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†NvlYvcÎ 

 

Avwg GB g‡g© †NvlYv KiwQ †h, Ôevsjv‡`‡k wj‡_vMÖvwd PP©vi eZ©gvb Ae ’̄v I m¤¢vebvÕ kxl©K 

Awfm›`f©wU Avgvi wbR¯̂ I GKK M‡elYv| GB M‡elYvi †Kvb welqe¯‘ c~Y© A_ev AvswkKfv‡e 

†Kv_vI cÖKvwkZ nqwb|  

 

 

 

 

 

 

 

 

 

ZvwiL:                                                 

 

 

(‡kL ‡gvnv¤§` †ivKby¾vgvb) 

wcGBP.wW. †cÖvMÖv‡gi †d‡jv 

†iwR‡÷ªkb b¤̂i: 112 

wkÿvel©: 2012 - 2013 

                                                                         wcÖ›U‡gwKs wefvM, XvKv wek¦we`¨vjq 

 

Anis
Typewritten text
Dhaka University Institutional Repository



cÖZ¨qb cÎ 

 

GB g‡g© cÖZ¨qb KiwQ †h, wcÖ›U‡gwKs wefvM, PviæKjv Abyl`, XvKv wek¦we`¨vjq n‡Z wcGBP.wW. 

wWMÖx AR©‡bi Rb¨ (†iwR‡óªkb b¤̂i: 112, †ivj b¤̂i: 112, wkÿvel©: 2012-2013) GKK M‡elYvq 

Dc ’̄vwcZ Ôevsjv‡`‡k wj‡_vMÖvwd PP©vi eZ©gvb Ae ’̄v I m¤¢vebvÕ kxl©K M‡elYv Awfm›`f© Avgvi 

ZË¡veav‡b I wb‡ ©̀kbvq wjwLZ n‡q‡Q| 

Avgvi Rvbvg‡Z G wk‡ivbv‡g BwZc~‡e© Ab¨ †Kvb M‡elYv Kg© m¤úvw`Z nqwb| AZGe wjLb ˆkjx 

I m~wPc‡Îi Av‡jv‡K D³ M‡elYv Awfm›`f©wU wcGBP.wW. wWMÖx‡Z Aby‡gv`‡bi Rb¨ mycvwik Kiv 

n‡jv| 

 

 

 

 

 

 

 

 

 

        ZË¡veavqK  

 

 

‰mq` Aveyj eviK& Avj&fx 

Aa¨vcK 

wcÖ›U‡gwKs wefvM, PviæKjv Abyl` 

XvKv wek¦we`¨vjq 

 

               mn-ZË¡veavqK 

 

 

           W. G.GBP.Gg. Zvnwg ỳi ingvb 

               mn‡hvMx Aa¨vcK  

MÖvwdK wWRvBb, Kviæwkí I wkíKjvi BwZnvm wefvM,                     

    PviæKjv Abyl`, ivRkvnx wek¦we`¨vjq 
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K…ZÁZv ¯^xKvi (Acknowledgements) 

Ôevsjv‡`‡k wj‡_vMÖvwd PP©vi eZ©gvb Ae ’̄v I m¤¢vebvÕ welqK M‡elYvK‡g©i Awfm›`f© iPbv I 

Dc ’̄vcbv Kivi †ÿ‡Î Avwg wewfbœ e¨w³ I cÖwZôv‡bi KvQ †_‡K AvšÍwiKZv I Z_¨-Dcv‡Ëi 

mn‡hvwMZv †c‡qwQ| 

wcGBP.wW. M‡elYvc‡e©i welq wbe©vP‡bi †ÿ‡Î Avgvi mywPwšÍZ †hvMv‡hvM m„wó n‡qwQj wZbwU 

wek¦we`¨vj‡q wj‡_vMÖvwdi Ici Aa¨qbiZ Ae ’̄vq cÖvZ¨wnK wj‡_vMÖvwd PP©v I wKQz †QvU †QvU gyn~‡Z© 

bZzb‡Z¡i Avwe®‹v‡i cÖvß Avb›` †_‡K| hZB Gi †fZ‡i Xz‡KwQ ZZB Gi MfxiZvq gy» n‡qwQ| 

¯œvZ‡KvËi cixÿvi Awfm›`f© iPbvi MwÐi g‡a¨ Avgvi †jLv‡jwL mxgve× wQj| †mLvb †_‡K †ei 

n‡q G‡m Gfv‡e †Kv‡bv w`b M‡elYvag©x †jLvq wb‡R‡K wb‡qvwRZ Kie—G wel‡q KL‡bv ¯̂c œI 

†`wLwb| Z‡e wj‡_vMÖvwdi KiY-†KŠkjMZ Avgv‡`i wbR¯̂ PP©v c×wZ m„wó‡Z hLb Avb›` †cZvg, 

ZLb cÖvqB Aa¨vcK ˆmq` Aveyj eviK& Avjfx Avgv‡K Gi Dcvq¸‡jv wj‡L ivL‡Z ej‡Zb| 

†mBmv‡_ G¸‡jv wkÿv_©x‡`i g‡a¨ weZiY Kivi Rb¨ DØy× Ki‡Zb| ZvB G wel‡q Zvi †`Iqv 

mvn‡mi cwi‡cÖwÿ‡ZB welq¸‡jv wb‡q wjL‡Z emv| †m Rb¨ cÖ_‡gB Avwg Avgvi kÖ‡×q ¸iæi cÖwZ 

Amxg K…ZÁZv cÖKvk KiwQ| †mBmv‡_ Avgvi mnKg©x mnKvwi Aa¨vcK, Kvgiæ¾vgv‡bi mv‡_ 

cÖwZwbqZ G wel‡q gZwewbgq n‡Zv, hv Avgv‡K AYycÖvwYZ K‡i‡Q| Avgvi QvÎ †SvUb P› ª̀ ivq 

wj‡_vMÖvwd wel‡q wek¦fviZx wek¦we`¨vj‡q ỳB eQi D”PZi ch©v‡q †jLvcov K‡i †`‡k †d‡i| †mI 

Avgv‡K G welq¸‡jv wb‡q †jLvi e¨vcv‡i Drmvn RywM‡q‡Q| iex› ª̀fviZx wek¦we`¨vjq †_‡K 

D”PZi ch©v‡q wj‡_vMÖvwd wel‡q cov‡kvbv Kiv I evsjv‡`‡ki wcÖw›Us jvB‡b KvR Kivi 

AwfÁZvm¤úbœ wkíx A‡kvK wek¦vm G wel‡q Avgv‡K Av‡jvPbvi ga¨ w`‡q wm×v‡šÍ Avm‡Z 

AbycÖvwYZ K‡i‡Qb| PviæKjv Abyl‡`i eZ©gvb wWb wbmvi †nv‡mb, kvšÍ gwiqg wek¦we`¨vj‡qi wWb 

wgRvbyi iwng (wj‡_vMÖvwd wel‡q †ejwRqvg †_‡K D”PZi ch©v‡q cov‡kvbv K‡i Avmv) I fvi‡Zi 

¯b̂vgab¨ wek¦fviZx wek¦we`¨vj‡qi Ava¨vcK W. wbg©‡j› ỳ `vm, mn‡hvMx Aa¨vcK Ac©Y gyLvR©x, 

mn‡hvMx Aa¨vcK AwRr wm‡j Ges iex› ª̀fviZx wek¦we`¨vj‡qi Aa¨vcK, W. civM ivq, mnKvix 

Aa¨vcK RqšÍ b¯‹i, wkÿK ¯îƒc Kzgvi emvK cÖgyL wkíx wkÿK ïay cÖ‡kœi Reve w`‡qB bq, 

cvkvcvwk G wel‡q wewfbœ mgq we Í̄vwiZ Av‡jvPbvi my‡hvM K‡i w`‡q‡Qb| XvKv wek¦we`¨vj‡qi 
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wcÖ›U‡gwKs wefv‡Mi mKj wkÿK I gvbwmK mvnm †RvMv‡Z mvnvh¨ K‡i‡Qb| ïay Zv-B bq, 

wkÿKgÐjx GKv‡WwgK KwgwUi wm×v‡šÍ cy‡iv wefv‡Mi wj‡_vMÖvwd, GwPs I DWKvU wel‡qi 

msM„nxZ bgybvwPÎ I Zv‡`i e¨w³MZ wkíK‡g©i wPÎm¤¢v‡ii Z_¨wPÎ w`‡q mvwe©K mn‡hvwMZv 

K‡i‡Qb| 

GB Awfm›`f© iPbvi †ÿ‡Î Af¨šÍi ’̄ †h mg Í̄ KiY-†KŠkjMZ Abywm×v‡šÍ †c uŠQv‡bv n‡q‡Q, †m 

welq¸‡jv M‡elYvMv‡i ev wj‡_vMÖvwd ÷zwWI‡Z cixÿv-wbixÿv Kivi Rb¨ GKv‡WwgK KwgwUi 

AbygwZ mv‡c‡ÿ my‡hvM K‡i w`‡q‡Qb eZ©gvb wefvMxq †Pqvig¨vb †gv. Avwbmy¾vgvb| Lyjbv 

wek¦we`¨vj‡qi cÖfvlK cjvk eiY wek¦vmI bvbvfv‡e Drmvn RywM‡q‡Qb| Awfm›`f© wel‡qi 

m~wPc‡Îi avivevwnKZv wbY©‡q wkíKjvi BwZnvm wel‡qi Aa¨vcK bvnx` Av³vi, ivRkvnx 

wek¦we`¨vj‡qi mn‡hvMx Aa¨vcK W. G. GBP. Gg Zvn&wg ỳi ingvb (hyM¥ ZË¡veavqK) Avgv‡K 

mvnvh¨ K‡i‡Qb| M‡elYvwUi cÖ_g ch©v‡q M‡elYv cÖ Í̄ve (Synopsis) ˆZwi‡Z wZwb bvbvwea Z_¨-

DcvË w`‡q mvnvh¨ K‡i‡Qb| Gici M‡elYvi cÖvi¤¢Kv‡j wKQy wel‡q evsjv wefv‡Mi Aa¨vcK W. 

ˆmq` AvwRRyj nK Avgv‡K mve‡Rw±f nIqvi cÖwZ ¸iæZ¡c~Y© Av‡jvPbv K‡i‡Qb| M‡elYvi 

c×wZMZ wkÿv wel‡q fv¯‹h© wefv‡Mi mn‡hvMx Aa¨vcK gyKzj Kzgvi ev‰o memgq bvbvwea cÖkœ 

DÌvc‡bi gva¨‡g ZvMv`v w`‡q‡Qb| IB wefv‡Mi mnKvix Aa¨vcK bvwmgyj Lwei gvB‡µvmdU 

IqvW© †cÖvMÖv‡g iPbvi dzU‡bvU †jLvi Dcvqmn fvlvMZ RvqMvwU cwiPvjbv Ki‡Z mnvqZv 

K‡i‡Qb| Ibv‡`i cÖwZ Avgvi mkÖ× K…ZÁZv Ávcb KiwQ|  

GB wek¦we`¨vj‡qi evsjv wefv‡Mi mnKvix Aa¨vcK †PŠayix †gvt ZvkwiK-B-nvexe Avgv‡K 

M‡elYvi AvswkK fvlvmsµvšÍ wel‡q AvšÍwiK mn‡hvwMZvi KgwZ †`Lvbwb| fv¯‹h© wefv‡Mi 

Aa¨vcK jvjv iæL †mwjg M‡elYvi Av‡jvP¨ welq m¤ú‡K© cÖ”Qbœ aviYv cÖ`vb K‡i‡Qb| Zv‡`i cÖwZ 

Avgvi K…ZÁZv Rvbvw”Q| †mwgbvi Dc¯’vc‡bi †ÿ‡Î Dcw ’̄Z †_‡K PviæKjv Abyl` I Ab¨vb¨ 

wek¦we`¨vj‡qi wkÿKe„›` civgk© cÖ`vb K‡i M‡elYvi c_‡K Zivwš̂Z K‡i‡Qb| Zv‡`i g‡a¨ 

Ab¨Zg n‡jb wj‡_vMÖvwd wel‡q eZ©gv‡b evsjv‡`‡ki me‡P‡q cÖexY wkíx kvšÍ gwiqg 

wek¦we`¨vj‡qi wWb Aa¨vcK wgRvbyi inxg Ges RMbœv_ wek¦we`¨vj‡qi mn‡hvMx Aa¨vcK W. eRjyi 
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ikx` Lvb I Lyjbv wek¦we`¨vj‡qi (wcÖ›U‡gwKs wWwmwcø‡bi †nW Bb PvR© ) mn‡hvMx Aa¨vcK, W. 

wbnvi iÄb wmsn | †m Rb¨ wkÿK I wkÿv_©x‡`i mK‡ji cÖwZ K…ZÁZv Ávcb KiwQ|  

Aa¨vq cwiwPwZ †_‡K ïiæ K‡i mvgwMÖK M‡elYvi welqe ‘̄ Av‡jvPbv I Gi wm×všÍ ˆZwi‡Z whwb 

†k‡li w`‡K Zvi cÖPÐ e¨ Í̄ mg‡qi g‡a¨ †_‡K Avgv‡K mgq w`‡q gvbwmK I mvwe©K mn‡hvwMZv 

K‡i‡Qb wZwb n‡jb mn‡hvMx Aa¨vcK W. Gm Gg kvgxg †iRv (MY‡hvMv‡hvM I mvsevw`KZv 

wefvM, Xv.we.)| G wel‡q AvšÍwiKfv‡e Zv‡`i cÖ‡Z¨‡Ki cÖwZB Mfxi K…ZÁZv cÖKvk KiwQ| 

M‡elYvwU iƒcvq‡Y hv‡`i f~wgKv AMÖMY¨ Zviv n‡jb wcÖ›U‡gwKs wefv‡Mi Awdm mnKvix, †gv. 

nvweeyi ingvb Ges ˆ`wbK Kv‡ji K‡Éi mvsevw`K Avexi bRiæj| wewfbœ wek¦we`¨vj‡qi wkÿv_©x 

hviv Avgvi GB M‡elYvq mvÿvrKvi I wewfbœ d‡UvMÖvwdmn mswkøó DcvË †RvMvo Ki‡Z mn‡hvwMZv 

K‡i‡Q Zviv n‡jv gybgyb, †gvqv‡¾g †nv‡mb (Rwb), †SvUb P› ª̀ ivq cÖgyL| 

cwi‡k‡l hv‡`i cÖwZ Avwg Avgvi K…ZÁZv cÖKv‡ki m¤úK© bq, †hgb: Avgvi ¯¿x iIkb bvRg I  

Kb¨v †mgwšÍ| Zv‡`i mvwe©K c‡ivÿ mnvqZv Qvov G wel‡q g‡bvwb‡ek Kiv Avgvi c‡ÿ m¤¢e wQj 

bv| 

 

                                                                 

 ‡kL ‡gvnv¤§` †ivKby¾vgvb 
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 mvims‡ÿc (A¨ve÷ª¨v±)   

 

gy ª̀Yhš¿ I wkíKjvi BwZnvm wel‡q Ôwj‡_vMÖvwdÕ GKwU we‡kl bvg| wj‡_vMÖvwd Avwe®‹v‡ii (1798 

mv‡j) ci mg‡qi wfbœZvq BD‡ivc †_‡K fvi‡Z Ges fviZ †_‡K evsjv‡`‡k Gi PP©v Avi¤¢ 

n‡q‡Q| evwYwR¨K I Pviæwkí—GB ỳwU Pvwn`v c~i‡Yi D‡Ï‡k¨ GKwU mgq gva¨gwU e¨enƒZ 

n‡qwQj cÖwZwbqZ| eZ©gv‡b GwU Lye AímsL¨K †`‡kB e¨enƒZ n‡”Q, ZvI ïay Pviæwkí PP©vi 

†ÿ‡Î| 

Ôevsjv‡`‡k wj‡_vMÖvwd PP©vi eZ©gvb Ae ’̄v I m¤¢vebvÕ M‡elYvi g‡a¨ cÖwZdwjZ n‡q‡Q †h—

A‡bKUv cwikxwjZ weKí c×wZ‡ZB G †`‡k wj‡_vMÖvwd PP©v n‡q G‡m‡Q, hvi weeZ©b BwZnvmwU 

wjwLZ AvKv‡i M‡elYvq AšÍfz©³ Kiv n‡q‡Q| djvdj wn‡m‡e cÖexY I bexb cÖR‡š§i mgwš̂Z 

cÖ‡Póvq m„wó n‡q‡Q G †`‡ki wj‡_vMÖvwd‡Z KiY-†KŠkjMZ ¯̂Zš¿Zvi my¯úó Qvc| †µq‡bi 

cwie‡Z© bvbv †MÖ‡Wi (big †_‡K k³ ai‡bi) MøvmgvK©vi e¨env‡i Zv †hgb dz‡U D‡V‡Q †Zgwb 

Zz‡li e¨env‡iI i‡q‡Q wbR¯̂Zv| Zz‡li ˆewPÎ¨gq e¨envi †gvnv¤§` wKewiqvi „̀wói mxgv Ly‡j 

w`‡q‡Q| Zzl‡K wVKg‡Zv wbqš¿‡Y Avbv KwVb weavq mviv we‡k¦i wkíx‡`i g‡Zv wZwbI Zz‡li †Ljvq 

gË n‡q Av‡iK ai‡bi bb-Ae‡Rw±f RMr D‡š§vP‡bi w`‡K Szu‡KwQ‡jb| Ab¨w`‡K Zz‡li 

mve‡Rw±f e¨envi mviv we‡k¦ A‡bK Kg n‡jI G †`‡ki wj‡_vMÖvwd‡Z Aeqeag©x Kv‡R cÖ_‡g 

MøvmgvK©vi w`‡q KvR K‡i Zvi Ici Zz‡li B‡g‡Ri mv_©K cÖ‡qv‡Mi mdjZv we‡klfv‡e jÿYxq | 

Zvi D‡jøL‡hvM¨ D`vniY cÖwZôv‡bi wj‡_v PP©vqB we`¨gvb, hv wj‡_vMÖvwdi wkífvlvMZ w`KwUi 

wbR¯̂Zvi AšÍfz©³| 

wj‡_vMÖvwd PP©v Ki‡Z wM‡q D™¢‚Z bvbv ai‡bi mgm¨v I Zvi mgvavbK‡í m„wó n‡q‡Q ejc‡q›U 

wj‡_vMÖvwdi g‡Zv †KŠkj| †hgb: †QvU wj‡_vwP‡Îi †ÿ‡Î †µq‡bi jvBb B‡gR (iƒcKí) wn‡m‡e 

Lye †gvUv n‡q Av‡m| MøvmgvK©v‡ii jvBb Zvi †_‡K GKUz miæ nq, wKš‘ Pz‡ji g‡Zv miæ jvBb ev 

ejc‡q›U Kj‡gi g‡Zv jvBb m„wó Kiv KwVb welq| †m †ÿ‡Î GB c×wZwU Avwe®‹v‡ii d‡j m~² 

B‡gR ˆZwii Av‡iKwU wekvj m¤¢vebvi RMr GLv‡b ¯úó n‡q D‡V‡Q| Avevi DWKv‡Ui †ÿ‡Î 

†`Lv hvq B‡g‡Ri jvBb I nvBjvBU GKUz nvW© I †gvUv n‡q wcÖ‡›U Av‡m| †mLv‡b DWKv‡Ui m‡½ 
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wj‡_vMÖvwdi g‡Zv mdU B‡gR I jvBb m„wói Rb¨ wewfbœ cixÿv-wbixÿvi gva¨‡g D™¢e n‡jv G 

†`kxq wbR¯̂ ÔDW wj‡_vMÖvwdÕ bvgK KiY-†KŠkj| ZvQvovI IqvUvi‡jm wj‡_vMÖvwdi mv‡_ 

IqvUvihy³ wj‡_vMÖvwdi mgš̂‡q GLv‡b Av‡iKfv‡e d¬vU B‡gR m„wó Kiv m¤¢e n‡q‡Q| d‡j B‡g‡R 

G‡m‡Q Av‡iK ai‡bi cwieZ©b| wkíxi Mfxi AvZ¥gMœZv I mÁv‡b wbixÿ‡Yi d‡j wj‡_vMÖvwdK 

Zzl †_‡K m„wó n‡q‡Q Ab¨ ai‡bi ÔIqvUvi †eBR A‡qwj wgwWqvgÕ bvgK GK bZzb †cBw›Us 

gva¨g| GB gva¨‡g GKw`‡K †hgb ¯̂”Q I A¯̂”Q ỳwU cÖwµqvi mgš̂‡q KvR Kiv m¤¢e, Ab¨w`‡K 

Gi m‡½ Rjis ev †cv÷vi Kvjv‡ii wgkÖY NwU‡qI iwOb wPÎ iPbvi m¤¢vebvgq RMr m„wó Kiv m¤¢e 

n‡q‡Q| „̀k¨MZfv‡e GwU cÖgvwYZ †h, Gi ¸YMZ gvb weªwUk Rjis c×wZ I A¨vwµwjK gva¨g 

†_‡K wfbœ I ¯̂Zš¿| fwel¨‡Z Gi †_‡K Av‡iv A‡bK †ewk wKQz cÖgvY Kiv evwK i‡q †M‡Q| mviv 

we‡k¦i wkíxiv †hgb BwÛqvb B¼ w`‡q wPÎ iPbv K‡ib, fwel¨‡Z GwU Aek¨B m¤¢e †h, wkíxiv 

ej‡eb—GwU Ôevsjv‡`wk IqvUvi †eBR A‡qwj gva¨‡gÕ Kiv| Gfv‡e ¯̂Zš¿Zv I AvaywbKZvi 

†cÖwÿZwU we‡ePbvq †i‡L jÿ Kiv hvq †h—bvbv gva¨‡gi mgš^‡q wPÎZj n‡q D‡V‡Q ¯Ẑš¿ I 

Am¤¢e m¤¢vebvgq, AvaywbK, DËivaywbK|  

 

wj‡_vMÖvwd gva¨g I gva¨g D™¢~Z bvbv c×wZ, weeZ©b we‡kølY I Avwe®‹…Z bZzb bZzb c×wZ 

we‡ePbv K‡i GwU ¯úóZ „̀k¨gvb †h, wj‡_vMÖvwd wcÖ‡›Ui wPÎZ‡j GKwU Avjv`v PwiÎ Dcw ’̄Z 

n‡q‡Q, hv †cBw›Us GgbwK wcÖ‡›Ui Ab¨ gva¨g ev c×wZ¸‡jv †_‡KI wfbœ I ¯̂Zš¿| d‡j mnR 

cwiwPwZi ¯ ^v‡_© Avjv`v Avjv`v bvgKiY †hgb †¯úkvjvB‡Rk‡bi †ÿ‡Î cÖ‡qvRb, †Zgwb mvaviY 

„̀wófw½‡Z G¸‡jv‡K wj‡_vMÖvwdi AšÍfz©³ K‡i GKm‡½ Ôwj‡_vMÖvwdK wkífvlvÕ wn‡m‡e cwiwPwZ 

`vb Kiv †kÖq n‡e| Zv bv n‡j mvaviY gvbyl GZ iKg bv‡gi g‡a¨ ¸YMZ cv_©K¨ eyS‡Z cvi‡jI 

†m welq m¤ú‡K© AvMÖn nviv‡e| †hgb: µ‡gvwj‡_vMÖvwd, IwjIMÖvwd I µ‡gv wmwfjvB‡Rk‡bi K_v 

†jLK I M‡elKiv Qvov mvaviY gvbyl Lye KgB Rv‡bb| Avi bvbv ai‡bi BR‡g wj‡_vMÖvwd 

gva¨gwU wewfbœ aviv ev ˆkjxi wkíK‡g© B‡gR (iƒcKí) m„wó‡Z Zvi mvg_©¨ I bxie msMÖv‡gi ga¨ 

w`‡q wU‡K _vKvi Aw¯ÍZ¡‡K cÖgvY Ki‡Z †c‡i‡Q| mviv we‡k¦B ỳwU †kÖwYi wkíxiv wcÖ‡›U KvR 

Ki‡Qb| GKwU †kÖwY ïay wcÖ‡›Ui †KŠkjMZ w`K wb‡q M‡elYv K‡i B‡gR m„wó Ki‡Q| Av‡iKwU 

†kÖwY (weL¨vZ wkíxiv) gv‡Sg‡a¨ cÖ‡qvR‡bi ZvwM‡` ev †cBw›Us‡qi cvkvcvwk bvbv Kvi‡Y Gi PP©v 
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Ki‡Q| wKš‘ mvgwMÖKfv‡e wcKv‡mvi g‡Zv weL¨vZ wkíxiv mviv Rxeb wj‡_vMÖvwd PP©v Ki‡j fvlvMZ 

w`K †_‡K †h DrKl© mvab n‡Zv—†m m¤¢vebvwU GL‡bv evwK i‡q †M‡Q| c„_exi wewfbœ †`‡ki 

wkíxiv AvaywbK ev Zvi avivevwnKZvq wj‡_vMÖvwd PP©v‡Z G·‡cbwmf (A‡bK †cøU e¨envi) I wPc 

(`y-wZbwU †ewmK Kvjv‡i wcÖ›U †bIqv) GB ỳwU Dcvq e¨envi K‡i GwM‡q hv‡”Qb| d‡j 

evsjv‡`kmn we‡k¦i wewfbœ †`‡k GKw`‡K †hgb †Ugvwi‡Ûi g‡Zv cÖwZôvb cÖwZôvi j‡ÿ¨ KvR Kiv 

DwPZ, †Zgwb AZxZ I eZ©gvb †KŠkj Ges `k©b ch©v‡jvPbv K‡i wj‡_vMÖvwd‡K mv_©Kfv‡e e¨envi 

Dc‡hvMx K‡i †Zvjvi m¤¢vebvi Rb¨ KvR K‡i hvIqv Aek¨B hyw³hy³| evsjv‡`‡ki wj‡_vwP‡Î 

†mB m¤¢vebv¸‡jvi w`KwU my¯úó n‡q D‡V‡Q| KviY mviv we‡k¦B Ad‡mU wcÖw›Us Avmvi ci 

KvwiMiiv Avevi †mw`‡K †Suv‡Kb| wkíxiv ZL‡bv GB wj‡_vMÖvwd gva¨g wb‡q KvR K‡i‡Qb| 

wbZ¨bZzb wWwRUvj gva¨g, cwjgvi wj‡_vMÖvwd BZ¨vw`i w`‡K †Suv‡Kb| wkíxivI wWwRUvj gva¨g, 

cwjgvi wj‡_vMÖvwd BZ¨vw`i w`‡K †Suv‡Kb wKš‘ Ad‡mU wcÖw›Us‡qi w`‡K Lye GKUv bRi w`‡jb bv| 

Z‡e wkíxiv wj‡_vMÖvwd gva¨gwU‡K wb‡q cÖ_g †_‡KB KvR K‡i Avm‡Qb| cÂ`k kZ‡Ki ga¨eZ©x 

(1450 mvj) mgq †_‡KB BD‡iv‡ci wkíx I wkÿK m‡PZbfv‡eB MÖvwdK wgwWqv‡K [wj‡_vMÖvwd 

(ZL‡bv Avwe®‹…Z nqwb), GwPs, DWKvU BZ¨vw`...] e¨envi K‡i‡Qb| KvwiMiiv hLb GwU‡K †Q‡o 

Ad‡m‡Ui w`‡K †M‡jb, wkíxiv ZL‡bv GwU‡K gva¨g wn‡m‡e e¨envi K‡i‡Qb| GLv‡b K‡qKwU 

welq N‡U‡Q †hgb: 

wkíxi mivmwi hy³ _vKvi g‡Zv my‡hvM Ad‡mU wcÖ‡›U ev d‡UvMÖvwd‡Z †bB| †hgb: wKQy 

†cBw›Us‡qi Kwc Ki‡Z wM‡q g~j wkíK‡g©i Zzjbvq Gb‡MÖwfs gva¨‡g Kiv (Kwc) KvRwU AwaKZi 

fv‡jv ¸Yv¸Ym¤úbœ wP‡Î cwiYZ n‡q‡Q| Avevi ỳe©j WªvdUmg¨v‡bi AbyKiYK…Z KvRwU g~j 

†cBw›Us‡qi †_‡KI ỳe©j wkí e‡j cwiMwYZ n‡q‡Q| †mB mv‡_ Wy¨iv‡ii g‡Zv weL¨vZ wkíxiv hLb 

mivmwi hy³ †_‡K wcÖ‡›U KvR K‡i‡Qb, †m¸‡jv Avevi D”P¸Ym¤úbœ Pviæwkí e‡j we‡ewPZ n‡q‡Q| 

†m ai‡bi KvR¸‡jvB BwZnv‡m wewfbœ BR‡gi bvbv PwiÎ I ˆkjxi gva¨‡g †ewk cwigv‡Y cvV‡Ki 

mvg‡b Dcw ’̄Z Kiv n‡q‡Q| GB eZ©gvb mg‡q G‡m G¸‡jv we‡ePbvq G‡b wnmve K‡i †`Lv hvq 

†h—wkíxi kZfvM mivmwi mshyw³Zv GKUv eo welq| 

Gici b›`bZvwË¡K wePv‡i Uª¨vwWkbvj I gWvb© b›`bZ‡Ë¡i Av‡jv‡K G †`‡ki wj‡_vMÖvwd¸‡jv‡K 

wkí wn‡m‡e cÖgvY Kiv n‡q‡Q| G¸‡jv †h †Kv‡bv AbyKiY (Bwg‡Ukb) bq †m wel‡q †hŠw³KZv 
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Zz‡j aiv n‡q‡Q| evsjv‡`‡ki wj‡_vMÖvwd¸‡jv‡Z AvaywbKZvi Qvc my¯úó| Awfe¨w³K Z‡Ë¡i 

Av‡jvPbvq G †`‡ki wj‡_vMÖvwd¸‡jvi mvgÄm¨Zv Lyu‡R cvIqv hvq| G †`‡ki wkíxiv ¯x̂Kvi K‡ib 

†h, wkíx ev Í̄eZv (wiqvwjwU) m¤ú‡K© Zvi g~j¨vqb‡K Dc¯’vcb K‡ib Ges †mB m~‡Î wZwb Zvi wPšÍv 

Ges Abyf‚wZ‡K e¨³ K‡ib| 

AvaywbKZv‡K GKwU e„nr cwi‡jL g‡b K‡i wPšÍvi †ÿÎwU—†PZbvmn e ‘̄i AšÍwb©wnZ ms‡hvMm~Î 

cÖKv‡k wkíxi mvgwMÖKZv ïay †Kv‡bv KíbvcÖm~Z welq bq Ges †Kv‡bv Kíbv Avevi mvgwMÖKZvi 

evB‡iI bq—Ggb e³e¨ D‡V G‡m‡Q| Zvi m‡½ hyw³i †hŠw³KZv _vK‡QB| wkíxi GKwU fzj 

Zzwji AuvP‡oi ga¨ w`‡q m„wó n‡Z cv‡i bZzb m¤¢vebvgq wkí m„wói RMr| GKRb AvaywbK wkíxi 

wPšÍv I KvR fveev` I e¯‘ev‡`i m‡½ m¤úwK©Z| †cv÷gWvwb©Rg, †cv÷-†cv÷gWvwb©Rg, 

†gUvgWvwb©Rg Ges Zvi cieZ©x aviv¸‡jv‡K gWvwb©R‡gi G‡KKwU Dcaviv wn‡m‡e we‡ePbvq G‡b 

evsjv‡`‡ki wKQz wj‡_vMÖvwd‡K †cv÷gWvb© wkí ev Gi AMÖ ~̀Z wn‡m‡e wPwýZ Kiv n‡q‡Q| wKQz 

wmwiR wj‡_vMÖvwd‡K †cv÷gWvwb©Rg †_‡K †ei n‡q Avmv ÔUªvÝ Ae‡Rw±wfwUÕi AvIZvfz³ e‡j 

cÖgvY Kiv n‡q‡Q, †hLv‡b bZzbZ¡ ˆZwi I Awe`ªæcvZ¥K (non-ironic) ai‡bi wkí m„wói D‡Ï‡k¨ 

†cv÷gWvb© wkí cy‡iv Kb‡fbkbvjI n‡Z cv‡i e‡j a‡i †bIqv n‡q‡Q| 
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                                           1. cÖ_g Aa¨vq 

                                                        f~wgKv 

1.1 M‡elYv †cÖÿvcU 

1798 mv‡j Rvg©vwb‡Z wj‡_vMÖvwdi hvÎv ïiæ nq| evwYwR¨Kfv‡e c„w_exi wewfbœ †`‡k wj‡_vMÖvwd 

PP©v Avi¤¢ n‡jI, Pviæwk‡íi †ÿ‡Î BD‡iv‡c cÖvq cÖ_g †_‡KB G gva¨gwU e¨eüZ n‡q G‡m‡Q| 

D`vniY¯̂iƒc †ivgvw›UwmR‡gi wj‡_vMÖvwd¸‡jvi K_v fvev †h‡Z cv‡i| fvi‡Z evwYwR¨Kfv‡e 

wj‡_vMÖvwd PP©v ïiæ n‡q‡Q 1824 mv‡j| †mLv‡b Pviæwk‡íi †ÿ‡Î 1917 mvj‡K Gi PP©vi 

cÖvi¤¢Kvj aiv nq| evsjv‡`‡k 1870 mv‡j wj‡_vMÖvwd †gwkb G‡jI cÖ_g evwYwR¨K wj‡_vMÖvwd 

PP©vi wb`k©b cvIqv hvq 1878 mv‡j| Avi Pviæwk‡íi †ÿ‡Î ÔMfb©‡g›U Bbw÷wUDU Ad AvU©mÕ 

(eZ©gvb PviæKjv Abyl`) †m¸bevwMPvq ’̄vbvšÍ‡ii ci wcÖ›U‡gwKs wefv‡M Gi PP©v ïiæ| A_©vr 

BD‡iv‡c †hgb cÖ_g †_‡KB Pviæwk‡í Gi PP©v wPý †`L‡Z cvIqv hvq, fvi‡Z wKš‘ Avwef©v‡ei 93 

eQi (1828Ñ1917) ci Ges evsjv‡`‡k cÖvq 82 eQi (1870Ñ1952) ci Gi hvÎv ïiæ ejv 

P‡j| 

  

Plate: 1.1, evwYwR¨K wj‡_vMÖvwd, Prang Co. Boston, 

chromo litho, Sea Lion, 1885, 5x8 inch.  

Plate: 1.2, Pviæwk‡í wj‡_vMÖvwd, Theodore Gericault, 

'Mameluke defending a wounded trumpeter', chalk 

lithograph, 1818. 

Anis
Typewritten text
Dhaka University Institutional Repository



2 
 

 

 

 BD‡iv‡c wj‡_vMÖvwd gva¨‡g cÖ_g hLb wcÖ›U †bIqv n‡qwQj †mwU Lye fv‡jv gvbm¤úbœ wQj bv| 

1804 †_‡K 1814 mvj ch©šÍ †bcwjq‡bi ivRZ¡Kv‡j wj‡_vMÖvwdi mv`v-Kv‡jv fv‡jv wcÖ›U †bIqv 

m¤¢eci n‡q‡Q| GiB g‡a¨ 1810 mv‡j bvbv cixÿv-wbixÿv K‡i Avwe®‹viK AvjBm †m‡b‡djWvi 

wj‡_vMÖvwdi KiY-†KŠkjMZ wel‡q w`Kwb‡ ©̀kbv †`b| Gi ci †_‡K eZ©gvb ch©šÍ wewfbœ †`‡k Gi 

PP©v Ae¨vnZ i‡q‡Q| wKš‘ wewfbœ †`‡ki ivmvqwbK †KwgK¨v‡ji ¸YMZ ZviZ‡g¨i Kvi‡Y †mLv‡b 

KiY-†KŠkjMZ bvbv cwikxjb N‡U‡Q| evsjv‡`kI Gi e¨wZµg bq| Ôesjv‡`‡k wj‡_vMÖvwd PP©v, 

eZ©gvb Ae ’̄v I m¤¢vebvÕ welqwU‡K ỳwU w`K †_‡K †`Lv †h‡Z cv‡i, GK. KiY-†KŠkjMZ w`K, 

ỳB. fvlvMZ w`K| GLv‡bI c~‡e©vwjøwLZ ỳwU D‡Ïk¨ mva‡bi Rb¨ wj‡_vMÖvwd PP©v n‡q‡Q| GKwU 

n‡jv evwYwR¨K KviY, hv Avwki `k‡Ki †kl w`‡K (1989Ñ90 mv‡ji w`‡K) cy‡ivcywi eÜ n‡q 

hvq| cieZ©xwU n‡jv Pviæwk‡íi gva¨g wn‡m‡e e¨envi| GB Pviæwk‡í Gi PP©v Ki‡Z wM‡q Av‡iv 

GKwU welq Abyf~Z n‡q‡Q †h, gva¨g I fvlv GKB welq| †m welqwUI GB M‡elYvi Av‡iKwU 

Av‡jvP¨ welq| 

GZ eQi ci GB M‡elYvwU Kivi cÖ‡qvRbxZv †eva Kiv n‡q‡Q ïay evwYwR¨K I Pviæwk‡íi 

wj‡_vMÖvwd‡K bw_fz³ Kivi Rb¨ bq eis AZxZ ch©v‡jvPbvg~jK „̀wófw½‡Z wj‡_vMÖvwd‡K 

(µ‡gvwj‡_vMÖvwdi G·‡cbwmf I wPc †g_‡W ˆZwi wj‡_vMÖvwd) wbixÿY K‡i e¨env‡ii D‡`¨vM 

MÖnY KivI Gi Av‡iKwU D‡Ïk¨| evsjv‡`‡ki wkíx‡`i †mLvb †_‡K A‡bK wKQz MÖnY Kivi 

cÖ‡qvRb i‡q‡Q| KiY-†KŠkjMZ I fvlvMZ GB Dfq w`K †_‡K cybivq ch©v‡jvPbv Kivi 

cÖ‡qvRb i‡q‡Q| KviY evwYwR¨K µ‡gvwj‡_vMÖvwdi G·‡cbwmf I wPc †g_‡W ˆZwi wj‡_vMÖvwdi 

GB ỳwU c×wZ Avevi Pviæwk‡íi cÖ‡qvR‡b Kiv wj‡_vMÖvwd Abykxj‡bI A_©en f~wgKv †i‡L‡Q| 

PwiÎMZ Awfe¨w³‡Z ev fw½‡Z wfbœZv _vK‡jI G‡`i‡K cÖvqB Avjv`v K‡i e¨vL¨v Kiv KwVb| 

evsjv‡`‡ki wj‡_vMÖvwd PP©vi MwZc‡_ AjsKi‡Yi Rb¨ Kiv wj‡_vMÖvwdi Qvqv mvgvb¨ co‡jI 

IwjIMÖvwdi cÖfve c‡owb ej‡jB P‡j| evsjv‡`‡ki Pviæwk‡í wj‡_vMÖvwd PP©vi g~j †K› ª̀ eZ©gvb 

XvKv wek¦we`¨vj‡qi PviæKjv Abyl`| PÆMÖvg wek¦we`¨vjq (1993 mv‡j ïiæ) Ges PÆMÖvg AvU© 

K‡j‡RI (1996 mvj †_‡K) mxwgZ AvKv‡i Gi PP©v n‡q‡Q| eZ©gvb mg‡q G‡mI †mLv‡b 
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wj‡_vMÖvwd wel‡q XvKvi g‡Zv †¯úkvjvB‡Rkb †Kvm© Pvj y Kiv m¤¢ci n‡q I‡Vwb| wj‡_vMÖvwd 

msMÖ‡niI †Kv‡bv D‡`¨vM †bIqv nqwb| 

mgm¨v mgvavbg~jK GB M‡elYvc‡Î †h mgm¨vwU‡K †K› ª̀ K‡i g~j Av‡jvPbv Zv n‡jv— 

evsjv‡`‡k wj‡_vMÖvwd PP©v †hfv‡e nIqv `iKvi, †mfv‡e n‡”Q bv| Zvi mgvavbK‡í ỳwU w`K— 

GKwU n‡jv Gi KvwiMwi mxgve×Zv¸‡jv‡K wPwýZ K‡i Gi mgvavb †ei Kivi †Póv Kiv| AciwU 

n‡jv— GB mg‡q wek¦ wkíKjvi PP©v½‡b gva¨gwUi e¨envi Dc‡hvwMZv Lyu‡R †ei K‡i fvlv 

wn‡m‡e Gi Kvh©Kix f~wgKv I †hŠw³KZv cÖgvY Kiv| bvbviƒc mxgve×Zv‡K gv_vq †i‡L e¨w³MZ I 

XvKv PviæKjvi msM„nxZ wj‡_vMÖvwd¸‡jvi Ici wbf©i K‡i mvgwMÖK M‡elYvi Aa¨vq¸‡jv‡Z Gi 

ÔKiY-†KŠkjMZ cwieZ©bÕ I Ôfvlv wn‡m‡e Gi MÖnY‡hvM¨ZvÕi welqwU Av‡jvwPZ n‡q‡Q| 

M‡elYvwU Ki‡Z wM‡q KiY-†KŠkjMZ wKQz cwieZ©b I wj‡_vMÖvwd †_‡K bZzb gva¨‡gi D™¢eI 

wPwýZ Kiv n‡q‡Q|   

G †`‡ki cÖexb wkíxiv †KD †KD KjKvZv AvU© K‡jR †_‡K wj‡_vMÖvwd wkÿvi nv‡ZLwo 

†c‡qwQ‡jb| †`kfv‡Mi ci Zv‡`i m‡½ ZreZ©gvb bexb cÖR‡b¥i wkíxiv GB XvKv ’̄ cÖwZôv‡bB 

(cÖ_‡g †m¸bevwMPv Ges c‡i kvnevM ’̄ cÖwZôv‡b) mxwgZ AvKv‡i wj‡_vMÖvwd PP©v K‡i‡Qb| wewfbœ 

cÖ`k©bx‡Z KvR cvVv‡bvi D‡Ï‡k¨ hLb Zv‡`iB †KD wcÖ›U K‡i‡Qb, ZLb Zvi †`Lv‡`wL Ab¨ivI 

ỳ-GKwU wj‡_vMÖvwd wPÎ A¼b K‡iwQ‡jb| GB me wP‡Îi g‡a¨ ïiæ †_‡K GB ch©šÍ cÖexY‡`i Kv‡R 

cvIqv hv‡”Q ˆkjxMZ cwicK¡Zvi Qvc| Avi bexb‡`i Kv‡R i‡q‡Q wbixÿ‡Yi cÖej AvMÖn I 

ˆkjxMZ AbymwÜrmymyjf g‡bvwb‡ek| d‡j m„wó n‡q‡Q bZzb gva¨g I Kjv‡KŠkj| evsjv‡`‡ki 

wj‡_vMÖvwdi eZ©gvb Ae ’̄vwU †evSvi Rb¨ wek¦ wkíKjvq Gi KiY-†KŠkj I fvlvMZ weeZ©‡bi 

BwZnvmwUi m‡½ Zzjbv K‡i †`L‡j G †`‡ki wj‡_vMÖvwd PP©vi eZ©gvb †cÖÿvcU Ges fwel¨r 

KiYxq wel‡q aviYv cvIqv hv‡e| †mBm‡½ U¨vgvwiÛ Bbw÷wUDU Ad wj‡_vMÖvwdi PP©vi m‡½ Zzjbv 

K‡i †`Lv cÖ‡qvRb| KviY we‡k¦i Ab¨Zg GB cÖwZôvbwU wj‡_vMÖvwd PP©v‡Z †hfv‡e KvR K‡i 

hv‡”Q, evsjv‡`‡ki f~wgKv †mLv‡b cÖ‡kœi m¤§yLxb| G mg‡q G‡m K‡qKwU welq jÿ¨ Kivi 

cÖ‡qvRb evÃbxq n‡q c‡o‡Q— 
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Plate: 1.3, Honore Daumier, Litho-Rue Transnonain, April 

15, 1834, L' association Mensuelle, 1834. 

Plate: 1.4, Ernst Ludwig Kirchner, 

Lithograph, Women Wearing a Hat with 

Feathers, litho, 17x15 inch, 1910. 

 

GK. wek¦wk‡íi BwZnv‡m wj‡_vMÖvwd BRg¸‡jvi Pvwn`v †gUvevi Rb¨ K‡qKwU BRg, †hgb: 

wi‡qwjRg ev G·‡cÖkwbRg Qvov Ab¨ †Kv‡bv BR‡g Lye GKUv gyL¨ f‚wgKv ivL‡Z cv‡iwb| 

Kb÷ªvKwUwfR‡gi ci †_‡K wkíxiv †cBw›Us, fv¯‹h© BZ¨vw` mKj gva¨‡gi mgš̂‡q Rxe‡bi 

mwZ¨Kvi MwZ‡K cÖKvk Ki‡Z Pvw”Q‡jb| ZLb †cBw›Us‡K GKwU ÔBjy¨kbÕ ev Ôwg_¨vÕ e‡j AewnZ 

Kiv n‡jv Zvi ÷¨vwUK †gvkb ev w ’̄i MwZi Kvi‡Y|1 ejv nw”Qj †cBw›Us g„Z| Avm‡jB wK 

†cBw›Us g„Z? DËi n‡jv— bv| KvB‡bwUK wk‡íi gva¨‡g w ’̄i MwZ I KvB‡bwUK MwZi mgš̂‡q †h 

mwZ¨Kvi MwZ‡K cÖKv‡ki K_v ejv n‡q‡Q— ev Í̄eZvi Avwe®‹v‡i †mUvB †Zv me bq| Avi 

†cBw›UsI g„Z n‡q hvqwb| MwZi †ÿ‡Î KvB‡bwUK Av‡U©i g‡Zv wj‡_vMÖvwdi f~wgKvi cÖ‡kœ Aa¨vcK 

wbmvi †nv‡mb e‡jb: cÖ_g I wØZxq wek¦hy‡×i ci †_‡K aŸsmcÖvß Ae‡R± wb‡q wkíxiv KvR 

K‡i‡Qb Ges Gi ga¨ w`‡q m¤¢vebv‡K Lyu‡R‡Qb| †hgb: `v`vB÷‡`i K¨vb¸‡jvi K_v ejv †h‡Z 

cv‡i| †d‡j †`Iqv K¨vb¸‡jv e¨envi K‡i †h fvlv Zviv m„wó K‡i‡Qb, †mB m¤¢vebvwU‡KB Luy‡R 

†ei Kivi †Póv K‡i‡Qb| †m mgq m¤¢vebvwU‡K Zviv Gfv‡e †`‡L‡Qb †h— Avi Kxfv‡e Dc ’̄vcb 

Kiv hvq, Kxfv‡e PgK †`Lv‡bv †h‡Z cv‡i| PgK †`Lv‡bv †Zv wk‡íi GKUv weivU e¨vcvi| wkíxiv 

G‡m †mwU‡K bvwo‡q w`‡jb Ges PgK †`Lv‡jb| KvB‡bwUK Av‡U©i RvqMvwUI wKš‘ IiKgB wQj| 

†hgb: wdDPvwi÷ivI wKš‘ †gvkb wb‡q KvR K‡i‡Qb| wKš‘ †mUv wQj ÷¨vwUK †gvkb| gv‡m©j 

ỳmuc wbwg©Z ûB‡ji dg©wU wb‡R GKwU ÷¨vwUK dg©, hw`I †mwU‡K †Nviv‡j †Nv‡i| ZË¡MZ RvqMvq 

                                                           
1 Nicos Stangos, Concepts of modern art, Kinetic art, New York, 3d edition, 2001,  P. 214 
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wVK †mwU Av‡Q; wKš‘ g~j dg©wU wKš‘ ÷¨vwUK| d‡j G mgqwU‡Z G‡m wkíxiv GB ÷¨vwUK d‡g©i 

m‡½ KvB‡bwUK d‡g©i GKUv mgš̂‡qi gva¨‡g cyivZb RvqMvwU‡Z GKUz bvov w`‡qwQ‡jb| wKš‘ 

KvB‡bwUK AvU© †Zv wk‡íi GKUv we‡kl aib gvÎ| GB bq †h GUv me©Rbxb (BDwbfv‡m©j)| Avi 

GUv †h wkíx‡`i Lye GKUv Av‡jvwoZ K‡iwQj, Zv bq| Gi †hgb m¤¢vebv Av‡Q, †Zgwb 

mxgve×ZvI i‡q‡Q| †hgb wkíx Av‡jKRvÛvi K¨vìv‡ii †mB fv¯‹‡h©i Rb¨ iæ‡gi †fZi evZvm 

†XvKvi e¨e ’̄v ivL‡Z n‡e| GUvB GKwU mxgve×Zv| BwZnv‡m GwU GKwU Av‡›`vjb (gyf‡g›U) 

gvÎ| Av‡›`vjb wn‡m‡e Gi hZUv ¸iæZ¡, wkíx‡`i g‡a¨ g‡b nq bv ZZUv bvov w`‡Z †c‡i‡Q, wZwb 

Lye GKUv †`‡Lbwb|2 GB Av‡jvPbvi Av‡jv‡K wcÖ›U‡gwKs‡qi wj‡_vMÖvwd gva¨‡gi Ae ’̄vbI ZvB| 

wcÖ›U‡gwKs‡qi †h‡Kv‡bv GKwU gva¨g wb‡q mviv Rxeb KvR K‡i †KD ej‡Z cv‡ibwb †h, †mB 

gva¨‡g Avi wKQz Kivi †bB| ZvB wj‡_vMÖvwd‡ZI hw` mviv Rxeb KvR K‡i †kl Kiv bv hvq, 

Zvn‡j Gi ga¨ w`‡qB ev Í̄eZvi Avwe®‹vi Ki‡Z wM‡q Zvi wbR¯̂ fvlv m„wói Bw½Z cvIqv hv‡”Q| 

Gi m‡½ mshy³ n‡q‡Q wkíxi kZfvM AvZ¥wb‡qv‡Mi welqwU| 

 

ỳB. U¨vgvwiÛ Bbw÷wUDU Ad wj‡_vMÖvwd‡Z wkíxiv †hfv‡e Gi PP©v Ae¨vnZ †i‡L‡Qb Zvi m‡½ 

Zzjbv Ki‡j †`Lv hv‡e evsjv‡`‡ki wkíxivI „̀k¨MZfv‡e A‡bKUvB we‡k¦i m‡½ Zvj wgwj‡qB 

GwM‡q hv‡”Qb| U¨vgvwiÛ Bbw÷wUD‡Ui g‡Zv KvwiMwi I KiY-†KŠkjMZ myweav nq‡Zv GLv‡b 

cvIqv hv‡e bv, wKš‘ IqvK©kc K‡i cÖwZw`b PP©v Ae¨vnZ ivL‡Z cvi‡j evsjv‡`‡ki wkíx‡`i 

wj‡_vMÖvwdi GKwU wfbœ PwiÎ D™¢vwmZ Kiv m¤¢e| †hgb: aiv hvK, b`xgvZ…K †`k nIqvq G †`‡ki 

wkíx‡`i bvwoi m‡½ GKwU m¤úK© Zv‡`i Aw¼Z Rji‡O „̀k¨gvb| †hgb: fviZxq wkíx wPšÍvgwY 

Ki GKevi ˆmq` Aveyj eviK& Avjfx‡K e‡jwQ‡jb, Ô†Zvgv‡`i ILvb †_‡K fvi‡Z co‡Z Avmv 

†gvUvgywU me Qv‡ÎiB Rji‡Oi nvZ Lye fv‡jv|Õ A_©vr Rji‡O Kg‡ewk KvR K‡ibwb Ggb 

evsjv‡`wk wkíx †eva nq L uy‡R †ei Kiv KwVb n‡e| GLv‡b †ZgbB GKwU myß PwiÎ wj‡_vMÖvwd 

gva¨g †_‡K †ei n‡q Avmvi K_v ejv n‡”Q| wj‡_vMÖvwdi PwiÎ¸‡jvi g‡a¨ evsjv‡`‡k ïay Zzl 

Iqvkm¤úbœ wPÎ¸‡jvB mKj wkíxi g‡a¨ me ©vwaK RbwcÖqZv AR©b K‡i‡Q| †hUv Kw›U ev Møvm 

gvK©v‡i Aw¼Z wj‡_vMÖvwd cv‡iwb| Gi g~j KviY LyuR‡j †`L‡Z cvIqv hv‡e, Rjis PP©vi myß 

                                                           
2 wbmvi †nv‡mb, e¨w³MZ mvÿvrKvi, 18 Ryb, 2016  
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†ev‡ai Kvi‡YB Zviv Zz‡li Iqvk‡K mvayev` Rvbv‡”Qb| Avi wj‡_vMÖvwd‡Z †h‡nZz UªvÝcv‡i›U 

(¯^”Q) I UªvÝjy‡m›U (A¯̂”Q) G ỳwU Dcv‡qB KvR Kiv m¤¢e, ZvB wcÖ‡›Ui Ab¨ gva¨g¸‡jvi †P‡q 

wkíx Zvi mivmwi Awfe¨w³ w`‡Z cv‡ib| †mBm‡½ Ab¨ Av‡iv AwaKZi wKQz cvIqv m¤¢e| 

 

wZb. evsjv‡`‡k PwP©Z wj‡_vMÖvwdi KiY-†KŠkjMZ wbZ¨bZzb cwieZ©b Gi PP©vi c_‡K Zivwš̂Z 

Ki‡Z cvi‡e e‡j wjwLZ AvKv‡i †m¸‡jv wjwce× Kiv cÖ‡qvRb| Z‡eB cieZ©x AbykxjKiv A‡bK 

mn‡RB Dbœq‡bi aviv‡K Ae¨vnZ ivL‡Z cvi‡e| 

 

Pvi. b›`bZvwË ¡K „̀wófw½‡Z evsjv‡`‡k m„ó GB wj‡_vMÖvwd¸‡jvi wkí¸Y wel‡q aviYv ˆZwi Kiv| 

GB wZbwU welq wb‡q KvR Ki‡Z wM‡q KZ¸‡jv cÖkœ ˆZwi n‡q‡Q| †mB cÖ‡kœi DËi LyuR‡Z wM‡q 

K‡qKwU D‡Ï‡k¨ KvR Ki‡Z n‡q‡Q| †m welq¸‡jv wb‡q GB Aa¨v‡q ms‡ÿ‡c Av‡jvPbv Kiv 

n‡q‡Q|  

 

1.2 M‡elYv †cÖiYv ce©  

wj‡_vMÖvwdi †UKwbK Avm‡j GKUvB, Zvn‡jv Mvwgs Kiv, GwPs Kiv Ges wcÖw›Us cÖ‡m‡mi Iqvk 

AvDU K‡i wcÖ›U †bIqv| mg Í̄ †`‡kB GKB c×wZ we`¨gvb| cwðgv †`‡k Gi D™¢e e‡j G‡K 

cwðgv wj‡_vMÖvwd c×wZ ejv hvq| Z‡e cwikxj‡bi ZviZ‡g¨i Kvi‡Y wewfbœ †`‡k Gi ga¨eZ ©x 

cÖwµqv¸‡jv †m †`‡ki AvenvIqv I ivmvqwbK Dcv`v‡bi wfbœZvi wfwË‡Z GKUz cwieZ©b n‡q‡Q| 

d‡j Zv‡`i DcKiY I AvenvIqv Abyhvqx Av‡iK ai‡bi PP©v c×wZ‡Z cwiYZ n‡q‡Q| KiY-

†KŠkjMZ w`K w`‡q evsjv‡`‡ki Pviæwk‡í wj‡_vMÖvwdi hvÎv ïiæ nq wkí¸iæ mwdDÏx‡bi nvZ 

a‡iB| mwdDÏxb Avn‡g` KjKvZv AvU© K‡j‡Ri wj‡_vMÖvwd wel‡qi wkÿK wQ‡jb weavq GLv‡b 

AbymwiZ cwikxwjZ cwðgv wj‡_vMÖvwd PP©vB AbymwiZ nq| c‡i 1962 mv‡j †gvnv¤§` wKewiqv 

Rvcvb †_‡K D”PZi ch©v‡q wj‡_vMÖvwd wel‡q M‡elYv K‡i †`‡k †d‡ib Ges Zvi m‡½ wefv‡M Gi 

PP©vi c_ Zivwš̂Z Kivi Rb¨ nvZ evovb| †gvnv¤§` wKewiqvi mgq †_‡K evsjv‡`‡kI we‡k¦i Ab¨ 

†`k¸‡jvi g‡Zv AwjwLZfv‡e wbixÿvi hvÎv ïiæ nq wbR¯̂ wkí DcKiY I KiY-†KŠkj ˆZwi 

Kivi cÖ ‘̄wZ wn‡m‡e| 
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                                         1.2.1 KiY-†KŠkjMZ w`K 

1.2.1.1   Møvm gvK©vi e¨env‡i KiY-†KŠkjMZ w`K 
Avwki `k‡Ki cÖ_g w`K ch©šÍ ÔKw›UÕi (†µqb) e¨envi evsjv‡`‡ki Pviæwk‡íi wj‡_vMÖvwd 

wPÎ¸‡jv‡Z we`¨gvb wQj| Kw›Ui e`‡j Møvm gvK©vi e¨env‡ii PP©v ïiæ nq wKewiqvi mgq †_‡K| 

GB Avwki `kK †_‡K Møvm gvK©vi ax‡i ax‡i wj‡_vMÖvwd PP©v‡Z A¼b Dcv`vb wn‡m‡e e¨envi Kiv 

Avi¤¢ n‡q‡Q| eZ©gv‡b wj‡_vMÖvwdi Kw›U bvgK DcKi‡Yi e`‡j G‡m‡Q bvbv ai‡bi Møvm gvK©vi 

†cbwmj| G mg‡qi wkÿ_ ©xiv ÔKw›UÕ-i bvg ïb‡j AevK n‡q e‡j, GUv Avevi Kx? g~jZ 

wj‡_vMÖvwdi g~j Dcv`vb wQj ÔKw›UÕ| Kw›U I Møvm gvK©v‡ii g‡a¨ cv_©K¨ i‡q‡Q| hviv GwU e¨envi 

K‡i‡Qb, Zviv G ỳwUi Awfe¨w³K PwiÎ Avjv`v Ki‡Z cv‡ib mn‡RB| wKš‘ eZ©gv‡b evsjv‡`‡k 

Kw›U we‡`k †_‡K Av‡m bv, weavqB 1983 mv‡ji w`K †_‡KB weKí wn‡m‡e Møvm gvK©v‡ii e¨envi 

G †`‡k Pvjy nq| Z‡e Gi c~‡e©B we‡k¦i wewfbœ †`‡ki wj‡_vMÖvwd PP©vq GwUi e¨envi AbyycÖ‡ek 

K‡i‡Q| Z‡e Gi PwiÎI ùvwo‡q‡Q wfbœiƒc I weKí| G ai‡bi DcKiY e¨envi Kivi my‡hvM m„wó 

n‡q‡Q Avg`vwbMZ myweavi cwi‡cÖwÿ‡Z| Møv‡mi Ici †jLv †_‡K Avi¤¢ K‡i Mv‡g©‡›Ui Kvc‡oi 

Ici †jLvi Rb¨ GB Møvm gvK©vi Rvg©vwb, Pxb, †Kvwiqv BZ¨vw` †`k †_‡K Avg`vwb n‡”Q| cÖ_g 

hLb evsjv‡`‡k wj‡_vMÖvwd‡Z Kw›Ui e`‡j Møvm gvK©vi e¨envi Avi¤¢ n‡jv, ZLb mwdDÏxb 

Avn‡g‡`i G‡Z †Nvi AvcwË wQj| KviY Kw›Ui g‡Zv big, k³ I ga¨g ai‡bi Møvm gvK©vi 

Avg`vwb n‡Zv bv| Kw›U hLb †`‡ki evB‡i †_‡K Avmv eÜ n‡q †Mj, ZLb wZwb GwUi e¨envi 

†g‡b wb‡jb| ax‡i ax‡i bvbv Kv‡R GB Møvm gvK©vi¸‡jv Avg`vwb nIqv Avi¤¢ n‡j big, ga¨g I 

k³ ai‡bi Møvm gvK©vi mnRjf¨ nIqvq Gi ¸YMZ w`K wePvi K‡i Kw›Ui weKí wn‡m‡e †g‡b 

wb‡Z Zvi Avi †Kv‡bvB AvcwË _vKj bv| Z‡e GwU memgq g‡b ivL‡Z n‡e, Kw›U Avi Møvm 

gvK©v‡ii Aw¼Z djvd‡ji wfbœZv i‡q‡Q| GZ me wfbœ ai‡bi Møvm gvK©vi Rvcv‡bI GKm‡½ 

cvIqv hvq bv| fvi‡ZI GB Møvm gvK©vi cvIqv hvq bv| †mLv‡b GKai‡bi †gv‡gi †cbwmj cvIqv 

hvq| ZvB w`‡q fviZxq wkíxiv wj‡_vMÖvwd wPÎ A¼b K‡ib| m‡½ i‡q‡Q gva¨‡gi Av‡iv Ab¨vb¨ 

DcKiY| d‡j evsjv‡`‡ki wj‡_vMÖvwd‡Z Møvm gvK©v‡ii PwiÎ we‡k¦i †h‡Kv‡bv †`k †_‡K wfbœ 

nIqvi K_v| evsjv‡`‡ki wj‡_vMÖvwdi m¤¢vebv I djvdj we‡k¦i Ab¨ †`k¸‡jvi Zzjbvq wfbœiƒc 
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ùvov‡eB| Kv‡Ri wP‡Îi Kb‡mÞ hw` ev`I †`Iqv nq, ïay wewfbœ ai‡bi Møvm gvK©vi e¨env‡ii 

Kvi‡YB G †`‡ki wj‡_vwP‡Îi ˆewkó¨ ùvwo‡q‡Q wfbœiƒc| Zv †KD †Lqvj KiæK Avi bvB KiæK| 

 

1.2.1.2 Zzl (we‡kl ai‡bi †Zj ev Pwe© RvZxq B¼) e¨env‡i KiY-†KŠkjMZ w`K 

Gevi Avmv hvK wj‡_vMÖvwd‡Z Zz‡li e¨envi cÖm‡½| wj‡_vMÖvwdi eB¸‡jv‡Z †jLv Av‡Q Zzl cvwbi 

m‡½ ¸wj‡q †÷vb ev †cø‡U Iqvk w`‡Z nq| wKš‘ Kxfv‡e Iqvk w`‡Z nq †mUv wjwLZ AvKv‡i 

†bB| cÖ‡Z¨K †`‡ki wkíxiv e¨w³MZfv‡e Zvi wb‡Ri AwfÁZv w`‡q wbR¯̂ KiY-†KŠkj Avwe®‹vi 

K‡i †bb, †hwU †Kv‡bv eB‡q †jLv †bB| cÖ‡Z¨‡KiB Kv‡R PwiÎMZ wKQz wgj _vK‡jI cÖ‡Z¨‡KiB 

i‡q‡Q Avjv`v iƒc‰ewkó¨ I KiY-†KŠkjMZ cÖ‡qvM c×wZi wfbœZv| eZ©gvb M‡elK Zvi wbR¯̂ 

c×wZwU GB M‡elYvq wjwce× K‡i Gi PwiÎ I mveavbZvi K_v¸‡jv wjwLZ AvKv‡i we Í̄vwiZ 

cieZ©x mg‡q †jLvi cÖqvm †c‡q‡Qb| †mBm‡½ c~e© †_‡KB G †`‡ki wkíx‡`i g‡a¨ †gvnv¤§` 

wKewiqv wj‡_vMÖvwd‡Z Zzl e¨env‡i `ÿ wQ‡jb| †`‡k wd‡i wZwb wj‡_vMÖvwd Ges GwPs gva¨‡g Zzl 

wb‡q bvbvwea cixÿv-wbixÿ ïiæ K‡ib| Zvi PwiÎI ` uvwo‡q‡Q wfbœiƒc| d‡j fwel¨‡Z Zzl w`‡q 

Aw¼Z evsjv‡`k I Ab¨ †`k¸‡jvi wj‡_vMÖvwd wPÎ¸‡jv GKm‡½ cÖ`wk©Z n‡j, GB M‡elYvq 

Dc ’̄vwcZ Zz‡li e¨envi, cÖ‡qvM c×wZ I Gi Awfe¨w³i wfbœZv welqwUi cÖZ¨ÿ cÖgvY cvIqv 

Aek¨B m¤¢e| 

 

1.2.1.3 ˆZwi B¼ e¨env‡i KiY-†KŠkjMZ w`K 

wj‡_vMÖvwd wcÖw›Us‡qi †ÿ‡Î e¨eüZ B¼ cÖm‡½ ejv hvq, we‡k¦i wewfbœ †`k wj‡_vMÖvwdi Rb¨ wfbœ 

iK‡gi B¼ cÖ ‘̄Z K‡i e¨envi K‡ib| †hgb: †m‡b‡djWvi K¤úvwbi wj‡_vMÖvwdK B¼, Pv‡e ©v‡bj 

K¤úvwbi wj‡_vMÖvwdK B¼ BZ¨vw`| †m¸‡jvi g‡a¨ Avevi i‡q‡Q k³, gvSvwi I big ai‡bi B¼| 

fvi‡Z GB B‡¼i weKí Abymv‡i Zv‡`i †`‡k cÖvß †cÖm B¼¸‡jv‡K ÔRwes B¼Õ bvgK GKai‡bi 

B¼ wn‡m‡e ˆZwi K‡i e¨envi Ki‡Q| wKš‘ evsjv‡`‡k cÖvß ûMwj B‡¼i m‡½ mwdDÏxb Avn‡g` 

KviLvbv †_‡K Drcbœ wPgwbi Kvwj (fymv Kvwj) wgwk‡q GKai‡bi GwPs Kvwj ˆZwi K‡ib| Zvi 

K_vg‡Zv wj‡_vMÖwd‡ZI GB ûMwj B¼ e¨envi K‡i fv‡jv dj cvIqv †M‡Q| wZwb †kÖwYK‡ÿ †`kxq 

DcKiY e¨envi K‡i wcÖ›U Kivi cÖwZ ¸iæZ¡v‡ivc Ki‡Zb| ej‡Zb, evsjv‡`‡k wj‡_vMÖvwd wcÖ‡›Ui 

Rb¨ ûMwj K¤úvwbi B¼ me‡P‡q fv‡jv| cieZ ©x mg‡q GB K¤úvwbi ˆZwi B‡¼ †ewk †Zj _vKvq 
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wcÖ›U Rwo‡q hvw”Qj Ges KvM‡Ri D‡ëv w`K I cvk¦©w`K jvj‡P n‡q hvw”Qj| 2004 mv‡ji ci 

†_‡K M‡elK (†kL †gnv¤§` †ivKby¾vgvb) Gi m‡½ U¨vjKg cvDWvi ev g¨vM‡bwkqvg Kve©‡bU 

wgwk‡q †÷vb wj‡_vMÖvwd‡Z fv‡jv dj †c‡q‡Qb| evRv‡i cÖvß †UvKv K¤úvwbi B¼wU cvZjv I 

AvVv‡jv nIqvq †÷vb wj‡_vMÖvwd‡Z B‡gR Rwo‡q hvq e‡j Ô†UvKvÕ B‡¼i e`‡j GLv‡b eZ©gvb 

ch©šÍ ÔûMwjÕ B¼ e¨env‡iB Drmvn cÖ`vb Kiv nq| fviZ I we‡k¦i wewfbœ †`‡k †hLv‡b 

wj‡_vMÖvwdK B¼ ˆZwii Rb¨ g¨vM‡bwkqvg Kve©‡bU e¨eüZ nq, evsjv‡`‡k †mLv‡b B‡gR Abymv‡i 

wj‡_vMÖvwd‡Z 2004 mv‡ji ci †_‡K cwigvYg‡Zv U¨vjKg cvDWvi (Mv‡q e¨envi) e¨envi K‡i 

Gi Abykxjb Ae¨vnZ ivLv n‡q‡Q| †gvnv¤§` wKewiqv‡K †`Lv †hZ cyi‡bv B¼¸‡jv GKm‡½ fv‡jv 

K‡i wgwk‡q (†Wevwis) Kv‡jv is evbv‡Zb| KviY me is GKm‡½ †gkv‡j Kvjv‡ii ZË¡ Abyhvqx 

Kv‡jv is Drcbœ n‡e| Avevi A¨vjywgwbqvg †cøU wj‡_vMÖvwd‡Z cÖ_g w`‡K GB U¨vjKg cvDWvi 

e¨envi Kiv n‡jI ax‡i ax‡i cwikxj‡bi gva¨‡g Ggb wm×v‡šÍI Avmv †M‡Q †h, eZ©gv‡b †cøU 

wj‡_vMÖvwd‡Z Gi e¨env‡ii cwigvY `iKvi †bB ej‡jI P‡j| GgbwK g¨vM‡bwkqvg Kve©‡b‡UiI 

cÖ‡qvRb †bB| ZvB eZ©gvb †cøU wj‡_vMÖvwd Pvjyi cieZ ©x mg‡qi †ewki fvM wkÿv_©xB mvaviYfv‡e 

Rv‡bb bv †h, G ỳwU †KwgK¨vj Kx Kv‡R e¨envh©| Z‡e †cøU wj‡_vMÖvwd PP©v‡Z evsjv‡`‡ki evRv‡i 

cÖvß †cÖ‡mi †UvKv B¼wU †Zgb †Kv‡bv mgm¨v m„wó Ki‡Q bv| 

 

1.2.1.4 Iqvk AvDU Kivi Rb¨ wj‡_vwU‡bi e`‡j weKí mwjDkb e¨envi 

BD‡iv‡c wj‡_vMÖvwdi Iqvk AvDU Kivi Rb¨ wj‡_vwUb e¨eüZ n‡”Q| Zvi weKí wn‡m‡e 

ZviwcbUvBb e¨envi Kiv hvq| 2004 mv‡ji ci †_‡K †`Lv †Mj, evsjv‡`‡ki wj‡_vMÖvwd PP©vq 

ZviwcbUvBb e¨env‡i B‡gR Rwo‡q hv‡”Q| KviY evRv‡ii ZviwcbUvB‡b †K‡ivwmb ev Ab¨ 

ˆZjv³ e ‘̄ †ewk cwigv‡Y †gkv‡bvB wQj Gi g~j KviY| ZLb K‡qK ai‡bi DcKiY cixÿv-

wbixÿv K‡i †`Lv †Mj, evR©vi K¤úvwbi Ôw_bvi wU-6Õ Iqvk AvDU ª̀eY wn‡m‡e fv‡jv KvR Ki‡Q| 

ZLb †_‡K †÷vb wj‡_vMÖvwd I †cøU wj‡_vMÖvwd‡Z evR©vi w_bviB e¨eüZ n‡q Avm‡Q|  

evsjv‡`‡ki Pviæwkí PP©vq cÖ_g cÖR‡b¥i ev g~javivi wkíx‡`i Kv‡R cwicK¡ wkí‰kjxi Qvc 

_vK‡jI KiY-†KŠkjMZ mxgve×Zv wQj| bexb‡`i Kv‡R i‡q‡Q wkí‰kjx m„wó I KiY-†KŠkjMZ 

wbixÿ‡Yi cÖej AvMÖn| †hgb: XvKv PviæKjvq 1952Ñ1960 mvj ch©šÍ cÖvß wj‡_vMÖvwd¸‡jv g~jZ 
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†µvwKj wbf I †µqb gva¨‡g Kiv| Gici eZ©gvb mg‡q evsjv‡`k wj‡_vMªvwd PP©vq bvbv ai‡bi 

Møvm gvK©vi e¨env‡ii Dchy³ †ÿ‡Î cwiYZ n‡q‡Q, hv Rvcv‡bI †`Lv hvq bv| Rvcvb I fvi‡Z 

†hLv‡b ZviwcbUvBb e¨envi Kiv n‡”Q, evsjv‡`‡k †mLv‡b 2004 mvj ch©šÍ ZviwcbUvBb w`‡q 

Ges Gi ci †_‡K wj‡_vMÖvwd‡Z ÔevR©vi w_bvi wU-6Õ w`‡q Iqvk AvDU K‡i wcÖ›U †bIqv n‡”Q| 

Iqvk AvDU mwjDkb ˆZwi‡ZI GwU e¨eüZ n‡”Q|  

 

                                            1.2.2 fvlvMZ e¨vwßZvi w`K 

ÔwkíÕ GKwU mvwe©K fvlv n‡jI Gi A‡bK¸‡jv kvLv Av‡Q| †hgb: mvwnZ¨, „̀k¨wkí, mvDÛ, 

bvUK, wm‡bgv BZ¨vw`| „̀k¨wk‡í wcÖ›U‡gwKs wefv‡Mi PviwU cÖavb gva¨g n‡jv wiwjd cÖ‡mm, 

B›UvMwj‡qv cÖ‡mm, †cø‡bvMÖvwdK cÖ‡mm I †÷bwmj cÖ‡mm| wj‡_vMÖvwd n‡”Q †cø‡bvMÖwdK c×wZi 

†ek K‡qKwUi g‡a¨ GKwU| GB †cø‡bvMÖvwdK c×wZi AšÍfz©³ Av‡iv K‡qKwU gva¨‡gi bv‡gi m‡½ 

Ôwj‡_vMÖvwdÕ kãwU †hvM n‡q cwiwPwZ jvf K‡i‡Q| †hgb: †cøU wj‡_v, DW wj‡_v, wK‡Pb wj‡_v ev 

Møvm wj‡_v BZ¨vw`| wj‡_v gv‡b n‡”Q †÷vb| Avi GB Møvm ev †cø‡Ui m‡½ †÷v‡bi †Kv‡bv m¤úK© 

†bB| Zey mvaviY gvbyl I wkíxiv GwU‡K MÖnY Ki‡Qb| wkíx ev mvaviY gvby‡li Kv‡Q 

Ôwj‡_vMÖvwdÕi g~j bvg Ô†KwgK¨vj wcÖw›UsÕ MÖnY‡hvM¨Zv cvqwb| Zvi g~j KviY wn‡m‡e ejv †h‡Z 

cv‡i— mvaviY gvbyl GZ wfbœ wfbœ bv‡g wkíKjv m¤ú‡K© Rvb‡Z AvMÖnx bq| ZvB GB M‡elYvq 

GKw`‡K †hgb wel‡qi Mfx‡i hvIqvi Rb¨ Av‡jvPbv Kiv n‡q‡Q, †Zgwb mvaviY gvby‡li 

†evaMg¨Zvi cÖ‡qvR‡b I Av‡jvPbvi myweav‡_© G mg Í̄ gva¨g‡K wj‡_vMÖvwdi AšÍfz©³ Kiv n‡q‡Q| 

†cøU wj‡_vMÖvwd I Gi DbœwZi avivevwnKZvi cwi‡cÖwÿ‡Z wcÖ›U‡gwKsmn Ab¨vb¨ Qwe AvKvi 

gva¨g‡K eZ©gv‡b †KD †KD gva¨g wn‡m‡e †`‡Lb, †KD Avevi MfxiZvq wM‡q fvlv wn‡m‡e 

†`‡Lb| GB wkífvlv ev gva¨g¸‡jvi g‡a¨ GKwU Ab¨Zg gva¨g n‡jv †cø‡bvMÖvwdK cÖ‡mm, hvi 

Avevi i‡q‡Q A‡bK¸‡jv kvLv-cÖkvLv| wPiKvjB fvlv e¨vKiY‡K AbymiY K‡iwb, e¨vKiYB 

fvlv‡K AbymiY K‡i G‡m‡Q| †m Rb¨ fvlvi ¯̂Ztù‚Z©Zvi cÖ‡qvR‡bB GB wkígva¨g¸‡jv Zvi 

kvLv-cÖkvLv mgy ª̀ †_‡K b`x, b`x †_‡K Lvj-we‡ji g‡ZvB Qwo‡q wb‡q‡Q g‡bi Awfe¨w³ cÖKv‡ki 

AwjwLZ A½xKvie×Zvi Acwinvh©Zv †_‡K| †cø‡bvMÖvwd gva¨g wb‡q KvR Ki‡Z wM‡q we‡k¦i wewfbœ 

†`‡ki wkíxiv Zv‡`i cÖ‡qvRb Abymv‡i bvbv †QvULv‡Uv KiY-†KŠkj Avwe®‹vi K‡i‡Qb| GB 
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wkífvlv ev gva¨g evsjv‡`‡ki wkív½‡bI cwiwPwZ jvf K‡i‡Q cÂv‡ki `kK †_‡K| ˆZjwPG 

gva¨g ev Ab¨vb¨ gva¨‡gi g‡Zv G †`‡ki wkíKjvq wj‡_vMÖvwdi PP©v Ae¨vnZ _vKv cÖ‡qvRb| 

GLv‡bI wKQz cwikxjbMZ cwieZ©‡bi gva¨‡g PP©v n‡q _v‡K| ZvB wj‡_vMÖvwd‡K fvlv wn‡m‡e wPšÍv 

Kivi Av‡iv K‡qKwU †hŠw³KZv n‡jv— 

    

Plate: 1.5, Louis 

Prang co., 

chromolitho, 

Paradise 

Flycatchers, 1885, 

5x8 inch. 

Plate: 1.6, Whisler, litho, The Thames at 

Battersea, 1878, 6.75x10.75 inch 

 

Plate: 1.7 Henri de 

Toulouse Lautrec, 

Lithography, 

Plate: 1.8 

Rauschenberg, 

Lithography,  

(K) GKwU mgq wj‡_vMÖvwd e¨envwiK I evwYwR¨K cÖ‡qvR‡b e¨eüZ n‡Zv| Gici 1800 mv‡ji 

ci †cB›UviivI GwU‡K ÔLvivc wkíÕ e‡j D‡jøL K‡ib| KviY GKRb mwZ¨Kvi wkíxi c‡ÿ GZ 

me RwUj cÖwµqv AvqË K‡i wkí iPbv Kiv m¤¢e bq| Zvi ciI jyBm cÖvs Gi PP©v K‡i †M‡Qb| 

1840 mv‡ji ci d‡UvMÖvwd Avwe®‹…Z nIqvi m‡½ m‡½ ejv n‡q‡Q— ïay wj‡_vMÖvwd †Kb, ÔQweÕ 

Avi A¼b KiviB cÖ‡qvRb †bB, mgv‡R wkíxi cÖ‡qvRb dzwi‡q‡Q| ZL‡bv wkíxiv K‡Vvi cÖ‡Póvi 

ga¨ w`‡q d‡Uv‡µvg wj‡_vMÖvwdi gva¨‡g mgv‡Ri evwYwR¨K Pwn`v wgwU‡q wj‡_vMÖvwd‡K c‡ivÿfv‡e 

wUwK‡q †i‡L‡Qb| cieZ©x mg‡q †cB›Uvi-wcÖ›U‡gKvi A¨v‡mvwm‡qk‡bi gva¨‡g ûBmjv‡ii g‡Zv 

wkíxiv e‡jb, GLb †_‡K MÖvwdK AvU©‡K Piæwk‡íi Rb¨ e¨envi Kiv n‡e| ZLb †_‡K wj‡_vMÖvwd 

GKUz wfbœ fvlvq Dcw ’̄Z n‡q‡Q| Gici jy‡Î‡Ki g‡Zv wKQz wkíxi m¯Ív ai‡bi wj‡_vMÖvwd †cv÷vi 

wPÎ (`yB ev wZb Kvjv‡ii g‡a¨ Aw¼Z wPÎ) †`‡L cieZ©x mg‡q wkíxiv GB gva¨g †_‡K gyL 

wdwi‡q †bb| 1950 mv‡ji w`‡K ccwkíx †Rmcvi Rb&m, i‡RbevM© cÖgyL wkíx GwU‡K wb‡q Avevi 

wkí iPbv K‡i‡Qb| A_©vr wj‡_vMªvwd‡K wkíxiv Zv‡`i wewfbœ BR‡g wkí Awfe¨w³i nvwZqvi 

wn‡m‡e e¨envi K‡i‡Qb| wKš‘ eZ©gvb wj‡_vMÖvwd I †cøU wj‡_vMÖvwd GKB ai‡Yi ¸Ym¤úbœ I mnR 
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 Kjv‡KŠkj wb‡q Avwef©v‡ei ciI fvlvmsµvšÍ Dc‡iv³ cÖkœ¸‡jv cybwe©‡ePbv cÖ‡qvRb| A_©vr 

wkíKjvi bvbv NvZ-cÖwZNvZ †cwi‡q AvR ch©šÍ evsjv‡`‡kI Gi PP©vi †XD G‡m Ae¨vnZ i‡q‡Q| 

 

(L) g~jZ ¸nvwP‡Îi mg‡q †÷bwmj cÖ‡m‡mi wPÎ¸‡jv †_‡KB Qwe gvby‡li Awfe¨w³ cÖKv‡ki fvlv 

wn‡m‡e e¨eüZ n‡q G‡m‡Q| mg‡qi cwi‡cÖwÿ‡Z cwiewZ©Z n‡q GB QvcwP‡Î wj‡_vMÖvwd 

Avwe®‹v‡ii ci †_‡K GwU cÖ_‡g evwYwR¨K Kvi‡Y Ges c‡i MYgyLx PwiÎ cÖKv‡ki GKwU gva¨g 

wn‡m‡e cwiMwYZ n‡q‡Q| G K_v¸‡jvi ga¨ w`‡q †hgb wj‡_vMÖvwd‡K wk‡íi gva¨g ev PwiÎ 

wn‡m‡e †g‡b wb‡Z Kv‡iviB AvcwË †bB, †Zgwb fvlv wn‡m‡e †g‡b wb‡Z A‡b‡KiB eZ©gv‡bI 

AvcwË Av‡Q| Zviv e‡j _v‡Kb, GwU fvlv‡K cÖKvk Kivi gva¨g ev PwiÎ gvÎ| Zv‡`i Kv‡Q 

wcÖ›U‡gwKswUI GKwU gva¨g, A‡qj †cBw›UsI ZvB| fvlv n‡jv ÕwkíÕ Avi evwKiv Gi gva¨g| 

Gevi aiv hvK evsjv GKwU fvlv, Gi Aÿi¸‡jv n‡jv A, Av, K, L BZ¨vw`| Qwe GKwU fvlv— 

Gi Aÿi¸‡jv n‡jv jvBb, Kvjvi I dg©| GLv‡b Qwe GKwU mvgwMÖK bvggvÎ ev A¨ve÷ª¨v± welq| 

wkí hw` fvlv nq, Zvn‡j g~jZ gva¨gB fvlv| 

XvKvi gvbylRb †bvqvLvjx ev wm‡j‡Ui gvby‡li g‡Zv K‡i evsjv fvlvq K_v e‡j, wKš‘ Gi D”PviY 

ixwZ wfbœ, A‡bK †ÿ‡Î wewfbœ ai‡bi k‡ãi gva¨‡g GKB A_©‡K cÖKvk K‡i _v‡Kb| Z‡e Zv‡`i 

Aÿi cwieZ©b n‡q hvq bv, evsjvB i‡q hvq| †hgb Zviv cvwb‡K ÔnvwbÕ e‡j _v‡Kb| G ỳ‡UvB 

evsjv fvlvi wewfbœ kã n‡jI Gi A_© GK| wjL‡Z †M‡j evsjv ni‡dB †j‡Lb| Avevi, mvay 

fvlvB hw` me n‡Zv, Zvn‡j c„w_ex‡Z GKwUgvÎ fvlv †_‡K †hZ| cÖ‡Z¨KwU fvlvq Avevi wKQy kã 

Av‡Q, †h¸‡jv‡K mwVK A_© cÖKvkK kã ejv nq| wKQz kã Av‡Q hvi A_© nq‡Zv evsjvq ev Ab¨ 

fvlvq mwVK A_© cÖKvwkZ n‡”Q bv, †Kej wnw›` fvlvq n‡”Q| †hgb: evsjvq ÔAbyfeÕ kãwUi †P‡q 

wnw›`‡Z Ô†gn&mymÕ kãwU AwaKZi Abyf~wZkxj, kÖæwZgayi, †ivR e¨envi Dc‡hvMx I Awfe¨w³gq | 

wnw›` fvlv hviv fv‡jv †ev‡Sb Zviv GwU AšÍZ ¯x̂Kvi Ki‡eb| gvby‡li g‡bi Awfe¨³vq‡b ZvB 

c„w_ex‡Z wewfbœ fvlvi nvRvi nvRvi, jÿ jÿ k‡ãi DrcwË n‡q‡Q| ZLb, KL‡bv KL‡bv m„wó 

n‡q‡Q fvlvi bZzb dg©| †hgb: Rvcv‡b †jLvi I ejvi Rb¨ fvlvi wZbwU dg© ˆZwi n‡q‡Q| GKwU 

wnivMvbv, Kv_vKvbv I KvwÄ| wnivMvbvq gvbyl †hfv‡e K_v e‡j †mfv‡e †jLvi Rb¨ GKai‡bi 

Aÿi m„wó K‡i‡Qb| Kv_vKvbvq we‡`wk kã¸‡jv †jLvi Rb¨ Av‡iK ai‡bi Aÿi m„wó n‡q‡Q| 
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Avevi mvwn‡Z¨ ev cwÎKv, cy¯Í‡K †jLvi Rb¨ Qwe AvKvi m‡½ mvgÄm¨c~Y© Ab¨ Av‡iK ai‡bi 

Aÿi, kã I kãmgwói m„wó n‡q‡Q| d‡j †jL¨ fvlvi m‡½ „̀k¨wk‡íi fvlvi mgš^q N‡U 

GKai‡bi Aÿ‡i cwiYZ n‡q‡Q| wVK eZ©gv‡b †Zgwb ejv n‡q _v‡K fv¯‹wh©K fvlv (¯‹vcPvivj 

j¨v½y‡qR) I wj‡_vMÖvwdK fvlvi †ÿ‡ÎI wkífvlv GKwU bvg gvÎ| †mBm‡½ wj‡_vMÖvwd gva¨‡gI 

jvBb, Kvjvi, dg© w`‡qB Qwe AuvKv n‡q _v‡K| wbðqB Zvi wbR¯̂ ¸‡Yi Kvi‡Y Giƒc bvgKiY 

Kiv n‡q‡Q| ZvB wj‡_vMÖvwd‡K eZ©gv‡b A‡bK wkíxB fvlv wn‡m‡e AKc‡U †g‡b wb‡”Qb| hviv 

†g‡b wb‡Z AcviM, Zviv wel‡qi Mfx‡i wM‡q †`L‡jB wVK wm×v‡šÍ Avm‡Z cvi‡eb| Gfv‡e 

MYgyLx PwiÎ cÖKv‡ki ci Uª¨vwWkbvj ev Kb‡mcPzqvj wk‡íi m‡½ Gi †Kv‡bv we‡ivwaZv †bB| Z‡e 

bvbvwea c_cwiµgv †cwi‡q wj‡_vMÖvwd AvR ch©šÍ PP©vi ga¨ w`‡q P‡j G‡m ïay wbR¯̂ PwiÎB bq, 

fvlv wn‡m‡eI cÖwZôvi `vwe iv‡L| bvbv we‡qbv‡j (AvšÍR©vwZK cÖ`k©bx) wcÖ‡›Ui KvR GUv AšÍZ 

cÖgvY K‡i †h, GwU †cBw›Us bq Avevi GwU †h ïay wcÖ›U— Ggb e³e¨ w`‡q G‡K †QvU Kiv hvq 

bv| Gi g‡a¨ Qwei Ggb me ¸Yvewj we`¨gvb, hv welq‡K Am¤¢e m¤¢vebvi w`‡K wb‡q hvq| 

wcÖ›U‡gKviiv GUv hZUv Ab yfe Ki‡Z cv‡ib, Ab¨iv †m wel‡q wKQzUv †Zv mskq cÖKvk Ki‡ZB 

cv‡ib| KviY Kb‡mcPzqvj wkí‡KI cÖ_‡g †KD wkí wn‡m‡e †g‡b wb‡Z ivwR wQ‡jb bv| cieZ ©x 

mg‡q b›`bZ‡Ë¡ Gi Ae ’̄vb wb‡RB cÖwZwôZ K‡i wb‡q‡Q PvwiwÎK I ˆkwíK ¸Yvewj w`‡q| 

wkíKjv †hgb bvbvwea PovB-DZivB †cwi‡q Kb‡mcPzqvj wk‡í c`vc©Y K‡i‡Q| wj‡_vMÖvwdI 

†Zgwb bvbvwea DÌvb-cZ‡bi ga¨ w`‡q GwM‡q AvR GB Ae ’̄vq G‡m‡Q †h, G‡K fvlv wn‡m‡e 

MÖnY Kiv †h‡ZB cv‡i| 

 

(M) Aa¨vcK wbmvi †nv‡m‡bi g‡Z, wj‡_vMÖvwd hLb G‡jv ZLb DWKvU, DW Gb‡MÖwfs ev GwPs‡K 

Kgvwk©qvj wcÖwI›Us‡qi evRvi Zv‡`i cwiZ¨vM Kivi wm×všÍ wb‡qwQj ïay ª̀æZZvi Kvi‡Y| ZLb 

wkíxiv wKš‘ GB gva¨g¸‡jv‡K wb‡q Av‡iv Kx Kivi Av‡Q, †m welqwU wb‡q KvR K‡i †M‡Qb| wVK 

†Zgwb Ad‡mU †cÖm I wWwRUvj wcÖ›U ev wm wcÖ›U Avmvi ciI wkíxiv Ad‡mU wcÖ›U‡K MÖnY 

K‡ibwb, wKš‘ wj‡_v ev wWwRUvj wcÖ›U‡K wb‡q KvR Ki‡Qb| Gi g~j KviYwU n‡jv— †h‡nZz 

Ad‡mU wj‡_v e Ad‡mU wcÖ›UwU cy‡ivcywi d‡UvMÖvwdi AvDUcy‡Ui m‡½ m¤úwK©Z Ges †mLv‡b 

wkíxi wKQzB Kivi _v‡K bv, ZvB Zviv Ad‡mU‡K bv wb‡q wj‡_vMÖvwdmn Ab¨vb¨ †hme gva¨‡g wkíx 
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mivmwi hy³ †_‡K KvR Ki‡Z cvi‡eb, †m gva¨g¸‡jv wb‡q AvRI KvR K‡i hv‡”Qb| GKUv mgq 

wkíxiv ïay †cBw›Us‡K dvBb AvU© ev Pviæwkí g‡b Ki‡Zb, wcÖ›U‡gwKs ev ¯‹vcPvi‡K bq| ZLb 

wkí m¤ú‡K© wkíx‡`i aviYv Ges eZ©gvb mg‡q wk‡íi msÁv cwiewa©Z n‡Z n‡Z GKwU wfbœ 

Zvrch©gq Ae ’̄vq G‡m †c uŠ‡Q‡Q| hLb wkíxiv wcÖ›U‡gwKs ev ¯‹vcPvi‡K wkí g‡b Ki‡Zb bv, ZLb 

Zv‡`i †cBw›UswU nq‡Zv Kwc Kivi Rb¨ Ab¨ GKRb wcÖ›U‡gKvi ev WªvdUmg¨vb‡K w`‡q Kiv‡bv 

n‡Zv| Avevi wkíx Wzivi, i¨vg eª̈ vÛ ev Ab¨ wkíxiv hLb Zv‡`i wb‡R‡`i wcÖ‡›Ui g~j KvRwU 

wb‡Riv K‡i‡Qb ZLb Zv‡`i djvdj IB WªvdUmg¨vb‡`i djvd‡ji †_‡K wfbœ gvÎv †cj| d‡j 

wkíx‡`i wb‡R‡`i wbhy³Zvi Kvi‡Y QwewU‡Z GKai‡bi fvlv m„wó n‡”Q| †mB fvlvwU GKwU B‡d± 

ˆZwi Ki‡Q| Avm‡j GB B‡d± wkíxi wbR¯̂ wkífvlvi cwiPq enb K‡i Ges cÖ‡Z¨K gva¨‡giB 

we‡kl B‡d± i‡q‡Q|3 †mB B‡d±‡KB fvlv ejv †h‡Z cv‡i| †m welqwU †hgb wj‡_vMÖvwd gva¨‡g 

cÖ‡hvR¨ †Zgwb A‡qj †cBw›Us ev fv¯‹h© gva¨‡gI jÿYxq| ZvB nq‡Zv ejv nq ¯‹vcPvivj 

j¨v½ y‡qR, wcÖ›U‡gwKs j¨v½y‡qR, wj‡_vMÖvwdK j¨v½y‡qR| G †`‡ki wkíKjvq wj‡_vMÖvwdi PP©v 

Ae¨vnZ _vKv m‡Ë¡I Gi e¨vcKZv Avgv‡`i wkímgv‡R ZZUv cÖfve we Í̄vi Ki‡Z cv‡iwb, hZUv bv 

Ab¨ gva¨g¸‡jv: †hgb ˆZjwPÎ gva¨g †c‡i‡Q| A‡bK PP©vi ga¨ w`‡q Gi fvlvMZ w`KwU cÖwZwôZ 

Kiv m¤¢e| 

Dc‡iv³ †cÖÿvc‡U wj‡_vMÖvwd gva¨‡gi PP©v Ki‡Z wM‡q eZ©gvb M‡elK, Zvi mnKg ©x Ges 

QvÎmgvR mevB GB wkífvlvi Acvi m¤¢vebvgq w`‡Ki Bw½Z †c‡q hv‡”Q cÖwZwbqZ| wewfbœ 

Av‡jvPbvi g‡a¨ GwUI D‡V G‡m‡Q— GB fvlvi ev gva¨‡gi e¨vcKZv wb‡q G †`‡ki Z_v mviv 

we‡k¦i wkíx‡`i fvevi Ges Kivi A‡bK wKQy i‡q †M‡Q| GK w`K †_‡K we‡qbvj cÖ`k©bx¸‡jv 

GKwU welq‡K wbw ©̀óZv `vb Ki‡Z mÿg n‡q‡Q †h, wcÖ›U‡gwKs gva¨gwU †cBw›Us ev Qwe AuvKvi 

Ab¨ gva¨g¸‡jv †_‡K Avjv`v ¯̂Kxq ˆewk‡ó¨ cÖevwnZ n‡”Q| GLb ïay †jL¨ fvlvq GwU‡K wbR¯̂ 

wkífvlvq cÖwZwôZ Kiv evwK| †mBm‡½ we‡k¦i gnvb wkíxiv GB gva¨‡g KvR K‡i‡Qb e‡U, Z‡e 

†ewki fv‡MiB GwU cÖavb gva¨g n‡q I‡Vwb| ZvB wj‡_vMÖvwd I fvlvi KvZv‡i Avm‡Z mgq 

†j‡M‡Q| d‡j Gme w`K ch©v‡jvPbv K‡i cÖ_‡gB hw` fvlvi ev gva¨gwUi KiY-†KŠkjMZ w`K 

Ges Gi †_‡K †ei n‡q Avmv wewfbœ gva¨g ev w`‡Ki gvÎv wb‡q GKwU M‡elYvcÎ iPbv Kiv nq, 

                                                           
3 wbmvi †nv‡mb, e¨w³MZ mvÿvrKvi, 18 Ryb, 2016 
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Z‡e wkíKjvi Awfe¨w³ cÖKv‡ki †¶‡Î be Øvi D‡b¥vPb Kiv m¤¢e (we‡kl K‡i evsjv‡`‡ki g‡Zv 

†`‡k Db¥y³ n‡e e‡j wek¦vm Kiv †h‡Z cv‡i)| †mBm‡½ GB gva¨‡gi PP©vi ga¨ w`‡q m„wó n‡q‡Q 

wKQy bZzb gva¨g| Avi †m¸‡jv n‡”Q: 

 

                                             1.2.3 bZzb gva¨g m„wói gva¨‡g  

evsjv‡`‡k wj‡_vMÖvwd PP©vq †ei n‡q G‡m‡Q bZzb bZzb KiY-†KŠkj I gva¨g| G‡`‡ki ivmvqwbK 

Dcv`vb Ab¨vb¨ †`‡ki Zzjbvq GKUz wfbœ| ZvB GLvbKvi PP©vc_ ga¨w ’̄Z wKQz Dcv‡qi cwieZ©b I 

cwikxjb cÖ‡qvRb n‡q‡Q PP©vi cÖ‡qvR‡bB| PP©vi ga¨ w`‡q Zv †eiI n‡q G‡m‡Q| †hgb we‡k¦i 

wewfbœ †`‡k wj‡_vMÖvwd PP©vi †ÿ‡Î Kw›U ev †µqb e¨eüZ nq| A‡bK ai‡bi Møvm gvK©vi †cbwmj 

†m †`‡k Drcbœ n‡jI G †ÿ‡Î e¨envi nq bv| evsjv‡`‡kI cÖ_‡g Kw›U e¨envi n‡Zv| wKš‘ 

eZ©gv‡b G †`‡k bvbv ai‡bi Møvm gvK©v‡ii e¨envi wj‡_vMÖvwd‡K GKwU wfbœ PwiÎgqZv `vb 

K‡i‡Q| ejc‡q›U wj‡_vMÖvwd c×wZ, DW wj‡_vMÖvwd I Ab¨vb¨ wKQz bZzb gva¨‡gi e¨env‡i eZ©gvb 

wkíx‡`i Kv‡R G‡m‡Q wfbœ gvÎv¸Y| 

 

1.2.3.1 ejc‡q›U wj‡_vMÖvwd 

evsjv‡`‡ki Pviæwkí PP©vq wj‡_vMÖvwd PP©v Ki‡Z wM‡q evsjv‡`‡ki wk‡í Ôejc‡q›U wj‡_vMÖvywdÕi 

GKwU bZzb mnR-mij cÖwµqv †ei n‡q G‡m‡Q, hv Zzl c×wZ‡Z Aw¼Z c×wZi †P‡q A‡bK 

mnR| Gi †MÖBb Kiv †_‡K Iqvk AvDU Kiv ch©šÍ cÖwµqvwU Ab¨vb¨ cÖwµqv †_‡K wfbœ I mnR| 

wKš‘ Gi Awfe¨w³gq ÿgZv †cb †¯‹P ev WªvBc‡q‡›Ui †_‡K wfbœ gvÎv¸Y ˆewkó¨ wb‡q Avweó 

n‡q‡Q| Gi KiY-†KŠkjMZ Ges fvlvMZ w`KwUI cvV‡Ki „̀wói AvIZvq wb‡q Avmv n‡q‡Q| 

 

1.2.3.2 DW wj‡_vMÖvwd 

Kv‡Vi cøvB‡ev‡W©i Ici †cø‡bvMÖvwdK c×wZ‡Z bZzb weKí Dcvq m„wói gva¨‡g ÔDW wj‡_vMÖvwdÕ 

bv‡g cÖwZwôZ gva¨gwUi KiY-†KŠkjMZ I fvlvMZ w`KwUI evsjv‡`‡ki wj‡_vMÖvwdi we‡kl PwiÎ 

n‡q ùvwo‡q‡Q e‡j ¸iæZ¡ mnKv‡i cvVK I AbykxjK‡`i bR‡i wb‡q Avmv cÖ‡qvRb n‡q‡Q| 
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 1.2.3.3 IqvUvi †eBR A‡qwj wgwWqvg 

wj‡_vMÖvwdi Zzl w`‡q memgq †÷vb ev †cø‡U wPÎv¼b Kiv n‡Zv| wKš‘ GwU‡K cvwbi m‡½ wgwk‡q 

Avq‡Ë G‡b cv_‡i KvR KivwUB wkíxi Rb¨ Lye KwVb welq n‡q ùvovq| Avevi wkíxiv GwU w`‡q 

mivmwi KvM‡R KvR Ki‡Z wM‡q evievi †n uvPU †L‡q‡‡Qb ev †Póv K‡ibwb| A_ev bb-Ae‡Rw±f 

wPÎ wbg©©v‡YB †ewk e¨envi K‡i‡Qb| wKš‘ GB gva¨gwU‡K Ôgv`vi wgwWqvgÕ evbv‡Z n‡j †mB 

gva¨gwU‡Z ev Í̄eag©x I me ai‡bi Kb‡fbkbvj Dcv‡q KvR Kivi c×wZ m„wó Ki‡Z n‡e| †mB 

KvRwU eZ©gvb M‡elK bvbv cixÿv-wbixÿv K‡i Gi mv`v-Kv‡jv Ges iwOb wPÎv¼b c×wZ Avwe®‹vi 

K‡i‡Qb, hv GB M‡elYvq mshy³ K‡i‡Qb| GwU‡K wZwb ÔIqvUvi †eBR A‡qwj wgwWqvgÕ bvgKiY 

K‡ib| GB gva¨‡g GKm‡½ UªvÝcv‡i›U (¯̂”Q) I UªvÝjy‡m›U (A¯̂”Q) c×wZ‡ZI wPÎ iPbv K‡i 

A¨v‡KvqvwU‡›Ui †fj‡fwU B‡d± Avbv m¤¢e| †h A¨v‡KvqvwU‡›Ui †fj‡fwU B‡d± †_‡K wcKv‡mv 

d¬vU mvi‡d‡m hvIqvi Drmvn †c‡qwQ‡jb, †Zgwb GKwU kw³kvjx d¬vU mvi‡d‡m hvIqvi GKwU 

Ab¨Zg Dcvq wn‡m‡e GwU MÖnY Kiv †h‡Z cv‡i| GwU Rjis I A¨vwµwjK gva¨‡gi m‡½ hy³ n‡q 

weªwUk Rjis (IqvUvi Kvjvi) gva¨‡gi †P‡q kw³kvjx gva¨‡g cwiYZ n‡Z cv‡i| 

GB M‡elYv PjvKv‡j ZË¡MZ ch©v‡jvPbvi cvkvcvwk welqwU wb‡q ÷zwWI‡Z e¨envwiK cixÿv-

wbixÿv Kiv n‡q‡Q| e¨envwiK w`KwU wb‡q KvR Ki‡Z wM‡q GB gva¨g I Zvi cÖ‡mm ga¨eZ ©x 

ch©v‡qi wewfbœ mnR c×wZ †ei n‡q G‡m‡Q| †mBm‡½ bZzb wKQz †KŠkj I gva¨g Avwe®‹…Z n‡q‡Q, 

hv cieZ©x mg‡q GKwU Avjv`v Aa¨v‡q we Í̄vwiZ Av‡jvPbv Kiv n‡q‡Q| †hgb: DW wj‡_vMÖvwd, 

ejc‡q›U wj‡_vMÖvwd I IqvUvi †eBR A‡qwj gva¨g cÖf…wZ| 

 

1.3 M‡elYvi †hŠw³KZv  

(K) †h‡Kv‡bv GKwU gva¨g ev fvlv PP©vi d‡j fvlvwU hLb P~ovi w`‡K †h‡Z _v‡K ZLb Gi bvbv 

MwZc_ m„wó nq| d‡j gva¨gwU cwiYZ Ae ’̄vq wM‡q ¸iæZ¡c~Y© fvlv n‡q ùvovq| GB fvlvi Pig 

Ae ’̄v †_‡K m„wó nq bZzb bZzb gva¨g| GB gva¨g Avevi GKmgq fvlvq cwiYZ nq| 

evsjv‡`‡kI Gi e¨wZµg N‡Uwb| m„wó n‡q‡Q ejc‡q›U w`‡q A¼b Kiv wj‡_vM Övwd c×wZ, DW 

wj‡_vMÖvwd c×wZ, IqvUvi †eBR A‡qwj gva¨g| †mBm‡½ PP©v n‡”Q GB gva¨g †_‡K †ei nIqv 
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bZzb gva¨g Mvg-wcÖ›U, mvB‡bvUvBc BZ¨vw`| d‡j fvlvi mnvqK wn‡m‡e bZzb bZzb gva¨‡gi 

Avwef©v‡ei cwi‡cÖwÿ‡Z M‡elYvwU Kivi †cÖÿvcUwU hyw³hy³|  

(L) `vk©wbK mgqKv‡ji wnmv‡e †i‡bmuvm‡K (1400 mvj) hw` AvaywbK `k©‡bi ïiæ aiv nq Z‡e 

wj‡_vMÖvwdi Rb¥I AvaywbKKv‡j| †ivgvw›UwmR‡gi mgmvgwqK mg‡q R‡b¥i Kvi‡Y Gi c~e©eZ©x 

mg‡qi A_©vr wcÖ-wn‡÷vwiK wcÖqW †_‡K G ch©šÍ mKj wkíxi KvR wj‡_vMÖvwd gva¨‡g Avkv Kiv 

Ae©vPxb| Avi †ivgvw›UwmRg †_‡K GLv‡b ewY©Z AvaywbKKv‡ji BwZnv‡mi g‡a¨ wj‡_vMÖvwd 

wkígva¨gwU Gfv‡eB wkíKjvi `k©‡bi m‡½ c`Pvi‡Y e¨ Í̄ wQj| Gi ci †_‡K wkíxiv Zv‡`i wbR 

D‡`¨v‡MB †nvK Avi gva¨‡gi †gv‡n c‡oB †nvK— Gi PP©v Ae¨vnZ †i‡L‡Qb c„w_exi 

AvbvPKvbv‡P| Zv bv n‡j GB wkífvlvwUi g„Zz̈  NUvi K_v wQj| Z‡e wkíxiv †Kb Gi PP©v Ki‡Qb, 

Gi †fZi Kx Av‡Q †h wkíx mgmvgwqK A‡bK `k©‡bi †Zvqv°v bv K‡iI Gi PP©vq gMœ _vK‡Z 

cv‡ib? KviY cieZ©x mg‡q Kb÷ªvKwUwfR&g ev KvB‡bwUK Av‡U©i `k©‡b ỳ-GKwU Qvov wj‡_vMÖvwd 

gva¨‡g †Zgb †Kv‡bv KvR n‡q‡Q e‡j g‡b nq bv| KvB‡bwUK wk‡í w ’̄i MwZ (÷¨vwUK †gvkb) I 

KvB‡bwUK (mwZ¨Kv‡ii) MwZi mw¤§wjZ cÖ‡Póvq wi‡qj MwZ‡K cÖKvk Kivi ga¨ w`‡q Rxeb bvgK 

MwZkxj gvbe e ‘̄i ev¯ÍeZv‡K (wi‡qwjwU‡K) MwZi ga¨ w`‡q Awfe¨³ K‡i cÖKvk Kiv n‡q‡Q| †m 

†ÿ‡Î wj‡_vMÖvwd gva¨‡g Zv Am¤¢e| Zvn‡j wK wj‡_vMÖvwd gva¨‡g GB gWvb© I †cv÷gWvb© mg‡qi 

m‡½ Zvj wgwj‡q Pjvi g‡Zv gva¨g bq? bvKx Gi Ab¨ †Kv‡bv gWvb©, †cv÷gWvb© ¸iæZ¡ i‡q‡Q? G 

cÖ‡kœi Reve c‡i Kb&‡U¤úi¨vwi wKQy wj‡_vMÖvwd m¤ú‡K© Av‡jvPbv I GB M‡elYvi g~j Av‡jvPbvi 

†k‡l mw¤§wjZ Abyf~Z djvd‡ji gva¨‡g cvIqv hv‡e e‡j wek^vm Kiv hvq|  

(M) wj‡_vMÖvwd wb‡q M‡elYvi g~j KviY n‡jv: G mg‡q wj‡_vMÖvwd Abykxjb n‡”Q bv| Gi GKwU 

mgm¨v n‡jv KiY-†KŠkjMZ w`K| †mwU evsjv‡`‡ki wkíxiv weKífv‡e mg Í̄UvB GLb mgvavb 

Ki‡Z †c‡i‡Qb| wKš‘ AvaywbK I DËivaywbK mg‡q G‡m wkíxiv Gi `k©bMZ w`K m¤ú‡K© 

GKai‡bi A¯̂”QZvi Kvi‡Y G wel‡q cwi®‹vi aviYvi Afv‡e GB Uª̈ vwWkbvj gva¨g¸‡jv wb‡q GB 

mg‡q Kxfv‡e KvR Kiv hvq ev e¨envi Ki‡e, †m welqwU m¤ú‡K© ¯úó aviYvi Afve †`Lv hvq| G 

wel‡q M‡elYv n‡j mK‡jB welqwU wb‡q wPšÍvfvebv K‡i wkí iPbvi †ÿ‡Î ïay wj‡_vMÖvwdB bq, 

mg Í̄ gva¨‡gi Dc‡hvwMZv Ges Gi fvlvmsµvšÍ mgm¨vi mgvavbI wKQzUv Ki‡Z cvi‡e| 
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(N) G Qvov wj‡_vMÖvwdmsµvšÍ wewfbœ mgm¨v I Zvi mgvavb Av‡jvPbv Kiv n‡q‡Q| wKQy wKQy welq 

Av‡Q hv A‡bK mgq wj‡LI cÖKvk Kiv nqwb| eZ©gv‡b KvR Kivi m‡½ m‡½ †m¸‡jv Ggbfv‡e 

†jLvi †Póv Kiv n‡e, †hb g‡b nq e¨envwiKfv‡e KvR Kiv n‡”Q| m‡½ m‡½ cÖ`k©bx K‡i 

evsjv‡`‡ki wj‡_vMÖvwdi weeZ©b, KiY-†KŠkj I fvlvMZ w`K wb‡q †mwgbv‡i Av‡jvPbv Kiv 

n‡q‡Q| wcGBP.wWi M‡elYvcÎ memgq ïay wjwLZ fvlvi Ici wbf©ikxj wQj| eZ©gv‡b M‡elK 

Zvi M‡elYvc‡Îi m‡½ cvkvcvwk wmwW, wfwWIMÖvwd, Kg©kvjv I cÖ`k©bxi djvdj wjwce× K‡i Gi 

D‡Ïk¨ mdj Ki‡Z m‡Pó n‡q‡Qb|  

(O) M‡elYvwUi AaxZ welq †_‡K evsjv‡`‡ki wcÖ›U‡gwKs wj‡_vMÖvwdi PP©v †ÿ‡Î KiY-†KŠkjMZ 

w`KwU m¤ú‡K© GKwU cwi®‹vi aviYv cvIqv hv‡e| A‡bK m~² welq Av‡Q, †h¸‡jv mvaviYZ eB‡q 

wjwLZ AvKv‡i _v‡K bv, †m¸‡jvI cÖKvk Kivi †Póv Kiv n‡q‡Q| Gi m‡½ †hvM n‡q‡Q ejc‡q›U 

wj‡_vMÖvwd, DW wj‡_vMÖvwd Ges bZzb gva¨g wn‡m‡e IqvUvi †eBR wgwWqv‡gi g‡Zv bZzb wKQz 

gva¨g I Gi KiY-†KŠkj|  

(P) GKw`‡K †hgb GB †KŠkj¸‡jv wb‡q wel` Av‡jvPbv Kiv DwPZ, Ab¨w`‡K wj‡_vMÖvwdi GB 

†UKwbK¸‡jv m¤ú‡K© ¯f̂veZB bvbv ai‡bi cÖkœ DÌvwcZ n‡Z cv‡i| †hgb wkíxiv †Kb wj‡_vMÖvwd 

wPÎ A¼b K‡ib? Gme wPÎ wK ïay M„nm¾v, Kgvwk©qvj cÖ‡qvRbxqZv †gUv‡bvi Rb¨? bvKx G‡Z 

†hvM n‡q‡Q bv›`wbKZv? Gi wK †Kvb wkíg~j¨ i‡q‡Q? BwZnvm Kx e‡j? †Puv‡L †`Lv ev Í̄eZvi wPÎ 

A¼b †_‡K ïiæ K‡i eZ©gvb †cv÷gWvb© mg‡q Gi djvd‡ji ab¨vZ¥K gvb KZUzKz? GB wPÎKjv 

PP©vi Ici cwðgv wPÎKjv PP©vi KiY-†KŠkjMZ cÖfve KZUzKz? †mUv wK evsjv‡`‡ki Rb¨ ab¨vZ¥K 

wkí c_cwiµgviB Bw½Z enb K‡i? bvKx evsjv‡`k FYvZ¥K ev wb‡Pi w`‡K Pjv ïiæ K‡i‡Q? GB 

KiY-†KŠk‡ji m‡½ cwðgv †`k¸‡jvi KiY-†KŠk‡ji wgj-Awgj †Kv_vq? Zv KZUv ¯úó? KiY-

†KŠkjMZ Kvi‡Y GB fvlvi wPÎK‡g© †h Awfe¨w³ cÖKvwkZ nq, Zv wK bv›`wbKZv‡K ¶zYœ K‡i? bv 

Ab¨ Av‡iK ai‡bi kw³kvjx bv›`wbKZvi Qvc enb K‡i? Avi GB bZzb c_ AbymiY K‡i PjvUv 

DwPZ bq wK? cÖ Í̄vweZ M‡elYvq Gme cÖ‡kœi DËi AbymÜv‡bi †Póv Kiv n‡q‡Q| 

(Q) fvlvMZ RwUjZv ej‡Z cÖ‡Z¨K †ckvq (cÖ‡dk‡bi, †hgb: Wv³vwi) wKQy fvlvMZ Uvg©m ev 

cwi‡jL e¨eüZ nq| Zvi mwVK e¨vL¨v cvVK‡K Abyaveb Kiv‡ZI e¨_©Zvi Qvc †_‡K hvq| 

Rvcvwbiv Zv‡`i †ewki fvM M‡elYvcÎ Rvcvwb fvlvq wjwce× Kivq Zv‡`i RvZxqZv we‡k¦i Kv‡Q 
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¶zYœ nIqvi e`‡j DuPz n‡q‡Q| ZvB mgMÖ evOvwj RvwZi mnR-mij fvlv PP©vi †¶‡Î GB 

M‡elYvcÎ evsjvq iPbv K‡i GB mgm¨vi mgvavb Kiv n‡q‡Q| 

(R) wewfbœ †`‡k KvR Kivi AwfÁZv †_‡K GwUI Abyaveb Kiv n‡q‡Q †h, cÖ‡Z¨K †`‡ki wkíxiv 

Zv‡`i †`‡ki †KwgK¨vj I Ab¨ mewKQy wb‡q M‡elYv K‡i †m †`‡ki Rb¨ GKUv mnR, †evaMg¨ I 

¸YMZ gvbm¤úbœ wcÖ›U c×wZ Avwe®‹vi K‡i wkÿv_©x‡`i †kLv‡bvi e¨e ’̄v K‡ib, hv cieZ ©x mg‡q 

ci¤úiv n‡q hvq| cieZ ©x cÖRb¥Avevi †mwU‡K cwikxwjZ K‡i| D‡jøL¨, Gme Kvi‡Y eB‡qi 

mve©Rbxb BDwbfvm©vj †UKwbK c×wZi me †`‡ki †UKwb‡Ki m‡½ mivmwi wgj cvIqv hvq bv| 

eZ©gvb GB M‡elYvcÎwU‡Z AwfÁZv I Gi e¨envi c×wZ mijxKi‡Yi gva¨‡g G ai‡bi 

mxgve×Zv¸‡jv‡K AwZµg K‡i wkíKjvi c_ mnRmva¨ Kivi †Póv Kiv n‡q‡Q|  

(S) mviv we‡k¦ wcÖ›U‡gwKs‡qi †ewki fvM eB‡q KiY-†KŠkjMZ w`K wb‡q Av‡jvPbv Kiv n‡q‡Q| 

wkíKjvi BwZnvm eB¸‡jvi †ewki fvM †idv‡iÝB fv¯‹h© I †cBw›Us‡qi welqe¯‘ I wPÎwbf©i| 

d‡j wcÖ›U‡gwKs‡qi wkÿv_ ©x I AbykxjK‡`i wkíKjvi BwZnvm cVb I wcÖ›U‡gwKs gva¨g e¨env‡ii 

Dc‡hvwMZvi cÖ‡kœ G‡K e¨env‡ii cÖwZ GKai‡bi Abxnv m„wó n‡q‡Q| Avevi wcÖ‡›Ui wPÎ a‡i a‡i 

b›`bZvwË¡K we‡kølY Kiv nqwb| wkíxiv hLb Zvi cwVZ I M‡elYvMZ welq¸‡jv wjwLZ AvKv‡i 

cÖKvk Ki‡Z †Póv Ki‡eb, ZLb Zvi fvlvi mvij¨Zv AbykxjK‡`i †m wel‡q mwZ¨Kvifv‡e Mfx‡i 

wb‡q †h‡Z mvnvh¨ Ki‡e|  

÷zwWI‡Z wbixÿv Kivi c~‡e© G mg Í̄ welq wb‡q aviYvMZ we‡kølY cÖ‡qvRb| †m †ÿ‡Î cixÿv-

wbixÿvi ga¨ w`‡q gva¨gMZ †KŠkj Avwe®‹vi Ges Zvi cÖ‡qv‡Mi Rb¨ GB M‡elYvi cÖ‡qvRb 

i‡q‡Q| GKB m‡½ M‡elYv djvdj cÖ‡qv‡Mi Rb¨ ZË¡MZ M‡elYvi cvkvcvwk ÷zwWIwfwËK 

wbixÿvi †hŠw³KZv i‡q‡Q| 

 

1.4 M‡elYv cÖkœ ev M‡elYv wee„wZ 

Dc‡iv³ wj‡_vMÖvwdwfwËK †cÖÿvcUwU Av‡jvPbv Ki‡Z wM‡q K‡qKwU cÖkœ †R‡M‡Q| Zv n‡jv: 

(K) evsjv‡`‡k Abym„Z wj‡_vMÖvwdi KiY-†KŠkjMZ w`K¸‡jvi cÖavb ˆewkó¨¸‡jv Kx? 

(L) evsjv‡`‡ki wj‡_vMÖvwdi KiY-†KŠkjMZ w`K Ab¨vb¨ †`‡ki †_‡K KZUzKz Avjv`v?  
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(M) eZ©gv‡b G‡mI wj‡_vMÖvwd wK gva¨g wn‡m‡eB we‡ewPZ n‡e, bvwK fvlv wn‡m‡e MÖnY Kiv †h‡Z 

cv‡i?  

(N) wj‡_vMÖvwd gva¨g †_‡K bZzb †Kv‡bv †KŠkj ev gva¨g Avwe®‹vi n‡q‡Q wK?  

(O) evsjv‡`‡ki wj‡_vMÖvwd¸‡jv wek¦ wkíKjvi cwi‡cÖwÿ‡Z †Kvb RvqMvwU‡Z Ae¯’vb Ki‡Q? 

(P) evsjv‡`‡k wj‡_vMÖvwdi weeZ©bwU Kxfv‡e n‡q‡Q?  

 

1.5 M‡elYvi D‡Ïk¨ 

M‡elYvi †cÖÿvcU Ges cÖkœ¸‡jv we‡ePbvq †i‡L GB M‡elYvi D‡Ïk¨¸‡jv‡K K‡qKwU fv‡M fvM 

Kiv n‡q‡Q: 

1  wj‡_vMÖvwdi KiY-†KŠkj AbymiY K‡i Zvi ¯îƒc I cÖK…wZ we‡kølY| 

2  wj‡_vMÖvwdi KiY-†KŠkj weeZ©b we‡kølY|  

3  ¯Ẑš¿ fvlv wn‡m‡e wj‡_vMÖvwdi Dc‡hvwMZv I Kvh©KvwiZv/m¤¢vebv we‡kølY/wPwýZ Kiv| 

4  wj‡_vMÖvwd gva¨g-D™¢~Z bZzb †KŠkj (†UKwbK) Avwe®‹vi Ges Zv cÖ‡qv‡Mi cÖ‡Póv|  

 

1.6 M‡elYv c×wZ 

GB M‡elYvi welqwU GKB m‡½ †hgb e¨envwiK cÖ‡qv‡Mi cÖ‡qvRb, †Zgwb cÖ‡qvRb n‡”Q BwZnv‡m 

c~‡e© Kviv Kxfv‡e wcÖ›U c×wZ AbymiY KiZ, †mwU Rvbv| M‡el‡Ki c×wZi m‡½ wfbœZv KZUzKz? 

c~‡e©i †h‡Kv‡bv c×wZ Zz‡j a‡i Zvi m‡½ evsjv‡`‡k Abym„Z c×wZi wfbœZv I †gŠwjKZv cÖgvY 

Kiv n‡q‡Q| ch©‡e¶Y †KŠkj wn‡m‡e `¶ wj‡_vMÖvdvi‡`i mv¶vrKvi MÖnY, cÖkœcÎ c~iY, MÖæc 

wWmKvkb BZ¨vw` †KŠkj e¨eüZ n‡q‡Q| cvkvcvwk M‡elYvwU‡Z Kg©kvjv I Gi KvR¸‡jv wb‡q 

cÖ`k©bxi DcvË¸‡jv mieivn Kiv n‡q‡Q, Gi d‡j cÖ Í̄vweZ M‡elYvi cÖv_wgK DcKi‡Yi g‡a¨ 

_vK‡Q— gvVch©vq †_‡K msM„nxZ wewfbœ ai‡bi Z_¨, gyw ª̀Z-Agyw ª̀Z miKvwi-†emiKvwi 

`wjjcÎvw`, AwWI, wfwWI WKz‡g›Uvwi BZ¨vw`| Avevi mnvqK DcKi‡Yi g‡a¨ i‡q‡Q cÖvmw½K 

wel‡q gyw ª̀Z nIqv MÖš’, cÖeÜ, AcÖKvwkZ Awfm›`f© BZ¨vw`| DcKiY msMÖ‡ni j‡¶¨ 

D‡Ïk¨g~jKfv‡e K‡qKwU wek¦we`¨vj‡qi †UKwbK¸‡jv wbe©vPb K‡iI msMÖn Kiv n‡q‡Q, hv‡Z GB 

M‡elYvi †UKwb‡Ki ¸iæZ¡ I †gŠwjKZ¡ mn‡RB Abyaveb‡hvM¨ n‡q I‡V| G Qvov GB †UKwbK¸‡jv 
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wb‡q wkÿv_©x‡`i K¬v‡m ev Kg©kvjvi gva¨‡g e¨envwiK cÖ‡qvM †`Lv‡bv I Kiv‡bv `iKvi n‡q‡Q| 

M‡el‡Ki wbR¯̂ KvR¸‡jv w`‡q K‡qKwU †mwgbvi I cÖ`k©bx Kiv n‡q‡Q e‡j ZË¡veavqK, `k©K Gi 

mwVK g~j¨vqb Ki‡Z †c‡i‡Qb| 

 

1.7 Z_¨ I DcKiY msMÖ‡ni †ÿÎ 

M‡elK wb‡R wj‡_vMÖvwd wel‡qi GKRb `ÿ AbykxjK wn‡m‡e evsjv‡`‡ki wkív½‡b KvR K‡i 

hv‡”Qb| d‡j wewfbœ K¨vUvjM, †eªvwkqvi, d‡UvMÖvwd †_‡K †e‡Q †e‡Q DcvË MÖnY K‡i‡Qb| wek¦ 

wkíKjvi BwZnv‡mi m‡½ Zzjbv K‡iB evsjv‡`‡ki wj‡_vMÖvwd¸‡jvi Z_¨ I DcKiY msMÖn K‡i 

Gi KiY-†KŠkjMZ I fvlvMZ w`KwU wb‡q M‡elYv cwiPvjbv Kiv n‡q‡Q| †mBmv‡_ cixÿvMvi 

†_‡K wbixÿ‡bi gva¨‡g cÖvß djvdj ms‡hvRb Kiv n‡q‡Q| 

 

1.8 Drm wbe©vPb c×wZ 

evsjv‡`‡k PwP©Z wj‡_vMÖvwdi e¨envwiK w`‡Ki KiY-†KŠkjMZ welqwU M‡elK M‡elYvMv‡i 

cixÿv-wbixÿv K‡iB cÖvß djvdj †jL¨ fvlvq Dc¯’vcb K‡i‡Qb cÖv_wgK Drm wn‡m‡e| m‡½ 

d‡UvMÖvwd mshy³ K‡i‡Qb| fvi‡Zi wj‡_vMÖvwdi Zx_© ’̄vb wek¦fviZx wek¦we`¨vj‡qi (kvwšÍwb‡KZb) 

b›`b AvK©vBf †_‡K Z_¨ msMÖn Kiv n‡q‡Q| wek¦fviZx I iex› ª̀ fviZx (fviZ) wek¦we`¨vjq Ges 

evsjv‡`‡ki K‡qKwU wek¦we`¨vj‡qi cwÐZ e¨w³‡`i m‡½ G wel‡q AbykxjK‡`i AwfÁZvi 

Av‡jv‡K cÖ‡kœvËi †_‡K Drm msMÖn Kiv n‡q‡Q|  

Zv Qvov wj‡_vMÖvwdmsµvšÍ I wkíKjvi BwZnvmwelqK eB¸‡jv †_‡K cÖZ¨ÿ I c‡ivÿ D×…wZ 

msMÖn Kiv n‡q‡Q| cÖvmw½K wewfbœ eB, cÎcwÎKv, wek¦‡Kvl, GbmvB‡K¬vwcwWqv, DBwKwcwWqv, 

AvwU©‡Kj †_‡K cÖvß Z_¨, Drm I d‡UvMÖvd wØZxq Drm wn‡m‡e e¨eüZ n‡q‡Q| †mBm‡½ GKvwaK 

Drm †_‡K cÖvß Z_¨ wb‡ ©̀kK dzU‡bvUI M‡elYvq mshy³ Kiv n‡q‡yQ| Z_¨ I DcvË¸‡jv msMÖ‡ni 

wel‡q RM‡gvnb gy‡Lvcva¨vq iwPZ ÔM‡elYvcÎ AbymÜvb I iPbvÕ MÖš’wUi wbqgvewj AbymiY Kiv 

n‡q‡Q| 
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1.9 wkíKg© wbe©vPb c×wZ 

evsjv‡`‡k wj‡_vMÖvwd PP©vi †ÿ‡Î †hme wkíKg© KiY-†KŠkj I fvlvMZ w`K w`‡q †ewk ¸iæZ¡c~Y© 

e‡j we‡ewPZ n‡q‡Q, †Kej †mB mg‡qi †mB wkíKg©¸‡jv‡K a‡iB Av‡jvPbv Kiv n‡q‡Q|  

M‡elYvwU mywbw ©̀ófv‡e cwiPvjbv Kivi Rb¨ K‡qKwU Aa¨v‡q wef³ Kiv n‡q‡Q| cÖ_g Aa¨v‡q 

M‡elYvi †cÖÿvcUwU ms‡ÿ‡c Av‡jvPbv Kiv n‡q‡Q| †cÖÿvcUwU †_‡K evsjv‡`‡ki wj‡_vMÖvwdi 

m‡½ Ab¨vb¨ †`‡ki wj‡_vMÖvwdi Zzjbv Ki‡Z wM‡q †ei n‡q G‡m‡Q, evsjv‡`‡k wj‡_vMÖvwdi PP©v 

†mfv‡e n‡”Q bv| †mBm‡½ m„wó n‡”Q †ek wKQz cÖkœ| evsjv‡`‡k †h wj‡_vPP©v n‡”Q Zv Avm‡j Kx 

ai‡bi? KiY-†KŠkj I ¸Yv¸Y we‡kølY K‡i †`Lv †Mj, GKai‡bi weKí PP©vi ga¨ w`‡q ax‡i 

ax‡i G †`‡ki wj‡_vMÖvwd ¯Ẑš¿ ˆewk‡ó¨i w`‡K GwM‡q hv‡”Q| wek¦ wkíKjvi A½‡b Zvi m‡½ Zvj 

wgwj‡q GwM‡q wb‡q hvIqvi †ÿ‡Î wKQz mgm¨v I cÖkœ m„wó n‡q‡Q| †mB mgm¨vi mgvavb †`Iqvi 

Rb¨ M‡elYvwUi K‡qKwU D‡Ïk¨ wbY©q Kiv n‡q‡Q| †mB D‡Ïk¨ I cÖkœ¸‡jv gv_vq †i‡L M‡elYvwU 

cwiPvjbv Ki‡Z wM‡q cvIqv †Mj evsjv‡`‡ki wj‡_vMÖvwdi KiY-†KŠkjMZ wbR¯̂Zv, fvlv wn‡m‡e 

wj‡_vMÖvwdi MÖnY‡hvM¨Zv Ges m„wó n‡”Q bZzb Kjv‡KŠkj I gva¨g| ZvB cÖ_g Aa¨v‡q M‡elYvi 

†cÖÿvcU I †cÖiYv ce © Av‡jvwPZ n‡q‡Q| GB †cÖiYv c‡e© ms‡ÿ‡c Av‡jvwPZ n‡q‡Q G †`‡ki 

wj‡_vMÖvwdi KiY-†KŠkjMZ I fvlvMZ w`‡Ki ˆewkó¨ Ges Gi bZzbZ ¡ (bZzb †KŠkj I gva¨g 

Avwe®‹vi)| M‡elYvwUi †hŠw³KZv, cÖkœ ev wee„wZ, M‡elYvwUi D‡Ïk¨, c×wZ, mxgve×Zv I 

djvdj wb‡q ms‡ÿ‡c Av‡jvPbv Kiv n‡q‡Q| 

wØZxq Aa¨v‡q GB M‡elYvi D‡Ïk¨‡K ev Í̄evqb Kivi Rb¨ KiY-†KŠkjMZ I fvlvMZ w`K †_‡K 

c~‡e© cÖKvwkZ wewfbœ MÖš’ I †ccvi-cwÎKv I wewfbœ Dr‡mi mvwnZ¨ ch©v‡jvPbvi gva¨‡g M‡elYvjä 

cÖvß djvdj¸‡jvi ab¨vZ¥K †hŠw³KZv‡K Dc ’̄vcb Kiv n‡q‡Q| †m †ÿ‡Î wj‡_vMÖvwdi AZ¨šÍ 

mycvV¨ MÖš’ ÔwcÖ›U‡gwKs Uz‡WÕ, †UgvwiÛ wj‡_vMÖvwdi I‡qemvB‡U cÖvß wek¦vmwbf©i Z_¨‡K mvwnZ¨ 

ch©v‡jvPbvi AvIZvq wb‡q G‡m GB M‡elYvi †hŠw³KZvwU mv¤úªwZK I MÖnY‡hvM¨ cÖgvY Kivi 

†Póv Kiv n‡q‡Q| 

Z…Zxq Aa¨v‡q wj‡_vMÖvwdi wewfbœ ZË¡, wkí aviYv I cwifvlv m¤ú‡K© Av‡jvPbv Kiv n‡q‡Q| 

†mBm‡½ wk‡í e¨eüZ `k©‡bi K‡qKwU cwifvlv wb‡q ms‡ÿ‡c Av‡jvPbv K‡i cvV‡Ki †evaMg¨Zvi 

cÖwZ ¸iæZ¡ Av‡ivc Kiv n‡q‡Q| d‡j AwZ mn‡R cvVK M‡elYvwU cV‡b AvMÖnx n‡q DV‡eb| 
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PZz_© Aa¨v‡q wj‡_vMÖvwdi BwZnvm I weeZ©b wb‡q Av‡jvPbv Kiv n‡q‡Q| wkíKjvi BwZnvmwelqK 

GB Av‡jvPbvi ga¨ w`‡q gy ª̀Yh‡š¿i µgweKvk, wj‡_vMÖvwdi weeZ©b I evsjv‡`‡k wj‡_vMÖvwd PP©vi 

BwZnvm wb‡q Av‡jvKcvZ M‡elYvi D‡Ïk¨‡K mvdj¨gwÛZ Ki‡e| †mBm‡½ wewfbœ BR‡g 

wj‡_vMÖvwdi f~wgKvi cÖvmw½KZv wb‡qI aviYv cÖ`vb Kiv h‡_ô hyw³hy³|  

cÂg Aa¨v‡q evsjv‡`‡k wj‡_vMÖvwdi PP©v wb‡q wek` Av‡jvPbv Kiv n‡q‡Q| M‡elYvwUi D‡Ïk¨ I 

cÖvmw½K cÖ‡qvR‡b G‡`‡ki Pviæwkí PP©vq wj‡_vMÖvwdi KiY-†KŠkjMZ I fvlvMZ w`KwU wb‡q 

we Í̄vwiZ Av‡jvPbv Kiv n‡q‡Q| †mLv‡b †µqb, Kw›Ui I Møvm gvK©vi e¨env‡ii mgqKvj m¤ú‡K© 

aviYv cvIqv hv‡e| Zz‡li e¨env‡i evsjv‡`‡ki wj‡_vMÖvwd‡Z ˆewkó¨gqZvi Qvc jÿYxq| fvlvMZ 

w`K †_‡K bexb I cÖexY cÖ‡Rb¥i mw¤§wjZ cÖ‡Póvq evsjv‡`‡ki wj‡_vMÖvwd AvR‡K Zvi jÿ¨ w ’̄i 

Ki‡Z cvi‡Q— Ggb aviYvwU cvIqv Lye KwVb wKQz n‡e bv| 

lô Aa¨v‡q evsjv‡`‡k PwP©Z wj‡_vMÖvwdi weeZ©‡b †h ai‡bi cwieZ©b G‡m‡Q Ges eZ©gv‡b PP©v 

Ae¨vnZ †i‡L‡Q, †m c×wZ¸‡jv we Í̄vwiZfv‡e wjwLZ AvKv‡i Dcw ’̄Z Kiv n‡q‡Q| †mBm‡½ GB 

c×wZ¸‡jvi myweav-Amyweavi LuywUbvwU welq M‡elK wb‡R cixÿv-wbixÿvi gva¨‡g evsjv‡`‡ki 

cieZ©x AbykxjK‡`i Rb¨ wjwLZ AvKv‡i Dc ’̄vcb K‡i‡Qb| evsjv‡`‡k wj‡_vMÖvwd PP©vi d‡j †h 

bZzb ai‡bi Kjv‡KŠkj Avwe®‹…Z n‡q‡Q †mwUI we Í̄vwiZ wjwLZ n‡q‡Q| m„ó bZzb gva¨g e¨env‡i 

wek¦ wkíKjvq wb‡R‡`i Ae¯’vb mgy¾¡j ivLvi cÖwZ ¸iæZ¡v‡ivc K‡i‡Qb| wj‡_vMÖvwdmsµvšÍ wKQz 

mgm¨vi mgvavbI †mLv‡b Zz‡j aiv n‡q‡Q|  

mßg Aa¨v‡q evsjv‡`‡ki wj‡_vMÖvwd¸‡jvi b›`bZvwË¡K w`K¸‡jv wb‡q Av‡jvPbv Kiv n‡q‡Q| 

evsjv‡`‡k m„ó Gme wj‡_vMÖvwdi wkí¸Y wePvi we‡kølY Kivi cÖqvk jÿbxq| gWvb©, †cv÷gWvb©, 

†cv÷-†cv÷gWvb© wkíPP©vi GB mg‡qi ZË¡¸‡jvi Av‡jv‡K wj‡_vMÖvwd¸‡jvi Ae¯’vb wbY©q Kivi 

†Póv BwZevPK f~wgKv cvjb K‡i| †mLv‡b GKRb ˆewk¦K wkíxi Kvh©cÖYvwj I wPšÍvi ai‡bi m‡½ 

`vk©wbK‡`i wPšÍvi wgj I Awgj wPwýZ K‡i wkíxi wPšÍvkxj cÖwµqvi MwZ‡K Zivwš̂Z Kivi Rb¨ 

GKwU m¤¢ve¨ Dcvq Luy‡R †ei Kivi †Póv Kiv n‡q‡Q| cÖm½µ‡g G †`‡ki wj‡_vMÖvwdi m¤¢vebvK‡í 

†UgvwiÛ wj‡_vMÖvwd Bbw÷wUD‡Ui wj‡_vMÖvwd PP©vi m‡½ Zzjbv K‡i †`Lv‡bv n‡q‡Q †h, evsjv‡`‡ki 

wj‡_vMÖvwdi PP©v we‡k¦i m‡½ Zvj wgwj‡qB GwM‡q hv‡”Q|  
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Dcmsnv‡i M‡elYv †_‡K cÖvß djvdj Av‡jvPbv Kiv n‡q‡Q| evsjv‡`‡k wj‡_vMÖvwd PP©vq KiY-

†KŠkjMZ I fvlvMZ w`K †_‡K †Kv‡bv ¯Ẑš¿ ˆewkó¨ I bZzbZ¡ Av‡Q wK bv, †m wel‡q wm×všÍ 

wjwce× Kiv n‡q‡Q|  

1.10 mxgve×Zv  

cÖ‡Z¨K M‡elYvi wKQz mxgve×Zv _v‡K| GB M‡elYvwUiI wKQz mxgve×Zv i‡q‡Q| wb‡¤œ †m¸‡jv 

D‡jøL Kiv n‡jv: 

(K) wcGBP.wW M‡elYvi GKwU mgqmxgv i‡q‡Q| M‡elYv Ki‡Z †M‡j wKQz `xN©‡gqvw` I wKQz 

¯í̂‡gqvw` cwiKíbvi cÖ‡qvRb c‡o| wKQz wel‡qi djvd‡ji Rb¨ mviv Rxeb a‡i M‡elYv K‡i 

†h‡Z n‡e| d‡j G wel‡q GKwU wm×všÍ wb‡ZB n‡q‡Q| 

(L) evsjv‡`‡k wj‡_vMÖvwdi DcKiYMZ mxgve×Zv c~e© †_‡KB wQj| eZ©gv‡bI A‡bKUv weKí 

Dcv‡q cixÿv-wbixÿv K‡i KvR Pvwj‡q wb‡Z n‡”Q| AvR‡K †h DcKiY cvIqv hv‡”Q Kvj‡K 

nq‡Zv †mB DcKi‡Yi ¸YMZ gvb cwieZ©b (†fRvj wgkÖY) n‡q †h‡ZI cv‡i| Kv‡RB †h‡Kv‡bv 

wel‡q †jLvi c~‡e© A‡bKevi M‡elYv K‡i ch©‡eÿY Ki‡Z n‡q‡Q| 

(M) evsjv‡`‡k evwYwR¨K wj‡_vMÖvwdi PP©v n‡jI Gi msiÿY G‡Kev‡iB nqwb ej‡jB P‡j| 

Ab¨w`‡K Pviæwk‡íi PP©vq wj‡_vMÖvwd¸‡jvI mwVK c×wZ‡Z msiÿY Kiv nqwb| Zey hZUzKz cvIqv 

†M‡Q Zv wb‡qB KvR Kiv n‡q‡Q| XvKv PviæKjv wkÿvcÖwZôv‡bi wcÖ›U‡gwKs wefvM Qvov 

e¨w³MZfv‡e Aí wKQz msMÖ‡ni Ici wbf©i K‡iB M‡elYvwU m¤úbœ Kiv n‡q‡Q|  

(N) fvlv wn‡m‡e †hLv‡b †cBw›UsB gvbyl msMÖn Ki‡Z Pvq bv, †mLv‡b wcÖ›U msiÿ‡Yi Af¨vm 

evsjv‡`‡k GL‡bv m„wó nqwb| d‡j wkíx wb‡RI A‡bK mgq Gi msiÿ‡Y m‡PZb wQ‡jb bv| 

GKwU Qwei A‡bK¸‡jv GwWkb nq e‡j msMÖvnK I wkíx Df‡qi D`vmxbZvi KviY n‡q ` uvovq|  

(O) wc Ö‡›Ui †Kv‡bv AvK©vBf M‡o I‡Vwb| AvU© M¨vjvwiI M‡o I‡Vwb, †hLvb †_‡K wj‡_vMÖvwdi 

weeZ©‡bi BwZnvm m¤ú‡K© Rvbv †h‡Z cv‡i| 

(P) mviv c„w_ex‡ZB wj‡_vMÖvwdi Ici eB‡qi msL¨v Kg| cÖwZwU hy‡M Zvi cÖ‡qvRbg‡Zv wewfbœ 

†`‡ki KiY-†KŠkjMZ cwieZ©b wb‡q memgq †h †jLv n‡q‡Q GgbwU bq| evsjv‡`‡kI AZxZ 

†_‡K eZ©gvb ch©šÍ KiY-†KŠk‡ji †Kv‡bv avivevwnK cwikxj‡bi Ici †Kv‡bv M‡elYv nqwb, 

GgbwK †Kv‡bv eBI iwPZ nqwb| 
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(Q) evsjv‡`k Z_v mviv c„w_ex‡ZB wj‡_vMÖvwdi Ici cixÿv-wbixÿvi †ÿÎ Lye KgB cÖwZwôZ 

n‡q‡Q| †UgvwiÛ Bbw÷wUDU Ad wj‡_vMÖvwdi g‡Zv cÖwZôvb me †`‡k GKwU K‡i _vK‡j AšÍZ 

Gi fvlvMZ w`K wb‡q GB M‡elYvc‡Î †Rvi †`Iqvi cÖ‡qvRb coZ bv| XvKv wek¦we`¨vj‡qi 

PviæKjv Abyl` e¨ZxZ †e½j m‡egvÎ wj‡_vMÖvwd †cÖm evwb‡q‡Q, PP©v GL‡bv ïiæ Ki‡Z cv‡iwb| 

†mBm‡½ fvi‡Zi jwjZKjvi g‡Zv G‡`‡ki wkíKjv GKv‡Wwg †mB f~wgKvwU ivL‡Z cv‡iwb| 

e¨w³MZ D‡`¨v‡MI Gi PP©v Av‡`Š evsjv‡`‡k Avi¤¢ nqwb| †Kej Kvgiæ¾vgvb ïiæ K‡i‡Qb|  

(R) e¨w³MZ mvÿvrKvi †bIqvi †ÿ‡Î wj‡_vMÖvwd m¤ú‡K© aviYvi Afv‡e mwVK Dcv‡q M‡elYv 

Kiv KwVb n‡q c‡o‡Q| 

(S) wkíx I cÖ‡kœvËi mieivnKvix‡`i gWvwb©R&g, †cv÷gWvwb©R&g, †cv÷-†cv÷gWvwb©R&g, †cv÷-

wgwjwbqvwjR&g m¤ú‡K© A¯̂”Q aviYv M‡elYvwUi Ges cieZ ©x Abymvix‡`i Rb¨ GKwU eo AšÍivq 

n‡q ùvwo‡q‡Q| 

(T) †ewki fvM wj‡_vMÖvwdi eB¸‡jv ïay KiY-†KŠkj I Gi BwZnv‡mi Ici wfwË K‡i †jLv| 

wKš‘ eB¸‡jv Aa¨qb K‡i †cÖÿvcU Abyhvqx †h cÖkœ¸‡jv g‡b ˆZwi nq, Zvi m` yËi †mB eB¸‡jv‡Z 

¯úófv‡e cvIqv hvqwb weavq A¨vw›UK †ivW k¨v‡Wvi g‡Zv wjwLZ AbjvBb †jLvi Ici wbf©i 

Ki‡Z n‡q‡Q| 

(U) eB‡qi AcÖZzjZvi Kvi‡Y A‡bK †ÿ‡Î e¨w³MZ mvÿvrKv‡ii Ici wbf©i Ki‡Z n‡q‡Q| 

 

GB Aa¨v‡qi †cÖÿvc‡U wj‡_vMÖvwd wel‡qi K‡qKwU NvUwZ wb‡q Av‡jvPbv Kiv n‡q‡Q| evsjv‡`‡k 

wj‡_vMÖvwd‡Z KiY-†KŠkjMZ w`K w`‡q wKQy cwikxj‡bi K_v ej‡Z wM‡q †evSv‡bv n‡q‡Q †h, Møvm 

gvK©vi I Kw›Ui e¨env‡ii ZviZg¨ i‡q‡Q| evsjv‡`‡k Møvm gvK©v‡ii e¨envi ˆewkó¨ wjwLZ _vKv 

cÖ‡qvRb| †mBm‡½ Zz‡li e¨env‡i ZviZg¨MZ ˆewkó¨ I Ab¨vb¨ wKQz bZzb ˆewkó¨ D‡V G‡m‡Q| 

Gi m‡½ †hvM n‡q‡Q wKQy bZzb gva¨g, †h¸‡jv AvR ch©šÍ wjwLZ AvKv‡i AbykxjK‡`i mvg‡b 

Dcw ’̄Z nqwb| Av‡iKwU welq n‡jv wkíKjvi MwZwewa m¤ú‡K© aviYvi Afv‡e wj‡_vMÖvwdi cÖ‡qvM 

m¤ú‡K© bZzb K‡i AbymÜv‡bi cÖ‡qvRb c‡o‡Q| d‡j Gi fvlvMZ w`KwU wb‡qI ch©vß 

wm×všÍnxbZvi Ae ’̄vbwU GKwU eo mgm¨v n‡q ` uvwo‡q‡Q| 
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                                      2. wØZxq Aa¨vq 

                                             mvwnZ¨ ch©v‡jvPbv 

 

evsjv‡`‡k wj‡_vMÖvwd PP©v Ki‡Z wM‡q wKQz cÖkœ I mgm¨vi m„wó n‡q‡Q| GB cÖ‡kœi DËi LyuR‡Z 

wM‡q m„wó n‡q‡Q Av‡iv wKQz bZzb cÖkœ| cÖkœ ¸‡jv mgvavbK‡í wewfbœ MÖ‡š’i cvV¨ AbymiY Ki‡Z 

wM‡q †`Lv hvq— †mLv‡b Gi ¯úó †Kv‡bv mgvavb †bB| d‡j G welq¸‡jv wb‡q M‡elYv Ki‡Z 

wM‡q bZzb wKQy gva¨‡giI Dcw ’̄wZ Abyfe Kiv hv‡”Q| KiY-†KŠkjMZ w`K †_‡K G †`‡ki PP©v‡Z 

G‡m‡Q cwieZ©b I ¸YMZ ZviZg¨| A‡bK †ÿ‡ÎB Abym„Z n‡q‡Q weKí c×wZ| fvlvMZ w`K 

†_‡K kw³kvjx ¯̂Zš¿ fvlvi Bw½Z cvIqv hv‡”Q, hv c~‡e© †Kv‡bv MÖ‡š’ ¯úófv‡e D‡jøL Kiv nqwb| 

A_ev G wel‡q Avjv`vfv‡e fvevB nqwb| Zv Qvov G †`‡k wj‡_vMÖvwd PP©v‡Z cÖexY I bexb 

wkíx‡`i mgwš^Z Awb”QvK…Z cÖqv‡m m„wó n‡q‡Q wbR¯̂ ˆkjxMZ iƒc-ˆewk‡ó¨i ˆewPÎ¨gq †ÿÎ| m„wó 

n‡q‡Q Gi ga¨w ’̄Z weKí c×wZ I bZzb †KŠkj Ges gva¨g| ZvB evsjv‡`‡ki wj‡_vMÖvwd PP©v, 

eZ©gvb Ae ’̄v I m¤¢vebv welqK M‡elYvi †cÖÿvcU, cÖkœ I M‡elYvi D‡Ïk¨ we‡ePbvq †i‡L KiY-

†KŠkj, fvlvMZ w`K I D™¢~Z bZzb gva¨g I †KŠkj m¤ú‡K© mvwnZ¨ ch©v‡jvPbvwU wb¤œiƒcfv‡e 

we‡kølY Kiv n‡q‡Q| 

                      2.1 wj‡_vMÖvwdi KiY-†KŠkjMZ mvwnZ¨ ch©v‡jvPbv 

wcÖ›U‡gwKs‡q wewfbœ †`‡k KiY-†KŠkjMZ Gi ga¨w ’̄Z ch©vq¸‡jv‡Z †m †`k¸‡jvi AvenvIqv I 

ivmvqwbK e ‘̄i ZviZ‡g¨i Kvi‡Y wKQz cwikxjb N‡U‡Q| †mB cwikxjZ iƒc¸‡jv cÖ‡Z¨K wkíxi 

m‡½ Ab¨ wkíxiI ZviZg¨ N‡U _v‡K| ZvB ejv nq, cÖ‡Z¨K wkíxi Avevi wbR¯̂ wKQz c×wZ Av‡Q, 

†h¸‡jv Lye KgB wjwLZ AvKv‡i cÖKvwkZ n‡q‡Q| Z‡e ÔwcÖ›U‡gwKs Uz‡WÕ I †Ugvwi‡Ûi wj‡_vMÖvwd 

Mª‡š’ Gi wKQy D`vniY †`L‡Z cvIqv hv‡e| †m Rb¨ Ôevsjv‡`‡k wj‡_vMÖvwd PP©v, eZ©gvb Ae ’̄v I 

m¤¢vebvÕ wel‡q wj‡_vMÖvwdi Av‡jvPbv cÖm‡½ Gi KiY-†KŠkjMZ w`K ch©v‡jvPbv Kiv cÖ‡qvRb|  

 

 

 



27 
 

 

2.1.1 B‡gR ˆZwi‡Z Kw›U ev †µq‡bi e¨envi  

ÔwcÖ›U‡gwKs Uz‡WÕ Mª‡š’ (c„ôv. 18) wj‡_vMÖvwdi cÖv_wgK wKQz DcKiY wb‡q wee„Z n‡q‡Q| †m 

welq¸‡jvi g~jfvewU n‡jv: 1798 mv‡j Rvg©vwb‡Z wj‡_vMÖvwdi Avwe®‹vi n‡jI Gi DrKl© mvab 

Avi¤¢ nq Bsj¨v‡Û| Avwe®‹viK †m‡b‡djWvi (Senefelder) 1800Ñ1801 mv‡j jÛ‡b wM‡q 

wdwjc GÛvi‡K (Philipp Andre) wj‡_vMÖvwd †cÖm ¯’vcb Ges Gi c×wZ m¤ú‡K© aviYv †`b| 

d‡j GKwU †dvwjI Qvcvi ga¨ w`‡q 1803 mv‡j wj‡_vMÖvwd wk‡íi gva¨g wn‡m‡e cÖv_wgKfv‡e 

cÖKvwkZ nq| 12wU B‡gR wb‡q Specimen of Poly autography4
 bvgKi‡Y †dvwjIwU wdwjc 

GÛvi KZ… ©K cÖKvwkZ nq| G KvR¸‡jvi meB †cb Ges Zzl gva¨‡g (wgwWqvq) Kiv| GiB g‡a¨ 

wj‡_vMÖvwd‡Z †µqb †cbwm‡ji mvnv‡h¨ Aw¼Z wj‡_vMÖvwd cÖKvwkZ n‡q wM‡qwQj| Gw`‡K d«v‡Ýi 

†ÿ‡Î me©cÖ_g wkíx GBP.we m¨vjb 1804 mv‡j wj‡_v wP‡Î †Uv‡bi gva¨‡g Av‡jvQvqv‡K D™¢vwmZ 

K‡ib|
5
 Avevi Garo Z. Antreasian-Gi ÔThe Tamaind Books of Lithography: Art & 

TechniquesÕ I Ab¨vb¨ wj‡_vMÖvwd MÖš’ †hgb: ÔwcÖ›U‡gwKs †UKwbKmÕ, Ô`¨ KgwcøU wcÖ›U‡gKviÕ I 

Ô`¨ wj‡_v MÖvdvim †gbyqvjÕ BZ¨vw` MÖ‡š’I G wel‡q †Kv‡bv wbw ©̀ó wØgZ †bB| 

M‡elK GLv‡b ej‡Z †P‡q‡Qb, Dc‡iv³ Aby‡”Q‡` Zzl I †µvwKj wb‡ei e¨envi Ges †µqb I 

†µqb-†cbwmj e¨envi m¤ú‡K© ejv n‡q‡Q| †mBm‡½ †µq‡bi gva¨‡g †Uv‡bi cÖ_g w`KKvi 

e¨envi m¤ú‡K© ejv n‡q‡Q| wKš‘ GB ÔwcÖ›U‡gwKs Uz‡WÕ I Ab¨ MÖš’¸‡jv‡Z †h welqwU wb‡q ¯úó 

Av‡jvPbv nqwb, Zv n‡jv Møvm gvK©vi †cbwm‡ji e¨envi I Gi B‡d±| KviY Møvm gvK©vi I 

†µq‡bi B‡d‡±i g‡a¨ h‡_ó cv_©K¨ i‡q‡Q| (wPÎ.2.1-2.4) †m welqwU „̀k¨Z d‡UvMÖvwd K‡i GB 

M‡elYvq AšÍf©y³ K‡i †`Lv‡bv n‡q‡Q| GB Møvm gvK©v‡ii B‡d± wb‡q Avjv`vfv‡e m¤¢eZ AvR 

ch©šÍ †Kv‡bv M‡elYvcÎ wjwLZ AvKv‡i cÖKvwkZ nqwb| Møvm gvK©v‡ii B‡d± wb‡q G wel‡q 

fwel¨‡Z Av‡jvKcv‡Zi cÖ‡qvRb i‡q‡Q| KviY Møvm gvK©v‡ii m~² †Uvb A‡bKUv ivwes B‡¼i 

B‡d‡±i g‡Zv g‡b n‡jI ev¯ÍweK Zv wfbœ| Zv Qvov `k©K †_‡K ïiæ K‡i A‡bK wcÖ›U‡gKviB G‡K 

                                                      
4 Jules Heller, Printmaking Today, 2nd edition, NewYork, p.18  
Specimen of Poly autography : 'Specimen of Poly autography' A_© n‡”Q nv‡Zi †jLv ev AuvKv AwiwRbvj ev g~j 

KwcwUi A‡bK¸‡jv Kwc Kiv| 
 
5 Jules Heller, Ibid.   
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†cbwmj †¯‹P g‡b K‡i fzj aviYv †cvlY K‡ib| ZvB M‡elK M‡elYvwU Ki‡Z wM‡q G welqwU 

mvwnZ¨ ch©v‡jvPbvi AvIZvq wb‡q G‡m‡Qb| 

 

 

Plate: 2.2, Zainul Abedin (Jony), 

Lithography, 2014, 24x24, inch. 

Plate: 2.1, Partly detailed photograph                                                          

  

Plate: 2.3, Partly detailed Photograph of Honoré Daumier`s 

Lithography 

Plate: 2.4, The War Council, 10x8 inch, 

1872 (part of the picture) 

ÔwcÖ›U‡gwKs Uz‡WÕ MÖ‡š’i 1979 mv‡ji wØZxq ms¯‹i‡Y ¯úó D‡jøL Kiv n‡q‡Q †h, †÷vb 

wj‡_vMÖvwdi m‡½ †gUvj †cøU wj‡_vMÖvwdi cv_©K¨ n‡jv (1) †ewki fvM †ÿ‡Î †cø‡U WªBs‡qi c~‡e© 
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KvD›Uvi GwPs K‡i wb‡Z n‡e| (2) GwPs Kivi c×wZ †÷vb wj‡_vMÖvwd †_‡K wfbœ c×wZ| (3) 

wWc ¯Œ¨vwPs c×wZ Dc‡`kg~jK bq| (c„.79) 

A_©vr ¯Œ¨vP c×wZ GLv‡b m¤¢e bq| Zvn‡j †cøU wj‡_v‡Z KL‡bv hw` B‡gR ¯Œ¨vP K‡i wcÖ›U 

†bIqvi cÖ‡qvRb c‡o, Zv Kxfv‡e m¤¢e? M‡elK ZLb bvbvfv‡e †Póv K‡i Ab¨ ai‡bi GK c×wZ 

†ei K‡ib, †hwU‡Z Lye Aí mg‡q B‡gR ˆZwi K‡i Zvi ga¨ †_‡K wKQz Ask gy‡Q bZzb dg© m„wó 

Kiv hvq| Z‡e Aí mgq gv‡b LyeB Aí mg‡q Zv K‡i †dj‡Z n‡e| GLv‡b mgq welqK 

cwimxgvwU gyL¨ f~wgKv cvjb K‡i| mg‡qi †ni‡di NU‡j B‡gRwU m„wó Kiv hv‡e bv| A‡bKUv 

wmivwg‡Ki ÔPvBwbR †evb-†K¬Õ gva¨‡g †hgb Lye Aí K‡qK wgwb‡Ui g‡a¨ KvRwU bv K‡i †dj‡j, 

cieZ©x mg‡q dvBbvj djvd‡j dvUj ev Ab¨ mgm¨v m„wó K‡i, †mB ai‡bi| GLv‡bI †m 

iKgfv‡e mgqwU GKwU ¸iæZ¡c~ © welq| GgbB Aí mgq I cÖwµqvi ga¨ w`‡q B‡gRwU m„wó Ki‡Z 

n‡e| Avi Zv n‡jv— †cøU wj‡_vMÖvwd‡Z Møvm gvK©vi w`‡q ª̀æZ d¬vU B‡g‡Ri KvQvKvwQ wM‡q Zvi 

Ici Møvm gvK©vi w`‡q kxNªB †cÖkvi w`‡q B‡gR‡K gy‡Q cvwLi g‡Zv wKQz B‡gR m„wó Kiv hvq, hv 

KL‡bv A¼b K‡i AuvKv KwVb welq Ges Aw¼Z B‡g‡Ri Awfe¨w³, GB m„wó Kiv B‡g‡Ri 

Awfe¨w³i Abyiƒc n‡e bv| †mBm‡½ ev †÷v‡bi ¯Œ¨vwPs c×wZ †_‡K evowZ cvIbv n‡jv— †cø‡Ui 

†mB cvwLi B‡gR †_‡K D‡V hvIqv †gv‡gi RvqMvwU‡Z wcÖw›Us‡qi mgq B‡gR Rwo‡q hv‡e bv Ges 

¯Œ¨vwPs †_‡K wfbœ Pwi‡Îi n‡q D™¢vwmZ n‡e| A_P Ab¨ †h‡Kv‡bv mvaviY B‡gR ˆZwii mgq 

GKevi B‡gR ˆZwi Ki‡j †mwU‡K †gvQv ev B‡iR Kiv m¤¢e bq, AšÍZ †cøU wj‡_vMÖvwdi †ÿ‡Î| 

†÷vb wj‡_v‡Z GwU ÔMvg †iwR÷Õ c×wZ‡Z ev ¯Œ¨vP K‡i mnR Dcv‡q Kiv hvq Ges c‡i ÷ªs GwPs 

Kivi cÖ‡qvRb c‡o| wKš‘ †cøU wj‡_vi †ejvq mvaviY GwPs K‡iB wcÖ›U †bIqv m¤¢e— G welqwU 

†Kv‡bv MÖ‡š’ D‡V Av‡mwb| ZvB G Avwe®‹viwU‡K Av‡iKwU bvgKiYI Kiv hvq| Zv n‡jv ÔB‡iR 

K‡i B‡gR m„wóÕ ev ÔK uvUv w`‡q KuvUv †Zvjv c×wZÕI ejv hvq| Zzl ev Ab¨ †Kv‡bv B¼ gva¨‡g GwU 

m¤¢e wK bv †m welqwU fwel¨r M‡elYvi welq| G ch©šÍ M‡elYvq G wel‡q fv‡jv dj cvIqv 

hvqwb| BwZnv‡mi w`‡K „̀wó w`‡j †`L‡Z cvIqv hv‡e, wk‡í †KvjvR AšÍfz©³ nIqvi ci ax‡i ax‡i 

†cBw›Us wb‡R GKwU fv¯‹h© wn‡m‡e cwiMwYZ n‡q‡Q| wVK †ZgbwU Av‡iK ai‡bi †hŠw³KZvq 

D‡jøwLZ c×wZwUi Avwe®‹v‡ii ga¨ w`‡q GwUI ejv †h‡Z cv‡i †h, wcÖ›U‡gwKs‡qi wj‡_vMÖvwd 

gva¨g ïay A¼b K‡iB m„wó Kivi gva¨gB bq, B‡gR ˆZwi Kivi gva¨g wn‡m‡eI cwiMwYZ n‡Z 
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cv‡i| d‡j GLv‡bI wcÖ›U‡gwKs bvgKi‡Yi mv_©KZvwU h_vh_fv‡e wbwnZ i‡q‡Q, hv evsjv‡`‡ki 

wkíx ¯úóZB cÖgvY Ki‡jb| ZvB c×wZwUi B‡gRI wb‡¤œ cÖ`Ë n‡jv| 

 

Plate: 2.5, Rokonuzzaman, plate-lithography, 2011, 18x6 cm, (A¨vjywgwbqvg †cø‡U `ªæZ B‡gR A¼b K‡i Møvm gvK©vi w`‡q 

†cÖkv‡ii gva¨‡g cvwLi B‡gR m„wó— ÔB‡iR K‡i B‡gR m„wóÕ) 

 

2.1.2 B‡gR ˆZwi‡Z Zz‡li e¨envi 

†njv‡ii ÔwcÖ›U‡gwKs Uz‡WÕ MÖ‡š’ ejv nq— ỳB ai‡bi wj‡_v Zzl cvIqv hvq| (1) Stick tusche 

(2) Liquid tusche| G ỳB ai‡bi ZzlB e¨env‡ii c~‡e© SuvwK‡q wb‡Z nq| Zzl‡K wj‡_vwUb, 
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M¨v‡mvwjb A_ev cvwbi m‡½ wgwk‡qI KvR Kiv hvq| ÔMÖvwdK AvU©m †UKwbK¨vj dvD‡ÛkbÕ
6
 

ZviwcbUvB‡bi e`‡j wj‡_vwUb ˆZwi K‡ib, hv (ZviwcbUvBb) gvby‡li w¯‹‡b GKai‡bi R¡vjv‡cvov 

m„wó KiZ| (c„. 51) 

 

 

 

 Plate: 2.6, Rokonuzzaman, Lithography, Tusch Wash, 2010, 15x16cm.  

                                                      

6 “Graphic Arts Technical Foundation”, 'Wikipedia, the free encyclopedia' , 10 October 2016, at 13:30, 

https://en.wikipedia.org/wiki/Graphic_Arts_Technical_Foundation 

Graphic Arts Technical Foundation: ÔMÖvwdK AvU©m †UKwbK¨vj dvD‡ÛkbÕ n‡”Q GKwU AjvfRbK cÖwZôvb, hviv mviv 

we‡k¦ wcÖw›Us BÛvw÷ªi KvwiMwi mn‡hvwMZvi †ÿ‡Î ˆeÁvwbK, KvwiMwi I wkÿvg~jK mn‡hvwMZv K‡i _v‡K| dvD‡ÛkbwU Zv‡`i 

we‡kl Kvh©vewj cuvPwU †ÿ‡Îi gva¨‡g m¤úbœ K‡i _v‡K| Avi †m¸‡jv n‡jv— M‡elYv, †Uªwbs, Dc‡`kg~jK, ¸Yv¸Y wePvi I 

cÖKvkbv| 

 

https://en.wikipedia.org/wiki/Graphic_Arts_Technical_Foundation
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wKš‘ GLv‡b M‡elK Av‡iv ¯úó K‡i ej‡Z Pvb †h, Zy‡li e¨env‡ii c~‡e© ZzlwU Kxfv‡e †Mvjv‡bv 

n‡”Q Ges †Mvjv‡bvi ci Kxfv‡e e¨envi Kiv hvq, †m wel‡q w`Kwb‡ ©̀kbv †`Iqv †bB| ïay ejv 

Av‡Q Kx Kx ivmvqwbK e¯‘i m‡½ wgwk‡q KvR Kiv ev A¼b Kiv hv‡e| wKš‘ evsjv‡`‡ki wkíxiv 

Aí GKUz dzUšÍ Mig cvwbi m‡½ w÷K Zzl‡K wgwk‡q Mwj‡q wb‡q Kzmyg Mig Ae ’̄vq cwi®‹vi 

cvwbi m‡½ wgkÖY NwU‡q fv‡jv dj †c‡q‡Qb| Avevi w÷K Zzl mivmwi AvOzj w`‡q cwi®‹vi cvwbi 

mvnv‡h¨ W‡j W‡j Mwj‡q wb‡q Zzwji mvnv‡h¨ Iqvk w`‡q Lye fv‡jv dj cv‡”Qb|  

 

Plate: 2.7, Rafiqul islam, Plate-Lithography, (partly close up photo of an image) Tusch Wash, 6.5x 7.5 inch, 
2013.  

GB Zzl e¨env‡i evsjv‡`‡ki wkíxiv cÖ_‡g †÷v‡b Zywj w`‡q cvwb †`b| Gici Zzwj‡Z †Mvjv‡bv 

Zzl wb‡q Avj‡Zvfv‡e cvwbi Ici †Q‡o †`b| ZLb Zzl Gw`K-†mw`K QzU‡Z _v‡K| G Ae ’̄vq 

Z z‡li d¨vU¸‡jv mg Í̄ cvwbi Ask Ry‡o fvm‡Z _v‡K| ax‡i ax‡i Zz‡li d¨vUhy³ Dcv`vbwU 

†÷v‡bi Ici em‡Z _v‡K| cvwb‡K †÷vb ax‡i ax‡i ï‡l †bq Ges wKQzUv cvwb ev®ú n‡q D‡o hvq 

ev ïwK‡q hvq| wewfbœ †`‡ki wkíx‡`i e¨env‡ii ZviZ‡g¨i Rb¨ Gi Pwi‡Î GKai‡bi wgj †hgb 

_v‡K, †Zgwb Ab¨ Av‡iK ai‡bi Awg‡ji Kvi‡Y wkíxi Kv‡R Zz‡li e¨env‡ii GKwU wbR¯̂ PwiÎ 

ùvovq| †gvnv¤§` wKewiqvi K‡¤úvwRk‡bi m‡½ KvRy IqvwKZvi (Kazu Wakita, 1908-2005) 
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wj‡_vMÖvwdi Zz‡li e¨env‡i †hgb GKwU wgj i‡q‡Q †Zgwb GKwU AwgjI i‡q‡Q| G welqwU 

M‡el‡Ki Zzl wj‡_vMÖvwd wP‡ÎI eZ©gvb|  

eZ©gvb wkÿv_x©‡`i wKQz wKQy wj‡_vwP‡Îi ga¨ w`‡q wfbœ cÖm‡½ Zzl‡K MøvmgvK©vi DcKiY w`‡q ‰Zwi 

B‡g‡Ri Dci Ggbfv‡e e¨envi Kiv n‡q‡Q, †hwU wek¦ wkíKjvi PP©v½‡b Lye KgB †`Lv wM‡q‡Q| 

†hgbt Zzl †hLv‡b †ewkifvM †ÿ‡Î wbixÿvagx© ev bb-Ae‡RKwUf Kv‡R e¨eüZ n‡q‡Q, †mLv‡b 

iwdKzj Bmjv‡gi GKwU Aeqe agx© Kv‡R cÖ_‡g Møvm gvK©v‡i KvR K‡i‡Qb| Zvi Dci Av‡iv †ek 

K‡qKwU B‡¤úªk‡bi gva¨‡g mve‡Rw±f wkíKg© iPbv K‡ib| d‡j fvlvMZ w`K w`‡q wj‡_vMÖvwdi 

Zzl gva¨gwU ev †KŠkjwU‡K evsjv‡`‡ki wj‡_vMÖvwd PP©vi Abb¨¸Y ea©b K‡i Av‡iv GK avc GwM‡q 

wb‡q †h‡Z mÿg n‡q‡Q|  

 

 

 

          Plate: 2.8, Rokonuzzaman, Lithography, Ball Point pen, Tusch, Glass marker, 2008, 30x26 cm. 

2.1.3 B‡gR ˆZwi‡Z ejc‡q›U Kjg e¨envi 

DwjøwLZ MÖš’̧ ‡jv‡Z ejc‡q›U Kjg ev gvK©vi w`‡q B‡gR m„wó Kivi K_v ejv n‡q‡Q| wKš‘ 

ejc‡q›U w`‡q Aw¼Z wj‡_vMÖvwdi †MÖBb †Kgb n‡e, Gi GwPs c×wZ I Kvwj ˆZwi †Kgb n‡e— 
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†m wel‡q ¯úó w`Kwb‡ ©̀kbv †bB| eZ©gvb M‡elK †m wel‡q GKwU mywbw ©̀ó Dcv‡qi K_v e¨³ 

K‡i‡Qb| 

wj‡_v †÷v‡bi †MÖBbwU n‡e cwj‡ki KvQvKvwQ †MÖBb| Zv bv n‡j eo †MÖB‡bi †ÿ‡Î ejc‡q‡›Ui 

ejwU evievi AvU‡K hv‡e| B‡gR m„wó Kiv KwVb n‡q hv‡e| Gevi Mvwgs ª̀æZ K‡i m‡½ m‡½ 

eø̈ vK-†ivwjs Kiv `iKvi| Zvi ciciB GwPs K‡i mivmwi †cÖm B‡¼i ûMwj Kvwj w`‡q wcÖ›U †bIqv 

m¤¢e| GB c×wZi Av‡iKwU myweav n‡jv mgq Kg jv‡M| (wPÎ.2.8) 

2.1.4 d¬vU B‡gR m„wó‡Z †cøU wj‡_vMÖvwd e¨envi 

Rywjqvm †njv‡ii ÔwcÖ›U‡gwKs Uz‡WÕ I Garo Z. Antreasian Gi `The Tamaind Book of 

Lithography: Art & Techniques Mª‡š’ d¬vU B‡gR m¤ú‡K© aviYv †`Iqv n‡q‡Q| wKš‘ †Kvb 

ai‡bi d¬vU B‡gR me‡P‡q mnR I my›`i †m wel‡q w`Kwb‡ ©̀kbv †`Iqv †bB| M‡elK evsjv‡`‡ki 

Rb¨ wKQz c×wZi gva¨‡g bvbv ai‡bi d¬vU B‡gR m„wói Dcvq eY©bv K‡i‡Qb Zvi KiY-†KŠkj 

welqK Aa¨v‡q| Zvi AwfÁZvi Ici wfwË K‡i ¯úóZB wZwb ej‡Z †P‡q‡Qb— †cø‡bvMÖvwd 

gva¨‡gi g‡a¨ me‡P‡q mnR I my›`i d¬vU B‡gR Av‡m A¨vjywgwbqvg †cøU-wj‡_vMÖvwd ev A¨vjyMÖvwdi 

gva¨‡g, hv †÷vb wj‡_vMÖvwd‡Z Kómva¨ e¨vcvi| Avi wj‡_vMÖvwd‡Z AmsL¨ †QvU †QvU dg© _v‡K 

e‡j †ivwjs‡qi mgq †mB ỳe©jZvwU aiv c‡o bv| wZwb Av‡iv ej‡Z Pvb, d¬vU B‡gR †bIqvi 

ÿgZv hvi my¯úó wZwb me‡P‡q fv‡jv wcÖ›U wb‡Z cv‡ib, KviY †mLv‡b †ivwjs‡qi ỳe©jZv¸‡jv 

me‡P‡q fv‡jvfv‡e aiv c‡o| 

2.1.5 †cøU-wj‡_vMÖvwdi m‡½ IqvUvi‡jm wj‡_vMÖvwdi mswgkÖY cÖm½ 

Ggwb‡Z †Zv †h‡Kv‡bv gva¨‡gi m‡½ Ab¨ gva¨‡gi mswgkÖ‡Y B‡gR ˆZwi Kiv †h‡ZB cv‡i| wKš‘ 

†cøU-wj‡_vMÖvwdi †KŠk‡ji m‡½ ÔIqvUvi‡jm wj‡_vMÖvwdÕ-i †KŠk‡ji m‡½ wgkÖY NwU‡q †Kv‡bv 

B‡gR m„wó m¤¢e wK bv— †m wel‡q †Kv‡bv D`vniY ÔwcÖ›U‡gwKs Uz‡WÕ, Ô†UgvwiÛ eyK Ad 

wj‡_vMÖvwd: AvU© A¨vÛ †UKwbKmÕ, ÔwcÖ›U‡gwKs †UKwbKmÕ, Ô`¨ wj‡_vMÖvdvim †gbyqvjÕ, Ô`¨ KgwcøU 

wcÖ›U‡gKviÕ bvgK MÖš’̧ ‡jv‡Z D‡jøL †bB| †mB m¤¢vebvwUB eZ©gvb M‡elK 2016 mv‡ji XvKv 

wek¦we`¨vj‡qi PviæKjv Abyl‡` AbywôZ IqvUvi‡jm wj‡_vMÖvwd Kg©kvjvq cixÿv-wbixÿvi gva¨‡g 
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mdj nb| †mLv‡b wZwb †cøU-wj‡_vMÖvwdi GKwU B‡gR‡K †mB †cø‡UB d¬vU B‡g‡R cwiYZ Ki‡Z 

mg_© n‡q‡Qb ỳwU wfbœ gva¨‡gi mswgkÖY NwU‡q| 

2.1.6 B‡gR wcÖ›U †bIqvi c~‡e© evsjv‡`‡ki c×wZi m‡½ MÖ‡š’ wjwLZ c×wZMZ ZviZg¨  

ÔwcÖ›U‡gwKs Uz‡WÕ MÖ‡š’i 54 b¤̂i c„ôvq ¯úó ejv n‡q‡Q— wj‡_vMÖvwd‡Z GwPs Kivi Ggb †Kv‡bv 

ÔmwVKÕ c×wZ ev †d‡bv‡gbb †bB| ZvB M‡elK evsjv‡`‡ki wj‡_vMÖvwdi DcKiY I AwfÁZvi 

Ici wfwË K‡i G †`‡ki Rb¨ K‡qKwU GwPs c×wZ D™¢veb K‡ib, hvi m‡½ Ab¨vb¨ MÖ‡š’i wgj 

_vK‡jI G¸‡jv m¤ú~Y©B Zvi ¯Ẑt DrmvwiZ Abykxjb I ch©‡eÿ‡Yi ga¨ w`‡q wjwLZ iƒc wb‡q 

†ei n‡q G‡m‡Q| KviY wZwb GLv‡b ¯úóZB ej‡Z †P‡q‡Qb, wj‡_vMÖvwd‡Z, we‡kl K‡i †÷vb 

wj‡_vMÖvwd‡Z me‡P‡q nvjKv I me‡P‡q WvK© †Uvb Avb‡Z cvi‡j wgwWj †Uvb¸‡jv (ga¨g †Uvb) 

Ggwb‡ZB P‡j Avm‡e| wKš‘ GwPs‡qi mgq †`Lv hvq †h, ÔIfvi GwPsÕ Kivi d‡j wcÖ›U †bIqvi 

mgq nvjKv B‡gR Avi Av‡m bv| A_ev Ggb wKQz nvjKv B‡gR Av‡Q, †h¸‡jv‡K GwPs Kiv DwPZ 

bq| Avevi wKQz B‡gR Ifvi GwPs K‡i wcÖ‡›U hvIqv `iKvi| Zvn‡j 8-10 wU wcÖ‡›Ui ci †m 

RvqMvwU Kvwj ev B¼ aviY K‡i mwVKfv‡e B‡gR Av‡m| G‡Z myweav n‡jv WvK© B‡gR f‡i wM‡q 

d¬vU nevi m¤¢vebv _v‡K bv| †m †ÿ‡Î †h welqwU jÿ ivL‡Z nq Zv KiY-†KŠkj welqK Aa¨v‡q 

we Í̄vwiZ †jLv n‡q‡Q| Avevi AvÛvi GP ev Aí GwPs Kivi d‡j wgwWj †Uvb Ges nvB Wv‡K©i 

†Uvb GKB iKg Kv‡jv n‡q Rwo‡q hv‡e| ZvB evsjv‡`‡ki ivmvqwbK DcKi‡Yi Rb¨ Ajv`v GwPs 

c×wZ AbymiY Kiv fv‡jv| 

2.1.7 Iqvk AvDU `ªeY (mwjDkb) m„wó cÖm½ 

Ô`¨ †UgvwiÛ eyK Ad wj‡_vMÖvwdÕ MÖ‡š’ wjwLZ i‡q‡Q †h— `¨ MÖvwdK AvU©m †UKwbK¨vj dvD‡Ûkb 

1933 mv‡j ZviwcbUvB‡bi e`‡j e¨env‡ii Rb¨ weKí wn‡m‡e Ôwj‡_vwUbÕ ˆZwi K‡i, KviY 

ZviwcbUvBb w¯‹‡b GKai‡bi A¯̂w¯ÍZv (Bwi‡Ukb) m„wó K‡i Ges ï®‹ dvUj (µ¨vK) m„wó K‡i| 

cvBb †Z‡ji m‡½ Aí cwigvY wZwmi †Zj (K¨v‡÷vi †Zj, castor oil) Ges Zvi m‡½ A‡bK 

cwigvY wWw÷j †c‡Uªvwjqvg (†hgb: †ebwRb ev wgbv‡ij w¯úwiU) ª̀e‡Yi m‡½ G÷vi (ˆRe jeb) 

Mvg (ester gum) wgwkÖZ ª̀eYB wj‡_vwUb bv‡g cwiwPZ| cvBb †Zj I wWw÷j †c‡Uªvwjqv‡gi 

ZviwcbUvB‡bi g‡Zv ª̀exf~Z Kivi ÿgZv i‡q‡Q Ges wZwmi †Zj I G÷vi Mvg AvVv‡jv Ae ’̄vq 

AbyØvqx e ‘̄ n‡q c‡o _v‡K, hLb ª̀eYwU D‡o †h‡Z _v‡K| GB c‡o _vKv AewkóvskwU cvwb‡K 
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cªwZnZ K‡i ev cwiZ¨vM K‡i Ges †Zj‡K MÖnY K‡i Ges †mBm‡½ ïwK‡q hvq bv| m‡e©vcwi 

wj‡_vwU‡bi mycvwiqi ÿgZvi Rb¨ mKj wj‡_vMÖvwd cÖwµqv‡Z wj‡_vwUb e¨env‡ii Dc‡`k †`Iqv 

n‡q _v‡K|
7
 

Z‡e M‡elK GLv‡b wbw ©̀ó K‡i ej‡Z Pvb †h, evsjv‡`‡k ïiæ †_‡KB wj‡_vwU‡bi weKí wn‡m‡e 

ZviwcbUvBb e¨envi Kiv n‡q‡Q| cieZ©x mg‡q (1996-2004 mvj ch©šÍ) GB ZviwcbUvB‡bi 

m‡½ AwZwi³ cwigvY †K‡ivwmb RvZxq †fRvj †Zj †gkv‡bvi d‡j B‡gR wcÖw›Us‡qi mgq Rwo‡q 

†h‡Z _vKj 1996Ñ2004 mvj ch©šÍ Lye †ewk cwigv‡Y| G‡Z †ek mgm¨v m„wó n‡qwQj| Avi 

wj‡_vwU‡bi e`‡j Iqvk AvDU Kivi weKí Dcv`vb wn‡m‡e evsjv‡`‡ki XvKv PviæKjvi 

wkÿvcÖwZôv‡b cÖ_g †_‡K 2008 mvj ch©šÍ ZviwcbUvBb e¨envi Kiv n‡Zv| BwZg‡a¨ fviZ †_‡K 

D”Pwkÿv wb‡q †`‡k wd‡i (2004) eZ©gvb M‡elK evRv‡i cÖvß Ab¨ A‡bK¸‡jv ˆZj RvZxq 

c`v_©‡K cixÿv K‡i †`‡Lb Ges wkÿv I M‡elYv †ÿ‡Î weKí wn‡m‡e ÔevR©vi iweqvj¨vK w_bvi 

wU-6Õ-Gi m‡½ cwiPq Kwi‡q †`b 2006Ñ2007 mv‡ji w`‡K| ax‡i ax‡i ZviwcbUvBb e¨envi 

Kg‡Z _v‡K Ges 2008 mv‡ji w`K †_‡K cy‡ivcywi eÜ n‡q hvq| 

ÔevR©vi iweqvj¨vK w_bvi wU-6Õ AM©vwbK ª̀e‡Yi GKwU wgkÖY, hv iweqvj¨vK wmb‡_wUK Gbv‡gj, 

wSwjK wmb‡_wUK Gbv‡gj, JIE, BIE, wm‡evb© Gbv‡gj, †gwib Gbv‡gj, mvaviY cÖvBgvimn mKj 

A¨vjwKW †iwR‡b ˆZwi †h‡Kv‡bv is cvZjv Kivi Kv‡R e¨envi Kiv nq| GB Ôw_bvi wU-6Õ 

mwVKfv‡e e¨envi Ki‡j is cÖ‡qv‡M fv‡jv djvdj Ges `xN©¯’vwqZ¡ wbwðZ nq| me ai‡bi e¨envh© 

hš¿vsk cwi®‹vi Ki‡Z GB w_bvi wU-6 Abb¨|
8 wbixÿ‡Y †`Lv hvq, 2004 mvj †_‡K eZ©gvb 

2017 mvj ch©šÍ evR©vi w_bvi mvdj¨RbK djvdj w`‡q Avm‡Q| 

wKš‘ 2004 mv‡ji ci †_‡K ÔevR©vi iweqvj¨vK w_bvi wU-6Õ-Gi m‡½ weUzwgb wgwk‡q Iqvk AvDU 

ª̀eY (mwjDkb) ˆZwi K‡i e¨envi Kiv n‡”Q| ïay w_bvi w`‡q Iqvk AvDU Kivi ci GB ª̀eYwU 

jvwM‡q SzU Kvco w`‡q fv‡jv K‡i cvZjv Avei‡Yi g‡Zv jvMv‡j †ivwjs‡qi mgq Lye ZvovZvwo 

B‡gR B¼‡K aviY Ki‡Z mg_© nq| wKš‘ Kvjvi wj‡_vMÖvwdi mgq GB ª̀eYwU‡K e¨envi bv KivB 

fv‡jv| KviY Zv bv n‡j weUzwg‡bi m‡½ wgwkÖZ n‡q Kvjv‡ii B‡gR mvgvb¨ cwieZ©b n‡q hv‡e | 

                                                      
7 Garo Z. Antreasian and Clinton Adams, The Tamarind Book of Lithography: Art & Techniques, Los 

Angeles, June 8, 1970 p. 288 
8 evR©vi w_bv‡ii †evZ‡ji Mv‡q wjwLZ Ask †_‡K Dc¯’vwcZ| 
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GB ª̀eYwU w`‡qI Avjv`vfv‡e B‡gR m„wó ev A¼b Kiv †h‡Z cv‡i| GB weKí welq¸‡jv wb‡q 

wewfbœ MÖ‡š’ ¸iæZ¡ Av‡ivc Kiv nqwb| 

                       2.2 fvlv wn‡m‡e wj‡_vMÖvwdi mvwnZ¨ ch©v‡jvPbv 

wcÖ›U‡gwKs cÖ_‡g e¨envwiK cÖ‡qvR‡bB e¨eüZ nq| cieZ©x mg‡q GwU wkíKjvi gva¨g wn‡m‡e 

we‡ewPZ n‡q‡Q| Z‡e wj‡_vMÖvwdi Rb¥ nq gWvwb©R‡gi mgq| wj‡_vMÖvwd‡Z WªvdUসম¨v‡bi nv‡Zi 

Lye KvQvKvwQ Awfe¨w³‡K cÖKvk Kivi my‡hvM i‡q‡Q| ZvB †ivgvw›UwmR‡gi wkíxiv wkí gva¨g 

wn‡m‡e G‡K e¨envi Ki‡Z ïiæ K‡iwQ‡jb| wkíKjvi avivevwnKZv eRvq †i‡L wewfbœ mg‡qi 

wkíx‡`i wkíK‡g©i ga¨ w`‡q wj‡_vMÖvwd m¤úwK©Z Abyf~wZ¸‡jv wb¤œwjwLZfv‡e KL‡bv GKwU MÖš’ 

Avevi KL‡bv GKvwaK MÖ‡š’i mw¤§wjZ Av‡jvPbvi cwi‡cÖwÿ‡Z G wel‡q ch©v‡jvPbv Kiv †h‡Z 

cv‡i| †mB Av‡jvPbvi ga¨ w`‡q wj‡_vMÖvwd wn‡m‡e gva¨gwUi fvlvMZ ¸iæ‡Z¡i welqwU Av‡jvPbv 

Kiv n‡e|  

2.2.1 ÔwcÖ›U‡gwKs Uz‡WÕ I ÔAvU© _ªy w` G‡RmÕ MÖ‡š’i mvwnZ¨ ch©v‡jvPbv (fvlv msµvšÍ)  

Rywjqvm †njv‡ii ÔwcÖ›U‡gwKs Uz‡WÕ MÖ‡š’ ejv nq wj‡_vMÖvwd †ivgvw›UwmR‡gi mgmvgwqK mg‡q Rb¥ 

nq| †mLv‡b wZwb ¯úóB e‡jb †h, wj‡_vMÖvwd DWKvU, DW Gb‡MÖwfs I GwPs‡qi †_‡K AwaKZi 

¯v̂axb I ¯̂Ztù~Z©| wj‡_vMÖvwd‡Z WªvdUmg¨v‡bi nv‡Zi KvQvKvwQ Awfe¨w³ e¨³ Kiv hvq e‡j †m 

mg‡qi wkíxiv Gi cÖwZ AvK…ó n‡qwQ‡jb| Gici wiqvwjR&‡gi mg‡q AvBK‡bvMÖvwdK¨vj (mvgvwRK 

ivR‰bwZK cwi‡cÖwÿZ) I †UK‡bvjwRK¨vj c‡q›U Ad wfD (A‡bK¸‡jv †Uvb e¨envi K‡i)-Gi 

mgš̂‡q `¨wg‡q‡ii (Honore Daumier, 1808 Ñ 1879) jv †Kwi‡KPvi wj‡_vMÖvwd wPÎ A¼b 

K‡i‡Qb|
9
 (wPÎ. 2.9) 

                                                      

9 Helen Gardner, Art through the Ages. 8th edition, United States of America-1976, p.836; 'Honoré 

Daumier', 'Wikipedia, the free encyclopedia' https://en.wikipedia.org/wiki/Honor%C3%A9_Daumier, 24 

February 2017, at 18:40. 

wiqvwjR&‡gi mg‡q AvBK‡bvMÖvwdK¨vj (mvgvwRK-ivR‰bwZK cwi‡cÖwÿZ) †mvwmI cwjwUK¨vj Kb‡U·U) I †UK‡bvjwRK¨vj 

c‡q›U Ad wfD †_‡K †`L‡j †h mg¯Í wj‡_vMÖvwdi K_v ej‡Z nq, Zv‡`i g‡a¨ `¨wg‡q‡ii jv †Kwi‡KPvi I wj †Pwifwi‡Z 

Aw¼Z wj‡_vMÖvwd wPÎ Ab¨Zg| Zvi Ab¨ GKwU wmwiR L`histoire ancienne-G wZwb wmD‡Wv K¬vwmwmRg ev ỳtLev`‡K †m 

mg‡qi wk‡í Zz‡j aivi †Póv K‡iwQ‡jb, †h¸‡jvI Gi AšÍfz©³| 
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Dwbk kZ‡Ki †kl PZz_©vs‡ki w`‡K wkíxiv bZzb bZzb `vk©wbK wPšÍvi m‡½ cwiwPZ nb Ges 

AvaywbK wkíKjv I Gi cÖv_wgK w`K m¤ú‡K© aviYv jvf K‡ib| ZLb †_‡K bvbv MÖæ‡c wef³ n‡q 

GKwU wbw ©̀ó D‡Ïk¨ mva‡bi Rb¨ wkíxiv wj‡_vMÖvwd‡ZI KvR K‡i‡Qb| †hgb B‡¤úªk &wbR&‡gi mgq 

ZvrÿwYK B‡¤úªkb wb‡q wj‡_vMÖvwd n‡q‡Q| Gi ciciB †cv÷ B‡¤ú ªk&wbR&‡gi wkíx cj †mRv 

(Paul Cezanne, 1839 Ñ 1906) †Pv‡L †`Lv dg©nxb Ges fvmgvb iswewkó „̀‡k¨i g‡a¨ d‡g©i 

Aw¯ÍZ¡kxj KvVv‡gv‡K (jvw÷s ÷ªvKPvi‡K) †LuvRvi †Póv K‡i‡Qb| †mRvb bZzb c×wZ Lyu‡R †ei 

K‡i wkíx‡`i‡K wmwjÛvi, †KvY I wùqvi w`‡q Qwe A¼b Kivi Rb¨ Dc‡`k w`‡qwQ‡jb| 

(wPÎ.2.10)  

 

Plate: 2.9, Honore Daumier. 

Litho-Rue Transnonain, April 

15, 1834, L' association 

Mensuell, 12 x 17 inch. 

 

Plate: 2.10,  Paul Cézanne, litho, 

Large Bathers, 16x20 inch, 1896-

1898 
 

  Plate: 2.11,  Paul Signac, litho, 

Buoy (Saint Tropez Harbor), 

1894 

1884 mv‡jb B‡¤úªk&wbRg †_‡K †ei n‡q Av‡m Ôwb‡qvB‡¤úªk&wb÷Õ bv‡g GKwU MÖæc, hv‡K 

ÔwWwfkwbR&gÕ Divisionism ev Ôc‡q›UvwjR&gÕ (Pointillism) ejv nq| GB MÖæ‡ci `k©bwU 

A‡bKUv G iKg †h— †hLv‡b B‡¤úªk&wb÷ wkíxiv ‘instinctive and instantinious’ †mLv‡b GB 

wb‡qvB‡¤úªk&wb÷ wkíxiv n‡”Qb ‘deliberate and constant’| `¨ we‡qv The Buoy (Saint 

Tropez Harbor) bvgK wj‡_v wPÎwU Gi GKwU cÖK…ó D`vniY| (wPÎ.2.11)  

Rywjqvm wnjv‡ii g‡Z, †`Mv‡mi g‡Zv Av‡iK e¨w³K wkíx (BwÛwfRyqvj AvwU©÷) n‡”Qb IwWjb 

†iWb (Odilon Redon, 1840- 1916)| B‡¤úªk &wbR&‡gi mgmvgwqK mg‡q K`vwPr Zv‡`i 

cÖ`k©bx‡Z AskMÖnY Kiv m‡Ë¡I wZwb wm¤^wjR&‡gi m‡½ Lye Nwbôfv‡e mshy³ wQ‡jb| bv D‡jøL 

Ki‡jB bq, Ggb wm¤̂wj÷ divwm Kwe w÷‡db gvjøviv‡gi (Stephane Mallarame) m‡½I Zvi 
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NwbôZv wQj| GB mg‡q G‡m wkíxiv Zv‡`i Avðh©RbK I L uy‡R †eov‡bv wbR¯̂ RM‡Z cÖ‡ek 

Ki‡jb, hv wk‡íi wbR¯̂ hyw³ Øviv cÖevwnZ| whwb wj‡_vMÖvwd wP‡ÎI gvbe Aeq‡ei dg©‡K 

†d›Uvmg¨v‡MvwiK¨vj †gUvgidwm‡mi (¯̂‡cœ †`Lvi g‡Zv K‡i iƒcvšÍwiZ Kiv) g‡Zv K‡i Dc ’̄vcb 

K‡ib| †iWb wKQz †ÿ‡Î †eªmwW‡bi (Rodolphe Breesdine, 1822-85) Øviv cÖfvweZ wQ‡jb| 

†eªmwWb Pviv MvQ, Rš‘ Rv‡bvqvi I gvbe Aeq‡ei dg© BZ¨vw`‡K Dc¯’vcb K‡i 

(phantasmagorial metamorphosis of plant, animal and human forms) wj‡_vMÖvwdi 

c_cwiµgv‡K mg„×kvjx K‡i‡Qb| divmx AvaywbK wkíx‡`i g‡a¨ †iWbI 1913 mv‡j wbD Bq‡K© 

weL¨vZ Av‡g©vwi cÖ`k©bx‡Z AskMÖnY K‡iwQ‡jb| †mB cÖ`k©bxwU †_‡K `k©Kiv gg©vnZ n‡qwQj Ges 

Av‡gwiKvb Av‡U©i cÖfvekvjx aib‡K (†U‡ÛwÝ‡K) cwieZ©‡bi w`‡K wb‡q hvq| wfkb Ges `ÿZvi 

w`K †_‡K Zvi wcÖ›U wQj D”Pgvbm¤úbœ| Kv‡Ri MfxiZvi w`K †_‡K wZwb AšÍR©M‡Zi ¯̂‡cœi K_v 

e‡jb (wPÎ. 2.12)| 

                

 Plate: 2.12, Odilon Redon, Yeux 

Clos, 1890, Transfer lithograph. 

(22×16) inch 

 

 

Plate: 2.13, Rodolphe Breesdine, The 

Good Samaritan, 1861, lithograph, 

29.8×23.7 inch 

 

 

 wZwb e‡jb, Ôwj‡_vMÖvwdi PwiÎ Abyhvqx †m Avgv‡K hv †`q, Avwg Avgvi Kíbv‡K †mfv‡eB ¯v̂axb 

K‡i w`‡qwQ| Avgvi cÖ‡Z¨KwU †cøUB †mB djvdj‡K cÖKvk Kivi †ÿ‡Î †U‡b †ei K‡i Av‡b, hv 

mw¤§wjZfv‡e †µqb, †ccvi I †÷vb e¨env‡ii dmj|Õ
10

 Zvi †ewki fvM cÖwZ ’̄vcb (UªvÝdvi) 

                                                      
10 Jules Heller, Printmaking Today, 2nd edition, New York, p. 34, Abyev`wU eZ©gvb M‡el‡Ki 
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Kiv wj‡_v †÷v‡b cÖwZ¯’vcb Kivi ci Avevi KvR K‡i‡Q, d‡j Qwe‡Z Dcw ’̄Z n‡q‡Q bZzb 

ai‡bi ¸Y| 

GB Av‡jvPbvUzKz we‡kølY K‡i eZ©gvb M‡elK †evSv‡Z Pv‡”Qb †h— wj‡_vMÖvwdi GKwU PwiÎ 

Av‡Q| †mB PwiÎ Abyhvqx wkíx wb‡R‡K wb‡qvwRZ K‡i wkí iPbv K‡i‡Qb| djvd‡j Zvi gb Ges 

wj‡_vMÖvwdi mgš̂‡qi K_v wkíx wb‡R e‡j‡Qb| †mBm‡½ wkíx gva¨g Øviv wbqwš¿Z n‡q‡Qb| wkíxi 

g‡bi Awfe¨w³i cÖ‡qvR‡b gva¨‡gi e¨env‡ii welqwU Ges gva¨g‡K wbqš¿‡Yi AcviMZvq 

gva¨‡gi m‡½ GKvZ¥ n‡q mgwš̂Z djvdj‡K wkíxi evowZ cvIbv ej‡Z †P‡q‡Qb| G‡Z wkíxi 

g‡bi Awfe¨w³ c~Y©Zv cvqwb| wKš‘ †Kv‡bv wKQz NU‡j †mwU‡K MÖnY Kivi AmvaviY ÿgZv cÖKvwkZ 

n‡q‡Q| d‡j wbR¯̂ wkífvlv wn‡m‡e wj‡_vMÖvwdi AMÖhvÎv‡K wKQzUv n‡jI cÖgvY Ki‡Z †c‡i‡Qb 

e‡U, wKš‘ gva¨g‡K fvlvq cwiYZ Kivi welqwU c~Y©Zv cvqwb|  

 

 

 

Plate: 2.14, Edouard Vuillard, lithography, La 

Cuisiniere, 12x10 inch, 1950 
 Plate: 2.15, Pierre Bonnard, litho 

woman with a parasol, Style –

Japonism. 

 B‡¤úªk&wbR&‡gi ci †jm bwem wkíx †R. GWzqvW© fzBjvW© (J. Edouard Vuillard, 1868Ñ1940) 

Ges wc‡q‡i †evbvW© (Pierre Bonnard, 1867Ñ1947) „̀k¨RM‡Zi (visual world) mve‡Rw±f 

I gb Í̄vwË¡K „̀wófw½i (mvB‡KvjwRK¨vj wfD‡qi) Kvi‡Y B‡¤úªk &wbR&‡gi ev¯ÍeZvi ZvrÿwYK 

„̀k¨MZ Dc ’̄vcb‡K (wi‡qwjwUi BwgwW‡qU AcwUK¨vj wi‡cÖ‡m‡›Ukb‡K) A¯̂xKvi K‡i‡Qb, hw`I 

†`Mvm I Ab¨ wKQz wkíxi †`Lv‡bv c_ Ges wKQz †ÿ‡Î B‡¤úªkwb÷ Kvjvi I wPšÍv ev welqe ‘̄‡K 
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(w_g‡K) Zviv Gov‡Z cv‡ibwb| Gfv‡e Zviv Kvjvi µgvbyµwg‡Ki †P‡q `vk©wbK „̀wófw½ †_‡K 

wk‡íi †cv÷ B‡¤úªk&wbR&‡gi †Mvj‡Ki g‡a¨ c‡o hvb|  

Gici, wgDwRqvg Ad gWvb© Av‡U©i (MoMa) GKwU †cvU©‡dvwjI‡Z ÔSmall Worlds V 

(Kleine Welten VI) from Small Worlds (Kleine Welten)Õ bvgK †QvÆ †jLvq 

G·‡cÖk &wbR&‡gi eøy ivBWvi `‡ji Ab¨Zg wkíx K¨vwÛb&w¯‹ 1926 wLªóv‡ã wj‡_vMÖvwdi †KŠkj 

ˆewkó¨ m¤ú‡K© Zvi wbR¯̂ wkífvebv GBfv‡e e¨³ K‡i e‡jb, Ôwj‡_vMÖvwd‡Z A‡bK is e¨env‡ii 

d‡j wj‡_vMÖvwd †cBw›Us‡qi KvQvKvwQ ch©v‡q P‡j Av‡m Ges A‡bK †ÿ‡Î †cBw›Us‡qi cwic~iK 

wn‡m‡e KvR K‡i|Õ
11

 ejv †h‡Z cv‡i MYZvwš¿KZvB wj‡_vMÖvwdi ¯f̂veMZ iƒc|  

  

Plate: 2.16,  Kandinsky, Lithography, Orange, 

1923, 15x15 inch        
 

 

Plate: 2.17, Kandinsky, Lithography , Small 

Worlds III, 1922, 10x 9 inch 

M‡elK GLv‡b welqwU wbw ©̀ó Kivi Rb¨ ej‡Z †P‡q‡Qb †h, K¨vwÛb&w¯‹ (Wassily Kandinsky, 

R. I 16 wW‡m¤̂iÑ13 wW‡m¤̂i 1944) wj‡_vMÖvwd‡K †cBw›Us‡qi KvQvKvwQ Ges KL‡bv KL‡bv 

cwic~iK e‡j‡Qb| Avevi ÔAvU© _ªy w` G‡RmÕ MÖ‡š’ †jLK wiPvW© wR. U¨vwÝ e‡jb, K¨vwÛb&w¯‹ 1914 

mv‡j Zvi KvR‡K ỳwU MÖæ‡c wef³ K‡i‡Qb| Avi †mUv n‡jv (1) K‡¤úvwRkb (Composition) 

(2) B‡¤úªvfvB‡Rkb (Improvisation)| cª_g MÖæ‡c R¨vwgyZK AvK…wZ¸‡jv †PZb g‡b QK K‡i 

(m‡PZbfv‡e cwiKíbv K‡i) Ges Ávbxq B”Qvi (intellectual order) gva¨‡g AuvKv| Ab¨w`‡K 

                                                      
11 “Small Worlds V (Kleine Welten VI) from Small Worlds (Kleine Welten)”, '2016 The Museum of 

Modern Art',  Abyev`wU eZ©gvb M‡el‡Ki, https://www.moma.org/collection/works/68435?locale=en (No Date) 

 

https://www.moma.org/artists/2981?locale=en
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wØZxq MÖæ‡c wZwb †Kv‡bv iKg c~e© aviYv ev c~‡e© wPwšÍZ w_g Qvov K¨vbfv‡m Kvjvi †X‡j w`‡Zb ev 

Kvjvi¸‡jv †hfv‡e K¨vbfv‡m Avm‡Z PvBZ †mfv‡e Avm‡Z w`‡Zb| wKš‘ †PZb-A‡PZ‡bi ga¨eZ©x 

Ae‡PZb (mveKbkvmwj) Ae ’̄vq †_‡K †mB KvRwU Ki‡Zb| GB Kv‡R D¾¡j (weªwjqv›U) 

Kvjvi¸‡jv K¨vbfv‡m Qwo‡q c‡o Ges †PZb Ae ’̄vq wkíx †mwU‡K Lye AíB K‡›Uªvj Kivi †Póv 

K‡ib|
12

 

M‡el‡Ki g‡Z, G welqwUI wj‡_vMÖvwd gva¨‡g mv_©Kfv‡e KvR Ki‡e e‡j aviYv Kiv †h‡Z cv‡i| 

KviY wj‡_vMÖvwd GgbB GKwU gva¨‡g| 1912 mv‡j cvewj‡Ki mvg‡b K¨vwÛb&w¯‹ Zvi 

‘Concerning the Spiritual in art 1912’ ÔKbmvwb©s `¨ w¯úwiPzqvj Bb AvU© 1912Õ-G Zvi 

wk‡íi M~pv_© e¨vL¨vq †g_W I `k©b m¤ú‡K© e‡jb: Kvjv‡ii i‡q‡Q ¯v̂axbZv I Gi †fZ‡iB i‡q‡Q 

Ava¨vwZ¥K ¸Y (w¯úwiPzqvj f¨vjyi) (in which he proclaims the independence of color 

and the spiritual value inherent in it)| A_©vr gvby‡li B‡gvkb cÖKvk Kivi Rb¨ isB h‡_ó| 

K¨vwÛb&w¯‹i „̀wó‡Z Kvjv‡ii Av‡Q wbR¯̂ MfxiZv (deep-seated), Av‡Q gb¯ÍvwË¡K m¤úK© 

(psychic correlations) Ges wkíxi i‡q‡Q mvgwqK (AvcrKvjxb) I cy‡ivcywi Abf¨vmMZ 

(utterly uninhibited) Kvjvi‡K Awfe¨³ Kivi ÿgZv|
13

 Ô†hŠw³KÕ wek¦ GKwU mvaviY „̀wófw½ 

w`‡”Q| Avi Zv n‡jv cÖZviYvg~jK Ges weåvwšÍg~jK wbivkv (hopelessly deceptive) I gvby‡li 

mvaviY †Pv‡L †`Lvi Ô†`LvÕ (seeing) †_‡K Ajv`v K‡i| A_©vr gvby‡li g‡bi Mfx‡ii ev Í̄eZv ev 

Ae‡PZb g‡bi (Ae‡PZb Ae ’̄vi ev mveKbkvm) Ávbxq we‡k¦i (instinctual world) g‡a¨ 

Ae ’̄vb Kiv ev Í̄eZv‡K eyS‡Z mvnvh¨ Ki‡Q| GB „̀wófw½wU d«‡q‡Wi Ae‡PZb Dcmsnvi I Av_©vi 

wigevD‡`i (Arthur Rimbaud) e³‡e¨i m‡½ wgj Lyu‡R cvIqv hvq, Zvn‡j Ôtrue artist is 

visionary’ (EaŸ©Kgv eZ©gvb †jL‡Ki)|
14

 

M‡elK ej‡Z Pv‡”Qb, K¨vwÛb&w¯‹i K_vg‡Zv KvjviB hw` B‡gvkb cÖKvk Kivi Rb¨ h‡_ó n‡q 

_v‡K Z‡e wj‡_vMÖvwdK B¼ ev †cÖm B‡¼i †ÿ‡ÎI GKB welq cÖ‡hvR¨ nIqvi K_v A_ev †m wel‡q 

wkíx‡`i fve‡Z n‡e| wj‡_vMÖvwdK B¼ I †cÖm B‡¼i g‡a¨ cv_©K¨ i‡q‡Q| †m †ÿ‡Î evsjv‡`‡k 

PwP©Z weKí c×wZ‡Z †cÖm B¼ w`‡q wcÖ›U †bqv nq e‡j, fwel¨‡Z hw` GwU cÖgvwYZ nq †h, 

                                                      
12 Helen Gardner, Art through the Ages, The twentieth century, 8th edition, New York-1976, p. 898 
13 Helen Gardner, bid.  
14Helen Gardner, Art through the Ages. 8th edition,New York-1976, p. 898 
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wj‡_vMÖvwdK B¼ wkíxi B‡gvkb cÖKv‡ki Rb¨ h‡_ô| ZLb †cÖm B‡¼i welqwUI cÖgvY Kiv A‡bK 

mnR n‡e| 

Avevi ÔB‡¤úªvfvB‡Rkb wmwiRÕ †_‡K wkíKjv ax‡i ax‡i bb-Ae‡Rw±f Av‡U©i w`‡K GwM‡q hvq| 

wKš‘ †cBw›Us‡qi Kvjvi‡K Qvwo‡q wj‡_vMÖvwdi †cÖm B‡¼i wbR¯̂ wkífvlv wn‡m‡e bb-Ae‡Rw±f 

„̀wófw½i D‡Ïk¨ PwiZv_© K‡i _vK‡jI ¯Ẑš¿ wkífvlvi K_v ¯úó K‡i †KD ej‡Z cv‡ibwb| 

†hgb wewfbœ BR‡g wj‡_vMÖvwd gva¨g wn‡m‡e e¨eüZ n‡q †m ai‡bi ˆkjxMZ w`Kwb‡ ©̀kbv w`‡Z 

mÿgZvi cÖgvY w`‡Z †c‡i‡Q| wiqvwjR&g ev G·‡cÖk &wbR&g Qvov mg Í̄ BR‡g wj‡_vMÖvwd gyL¨ 

f~wgKv cvjb K‡iwb| G K_vwU †hgb wVK, †Zgwb wKš‘ Kb÷ªvKwUwfR&‡gi ci ejv n‡jv †h, 

†cBw›Us‡q Avi †ewk wKQz Kivi †bB| †cBw›Us n‡jv GKwU wg_¨v (illusion)| A_©vr „̀k¨wk‡íi 

mKj gva¨gB wg_¨v| KvB‡bwUK wk‡íi d‡j mwZ¨Kvi MwZ I w ’̄i MwZi (static rthym) mgš^‡q 

Rxe‡bi MwZ‡K cÖKvk Kivi †Póv Kiv n‡q‡Q, hv wdDPvwiR &‡g wedj n‡qwQj| wKš‘ wj‡_vMÖvwd 

gva¨g wKš‘ †kl n‡q hvqwb| †m †Kej gva¨g wn‡m‡e e¨eüZ n‡q GKmgq evwYwR¨K Pvwn`v 

wgwU‡q‡Q, Av‡iK mgq †cBw›Us‡qi Kwc Kivi gva¨g wn‡m‡e e¨eüZ n‡q‡Q, Av‡iK mgq 

wkífvlvi gva¨g wn‡m‡e e¨eüZ n‡q‡Q gvÎ| hLb †m †cBw›Us‡qi cwic~iK gva¨g wn‡m‡e 

wb‡R‡K cÖgvY Ki‡Z mÿg n‡jv, wVK Ggb mgqB G‡m av°v jv‡M Kb÷ªvKwUwfR&‡gi| †hLv‡b 

ejv n‡”Q, mg Í̄ Qwe AuvKvi gva¨g n‡jv wg_¨v, Avi ZviB m~Î a‡i KvB‡bwUK wkí ej‡Q „̀k¨Kjvi 

mg Í̄ gva¨gB ïay w ’̄i MwZ‡K cÖKvk K‡i, Rxe‡bi mwZ¨Kvi MwZ‡K bq| wj‡_vMÖvwdi Avi †kl 

mxgvbvq †cuŠQv‡bv n‡jv bv| ïay wj‡_vMÖvwd †Kb, mg Í̄ wcÖ›U gva¨‡giB GKB Ae ’̄v| †m wewfbœ 

avivi ˆkjxMZ iƒc ˆewkó¨ Zz‡j aivi Rb¨ †h h‡_ó f~wgKv ivL‡Z mÿg, †mB wb‡ ©̀kbvUzKz †Kej 

w`‡Z †c‡i‡Q| wKš‘ M‡elK ej‡Z †P‡q‡Qb, Rxeb‡K Avm‡j Qwe AuvKvi gva¨g, mvwn‡Z¨i gva¨g, 

wfwWIMÖvwd gva¨‡gi mgš̂‡q KZUzKz mdjZvi m‡½ cÖKvk Kiv m¤¢e— Zv cÖ‡kœi m¤§yLxb| 

wj‡_vMÖvwd gva¨‡g Av‡iv Kx Kiv hvq ev wj‡_vMÖvwd gva¨g Zvi mdjZvi w`‡K GwM‡q wM‡q AvR‡K 

wbR¯̂ fvlvq cwiYZ n‡q‡Q e‡j eZ©gvb wcÖ›U‡gKviiv †gŠwLKfv‡e †h ¯̂xKv‡ivw³g~jK e³e¨ 

w`‡”Qb, †m welqwU m¤ú‡K© GL‡bv mwVK w`Kwb‡ ©̀kbv w`‡Z cv‡ibwb|  

Rywjqvm †njv‡ii ÔwcÖ›U‡gwKs Uz‡WÕ MÖ‡š’ Av‡iv ejv nq: G·‡cÖkwbR‡gi Awfe¨w³i we‡ivwaZv K‡i 

Zxÿè (kvc©) I g~j †K› ª̀xq welq‡K cy•Lvbycy•L (wW‡UBj) K‡i A¼b K‡i ev¯ÍeZv‡K cÖKvk 
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K‡i‡Qb RR© MÖm I g¨v· †eKg¨vb bvgK ỳB wkíx| g¨v· c¨vK‡÷Bb (Max Pechstein, 

1881Ñ1955) GKB ai‡bi aviYv †cvlY K‡i e‡j‡Qb: 

Ôwj‡_vMÖvwdi wewPÎMvwgZv (Versatility) †evSv hv‡e, hLb Avcwb GKwU †÷vb‡K wb‡R 

ˆZwi Kivi ci GwPs K‡i wb‡R wcÖ›U †b‡eb| †h‡Kv‡bv Dcv‡q wb‡R wb‡R wcÖ›U †bIqvB 

GKgvÎ Dcvq! ¯§y_ I cvZjv is e¨envi K‡i, †ccvi †fRv‡bv A_ev ïK‡bv Kiv †_‡K 

Avi¤¢ K‡i me wKQz GKwU bZzb AvKl©Y I DÏxcbv e‡q Av‡b| KvRwU wb‡R GKwU cÖvwß| 

hLb †÷v‡b QwewU A¼b Kiv nq (†cBw›Us‡qi KvRwU Kiv nq), Zvi †_‡K AwaKZi `ªæZ‡eM 

m¤úbœ (†iwcW) Ges mivmwi djvdj cvIqv hvq Ges Avcwb cÖej AvKl©Y Abyfe Ki‡eb 

hZÿY bv ch©šÍ Avcbvi mvg‡b GKwU wcÖ›U †ei n‡q Avm‡e|Õ
15

 (wPÎ.2.18) 

GiB cwi‡cÖwÿ‡Z M‡elK ej‡Z †P‡q‡Qb, GLv‡bI wj‡_vMÖvwdi wewPÎMvgx ÿgZvi K_v ejv Ges 

wkíxi Abyf~wZ wj‡_vMªvwdi PwiÎ †_‡K AwZwi³ wKQz cvIqv Ges †mUv †evSvi Rb¨ wb‡R wb‡R 

wcÖ›U †bIqvi cÖwZ wkíx ¸iæZ¡v‡ivc K‡i‡Qb| †mBm‡½ djvdjwU GKwU evowZ cvIbv wn‡m‡e MÖnY 

Kiv †h‡Z cv‡i| KvRwU Kiv †_‡K ïiæ K‡i wcÖ›U †ei bv nIqv ch©šÍ †h cÖZxÿv (exiteness) KvR 

K‡i Ges Aw¼Z QwewU †h MwZ‡K cÖKvk Ki‡Q, wcÖ‡›U QwewU Zvi †P‡q ª̀æZMwZm¤úbœ n‡q Avwef©~Z 

n‡e— †m welqwU †evSv‡bv n‡q‡Q| wj‡_vMÖvwd‡Z GB evowZ cvIbvwU Ab¨vb¨ gva¨g †_‡K KZUzKz 

¯Ẑš¿ Ges Awfe¨w³ cÖKv‡k KZUzKz mv_©K f~wgKv cvjb Ki‡Q †m welqwU wbw ©̀óZv cvqwb| 

                                                      
15  Jules Heller, PrintmakingToday, Second edition, New York, 1972, p.38 
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                          Plate: 2.18, Max Pechstein, litho, Compositio, 15x13cm. 1908 

      

Plate: 2.19, Jack Beal, Doyle's Glove, 

five-color lithograph on Rives BFK 
paper, 1969, 12x13 inch. 

Plate: 2.20, Richard Diebenkorn, 

Untitled Ocean Park Series, 

lithography, Untitled 1969, 24x18 
inch. 

Plate: 2.21, Kamruzzaman, 

Lithoraphy, Miniature, 4x4 cm, 

2014. 

†KŠkjMZ RwUjZv Gwo‡q 1969 mv‡j Wwjm †Møvf (Doly`s Glove) wPÎ A¼b K‡ib 

K‡›U¤úi¨vwi (A_©vr mv¤úªwZK Kvj ej‡Z 1970 mv‡ji ci †_‡K aiv n‡q‡Q) wkíx R¨vK we‡qj 

(Jack Beal)| wZwb e‡jb, wj‡_vMÖvwd †cBw›Us‡qi Lye KvQvKvwQ gva¨g| wj‡_v †÷v‡b †µqb I 

Zz‡li gva¨‡g Aw¼Z wPÎwU †c‡÷j is w`‡q Aw¼Z gv÷vi †¯‹‡Pi †_‡K †Uªwms K‡i wb‡q cvuPwU 

Kvjv‡i wcÖ›U †bIqv GKwU mvaviY mve‡R‡‡±i A¨ve÷ª¨v± ˆkjx‡Z Aw¼Z wPÎ| 
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GLv‡bI M‡elK ej‡Z Pvb †h, 1969 mv‡jI hLb GKRb wkíx wj‡_vMÖvwd‡K †cBw›Us‡qi Lye 

KvQvKvwQ ej‡Qb, wVK GKB mv‡j Av‡iKRb wkíxi m¤ú‡K© wcÖ›U‡gwKs Uz‡W MÖš’wU‡ZB †jLv 

i‡q‡Q: 1969 mv‡j wiPvW© WvB‡ebKb© (Richard Diebencorn, 1922-1993) Gi 

ÔAvbUvB‡UjÕ (wPÎ. 2.20) Kvjvi wj‡_vMÖvwd Kivi aiYwU (A¨v‡cÖvPwU) GgbB wQj †hb wZwb 

†cBw›Us Ki‡Qb| †÷v‡b ev †cø‡U evievi Gu‡K‡Qb, wcÖ›U wb‡q‡Qb Ges cQ›`mB wcÖ›U bv Avmv 

ch©šÍ evievi wi‡mbwmUvBR K‡i wcÖ›U wb‡q Kvw•LZ j‡ÿ¨ †cŠuQv‡bvi †Póv K‡i‡Qb| GLv‡b bv 

D‡jøL Ki‡jB bq †h evsjv‡`‡ki wkíx A‡kvK wek¦vm G c×wZ‡Z KvR Ki‡Zb| A‡cÿvK…Z bexb 

wkíx Kvgiæ¾vgvbI D³ cÖwµqvq `xN©w`b a‡i KvR K‡i hv‡”Qb †÷vb I †cøU wj‡_vMÖvwdi †ÿ‡Î| 

(wPÎ.2.21) Z‡e M‡elK GLv‡bI ej‡Z Pvb †h, GB MÖš’wU‡Z GL‡bv ¯úóZ wj‡_vMÖvwd‡K fvlv 

wn‡m‡e bv ej‡Z cvi‡jI Kvgiæ¾vgv‡bi mv‡_ we Í̄vwiZ AvjvcPvwiZvq wZwb Ges A‡kvK wek¦vm 

wj‡_vMÖvwd‡K ¯̂Zš¿ fvlv wn‡m‡eB gZvgZ cÖKvk K‡i‡Qb|  

 

 

 

Plate: 2.22,  Henry Pearson (1914-2006), Blue on Yellow, stone lithograph, 1964, 30 x22 inches 

Henry Pearson-Gi dig& †nvivBRb wmwiR (a series of Horizons, wPÎ. 2.22)- Gi 

wcÖ›U¸‡jvi gva¨‡g GKwU c_‡K eY©bv Ki‡Z †P‡q‡Qb, hvi ga¨ w`‡q wj‡_vM ÖvwdK WªBs †KŠkjwU 

AwZ mZK©fv‡e AcwUK¨vj Av‡U©i (Op Art) B”QvwU‡K c~iY Ki‡Z cv‡i| wZwb e‡j‡Qb, cvwbi 

Kvi‡Y Ges cvwb‡Z †Z‡ji Kvi‡Y wkïi g‡Zv Kg AwfÁZv Ges gvbwPÎKi, gnvmgy ª̀we` I 

cwiKíbvKvixi g‡Zv †ewk AwfÁZv wb‡q wj‡_vMÖvwd K‡i‡Qb| 

M‡elK GLv‡bI ej‡Z †P‡q‡Qb, GZ mijZv I AwaK AwfÁZv wb‡q KvR Kivi gva¨g wn‡m‡e 

e¨eüZ n‡jI wkíx GB gva¨gwU‡K fvlv ejvi ¯úó cÖqvm cvbwb| 
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†cBw›Us n‡jv mivmwi gva¨g Avi wcÖ›U‡gwKs n‡jv c‡ivÿ (BbwW‡i±) gva¨g| Z‡e g‡bi Awfe¨w³ 

cÖKv‡ki †ÿ‡Î ỳ‡UvB c‡ivÿ gva¨g| c‡ivÿ gva¨g n‡jI ỳ‡Uvi Avjv`v PwiÎ i‡q‡Q e‡j ejv 

n‡q _v‡K †cB›Uviwj j¨v½y‡qR, ¯‹cPvivj j¨v½y‡qR, wcÖ›U‡gwKs j¨v½y‡qR BZ¨vw`| ZvB fvlvMZ 

¯Ẑš¿ f~wgKvi K_v GLv‡bI Dn¨B †_‡K †M‡Q| A_©vr GLb Avi ÔPwiÎÕi K_v bv e‡j †h ÔfvlvÕ 

kãwU e¨envi Ki‡j †evaMZ w`K †_‡K †Kv‡bv Amyweav †bB, †m welqwU G MÖ‡š’ ¯úó D‡jøL Kiv 

nqwb|  

2.2.2 ANTIQUES ROADSHOW-Gi mvwnZ¨ ch©v‡jvPbv (fvlv msµvšÍ)   

Antiques Roadshow-Gi GKwU MÖæc‡K wb‡q Wvb Bwjqvm (Dan Elias) hLb wbD †gw·‡Kvi 

GjeyKz‡qiwKD
16

 bvgK AwaKZi Rbeûj GjvKvq hvb, ZLb †UgvwiÛ Bbw÷wUDk‡bi g¨v‡bRvi 

wej jvMvZy¨Zvi (Bill Lagattuta) m‡½ wj‡_vMÖvwd m¤ú‡K© K‡_vcK_b nq| †Wwbm Mvd‡b 

(Denis Gaffney)
17 

welqwU‡K wjL‡Z wM‡q ÔTips of the Trade Lithography101Õ, wk‡ivbv‡g 

2001 mv‡ji †m‡Þ¤̂‡i AbjvB‡b cÖKvk K‡ib| †mLv‡b wej e‡jb, GwPs Ges DWKvU AwaKZi 

k³ I w ’̄i MwZm¤úbœ| GwU ï‡b Wvb Bwjqvm (Dan Elias) e‡jb, Ôwj‡_vMÖvwdi ¯Ẑtù~Z© I Zij 

¸‡Yi Rb¨B c×wZwU †cB›Uvi‡`i Rb¨ e¨envi Dc‡hvMx|Õ
18 ZviB cwi‡cÖwÿ‡Z †jLK †Wwbm 

Mvd‡b e‡jb, wj‡_vMÖvwd †cBw›Us‡qi g‡Zv Awfe¨w³ (djvdj) cÖKvk K‡i _v‡K| d‡j Wvb 

e‡jb, Ôhw` Avcwb GKwU Zzwj‡Z B¼ wb‡q †÷v‡b Qwo‡q †`b, ZvB wcÖ›U wn‡m‡e cv‡eb|Õ
19

 

cieZ©x mg‡q †Wwbm Mvd‡b Zvi GB †jLvq Av‡iv e‡jb, wesk kZ‡Ki ïiæ‡Z wkíxiv GB 

gva¨‡gi e¨envi †_‡K gyL wdwi‡q wb‡qwQ‡jb evwYwR¨K wm‡bgvi †cv÷vi, †Ljbv Qwe I Ab¨vb¨ 

ai‡bi Kv‡R GwU‡K e¨env‡ii Kvi‡Y| 1960 mv‡ji ci †_‡K †Rmcvi RÝ (Jasper Johns, R. 

15 †g 1930), ievU© i‡RbevM© (Robert Raushenberg, 1925Ñ2008) cÖgyL wkíx GB gva¨gwU‡K 

Avevi Pviæwk‡íi GKwU AZ¨vek¨Kxq dg© wn‡m‡e cybiæwÌZ K‡ib| ZvB GLv‡bI M‡elK †evSv‡Z 

Pv‡”Qb †h, wj‡_vMÖvwd‡K ¯̂í cwim‡i GKwU fvlv wn‡m‡e mycÖwZwôZ Kivi myß Avfvm cvIqv 

hv‡”Q| 

                                                      
16 Albuquerque: BDbvB‡UW †÷‡Ui wbD †gw·‡Kvi GKwU Rbeûj kni 
17 Dennis Gaffney is a freelance writer in Albany, New York. He has been a regular contributor to 

ANTIQUES ROADSHOW Online since 1998 
18 Dennis Gaffney, “Tips of the Trade: Lithography 101”, 9.10.2001, 

http://www.pbs.org/wgbh/roadshow/tips/lithography.html, Abyev`wU eZ©gvb M‡el‡Ki| 
19 Dennis Gaffney, ibid, Abyev`wU eZ©gvb M‡el‡Ki| 

http://www.pbs.org/wgbh/roadshow/tips/lithography.html
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Wvb Bwjqvm e‡jb, g~j Qwei Abyiƒc eûmsL¨K Kwc cÖ ‘̄Z Kivi me‡P‡q fv‡jv DcvqB wQj 

wj‡_vMÖvwd| †m Kvi‡YB GwU AvR‡Ki †gKvwbK¨vj Ad‡mU wcÖw›Us‡q e¨eeüZ n‡q‡Q| wbDR‡ccvi 

co‡Z, K¨vUvjM Qvc‡Z I ª̀æZZvi m‡½ Ab¨Î cvwV‡q w`‡Z Ad‡mU wj‡_vMÖvwd e¨eüZ n‡”Q| 

wKš‘ GB e³e¨¸‡jv‡Z fvlv wn‡m‡e wj‡_vMÖvwdi †hŠw³KZv †_‡K gva¨g wn‡m‡e Gi Ae`v‡bi 

K_vB †ewk e¨³ n‡q‡Q| fvlv wn‡m‡e wj‡_vMÖvwdi Avwef©v‡ei †hŠw³KZvwU A‡bKUv Dn¨B i‡q 

†M‡Q| 

 2.2.3 ÔA low down on the Print Market’ cÖe‡Ü wj‡_vMÖvwd fvlv m¤ú‡K© mvwnZ¨ ch©v‡jvPbv 

wkí I ms¯‹…wZ‡K Zivwš̂Z Kivi Rb¨ 2011 mv‡j cÖKvwkZ fviZxq ¯b̂vgab¨ †ek K‡qKRb 

wkímgv‡jvP‡Ki wKQz cÖeÜ cÖKvwkZ nq art etc bvgK gvwmK cwÎKvq| †mLv‡b ÔA low down 

on the Print Market’ cÖe‡Ü Sarmistha Maiti e‡jb, Lye mv¤úªwZK mg‡q wcÖ›U‡gwKs‡qi 

gv‡K©U m„wó n‡q‡Q Ges wKQz wcÖ‡›Ui ¸Yv¸Y g~j¨ g~j wkíK‡g©I mggv‡bi  `vwo‡q‡Q [Ô†mB g~j 

wkíKg©wU †hwU †_‡K Kwc Kiv n‡q‡Q †mB wkíKg©wUi (AwiwRbvj KvRwUi) mggv‡bi Ae ’̄v‡b 

†cuŠ‡Q‡Q, †hwU‡K AbyKiY (Kwc) Kiv n‡q‡Q|Õ]| Av‡iv ejv nq, gKeyj wd`v (Gg.Gd) û‡mB‡bi 

wkí‡cÖgxiv hLb †kv‡bb †h, û‡mB‡bi MÖvwdK wcÖ›U cvIqv hv‡”Q ZLb Zviv AvK…ó nb| Zviv 

fv‡eb, û‡mBb wb‡R wcÖ›U wb‡q‡Qb| A_P ev Í̄eZv n‡jv, û‡mBb KL‡bv Zvi wb‡Ri wcÖ›U wb‡R 

†bbwb| wKš‘ wZwb †cBw›Us Ges wcÖ‡›U wb‡R AwiwRbvj ¯v̂ÿi K‡i _v‡Kb| û‡mBb e‡jb:  

Ôwmé w¯Œb wcÖ›U Ggb GwU iv¯Ív ˆZwi K‡i— †hUv mvaviY gvby‡li Pvwn`v †gUv‡Z cv‡i| 

GKwU g~j (AwiwRbvj) †cBw›Us‡qi c‡ÿ †mB mvaviY Kgb †¯ú‡m Avmv KL‡bv m¤¢e bq| 

†mLv‡b ejv nq, GKwU e ‘̄i †mŠ›`h© n‡”Q me mg‡qi Rb¨ Avb›`RbK Ges wgDwRqvg ev 

Rv ỳNi n‡jv †mB Kgb ’̄vb, †hLv‡b gvbyl †m¸‡jv‡K Dc‡fvM Ki‡Z cv‡i| `¨ wfwÂi 

†gvbvwjmv e¨w³MZ †Kv‡bv evwo‡Z ivLv hvq bv| GZ`bymv‡i MÖvwdK n‡”Q †mvk¨vj AvU© 

dg©...Õ
20

 

                                                      
20 Sarmistha Maiti, “A Lowdown on the Print Market”, ‘art etc', 11August 2011, 

http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-

market&iid=23&articleid=608&artorder=29#sthash. LHRmARjt.dpuf, Abyev`wU eZ©gvb †jL‡Ki| 

 

art etc. news & views is a monthly magazine published from India in order to promote art and culture. It 

intends to raise awareness about art all around India and the world. The magazine covers art exhibitions, 

http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-market&iid=23&articleid=608&artorder=29#sthash
http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-market&iid=23&articleid=608&artorder=29#sthash
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G mg Í̄ Av‡jvPbv mvgvwRK `vwqZ¡‡ev‡ai RvqMv †_‡K cÖksmbxq Ges û‡mB‡bi †cBw›Us †_‡K 

wcÖ›U Kiv Ae ’̄vwU (dg©wU) †mB AwfÁZvi `vwe`vi| wKš‘ cÖkœ n‡jv, û‡mB‡bi †cBw›Us Ges wcÖ‡›Ui 

g~j¨ wK mgvb n‡e? Aek¨B mgvb nIqv DwPZ bq| GB Av‡jvPbvq wcÖ‡›Ui g~j¨ Avmj (AwiwRbvj) 

†cBw›Us‡qi g~j¨ †_‡K Kg nIqv DwPZ e‡j g‡b Kiv n‡q‡Q|  

wKš‘ M‡elK GLv‡b ej‡Z †P‡q‡Qb, û‡mBb hw` †Kv‡bv †cBw›Us‡qi AbyKiY bv K‡i mivmwi 

wcÖ›U‡K fvlv wn‡m‡e g‡b K‡i wkíKg© iPbv Ki‡Zb, Zvn‡j Gi g~j¨ †cBw›Us‡qi mggv‡bi ev Zvi 

†_‡K †ewk n‡Zv wK bv— †m wel‡q †Kv‡bv w`Kwb‡ ©̀kbv †`Iqv nqwb| A_©vr g~j¨vq‡bi †ÿ‡Î 

fvlvMZ I A_©bxwZMZ GB Dfq w`KwUi GKwU duvK me mg‡q †jLK‡`i †jLvq Abycw ’̄Z i‡q 

†M‡Q|  

Avevi G †jLvwU‡ZB D‡jøL Kiv nq †h, ivwaKv aygvj (Radhika Dhumal) e‡jb, ÔwcÖ›U ïay 

hvwš¿K wicÖWvKkb bq, wkíx‡`i mivmwi wcÖ‡›U KvR Kivi welqwU Awfe¨w³K w`K w`‡q †cBw›Us ev 

fv¯‹‡h©i g‡ZvB MÖnY‡hvM¨| QvcwPÎKiiv GKwU K_v ej‡Z †P‡q‡Qb, Zv n‡jv— AvMÖnx wcÖ›U 

Lwi``vi I wcÖ›U msMÖvnK‡`i wcÖ›U m¤ú‡K© Rvb‡Z I co‡Z n‡e|Õ
21

 g~j (AwiwRbvj) wcÖ›U Avm‡j 

Kx? Avevi hLb wkíx wb‡R wcÖ›U K‡ib bv, wKš‘ MÖvwdK AvU© gv‡K©‡U hZUv g~j¨ nIqv DwPZ Zvi 

†P‡qI †ewk g~‡j¨ wewµ K‡ib, ïay A‡UvMÖv‡di g‡Zv Zvi AwiwRbvj ¯̂vÿi Kivi Kvi‡Y| GwU 

KZUv ¯’vqx I bxwZMZ, †m wel‡qI mveavb _vKv `iKvi e‡j Bw½Z K‡i‡Qb|
22

  

GLv‡b M‡elK ej‡Z †P‡q‡Qb— fvlvMZ welqwUi Dcw ’̄wZ mvgvb¨ _vK‡jI Gi A_©bxwZ I 

cÖZviYvi welqwUB †ewk cÖwZdwjZ n‡q‡Q| Kv‡RB ejv hvq, 1798 mv‡ji ci †_‡K †_‡K 213 

eQi c‡iI gvbyl †hLv‡b g~j (AwiwRbvj) wcÖ›UB wPwýZ Ki‡Z cvi‡Q bv, †mLv‡b ¯Ẑš¿ fvlv wb‡q 

Av‡jvPbv A‡bK ~̀‡ii K_v| Kv‡K AwiwRbvj wcÖ›U ejv n‡e— †m welqwUiB GL‡bv wm×všÍ 

wkíxiv wb‡Z cv‡ibwb|  

                                                                                                                                                              
auction highlights, market trends, art happenings besides Antique, Collectibles, Fashion, Jewellery, 

Vintage, Furniture, Film, Music and Culture. 

 
21 Sarmistha Maiti, “A Lowdown on the Print Market”, 'art etc' 11August 2011, 

http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-

market&iid=23&articleid=608&artorder=29#sthash.LHRmARjt.dpuf, 
22 Sarmistha Maiti, ibid.  
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ÔA low down on the Print Market’ cÖe‡Ü ewY©Z Abycg †mŠ` (Anupam Sood)-Gi e³e¨ 

n‡jv— ÔmKj GwWkb wcÖ‡›Ui g~j¨ mgvb|Õ gvBwZ e‡jb, AvRKvj A‡bK `ÿ wcÖ›U Lwi``vi 

wcÖ›U‡gwKs‡K AwaKZi wbivc` wewb‡qvM e‡j gZ cÖKvk K‡ib| AvU© eøM gv‡K©‡U cÖPzi †jLv‡jwL 

K‡ib, Ggb GKRb n‡jb wb‡Kvjvm d‡i÷ (Nicholas Forrest), whwb e‡jb, wcÖ›U‡gwKs‡K 

A‡bK mgq wk‡íi Ôlesser form of artÕ (EaŸ©Kgv eZ©gvb †jL‡Ki) wn‡m‡e †`Lv nq, KviY 

†ewki fvM wkíx wcÖ›U‡gwKs‡K cÖavb welq wn‡m‡e bv wb‡q A_© DcvR©‡bi Dcvq wn‡m‡e e¨envi 

K‡i‡Qb| wKš‘ GL‡bv cÖPzi wkíx Av‡Qb hviv cÖv_wgKfv‡e wcÖ›U‡gwKs‡q KvR K‡i hv‡”Qb| †mB 

wkíx‡`i KvR µq Ki‡j ïay fv‡jv wewb‡qvMB Kiv nq bv, Aí g~‡j¨ AwaK g~j¨evb I ¸Ym¤úbœ 

wkíKg© wKb‡Z mg_© nb e‡j †h e³e¨ †jLvwU‡Z D‡V G‡m‡Q, †m wel‡q M‡elK GKgZ n‡q‡Qb| 

Qwei g~j¨e„w×‡Z Gi Ae ’̄vb †e‡o‡Q, wcÖ›U wkí wn‡m‡e g~j (AwiwRbvj) †cBw›Us‡qi KvQvKvwQ 

g~j¨ cv‡”Q, †m wel‡qI wØgZ †bB| Avevi Abycg †mŠ‡`i e³e¨ Abymv‡i ÔwcÖ›U‡gwKs‡K GLb 

AwiwRbvj wkí Ges ejv hvq— hw` †KD 40wU GwWkb wb‡q _v‡K, ZLb †mwUI AwiwRbvj wk‡íi 

g‡Zv wkí e‡j we‡ewPZ n‡Z cv‡i|Õ
23

 †m welqwU‡ZI GKgZ|  

Z‡e GB Av‡jvPbvqI wcÖ›U‡gwKs‡K Zvi A_©g~‡j¨, GwWkb msL¨vi Ici wfwË K‡i cwikªgmva¨ 

e‡j †cBw›Us‡qi m‡½ Zzjbv K‡iB GKwU mggv‡bi wkí gv‡b DbœxZ Kivi †Póv Kiv n‡q‡Q| wKš‘ 

¯Ẑš¿ fvlvi welqwU GLv‡bI bRi Gwo‡q †M‡Q|  

2.2.4 ÔQvcvLvbvi BwZK_vÕ MÖ‡š’i mvwnZ¨ ch©v‡jvPbv 

dR‡j ivweŸi ÔQvcvLvbvi BwZK_vÕ MÖ‡š’i c„ôv b¤̂i 66-†Z ÔAvgv‡`i c~e©vÂ‡ji QvcvLvbvÕ bvgK 

Aa¨v‡q ejv nq: 

ÔAvgv‡`i †`‡k I fvi‡Zi QvcvLvbvi cÖmv‡ii K_v eY©bv Kivi c~‡e© Avgv‡`i Avkcv‡ki 

†`k¸‡jvi QvcvLvbvi BwZnvm ms‡ÿ‡c eY©bv KiwQ| cÖK…Zc‡ÿ GLv‡b †Kv‡bv BwZnvm eY©bv Kiv 

n‡”Q bv| hv n‡”Q †mwU K‡e †Kv_vq QvcvLvbv ’̄vwcZ n‡qwQj Zvi eY©bv|Õ 

                                                      
23 Sarmistha Maiti, “A Lowdown on the Print Market”, 'art etc' 11August 2011, 

http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-

market&iid=23&articleid=608&artorder=29#sthash.LHRmARjt.dpuf,  
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GB e‡j wZwb evg©v (wgqvbgvi), †i½yb, kÖxj¼v, †Kvwiqv, fviZ BZ¨vw` K‡qKwU †`‡ki gy ª̀Yh‡š¿i 

Avwef©ve wb‡q K_v e‡j‡Qb| A_P c~e©vÂ‡ji gy ª̀Yhš¿ wb‡q ms‡ÿ‡cI †j‡Lbwb, Z‡e evsjv gy ª̀Y 

wb‡q cieZ©x Aa¨v‡q wj‡L‡Qb| Avi wj‡_vMÖvwd cÖm½ †Zv A‡bK ~̀‡ii K_v| wZwb wØZxq 

ms¯‹i‡Yi f~wgKvq wj‡LwQ‡jb: †h eQi MÖš’wUi cÖ_g ms¯‹iY (1969) cÖKvwkZ n‡qwQj Zvi cÖvq 

`k eQi Av‡M GwU iwPZ n‡qwQj| A_©vr †gvUvgywU 1959-Gi w`‡Ki K_v ejv n‡”Q| A_P 

evsjv‡`‡k 1959, 1969 GgbwK 1990 mvj ch©šÍ wj‡_vMÖvwdi evwYwR¨K PP©v Ae¨vnZ wQj| ZLb 

wZwb PvB‡jB G wel‡q Z_¨ msMÖn Ki‡Z cvi‡Zb| wKš‘ eZ©gvb mg‡q evsjv‡`‡k GKwU †cÖmI 

Pvjy †bB | Gi PwP©Z bgybvI msiÿY Kiv nqwb| wZwb PvB‡j Zvi cÖ_g ms¯‹i‡Yi ciI wj‡_vMÖvwd 

m¤ú‡K© cÖvgvY¨ Z_¨ msMÖn Ki‡Z cvi‡Zb| 2000 mv‡ji RyjvB gv‡m hLb wØZxq ms¯‹i‡Yi 

D‡Ï‡k¨ wj‡_vMÖvwd m¤ú‡K© ÔeZ©gvb KvjÕ welqK Aa¨vq Ges Ôwj‡_vwcÖ›U I Ad‡mUÕ wb‡q †jLvi 

cÖqvm †c‡qwQ‡jb, Zrga¨eZ©x (1988Ñ1990) mg‡qI evsjv‡`‡k Gi PP©vwPý wQj| Kv‡RB IB 

mg‡qi †jLK‡`i G wel‡q ~̀i „̀wói Afv‡eB welq¸‡jv N‡U‡Q| 

Kv‡RB †h MÖš’wU‡K evsjv‡`‡ki gy ª̀Yh‡š¿i BwZnvm m¤úwK©Z cvV¨MÖš’ wn‡m‡e cov‡bv nq ev †idvi 

Kiv nq, †m MÖš’wU‡Z wj‡_vMÖvwd gy ª̀Ywk‡íi AcÖZzj msMÖnwU mevi „̀wói AvIZvq Avmv cÖ‡qvRb| 

d‡j G ai‡bi Av‡iv †ek K‡qKwU MÖš’ gyw ª̀Z n‡q‡Q, †h¸‡jv‡Z wj‡_vMÖvwdi Ici Avjv`vfv‡e 

M‡elYvg~jK †Kv‡bv Z_¨ D‡jøL †bB| Avi wj‡_vMÖvwd c×wZi ˆewPÎ¨ m¤ú‡K© †jLKiv AewnZ 

wQ‡jb bv| KviY Zviv KL‡bv wj‡_vMÖvwd †evSvi †Póv K‡ibwb| ZvB wj‡_vMÖvwdi KiY-†KŠkjMZ 

ˆewkó¨ Z_v evsjv‡`‡ki wj‡_vMÖvwdi ¯Ẑš¿ ˆewkó¨m~PK Av‡jvPbv Zviv Ki‡Z cv‡ibwb| 

wj‡_vMÖvwd‡K gva¨g wn‡m‡e bv †`‡L gy ª̀Yhš¿ wn‡m‡e †`‡L‡Qb| ZvB gva¨g‡K Qvwc‡q wj‡_vMÖvwd 

hLb bvbv c_cwiµgv †cwi‡q fvlvi `vwe wb‡q G‡m‡Q, †m welqwUB Zviv A uvP Ki‡Z cv‡ibwb| 

A_©vr Av‡jvPbvi †ÿÎwUB Zviv cÖ ‘̄Z Ki‡Z cv‡ibwb| 

Dc‡iv³ mvwnZ¨ ch©v‡jvPbvi Av‡jv‡K evsjv‡`‡ki wj‡_vMÖvwd PP©v wel‡q K‡qKwU wm×v‡šÍ Avmv 

hvq| KiY-†KŠkjMZ w`K †_‡K G †`‡ki cÖexY I bexb wkíx‡`i mgwš^Z Awb”QvK…Z cÖqv‡m 

G‡m‡Q wKQy cwieZ©b I ¸YMZ ZviZg¨| d‡j ejv †h‡Z cv‡i— A‡bK †ÿ‡ÎB GLv‡b Abym„Z 

n‡q‡Q weKí c×wZ| mvwnZ¨ ch©v‡jvPbvi ga¨ w`‡q Kw›U I MøvmgvK©v‡ii PvwiwÎK ZviZ‡g¨i 

gva¨‡g †m welqwU cÖgvY Kiv n‡q‡Q| G mg Í̄ KiY-†KŠkj I bZzb gva¨g e¨env‡ii d‡j fvlvMZ 
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w`K †_‡K kw³kvjx ¯Ẑš¿ fvlvi Bw½Z cvIqv hv‡”Q, hv c~‡e© †Kv‡bv MÖ‡š’ ¯úófv‡e D‡jøL Kiv 

nqwb| ZvB Gi KiY-†KŠkj weeZ©b we‡kølY Kiv cÖ‡qvRb| hv c‡i cÂg Aa¨v‡q we Í̄vwiZ 

Av‡jvwPZ n‡e| Avi wj‡_vMÖvwdi BwZnvm chv©‡jvPbv K‡i †`Lv †M‡Q— gWvb© mg‡q G‡mI 

wkíxiv ¯úóZ G‡K ¯̂Zš¿ fvlv wn‡m‡e ej‡Z cv‡ibwb| GB ¯Ẑš¿ fvlvi K_vwUI GB M‡elYvi 

cieZ©x Aa¨vq¸‡jv‡Z †hŠw³Kfv‡e Dc ’̄vcb Kiv n‡e|  

 

Z‡e Gi ¯îƒcwU Ab¨ Aa¨vq¸‡jvi mgwš̂Z djvd‡ji gva¨‡g ax‡i ax‡i M‡elYvwUi †kl Aa¨v‡q 

wm×v‡šÍ Avmv hv‡e| Avi wj‡_vPP©vi ga¨ w`‡q G †`‡ki ¯Ẑš¿ ˆewkó¨ AR©‡bi j‡ÿ¨ wKQy bZzb 

bZzb †KŠkj Ges gva¨g Avwe®‹…Z n‡q‡Q, hv mvwnZ¨ ch©v‡jvPbvq ¯úó n‡q D‡V‡Q Ges hv‡K weKí 

c×wZ ejv n‡”Q| †hgb KiY-†KŠk‡ji g‡a¨ i‡q‡Q: (K) B‡gR ˆZwi‡Z Kw›U ev †µq‡bi e¨envi, 

(L) B‡iR K‡i B‡gR m„wó c×wZ, (M) B‡gR ˆZwi‡Z ejc‡q›U Kjg e¨envi, (N) d¬vU B‡gR 

m„wó‡Z †cøU wj‡_vMÖvwd e¨envi, (O) Iqvk AvDU ª̀eY (mwjDkb) m„wó, (P) B›UvMwjI c×wZ, (Q) 

†cøU wj‡_vMÖvwdi m‡½ IqvUvi‡jm wj‡_vi mswgkÖY c×wZ cÖf…wZ| gva¨g wn‡m‡e †h bZzb gva¨g 

cvIqv †Mj †m¸‡jv n‡jv: (K) DW wj‡_vMÖvwd c×wZ (Planography on Wood surface), (L) 

IqvUvi †eBR A‡qwj wgwWqvg (Water base Oily Medium), (M) †cøU wj‡_vMÖvwdi m‡½ 

IqvUvi‡jm wj‡_vi mswgkÖY c×wZ cÖf…wZ| M‡elYvwU‡Z Av‡jvP¨ welq¸‡jv‡Z †ek wKQz ZË¡ I 

cwi‡jL e¨eüZ n‡q‡Q| GB cwi‡jL, ZË¡ I cwifvlv¸‡jv bv eyS‡j Gi MfxiZv Abyaveb‡hvM¨ 

bq e‡j cieZ©x Aa¨v‡q ms‡ÿ‡c G welq¸‡jv wb‡q Av‡jvPbv Kiv n‡q‡Q|  
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                                           3. Z…Zxq Aa¨vq  

                              ZË¡, wkí aviYv I †KŠk‡ji Av‡jvPbv 

  

Òevsjv‡`‡k wj‡_vMÖvwd PP©vi eZ©gvb Ae ’̄v I m¤¢vebvÓ bvgK Awfm›`f©wU iPbv Ki‡Z wM‡q †ek 

wKQz ZË¡, wkí aviYv I †KŠk‡ji bvg wewfbœ Aa¨v‡q D‡jøL Ki‡Z n‡q‡Q| †mLv‡b D‡jøL¨ 

welq¸‡jv cv`wUKvq (dzU‡bv‡U) eY©bv Kiv m¤¢e nqwb| welq, fve I cÖvmw½Zvi cÖ‡qvR‡b GB 

ZË¡, wkí aviYv I †KŠkj¸‡jv‡K g~j Av‡jvPbvi c~‡e© c„_K Aa¨v‡q ivLv evÃbxq n‡q c‡o‡Q| 

Kv‡RB wb¤œwjwLZ welq¸‡jv m¤ú‡K© mvaviY aviYv wb‡q cieZx© Av‡jvPbvq †M‡j cvVKmn 

mK‡jiB M‡elYvwUi D‡Ïk¨ I mgm¨v mgvavbg~jK Dcvq¸‡jvi wbR¯̂Zv mn‡R Abyaveb‡hvM¨ I 

†hŠw³K e‡j g‡b n‡e|   

 

AwfÁZvev` (Empiricism) I e¯‘ev`x AwfÁZvev`  

mnR K_vq ej‡Z †M‡j, gvbyl M‡Wi KvQ †_‡K †h AwfÁZv wb‡q Av‡m Zvi gva¨‡g 

e¯‘ ev †Kv‡bv wKQz m¤ú‡K© Ávb jvf Kiv‡K fveev`x AwfÁZvev` e‡j| Avi gb 

†h‡nZz me wKQz‡K †f‡OPz‡i Ab¨fv‡e fve‡Z cv‡i, ZvB g‡bi G ÿgZv‡K MÖnY K‡i 

G ỳwUi mgš̂‡q e¯‘ ev Ae¯‘ m¤ú‡K© Ávb jvf Kiv‡K e¯‘ev`x AwfÁZvev` ejv nq| 

Zv bv n‡j RM‡Zi ÁvbgÐj Bw› ª̀qvbyf~wZi ¯Í‚‡c cwiYZ n‡Zv| 

 

Aw¯ÍZ¡ev` (Existentialism) 

†i‡bmuvm †hgb GKai‡bi Aw¯ÍZ¡ev‡`i cÖ‡kœ RwoZ, wVK †Zgwb AvaywbK c„w_exi cÖwZwôZ 

mgvRe¨e ’̄v, cyuwRev‡`i Pig DbœwZ N‡U Ebwesk kZvãx‡Z| Zvi weKv‡ki mg Í̄ m¤¢vebv 

Ebwesk kZvãxi †klcv‡` wbt‡kwlZ n‡q hvq| wesk kZvãxi †Mvov †_‡KB ïiæ nq Zvi 

Zxeª ÿ‡qi hyM| †h gvbyl GB Avðh© gvbemf¨Zv m„wó K‡i‡Q †mB gvby‡li nv‡Z Zvi 

wbwðý we‡jv‡ci m¤¢vebvi GK A‡hŠw³K, AmsMZ Ges fxwZRbK Ae ’̄v| GiB cÖKvk 

wn‡m‡e cÖ_g I wØZxq wek¦hy× msNwUZ n‡q‡Q| gvby‡li cÖPwjZ a¨vb-aviYv, b¨vq-bxwZ, 

k„•Ljv †f‡O †M‡Q| GB wech© Í̄ Ae ’̄vq †h eyw×Rxex gvby‡li Rb¨ gyw³i Ges AMÖm‡ii 



54 
 

 

Avi †Kv‡bv c_ Avwe®‹vi Ki‡Z Aÿg Zvi c‡ÿ ˆbivwR¨K g‡bvfve wb‡q Pig e¨w³ev`x 

nIqv Qvov Avi †Kv‡bv c_ _v‡K bv| 

wK‡q‡K©MvW© `k©‡bi †ÿ‡Î Pig fveev` wKsev a‡g©i †ÿ‡Î wLªóxq hvRK‡`i e¨vL¨v 

†Kv‡bvUv‡KB ¯x̂Kvi Ki‡Z cv‡ibwb| wb‡Ri Rxe‡b wK‡q‡K©MvW© wQ‡jb A¯̂vfvweKiƒ‡c 

AvZ¥‡Kw› ª̀K I e¨w³ev`x| Zvi g‡Z, RM‡Z e¨w³i Aw¯ÍZ¡B n‡”Q †K› ª̀K_v| Rxeb Zvi 

Kv‡Q Ônq/bqÕ iƒc msKUiƒ‡c cÖwZfvwmZ| Aa¨vcK B‡gwiUvm, †gvnv¤§` wKewiqvI 

Aa¨vcK gvn&gy ỳj nK‡K cÖvqB ej‡Zb, ÔKvR Ki‡j nq fv‡jv n‡e bv nq Lvivc n‡e| 

Avi KvR bv Ki‡j Zzwg fv‡jv _vK‡e|Õ me©ÿY †m msK‡Ui gy‡LvgywL| nq Zv‡K G c_ 

MÖnY Ki‡Z nq, bq I c_; nq Zv‡K GUv Ki‡Z n‡e, bq IUv| wK‡q‡K©Mv‡W©i g‡Z, 

mvgwMÖKfv‡e †`L‡j gvby‡li Rxe‡b ỳwU msKU cÖavb| nq †m cwi‡ek‡K MÖnY K‡i wb‡Ri 

Aw Í̄Z¡‡K jyß K‡i †`‡e, Rxe‡bi †fv‡M- ỳ‡f©v‡M, Avb›`-K‡ó wbgw¾Z n‡e; bq‡Zv †m 

cwi‡ek‡K D‡cÿv K‡i weavZvi wbKU AvZ¥mgc©Y K‡i †mB D‡cÿvi kw³‡Z Avi 

AvZ¥mgc©‡Yi ¯v̂axbZvq wb‡Ri Aw¯ÍZ¡‡K Dcjwä Ki‡e| 

welq Ges welqx, Ávb Ges ÁvZvi Awe‡”Q`¨ mËvB n‡”Q Aw¯ÍZ¡|  

Aw¯ÍZ¡ev‡`i cÖv_wgK cÖe³v wK‡q‡K©Mv‡W©i wm×v‡šÍ ag©xq fve my¯úó| wKš‘ mv¤úªwZK 

Aw¯ÍZ¡ev`xMY a‡g©i cÖPwjZ A‡_© avwg©K bb| mv‡Î©, Kvgy¨ cÖgyL Aw¯ÍZ¡ev`x‡K mvaviYZ 

bvw Í̄K e‡j g‡b Kiv nq| G‡`i fveavivi g‡a¨ wbU‡ki `k©‡bi cÖfve †`Lv hvq| wbU‡k 

ÔCk¦iÕ‡K g„Z e‡j †NvlYv K‡iwQ‡jb| mv‡Î©i e³e¨ n‡”Q Ck¦i‡K A¯̂xKvi K‡iB e¨w³‡K 

euvP‡Z n‡e| Avi Ck¦iB n‡”Q e¨w³i Rxe‡b mg Í̄ eÜ‡bi g~j| †mB Ck¦iB hLb A¯̂xK…Z, 

e¨w³ ZLb Aeva-¯̂vaxb| Zvi wb‡Ri Kv‡Q Qvov Aci Kv‡iv Kv‡Q Zvi †Kv‡bv Revew`wn 

Kivi †bB| Aci Kv‡iv Kv‡Q `vwqZ¡ ev KZ©‡e¨ †m `vqx bq| mevi weiæ‡× Zv we‡ ª̀vn| 

me wKQz‡K, me AvBb-Kvbyb, fv‡jv-g›`, wbqg-bxwZ, †cÖg-fv‡jvevmv, † œ̄n-ggZv, `vb-

MÖnY me wKQz‡K A¯̂xKvi Kivi †Póvq Ges †m †Póvi mdjZvi g‡a¨ e¨w³i Aw¯ÍZ¡ 

wbwnZ| †mB †Póv‡ZB e¨w³i Aw¯Í‡Z¡i Dcjwä| 
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Appropriation (AvgvbZ)  

wk‡í Appropriation n‡jv pre-existing objects A_ev images-Gi e¨envi, †hLv‡b 

mvgvb¨ A_ev †Kv‡bv iKg UªvÝdi‡gkb Qvov (Zv‡`i‡K) A¨vcøvB K‡i (Zv‡`i‡K) 

e¨envi Kiv nq| appropriation-Gi e¨envi history of the arts (literary, 

visual, musical and performing arts)-G wmMwbwd‡K›U f~wgKv cvjb Ki‡Q| 

visual arts-G appropriate A_© ev ej‡Z †evSvq gvby‡li ˆZwi visual culture, 

†hLv‡b (properly) mwVKfv‡e A¨vWc (adopt) Kiv MÖnY Kiv, (borrow) aviY 

Kiv, recycle or sample aspects (or the entire form) of human-made 

visual culture ˆZwi Kiv nq| GB †im‡c‡± Readymades of Marcel 

Duchamp-Gi K_v bv D‡jøL Ki‡jB bq| 

Appropriation-Gi m‡½ mshyw³KZv Gfv‡e L uy‡R cvIqv m¤¢e †h: mve‡Rw±wfwU, 

bb-Ae‡Rw±wfwU Ges A¨v‡cÖvwc‡qk‡bi msÁv g‡Z, †Kv‡bv mve‡R± †`‡L A¼b 

Ki‡j Zv‡K mve‡Rw±f KvR ejv nq| †Kv‡bv wel‡q c~e© aviYv bv wb‡q K¨vbfv‡m 

A¼b ïiæ K‡i Ae‡PZb gb Øviv wbqš¿Y Ki‡j QwewU wb‡R hv cÖKvk Ki‡e, †m 

ai‡bi wkí‡K bb-Ae‡Rw±f wkí ejv n‡q _v‡K| Avi †cv÷-gW©vb mg‡q 

A¨v‡cÖvwc‡qkb‡K msÁvwqZ Kiv n‡q‡Q †h wkíKg©wU ÔGKwU wi‡qj Ae‡R‡±i A_ev 

GKwU GKwRm‡U›U IqvK© Ad AvU©-Gi IciI (GKwU IqvK© Ae AvU©‡K Qvwo‡q) 

GKwU ¯̂Zš¿ wkíKg©Õ wn‡m‡e cwiMwYZ nq 'the taking over, into a work of art, 

of a real object or even an existing work of art.' †UU M¨vjvwi GB PP©v‡K 

wPwýZ K‡iwQj wKDweRg I `v`vBR‡g †diZ wM‡q, Pvjy †i‡LwQj 1940-Gi `k‡Ki 

mywi‡qwjRg Ges 1950-Gi `k‡Ki cc AvU© ch©šÍ| GUv Avevi ¸iæZ¡mnKv‡i †diZ 

G‡mwQj 1980-i `k‡Ki Neo-Geo24
 wkíx‡`i ga¨ w`‡q|25 

                                                           
24 Neo-Geo: Neo-minimalism n‡”Q wesk kZvãx Ges GKwesk kZvãxi cÖv_g w`KKvi GKwU AwbqZvKvi ev wbw`©ó 

AvKvik~b¨ wkív‡›`vjb| GUv‡K Aëv‡Y©wUffv‡e "neo-geometric" or "neo-geo" art ejv nq| Gi mv‡_ mshy³ Ab¨b¨ 

Uvg©¸‡jv n‡”Q : Neo-Conceptualism, Neo-Futurism, Neo-Op, Neo-Pop, New Abstraction, 

Poptometry, Post-Abstractionism, Simulationism, and Smart Art. BZ¨vw`|  

 "Postmodern art" Gi †ÿÎ¸‡jv ewY©Z ev wee„Z n‡q‡Q neo-minimalism (and related terms) wn‡m‡e hv mvaviYfv‡e 

"reevaluation of earlier art forms."[2]
 Gi mv‡_ Bbfj¦ ev wbhy³| Gi wewfbœ iKg UvB‡Uj w`K wb‡`©kbv †`q †h, 

https://en.wikipedia.org/wiki/Appropriation_art
https://en.wikipedia.org/wiki/History_of_the_arts
https://en.wikipedia.org/wiki/Literature
https://en.wikipedia.org/wiki/Visual_arts
https://en.wikipedia.org/wiki/Music
https://en.wikipedia.org/wiki/Readymades_of_Marcel_Duchamp
https://en.wikipedia.org/wiki/Readymades_of_Marcel_Duchamp
https://en.wikipedia.org/wiki/Appropriation_art
https://en.wikipedia.org/wiki/Neo-minimalism
https://en.wikipedia.org/wiki/Neo-minimalism
https://en.wikipedia.org/wiki/Neo-conceptual_art
https://en.wikipedia.org/wiki/Neo-Futurism
https://en.wikipedia.org/wiki/Neo-minimalism#cite_note-2
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AvBK‡bvMÖvwdK¨vj I †UK‡bvjwRK¨vj  

AvBK‡bvMÖvwdK¨vj 

mvgvwRK ivR‰bwZK cwi‡cÖwÿZ ev mvgvwRK ivR‰bwZK Kb‡U·± †_‡K 

wi‡qwjR‡gi wkíxiv AvBK‡bvMÖvwdK¨vj (mvgvwRK-ivR‰bwZK cwi‡cÖwÿZ) I 

†UKbjwRK¨vj c‡q›U Ad wfD †_‡K Qwe AuvKvi gva¨‡g ev Í̄eZv‡K Zz‡j ai‡Z 

†P‡qwQ‡jb| 

†UK‡bvjwRK¨vj  

A‡bK¸‡jv †Uvb e¨envi‡K Bw½r K‡i| †m †ÿ‡Î †cbwmj, Kjg, wfwWIMÖvwd, 

mvDÛ gva¨g, mvwnZ¨ (†jLvwjwLi gva¨‡g) cÖf…wZ gva¨g e¨envi Kiv †h‡Z cv‡i| 

wiqvwjR‡gi wkíxiv AvBK‡bvMÖvwdK¨vj (mvgvwRK-ivR‰bwZK cwi‡cÖwÿZ) I 

†UKbjwRK¨vj c‡q›U Ad wfD †_‡K Qwe AuvKvi gva¨‡g ev Í̄eZv‡K Zz‡j ai‡Z 

†P‡qwQ‡jb| 

 

Illustrative and nonillustrative purposses 

AvjsKvwiK (illustrative purposses) Ges AbvjsKvwiK cÖ‡qvRb A_©vr Pviæwkí 

(nonillustrative purposses, wµ‡qwUf wj‡_vMÖvwd PP©v) ev †gŠwjK m„Rbkxj| 

 

Bwm-dvD›U (EC-Fount) 

Ad‡mU †gwk‡b wcÖw›Us‡qi mgq ¯‹vg a‡i †M‡j GB Bwm-dvD›U wcÖ›U wK¬bvi wn‡m‡e 

ev Av ª̀©Zv ˆZwii Rb¨ e¨envi Kiv nq| Ad‡mU †gwk‡b 2-3% wdëvi cvwbi m‡½ 

                                                                                                                                                                             
gyf‡g›UwU wesk kZvãxi ga¨ Ges †kl w`K †_‡K ïiæ n‡q Minimalist art, Abstract Expressionism and its 

offshoots, plus Pop Art, Op Art Ges wkí‡bœvq‡bi Ab¨vb¨ threads ¸‡jv ch©šÍ we¯Í…Z| 
 

 Contemporary †hme wkíx‡`i GB Uv‡g©i mv‡_ m¤úK© i‡q‡Q, Av_ev hv‡`i KvR G¸‡jvi mv‡_ mOhy³ Zviv n‡jb Peter 

Halley mn Philip Taafe, Lorenzo Belenguer, Ashley Bickerton, Jerry Brown, David Burdeny, Catharine 

Burgess, Marjan Eggermont, Paul Kuhn, Eve Leader, Daniel Ong, Tanya Rusnak, Peter Schuyff, Laurel 

Smith, Christopher Willard and Tim Zuck | Richard Serra Gi steel sculptures ¸wj "austere neo-

Minimalism...." 
wn‡m‡e wee„Z| 

25 Wikipedia, the free encyclopedia, https://en.wikipedia.org/wiki/Appropriation_%28art%29, 10 

march,2016 

 

https://en.wikipedia.org/wiki/Minimalist_art
https://en.wikipedia.org/wiki/Abstract_Expressionism
https://en.wikipedia.org/wiki/Post-painterly_Abstraction
https://en.wikipedia.org/wiki/Pop_Art
https://en.wikipedia.org/wiki/Op_Art
https://en.wikipedia.org/w/index.php?title=Lorenzo_Belenguer&action=edit&redlink=1
https://en.wikipedia.org/wiki/Ashley_Bickerton
https://en.wikipedia.org/wiki/Peter_Schuyff
https://en.wikipedia.org/wiki/Christopher_Willard
https://en.wikipedia.org/wiki/Tim_Zuck
https://en.wikipedia.org/wiki/Richard_Serra
https://en.wikipedia.org/wiki/Appropriation_%28art%29
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wgwk‡q e¨envi Kiv nq| cÖvwZôvwbK wj‡_vMÖvwd PP©vq evsjv‡`‡k †cøUwj‡_vMÖvwdi ¯‹vg 

ev gqjv miv‡bvi Rb¨ cvwbi m‡½ wgwk‡q Zzwji mvnv‡h¨ †cø‡U Qwo‡q †`Iqv nq| 

we‡kl K‡i bb B‡gR As‡k| Gici cwiÿvi cvwb w`‡q ay‡q †dj‡Z n‡e| Zv bv 

n‡j Ifvi GwPs n‡q †cøU Avevi wi‡mbwmwUf n‡q DV‡e Ges wcU ÔUvBc KikbÕ 

(Av‡iK ai‡bi ¯‹vg ev WUmhy³) wcÖ‡›U P‡j Avm‡e| ZvB cwigv‡Yi AwZwi³ 

e¨envi †cø‡Ui Rb¨ ÿwZKviK| 

 

w÷cwjs cÖ‡mm (stippling) Ges B›Uviwgswjs (intermingling) 

cÖ_g w`‡Ki µ‡gvwj‡_vMÖvwd wQj Kvjv‡ii wbw ©̀ómsL¨K WUm (distinctive deposits 

of colour/random dots/If the patterns are random, it was most likely 

printed by the chromolithography process & If the patterns are regular, 

it was most likely printed by offset printing process-Article 13) hv‡K 

ejv nq ÔmvBW-evB-mvBWÕ Qvc ('side-by-side' printing)|26 cieZ©x mg‡q 

wcÖ›Uviiv A‡bK Kvjv‡i wcÖ›U †bIqvi Rb¨ Kvjv‡ii ci Kvjvi †cøU evwo‡q Qvc 

†bIqv ïiæ K‡i| d‡j Kvjv‡ii w÷cwjs Ges B›Uviwgswjs WU‡mi djvdj A‡bKUv 

c‡q›Uvwj÷‡`i Abyiƒc ùvovq, hv AcwUK¨vj Kvjvi wgw·s‡qi Z…Zxq Ae ’̄vb‡K 

wb‡ ©̀k K‡i|27 

   

                                                           

26 'Chromolithography: Origins', Wikipedia, the free encyclopedia, 

https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30  
  
27 'Chromolithography: Lithography', Ibid.,  

https://en.wikipedia.org/wiki/Chromolithography
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Uncle Sam Supplying the World with Berry Brothers Hard Oil Finish, 1880, This cheaply 

produced chromolithographic advertisement employs a technique called stippling, with 

heavy reliance on the initial black line 

 

¯Œ¨vwcs cÖ‡mm 

B›UvMwjI cÖ‡m‡m †gwk‡bi †ivjviwU wM‡q †cøU †_‡K KvM‡Ri Ici Pvc m„wó K‡i 

jvB‡bi Mfxi †_‡K B¼‡K KvM‡R cÖwZ¯’vcb ev UªvÝdvi K‡i| Avi wj‡_vMÖvwd 

gva¨‡g †gwk‡bi Ici †_‡K GKwU ¯Œ¨vcvi wUgc¨v‡bi Ici c‡i Pvc w`‡q KuvwP‡q 

wb‡q †ccv‡i B¼‡K cÖwZ¯’vcb K‡i| GB cÖwµqv‡K ¯‹¨vwcs cÖ‡mm ejv nq|  
G÷vi Mvg 

G÷vi Mvg n‡jv GKwU ˆRe jeb| GivweK MvgI GKai‡Yi ˆRe jeb hv AvVv‡jv| 

 

Gw›UwU›U mwjDkb 

†Mvjv‡bv A¨vivweK Mv‡gi m‡½ mvgvb¨ cwigvY dm‡dvwiK GwmW wgwkÖZ ª̀eY‡K 

Gw›UwU›U mwjDkb ejv nq| GwU Lye g„ ỳ GwPs wn‡m‡e e¨eüZ n‡q bb B‡gR 

Ask‡K Av‡iKUz GwPs‡qi gva¨‡g cwi®‹vi Ki‡Z mvnvh¨ K‡i| g„ ỳfv‡e GwPs Kivi 

mgq GB ª̀eYwU B‡g‡Ri †Kv‡bv ÿwZ K‡i bv|28  

 

skeptical interpretation 

                 AM‡elYvg~jK welq‡K cÖkœwe× Kivi g‡Zv cÖeYZv‡K AšÍfz©³ K‡i Ávb A‡š̂lY 

Kiv‡K skeptical interpretation ejv †h‡Z cv‡i| 

 

                                                           
28GaroZ. Antreasian and Clinton Adams, The Tamaind Book of Lithography: Art & Techniques, New York, 

June 8, 1970, p. 275 

https://en.wikipedia.org/wiki/Skepticism
https://en.wikipedia.org/wiki/Skepticism
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Expensive litho process/ Expensive method 

wj‡_vMÖvwd‡Z A‡bK¸‡jv †÷v‡b KvR K‡i GKi ci GK B‡¤úªkb wb‡q wcÖ›U wb‡Z 

†M‡j A‡bK mgq cÖ‡qvRb nq| ZLb GB c×wZ‡K Expensive litho process 

ejv nq| 

 

G‡mwUK GwmW (Møvwmqvj)  

evZv‡mi Dcw ’̄wZ‡Z KvV‡K wnU K‡i †PvjvB Kiv (wWw÷j) GKai‡bi M¨vmB n‡jv 

G‡mwUK GwmW| GB wbR©j (GbnvBWªvm) G‡mwUK GwmW 118.1 wWwMÖ‡Z wm× n‡q 

dzUšÍ Zi‡j cwiYZ nq| 16.6 wWwMÖ‡Z GwU ei‡d cwiYZ nq| G Rb¨ GB wcIi 

G‡mwUK GwmW‡K mvaviYZ Møvwmqvj G‡mwUK GwmW ejv nq| cvwb wgwkÖZ G‡mwUK 

GwmW ª̀eY‡K KvD›Uvi GwPs ejv nq| †÷vb I †cøU wj‡_vMÖvwd‡Z cwiZj‡K cybivq 

†mbwmwUf (wi-†mbwmwUf) K‡i Zzjvi Rb¨ e¨üZ n‡q _v‡K|29  

 

Gjvg IqvUvi 

cUvk Gjvg ev wdUwKwii m‡½ cvwb wgwk‡q K‡qK NÈv †i‡L w`‡q SuvwK‡q †h ª̀eY 

ˆZwi Kiv nq Zv‡K Gjvg IqvUvi ejv nq| †÷v‡b A¨vivweK Mvg †`Iqvi ci †÷vb 

wW †mbwmUvBR n‡q hvq| A_©vr †÷v‡b Avi B‡gR m„wó Kiv hv‡e bv| Ggb mgq 

B‡gR‡K ms‡kvab Kivi cÖ‡qvRb n‡j †÷vb‡K Avevi †mbwmwUf Ki‡Z nq| ZLb 

†÷v‡bi Ici GB Gjvg IqvUvi wKQzÿY †i‡L w`‡j mv`v ai‡bi ey &̀ey` ey` DV‡Z 

_v‡K Ges GKUz wcw”Qj fve m„wó nq| Av‡iv wKQzÿY †i‡L w`‡j AvOzj w`‡q †`L‡j 

LmL‡m fve Abyf‚Z n‡e| eyS‡Z n‡e Gjvg IqvUvi A¨vivweK Mvg‡K cy‡ivcywi 

AcmviY Ki‡Z †c‡i‡Q| GLb cwi®‹vi cvwb w`‡q ay‡q ïwK‡q wb‡j †÷vbwU 

†mbwmwUf n‡q †Mj| Gevi Avevi bZzbK‡I B‡gR mshy³ Kiv hv‡e| GwUB n‡jv 

Gjvg IqvUv‡ii KvR| 

GBP ev GwPs (Etching) 

GivweK Mvg I Gwm‡Wi ª̀eY‡K GKm‡½ GBP ev GwPs ejv n‡q _v‡K| 

                                                           
29 GaroZ. Antreasian and Clinton Adams, ibid., p. 283 
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Iqvk-AvDU (Wash out) 

wj‡_vMÖvwd gva¨‡g Aw¼Z wPÎwU wcÖ›U †bIqvi c~‡e© ZviwcbUvBb, wj‡_vwUb ev Iqvk-

AvDU ª̀eY w`‡q B‡gR‡K Zz‡j cwi®‹vi cvwb w`‡q ay‡q †ivwjs Ki‡Z nq| GB 

cÖwµqv‡K Iqvk-AvDU ejv n‡q _v‡K| 

 

KvD›Uvi GwPs (Counter etching) 

GB ª̀eYwU †cøU-wj‡_vMÖvwd cÖwµqv‡Z †ewk e¨eüZ nq| GK evjwZ cvwb‡Z ỳB 

†_‡K AvU-`k †duvUv dmdwiK GwmW w`‡q fv‡jv K‡i wgwk‡q †cøUwU‡K †mB cvwb 

w`‡q hZ ZvovZvwo m¤¢e ay‡q w`‡Z n‡e| G mgq †Lqvj ivL‡Z n‡e, †cø‡U GB 

wgwkÖZ ª̀eY GK wgwb‡Ui †_‡KI Kg mgq ivL‡Z n‡e| GB cÖwµqvwU‡K ejv nq 

ÔKvD›Uvi GwPsÕ| †cø‡U KvR Kivi c~‡e© GB ÔKvD›Uvi GwPsÕ Aek¨B Ki‡Z n‡e 

(†÷v‡b KvR Kivi c~‡e© ÔKvD›Uvi GwPsÕ Kivi cÖ‡qvRb †bB)| GLb hZ ª̀æZ m¤¢e 

cwi®‹vi cvwb w`‡q ay‡q †d‡j ïKv‡bvi Rb¨ GKwU †Uwe‡j ivL‡Z n‡e Ges KvR 

Kivi Dchy³ n‡e| 

 

µ‡gv wmwfjvB‡Rkb (Chromo civilization) 

GKwU †cBw›Us‡qi `v‡gi Zzjbvq hw`I GKwU µ‡gvwj‡_vMÖvwd m¯Ív, Zey GL‡bv ch©šÍ 

GwU QvcwP‡Îi Ab¨ †g_W¸‡jvi †_‡K G·‡cbwmf|30 Drcv`b e¨q Kgv‡bvi Rb¨ 

Zviv m Í̄v cÖwµqv A_©vr Kv‡jv is w`‡q GKUv Bg‡cÖkb wb‡q Zvi Ici nq‡Zv 

wj‡_vMÖvwd gva¨‡g ỳwU ev wZbwU Bg‡cÖkb w`‡q iƒcKí ˆZwi Ki‡Zb| e¨q hLb Kg 

n‡q G‡mwQj, ZLb µ‡gvwj‡_vMÖvwdi GB wg_¨v Kvwnwb ev wbg©vYKiY ev Rvj 

`wjj¸‡jv wkí m„wói Zzjbvq evwYwR¨K w`‡K e¨env‡ii cÖwµqv‡Z cwiYZ nq|31 

A‡bK RbwcÖqZv AR©b Kivi d‡j Av‡gwiKvi GKwU wbw ©̀ó `kK‡K 'chromo 

                                                           
30 Michael Clapper. 'I Was Once a Barefoot Boy! : Cultural Tensions in a Popular Chromo.' American Art 

16(2002): 16–39; https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30  
31 'Chromolithography: Opposition to chromolithography' 

https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30  

https://en.wikipedia.org/wiki/Chromolithography
https://en.wikipedia.org/wiki/Chromolithography
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civilization' bv‡gI AewnZ Kiv nq|32 µ‡gvwj‡_vMÖvwd Kvjvi wj‡_vMÖvwdi cÖ_g 

w`KKvi dg ev cÖwµqv| c‡ii w`KKvi Kvjvi wj‡_vMÖvwdi †g_‡W w¯Œb WU †cøU 

e¨envi Kiv n‡q‡Q (prepared from photo negatived) †hUv Avgv‡`i AvaywbK 

Ad‡mU QvcvB‡qi Abyiƒc|33 A‡bK ga¨we‡Ëi N‡i 'art' mvRvevi Rb¨ Kg `v‡g 

Rji‡Oi Kwc Kiv µ‡gvwj‡_vMÖvd Qvcv n‡Zv| GKB mgq A‡b‡K g~j Rjis ev 

†cBw›Us Gu‡K hv Avq Ki‡Zb Zvi †_‡K †ewk Av‡qi Avkvq Qvc wb‡q _vK‡Zb|34 

 

wµwUK¨vj w_Iwi (Critical theory) 

 Critical theory n‡”Q GKwU ¯‹z‡ji wPšÍvavivi aibÑ hvi Pv‡ci (djvd‡ji) ga¨ 

w`‡q g~j¨vqb cÖKvwkZ nq (ev wi‡d¬‡±W nq)| mvgvwRK weÁvb (†mvk¨vj mv‡qÝ) I 

gvbweKZvi ev gvbweK weÁv‡bi Ávb cÖ‡qv‡Mi gva¨‡g (by applying knowledge 

from the social sciences and the humanities) mgvR I ms¯‹…wZi wµwUwmRg 

Kiv nq (critique of society and culture| Uvg© wn‡m‡e Gi i‡q‡Q ỳ ai‡bi wfbœ 

g~j (AwiwRb) Ges BwZnvm: cÖ_gwU msNwUZ nq sociology †_‡K Ges wØZxqwU 

msNwUZ nq literary criticism-Gi gva¨‡g, G ỳwU wel‡qi mgš̂‡q GwU GKwU 

umbrella term Uvg© wn‡m‡e e¨eüZ nq, hvi d‡j ejv hvq †h, GKwU w_Iwi cvIqv 

†Mj hvi critique-Gi gva¨‡g †Kv‡bv wKQz‡K e¨vL¨v Kiv hvq; ZLb ZË¡we` GKwU 

wµwUK¨vj w_Iwi eY©bv K‡ib, hvi gva¨‡g hZUv m¤¢e Lyu‡R †ei Kiv hvq, †hgb GUv 

†Luv‡R Ôcwi‡ek †_‡K gvbeZvi ¯v̂axbZv‡K, †hUv Zv‡`i‡K µxZ`v‡m cwiYZ 

K‡iwQj|Õ 

 

†µqb-†cbwmj (Crayon pencil) 

†µqb w`‡q ˆZwi †cbwmj‡K GKm‡½ †µqb-†cbwmj ejv nq| 

                                                           
 
32 Dawn Glanz, 'The Democratic Art: Pictures for a Nineteenth-Century America, Chromolithography 

1840–1900 (Review).' Winterthur Portfolio 16(1981), pp. 96–97; 'Chromolithography: ~ Arrival in 

America' https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30  
33 'Chromolithography Prints-Why they are considered 'originals', Free Clip Art,The Stoke Solution and 

Stock Photos, http://www.tssphoto.com/index.php?p=693, Saturday, December 26, 2009 
34 Chris Lane, 'Chromolithography' Antique Prints Blog, 

http://antiqueprintsblog.blogspot.com/2009/06/chromolithography.html, Friday, June 12, 2009.  

https://en.wikipedia.org/wiki/Social_sciences
https://en.wikipedia.org/wiki/Humanities
https://en.wikipedia.org/wiki/Critique
https://en.wikipedia.org/wiki/Society
https://en.wikipedia.org/wiki/Culture
https://en.wikipedia.org/wiki/Sociology
https://en.wikipedia.org/wiki/Literary_criticism
https://en.wikipedia.org/wiki/Umbrella_term
https://en.wikipedia.org/wiki/Critique
https://en.wikipedia.org/wiki/Chromolithography
http://antiqueprintsblog.blogspot.com/2009/06/chromolithography.html
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†µqb (Crayon) 

 †µqb ˆZwii mvaviY m~Î n‡”Q:35 

(1) 4 fvM †gvg + 6 fvM mvevb + 2 fvM j¨v¤úeøvK (wPgwbi Kvwj)  

(2) 4 fvM †gvg + 5 fvM mvevb + 3 fvM j¨v¤úeøvK (wPgwbi Kvwj) + 2 fvM U¨v‡jv 

+ 4 fvM Mvjv (shellac)-G 

  

 †µqb  

 

Grand narrative (e„nr eY©bvg~jK AvL¨vb)  

wj‡qvUvW© (Lyotard) DÌvcb K‡iwQ‡jb †h, †gUv‡b‡iwU‡fi petits(ÿz`ª,Zxÿè) 

récits Gi c_ K‡i †`Iqv DwPZ (Awawe`¨v), A_ev eY©bv‡K AwaKZi webq Ges 

mxgve× K‡i †`Iqv (Ômxgve× K‡i †`IqvÕ, 'localized'), †hUv GKwU wbw ©̀ó NUbvi 

cÖwZ †dvKvm Kivi gva¨‡g Zvi e„nr eY©bvg~jK AvL¨vb‡K (grand narrative) wegy³ 

Ki‡Z cv‡i ('throw off')| wfU‡Mb÷vB‡bi KvR Ges Zvi 'models of 

discourse' ZË¡ †_‡K avi wb‡q wj‡qUvW© MVb K‡ib cÖ‡MÖwmf c‡jwUKm 

(progressive politics)| wewfbœ w`‡K hvIqv wfbœ gÎvi mKj ai‡bi Ges me mgq 

¯’vbx‡qi m‡½ wgwj‡q GKwU language-games KvVv‡gv ùvo Kiv‡bv n‡q‡Q| 

†cv÷gWvwb©÷iv †gUv‡b‡iwUf‡K cÖwZ¯’vcb Kivi D‡`¨vM wb‡qwQ‡jb gvby‡li wewfbœ 

gvwÎK AwfÁZvi gva¨ w`‡q wbw ©̀ó ev we‡klfv‡e ’̄vbxq Abyl½ ev ¯’vbxq K_v cÖm½ 

ev ¯’vbxq m~Î‡K †dvKvm Kivi gva¨‡g| Zviv hyw³ w`‡q cÖgvY Ki‡Z †Póv K‡i‡Qb 

                                                           
35 Jules Heler, Printmaking Today, 2nd edition, NewYork, p. 51 

https://en.wikipedia.org/wiki/Grand_narrative
https://en.wikipedia.org/wiki/Progressive_politics
https://en.wikipedia.org/wiki/Language-game
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ÔZvwË¡K wbw ©̀ó „̀wó †Kv‡Yi msL¨vwaK¨ZvÕ‡K ('multiplicity of theoretical 

standpoints').  

Ávbv‡jvK hyM (Enlightment period) 

Ávbv‡jvK hyM: †mB fveaviv‡K my¯úóiƒc `vb K‡i hv‡K †i‡bm uv ev cybR©vMiY KZ©…K 

¸iæZ¡ Av‡ivc Kiv nq| GB hy‡M wewfbœ fveaviv msewjZ `vk©wbKe„‡›`i Øviv GB 

Av‡›`vjb cÖwZdwjZ nq Ges Zviv mvaviY wkÿv, AwaK RbwcÖq `k©b, 

AwfÁZvg~jK weÁvb, cweÎ MÖ‡š’i mgv‡jvPbv, mvgvwRK I ivR‰bwZK wPšÍvavivq 

Aby‡cÖiYv `vb K‡ib| `vk©wbK jK, evK©‡j Ges wnDg GB hy‡Mi `vk©wbK| 

 

ÁvbZË¡ (Epistemology) 

AvaywbK mg‡q Ávb AR©‡bi ỳwU Dcv‡qi ev A¨vwc‡÷vgjwRK¨vj Z‡Ë¡i (ÁvbZË¡) 

cÖ‡qvM gWvb© wcwiqW‡K cÖfvweZ K‡i‡Q| GKwU n‡jv AwfÁZvev` (gvby‡li Bw› ª̀q-

AwfÁZvB Áv‡bi GKgvÎ Drm) Ges AciwU (wØZxq A¨vwc‡÷vgjwRK¨vj ZË¡) 

n‡”Q jwRK (reason or logic)| †hLv‡b weÁvb I hyw³ KL‡bv KL‡bv 

(†Kvjv‡ev‡iUwj ev KL‡bv) GKm‡½ mshy³ n‡q KvR K‡i| A_©vr ỳwU Dcv‡qi 

mgš̂‡q G mgq Ávb AR©b Kiv n‡”Q: wdwjs (cÂ Bw› ª̀‡qi gva¨‡g) Ges AciwU 

n‡jv hyw³i (reason) mgš^‡qi gva¨‡g| 

 AwfÁZvev` ỳB iK‡gi n‡Z cv‡i: fveev`x AwfÁZvev` Ges e ‘̄ev`x 

AwfÁZvev`| GKwU n‡jv mvaviY AwfÁZvev` Ges AciwU n‡jv e ‘̄ev`x 

AwfÁZvev`| mvaviY AwfÁZvev`x‡`i g‡Z, gvby‡li g‡b Rb¥MZfv‡eB KZ¸‡jv 

†gŠwjK fve _v‡K| gvbyl GB †gŠwjK fve¸‡jv weavZvi wbKU †_‡K cÖvß nq| A_©vr 

fveev`x AwfÁZvev‡` e ‘̄ m¤ú‡K© g‡bi c~e©vwfÁZv ev R‡b¥i mgq weavZv †h 

AwfÁZv w`‡q w`‡qwQ‡jb †mUvB e¯‘i wi‡qwjwU ev e¯‘i Aw¯ÍZ ev e¯‘ m¤úwK©Z Ávb 

e‡j a‡i †bIqv nq| Avi gvby‡li gb †h‡nZy Bw› ª̀qjä AwfÁZv‡K †f‡OPz‡i Zvi 

RwUj †hvM-we‡qv‡Mi gva¨‡g e¯‘ RM‡Zi m¤ú‡K© Ávb ˆZwi Ki‡Z cv‡i, †m‡nZz 

g‡bi GB ÿgZv‡KI ¯x̂Kvi Ki‡Z nq, bv n‡j Ávb †Kej Bw› ª̀qvbyf~wZi ¯Í‚‡c 

ch©ewmZ nq| ZLb G ai‡bi AwfÁZvev`‡K e ‘̄ev`x AwfÁZvev` ejv nq| 
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e¯‘ev`x AwfÁZvev` Abyhvqx Avgv‡`i Pÿz ,KY©, bvwmKv, wRnŸv, Z¡KÑ A_©vr 

Bw› ª̀qmg~n n‡”Q fv‡ei evnK Ges e ‘̄RMr n‡”Q fv‡ei Drm‡K› ª̀| A_©vr wkíx ïay 

mvaviY AwfÁZvev`x n‡j Zvi Qwe weavZv cÖ`Ë fv‡ei (Bw› ª̀qvbyf~wZi) ¯Í‚‡c cwiYZ 

n‡q hvIqvi m¤¢vebv i‡q hvq (Avi g‡bi ms‡kølY I we‡køl‡Yi gva¨‡g wkíx GwM‡q 

hvb e‡jB Zvi Qwe‡Z e ‘̄ev`x AwfÁZvev` cwi „̀ó nq)| 

A_©vr, AwfÁZvev` (fveev`x AvwfÁZvev`+e ‘̄ev`x AwfÁZvev`) µgvš̂‡q 

ˆeÁvwbK AwfÁZvev‡` (mv‡qw›UwdK B‡¤úªwmwmR‡g) Awfe¨³ n‡q gWvwb ©÷ 

†g‡_v‡WvjwR‡Z cwiYZ n‡q‡Q ejv hvq| 

 

MÖvwdK ¸Yv¸Y (Graphic Quality) 

mv`v-Kv‡jv DWKvU wcÖ›U w`‡q D`vniY w`‡j welqwU cwi®‹vi n‡e| GKwU DWKvU 

wcÖ‡›Ui Lmov ˆZwii mgq ejv nq †cv÷vi Kvjv‡ii eøvK ev Kv‡jv is wb‡Z n‡e| 

GLb GB Kv‡jv iswU w`‡q KvM‡R Lmov ˆZwi Kiv Avi¤¢ n‡jv| †h‡Kv‡bv Qwe‡Z 

i‡q‡Q nvBjvBU, wgwWj †Uvb I nvB WvK© †Uvb| wKš‘ GB mwjW Kv‡jv is w`‡q wkíx 

Kxfv‡e wgwWj †Uvb ˆZwi Ki‡e? ZLb Qwe A uvKvi mgq wKQy wgwWj †Uvb mv`v †Uv‡b 

Ges wKQz wgwWj †Uvb nvB WvK© †Uv‡b (Kv‡jv †Uv‡b) cwiYZ nq, wKš‘ Zvi ciI 

Qwe‡Z nvBjvBU I wgwWj †Uvb GKUz ~̀i †_‡K fv‡jvfv‡eB Dcjwä Kiv hvq| GB 

mg Í̄ wgwWj †Uvb bv G‡KI hLb Qwe‡Z mg Í̄ †Uvbvj ¸Y‡K †evSv‡bv m¤¢e nq Ges 

Qwei †¯úm wefvRb wVKg‡Zv Kiv m¤¢e nq, ZLb wcÖ‡›Ui G ai‡bi ¸Yv¸Y‡K 

MÖvwdK †KvqvwjwU ejv nq| 

 

MøvmgvK©vi (Glass marking pencil) 

Wvqg‡Ûi Pvqbv gvK©vi ÔwMÖR †cbwmjÕ wn‡m‡e cwiwPZ| †cvivm (porous) Zj 

(†hgb: †÷vb), KvV Kvc‡oi g‡Zv mKj ai‡bi wcw”Qj cwiZj †hgb: †MøR cUvwi, 

Møvm, cwjk †÷vb, cøvw÷K, †gUvj, ivevi BZ¨vw`‡Z A¯̂”Q (opaque) fv‡e wewfbœ 

i‡Oi GB †cbwmj w`‡q A¼b Kiv hvq, hv cvwb cÖwZ‡iva¨ (IqvUvi †iwR÷) Ges 

wcw”Qj ev A‡Kvlx Zj †_‡K (non-porous finishes) ZvovZvwo gy‡Q †djv hvq| 
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†cbwmjwU bb-Uw·K (non-toxic) †gvg w`‡q ˆZwi †µq‡bi g‡Zv wKš‘ Zvi †P‡q 

k³|  

 

 

 Møvm gvK©vi 

Cheaper litho process/Cheap method 

wj‡_vMÖvwd‡Z Aí K‡qKwU †÷v‡b KvR K‡i GKi ci GK B‡¤úªkb wb‡q wcÖ›U wb‡Z 

†M‡j A‡bK mgq †ewmK Kvjvi w`‡q wcÖ›U †bIqv cÖ‡qvRb nq| ZLb GB c×wZ‡K 

Cheaper litho process ejv nq| †hgb jy‡Î‡Ki wj‡_vMÖvwd cÖvBgvwi Kvjvi w`‡q 

K‡qKwU B‡¤úªk‡b wcÖ›U †bIqv n‡q‡Q e‡j G¸‡jv‡K wPc †g_‡W ˆZwi wj‡_vMÖvwd 

ejv nq| 

 

wU›U Kvjvi (Tintin colour) 

 †cÖm B‡¼i g‡a¨ GKai‡bi ÔwUw›Ub KvjviÕ bv‡g GKai‡bi Kvjvi evRv‡i cvIqv 

hvq| GB Kvjvi mivmwi ev Ab¨ Kvjv‡ii m‡½ wgwk‡q †mB Kvjv‡iii A¯̂”QZv‡K 

Kwg‡q cÖ‡qvRb Abycv‡Z ¯”̂Q Kvjvi ˆZwi Kiv †h‡Z cv‡i| 

DIY  

do-it-yourself projects. 

 

Double-mindedness (Qvqvi Qvqv) 

                 aiv hvK, GKRb wkíx †bPviK‡K †`Lvi ciZvi g‡b GKwU Qwe ˆZwi n‡q‡Q| GB 

†h QwewU ˆZwi n‡jv †mwU‡K †bPvi bvgK GKwU Qwei Qvqv ejv n‡q _v‡K| Gici 

https://en.wikipedia.org/wiki/Non-toxic
https://en.wikipedia.org/wiki/DIY
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wkíx hLb Zvi g‡bi QwewU‡K K¨vbfv‡m cÖwZ¯’vcb ev UªvÝdvi K‡ib, ZLb †mB 

QwewU‡K Zvi g‡bi Qwei Qvqv ejv nq| djkÖæwZ‡Z K¨vbfv‡mi QwewU †bPvi bvgK 

QwewUi Qvqvi Qvqv‡Z cwiYZ n‡jv| ZvB †cø‡Uv ej‡Zb: wkíxiv Qvqvi Qvqv‡K A¼b 

K‡i _v‡Kb| gWvwb©R‡gi m¤úK© †h Wvej gvBÛ‡b‡mi (Qvqvi Qvqv) fv‡ei m‡½ 

m¤úwK©ZÑ †m welqwU my¯úó|(cieZ©x †cv÷gWvwb©R‡g GB Wvej gvBÛ‡bm †_‡K 

m‡i G‡m‡Q ev wi‡R± K‡i‡Q)| KviY †cø‡Uvi g‡Z wkíx †h e ‘̄‡K K¨vbfv‡m 

AuvK‡Z PvB‡Qb, Zvi Aw Í̄Z¡ (e ‘̄I Aw¯ÍZ¡) Ges g‡bi Qwei Aw¯Í‡Z¡I g‡a¨ GKwU 

dvivK i‡q‡Q| Avevi g‡bi Qwei Aw¯ÍÍZ¡ I K¨vbfv‡mi g‡a¨ AuvKv Qwei Aw¯Í‡Z¡I 

g‡a¨ Av‡iKwU dvivK i‡q‡Q| G ỳwU e¨eavb †NvPv‡bvi Rb¨ c„w_ex‡Z bvbvb fvlvi 

Rb¥ n‡q‡Q| wkí GKwU fvlv nIqvi Kvi‡Y wkíxiv †hgb cÖ_g †_‡KB Qvqviv 

Qvqv‡K ev Wvej gvBÛ‡bm‡K AbymiY K‡i Qwe Gu‡K‡Qb, †Zgwb GKB m‡½ mg‡qi 

cwi‡cÖwÿ‡Z gWvb© mg‡q G‡m g‡bi ms‡kølY I we‡køl‡Yi gva¨‡g hyw³i m‡½ 

we‡ePbv K‡i AuvKvi ev wKQz Kivi †Póv K‡i hv‡”Qb| 

 

†Wevwis 

we‡kl K‡i GwPs gva¨‡g B¼ cÖ ‘̄‡Zi mgq we‡kl cÖwµqv‡Z Awjf-A‡qj ˆZ‡ji 

m‡½ d¨v±wii wPgwb‡Z R‡g _vKv Kv‡jv Kvwj ev Wv÷ †gkv‡Z nq| †gkv‡bvi Rb¨ 

¯ú¨vPzjv ev W¨vevi e¨envi Kiv †h‡Z cv‡i| Z‡e ¯ú¨vPzjvi †_‡K W¨vevi e¨envi 

myweavRbK| GB W¨vevi w`‡q hLb †gkv‡bvi cÖwµqvwU m¤úbœ Ki‡Z _v‡K, ZLb 

Zv‡K W¨vevwis Kiv ejv n‡”Q| 

†Wevi 

BbUvwj‡qv †g_‡Wi GwPs‡qi †cø‡U B¼ jvwM‡q gkvwii Kvco, c‡j÷vi ev SzU Kvco 

fuvR K‡i †gvQv nq| †cøU †gvQvi mgq Kvco ev SzU¸‡jv †hfv‡e fuvR K‡i ˆZwi Kiv 

Kiv nq, †m ai‡bi fuvR K‡i Kiv Kvco‡K W¨vevi ejv nq| 

Zv‡cg  

GwPs mwjDkb (Zv‡cg): †UwbK GwmW+A¨vivweK Mvg ª̀eY+dm‡dvwiK GwmW  

Zzl (Tusch) 
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wj‡_vMÖvwdK Zzl †µq‡bi g‡Zv GKai‡bi Dcv`vb ev DcKiY, hv wMÖR‡K aviY 

K‡i| wKš‘ GwU‡K eªvk ev Kj‡gi g‡Zv K‡i mivmwi e¨envi Kiv hvq bv| BwÛqvb 

B¼ ev Ab¨ Iqvk c×wZi g‡Zv Zzl w`‡q d¬vU, Mvp (wiP) Kv‡jv jvBb m„wó Kivi 

hvq| GwU‡K Zij (liquid tusch) I big PK‡j‡Ui (stick tusch) AvKv‡i cvIqv 

hvq| Zzl Iqv‡ki WªvB eªvk B‡d±I mdjfv‡e wcÖ‡›U P‡j Av‡m| wKQz wkíx GB Zz‡li 

B‡d‡±i Rb¨ †÷v‡b wgwn †MÖBb K‡i _v‡Kb| GB Zij ZzlwU e¨env‡ii c~‡e© fv‡jv 

K‡i SuvwK‡q wb‡Z nq| cvZjv wj‡_vwUb, M¨v‡mvwjb A_ev wWw÷ì cvwbi m‡½ Zz‡li 

wgkÖY NwU‡qI B‡gR ˆZwi Kiv m¤¢e| Zz‡li m‡½ bvbv Dcv`v‡bi wgkÖ‡Y wfbœ wfbœ 

ai‡bi dj cvIqv hvq| cvZjv bv K‡i Nb Zij Zzl mivmwi e¨envi K‡i mwjW eøvK 

m„wó Kiv hvq| Avevi weUzwgb I ZviwcbUvB‡bi ª̀e‡Yi m‡½ G‡K wgwk‡qI wiP eøvK 

wcÖ‡›U Avbv m¤¢e| †µqb Ges Zzl GKm‡½ e¨envi K‡iI B‡gR ˆZwi Kiv hvq|  

 

 

Neo-Geo 

Neo-minimalism n‡”Q wesk kZvãx Ges GKwesk kZvãxi cÖv_g w`KKvi GKwU 

AwbqZvKvi ev wbw ©̀ó AvKvik~b¨ wkív‡›`vjb| GUv‡K Aëvi‡bwUffv‡e 'neo-

 
 

 big PK‡j‡Ui (†KK) AvK…wZi Zzl 

   

 
                                Plate   , Rokonuzzaman, Stone lithography, Lithographic tusch wash, 2009, 25x23 cm. 

https://en.wikipedia.org/wiki/Neo-minimalism
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geometric' or 'neo-geo' art ejv nq| Gi m‡½ mshy³ Ab¨ Uvg©¸‡jv n‡”Q: Neo-

Conceptualism, Neo-Futurism, Neo-Op, Neo-Pop, New Abstraction, 

Poptometry, Post-Abstractionism, Simulationism, and Smart Art. 

BZ¨vw`|  

                'postmodern art'-Gi †ÿÎ¸‡jv ewY©Z ev wee„Z n‡q‡Q neo-minimalism (and 

related terms) wn‡m‡e, hv mvaviYfv‡e 'reevaluation of earlier art forms.'[2]
-

Gi m‡½ Bbfj&f ev wbhy³| Gi wewfbœ iKg UvB‡Uj w`Kwb‡ ©̀kbv †`q †h, gyf‡g›UwU 

wesk kZvãxi ga¨ †_‡K †kl w`K †_‡K ïiæ n‡q Minimalist art, Abstract 

Expressionism and its offshoots, plus Pop Art, Op Art Ges wkí‡bœvq‡bi 

Ab¨ threads¸‡jv ch©šÍ we Í̄…Z| 
 

                  Contemporary †hme wkíxi GB Uv‡g©i m‡½ m¤úK© i‡q‡Q Av_ev hv‡`i KvR 

G¸‡jvi m‡½ mshy³ Zviv n‡jb Peter Halleymn Philip Taafe, Lorenzo 

Belenguer, Ashley Bickerton, Jerry Brown, David Burdeny, Catharine 

Burgess, Marjan Eggermont, Paul Kuhn, Eve Leader, Daniel Ong, 

Tanya Rusnak, Peter Schuyff, Laurel Smith, Christopher Willard and 

Tim Zuck| Richard Serra-Gi steel sculptures¸‡jv 'austere neo-

Minimalism...' wn‡m‡e wee„Z| 

play  

play: hLb GKwU wkï Av‡iKwU wkïi m‡½ K_v e‡j, Zviv †Kvb fvlvq K_v e‡j Zv 

Avgv‡`i Rvbv †bB| A_P Zviv G‡K Aci‡K Ggbfv‡e WvK‡Q †h Zviv wb‡Riv 

KwgDwb‡KU Ki‡Z cv‡i, wKš‘ Avgiv eyS‡Z cviwQ bv| GLb GB ai‡bi †Ljv‡K 

Avgiv †mî wW‡mckb (self-deception) ej‡Z cvwi| Avi hw` †Kv‡bv †L‡jvqvo 

†Lj‡Z bv‡g, †m Zvi B‡Wi RvqMv †_‡K wnsmvZ¥K ¸Y wb‡q BgvwR‡bk‡bi gva¨‡g 

Kíbv K‡i †h, †m Kxfv‡e †Lj‡e| Ggb BgvwR‡bk‡b A‡b¨i ¶wZ Kiv (†hgb dvDj 

Ki‡Z cvi‡e bv) P‡j bv| Kv‡RB Kbkvmwj †m BgvwR‡bk‡bi gva¨‡g Kíbv Ki‡eÑ 

hv †m ev Í̄‡e ev Í̄evq‡bi †Póv Ki‡e wKš‘ c~Y©Zv Avb‡Z cvi‡e bv| Ggb †Ljv‡K 

Avgiv KwÛkb Ad `¨ Kbkvm †mîÑ wW‡mckb ej‡Z cvwi| A_©vr wkí Ggb 

https://en.wikipedia.org/wiki/Neo-conceptual_art
https://en.wikipedia.org/wiki/Neo-conceptual_art
https://en.wikipedia.org/wiki/Neo-Futurism
https://en.wikipedia.org/wiki/Neo-minimalism#cite_note-2
https://en.wikipedia.org/wiki/Minimalist_art
https://en.wikipedia.org/wiki/Abstract_Expressionism
https://en.wikipedia.org/wiki/Abstract_Expressionism
https://en.wikipedia.org/wiki/Post-painterly_Abstraction
https://en.wikipedia.org/wiki/Pop_Art
https://en.wikipedia.org/wiki/Op_Art
https://en.wikipedia.org/w/index.php?title=Lorenzo_Belenguer&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Lorenzo_Belenguer&action=edit&redlink=1
https://en.wikipedia.org/wiki/Ashley_Bickerton
https://en.wikipedia.org/wiki/Peter_Schuyff
https://en.wikipedia.org/wiki/Christopher_Willard
https://en.wikipedia.org/wiki/Tim_Zuck
https://en.wikipedia.org/wiki/Richard_Serra
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ai‡biB †Ljv †hUv conscious self-deception-Gi Ggb Ae ’̄vi KwÛk‡bi Ici 

wbf©i K‡i, hvi GKwU †fjy¨ A_©vr sence of values ; the morality=refining 

situation of beauty, truth and goddness. 

 

Pluralism (eûZ¡ev`) 

GKwU Kgb wmwfjvB‡Rk‡bi ga¨eZ©x mgv‡Ri GKwU Ae ’̄v ev †ÿÎÑ hvi †fZiKvi 

wewfbœ †hgb: b„ZvwË¡K, RvwZmsµvšÍ (m¤úª`vq), ag©xq A_ev †mvk¨vj MÖæ‡ci m`m¨iv 

GKwU ¯̂vqËkvmb (A‡Uv‡bvgvm/¯̂vqËkvwmZ-autonomous) AskMÖnY †gBb‡UBb 

K‡i Ges Zv‡`i mvs¯‹…wZK I we‡kl Pvwn`vi DbœwZi †ÿ‡Î †mUv †gBb‡UBb K‡ib| 

 

wcK‡Uvwiqvj WKz‡g‡›Ukb (Pictorial documentation) 

f~ „̀k¨ ev †h‡Kv‡bv wKQz‡K Zvi mgq Abyhvqx a‡i ivLvi Rb¨ K¤úvwb Avg‡j Qwe 

A¼b K‡i ivLv n‡Zv ZLb G ai‡bi wPÎ ¸Yv¸Y‡K wcK‡Uvwiqvj WKz‡g‡›Ukb ejv 

n‡q _v‡K| 

†ccvi †c¨vwKs   

 wj‡_vMÖvwd‡Z wcÖ›U †bqvi mgq †cø‡Ui Dci Kg~j KvMRwU ivLv nq| Zvi Dci ỳwU 

KvwU©R †ccvi I AvU-`kwU wbDRwcÖ›U KvMR w`‡q Zvi Dci wUgc¨vb w`‡Z nq| GB 

KvwU©R I wbDRwcÖ›U KvMR¸‡jv‡K GKm‡½ †ccvi †ccvi †c¨vwKs ejv n‡q _v‡K| 

 

wcU-UvBc K‡ivkb 

A¨vjywgwbqvg †cøU-wj‡_vMÖvwd‡Z K‡qKwU Kvi‡Y wcU-UvBc K‡ivkb (AmsL¨ we› ỳ 

ai‡bi WUm ¯‹vg ev gqjv) wcÖ‡›Ui mgq P‡j Av‡m| †÷vb wj‡_vMÖvwd‡Z GwPs †ewk 

Ki‡j B‡gR DavI n‡q hvq, wKš‘ A¨vjywgwbqvg †cø‡U †ewk cwigvY GwPs Ki‡Z 

†M‡j Avevi wi‡mbwmUvBR n‡q hvq| g~jZ †m Kvi‡YB Giƒc N‡U _v‡K| †mB 

KviY¸‡jv n‡jv: 

(1)  †ewk cwigv‡Y Gwm dvD›U e¨envi Ki‡j G ai‡bi wcU-UvBc K‡ivkb m„wó 

n‡Z cv‡i| 
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(2)  †ewk cwigv‡Y Zv‡cg w`‡q GwPs K‡i ¯‹vg †QvUv‡bvi †Póv Ki‡j G ai‡bi 

wcU-UvBc K‡ivkb m„wó n‡Z cv‡i|  

  

Plate: Rokonuzzaman, Plate 

Lithography, 12 x 11inch, 2012 

Example of Pit type of colour dot (close 

Photography) 

wcGBP (pH) 

wcGBP (pH) n‡”Q GwmW I ÿvi cwigv‡ci GKK| GwU j¨vwUb 

c‡Ubwkqv cwj nvBwWªb (Potentia Hydrogenii) †_‡K Gm‡Q 

Ges nvB‡Wªv‡Rb Avq‡bi jMvwi`g‡K eY©bv K‡i Dc¯’vcb K‡i| 

Ab¨fv‡e ej‡Z n‡j wcGBP e¨vjvÝ n‡”Q GKwU cwigvcK, hv 

w`‡q A¨v‡Kvqv (cvwb) ª̀e‡Y GwmW I ÿvixq Dcv`v‡bi cwigvY‡K 

Rvbv hvq| ª̀eYwU Aí wcBP m¤úbœ n‡j Zv‡K GwmwWK ª̀eY ejv 

nq| Avi D”P gvÎvm¤úbœ ª̀eY‡K ÿvixq ª̀eY e‡j| 0-14-Gi 

g‡a¨ wcBP †¯‹j 7 n‡j †mB `ªeY‡K wbDUªvj ev wbi‡cÿ ª̀eY ejv 

n‡q _v‡K| cvwbi Aí wcGBP (GwmwWK) Ae ’̄v cvwbi ÿqKviK 

¸‡Yi Rb¨ `vqx| 

 

 

 

http://www.offsetprintingtechnology.com/wp-content/uploads/2011/09/ph.jpg


71 
 

 

d¨vU 

†hwU mvaviY ZvcgvÎvq Zij _v‡K Zv‡K †_i ejv nq| Avi †hwU mvavY ZvcgvÎvq 

KwVb n‡q hvq e Rg hvq Zv‡K Pwe© ejv n‡q _v‡K| 

†d›Uvmg¨v‡MvwiK¨vj †gUvgidwmm (phantasmagorial metamorphosis) 

†d›Uvmg¨v‡MvwiK¨vj †gUvgidwm‡mi (¯̂‡cœ †`Lvi g‡Zv K‡i iƒcvšÍwiZ Kiv) gva¨‡g 

Dc ’̄vcb K‡i (phantasmagorial metamorphosis of plant,animal and 

human forms) wPÎ A¼b Kiv n‡q‡Q| AwWjb †iW‡bi Kv‡R G welqwU jÿYxq| 

†iWb wKQz wKQz †ÿ‡Î iWjd †eªmwW‡bi (1822Ñ85) (Rodolphe Breesdin) 

†_‡K cÖfvweZ (Bbd¬z‡qÝ) n‡qwQ‡jb| †b`vij¨vwÛk †cB›Uvi‡`i g‡a¨ wn‡q‡ivwbgvm 

e¯‹ (Hieronymus Bosch)-Gi Uª¨vwWk‡bi ci Ges 15 kZ‡Ki †k‡li w`‡Ki I 

†lvok kZvãxi ïiæi w`‡K wcUvi eªæ‡M‡ji g‡Zv †h Uª¨vwWkb PjwQj Zvi ciieZ©x 

mg‡q †eªmwWb (ågYKvix, mbœ¨vmx) ev Í̄eZv‡K Aev Í̄efv‡e G‡Z cyjwKZ n‡q‡Qb|  

 

Plate: Hieronymus Bosch, Last judgement 

wkíx †eªmwWb MvQ I RxeRš‘i cwi‡ek Øviv Avweó wQ‡jb Ges Zvi wj‡_v Ges GwPs 

BgvwR‡bkb †_‡K ˆZwi| gvbyl Ges eY©bvag©x Dcv`vb cÖvqB wgwb‡qPvi cÖcik‡b 

†QvU n‡q G‡m‡Q, hvi PZzw`©KUv m‡PZb Ges A™¢zZ wW‡UBj K‡i AuvKv (the 

human, narrative element is often reduced to miniature proportions 

and surrounded with infinite macabre and grotesque detail ). 
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d‡Uvµg c×wZ (photochrom) 

d‡Uvµg c×wZwU‡K µ‡gvwj‡_vMÖvwdi iwOb wj‡_vwPÎ A¼‡bi GKwU c×wZ ejv hvq| 

GwU GKwU iwOb d‡UvMÖvwdi mv`v-Kv‡jv †b‡MwUf †_‡K †÷v‡b B‡gR UªvÝdvi Kiv 

nq| aiv n‡jv †mwU †_‡K njy` i‡Oi wcÖ›U †bIqv n‡e| Gevi Av‡iKwU †cø‡U Avevi 

mv`v-Kv‡jv †b‡MwUf †_‡K †÷v‡b UªvÝdvi K‡i †mLvb †_‡K nÂ PK (†QvU †¯øK 

†÷vb ev wPKb †÷vb w`‡q) njy` As‡ki RvqMvwU N‡l wb‡q bxj i‡Oi B‡¤úªk‡b wcÖ›U 

†bIqv n‡jv| Gfv‡e K‡qKwU †÷v‡bi gva¨‡g hLb GKwU iwOb wj‡_vwP‡Îi Qvc 

†bIqv nq †m cÖwµqvwU‡K d‡Uvµg wj‡_vMÖvwd c×wZ ejv n‡q _v‡K| n¨vÝ R¨v‡Kve 

w¯§_ (Hans Jakob Schmid, 1856Ñ1924) 1880 mv‡j c×wZwU Avwe®‹vi 

K‡ib|36  

 

d‡Uvµg (wj‡_vMÖvwd) c×wZ‡Z wbD BqK© kn‡ii Mulberry Street-i `„k¨, 1900 

†d‡bv‡gbb (Phenomenon)  

†d‡bv‡gbb (Phenomenon) A_© we‡kl ai‡bi †Ljv, hv wk‡íi b›`bZ‡Ë¡I 

Av‡jvPbvq e¨eüZ nq| 

                                                           

36 'Photochrom', 'Wikipedia, the free encyclopedia', 26 December 2016, at 19:52, 

https://en.wikipedia.org/wiki/Photochrom,  

 

https://en.wikipedia.org/wiki/File:3g04637u_unprocessed.jpg
https://en.wikipedia.org/wiki/Mulberry_Street_%28Manhattan%29
https://en.wikipedia.org/wiki/Photochrom
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we‡kølYx `k©b  

we‡kølYx `k©b cÖ‡qvMev‡`iB (k‡ãi e¨envi Zvi e¨envwiK cÖ‡qv‡Mi Ici wbf©I 

Ki‡e|) cieZ©x Av‡iv GKwU we‡kølYx DbœwZi aviv Ges GKai‡bi wjUvivwi gyf‡g›U 

e‡j a‡i †bIqv †h‡Z cv‡i| GB mgq gy¨i NUbvi Abyf‚wZ‡K cÖKvk Kivi †ÿ‡Î 

cÖPwjZ fvlvi gva¨‡g e¨vL¨v Ki‡Z wM‡q wZwb `k©‡b we‡kølYx c×wZi AbymiY 

K‡ib| Zvi g‡Z, e¨eüZ kã mZK©Zvi m‡½ e¨envi I A_© ¯úóxKi‡Yi Ici †ewk 

¸iæZ¡ †`Iqv DwPZ| Avi iv‡mj (1872Ñ1970 wLª.) K_vi ev eP‡bi msMV‡bi 

Ici ¸iæZ¡ Av‡ivc K‡ib|1 gy¨i‡K AbymiY K‡i iv‡mjI fveev`we‡ivax Av‡›`vj‡b 

mwµq Ask †bb| g~jZ fveev`we‡ivax Av‡›`vj‡b iv‡mj wQ‡jb g y¨‡ii †P‡qI †ewk 

†mv”Pvi| fveev`x‡`i Pig GKZ¡ev‡`i we‡ivwaZv K‡i `k©‡b wZwb cÖeZ©b Ki‡jb 

†hŠw³K cigvYyev` (Logical Atomism) bvgK GK eûZ¡ev`x gZev`| G gZev` 

Abyhvqx, AmsL¨ †hŠw³K cigvY y mgš̂‡q MwVZ G RMr Ges †hŠw³K cigvYymg~‡ni 

gb-wbi‡cÿ ¯̂Zš¿ Aw¯ÍZ¡ _vK‡Z cv‡i| iv‡m‡ji g‡Z, GB AmsL¨ cigvYy mgš̂‡q 

MwVZ RMr‡K fvlv ev eP‡bi mvnv‡h¨ e¨vL¨v Kiv m¤¢e| d‡j †`Lv †Mj, GB cÖ_g 

cÖvK-mwd÷ hy‡Mi †mB †gŠwjK e¯‘ A_©vr GKZ¡ev` †_‡K eûZ¡ev‡` †c uŠwQj †hŠw³K 

cigvYyev` Øviv Ges GB cÖ_g ejv n‡jv †h, fvlvi gva¨‡g GB AmsL¨ cigvYy 

mgš̂‡q MwVZ RMr ev e ‘̄‡K e¨vL¨v Kiv m¤¢eÑ A_©vr G mg‡q (1970-Gi g‡a¨B) 

G‡m e¯‘i ev mËvi ¯îƒc gvbyl fvlvi KvVv‡gv w`‡q cÖKvk Ki‡Z cvi‡ebÑ Ggb 

m¤¢vebvi K_v e‡jb| d‡j GwUI Aby‡gq †h, iv‡m‡ji G Z‡Ë¡i mgqwU g~jZ fvlv 

`k©‡bi we‡køl‡Yi hyM| mËvi ¯îƒc ZvB fvlvi KvVv‡gv‡Z cÖZxqgvb nq|37 

 

evwb©kvi ev ¯‹¨vcvi 

GwPs A¨v‡KvqvwU‡›U †Kv‡bv jvBb ev AwZwi³ Kv‡jv †Uvb‡K N‡l †h w÷‡ji cvZ 

w`‡q nvjKv †Uv‡b cwiYZ Kiv nq Zv‡K evwb©kvi ejv nq| Avi GwPs A¨v‡KvqvwU‡›U 

†Kv‡bv jvBb ev AwZwi³ Kv‡jv †Uvb‡K bv N‡l †eø‡Wi b¨vq aviv‡jv Uzjm w`‡q 

†cøUwU‡K †Pu‡Q †d‡j nvjKv †Uv‡b cwiYZ Kiv‡K evwb©kvi ejv nq| 

                                                           
37

 †gvnv¤§` Avãyj nvwjg, Ô`vk©wbK cÖeÜvewjÕ, cÖ_g ms, †g 2003, evsjv GKv‡Wgx,  c„.10 
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weUzwgb 

evsjvq weUzwgb‡K AvjKvZiv ejv n‡”Q| 

 

evR©vi iweqvj¨vK w_bvi-6 (Berger Robbialac, Thinner T-6)  

ÔevR©vi iweqvj¨vK w_bvi wU-6Õ AM©vwbK ª̀e‡Yi GKwU wgkÖY, hv iweqvj¨vK 

wmb‡_wUK Gbv‡gj, wSwjK wmb‡_wUK Gbv‡gj, JIE, BIE, wm‡evb© Gbv‡gj, †gwib 

Gbv‡gj, mvaviY cÖvBgvimn mKj A¨vjwKW †iwR‡b ˆZwi †h‡Kv‡bv is cvZjv Kivi 

Kv‡R e¨envi Kiv nq| GB w_bvi wU-6 mwVKfv‡e e¨envi Ki‡j is cÖ‡qv‡M fv‡jv 

dj Ges `xN© ’̄vwqZ¡ wbwðZ nq| me ai‡bi e¨envh© hš¿vsk cwi®‹vi Ki‡Z GB w_bvi 

wU-6 Abb¨|38  

†gKvwbK¨vj wicÖWvKkb (mechanical reproductions) 

GKwU wcÖ‡›Ui ev QvcwP‡Îi d‡UvMÖvd K‡i Zv‡K hw` Ad‡mU wcÖw›Us †gwkb w`‡q 

K¨vUvj‡Mi g‡Zv K‡i nvRvi nvRvi wcÖ›U †bIqv nq, ZLb †m ai‡bi wcÖ›U‡K 

wicÖWvKkb wcÖ›U ejv nq (reproductions print)| Avi wcª›U‡gwKs‡qi GwWk‡bi 

G‡KKwU wcÖ›U G‡KKwU AwiwRbvj I ¯Ẑš¿ wcÖ›U wn‡m‡e MÖnY Kiv nq| 

 

Mystrious 

                     Ôinm¨c~Y©Õ kãwUi †ejvq AvBb÷vBb e‡jb, Ôinm¨c~Y©Õ n‡”Q inm¨c~Y©| GwU mKj 

mwZ¨Kvi wkí I weÁv‡bi Drm| hvi wbKU GB Av‡eM GK AvMš‘K, whwb 

we¯§q‡ev‡a _g‡K ùvovb bv Ges whwb fqwgwkÖZ kÖ×vq Avweó nb bv, wZwb g„Zer, 

Zvi Pÿz gyw ª̀Z... m‡PZb Rxe‡bi inm¨ Abya¨vb Kiv Avgvi Rb¨ h‡_ó, hv 

AbšÍKvje¨vcx wb‡R‡K wPi ’̄vqx K‡i hv‡”Q, RMr MV‡bi (structructure of the 

universe) inm¨ m¤̂‡Ü Mfxi wPšÍv KivI Avgvi Rb¨ h‡_ó, hv Avgiv A¯úófv‡e 

Abyfe Ki‡Z cvwi Ges cÖqvm PvjvB webxZfv‡e cÖK…wZ‡Z cÖKvwkZ eyw×i 

(intelligence) ÿz`ªvwZÿz ª̀ Ask‡K Dcjwä Ki‡Z|39 

 

                                                           
38 evR©vi w_bv‡ii †evZ‡ji Mv‡q wjwLZ Ask †_‡K Dc¯’vwcZ 
39 †gvnv¤§` Avãyj nvwjg, Ô`vk©wbK cÖeÜvejxÕ, cÖ_g ms, †g 2003, evsjv GKv‡Wgx, c„.38 
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Maurice Estève 

gvDwim w÷f (Maurice Estève) d«v‡Ýi Kzjvb kn‡i Rb¥ wb‡qwQ‡jb 2 †g 1904 

mv‡j| 1913 mv‡j wZwb wcZv-gvZvi m‡½ c¨vwi‡m ¯’vbvšÍwiZ nb| Avi GLv‡bB 

wZwb Zvi wkíwkÿv Avi¤¢ K‡iwQ‡jb| 1923 mv‡j GKwU †U·UvBj d¨v±wi‡Z GK 

eQ‡ii Rb¨ bKkvwe` wn‡m‡e Kg©iZ wQ‡jb| 1920 mv‡j jyfi wgDwRqvg ågY 

Ki‡Z wM‡q wZwb wRb d‡KU (Jean Fouquet) Ges cvI‡jv D‡m‡jv (Paolo 

Uccello) bvgK †cB›Uv‡ii KvR †`‡L wew¯§Z n‡q‡Qb| AvaywbK wkíx‡`i g‡a¨ cj 

†muRvi wkíKg© Zvi Ici we‡kl cÖfve †d‡j‡Q| 1924 mv‡j wZwb GKv‡Wwg 

†Kvjv‡ivwm bvgK wd« ÷zwWI‡Z KvR K‡i ¯̂wkwÿZ wkíx n‡q D‡V‡Qb| GLv‡bB wZwb 

Zvi †gvwUd¸‡jv eªvK I dvb©v›` †jRv‡ii g‡Zv cª‡qvM K‡iwQ‡jb| d‡j ZLb wZwb 

wKDwe÷ dfBRg ai‡bi wkí m„wó K‡ib|  

1928 mv‡j wZwb (gvDwim w÷f) wi‡qwjRg †_‡K m‡i Avm‡Z ïiæ K‡iwQ‡jb Ges 

†jRvi, gvwZm I †evb‡W©i wkíKg© Øviv cÖfvweZ nb| 1930 mv‡j c¨vwi‡m Zvi cÖ_g 

GKK cÖ`k©bxi Av‡qvRb Kiv n‡qwQj M¨vjvwi f¨vbM‡U (Galerie Yvangot)| 

Robert Delaunay-Gi 1937 mv‡ji Paris International Exhibition-Gi 

wekvj †W‡Kv‡iwUf c¨v‡bj¸‡jvi Rb¨ wZwb mnKvix wn‡m‡e KvR K‡i‡Qb| 1940 

mv‡ji w`‡K ˆkjxMZ w`K †_‡K Zvi Aeqeag©x, Ro Rxeb Ges j¨vÛ‡¯‹c 

K‡¤úvwRkb I kw³kvjx Kvjvi¸‡jv µgvš̂‡q A¨ve÷ª¨v±k‡b cwiYZ n‡q‡Q| Zvi 

g‡a¨ i‡q‡Q †kc¸‡jvi ga¨eZ©x wiP, †evì Kvjv‡ii k³ eybb| wKQz msL¨K Rjis I 

†KvjvR K‡iwQ‡jb Ges 1957 mv‡j evwj©b †Kv‡U©i Pv‡P© Møv‡mi bKkv K‡iwQ‡jb|  

w÷‡fi e¨vcK (extensive) KvR¸‡jv‡K †cBw›Us‡qi Nivbvi g‡a¨ mxgvbv Uvbv hvq 

bv| Zv Qvov wZwb †KvjvR, †U·UvBj wWRvBb I g y¨ivj wkíKg© m„wó‡ZI Kvh©Kix 

f~wgKv cvjb K‡i‡Qb| w÷f GfvbU-MÖv‡Wi ewngy©LxbZv‡K Gwo‡q P‡j‡Qb| wKš‘ 

1945 mvj †_‡K wØZxq wek¦hy‡×i ci †_‡K GL‡bv ch©šÍ hviv B‡Kvj wW c¨vwim 

(c¨vwim ¯‹zj) †_‡K †f‡O †ewi‡q‡Q, †mB K‡qKRb Ab¨Zg wkíxi g‡a¨ wZwbI 

GKRb|  

https://en.wikipedia.org/wiki/Jean_Fouquet
https://en.wikipedia.org/wiki/Paolo_Uccello
https://en.wikipedia.org/wiki/Paolo_Uccello
https://en.wikipedia.org/wiki/Robert_Delaunay
https://en.wikipedia.org/w/index.php?title=Paris_International_Exhibition&action=edit&redlink=1
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w÷f 1954 mv‡j †fwbm we‡qbv‡j AskMÖnY K‡ib| mnKg©x wkíx‡`i g‡Zv Zvi 

wkím¤¢viI GKwU „̀k¨wk‡íi fvlvq cwiYZ n‡qwQj: KweZvmyjf cÖeYZv (poetic 

attitude) m„wói D‡Ï‡k¨ dg© Ges Kvjvi‡K e¨envi K‡i (MÖnY K‡i) wjwiK¨vj 

A¨ve÷ª¨vKk‡b cwiYZ n‡q‡Q| Zvi wkíKg© we‡k¦i wewfbœ g~j¨evb Rv ỳN‡i msM„nxZ 

i‡q‡Q| Kzjvb kn‡i 97 eQi eq‡m w÷f 2001 mv‡ji Rvbyqvwi gv‡m g„Zz¨eiY 

K‡ib|  

 

i¨vkbvwjRg ev hyw³ZË¡ (Rationalism) 

†`Kv‡Z©i (1596Ñ1650 wLª.) K_v ejv †h‡Z cv‡i| wZwb e¯‘i Aw¯ÍZ¡ ¯x̂Kvi 

K‡i‡Qb| e¯‘i MwZi cÖ‡kœ e‡jb, Ck¦i MwZ I w¯’wZ Dfq e¯‘i g‡a¨ ˆZwi K‡ib Ges 

MwZ I w ’̄wZ AcwieZ©bxqZv wZwb iÿv K‡ib| gvby‡li †`n I gb cvBIwbqvj MøvÛ 

bvgK GKwU Zš¿xi gva¨‡g wgwjZ n‡q †`n I gb wµqv-cÖwZwµqvi m¤ú‡K© m¤úwK©Z| 

ev¯Í‡e cvBIwbqvj MøvÛ e‡j wKQ y †bB| wKš‘ Ávbjv‡fi cÖ‡kœ wZwb m‡›`nev‡`i ZË¡ 

e¨vL¨v K‡i e‡jb, Ggb GKwU wfwË †_‡K ïiæ Ki‡Z n‡e, hv me©cÖKvi m‡›`‡ni 

E‡aŸ©| ZvB wZwb m‡›`nev` †cvlY Ki‡Z Ki‡Z ÔAvgvi Aw¯ÍZ¡ m‡›`‡ni E‡aŸ©ÕÑ GB 

wm×v‡šÍ Av‡mb| wb‡Ri Aw¯ÍZ¡ m‡›`nvZxZ, GB m~Î‡K ¯̂Ztwm× wn‡m‡e MÖnY K‡i 

Avgiv RM‡Zi mywbwðZ ÁvbgÐj Avevi ˆZwi Ki‡Z cvwi e‡j wZwb gZ cÖKvk 

K‡ib| GB ZË¡wU mvaviY i¨vkbvwjRg ev hyw³ZË¡ bv‡g cwiwPZ| 

 

wi‡mbwmUvBwRs ev KvD›Uvi GwPs (resensitizing or counteretching)  

†÷v‡bi wW-†mbwmwUwUwfwU‡K mwi‡q (To Reopen the Stone and Add Work) 

w`‡q †mbwmwUwf K‡i Aevvi B‡gR ˆZwi Kivi cÖwµqv‡K wi‡mbwmUvBwRs ev KvD›Uvi 

GwPs ejv nq| K‡qKwU Dcv‡q †÷vb‡K cybivq †mbwmUf K‡i †Zvjv m¤¢e: 

(K) cÖ_‡g cy‡iv B‡gR Ask‡K †d«Â PK wQwU‡q w`‡Z n‡e| wfm‡KvwfUvi 

mvnv‡h¨ cvwb w`‡q ay‡q †dj‡Z n‡e| Gevi GK (1) fvM Møvwmqvj G‡mwUK 

GwmW, 6 †_‡K 30 fvM cvwbi m‡½ wgwk‡q cy‡iv †÷v‡b GK †_‡K †`o 

wgwbU Qwo‡q w`‡q ivL‡Z n‡e| GLb cwi®‹vi cvwb w`‡q ay‡q ïKvevi ci 
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Avevi B‡gR ˆZwi Ki‡Z cviv hv‡e| Z‡e GB ª̀eYwU e¨nv‡ii mgq 

Dc‡iv³ Dcv‡q ỳe©j I kw³kvjxÑ G ỳB ai‡bi ª̀eY evwb‡q 

cÖ‡qvRbviƒcfv‡e †÷b‡K wi‡mbwmwUf K‡i †Zvjv hvq|  

(L) wdUwKwi (cUvk Gjvg ev potassium aluminium alum) ¸uov K‡i 

GKwU cwi®‹vi †evZ‡j cvwbi g‡a¨ w`‡q SuvwK‡q NÈvLv‡bK †i‡L w`‡j 

GKwU ª̀eY ˆZwi n‡e| †d«Â †`Iqv B‡gR‡K mvaviY cvwb w`‡q ay‡q wb‡Z 

n‡e| Gevi Gjvg IqvUvi cy‡iv cv_‡i Qwo‡q w`‡q ivL‡j wKQzÿ‡Yi g‡a¨ 

†dbvi g‡Zv ey &̀ey` DV‡Z _vK‡e| †evSv hv‡”Q †h, A¨vivweK Mv‡gi 

wW‡mbwmUvBRs Dcv`vb‡K DwV‡q †d‡j †mbwmwUf K‡i Zzj‡Q| GLb 

AvOzj w`‡j GKUz ciL Ki‡j wcw”Qj g‡b n‡e| GwU †÷v‡b cuvP wgwbU 

†i‡L w`‡Z n‡e| Gevi †÷vb †_‡K cvwb w`‡q ay‡q cÖ‡qvR‡b Av‡iv cuvP-

`k wgwbU Av‡iKevi GB ª̀eY w`‡j cy‡iv †mbwmwUf n‡q hv‡e| Gevi 

cwi®‹vi cvwb w`‡q ay‡q ïwK‡q wb‡q cybivq Avevi B‡gR A¼b Kiv m¤¢e| 

KvR †k‡l †d«k Mvwgs K‡i cÖ‡qvRbg‡Zv GwPs K‡i wcÖ‡›Ui Rb¨ cieZ©x 

c`‡ÿc wb‡Z n‡e| Z‡e GB Gjvg cvwb w`‡q †ewkÿY ivL‡j †÷v‡bi 

Abyf~wZkxj nvjKv B‡gR¸‡jv P‡j †h‡Z cv‡i| †m w`KwU jÿ ivLv 

cÖ‡qvRb| 

 

wj‡_vwUb (Lithotine) 

`¨ MÖvwdK AvU©m †UKwbK¨vj dvD‡Ûkb 1933 mv‡j ZviwcbUvB‡bi e`‡j e¨env‡ii 

Rb¨ weKí wn‡m‡e Ôwj‡_vwUbÕ ˆZwi K‡i| KviY ZviwcbUvBb w¯‹‡b GKai‡bi 

A¯̂w Í̄Zv (Bwi‡Ukb) m„wó K‡i Ges ï®‹ dvUj (µ¨vK) m„wó K‡i| cvBb †Z‡ji m‡½ 

Aí cwigvY wZwmi †Zj (K¨v÷i A‡qj, castor oil) Ges Zvi m‡½ A‡bK cwigvY 

wWw÷j †c‡Uªvwjqvg (†hgb: †ebwRb ev wgbv‡ij w¯úwiU) ª̀e‡Yi m‡½ G÷vi (‰Re 

jeb) Mvg (ester gum) wgwkÖZ ª̀eYB wj‡_vwUb bv‡g cwiwPZ| cvBb †Zj I 

wWw÷j †c‡Uªvwjqvg ZvBwcbUvB‡bi g‡Zv ª̀exf‚Z Kivi ÿgZv i‡q‡Q Ges wZwmi 

†Zj I G÷vi Mvg AvVv‡jv Ae ’̄vq AbyØvqx e ‘̄ n‡q c‡o _v‡K, hLb ª̀eYwU D‡o 
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†h‡Z _v‡K| GB c‡o _vKv AewkóvskwU cvwb‡K cÖwZnZ K‡i ev cwiZ¨vM K‡i Ges 

†Zj‡K MÖnY K‡i Ges †mBm‡½ ïwK‡q hvq bv| m‡e©vcwi wj‡_vwU‡bi mycvwiqi 

ÿgZvi Rb¨ mKj wj‡_vMÖvwd cÖwµqv‡Z wj‡_vwUb e¨env‡ii Dc‡`k †`Iqv n‡q 

_v‡K|40 ïay wj‡_vwUb w`‡qI GKwU c~Y© B‡gR ˆZwi Kiv hvq| Z‡e evsjv‡`‡k ïiæ 

†_‡K ZviwcbUvBb e¨envi Kiv n‡”Q| GB ZviwcbUvB‡bi m‡½ †K‡ivwmb ˆZj wg‡k 

_v‡K e‡j wcÖw›Us‡q †ek mgm¨v m„wó n‡qwQj| c‡i evRv‡i cÖvß A‡bK¸‡jv ˆZj 

RvZxq c`v_© cixÿv K‡i †`Lv n‡q‡Q| wbixÿ‡Y †`Lv hvq, 2004 mvj †_‡K 

eZ©gvb 2016 mvj ch©šÍ evR©vi w_bvi mvdj¨RbK dj w`‡q Avm‡Q| 

 

j¨vKvi (Nova Lac) 

Ad‡mU wcÖw›Us‡qi †ÿ‡Î wWc-GwPs †cøU ˆZwi‡Z GB †bvfvj¨vK ev j¨vKvi e¨envi 

Kiv nq| eZ©gv‡b GwU †÷vb ev †cøU wj‡_vMÖvwd c×wZ‡ZI e¨envi Kiv n‡”Q| Z‡e 

GwU e¨env‡ii mgq mveavbZv Aej¤̂b Kiv LyeB cÖ‡qvRb| e¨env‡ii mgq wbtk¦vm 

eÜ ivLv Awcwinvh© welq| me‡P‡q fv‡jv nq †÷vb ev †cø‡Ui mvg‡b GKwU 

G·R÷© d¨vb jvwM‡q hZ ZvovZvwo m¤¢e MÜwU iæ‡gi evB‡i cvwV‡q †`Iqv| 

A_ev c¨vb †Q‡o wKQyÿY iæ‡gi evB‡i Ae ’̄vb Kiv| AvOz‡j ev nv‡Z †j‡M †M‡j 

GwmUb w`‡q GwU‡K AcmviY Kiv hvq| GwU m¤¢eZ fvi‡Zi gy¤̂vB‡qi †UK †bvfv 

(Tech Nova) K¤úvwb †_‡K Drcv`b n‡q evsjv‡`‡k Av‡m| 

k¨vjvK (Mvjv) 

k¨vjvK ev Mvjv bvbv Kv‡R e¨envi n‡q _v‡K| wj‡_vMÖvwd wcÖw›Us‡qi †ÿ‡Î GwU 

d¬vU I wifvm© B‡gR m„wói Rb¨ e¨envi Kiv n‡q _v‡K| we¯ÍvwiZ lô Aa¨v‡q wifvm© 

B‡gR ˆZwii cÖwµqvwU †R‡b wb‡j Gi KvR m¤ú‡K© cÖ”Qbœ aviYv cvIqv hv‡e|  

†¯øK †÷vb  

†÷vb †MÖBb Kivi mgq c~‡e©i B‡gR‡K IVv‡Z n‡j ỳwU †÷vb‡K GKwUi Ici 

Av‡iKwU †i‡L evjy ev wmwjKb Kve©vBW ev Kv‡e©‡iÛvg w`‡q cvwbi mvnv‡h¨ Nl‡Z 

_vK‡j †÷vb GKmgq cwjk n‡q Avm‡Z _vK‡e| ZLb †÷vbwU‡K c~Y© cwjk Kivi 

                                                           
40 GaroZ. Antreasian and Clinton Adams, 'The Tamarind Book of Lithography: Art & Techniques' New 

York, p. 288 
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Rb¨ cÖ_‡g cwi®‹vi cvwb w`‡q ay‡q wb‡Z n‡e| Gevi †¯øK †÷vb w`‡q AvovAvwo 

Ges Dj¤̂fv‡e †÷v‡bi GK cÖvšÍ †_‡K Ab¨ cÖv‡šÍ Nl‡Z _vK‡j mv`v i‡Oi Zij 

†ei n‡Z _vK‡e Ge s †÷vb cwjk n‡q hv‡e| G mgq †Lqvj ivL‡Z n‡e †hb 

†Kv‡bviƒc evjyKYv †fZ‡I cÖ‡ek bv K‡i| evjyKYv Xz‡K †M‡j cwjk Kivi mgq 

¯‹¨vP c‡o hv‡e| 

 

mve‡Rw±f, bb-Ae‡Rw±f I wi‡cÖ‡R‡›Ukbvj AvU© 

†Kv‡bv welqe ‘̄ †`‡L A¼b Kiv welqe ‘̄‡K mve‡Rw±f welqe ‘̄ ejv nq| Giƒc 

†Kv‡bv wKQz‡K Qwe AuvKvi gva¨‡g Dc ’̄vcb Kivi aib‡K wi‡cÖ‡R‡›Ukbvj AvU© ejv 

nq| Avi wPšÍvi RMr‡K ejv nq Ae‡Rw±f Iqvì©| G ai‡bi †Kv‡bv welqe ‘̄‡K 

A¼b bv K‡i mveKbkvm †j‡fj †_‡K Ggb wKQz A¼b Kiv n‡jv, hv wb‡R †Kv‡bv 

welqe ‘̄‡K wbw ©̀óZv `vb K‡i ev welq m¤ú‡K© aviYv †`q, Zv‡K bb-Ae‡Rw±f wPÎ 

ejv nq| hgb: wcKv‡mv Miæi gv_v‡K Kíbv K‡i mvB‡K‡ji wm‡Ui m‡½ Zvi n¨v‡Ûj 

Ry‡o w`‡q Dc ’̄vcb ev wi‡cª‡R›U K‡i‡Qb| ZvB wcKv‡mvi wkíKg©wU‡K 

wi‡cÖ‡R‡›Ukbvj AvU© ejv †h‡Z cv‡i| w÷j jvBd ev j¨vÛ‡¯‹c‡KI wi‡cÖ‡R‡›Ukbvj 

AvU© ejv †h‡Z cv‡i| Kv‡›`‡bw¯‹ c~e© †_‡K †Kv‡bv aviYv bv K‡i GKwU K¨vbfv‡m is 

Qwo‡q w`‡qwQ‡jb| AZtci wKQzUv Kbkvmfv‡e †mLv‡b A¨vwgev AvK…wZi wKQz dig 

m„wó K‡iwQ‡jb| d‡j QwewU Kbkvm I AvbKbkvm GB ỳwU Dcv‡qi gva¨‡g m¤úbœ 

n‡jv| QwewU wb‡R Ab¨ GKwU welqe ‘̄‡K wb‡ ©̀k K‡i ev wi‡cÖ‡R›U K‡i ev Dc ’̄vcb 

K‡i, hv mveKbkvm (AvbKbkvm I mvgvb¨ Kbkvm Dcv‡qi mgš̂q) †j‡f‡j †_‡K 

Aw¼Z n‡q‡Q| hv Avevi Ae‡Rw±f Iqv‡ì©i m‡½ m¤úwK©Z| wKš‘ mve‡Rw±f †Kv‡bv 

e¯‘ ev Ae‡R±‡K Dc¯’vcb Kiv nq bv e‡j G ai‡bi wkí‡K bb-Ae‡Rw±f wkí ejv 

n‡q _v‡K| evsjv‡`‡ki wkíx †gvnv¤§` wKewiqvI GB Dcv‡q wKQz wPÎ Gu‡K‡Qb|  

 

 nÝ PK (Scotch hones) 

GKai‡bi we‡kl j¤̂v wPKb Pvi‡KvbvK…wZ †÷vb, hv w`‡q †÷vb ev †cø‡U B‡gR‡K 

N‡l Zz‡j †djv hvq| †ewk k³, wgwWqvg I bigÑ GB wZb ai‡bi nÝ PK evRv‡i 



80 
 

 

cvIqv hvq| ỳB ai‡bi Kvjv‡ii nÝ evRv‡i cvIqv hvq| GKwU mv`v, Ab¨wU A¨vk 

i‡Oi| 

cwifvlv 

Counteretching: KvD›Uvi-GwPs 

Crow Quill nibs or pen:  †µvwKj wbe 

Deep-seated:  wbR¯ ̂MfxiZv  

Deeper reality:  gvby‡li Mfxi ev Í̄eZv 

Transfer litho:  cÖwZ¯’vcb Kiv wj‡_vMÖvwd ev cÖw ’̄vwcZ wj‡_v 

Plate lithography or Allugraphy: †cøU-wj‡_vMÖvwd 

Psychic correlations:  mvBwKK cvi¯úwiK m¤úK©, gb¯ÍvwË¡K m¤úK© 

Versatility:  wewPÎMvgxZv (fv‡m©UvBwjwU) 

Material and Technique:  KiY-†KŠkj 
Sociopolitical context:  mvgvwRK-ivR‰bwZK cwi‡cÖwÿZ 

Hopelessly deceptive:  cÖZviYvg~jK Ges weåvwšÍg~jK wbivkv  

Rational:  †hŠw³K 

Utterly uninhibited:  cy‡ivcywi Abf¨vmMZ 
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                                          4. PZz_© Aa¨vq  

                                   wj‡_vMÖvwdi BwZnvm I weeZ©b  

evsjv‡`‡k wj‡_vMÖvwd PP©v, eZ©gvb Ae ’̄v I m¤¢vebv welqwU †evSvi Rb¨ wj‡_vMÖvwdi cÖvmw½K 

cÖ‡qvR‡b K‡qKwU wel‡q aviYv _vKv cÖ‡qvRb| Zv n‡jv, GK. gy ª̀Yh‡š¿i µgweKvk I wj‡_vMÖvwdi 

c_cwiµgv| ỳB. wj‡_vMÖvwdi mvgwMÖK DbœwZ ev DÌvb-cZb Kxfv‡e n‡q‡Q Ges evsjv‡`‡k 

wj‡_vMÖvwdi BwZnvm I PP©v wb‡q Av‡jvPbv| wZb. wewfbœ BR‡g wj‡_vMÖvwd Kxfv‡e †mB BR‡gi 

`k©‡bi D‡Ïk¨ mvab K‡i‡Q| 

GK. 

                                  4.1 gy ª̀Yh‡š¿i µgweKvk I wj‡_vMÖvwdi c_cwiµgv 

wj‡_vMÖvwd gva¨gwU †h‡nZz gy ª̀Yh‡š¿i µgweKv‡ki ga¨eZ©x GKwU mg‡q Avwe®‹…Z n‡q cieZ©x mg‡q 

wkígva¨g wn‡m‡e AvR Aewa PP©v n‡q Pj‡Q, †m‡nZz wj‡_vMÖvwdi c_cwiµgv Rvbvi c~‡e© ms‡ÿ‡c gy ª̀Yh‡š¿i 

µgweKv‡ki avivwU Av‡jvPbv Ki‡j gy ª̀Ywkí wn‡m‡eI wj‡_vMÖvwdi ¸iæZ¡Uv Abyaveb Kiv hv‡e| KviY 

wj‡_vMÖvwd DW Gb‡MÖwfs ev GwPs‡qi †P‡q ª̀æZZg gva¨g e‡jB GwU‡K evwYwR¨K †ÿ‡Î e¨env‡ii Rb¨ MÖnY 

Kiv n‡qwQj| ZvB Zvi c~‡e© gy ª̀Yh‡š¿ NÈvq KqwU K‡i wcÖ›U †bIqv †hZ, †m wel‡q aviYv _vKv `iKvi| 

105 wLªóv‡ã KvMR Avwe®‹…Z nIqvi wKQz c~e© †_‡K eø‡Ki gva¨‡g Kvc‡oi Ici Qvc †`Iqvi cÖPjb wQj| 

eø‡Ki gva¨‡g GKiOv Qwe Qvcv ïiæ nq Px‡b Zvs ivRZ¡Kv‡j [618Ñ905}, AZtci †ds ZvD‡qi 

c„ô‡cvlKZvq †b‡MwUf nid Qvcvi m~ÎcvZ N‡U| wc †mO bvgK GK Pxbv miKvi cÖZxK ev ni‡di Avjv̀ v 

Avjv̀ v eøK ev UvBc wbg©v‡Yi cvi ẁk©Zv AR©b K‡ib| 1294 wLªóv‡ã cvi‡m¨i ivRavbx ZvewiR †_‡K 

KvM‡Ri UvKv Qvov nq| AvbygvwbK 900 mvj †_‡K 1350 mv‡ji g‡a  ̈gyẁ ªZ gy ª̀vwjwc Aw÷ªqvi RvZxq 

MÖš’vMv‡i iwÿZ, hvi g‡a¨ wgk‡ii Avj-dvBDg GjvKvq LbbKv‡j cÖvß K‡qK jÿ wkU UzK‡iv c v̈wcivm, 

cvP©‡g›U I KvMR cvIqv hvq| Gi g‡a  ̈Aw¼Z Qwe, n Í̄vÿ‡i Aviwe fvlvq gyẁ ªZ c„ôv Ges †ewki fvMB 

Bmjvg ag© m¤úwK©Z A_ev †KviAvb kwi‡di D×…wZ wQj| Pjgvb UvB‡ci †ÿ‡Î, 1392 wLªóv‡ã Kv‡Vi 

e`‡j avZz ẁ ‡q Qvcvi †Póv cÖ_g nq, ZviI c~‡e© †Kvwiqv‡ZB 1377 wLªóv‡ãi ẁ ‡K gyẁ ªZ Ôcyj‡Pv wPKwP 

mvg‡PÕ †_‡K GUvI cÖgvwYZ nq †h, mÂvjb‡hvM¨ ni‡d Qvcv eBwU ¸‡Ubev‡M©i Avwe®‹…Z gy ª̀Y (1440 mvj) 

c×wZi c~‡e©B Qvcv|41 

                                                 
41 dR‡j ivweŸ, ÔQvcvLvbvi BwZK_vÕ evsjv GKv‡Wwg, wØZxq ms, †g 2002, c„. 67 
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¸‡UbevM© †Kv‡bv QvcvLvbv Avwe®‹vi K‡ibwb| wZwb AvOz‡ii im wbOov‡bv, cwbi Rgv‡bv ev eB euvav‡bvi g‡Zv 

hš¿‡K Zvi Qvchš¿ wn‡m‡e e¨envi K‡i‡Qb| cÖ_‡g GwU KvV Øviv wbwg©Z nq Ges NÈvq 30 Zv KvMR Qvcv 

n‡j Qvcvi KvR fv‡jvfv‡e GwM‡q Pj‡Q e‡j a‡i †bIqv n‡Zv| GB h‡š¿i cÖ_g Dbœqb mvab Kiv n‡jv 

Pjgvb †eW e¨envi K‡i| ax‡i ax‡i Gi wewfbœ KjKâv †jvnvi gva¨‡g cÖwZ ’̄vcb K‡i 30 eQi ci Avj© 

†÷Bb †nv‡ci nvZ ẁ ‡qB m¤ú~Y©fv‡e cÖ_g †jvnvi gy ª̀Yhš¿ gy ª̀Ywk‡íi BwZnv‡m mshy³ nq| cieZ©x mg‡q 

†Kv‡qwbM GB h‡š¿ ev®úPvwjZ BwÄb e¨envi K‡ib| h_vµ‡g 1810 wLªóv‡ã †h gy ª̀Yhš¿wU †c‡U›U K‡ib Zv 

ẁ ‡q NÈvq 400 wkU KvMR Qvcv †hZ, 1812 wLªóv‡ã †h hš¿wU wbg©vY K‡ib Zv‡Z NÈvq 800 wkU KvMR 

Qvc‡Z, 1874 wLªóv‡ã ῭ UvBgm g v̈MvwR‡bi Rb¨ †h hš¿wU wbg©vY K‡ib Zv‡Z NÈvq 1100 wk‡UiI †ewk 

KvMR Qvcv‡Z cviv †hZ| wZwb Av‡iv ª̀æZZg gy ª̀Yh‡š¿iI cwiKíbv K‡iwQ‡jb| 

GKẁ ‡K GB †jUvi †cÖ‡mi DË‡ivËi DbœwZ n‡q Pj‡Q, wVK GiB ga¨eZ©x mgq Rvg©vwb‡Z 1798 wLªóv‡ã 

AvjBm †m‡b‡djWv‡ii nvZ ẁ ‡q †ei n‡q Av‡m Av‡iK ai‡bi gy ª̀Y c×wZ, hv‡K Ô†cø‡bvMÖvwdK c×wZÕ ejv 

nq| Qwe Qvcvi Rb¨ mnR c×wZ gvby‡li nv‡Z P‡j Avm‡Z _v‡K Ges †jUvi †cÖ‡mi eB‡qi Bjv‡÷ªkb, 

†cv÷vi BZ v̈ẁ ‡Z wj‡_vMÖvwd e¨eüZ n‡Z _v‡K| cieZ©x kZe‡l© †m‡b‡djWvi D™¢vweZ wj‡_vMÖvwd gy ª̀Y 

c×wZi h‡_ó cwieZ©b I DbœwZ mvwaZ n‡q‡Q| wKš‘ Ggb †Kv‡bv cwieZ©b nqwb, hv †m‡b‡djWv‡ii Kíbvq 

Av‡mwb| cv_‡ii cwie‡Z© cvZjv avZzcvZ e¨eüZ n‡q‡Q| mivmwi cv_i †_‡K ev gy ª̀‡Yi cvZjv cvZwUi 

Mv‡q †h Qwe ev †jLv _v‡K †mwU GKwU wmwjÛv‡ii Mv‡q Rov‡bv _v‡K, †mB wmwjÛviwU‡Z ¯̂qswµqfv‡e Kvwj 

jvMv‡bv nq Ges †mwU cvwb‡Z †fRv‡bv nq| GB wmwjÛv‡ii Qvc GKwU ivevi Rov‡bv wØZxq wmwjÛv‡ii Ici 

c‡o, †mLvb †_‡K KvM‡R wcÖ›U Kiv nq| G‡KB ejv nq Ad‡mU gy ª̀Y| AvaywbK Ad‡mU Qvcv h‡š¿ AZ¨šÍ 

m~² Qvcvi KvR myPviæfv‡e Awek¦vm  ̈iKg ª̀æZMwZ‡Z m¤úbœ n‡q _v‡K|42 wj‡_v gy ª̀‡Yi Rb¨ †mbwdìvi †h 

hš¿ ˆZwi K‡iwQ‡jb Zv 1851 wLªóvã ch©šÍ Pvjy wQj| 1851 wLªóv‡ã RR© wm½j wj‡_v gy ª̀‡Yi GKwU wmwjÛvi 

hš¿ wbg©vY K‡ib| Gici 1857 wLªóv‡ã evK¬© wU‡bi Ici gy ª̀‡Yi Rb¨ Ad‡mU c×wZ‡Z gy ª̀‡Yi e¨e ’̄v 

K‡ib| Ad‡mU gy ª̀Y c×wZ iæ‡e‡ji nv‡Z AvaywbK iƒc jvf K‡i| iæ‡ej wbD Bq‡K© B÷vb© wj‡_vMÖvwd 

K¤úvwb‡Z me©cÖ_g Zvi Ad‡mU hš¿ wbg©vY K‡i ’̄vcb K‡ib| Gi GKwU g‡Wj 1906 mv‡j Bsj v̈‡Û 

Avg v̀wb Kiv nq| Gici wewfbœ cÖwZôvb Ad‡mU gy ª̀Yhš¿ wbg©vY Ki‡Z _v‡K| AvR Gi cÖmvi I e¨envi 

we‡k¦i me©Î|43 

                                                 
42 dR‡j ivweŸ, ÔQvcvLvbvi BwZK_vÕ evsjv GKv‡Wwg, wØZxq ms, †g 2002, c„. 7Ñ52 
43 dR‡j ivweŸ, Z‡`e.   
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ẁ ‡b ẁ ‡b †jUvi †cÖ‡mi DbœwZi m‡½ m‡½ wj‡_vi gva¨‡g Ad‡mU wcÖw›Us‡qi ẁ ‡K GwM‡q wM‡q AvR‡K 

gy ª̀Ywk‡íi bvbv ẁ K, †hgb: cwjgvi wj‡_v Ges cwjgvi wcÖw›Us c×wZi ẁ KwU D‡b¥vwPZ n‡q‡Q| Gẁ ‡K 

Ad‡mU wcÖw›Us‡qi ª̀æZZg c×wZ P‡j Avmvi c‡i wj‡_vMÖvwdi WªvdUmg v̈b KvwiMiiv GB bZzb c×wZi 

(Ad‡mU wcÖw›Us) ẁ ‡K Suz‡K c‡ob| ZviB Dbœq‡bi avivevwnKZvq wWwRUvj wcÖw›Us †cÖm AvR Avgv‡`i nv‡Zi 

bvMv‡j P‡j G‡m‡Q| BwZnvm ch©v‡jvPbv Ki‡j †`L‡Z cvIqv hv‡e, GK GKwU bZzb bZzb gy ª̀Yhš¿ Avm‡Q 

Avi KvwiMiiv RxweKvwbe©v‡ni ZvwM‡` ev̄ ÍeZvi cÖ‡qvR‡b †mẁ ‡K SuzK‡Z eva¨ n‡”Qb| Z‡e Av‡iKwU welqI 

jÿYxq— K v̈‡giv Avwe®‹v‡ii ci wkíx‡`i ejv n‡Zv, Zv‡`i Avi KvR †bB, GLb †_‡K Zv‡`i KvR 

K v̈‡givB K‡i ẁ ‡Z cvi‡e, wkíx‡`i Avi cÖ‡qvRb co‡e bv| wVK †mB mgq bvbvgyLx ÷ªvM‡ji ga¨ ẁ ‡q 

wkíxiv cÖgvY K‡i‡Qb mgv‡R Zvi Ae ’̄v‡bi ¸iæZ¡ KZUv? wj‡_vMÖvwdi †ÿ‡ÎI †`Lv hvq †h, KvwiMiiv hLb 

Ab ẅ̀ ‡K P‡j hv‡”Qb wkíxiv ZLb GwU‡K Zv‡`i wkífvlvi gva¨g wn‡m‡e MÖnY K‡i AvR ch©šÍ Gi PP©v 

Ae v̈nZ †i‡L‡Qb| Z‡e AvR‡Ki GB wkíRM‡Zi gva¨g¸‡jvi bvbvgyLx wkíaviv ev fvlv, Ad‡mU wcÖw›Us, 

Ad‡mU wj‡_v, cwjgvi wj‡_v, cwjgvi wcÖw›Us hv-B ejv †nvK bv †Kb, GB gWvb©-†cv÷gWvb© hy‡M G‡mI 

wj‡_vMÖvdvi‡`i cÖgvY Ki‡Z n‡”Q †h, GB fvlvi (wj‡_vMÖvwd) ¸iæZ¡ KZUv Av‡Q ev †bB Ges †mB m~Î a‡iB 

AvRI we‡k¦i wewfbœ †`‡k Gi PP©v Ae v̈nZ i‡q‡Q|  

 

                        4.2 wj‡_vMÖvwd Avwe®‹v‡ii NUbv I avivevwnKZv we‡køl‡Yi cÖvmw½KZv 

GwU mvaviYfv‡e mK‡jB GKgZ n‡eb †h, AvjBm †m‡b‡djWvi (1771Ñ1834) (GKRb 

Awf‡bZv, †jLK, wj‡_vMÖvdvi) 1798 mv‡j wj‡_vMÖvwd Avwe®‹vi K‡ib| Avwe®‹viwU †Kv‡bv ỳN©Ubv 

bq| †hgb aiv hvK, BD‡iv‡c A‡b‡Ki g‡a¨ wZwbI GKRb, whwb †÷vb †_‡K †KwgK¨vj 

wcÖw›Us‡qi cÖ‡mmwUi mwVK I Avq‡Ë Avbvi Dcvq wb‡q †Póv K‡i hvw”Q‡jb| GB Avwe®‹viwU †h ïay 

wkíKjvi gva¨g¸‡jvi g‡a¨ ¸iæZ¡c~Y© Avwe®‹vi Zv bq, GwU Kgvwk©qvj wcÖw›Us‡qi µgweKv‡ki 

GKwU avcI e‡U| AvjBm †m‡b‡djWvi Zvi cÖ_g Ôwj‡_vMÖvwdÕ Avwe®‹vi m¤ú‡K© ej‡Z wM‡q ¯§„wZ 

†_‡K ej‡jb: 

ÔhLb Avgvi gv Avgv‡K GKwU jwÛª wj÷ †jLvi Rb¨ ejwQj ZLb Avwg GKwU wifvm© 

ivBwUs †g_W Abykxjb Kivi Rb¨ GKwU †÷v‡bi Ici GwPs d¬zBW w`‡q MÖvDÛ K‡i 

†i‡LwQjvg| wKš‘ jwÛª †_‡K AvMZ e¨w³wU Avgvi Rb¨ A‡cÿv KiwQj| †jLvi Rb¨ †Kv‡bv 

KvMR cvw”Qjvg bv, Avgvi wb‡Ri mvcøvB‡qi KvMR¸‡jv B‡Zvg‡a¨ cÖædwcÖ›U wb‡q †kl K‡i 
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†d‡jwQjvg| GgbwK †jLvi KvwjwUI ïwK‡q wM‡qwQj| ZLb Avwg †jLvi Rb¨ †Kv‡bv 

wRwbm (Kjg ev Ab¨ wKQz) bv Luy‡R GKwU cwi®‹vi cv_‡ii Ici ª̀æZ ˆZwi (c~‡e© wb‡Ri 

ˆZwi Kiv) †gvg, mvevbwgwkÖZ Kvwj w`‡q wj‡L †djjvg Ges fvejvg c‡i wcÖ›U †bIqv 

hv‡e| Gici wcÖ›U Kivi Rb¨ Kvwj Ges KvMR ZvovZvwo mvcøvB Kijvg| A¨v‡Kvqv diwUm 

(bvBwUªK GwmW) w`‡q GwPs Kivi ci Iqvk AvDU Ki‡j †jLvwUi Kx Ae ’̄v n‡e? G wel‡q 

Avwg Lye DrmyK wQjvg| Avwg g‡b K‡iwQjvg †jLvwU nq‡Zv wiwjd n‡q hv‡e I DWeø‡Ki 

g‡Zv K‡i Kvwj‡K aviY Ki‡e Ges Zv †_‡K DWeø‡Ki g‡Zv K‡i wcÖ›U †bIqv hv‡e| Avgvi 

GwPs‡qi GB AwfÁZv †_‡K †`Ljvg A¨v‡Kvqv diwUm ª̀eYwU mgMÖ w`‡K Qwo‡q co‡Q| 

GwU Avgv‡K Avkvwš̂Z Kij bv, †`Ljvg †h Lye GKUv wiwjd nqwb (hZUv Avkv 

K‡iwQjvg)| Z‡e †`Lv †Mj KvRwU mvaviY Kv‡Ri g‡Zv bv n‡q †Kvm© (†Kvm© A¨v‡Kvqvi 

g‡Zv n‡jv) n‡jv| Kv‡RB Avwg evieviB Uªvqvj †`Iqvi †Póv Kijvg| GLb 10 fvM cvwbi 

m‡½ 1 fvM A¨v‡Kvqv diwUm (bvBwUªK GwmW)-Gi ª̀eYwU cy‡iv †cø‡Ui Ici cuvP wgwbU 

ivLjvg ev GwPs Kijvg, (GUv‡K ỳB BwÂ Mfxi Kivi Rb¨ †Q‡o w`jvg) ZLb Avwg 

djvdj wn‡m‡e 10 fv‡Mi 1 fvM w_K‡bmm¤úbœ jvBb (Lye mvgvb¨ cwigvY wiwjd jvBb) 

†cjvg, †hUv A‡bKUv Zv‡mi cvËvi g‡Zv wiwjd|Õ44  

AvjBm †m‡b‡djWvi 'The invention of lithography' eB †_‡K D×…Z Ic‡ii Aby‡”Q` †_‡K 

†evSv hvq, wiwjd B‡gR ˆZwii cÖwZ g‡bv‡hvM wQj Ges ZL‡bv Zuvi gb c~‡e©i Rvbv wcÖw›Us 

†g_‡Wi m‡½B KvR KiwQj, hv wK bv Z‡ji (mvi‡d‡mi) wewfbœ †j‡f‡ji IciB wbf©ikxj wQj| 

ZvB †evSv hvq †h, fwel¨‡Z D™¢ ~Z n‡e Ggb †KwgK¨vj wj‡_vMÖvwd wcÖw›Us c×wZUv ZL‡bv Zvi 

g‡bi †fZ‡i myß Ae ’̄v wn‡m‡eB †_‡K †M‡Q| c‡i wZwb evievi †Póv Ges cixÿv-wbixÿv K‡i 

†mB c×wZwUi mwVK Dcvq †ei K‡i‡Qb| Zvi wj‡_vMÖvwd m¤ú‡K© Zvui wPšÍvaviv, M‡elYv I imvqb 

(†hgb: cwiwgZ Kvwji cwigvY, †cÖm, UªÝdvi †ccvi, WªBs‡qi †g_W Ges †÷vb, wRsK‡cøU, 

A¨vjywgwbqvg †cøU I Ab¨vb¨ Avwe®‹vi) GL‡bv Zvrch©c~Y©| wZwb GB c×wZ‡K ej‡Zb 'chemical 

printing' Ges GwU cwiwPZ n‡qwQj 'steindruckerei' (stone printing) I cwjA‡UvMÖvwd 

                                                 
44 Jules Heler, Printmaking Today, Second edition,1972, New York, p.1;  “first impression”, 'The early 

history of lithography–A comparative survey', NGA, National Gallery of Australia,  3 May–24 August 

2003, http://nga.gov.au/FirstImpressions/; John Ross, Clare Romano & Tim Ross, The complete 

printmaker, ‘Revised and expanded edition’, Roundtable press, New York,1990, p.191 
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(polyautography45) bv‡g|46 cÖ_g †h †cÖmwU wZwb e¨envi K‡iwQ‡jb Zv‡K wZwb 'stangen 

oder Galgen-presse' ej‡Zb|47 

 

 

 

Plate:4.1, ÔVollstandiges Lehrbuch der SteindruckereyÕ †gbyqvj eB‡Z `yBKvjv‡i wjwLZ AvKv‡i µ‡gvwj‡_vMÖvwdi 

cÖ_g Qvc cÖKvk| 

 

cÖ_g w`‡K wj‡_vMÖvwd wgDwRK¨vj †¯‹vi I bvU‡Ki †cv÷vi Kivi †ÿ‡Î A‡cÿvK…Z m Í̄v `‡i 

wicÖWvKkb wcÖ›U †bIqvi Rb¨ e¨eüZ n‡Zv| GKRb †jLK wn‡m‡e †m‡b‡djWv‡ii Rvg©vwb I 

Bsj¨v‡Ûi wgDwRK cvewjkvm©, GÛvi cwiev‡ii m‡½ mvÿvr I Kgvwk©qvj myweav †bIqvi cÖwZ †SvuK 

wQj| 1800-1801 mv‡j wZwb jÛ‡b wM‡qwQ‡jb, †mLv‡b wdwjc GÛvi‡K (Philip Andre) 

wj‡_vMÖvwd †cÖm †mwUs Kivq mnvqZv Ki‡Z| GB †cÖm †_‡KB Bsj¨v‡Û wj‡_vMÖvwd PP©vi hvÎv ïiæ 

n‡qwQj ejv hvq| c‡i GB gva¨gwU Ab¨ gva¨‡gi (wgwWqvi) m‡½I cyybiærcv`b (wicÖWvKkb) 

Kivi Rb¨ e¨eüZ n‡q‡Q| d‡j cÖv_wgKfv‡e wkígva¨g wn‡m‡e wj‡_vMÖvwd Bsj¨v‡Û Qwo‡q c‡o| 

1803 mv‡j wkíx‡`i Øviv m„ó wkíKg© Philip Andre KZ©…K 12wU B‡gR wb‡q Ô†¯úwmg¨vb Ad 

                                                 

45 John Ross, Clare Romano & Tim Ross, The complete printmaker, ‘Revised and expanded edition’, 

Roundtable press, New York, 1990, p.191  

46 Jeremy Norman “Alois Senefelder Invents & Develops Lithography (1796 – 1819)”, Hiistory of 

Information.co, March 11, 2017. http://www.historyofinformation.com/expanded.php?id=503 
47 “Lithography (i)  Definition and Historical outline”, 'A technical  Dictionary of printmaking, Andre 

beguin, '  ( No Date), http://www.polymetaal.nl/beguin/mapl/lithography/lithodefinition.htm 

http://books.google.com/books/reader?id=k9E-AAAAcAAJ&printsec=frontcover&output=reader&pg=GBS.PR1
http://www.polymetaal.nl/beguin/mapl/lithography/lithodefinition.htm


86 

 

 

cwjA‡UvMÖvdÕ (Specimen of Polyautography) bvgKi‡Y GKwU †dvwjI cÖKvwkZ nq| GB 

KvR¸‡jvi meB †cb Ges Zzl (Lithographic ink) gva¨‡g Kiv| hw`I GiB g‡a¨ wj‡_vMÖvwd‡Z 

†µqb †cbwm‡ji mvnv‡h¨ KvR n‡q †M‡Q| Polyautography-Gi A_© n‡”Q GKwU nv‡Zi ˆZwi 

Kiv ev AwiwRbvj Kwc †_‡K A‡bK¸‡jv Kvjvi (gvwëcj Kwc) Kwc ˆZwi Kiv| 

Kvh©Z ỳwU fw½gv‡Z wj‡_vMÖvwd n‡q‡Q: AvjsKvwiK I AbvjsKvwiK| mv`vKv‡jv I iwOb GB ỳwU 

ai‡bi g‡a¨ BwZnv‡mi „̀wófw½‡Z iwOb wj‡_vMÖvwd PP©v †cBw›Us‡qi ev †h‡Kv‡bv Lmovi Kvjvi 

µg Abymv‡i n‡q‡Q e‡j Zv‡K Ôµ‡gvwj‡_vMÖvwdÕ ejv n‡q‡Q| 1817 mv‡j hLb †m‡b‡djWvi 

wgDwb‡L ÔVollstandiges Lehrbuch der SteindruckereyÕ bvgK †gbyqvj cÖKvk K‡ib, 

†mLv‡b we¯§qKi wKQz wj‡_vMÖvwd wPÎ wQj| †mLv‡b cÖ_g c„ôvq ỳBKvjv‡i wjwLZ Qvc AvKv‡i 

cÖKvwkZ K‡i µ‡gvwj‡_vMÖvwdi mv‡_ cwiPq Kiv‡bv n‡q‡Q|48 (wPÎ.4.1) Avi GB †cBw›Us‡qi 

Kwc Kivi ci †hme wj‡_vMÖvwd wcÖ‡›Ui Ici fvwb©k w`‡q †cBw›Us‡qi g‡Zv Av`j ˆZwi K‡i‡Q, 

†m¸‡jv‡K ÔAwjIMÖvwdÕ ejv n‡q‡Q| µ‡gvwj‡_v Avevi wZbwU ÷vB‡j Kiv n‡q‡Q: (K) eB 

AjsKiY (L) †d«Â‰kjx (Rji‡Oi b¨vq ¯”̂Q ev A¯̂”Q †Kv‡bv Qwei AbyKiY) (M) Rvg©vb‰kjx 

(A‡qj †cBw›Us‡qi AbyKiY)| wj‡_vMÖvwd‡Z g~jZ Ôw÷cwjsÕ bvgK cÖ‡m‡m KvR Kiv nq, hv 

c‡q›Uvwj÷‡`i Abyiƒc| 

  

Plate:.4.2, Chromolithograph, Love or Duty, by 

Gabriele Castagnola, 1873 

Plate:4.3, Painting, Castagnola Gabriele 

pittore ligure, Love or Duty, 1840, 

castagnola1 

                                                 
48 Jeremy Norman, “Alois Senefelder Invents & Develops Lithography (1796 – 1819)”, ‘Hiistory of 

Information.co’, March 11, 2017. http://www.historyofinformation.com/expanded.php?id=503 

http://books.google.com/books/reader?id=k9E-AAAAcAAJ&printsec=frontcover&output=reader&pg=GBS.PR1
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 Plate: 4.4, Chromolithography primarily as book illustrations or inexpensive 'art'  

 

  

Plate:4.5, Rji‡Oi b¨vq ¯̂”Q µ‡gvwj‡_vMÖvwd (†d«Â‰kjx)  Plate:4.6, ¯̂”Q I A¯̂”Q wgkÖ c×wZi µ‡gvwj‡_vMÖvwd 

(†d«Â‰kjx), Chromolithograph by Armstrong & Co, 

Boston, Shooting Pictures, 1895, 13x20, 

(wdjv‡Wjwdqv wcÖ›U kc †_‡K msMÖn) 

 
Plate:4.7, Rvg©vb‰kjx (A‡qj †cBw›Us‡qi AbyKiY) 
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QvcwPÎ wefv‡Mi PviwU cÖavb gva¨g n‡jv: †÷bwmj cÖ‡mm, wiwjd cÖ‡mm, B›UvwMøI cÖ‡mm I 

†cø‡bvMÖvwdK cÖ‡mm| Zv h_vµ‡g ax‡i ax‡i 35000 eQi Av‡M ¸nvwP‡Î nv‡Zi †÷bwmj Qvc, lô 

kZ‡K wiwjd cÖ‡mm, †lvok kZvãx‡Z B›UvMwjI cÖ‡mm I 1798 mv‡j †cø‡bvMÖvwdK cÖ‡m‡mi PP©v 

ïiæ n‡q AvR Aewa Pj‡Q| †cø‡bvMÖvwd PP©vq K‡qK ai‡bi wj‡_vMÖvwd c×wZ e¨eüZ n‡q‡Q| 

wj‡_vMÖvwd, Kvjvi wj‡_vMÖvwd, µ‡gvwj‡_vMÖvwd, AwjIMÖvwd BZ¨vw` Zvi g‡a¨ Ab¨Zg| wj‡_vMÖvwd 

I Kvjvi wj‡_vMÖvwd m¤ú‡K© mvaviY aviYv mK‡jiB Av‡Q| µ‡gvwj‡_vMÖvwd I AwjIMÖvwd 

cwifvlvwU g~jZ evwYwR¨K wj‡_vMÖvwd PP©vi †ÿ‡Î e¨eüZ n‡q _v‡K| †Kv‡bv GKwU †cBw›Us‡qi 

i‡Oi µg Abymv‡i A‡bK¸‡jv †cøU ˆZwi K‡i, †m¸‡jv G‡Ki ci GK B‡¤úªkb wb‡q cÖ ‘̄Z Kiv 

†cBw›Us‡qi Abywjwc‡K µ‡gvwj‡_v ejv nq|49 GKUv B‡gR ev iƒcKí ˆZwii †ÿ‡Î 20-25wU 

†÷vb e¨envi Kiv †hb ¯v̂fvweK e¨vcvi n‡q ùvwo‡qwQj|50 µ‡gvwj‡_vMÖvwd‡Z d‡UvMÖvwdi b¨vq 

B‡gR Avbvi Rb¨ hLb d‡UvMÖvwdi †b‡MwUf †_‡K K‡qKwU †÷v‡b cÖwZ¯’vcb Kiv nq Ges 

K‡qKwU B‡¤úªk‡bi mgš̂‡q A‡bK¸‡jv Kvjv‡ii gva¨g hLb iwOb µ‡gvwj‡_vMÖvwdi wcÖ›U †bIqv 

n‡q‡Q ZLb Zvi †ÿ‡Î 'photochrome' cwifvlvwU e¨eüZ n‡q‡Q|51 (wPÎ.4.9) Avi GB 

µ‡gvwj‡_vi Ici fvwb©‡ki (A¨vivweK Mvg, wW‡gi mv`v Ask I Zij mvevbwgwkÖZ we‡kl wgkÖY) 

cÖ‡jc w`‡q †cBw›Us m „̀k PKP‡K fvemg„× wj‡_vMÖvwd wPÎ‡K ÔAwjIMÖvwdÕ ejv nq| (wPÎ.4.8) 

Z‡e G‡`i PP©v eZ©gv‡b mviv we‡k¦ eÜ Av‡Q| 

 

 

   

Plate: 4.8, Raja Ravi Varma, Usha's 

Dream, Oleography, 
 Plate:4.9, Photochrom print (Hildesheim kn‡ii 

d‡Uvµg wj‡_vMÖvwd), 1890 

                                                 
49 Michael Clapper, “I Was Once a Barefoot Boy!: Cultural Tensions in a Popular Chromo.” ‘American Art 

16 (2002)’, p.16–39; “Planographic Printing”, Seeing is Believing. 2001. The New York Public Library. 11 

April 2007 <http://seeing.nypl.org/planographic.html>; 'Chromolithography' 'Wikipedia, the free 

encyclopedia', 16 February 2017, at 19:12. http://en.wikipedia.org/wiki/Chromolithography, 
50 “Chromolithography”, Beautiful Birds Exhibit.1999, Cornell University Library. 11 April 2007, 

<http://rmc.library.cornell.edu/ornithology/exhibit/exhibit5.htm>; “Chromolithography and the Posters of 

World War I.” The War on the Walls. Temple University. 11 April 2007 

<http://exhibitions.library.temple.edu/ww1/chromo_essay.htm>. 
51 “Chromolithography and the Posters of World War I”, The War on the Walls, Temple University. 11 

April 2007, https://en.wikipedia.org/wiki/Chromolithography 

http://en.wikipedia.org/wiki/Photochrom
https://en.wikipedia.org/wiki/Photochrom
https://en.wikipedia.org/wiki/Hildesheim
http://seeing.nypl.org/planographic.html
http://rmc.library.cornell.edu/ornithology/exhibit/exhibit5.htm
http://exhibitions.library.temple.edu/ww1/chromo_essay.htm
https://en.wikipedia.org/wiki/Chromolithography
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jyBm cÖvs (Louis Prang, March 12, 1824–September 14, 1909) bvgK GKRb †dgvm 

wj‡_vMÖvdvi I cvewjkvi µ‡gvwj‡_vMÖvwdi Drcv`‡b ewjô mnvqZv (cÖWvKk‡b ÷ªswj mv‡cvU©) 

w`‡q hvw”Q‡jb|52 cÖwZwU i‡Oi Rb¨ Avjv`v †cøU ev †÷vb e¨envi K‡i me‡P‡q fv‡jv 

¸Yv¸Ym¤úbœ QvcvB Qwe ˆZwi Kiv ZLb Lye e¨qeûj (Expensive) n‡q ùvwo‡qwQj| `ÿ 

KvwiMi‡`i Øviv ˆZwi QvcwPÎ †ei n‡q Avm‡Z gvme¨vcx mgq †j‡M †hZ, KL‡bv wZb gvm †cøU 

ˆZwi I cuvP gvm Qvc wb‡Z, A_©vr AvU gvm mgq †j‡M †hZ GK nvRvi wcÖ›U wb‡Z|53 

µ‡gvwj‡_vMÖvwd †h‡nZz †cBw›Us‡qi i‡Oi Ôµ‡gvÕ Abymv‡i Avjv`v Avjv`v †cøU ˆZwi K‡i GKwU 

c~Y©v½ QvcwPÎ iPbv Kiv n‡Zv, ZvB AbyyKiY e‡j †cBw›Us‡qi Zzjbvq GB QvcwPÎ¸‡jv m Í̄vq 

cvIqv †hZ| Avevi m Í̄vq weÁvcb (Advertisement) wk‡íi Rb¨ Kiv µ‡gvwj‡_vMÖvwdi †ÿ‡Î 

QvcwP‡Î 'stippling' bvgK †KŠkj (technique) e¨eüZ n‡Zv|54 (wPÎ.4.10) g~jZ wj‡_vMÖvwd‡Z 

w÷cwjs cÖ‡m‡m WU&m¸‡jv c‡o _v‡K| Kv‡RB †evSv hv‡”Q †h, m Í̄v (Cheaper litho process) I 

G·‡cbwmf (Expensive litho process)— G ỳB ai‡bi wj‡_v wcÖ›U n‡Zv| cÖ_g w`‡Ki 

µ‡gvwj‡_vMÖvwd wQj Kvjv‡ii wbw ©̀ómsL¨K WUm (distinctive deposits of colour/ random 

dots/ If the patterns are random, it was most likely printed by the 

chromolithography process & If the patterns are regular, it was most likely printed 

by offset printing process.) hv‡K ejv nq ÔmvBW-evB-mvBWÕ Qvc ('side-by-side' 

printing)|55(wPÎ.4.10) cieZ©x mg‡q wcÖ›Uviiv A‡bK Kvjv‡i wcÖ›U †bIqvi Rb¨ Kvjv‡ii ci 

Kvjvi †cøU evwo‡q Qvc †bIqv ïiæ K‡i| d‡j Kvjv‡ii w÷cwjs Ges B›Uviwgswjs (GK‡Î 

†gkv‡bv) WU‡mi djvdj A‡bKUv c‡q›Uvwj÷‡`i Abyiƒc ùvovq, hv AcwUK¨vj Kvjvi wgw·s‡qi 

Z…Zxq Ae ’̄vb‡K wb‡ ©̀k K‡i|56 Rvg©vwb‡Z Rb¥ jyBm cÖvs Av‡gwiKvi cÖ_g eow`‡bi KvW© 

                                                 
52 Mary Ann Stankiewicz, “A Picture Age: Reproductions in Picture Study”, Studies in Art Education 

26(1985), p. 86–92,  https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30; 

“Planographic Printing”, 'Seeing is Beleiving’, 2001 The New York Public Library, 11 April 2007 

<http://seeing.nypl.org/planographic.html>. 
53 Dawn Glanz, “The Democratic Art: Pictures for a Nineteenth-Century America, Chromolithography 

1840-1900 (Review)”, 'Winterthur Portfolio 16(1981), P. 96–97'; 

https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30 

54 “Chromolithography: Origins”, 'Wikipedia, the free encyclopedia', 

https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30  
55 “Chromolithography: Origins”, ibid. 
56 “Chromolithography: Origins”, ibid. 

http://en.wikipedia.org/wiki/Louis_Prang
https://en.wikipedia.org/wiki/Chromolithography
http://seeing.nypl.org/planographic.html
https://en.wikipedia.org/wiki/Chromolithography
https://en.wikipedia.org/wiki/Chromolithography
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(Christmas card) Qvcvi D‡`¨v³v wQ‡jb|57 wZwb Abyfe Ki‡jb †h, µ‡gvwj‡_vMÖvwd †`L‡Z 

†gvUvgywU fv‡jv| g~j †cBw›Us‡qi (Real Painting) †P‡q ỳe©j nIqv m‡Ë¡I wZwb RbwcÖq 

(popular) †cBw›Us‡qi †ek wKQz fv‡jv µ‡gvwj‡_vMÖvd wcÖ›U K‡iwQ‡jb| B÷g¨vb Rbm‡bi 

[Eastman Johnson, (1824-1906) wQ‡jb Av‡gwiKvi wkíx (painter) Ges †g‡UªvcwjwUb 

wgDwRqvg Ae AvU©, wbD BqK© wmwUi †Kv-dvDÛvi] The Barefoot Boy bvgK QwewU †ZgbB 

GKwU µ‡gvwj‡_vMÖvwd Qv‡ci D‡jøL‡hvM¨ D`vniY|58 µ‡gvwj‡_vMÖvwdi mgv‡jvPbv (criticism) 

m‡Ë¡I jyBm cÖvs µ‡gvwj‡_vMÖvwd Qvc ˆZwi Kivi wm×všÍ MÖnY K‡iwQ‡jb, KviY wZwb g‡b 

K‡iwQ‡jb— AvU© ïay abvX¨ e¨w³‡`i Kv‡Q _vK‡e †Kb? wb¤œweË †jvK‡`i Rb¨ Kiv n‡Zv e‡j 

Zv‡`i wcÖ›U KL‡bv KL‡bv wb¤œgvbm¤úbœ g‡b n‡Zv| Gw`‡K Z‡j Z‡j BÛvw÷ªqvj †ifjy¨kb n‡Z 

P‡j‡Q, hv Av‡gwiKvb‡`i Kv‡Q bZzb wKQz bq| A‡bK wkíxB Zv‡`i g~j wk‡íi (original 

painting) m‡½ ¸YMZ cv_©K¨ ey‡S IVvi c~‡e©B µ‡gvwj‡_v‡Z Af¨ Í̄ n‡q wM‡qwQ‡jb|59 †ewk 

jv‡fi Rb¨ wKQz wkíx †cBw›Us‡qi µ‡gvwj‡_v wcÖ›U wbw”Q‡jb| 

  

Plate:4.10, Uncle Sam Supplying the World with Berry Brothers Hard Oil Finish, c. 

1880 w÷cwjs Ges B›Uviwgswjs (GK‡Î †gkv‡bv) WU‡mi djvdj (wj‡_vMÖvwd gva¨g)| 

 

d‡j mgv‡R mvaviY gvbyl †cB›Uvi‡`i Kv‡Q cwiwPZ n‡Z _v‡K| GKmgq wkíxI mvaviY gvby‡li 

Kv‡Q cwiwPZ n‡Z _v‡Kb| A_©vr wkíx I mvaviY gvby‡li g‡a¨ GKUv †hvMv‡hvM NU‡Z ïiæ K‡i| 

G ai‡bi wkíPP©vi we‡ivwaZvg~jK e³e¨ n‡”Q: µ‡gvwj‡_vMÖvwd †m mgq mgv‡Ri bvbv Kv‡R 

                                                 
57 Mary Ann Stankiewicz, “A Picture Age: Reproductions in Picture Study”, ‘Studies in Art Education 26 

(1985)’, P. 86–92; https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30 
58 Michael Clapper. “I Was Once a Barefoot Boy!: Cultural Tensions in a Popular Chromo”, ‘American Art 

16(2002)’, p.16–39, https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30 
59 Michael Clapper. “I Was Once a Barefoot Boy!: Cultural Tensions in a Popular Chromo”, ‘American Art 

16(2002)’, p.16–39, https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30; 

“Chromolithography Prints- Why they are considered ‘originals”, ‘Free Clip Art’, The Stoke Solution and 

Stock Photos. http://www.tssphoto.com/index.php?p=693, Saturday, December 26, 2009 

http://en.wikipedia.org/wiki/Christmas_card
http://en.wikipedia.org/wiki/Eastman_Johnson
https://en.wikipedia.org/wiki/Chromolithography
https://en.wikipedia.org/wiki/Chromolithography
https://en.wikipedia.org/wiki/Chromolithography
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e¨eüZ nw”Qj— GUv †hgb fv‡jv, †Zgwb †cBw›Us‡qi AbyKiY n‡”Q e‡j A‡b‡K Zv‡`i wkí‡K 

g~j wkíKg© bq e‡j (lack of authenticity-Gi Kvi‡Y) GB cwiKíbvi (idea) we‡ivwaZv 

K‡iwQ‡jb| Zv‡`i Kwcg~jK (depictive, cÖZviYvg~jK) ¸‡Yi Kvi‡Y bZzb wkíKjv (New 

Forms of Art) KL‡bv KL‡bv G ai‡bi wkí‡K Ôe¨vW AvU©Õ (bad art) e‡jI D‡jøL (tagged) 

Ki‡Zb| GB Qwe¸‡jvi Pviw`‡K GwmwWK †d«‡gi Kvi‡Y †ek wKQz Qwe bó n‡q †M‡Q| †KD †KD 

Aek¨ Abyfe K‡i‡Qb— mewKQz wgwj‡q GUv AvU© dg© n‡Z cv‡i bv, KviY GUv Lye †ewk hvwš¿K 

†KŠkj (Mechanical Process) wbf©i c×wZ| GKRb mwZ¨Kvi wkíx (true spirit of a 

painter) KL‡bvB GB Qvc †bIqvi cy‡iv cÖwµqv‡K (a printed version of a work) AvqË 

Ki‡Z cvi‡eb bv| GKwU †cBw›Us‡qi `v‡gi Zzjbvq hw`I GKwU µ‡gvwj‡_vMÖvwd m¯Ív, Zey GL‡bv 

ch©šÍ GwU QvcwP‡Îi Ab¨ †g_W¸‡jvi †_‡K G·‡cbwmf|60 

  
Plate:4.11, Honse (1860-1939)-1896 Job, poster 

 

Plate: 4.12, 1950's Pin-Up-Sexy Redhead Girl in 

green swimsuit, arm up, Honey, 8x10 inch. 

 

Drcv`b e¨q Kgv‡bvi Rb¨ Zviv m Í̄v cÖwµqv A_©vr Kv‡jv is w`‡q GKUv B‡¤úªkb wb‡q Zvi Ici 

nq‡Zv wj‡_vMÖvwd gva¨‡g ỳwU ev wZbwU B‡¤úªkb w`‡q iƒcKí (B‡gR) ˆZwi Ki‡Zb| e¨q hLb 

Kg n‡q G‡mwQj, ZLb µ‡gvwj‡_vMÖvwdi GB wg_¨v Kvwnwb ev wbg©vYKiY ev Rvj `wjj¸‡jv wkí 

                                                 
60 Michael Clapper. Ibid.  
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m„wói Zzjbvq evwYwR¨K w`‡K e¨env‡ii cÖwµqv‡Z cwiYZ nq|61 A‡bK RbwcÖqZv AR©b Kivi 

d‡j Av‡gwiKvi GKwU wbw ©̀ó `kK‡K 'chromo civilization' bv‡gI AewnZ Kiv nq|62 

µ‡gvwj‡_vMÖvwd‡K Kvjvi wj‡_vMÖvwdi cÖ_g w`KKvi Ae ’̄v ev cÖwµqv ejv †h‡Z cv‡i| c‡ii 

w`KKvi Kvjvi wj‡_vMÖvwdi †g_‡W w¯Œb WU †cøU e¨envi Kiv n‡q‡Q (prepared from photo 

negatived) †hUv Avgv‡`i AvaywbK Ad‡mU QvcvB‡qi Abyiƒc|63 (wPÎ.4.12) A‡bK ga¨we‡Ëi 

N‡i 'art' mvRvevi Rb¨ Kg `v‡g Rji‡O Aw¼Z wP‡Îi Kwc Kivi Rb¨ µ‡gvwj‡_vMÖvd c×wZ‡Z 

A‡bK¸‡jv Abywjwc Qvcv n‡Zv| GgbI n‡q‡Q †h, GKB mgq A‡b‡K g~j Rjis ev †cBw›Us A¼b  

K‡i hv Avq Ki‡Zb Zvi †_‡K †ewk Av‡qi Avkvq GB c×wZ‡Z Qvc wb‡q _vK‡Zb|64 (wPÎ.4.5, 

4.6)  

g~jZ wZb ai‡bi µ‡gvwj‡_vMÖvwd PP©v n‡q‡Q— 

(1) cÖ_gZ µ‡gvwj‡_vMÖvwd eB AjsKi‡Yi ev m Í̄v `‡ii ÔwkíÕ wn‡m‡e e¨eüZ n‡q‡Q (1890)| 

(wPÎ.4.4) 

(2) KL‡bv KL‡bv G ai‡bi µ‡gvwj‡_vMÖvwd‡K Ô†d«ÂÕ ÷vBj ejv nq| GwU Rjis 

(transparent) ev Av‡jvKevnx wKš‘ A¯̂”Q Qwei (translucent) Kwc Kiv‡bvi Rb¨ ¯”̂Q ev A¯̂”Q 

G ỳB c×wZ‡ZB wPÎ iPbv Kiv n‡q‡Q| hvi d‡j QvcwPÎwU‡K g~j QweiB AbyKiY g‡b nq| G 

ai‡bi QvcwPÎ¸‡jv (1880Ñ1890) LyeB RbwcÖq wQj| G¸‡jv eB‡qi Rb¨ wcÖ›U †bIqv n‡jI 

†ewki fvM mg‡q †cvU©‡dvwjI AvKv‡iI Qvc †bIqv n‡q‡Q| (wPÎ. 4.5, 4.6) 

(3) G ai‡bi ÷vBj‡K Avevi KL‡bv KL‡bv ÔRvg©vb ÷vBjÕ ejv nq, †hLv‡b †cBw›Us‡qi ûeû 

Kwc Kiv n‡Zv| (wPÎ.4.7) G ai‡bi QvcwPÎ¸‡jv †evW© ev K¨vbfv‡m †c÷ K‡i Kv‡Pi †d«g Qvov 

wewµ Kiv n‡Zv|65 1930 mv‡j Ad‡mU wcÖw›Us µ‡gvwj‡_vMÖvwdi ¯’vb AwaKvi K‡i †bq|66 wb‡¤œ 

                                                 
61 “Chromolithography: Opposition to chromolithography”, 'Wikipedia, the free encyclopedia', 

https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30 
62 Dawn Glanz, “The Democratic Art: Pictures for a Nineteenth-Century America, Chromolithography 

1840-1900 (Review)”, 'Winterthur Portfolio 16(1981), P. 96–97'; 

https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30; 'Chromolithography: Arrival in 

America' https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30 
63 “Chromolithography Prints-Why they are considered 'originals”,  Free Clip Art, The Stoke Solution and 

Stock Photos. http://www.tssphoto.com/index.php?p=693, Saturday, December 26, 2009 
64 Chris Lane, “Chromolithography”, 'Antique Prints Blog', 

http://antiqueprintsblog.blogspot.com/2009/06/chromolithography.html, Friday, June 12, 2009. 
65 Ibid.   
66 “Chromolithography: Uses”, 'Wikipedia, the free encyclopedia', 

https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30 

https://en.wikipedia.org/wiki/Chromolithography
https://en.wikipedia.org/wiki/Chromolithography
https://en.wikipedia.org/wiki/Chromolithography
http://antiqueprintsblog.blogspot.com/2009/06/chromolithography.html
https://en.wikipedia.org/wiki/Chromolithography
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BD‡ivc, fviZ I evsjv‡`‡k GB wj‡_vMÖvwd PP©vi wewfbœ Pwi‡Îi mgqKvj m¤ú‡K© ms‡ÿ‡c GKwU 

aviYv   †`Iqv †h‡Z cv‡i| 

 

wj‡_vMÖvwd I AwjIMÖvwd (BD‡ivc, fviZ I evsjv‡`k)  

wj‡_vMÖvwd (1798) 

wj‡_vMÖwd Avwe®‹vi (1798 mv‡j Rb¥) AwjIMÖvwd Avwe®‹vi (1830Ñ1860) 

BD‡iv‡c (1798Ñ) BD‡iv‡c (1830Ñ1860, 1930 mvj ch©šÍ 

P‡j) 

fvi‡Z (1822 mv‡j ïiæ nq, 1940-Gi w`‡K 

e¨w³MZ cixÿv-wbixÿvi gva¨g n‡q I‡V) 

fvi‡Z (1835Ñ1906?) iwe eg©vi †cÖm 

cÖwZwôZ  nqÑ1894 mv‡j (cÖ_g ïiæwU Rvbv 

hvqwb) 

evsjv‡`‡k (1870ÑeZ©gvb ch©šÍ) evsjv‡`‡k Gi †Kv‡bv „̀óvšÍ cvIqv hvqwb 

KjKvZv Mfb©‡g›U K‡jR Ae AvU© K‡jR 

(1854 mv‡ji ci) 

KjKvZv Mfb©‡g›U K‡jR Ae AvU© K‡jR (PP©v 

nqwb) 

XvKv PviæKjv (1952ÑeZ©gvb ch©šÍ) XvKv PviæKjv (PP©v nqwb) 

fvi‡Z 1860 mv‡j Kvjvi wj‡_v ev 

†µv‡gvwj‡_vMÖvwd wcÖ›U Qwo‡q c‡o| 

XvKv PviæKjvq lv‡Ui `kK †_‡K Kvjvi 

wj‡_vMÖvwd PP©v ïiæ nq| 

 

ỳB 

                                           4.3 wj‡_vMÖvwdi mvgwMÖK DÌvb Ges cZb  

wcÖ›U‡gwKs ev QvcwP‡Îi cÖ‡qvRbxqZv gvbyl‡K cÖ_g Abyaveb Kwi‡qwQj ¸nvwP‡Îi †`qv‡j nv‡Zi 

Qvc¸‡jv| QvcwPÎ ZLb †hgb fvlv wn‡m‡e e¨eüZ n‡qwQj GL‡bv †Zgwb fvlv wn‡m‡eB e¨eüZ 

n‡”Q| Z‡e Gi ¸iæZ¡ I Zvrch© mg‡qi cwi‡cÖwÿ‡Z cwiewZ©Z I cwiewa©Z n‡q‡Q A‡bK| 

cÖv_wgKfv‡e GwU e¨envwiK gva¨g wn‡m‡e e¨eüZ n‡q‡Q| cieZ©xKv‡j GwU wk‡íi GKUv MYgyLx 

PwiÎ cÖKv‡k wbwgË e¨eüZ Uª¨vwWkbvj wk‡íi (traditional art) cvkvcvwk eZ©gv‡b Kb‡mcPzqvj 

wk‡íi (cÖZ¨qev`, conceptual art) g‡Zv kw³kvjx ¯q̂sm¤ú~Y© fvlvi `vwe wb‡q wkíx‡`i Kv‡Q 

Dcw ’̄Z n‡q‡Q| KviY Kb‡mcPzqvj wkíI cÖ_‡g Ô`v`vev`Õ bv‡g 1917 mv‡j ÔmK‡ji Rb¨ wkí 

(art for all)Õ wn‡m‡e Dc¯’vwcZ nq; wØZxq wek¦hy‡×i ci ÔwkíÕ GKwU ÔcwiKíbvÕ (art as 
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idea)-†Z cwiYZ nq| cwieZ©x mg‡q ÔwkíÕ— GKwU `k©b (as philosophy), Z_¨ (as 

information), fvlv msµvšÍ (as linguistics), A¼kvÎ (as mathematics), AvZ¥Rxebx (as 

autobiography), mgvR mgv‡jvPbvg~jK (as social criticism), jvBd wiw¯‹s (as life-

risking), †KŠZzK (as joke) I Mí ejv (as story-telling) BZ¨vw`‡Z cwie¨vß n‡q Gm‡_wUK 

wcIwiwU I cwjwUK¨vj AvBwWqvwjR‡gi mswgkÖ‡Y cwiYZ n‡q‡Q|67 Avi QvcwPÎ wb‡R GKUv fvlv 

nIqvq Gi fwel¨r MÖnY‡hvM¨Zvi m¤¢vebv mn‡RB Aby‡gq| QvcwP‡Îi †ÿ‡Î Av‡iv GKwU welq 

jÿYxq †h, hLbB Gi AšÍfz©³ †Kv‡bv bZzb gva¨g cyi‡bv gva¨‡gi †P‡q evwYwR¨K mdjZvi w`‡K 

GwM‡q wb‡q †M‡Q, ZLb cyivZb gva¨gwU‡K wb‡q wkíxiv memgq bvbviƒc cixÿv-wbixÿv K‡i 

Avm‡Qb wkí wn‡m‡e fvlvi e¨vwßZvi cÖ‡qvR‡b| mviv c„w_exi g‡Zv evsjv‡`‡ki wj‡_vMÖvwdi 

†ÿ‡ÎI GKB NUbv N‡U‡Q| Ôevsjv‡`‡k wj‡_vMÖvwd PP©v, eZ©gvb Ae ’̄v I m¤¢vebvÕ n‡jv GB 

M‡el‡Ki M‡elYvi wk‡ivbvg| M‡elYvwUi cÖvmw½K cÖ‡qvR‡b BD‡ivc I fvi‡Zi we‡kl GKwU 

wek¦we`¨vj‡qi wj‡_vMÖvwd PP©vI Av‡jvwPZ n‡q‡Q| g~jZ evsjv‡`‡k wj‡_vMÖvwdi PP©v, Zvi 

µ‡gvbœwZi BwZnvm, eZ©gvb Ae ’̄v cÖK…Zfv‡e eyS‡Z cvk©¦eZ©x †`k fvi‡Zi cwðge‡½i wek¦fviZx 

wek¦we`¨vj‡qi wj‡_vMÖvwd PP©vi m‡½ GKwU Zzjbvg~jK Av‡jvPbvi †Póv Kiv n‡q‡Q| BD‡iv‡ci 

wj‡_vMÖvwd m¤ú‡K© Av‡jvPbv Ki‡ZB n‡q‡Q, †Kbbv AwjIMÖvwdmn wj‡_vMÖvwdi wewea gva¨‡g 

†KŠk‡ji cÖv_wgK PP©v I weKvk BD‡iv‡cB n‡q‡Q| †`Lv hv‡e †h, eZ©gvb ch©šÍ e¨envwiK 

cÖ‡qvRb, AvjsKvwiK (illustrative purposses) I AbvjsKvwiK cÖ‡qvRb A_©vr Pviæwkí 

(nonillustrative purposses, wµ‡qwUf wj‡_vMÖvwd PP©v) ev †gŠwjK m„Rbkxj— Dfq †ÿ‡ÎB 

wj‡_vMÖvwd e¨eüZ n‡q‡Q Ges G‡`i PwiÎI ùvwo‡q‡Q wfbœiƒc| AjsKi‡Yi D‡Ï‡k¨ ỳB ai‡bi 

wj‡_v PP©v n‡q‡Q| GKwU n‡jv AwjIMÖvwd (Oleography) Av‡iKwU n‡jv µ‡gvwj‡_vMÖvwd 

[Chromolithography, Av‡gwiKvq M„nhy‡×i (wmwfj Iqv‡ii) ci GUv Lye RbwcÖqZv AR©b K‡i 

Ges †mBm‡½ GKUv `k‡Ki bvgKiYB n‡q hvq Ôµ‡gvwmwfjvB‡RkbÕ (chromo 

civilization)68bv‡g]69
| GB ỳwU c×wZ Avevi Pviæwk‡íi cÖ‡qvR‡b Kiv wj‡_vMÖvwd Abykxj‡bI 

                                                 
67 Robert Smith, Concepts of Modern Art: Conceptual Art, 3rd edition, Singapore, 2001, pp. 256–258–259. 
68 Dawn Glanz, “The Democratic Art: Pictures' for a Nineteenth-Century America, Chromolithography 

1840–1900 (Review)”, Winterthur Portfolio 16(1981), p. 96–97, 

https://en.wikipedia.org/wiki/Chromolithography 
69 Amit Mukhopadhyay and Nirmalendu Das, Graphic Art in India (Abrief Background and History): 1850 

to 1950, 1st edition, New Delhi: Lalit Kala Akademi; Rabindra Bhavan, September 1985, p. 4; 
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A_©en f~wgKv †i‡L‡Q| PwiÎMZ Awfe¨w³‡Z ev fw½‡Z wfbœZv _vK‡jI G‡`i‡K cÖvqB Avjv`v 

K‡i e¨vL¨v Kiv KwVb| evsjv‡`‡ki wj‡_vMÖvwd PP©vi MwZc‡_ AjsKi‡Yi Rb¨ Kiv wj‡_vMÖvwdi 

Qvqv mvgvb¨ co‡jI AwjIMÖvwdi cÖfve c‡owb ej‡jB P‡j| †m cÖm½‡K ¯úó Ki‡Z cUf~wg 

wn‡m‡e fviZxq wkíKjvq AwjIMÖvwd, µ‡gvwj‡_vMÖvwd I Kvjvi wj‡_vMÖvwdi cÖfve Av‡jvwPZ 

n‡q‡Q GB M‡elYvc‡Î| evsjv‡`‡ki wj‡_vMÖvwd PP©v‡K eZ©gvb mg‡q m¤¢ve¨Zvc~Y© (prospective) 

I AZxZ-ch©v‡jvPbvg~jK (retrospective) G ỳBfv‡e †`Lv n‡q‡Q| G ỳwU cÖwµqvq g~j¨vq‡bi 

gva¨‡g wj‡_vMÖvwd PP©vi Zvrch©c~Y© MwZgqZv m„wói GKUv Dcvq Luy‡R †ei Kiv †h‡Z cv‡i| W. 

wbg©‡j› ỳ `v‡mi g‡Z, fvi‡Zi wek¦fviZx wek¦we`¨vj‡qi (kvwšÍwb‡KZb) cwðge½‡Z QvcwP‡Îi 

Pviæwkí PP©vi †ÿ‡Î cÖ_g w`‡K fvi‡Zi ga¨hy‡Mi wPÎKjv I ZrKvjxb AvaywbK †cBw›Us‡qi 

AbyKiY Kiv‡bv| (wPÎ.4.13) d‡j †mLv‡b ms¯‹iY (edition) wVKg‡Zv †bIqv m¤¢eci n‡q 

I‡Vwb|Õ70 QvcwP‡Îi cÖ_vMZ ˆewkó¨ cy‡ivcywi AwR©Z bv n‡jI „̀k¨wk‡íi GKwU wfbœag©x 

¸YMZgv‡bi Dbœqb m¤¢e n‡qwQj| cieZ©x mg‡q Zviv ax‡i ax‡i ms¯‹iY †bIqvi g‡Zv 

cwikxj‡bi w`‡K GwM‡q hvq| Z‡e Zv‡`i eZ©gvb Kv‡R AZx‡Zi (Retrospective litho) 

wj‡_vMÖvwdi cÖfveI jÿYxq| Ab¨ AÂj I cÖwZôv‡bi G ai‡bi weeZ©‡bi m‡½ evsjv‡`‡ki PP©vi 

Zzjbvi gva¨‡g Gi avivevwnKZv, Zvrch©, wgj, Awgj, ¯v̂Zš¿¨ BZ¨vw`i ¯îƒc A‡š ^lY Kiv GB 

M‡elYvi D‡Ïk¨| GKB m‡½ m„Rbkxj wj‡_vMÖvwdi †ÿ‡Î m¤¢vebvi w`K¸‡jv D‡b¥vP‡bi cÖ‡PóvI 

GB M‡elYvi Av‡iKwU D‡Ïk¨| †jL¨ I e¨envwiK cÖ‡qv‡Mi †ÿ‡Î djvd‡ji Dc¯’vc‡bi gva¨‡g 

wkí m„wó‡Z m„RbkxjZv‡K mxwgZ cwim‡i DØy× Kivi cÖ‡PóvI GB M‡elYv cÖwµqvi AšÍfz©³ 

_vK‡e| evwKUv mg‡qi nv‡Z †Q‡o w`‡Z n‡e| Gi mdjZvI wbf©i Ki‡e M‡elYvwU †kl nIqvi 

ci— G wel‡q Abyf~Z djvd‡ji Ici| GB M‡elYvq cÖavbZ Av‡jvKcvZ Kiv n‡”Q wj‡_vMÖvwdi  

m„Rbkxj Abykxj‡b| hw`I wj‡_vMÖvwdi evwYwR¨K w`KwU‡K wb‡q wek`fv‡e GKwU Avjv`v M‡elYv 

n‡Z cv‡i, Zey GKRb m„Rbkxj AbykxjK wn‡m‡e G fvlvi e¨enviK‡íi w`KwU‡KB M‡elK ¸iæZ¡  

w`‡Z m‡Pó n‡q‡Qb e‡j wb‡¤œ BD‡ivc, fviZ I evsjv‡`‡k wj‡_vMÖvwd PP©vi c_cwiµgvwU wb‡q 

Av‡jvPbv Kiv n‡jv| 

                                                                                                                                                 
'Chromolithography' 'Wikipedia, the free encyclopedia', 3 June 2014, at 08:30, 

http://en.wikipedia.org/wiki/Chromolithography  

 
70 Nirmalendu Das, “Brief History of Printmaking at Santiniketan”, ‘art etc (news & views-monthly art 

magazine)’, August 2011. http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-

printmaking-at-santiniketan&iid=23 

http://en.wikipedia.org/wiki/Chromolithography
http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-printmaking-at-santiniketan&iid=23
http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-printmaking-at-santiniketan&iid=23
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Plate:4.13, Surendranath Kar, Lithography, Collected from Nandan Archive, Shantiniketan, (kvwšÍwb‡KZ‡bi 

cÖ_g w`KKvi wPÎ) 

 

4.3.1 BD‡ivc, fviZ I evsjv‡`‡k wj‡_vMÖvwd PP©vi c_cwiµgv 

BD‡iv‡c Rb¥ †bIqv wj‡_vMÖvwd cÖ‡mm cÖ_g w`‡K g~jZ DWKvU, DW Gb‡MÖwfs I GwPs‡qi †P‡q 

ª̀æZZg gy ª̀Ywkí gva¨g wn‡m‡e evwYwR¨K Kvi‡YB e¨eüZ n‡Zv| Gi cvkvcvwk Pviæwk‡íi fvlv 

wn‡m‡e eZ©gvb ch©šÍ ¸iæ‡Z¡i m‡½B e¨eüZ n‡q Avm‡Q| Rywjqvm †njvi (Julies Helleer) Zvi 

ÔwcÖ›U‡gwKs Uz‡W (Printmaking Today)Õ eB‡q e‡jb: nVvr, †ivgvw›UwmR‡gi m‡½ GKm‡½ †ei 

n‡q G‡m‡Q Ges IB Av‡›`vj‡bi wkíx‡`i‡K ÔDWKvU I DW Gb‡MÖwfs‡qi †P‡q AwaKZi ¯̂vaxb 

I WªvdUmg¨v‡bi nv‡Zi ¯‡̂ZvrmvwiZ Awfe¨w³i KvQvKvwQ Awfe¨³ Kivi my‡hvM K‡i 

w`‡q‡Q|Õ(D×iY wPý eZ©gvb †jL‡Ki) BD‡iv‡c †U¤úvivi RvqMvq I‡qj †cBw›Us †hgb cÂ`k 

kZ‡Ki wkí‡K cÖfvweZ K‡iwQj, wj‡_vMÖvwdI †ivgvw›UwmR‡gi mgmvgwqK Kv‡j Avwe®‹v‡ii d‡j 

†mB BR‡gi wkíx‡`i Awfe¨w³— ÔDWKvU I DW Gb‡MÖwfs‡qi †P‡q AwaKZi ¯v̂axb I 

Awfe¨³gq K‡i wkíx‡K Zvi nv‡Zi ¯^‡ZvrmvwiZ `ÿZvi Lye KvQvKvwQ cÖKvk Kivi Rb¨ myweav 

K‡i †`q|Õ71 

                                                 
71 Jules Heller, Printmaking Today, 2nd edition, New York, p. 20; Toby Michel, How Stone Lithography 

Works, Toby Michel: (Toby is a master printer who trained at the Tamarind Institute.) Stone lithography's 

popularity with artists came about because it was the first printmaking medium to allow the artist to 

naturally 'paint' or 'draw' onto a flat stone to create an image. The artist creates the work directly and 

naturally. http://entertainment.howstuffworks.com/arts/artwork/stone-lithography.htm 

http://www.unm.edu/~tamarind/
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Plate:4.14, William Blake, litho, 1806, Job in Prosperrity, 

8x12 inch,  

 

 

Plate: 4.15, Horace Vernet, 

Napoléon in 1815 Lithography, 

64x52 cm. ?? 

 

 gvbwmK Av‡eM RvMvq Ggb iƒcKí, ms‡e`bkxj, m~²vbyf~wZ, ag©xq, Ava¨vwZ¥K I Mfxi Abyiw³ 

(Divotional) ¸‡Yi mgwš^Z †d‡bv‡gbb (Phenomenon) Ges mg‡qi m‡½ m‡½ ag©xq wel‡qi 

cybR©vMiY BZ¨vw` welq¸‡jv wb‡q Qwe AuvKvq wj‡_vMÖvwd e¨eüZ n‡Z _v‡K| (wPÎ.4.14) wkí 

wn‡m‡e wj‡_vMÖvwd d«v‡Ý †b‡cvwjq‡bi (Napoleon, 15 AvM÷ 1769Ñ5 †g 1821) ivRZ¡Kv‡j 

(1804Ñ1814/15 mvj bvMv`) †Mv‡ìb G‡Ri (Golden age) w`‡K GwM‡q hvq|72 1816-†Z 

c¨vwi‡m Pvwn`v c~i‡Yi Rb¨ wKQz wj‡_v †cÖm emv‡bv nq, hvi †_‡K Qvc †bIqv Qwei djvdj †`‡L 

mgmvgwqK wkíxiv AvK…ó n‡qwQ‡jb| (wPÎ.4.15) BD‡iv‡c 1800 mvj †_‡KB wj‡_vMÖvwd 

Pviæwk‡íi gva¨g wn‡m‡e AjsKiY QvcvB‡qi (Bjv‡÷ªwUf wcÖw›Us‡qi: IwjIMÖvd, µ‡gvwj‡_vMÖvd 

ev Kvjvi wj‡_vi cvkvcvwk) cvkvcvwk PjwQj, †mUv †mB mg‡qi RR© †e·Uv‡ii (George 

Baxter, 1804Ñ1867, Bs‡iR wkíx I jÛ‡bi wcÖ›Uvi) AwjIMÖvwd I ïUvi e‡q‡Ri (Thomas 

Shotter Boys, 1803Ñ1874, Bsj¨v‡Ûi GKRb Bs‡iR Rjis I wj‡_vMÖvwd wkíx wQ‡jb) g‡Zv 

wkíx‡`i wj‡_vMÖvwdi PwiÎ ev fw½i wfbœZv †`L‡j mn‡R Aby‡gq n‡q DV‡e| KviY, ÔcÂ`k 

kZ‡Ki ga¨eZ©x (1450 mvj) mgq †_‡KB BD‡iv‡ci wkíx I wkÿK m‡PZbfv‡eB MÖvwdK 

wgwWqv‡K e¨envi K‡i‡Qb|Õ73 'The Decorative Painters and Glaziers Guide'-G wkíx 

Nathaniel (Whittock, 26 Rvby, 1791Ñ1860) IK, †gnMwb, †g‡cj KvV, †Mvjvc BZ¨vw` 

A‡bK ai‡bi e„‡ÿi AbyKiYwPÎ wj‡_vMÖvwd gva¨‡g QvcvB K‡i †m¸‡jvi Ici GivweK Mvg I 

                                                 
72 Jules Heller, Printmaking Today, 2nd edition, New York, p. 20 
73 Amit Mukhopadhyay and Nirmalendu Das, Multiple Encounters 2012: Graphic Art in India (Abrief 

Background and History): 1850 to 1950, 2nd addition, P. 7. 

http://en.wikipedia.org/wiki/George_Baxter_%28printer%29
http://en.wikipedia.org/wiki/George_Baxter_%28printer%29
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fvwb©k jvwM‡qwQ‡jb PKP‡K fve Avbvi Rb¨| (wPÎ. 4.19) GwU wj‡_vMÖvwd wP‡Îi Ici cÖ_g 

Rjis w`‡q AuvKv wPÎ aiv74 n‡jI Gi Av‡MB GWIqvW© nvj (Edward Hull)-Gi AuvKv 1821 

mv‡ji Sir Henry Dymoke bvgK wj‡_vMÖvwd wP‡Îi wb`k©b cvIqv hvq| (4.18) mg‡qi m‡½ 

m‡½ wj‡_vMÖvwd‡Z KvwiMwi I KiY-†KŠkjMZ (Technological) cwieZ©b cÖ‡qvRb n‡q c‡o 

Ges †mw`‡K GwM‡qI hvq| 

 

  

Plate: 4.16, George Baxter, oleograph, 12 x 7 inch Plate:4.17, Shotterboys, 

lithography 

 

Av‡jvKwPÎKi †bcwK (Niepce) wj‡_vMÖvwd m¤ú‡K© Lye fv‡jv AewnZ wQ‡jb e‡j 1815 mv‡j 

wj‡_vcv_i I wRsK †cø‡Ui Ici Av‡jvKwPÎ ˆZwii †Póv K‡ib| Zvi GB cÖ‡mmwU †nwjIMÖvwd 

heliographie (†nwjIMÖvwd-1826 mvj, wMÖK 'helio' A_© n‡jv 'sunlight', †hLv‡b 'photo' A_© 

n‡”Q light)75 bv‡g cwiwPZ, hvi A_© n‡”Q 'sun drawing'| (wPÎ.4.20, 4.21) c‡i 1855 mv‡j 

Gj. G. c‡qUwfb (L. A. Poitevin) †÷v‡bi Ici cybiærcv`‡bi Rb¨ d‡Uv wj‡_vMÖvwd c×wZ 

Avwe®‹vi K‡ib|76 

                                                 
74 “Color printing in the nineteenth century-Lithography: Early Lithographic Processes”, ‘University of 

Delaware Library’, http://www.lib.udel.edu/ud/spec/exhibits/color/lithogr.htm, Last modified 12/21/10; 

“Bird's-eye view”, 'London, Hull and York and of Melbourne: Oxford Art Online; Australia: Sanders of 

Oxford', https://en.wikipedia.org/wiki/Nathaniel_Whittock, 16.5.2011, Nathaniel Whittock: (born 26 

January 1791–1860) was a Victorian topographical engraver, who published bird's-eye views, e.g. of York 

(1856), Oxford (1834), Melbourne, Australia (1854), Hull (1855), and London (1845, 1849, 1859). 
75 “Daguerreotype”,  'Wikipedia, the free encyclopedia',  /daguerreotype-1839/photography-1836 
76 “Lithography, 1. Definition and  Historical outline”, A technical dictionary of printmaking, 'Printmaking 

dictionary, Andre Beguin’ http://www.polymetaal.nl/beguin/mapl/lithography/lithodefinition.htm 

http://www.lib.udel.edu/ud/spec/exhibits/color/lithogr.htm
http://www.oxfordartonline.com/subscriber/article/grove/art/T008965
http://www.sandersofoxford.com/quicksearch?searchlast=Nathaniel%20Whittock
http://www.sandersofoxford.com/quicksearch?searchlast=Nathaniel%20Whittock
https://en.wikipedia.org/wiki/Nathaniel_Whittock
https://en.wikipedia.org/wiki/Bird%27s-eye_view
https://en.wikipedia.org/wiki/York
https://en.wikipedia.org/wiki/Oxford
https://en.wikipedia.org/wiki/Melbourne,_Australia
https://en.wikipedia.org/wiki/Kingston_upon_Hull
http://www.polymetaal.nl/beguin/mapp/photographic_processes.htm
http://www.polymetaal.nl/beguin/mapp/photographic_processes.htm
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1820Ñ1850-Gi ga¨eZ©x mg‡q Av‡jvKwP‡Îi77 [U¨vj‡evU (William Henry Fox Talbot 11 

†deªæ. 1800Ñ17 †m‡Þ. 1877) 1839 mv‡j Zvi d‡UvMÖvwd Avwe®‹v‡ii K_v †NvlYv K‡ib]Õ78 

Avwe®‹v‡ii ci †_‡K MÖvwdK wk‡íi BwZnv‡m †÷vb eøK ev w¯ŒbwcÖ‡›Ui c‡ÿ wkíxi AZ…ßZv‡K c~iY 

Kiv m¤¢e n‡jv bv| wkíbMixi (industrial society) Pvwn`v Ges wkíx‡`i Awfe¨w³ e¨vL¨vi 

mxgve×Zvi Rb¨ wj‡_vMÖvwd wcÖ‡›Ui Pvwn`v K‡g K‡g Avm‡Z _v‡K|79 

 

 

         

Plate: 4.18, Edward Hull, litho, Sir Henry Dymoke, litho, 

printed by Charles Joseph Hullmande, 14 x 19 inch, 1821. 
 Plate: 4.19, Nathaniel Whittock, 1st 

water colortouch on litho-1832. 

   

      

Plate: 4.20, Heliographie-1-W-51St-

NewYork-August-2014.   
 

 

Plate:4.21, Niépce,1825, Héliographie (photolitho) 

                                                 
77 U¨vj‡evU (William Henry Fox Talbot 11 †deªæ. 1800Ñ17 †m‡Þ. 1877) 1839 mv‡j Zvi d‡UvMÖvwd Avwe®‹v‡ii 

K_v †NvlYv K‡ib 
78 Larry J. Schaaf, 'Hill, David Octavius (1802–1870)', Oxford Dictionary of National Biography, Oxford 

University Press, 2004; online edn, May 2013 [http://www.oxforddnb.com/view/article/13270, accessed 15 

May 2014]; http://www.gsaarchives.net/archon/?p=creators/creator & id=282# sthash.wYVie6cq.dpuf; 

 Hill, David Octavius (1802-1870), 

http://www.gsaarchives.net/archon/?p=creators/creator&id=282#sthash.Jcz5ZID 
79Jules Heller, Printmaking Today, 2nd edition, New York, p. 29 

http://www.gsaarchives.net/archon/?p=creators/creator
http://www.gsaarchives.net/archon/?p=creators/creator&id=282#sthash.Jcz5ZID
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 1842 mv‡j Bs‡iR weÁvbx I †R¨vwZwe©` m¨vi Rb nv‡m©j (Sir John Frederick William John 

Herschel, 1792-1871) mvB‡bvUvBc (Cyanotype) Avwe®‹vi K‡ib| (wPÎ.4.22) †hUv 

GKai‡bi d‡UvMÖvwdK wcÖw›Us cÖ‡m‡mi ga¨ w`‡q bxj i‡Oi wcÖ›U †ei n‡q Av‡m|80 GB kZ‡KB 

µ‡gvwj‡_vMÖvwdi iwOb QvcvB‡qi (colour printing) A‡bK ai‡bi cÖwµqv (methode) Avwe®‹vi 

nq| RbwcÖq _vK‡jI †m¸‡jvi ¸Yv¸Y wQj Lye mvaviY (poor) ai‡bi|81 

 

 

Plate:4.22, Cyanotype postcard, Racine, Wis, c. 

1910, 

 

 Plate: 4.24, M‡Wd«q G‡Äjg¨vb, cÖ_g iwOb wj‡_vMÖvwd 

(µ‡gvwj‡_vMÖvwd) c×wZi c¨v‡U›U K‡ib 1837 mv‡j| 

In France, Godefroy Engelmann is awarded a patent 

on chromolithography, a method for printing in 

color using lithography. Chromolithographs or 

chromos are mainly used to reproduce paintings. 
 

Avwe®‹viK AvjBm (Alois Senefelder R. 6 b‡f¤̂i 1871Ñ26 †deªæ. 1834) †m‡b‡djWvi 

Aek¨ 1818 mv‡jB Zvi A Complete Course of Lithography (Vollstaendiges Lehrbuch 

der Steindruckerey) eB‡q iwOb wj‡_vMÖvwdi m‡½ cwiPq Kwi‡q Qvc cÖwµqvi cwi‡jL m¤ú‡K© 

                                                 
80 “Cyanotype”, ‘Wikipedia, the free encyclopedia’, 1 March 2017, at 09:51, 

https://en.wikipedia.org/wiki/Cyanotype 
81 Kathryn Ferry, “Printing the Alhambra: Owen Jones and Chromolithography: Architectural History 

46(2003)”, 'Wikipedia, the free encyclopedia', pp. 175–188, 

https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30 

https://en.wikipedia.org/wiki/John_Herschel
https://en.wikipedia.org/wiki/John_Herschel
https://en.wikipedia.org/wiki/Chromolithography
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e‡jb, c‡i †h‡Kv‡bv mgq Gfv‡e wcÖ›U †bIqv †h‡Z cv‡i| wZwb i‡Oi wUbwUb wgwWqvg Avwe®‹vi 

K‡ib| Zv Qvov †m‡b‡djWv‡ii wjwLZ cwi‡jL †`‡L Ab¨ †`‡ki wcÖ›Uviiv †hgb d«vÝ I 

Bsj¨v‡Ûi wcÖ›UviivI iwOb wj‡_vMÖvwd Qvc ˆZwii †Póv K‡i hvw”Q‡jb| d«v‡Ýi gyjnvD‡mi 

(Mulhouse) M‡Wd«q G‡Äjg¨vb (Godefroy Engelmann, 1788Ñ1839) RyjvB 1837-†Z 

µ‡gvwj‡_vMÖvwdi82 (wj‡_vMÖvwd‡Z iwOb Kvjv‡i wcÖ›U †bIqvi c×wZ) c¨v‡U›U cÖ‡qvM Ki‡Z mdj 

nb Ges Gi Rb¨ cyi¯‹…Z n‡q‡Qb|83 (wPÎ.4.24) wKš‘ GLv‡b D‡jøL¨ †h, GB Zvwi‡Li Av‡MB 

µ‡gvwj‡_vMÖvwd Avwe®‹vi nq, †hgb wKQz Zv‡mi KvW© Qvcv‡bvi KvR (†cøBs Kv‡W©i cÖWvKkb) †mB 

w`KwU‡K wbw ©̀óvqb K‡i|84. hw`I iwOb QvcwP‡Îi DbœwZ Px‡b c~‡e©i kZ‡K N‡U‡Q85 Zey cieZ©x 

mg‡q iwOb wj‡_vvMÖvwdi (Fine art ev‡`) cÖwµqv¸‡jv M‡Wd«q G‡Äjg¨vb86, Avi iwOb QvcvB‡qi 

Ab¨ (GwPs, DWKvU) cÖwµqv¸‡jv R¨vKe wµ‡÷vd wj eøb [Jacob Christoph Le Blon, R. 2 †g 

1667Ñ16 †g 1741, GKRb d«vsKdz‡Ui †cB›Uvi I Gb‡MÖwfs wkíx, whwb wZb-Pvi Kvjv‡ii 

Kvjvi QvcvB‡qi c×wZ Avwe®‹vi K‡ib, †hUv Kvjvi g‡W‡ji CMYK-Gi Abyiƒc],87 RR© †e·Uvi 

[George Baxter (1804–1867), iwOb wj‡_vi AwjIMÖvwdi cÖwµqvi Avwe®‹viK] I GWgyÛ 

Bfvbm [Edmund Evans (23 †deªæ. 1826Ñ21 AvM÷ 1905), wf‡±vwiqvb hy‡Mi weL¨vZ DW 

Gb‡MÖwfs Ges Kvjvi wcÖ›Uvi wkíx]-Gi g‡Zv QvcwPÎKi (Printer/Printmaker) DbœwZi w`‡K 

GwM‡q wb‡q hvq| †ewki fvM †ÿ‡Î A‡bK¸‡jv i‡O KvR Kivi Rb¨ cÖ_‡g DWKvU eø‡Ki Ici 

wbf©i K‡i Qvc wb‡q, evwK Qvc¸‡jv wj‡_vMÖvwd gva¨‡g †bIqv n‡Zv| 

                                                 
82 Kathryn Ferry, “Printing the Alhambra: Owen Jones and Chromolithography: Architectural History 

46(2003)”, 'Wikipedia, the free encyclopedia', pp. 175–188, 

https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30 
83 “The history of print from 1800 to 1899”, 'Pressure.com', 

http://www.prepressure.com/printing/history/1800-1899, 16 July 2015. 
84 Kathryn Ferry, ibid. 
85 Lycett, p. 8. https://en.wikipedia.org/wiki/George_Baxter_%28printer%29, 
86

 “Artist Summary”, 'Artfact’ Retrieved 2014-06–30, 

https://en.wikipedia.org/wiki/Godefroy_Engelmann#cite_note-2; 

chromolithography, http://en.wikipedia.org/wiki/Godefroy_Engelmann  

 
87 Arnold Houbraken, “Filip Roos Biography”, ‘De groote schouburgh der Nederlantsche konstschilders en 

schilderessen (1718)’, Digital library for Dutch literature, 

http://www.dbnl.org/tekst/houb005groo01_01/houb005groo01_01_0294.php; 

https://en.wikipedia.org/wiki/Jacob_Christoph_Le_Blon, 7 July 2015, at 19:34 

http://en.wikipedia.org/wiki/Mulhouse
http://en.wikipedia.org/wiki/Godefroy_Engelmann
http://en.wikipedia.org/wiki/Jacob_Christoph_Le_Blon
https://en.wikipedia.org/wiki/CMYK
http://en.wikipedia.org/wiki/George_Baxter_%28printer%29
http://en.wikipedia.org/wiki/Edmund_Evans
https://en.wikipedia.org/wiki/Chromolithography
http://www.prepressure.com/printing/history/1800-1899
http://www.prepressure.com/printing/history/1800-1899
http://en.wikipedia.org/wiki/Chromolithography
http://en.wikipedia.org/wiki/Godefroy_Engelmann
https://en.wikipedia.org/wiki/Filip_Roos
https://en.wikipedia.org/wiki/Digital_library_for_Dutch_literature
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Ô1830 mv‡j AwjIMÖvd Avwe®‹…Z n‡jI evwYwR¨Kfv‡e e¨vcKZv †c‡Z mgq †j‡M hvq 1860 mvj 

bvMv`| Z‡e Lye RbwcÖq gva¨g wn‡m‡e wU‡K wQj GB kZ‡Ki †kl ch©šÍ|Õ88 1875-Gi c~e© ch©šÍ 

`vßwiK weªwUk AwW©b¨v‡Ýi mv‡f©i (Ordnance Survey) gvbwP‡Îi i‡Oi As‡k nvZ w`‡q Zzwji 

¯ú‡k© kÖwgKiv (evjK/evwjKv/gwnjv) iwOb QvcwPÎ iPbv KiZ| A_©vr n¨vÛ Uv‡Pi GKUv ¸iæZ¡ 

wQj| A‡bK¸‡jv wj‡_vcv_i e¨env‡ii †KŠkj cÖ‡qvM Kiv ïiæ n‡jv|89 n¨vÛ UvP Qvov cÖ_g 

mvdj¨RbK iwOb wj‡_vMÖvwd wPÎ †ei n‡q Av‡m wkíx ïUvi e‡q‡Ri ˆZwi wkíK‡g© 1839 

mv‡j|90 (wPÎ.4.17) †h GwPs ev KvV‡Lv`vB wj‡_vMÖvwdi g‡Zv GZ `ªæZZg gy ª̀Yh‡š¿i m‡½ 

cÖwZ‡hvwMZvq wU‡K _vK‡Z cv‡iwb; Zvi Avevi cybR©vMiY NUj 1850Ñ1890 mv‡ji g‡a¨, Z‡e 

Zv cybiærcv`‡bi (Reproduction) †P‡q QvcvB (print) gva¨‡g †gŠwjK wkí iPbvq DØy× Kivi 

D‡Ïk¨B wQj gyL¨| ZvB G mgqwU‡K BD‡iv‡c GwPs‡qi cybR©vMiY (Etching revival) e‡j a‡i 

†bIqv nq| 'These qualities led etching to be viewed as more authentic, artistic, and 

expressive than other printmaking processes in nineteenth-century France.' †dwj· 

eªvwKDgÛ (Felix Braquemond, 1833-1914) 'Society of etchers' cÖwZôv K‡i †cB›Uvi I 

QvcwPÎx‡`i cybiærcv`b eÜ K‡i QvcvB Qwei (printmaking) w`‡K DØy× K‡ib| Zviv 'painter-

printmaker' bvgKi‡Y GKxf~Z n‡qwQ‡jb| ûBmjvi (J. M. Whistler, 1834Ñ1903) GB 

msMV‡bi GKRb ¸iæZ¡c~Y© msMVK wQ‡jb| cvkvcvwk wZwb 442wU GwPs, WªvBc‡q›U I 150wU 

wj‡_vMÖvwd iPbv K‡i AvaywbK QvcwP‡Î ¸iæZ¡c~Y© f~wgKv iv‡Lb|91 wkíx ûBmjv‡ii ˆZwi Ôwifvi 

w_gmÕ-Gi m~² wfD †_‡K cÖwZ¯’vcb (transfer process) K‡i AuvKv †ZR`xß wj‡_vMÖvwd 

Kgvwk©qvwj BDbvB‡UW †÷‡Ui Kzwiqvi I Bfm bvgK dvg© †_‡K cÖKvwkZ nq| (wPÎ.4.24) 1886 

mv‡ji w`‡K I‡ij †Mmbvi dzwRwj 'Orell Gessner Füssli' bvgK myBm K¤úvwb wj‡_vMÖvwd‡Z 

d‡Uvµg 'photochrom' c×wZ e¨envi ïiæ K‡i| (wPÎ.4.25) Giƒc wP‡Î Qq †_‡K 15wU †÷vb  

                                                 
88 Nalini Malaviya, “Raja Ravi Varma's Oleographs: Glimpses from the Past”, ‘Art Scene India’, 

http://www.artsceneindia.com/2014/10/raja-ravi-varmas-oleographs-glimpses.html 
89 Michael Clapper, “I Was Once a Barefoot Boy!: Cultural Tensions in a Popular Chromo”. ‘American Art 

16(2002)’, p.p 16–39. http://en.wikipedia.org/wiki/Chromolithography 
90 Jules Heller, Printmaking Today, 2nd edition, New York, P.22 
91 “The Etching Revival in Nineteenth-Century France”, ‘Heilbrunn Timeline of Art History’, Britany 

Salsbury, Department of Drawings and Prints New York: The Metropolitan Museum of Art, 2000, 

http://www.metmuseum.org/toah/hd/etre/hd_etre.htm,September 2014. 

http://en.wikipedia.org/wiki/Ordnance_Survey
http://www.metmuseum.org/toah/hd/prnt2/hd_prnt2.htm
http://www.artsceneindia.com/2014/10/raja-ravi-varmas-oleographs-glimpses.html
http://en.wikipedia.org/wiki/Chromolithography
http://www.metmuseum.org/toah/bibliography/?sort=auth&range=Salsbury-Britany
http://www.metmuseum.org/toah/bibliography/?sort=auth&range=Salsbury-Britany
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e¨envi Kiv n‡Zv Ges 1890 mv‡ji w`‡K kn‡ii wewfbœ „̀k¨c‡Ui QvcwPÎ¸‡jv RbwcÖq n‡q 

I‡V|92  

  

Plate: 4.24,   Whisler, litho, The Thames at Battersea, 

1878, 6.75x10.75inch. 

Plate: 4.25, photochrom Lithography, 

(Neuschwanstein Castle)
93, arond 1886. 

 

  

Plate: 4.26, Henri de Toulouse Lautrec, 

Lithography. 

Plate: 4.27, Henri de toulouse-lautrec, Le matin, litho, 

10x14 inch, 1966. 

  

                                                 
92 “The history of print from 1800 to 1899”, ‘Pressure.com’, 

http://www.prepressure.com/printing/history/1800-1899, 16 July 2015 
93 http://www.neuschwanstein.de/englisch/palace/, wbDqv¯‹Iqvb‡÷Bb ỳ‡M©i (Neuschwanstein Castle): 

1886 mv‡j Rvg©vwb‡Z ivRv jyW BDM (2)-Gi g„Zz¨i mvZ mßvn c‡i  ỳM©wU `k©bv_©x‡`i Rb¨ Ly‡j †`Iqv n‡qwQj| BD‡iv‡c 

eZ©gv‡bI GwU †gvUvgywU Lye RbwcÖq `k©bxq ¯’vb wn‡m‡e cwiMwYZ n‡”Q|  d‡Uvµg c×wZ‡Z Aw¼Z Rvg©vwbi †e‡fwiqv 

AÂ‡ji wbDqv¯‹Iqvb‡÷Bb ỳ‡M©i (Neuschwanstein Castle)
93

 wj‡_vMÖvwd wPÎ, 1890| 

https://en.wikipedia.org/wiki/Neuschwanstein_Castle
http://www.prepressure.com/printing/history/1800-1899
http://www.prepressure.com/printing/history/1800-1899
http://www.neuschwanstein.de/englisch/palace/
https://en.wikipedia.org/wiki/Neuschwanstein_Castle
https://en.wikipedia.org/wiki/Neuschwanstein_Castle
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Plate: 4.28, Edouard Vuillard, lithography, Sur le 

Pont de l'Europe (E.Vuillard Portfolio, 9x13 inch, 

1950. 

Plate: 4.29, Pierre Bonnard, woman-with-a-parasol, 

lithography, Style-Japonism,  

 

d‡Uvµg c×wZ‡Z GKwU mv`vKv‡jv Av‡jvKwP‡Îi †b‡MwUf †_‡K wj‡_v cv_‡i UªvÝdvi K‡i 

A‡bK¸‡jv †cøU ˆZwi nq| 1890 mv‡ji w`‡K ZzjR jy‡Î‡Ki (Henri Marie Raymond de 

Toulouse-Lautrec-Monfa, 24 b‡f¤̂i 1864Ñ9 †m‡Þ¤î 1901) nvZ w`‡qB iwOb wj‡_vMÖvwd 

wk‡íi bZzb D”PZvq DbœxZ nq| (wPÎ. 4.26, 4.27) jy‡Î‡Ki Kv‡Ri D`vniY¸‡jv divwm wkíx 

cj MuM¨v (Paul Gauguin, R. 1848Ñ1903), wcqv‡i †evbvW© (Pierre Bonnard, 

1867Ñ1947, divwm wPÎKi I QvcwPÎx) Ges GWIqvW© fzBjvW© (Edouard Vuillard, 11 

b‡f¤̂i 1868Ñ21 Ryb 1940, wPÎKi I QvcwPÎx) cÖej Drmv‡ni m‡½ AbymiY K‡iwQ‡jb|94 

(wPÎ. 4.28, 4.29) evwYwR¨K wm‡bgvi iwOb †cv÷vi, †Ljbvi Qwe I Ab¨vb¨ wewea wel‡q 

e¨env‡ii Kvi‡Y BD‡iv‡c wesk kZ‡Ki cÖ_g w`‡K wkíxiv wj‡_vMÖvwd †_‡K gyL wdwi‡q wbw”Q‡jb| 

cieZ©x mg‡q 1960 mv‡j wkíx †Rmcvi †Rvbm (Jasper Johns, R. 15 †g 1930, Av‡gwiKvi 

†cB›Uvi I QvcwPÎ wkíx) I ievU© i‡RbevM©  (Robert Rauschenberg, 22 A‡±vei 1925Ñ12 

†g 2008, Av‡gwiKvi †cB›Uvi I QvcwPÎ wkíx) wj‡_vMÖvwd‡K cybivq wkígva¨g wn‡m‡e e¨envi 

K‡ib|95 wesk kZ‡K biI‡qi wkíx GWfvW© gy¼ (Edvard Munch, 12 wW‡m¤̂i 1863Ñ23 Rvby. 

1944), Rvg©vb G·‡cÖkwb÷ g¨v· †eKg¨vb (Max Beckmann, 12 †deªæ. 1884Ñ27 wW‡m. 

1950, Rvg©vb †cB›Uvi, WªvdUmg¨vb, fv¯‹i I †jLK), Av‡b©÷ wµmbvi (Ernst Ludwig 

                                                 
94 Dennis Gaffney, 'Tips of the Trade -Lithography 101', Antique Roadshow, 

http://www.pbs.org/wgbh/roadshow/tips/lithography.html, 9.10.2001 
95 Dennis Gaffney, “Tips of the Trade -Lithography 101”, ‘Antique Roadshow’, 

http://www.pbs.org/wgbh/roadshow/tips/lithography.html, 9.10.2001 

http://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=4&ved=0CDEQFjAD&url=http%3A%2F%2Fwww.metmuseum.org%2Fresearch%2Fmetpublications%2FPierre_Bonnard_The_Graphic_Art&ei=m8kkVen_MpHauQSK2IHYBQ&usg=AFQjCNG1NfkLYPV29GKD4pyTtlbLNjePIQ&sig2=FFmW637QB_X8rGIrWewjWg&bvm=bv.90237346,d.c2E
http://www.google.com/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&ved=0CAUQjhw&url=http%3A%2F%2Frogallery.com%2FVuillard_E%2FVoillard-Sur-le-Pont-de-lEurope.htm&ei=P8okVfS4PMviuQSB_oDADQ&bvm=bv.90237346,d.c2E&psig=AFQjCNG3lAZHa7eOqLHryzV7UnnzFe5d4w&ust=1428560823532083
http://www.pbs.org/wgbh/roadshow/tips/lithography.html
http://www.pbs.org/wgbh/roadshow/tips/lithography.html
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Kirchner, 6 †g. 1880Ñ15 Ryb 1938, Rvg©vb G·‡cÖkwb÷ †cB›Uvi I QvcwPÎKi) I Kv_ 

KjyyBR (Kathe Kollwitz, R. 8 RyjvB 1867Ñ22 GwcÖj 1945, Rvg©vb †cB›Uvi, fv¯‹i I 

QvcwPÎKi), Rwm wK¬‡g›U AiR‡Kv (José Clemente Orozco, R. 23 b‡f¤̂i, 1883Ñ7 

†m‡Þ¤î, 1949, †gw·‡Kvi wkíx), w`qv‡Mv wi‡fiv (Diego Rivera, R. 8 wW‡m¤̂i 1886Ñ24 

b‡f¤̂i 1957, †gw·‡Kvi ¯^bvgab¨ wkíx) Ges †gw·‡Kvi iæwb‡dv Zvgv‡qv (Rufino Tamayo, 

R. 26 AvM÷ 1899Ñ24 Ryb 1991, †cB›Uvi), Av‡gwiKvi wkíx RR© Iqv‡Rwj we‡jvIm 

(George Wesley Bellows, R. 12 A_ev 9 AvM÷ 1882Ñ8 Rvby. 1925, Av‡gwiKvi 

ev¯Íeag©x wkíx), ievU© i‡RbevM© Ges †Rmcvi †Rvbm, divwm wkíx †nbwi gvwZm (Henri-Émile-

Benoît Matisse, R. 31 wW‡m. 1869Ñ3 b‡f. 1954), R‡R©m ivDë (Georges Henri 

Rouault, R. c¨vwim 1871Ñ13 †deªæ. 1958) Ges Av‡iv †¯ú‡bi wkíx cve‡jv wcKv‡mv (Pablo 

Picasso, R. 25 A‡±vei 1881Ñ8 GwcÖj 1973) gva¨gwU‡K AbycÖvwYZ K‡i Rxebxkw³ I ÿgZv 

`vb K‡i‡Qb|96  

                                   

 

 

 Plate: 4.30, Jasper Jhons, 

Lithography, Figure 1, 1969. 
 Plate: 4.31, Rauscheberg, 

Lithography 
 

 

eZ©gv‡b 9/10/2001 Zvwi‡Li GKwU †jLvq ejv nq, Artists have long been enamoured 

with lithography because it's a painterly process that produces painting-like 

results,97 U¨vgvwiÛ (tamarind, University of New Mexico, Pviæwk‡í wj‡_vMÖvwdi Rb¨ 

wkíx‡`i wkÿvwelqK I cÖ‡dkbvj wkíx‡`i mn‡hvMx cÖwZôvb) IqvK©k‡ci kc g¨v‡bRvi wej 

(Bill Lagattuta, U¨vgvwi‡Ûi gv÷vi wcÖ›Uvi Ges IqvK©k‡ci e¨e ’̄vcK| wejmn GB `k‡Ki 

                                                 
96 “Lithography”, 'Wikipedia, the free encyclopedia',    

http://www.britannica.com/EBchecked/topic/343748/lithography 
97 Dennis Gaffney, ibid.  

http://www.britannica.com/EBchecked/topic/343748/lithography
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wZbRb wKse`wšÍ wcÖ›Uvi Tamarind Institute †_‡K G eQ‡i Aemi MÖnY Ki‡eb|) e‡jb †h, 

'Etching and woodcuts feel much more stiff and static.' wZwb Av‡iv e‡jb, 'The 

lithographic process seems to suit painters well because it's more fluid and 

spontaneous.' Wvb Gwjqvm e‡jb, 'If you take a brush full of ink and splash it on a 

stone, that's what you'll get in the finished print.' 98 

 

fvi‡Z wKš‘ GKUz wfbœfv‡eB ïiæ n‡q‡Q| KviY MÖvwdK AvU© Pviæwk‡íi †ÿ‡Î e¨eüZ n‡q‡Q 

1950 mv‡ji ci †_‡K| wj‡_vMÖvwd ïay evwYwR¨Kfv‡eB e¨env‡ii Rb¨ ïiæ n‡qwQj 1824 mvj 

†_‡K| m¨vi Pvj©m W‡qwj (Sir Charles D'oyly, R. 1781Ñ1845) Zvi wj‡_vMÖvwd QvcvB Qwe 

ˆZwi K‡i wQ‡jb cvUbvi Ôwenvi G‡gPvi wj‡_vMÖvwdK †cÖmÕ-G 1828 mv‡j|99 (wPÎ.4.32) 

cÖvwZôvwbKfv‡e wj‡_v PP©v 1854 mv‡j cÖwZwôZ ÔBÛvw÷ªqvj AvU© K‡jRÕ KjKvZv‡Z ïiæ n‡jI 

†mLv‡b QvcvLvbv¸‡jvi D‡Ïk¨ mvabB wQj gyL¨| µ‡gvwj‡_vMÖvwd I Kvjvi wj‡_vMÖvwd PP©v fvi‡Z 

cÖwZwôZ n‡Z mgq †j‡M hvq 1860 mvj bvMv`| 1870 mv‡j fvi‡Z wm‡½j wkU QvcvB Qwei 

(print, Fine art print) RbwcÖqZv AR©b K‡i Ges A‡bK AvU© ÷zwWI, QvcvB Qwei †cÖm fvi‡Z 

Qwo‡q c‡o|100 1880 mv‡j wj‡_v †cÖ‡m bvU‡Ki (w_‡qUv‡ii) eo eo Kvjvi †cv÷vi Qvcv 

nq|101 Gici iwe eg©vi nvZ a‡i IwjIMÖvd 1894 mv‡ji w`‡K fvi‡Z Qwo‡q c‡o| (wPÎ.4.33) 

fvi‡Z KLb †h cÖ_g IwjIMÖvd QvcvB ïiæ nq Ges eÜ n‡q hvq, Zvi mwVK w`b-ZvwiL GL‡bv 

M‡elYvi welq| Dwbk kZ‡K GZUvB RbwcÖqZv AR©b K‡i †h, iwe eg©vi g„Zz¨i (1906 mv‡ji 

ci) ciI fvi‡Z AwjIMÖvwd Qvc †bIqv n‡q‡Q|102 GB kZ‡Ki g‡a¨ KjKvZv‡Z Av‡iv wcÖw›Us 

†cÖm Qwo‡q co‡Z Avi¤¢ K‡i| G‡`i K‡qKwUi g‡a¨ ÔKjKvZv AvU© ÷zwWI (1849Ñ1905)Õ I 

ÔfviZ wj‡_vMÖvwdK ÷zwWIÕ wQj Lye ¯b̂vgab¨| †cv÷vi, g¨vc Ges weÁvcbwk‡íi KvR QvovI 

†cÖm¸‡jvi eo eo wk‡Ui iwOb wj‡_vMÖvwd (Multicolour lithography) mgv‡Ri mvaviY gvby‡li 

                                                 
98 Dennis Gaffney, “Tips of the Trade -Lithography 101”, ‘Antique Roadshow’, 

http://www.pbs.org/wgbh/roadshow/tips/lithography.html, 9.10.2001 

 
100 Kavita Shah, “Printmaking practices in India: An historical sketch and contemporary printmakers”, 

Mohile Parekh Center, Presentation and Discussion, 20th Thursday, July. 2006 6.30pm 

http://mohileparikhcenter.org/site/?q=node/232, 
101 Kavita Shah, Ibid., 
102 Nalini Malaviya, “Raja Ravi Varma's Oleographs: Glimpses from the Past”, ‘Art Scene India’, 

http://www.artsceneindia.com/; http://www.artsceneindia.com/2014/10/, raja-ravi-varmas-oleographs-

glimpses.html, 15 Oct 2014 

http://www.pbs.org/wgbh/roadshow/tips/lithography.html
http://mohileparikhcenter.org/site/?q=node/232
http://www.artsceneindia.com/
http://www.artsceneindia.com/2014/10/
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Pvwn`v †gUv‡bvi Rb¨ e¨eüZ n‡Zv| GB wcÖ›U¸‡jvi †ewki fvMB ag©xq (religious) Ges 

†cŠivwYK (mythological) welqwbf©i wQj| 

      

Plate: 4.32, Sir Charles D'oyly, handcolored litho, 

View near the Circular Road (Calcutta), 34x28 inch, 

1848. 

Plate: 4.33, Raza Ravi Varma, Shakuntala 

Patralekhan, Oleograph, late 19th century, 

20x27.5 inch. 

 

Dwbk kZ‡Ki †kl I wesk kZ‡Ki cÖ_g As‡k IB iwOb wj‡_v¸‡jv †e½‡ji ag©xq cwievi¸‡jvi 

Kv‡Q Lye RbwcÖq n‡q I‡V| Qvc¸‡jvi gv‡K©U g~jZ †ewki fvM †ÿ‡Î KvjxNvU gw›`i, wP‡Zk¦ix 

gw›`‡ii KvQvKvwQ †`vKvb¸‡jv‡K †K› ª̀ K‡i M‡o I‡V|103 m¤¢eZ eUZjvi (The term 'Bat-tala' 

is earned from the area of north Calcutta where this indigenous school of 

printmaking developed) wkíx‡`i nv‡Z ˆZwi (menually produced) Kiv eo eo DWKvU 

QvcwPÎ¸‡jv hvwš¿K iwOb (mechanicaly produced multicolour) wj‡_vMÖvwd QvcwPÎ¸‡jvi 

m‡½ cÖwZ‡hvwMZvq wU‡K _vK‡Z e¨_© nq| Avðh©RbKfv‡e Ad‡mU I wWwRUvj QvcvB‡qi GB 

hy‡MI KjKvZvi wPrcy‡i IB me wj‡_v †cÖ‡mi K‡qKwU (hw`I Lye AímsL¨K) GL‡bv wU‡K Av‡Q| 

†m †cÖm¸‡jv †ewki fvM †ÿ‡ÎB wm‡bgv I bvU‡Ki weÁvc‡bi Rb¨ †cv÷vi I Ab¨ evwYwR¨K 

QvcvB wPÎ (commercial product) ˆZwi K‡i wU‡K Av‡Q| wesk kZ‡Ki ïiæ †_‡K evwYwR¨K 

(Kgvwk©qvj) gy ª̀Y I c‡b©vMÖvwd Qvcvi Rb¨ ÔeUZjvÕi cÖKvkbv gva¨g wn‡m‡e e¨eüZ n‡q‡Q| 

(wPÎ.4.34) f ª̀‡jvK, †jLK I cÖKvkK ÔeUZjvÕ cwifvlvwU AegvbbvKi wn‡m‡e e¨envi 

Ki‡Zb|104 ax‡i ax‡i me w`K †_‡K wj‡_vMÖvwd PP©vi gvb wb‡Pi w`‡K †h‡Z _v‡K| 

                                                 
103 Kavita Shah, “Printmaking practices in India: An historical sketch and contemporary printmakers”, 

Mohile Parekh Center, Presentation and Discussion, 20th Thursday, July. 2006 6.30pm 

http://mohileparikhcenter.org/site/?q=node/232, 
104 Sirajul Islam, “Bat-tala”, 'National Encyclopedia of Bangladesh, Banglapedia in Bangla, ©Copyright 

Banglapedia 2012.' http://www.banglapedia.org/HT/B_0396.htm; Kavita Shah, “Printmaking practices in 

http://mohileparikhcenter.org/site/?q=node/232
http://www.banglapedia.org/bangla/index.htm
©Copyright%20Banglapedia%202012
©Copyright%20Banglapedia%202012
http://www.banglapedia.org/HT/B_0396.htm
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 Plate: 4.34, Bat-tala,s Lithography,  Plate: 4.36, Agamani, Chromolithograph, Calcutta Art 

Studio, Calcutta, 19th Century, Bengal Art Scene in the 

Colonial Period 

 

 

 

Plate: 4.38,  Ratna Brand of 

Medicine, product label, 

chromolithograph, published by 

Mashhoor, Davaghar (Chemist 

Shop), Kasauli, Punjab, mid 

20th century 

 

 

Plate: 4.39, East and West, 

product label for trading 

company, chromolithograph, 

mid 20th century. 

Plate:4.37,  colour lithograph, SETH 

STUDIOS (designer), Mother India 

1957, (printed 1980s) 107x80 cm 

 

cieZ©x mg‡q 1919 mv‡j kvwšÍwb‡KZb cÖwZôvi ga¨ w`‡q 1926 mv‡j my‡i› ª̀bv_ K‡ii 

(Surendranath Kar, R. 1892Ñ1970) nvZ w`‡q cybivq wj‡_v PP©v Pviæwk‡íi D‡Ïk¨ mva‡bi 

Rb¨ ïiæ n‡jI 1969 (m¤¢eZ) mv‡ji w`‡K †mvgbv_ †nv‡ii (Somnath Hore, 1921Ñ2006) 

nvZ w`‡qB c~Y©Zvi w`‡K GwM‡q †h‡Z _v‡K|105 Z‡e 1917 mv‡j †Rvovmuv‡Kvi VvKzievwo‡Z 

cÖwZwôZ wewPÎv ÷zwWI‡KB GB mveKw›U‡b‡›Ui cÖ_g fvewewbgq †K› ª̀ wn‡m‡e cÖwZwôZ cÖwZôvb 

                                                                                                                                                 
India: An historical sketch and contemporary printmakers”, Mohile Parekh Center, Presentation and 

Discussion, 20th Thursday, July. 2006 6.30pm http://mohileparikhcenter.org/site/?q=node/232, 
105 Nirmalendu Das, “A Brief History of Printmaking at Santiniketan” ‘art etc.’, news & views-monthly art 

magazine, August 2011; Dr Prag Roy, Privet collection from email. 20/10/2014 

http://mohileparikhcenter.org/site/?q=node/232
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wn‡m‡e a‡i †bIqv n‡q _v‡K| †mLv‡b cÖwZwôZ wj‡_vMÖvwd †cÖm †_‡K MM‡b› ª̀bv_ VvKz‡ii 

(Gaganendranath Tagore, September, R. 18 †m‡Þ¤̂i 1867Ñ1938) Ôbe û‡jøvoÕ 

bvgKi‡Yi KvUz©b A¨vjevg †ei Kiv n‡Zv| †mUvB wQj evwYwR¨K gy ª̀Yhš¿ †_‡K Pviæwk‡íi Rb¨ 

Qvc †bIqvi cÖ_g c`‡ÿc| wewPÎv mfv †ewk w`b wU‡K _v‡Kwb| Avi †cÖmwU 1926 mv‡j 

Kjvfe‡b wb‡q cÖwZwôZ Kiv n‡qwQj|106 Gw`‡K fvi‡Zi wewfbœ AÂ‡j wj‡_vMÖvwd wb‡q 1940-Gi 

ci †_‡K e¨w³MZ cixÿv-wbixÿv (indivisual Experiment) ïiæ n‡q wM‡qwQj| Z‡e g‡b 

ivL‡Z n‡e †h, mv_©Kfv‡e Pviæwk‡íi †ÿ‡Î e¨eüZ n‡Z mgq †j‡M hvq 1950 mvj bvMv`| Dwbk 

kZ‡Ki ga¨eZ©x mg‡q ÔMfb©‡g›U K‡jR Ae AvU© A¨vÛ µvdUÕ (1854, 16 AMv÷) KjKvZv‡Z 

cÖwZwôZ nq| ZLb GUv BÛvw÷ªqvj AvU© wn‡m‡e cwiwPZ wQj| weªwUk miKvi ¯‹zj cÖwZôv K‡iwQj 

g~jZ KviLvbvi cÖPvi, MY‡hvMv‡hvM I Qvc (BÛvw÷ªi cvewjwmwU I wcÖw›Us‡qi mv‡cvU©) ˆZwii 

mnvqZv †`Iqvi Rb¨| GKv‡WwgK cvV¨µg wn‡m‡e ¯‹zj¸‡jv Zvi wkÿv_©x‡`i QvcwP‡Îi wewfbœ 

gva¨‡g cÖwkÿY †`Iqvi (wj‡_v, GwPs BZ¨vw`) †Póv K‡iwQj| QvÎiv MÖ¨vRy‡qkb cvm Kivi ciciB 

†hb †mB QvcvLvbvi D‡Ïk¨ mvab Ki‡Z cv‡i †mw`‡K jÿ †i‡LB cÖwkÿY¸‡jv †`Iqv n‡Zv| 

 

GB g‡bvfvewU (fw½wU, attitude) wZb `k‡Ki w`‡K gyKzj †` (Mukul Chandra Dey ,R. 23 

RyjvB 1895Ñ1 gvP© 1989) [1917 mv‡j MM‡b› ª̀bv‡_i wewPÎv mfv Pvjy nq, †mLv‡b gyKzj P› ª̀ †` 

wQ‡jb GKRb wewkó m`m¨| gyKzj †` 1916 mv‡j Av‡gwiKv †_‡K GwPs wk‡L G‡mwQ‡jb| 1920 

mv‡j Avevi Bsj¨v‡Û wM‡q GwPs I Gb‡MÖwfs wk‡L G‡mwQ‡jb Murohead Bone-Gi KvQ †_‡K|] 

K‡j‡R †hvM`vb Kivi ci cwiewZ©Z nq| Avi gyKzj †` wQ‡jb cÖ_g cÖwkÿYcÖvß QvcwPÎ wkíx 

Ges K‡j‡Ri Aa¨ÿ| cieZ©x mg‡q BD‡iv‡ci wewfbœ ÷zwWI I wkÿvcÖwZôvb †_‡K KvR †kLv 

QvcwPÎKi i‡g› ª̀bv_ PµeZ©x107 K‡j‡R †hvM`vb K‡ib| Zvi AwffveK‡Z¡ GK`j bexb wkíx 

QvcwP‡Î AvMÖnx n‡qwQ‡jb| Zv‡`i K‡qKR‡bi g‡a¨ wQ‡jb n‡i› ª̀ bvivqY `vm (Harendra 

Narayan Das, R. 1 †deªæ. 1921, w`bvRcyiÑ31 Rvby. 1993), mwdDÏxb Avn‡g` 

(Shafiuddin Ahmed, R. 1922Ñ2012) I gyijxai Uvwj (Muralidhar Tali). 

                                                 
106 Prag Roy, Privet collection from email. 20/10/2014 
107 Nirmalendu Das, “Brief History of Printmaking at Santiniketan”, ‘art etc.’, news & views-monthly art 

magazine, http://www.saffronart.com/sitepages/printmaking/history.aspx) August 2011; Kavita Shah, 

“Printmaking practices in India: An historical sketch and contemporary printmakers”, Mohile Parekh 

Center, Presentation and Discussion, 20th Thursday, July. 2006 6.30pm 

http://mohileparikhcenter.org/site/?q=node/232, 

http://mohileparikhcenter.org/site/?q=node/232
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Plate: 4.40, Gaganendranath Tagore, Naba Hullod-Reform 

Screams, 1921, book, lithography, ink on paper, 23 x 30 cm, 

1921. 
 

Plate: 4.41  Suren Kar, litho 

 

 
Plate: 4.42, Raja ravi varma, 

gangawatan, oleograph, 

1900, 27.2 x 19.5 inch 

 

  Plate: 4.43, Ajit Seal, litho 

 

Plate: 4.44, Salvador dali, endloses 

raetsel, Art prints are created on 

paper similar to that of a postcard or 

greeting card using a digital or 

offset lithography press 

 

W. civM iv‡qi g‡Z, lv‡Ui `k‡K †mvgbv_ †nvi Kjvfe‡b †hvM`v‡bi ci Kjvfe‡b MÖvwd· 

wWcvU©‡g›U cÖwZwôZ nq, †hLv‡b GKwU wefvM QvcwPÎ cÖwkÿ‡Yi Rb¨ Drmvnx n‡qwQj (wcÖ›U‡gwKs 

†UªBwbs‡qi Rb¨ †WwW‡K‡UW wQj)| AvÛviMÖ¨vRy‡qU I †cv÷MÖ¨vRy‡qU †j‡e‡j †¯úkvjvB‡Rkb 

†`Iqv Pvjy n‡qwQj| Zvi ZË¡veav‡b Kjvfe‡bi wj‡_vMÖvwdi PP©v GKUv bZzb †gvo wbj|108 Gi 

ci †_‡K fvi‡Z mdjZvi K_v hw` ej‡Z nq Z‡e eZ©gvb ch©šÍ kvwšÍwb‡KZ‡bB wj‡_vMÖvwd wb‡q 

cixÿv-wbixÿv †ewk n‡”Q Ges G PP©vq AMÖYx f~wgKv cvjb Ki‡Q e‡j ¯x̂Kvi K‡i wb‡Z mviv 

                                                 
108 Nirmalendu Das, “Brief History of Printmaking at Santiniketan”, ‘art etc.’, news & views-monthly art 

magazine, http://www.saffronart.com/sitepages/printmaking/history.aspx) August 2011; Prag Roy, Privet 

collection from email. 20/10/2014 
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fvi‡Zi Kv‡iviB wØgZ nIqvi K_v bq| Z‡e GUv Aek¨¤¢vex Aby‡gq †h, kvwšÍwb‡KZ‡bI ỳB 

ai‡bi wj‡_vi GKUv mswgkÖY N‡U‡Q| (wPÎ.4.42, 4.43, 4.44) †mUv n‡jv, iwOb wj‡_vMÖvwdi 

(AwjIMÖvwd c×wZ, µ‡gvwj‡_vMÖvwd c×wZ I Kvjvi wj‡_vMÖvwd) c×wZ I cwikxwjZ Mfb©‡g›U 

K‡jR Ae Av‡U©i ev cwðgv ïUvi e‡qR‡`i A¼b c×wZ| hw`I cÖ_g w`‡K †KŠkjMZ 

(technical) ỳe©jZv wQj, Zey eZ©gvb PP©vi dj¯îƒc m~²fv‡e †`L‡j Zv a‡iB †bIqv hvq| 

 

4.3.2 evsjv‡`‡ki XvKv PviæKjv wkÿvcÖwZôv‡b wj‡_vMÖvwdi BwZnvm I PP©v 

evsjv‡`‡k cÖ_g wj‡_vMÖvwd †cÖm G‡mwQj 1870 mv‡ji w`‡K XvKvq| cÖ_g wj‡_vMÖvwd Qvc ˆZwi 

nq 1878 mv‡j| Z‡e XvKv PviæKjvi cÖ_g wj‡_vMÖvwd †cÖmwU 1952 mv‡ji ci †_‡KB e¨eüZ 

n‡q Avm‡Q| GB wj‡_v‡cÖm I wKQzmsL¨K †÷vb ZrKvjxb mg‡q Kgvwk©qvj gv‡K©U †_‡K msM„nxZ, 

†h¸‡jv‡Z D`©y cwÎKv Qvcv n‡Zv|109 Avgiv a‡iB wb‡Z cvwi †h, evsjv‡`‡k wµ‡qwUf wcÖ›U‡gwKs 

PP©v 1948 mvj †_‡K ïiæ nq XvKv PviæKjvi PviwU wefv‡Mi GKwU MÖvwd· AvU© wefvM cÖwZôvi ci 

†_‡K| wkÿv_©xi msL¨vMZ Kvi‡Y mKj wefv‡Mi mvewmwWqvwi mve‡R± wn‡m‡e wj‡_vMÖvwd K¬vmB 

Aí mg‡q †¯‹P Ki‡Z Rvb‡jB Kiv‡bv m¤¢e e‡j †ewk †bIqv n‡Zv| Kvjvi wj‡_vMÖvwdi cwikxwjZ 

Mfb©‡g›U K‡jR Ae Av‡U©i ev cwðgv ïUvi e‡qR‡`i A¼b c×wZ ev fw½‡K AbymiY Kiv 

n‡q‡Q| 

evsjv‡`‡ki XvKv PviæKjvq 1948 mv‡ji ci †_‡K ỳB eQi Gwj‡g›Uvwi I wZb eQi mvwU©wd‡KU 

†Kv‡m©i mgq †_‡K Pviæwk‡í wj‡_vMÖvwd PP©v Avi¤¢ n‡q AvR ch©šÍ Pj‡Q| Avwgbyj Bmjv‡gi 

eB‡qi Z_¨ I mvwe©K w`K we‡ePbv K‡i G wm×v‡šÍ DcbxZ nIqv †h‡Z cv‡i †h— evsjv‡`‡k 

Pviæwk‡í wj‡_vMÖvwdi cÖ_g wb`k©bwU 1952 mv‡j Aw¼Z| G mg‡q wkÿv_ ©xiv G wel‡q eQ‡i GKwU 

ev ỳwU K¬vm †cZ| cieZ©x mg‡q 1963 mvj †_‡K wcÖ-wWwMÖ I wWwMÖ †Kvm© Pvjyi ci wkÿv_ ©xiv eQ‡i 

ỳB-wZbwU wj‡_vMÖvwd K¬vm Kivi my‡hvM †cZ| 1977 mv‡j XvKv PviæKjvi wcÖ›U‡gwKs wefv‡M cÖ_g 

†¯úkvjvB‡Rkb e¨vP fwZ© nq| Gi Av‡M wcÖ›U‡gwKs welqwU mvewmwWqvwi †Kvm© wn‡m‡e cov‡bv 

n‡Zv| ZL‡bv eQ‡i ỳB-wZbwUi †ewk wj‡_vMÖvwd K¬vm Kiv‡bv m¤¢e n‡Zv bv| 1992 mvj †_‡K 

Abvm© (Pvi eQi) e¨vP †Xv‡K| ZLb †_‡K eZ©gvb 2016 mvj ch©šÍ wWwMÖ ev m¤§vb †Kv‡m© GKB 

msL¨K K¬vm n‡q _v‡K| Z‡e 2012-2013 †mkb †_‡K wefv‡Mi Gg. Gd. G c‡e© ỳB eQi 

                                                 
109 Syed Abul Barq Alvi, 'Dhaka Charukalar litho press',  Personal Conversation, 21/7/2015 
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†gqvw` (†h‡Kv‡bv gva¨g‡K ¸iæZ¡ w`‡q) wj‡_v Kivi wm‡jevm Aby‡gvw`Z n‡q‡Q| Gi d‡j 

fwel¨‡Z wj‡_vMÖvwdi Avkve¨ÄK dj cvIqv hv‡e| 

 

4.3.3 evsjv‡`‡ki PÆMÖvg AvU© K‡jR I wek¦we`¨vj‡qi BwZnvm I PP©v  

Gw`‡K ¯̂vaxbZvi wVK c~‡e© 1971 mv‡j †`‡ki Ab¨Î PÆMÖvg wek¦we`¨vj‡q PviæKjv Abyl` (dvBb 

AvU© d¨vKvwë) †Lvjv n‡jv| †mLv‡b ïay WªBs A¨vÛ †cBw›Us wefvM Pvjy Kiv nq| Gici 

wcÖwjwgbvwi †Kvm© †Lvjv n‡jv| 1972Ñ74 mv‡ji w`‡K Abvm© †Kvm© Pvjy Kiv n‡jv| Avi PÆMÖvg 

AvU© K‡jR cÖ_g w`‡K cÖvB‡fU K‡jR I c‡i miKvwi K‡jR wn‡m‡e Pj‡Z _v‡K| 1975Ñ76 

mvj ch©šÍ MÖvwd· (wcÖ›U‡gwKs) PÆMÖvg wek¦we`¨vj‡q wQj bv| wek¦we`¨vj‡q GwPs‡qi †Kv‡bv †gwkb 

wQj bv| Avi wj‡_vMÖvwd †gwk‡bi †Zv K_vB †bB| ïay DWKvU Kiv †hZ| wkÿK wgRvbyi iwng 

1975 (A‡±vei) mv‡j †ejwRqvg P‡j †M‡jb 'Heigher studies in Fine Arts, specialization 

in Litho' bvgK wel‡q D”PZi wkÿvjv‡fi D‡Ï‡k¨| A_©vr †h wkÿv_ ©x †h welqwU‡Z †¯úkvjvBR 

Ki‡Z Pvq, Zvi mvwU©wd‡K‡U †m welqwUi bvg †jLv _vK‡e| wZwb wd‡i G‡jb 1980 (Ry‡b) 

mv‡j| 1974 mv‡j wek¦we`¨vjq‡K BD‡bm‡Kv wUwPs GBW wn‡m‡e wKQz eB w`‡Z †P‡qwQj| ZLb 

wgRvbyi iwng e‡jb— †h‡nZz Zv‡`i e¨envwiK (cÖvKwUK¨vj) ai‡bi wkÿv c×wZ Pvjy Av‡Q, ZvB 

ïay eB w`‡q Zv‡`i KvR n‡e bv| m‡½ wKQz hš¿vw` (†gwkbvwiR) jvM‡e| ZLb Zviv Zvi GB 

cÖ Í̄v‡e ivwR n‡jv| Gfv‡e wZwb BD‡bm‡Kv Kzc‡bi (wkÿv Lv‡Z GKai‡bi GBW ev A_© cÖ`vb) 

dvBjcÎ cÖ ‘̄ZKi‡Yi gva¨‡g wek¦we`¨vj‡qi Rb¨ GKwU GwPs †gwk‡bi e¨e ’̄v K‡i w`‡q 

†ejwRqv‡g P‡j hvb, ZL‡bv †gwkb Av‡mwb| K¨vUvjM †N u‡U Rvg©vb GwPs †cÖm I wmivwg‡Ki Rb¨ 

GKwU h‡š¿i wel‡q †mLv‡b wjwLZ †`Iqv nq| wZwb †`‡k G‡m †`L‡Z †c‡jb QvÎ I wkÿKiv wKQz 

GwPs wcÖ›U wb‡q‡Qb| g~Z©Rv ekxi, iwk` †PŠayixmn Ab¨‡`i wKQz WªvBc‡q›U wcÖ›U †bIqv n‡q‡Q| 

†`‡k wd‡i G‡m †`L‡jb GwPs Kivi Rb¨ MÖvDÛ †bB| †g‡Uwiqv‡ji eoB Afve| d‡j wZwb nvW©-

MÖvDÛ evbv‡bv Avi¤¢ Ki‡jb 1982 mv‡j| ZLb GwPs Kiv Avi¤¢ n‡jv, †mBm‡½ DWKvU wcÖ›U 

†bIqv GwPs‡qi Av‡M †_‡KB Pvjy wQj| Gw`‡K wj‡_v †bB, cv_i †bB, wj‡_vMÖvwd †gwkbI †bB| 

1990 mv‡j wZwb hLb wWb n‡jb, ZLb ZrKvjxb wf.wm m¨vi‡K (AvjgMxi mv‡ne) wZwb 

ej‡jb— D”PZi ch©v‡q wj‡_vMÖvwd K‡i G‡m wZwb GLv‡b cv_‡ii Afv‡e wj‡_v PP©v Ae¨vnZ 

ivL‡Z cvi‡Qb bv, wkÿv_©x‡`i G wel‡q AbycÖvwYZ Ki‡Z cvi‡Qb bv| ZLb wf. wm m¨vi 1992  
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mv‡j m‡iRwg‡b welqwU †`‡L Zvi Aaxb Kg©Pvix‡K wgRvbyi iwn‡gi K_vg‡Zv cÖ‡qvRbxq e¨e¯’v 

†bIqvi wb‡ ©̀k †`b| ỳB-wZb gv‡mi g‡a¨ PviæKjvi MÖvwdKm (wcÖ›U‡gwKs wefvM) †mLv‡b 

cÖwZ ’̄vwcZ nq| PÆMÖv‡g myigv wj‡_vMÖvwd †cÖm bv‡gi GKwU QvcvLvbv wQj| †mwU ZLb cwiZ¨³ 

Ae ’̄vq wQj| †mLv‡b AwZwi³ wj‡_v †÷vb wQj bv| wPUvMvs‡qi GK f ª̀‡jvK †÷vb I †cÖm mvcøvB 

w`‡Zb| Zvi KvQ †_‡K †÷vb Avbv n‡jv| gvÎ 20 nvRvi UvKvq †cÖmwU †Kbv n‡qwQj| †m mgq 

ˆ`wbK AvRv`xi Av‡iKwU wj‡_vMÖvwd †cÖm wQj, †mwU wek¦we`¨vjq µq Ki‡Z †P‡qwQj| †KD †KD 

Avevi e¨w³MZfv‡e µq Ki‡Z AvMÖnx wQ‡jb| ZLb AvRv`x †_‡K ejv nq— HwZn¨MZ Kvi‡Y 

GwU‡K Dcnvi¯̂iƒc cÖ`vb Kiv n‡e| wKš‘ wefvM †Wv‡bkb wb‡Z cv‡i bv e‡j †Kbvi cÖ Í̄ve 

w`‡qwQj| ZvB GwU wek¦we`¨vjq‡K †`Iqv n‡jv bv| ZLb GB my‡hvMwU PÆMÖvg AvU© K‡jR MÖnY 

K‡i| 1996 mv‡j GB AvRv`xi wj‡_vMÖvwd †cÖmwU‡K AvU© K‡jR‡K Dcnvi wn‡m‡e cÖ`vb Kiv 

n‡jv| Gw`‡K †gvUvgywU 1993 mv‡j myigv †cÖ‡mi wj‡_vMÖvwd †cÖm I †÷vb evwni †_‡K wK‡b 

wj‡_vMÖvwd PP©v Avi¤¢ Kiv n‡qwQj PÆMÖvg wek¦we`¨vj‡q| wefv‡M wj‡_v †ivjvi evbv‡bv n‡jv evwni 

†_‡K Pvgov wK‡b †mUv‡K †mjvB K‡i| Kvwj ev B¼ e¨env‡ii †ÿ‡Î †`Lv †Mj †h, wcÖw›Us †cÖ‡mi 

B¼ †ewk AvVv‡jv e‡j Rwo‡q hvw”Qj| wkÿv_ ©x‡`i Rb¨ ZLb wZwb weKí B¼ wn‡m‡e Gi AvVv‡jv 

fvewU Kgv‡bvi Rb¨ Zvi m‡½ U¨vjKg cvDWvi hy³ K‡i e¨envi Dc‡hvMx K‡i †Zv‡jb| GwPs‡qi 

†ejvqI wZwb GKB c×wZ AbymiY Kwi‡q wj‡_vMÖvwd I GwPs PP©v PÆMÖvg wek¦we`¨vj‡q Ae¨vnZ 

†i‡LwQ‡jb| 1993Ñ94 ch©šÍ GK eQi mKvj †_‡K ivZ ch©šÍ wefv‡M †_‡K wj‡_v PP©v K‡i‡Qb 

wkÿv_©x‡`i DØy× Kivi Rb¨| GB cwiw ’̄‡Z PÆMÖv‡gi wj‡_v PP©vi mxgve×Zv mn‡RB Aby‡gq| B¼ 

ˆZwii GB weKí c×wU cieZ©x mg‡q Avevi eZ©gvb †jL‡Ki M‡elYvi ga¨ w`‡q †ei n‡q 

G‡m‡Q| welqwU wjwLZ AvKv‡i wQj bv weavq eZ©gvb cÖRb¥‡K GwU Avevi wbixÿv K‡i †ei Ki‡Z 

n‡jv| cvkvcvwk GwU hyw³hy³ †h, evsjv‡`‡ki GB weKí B¼ ˆZwii mvnv‡h¨ wj‡_v PP©v Ae¨vnZ  

ivLvi †Póv evievi cÖgvwYZ n‡”Q| GwUI GB M‡elYvi GKwU Drmvne¨ÄK w`K n‡Z cv‡i †h— 

U¨vjKg cvDWvi e¨env‡i evsjv‡`‡ki wj‡_vMÖvwdi PwiÎ wbðqB mvgvb¨ n‡jI wfbœiƒc ` uvwo‡q‡Q|  
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wZb 

                                           4.4 wj‡_vMÖvwd‡Z wewfbœ BR‡gi cÖwZdjb 

evsjv‡`‡k wj‡_vMÖvwdi eZ©gvb Ae ’̄v I m¤¢vebv m¤ú‡K© eyS‡Z n‡j cÖvmw½Kfv‡eB c„w_exe¨vcx 

A_ev ïay BD‡iv‡c wj‡_vMÖvwdi DbœwZi BwZnvm I Gi eZ©gvb Ae ’̄vi m‡½B Zyjbv K‡i eyS‡Z 

n‡e| ZvB eZ©gvb BD‡ivcxq wk‡í wj‡_vMÖvwd gva¨‡gi MwZ c‡_i avivevwnK c`PviYwU ỳwU 

„̀wófw½‡Z we‡ePbv Ki‡j eZ©gvb mg‡q Gi e¨env‡ii ¸iæZ¡c~Y© w`KwU AveviI bR‡i covi mg~n 

m¤¢vebv Av‡Q e‡j g‡b n‡Z cv‡i| GB „̀wófw½ ỳwU n‡”Q— (1) fvlvMZ w`K w`‡q wk‡íi `vk©wbK 

BwZnv‡mi DbœwZi (Philosophical point of view) m‡½ wj‡_vMÖvwd gva¨‡gi c`PviY| (2) 

KiY-†KŠkjMZ weeZ©b ev mg‡qi m‡½ m‡½ wk‡í wj‡_vMÖvwdi KvwiMwi DbœwZwU (Technological 

point of view) Kx n‡q‡Q Ges Gi ¸iæZ¡Uv Kx cÖfve †d‡j‡Q, Zv Av‡jvPbv Kiv| ZvB ms‡ÿ‡c 

GB c‡q›U ỳwU Av‡jvPbv Kiv †h‡Z cv‡i|  

 

                 4.4.1 fvlvMZ w`K w`‡q `vk©wbK „̀wófw½ (wd‡jvmwdK¨vj c‡q›U Ad wfD) 

4.4.1.1 (K) ms‡ÿ‡c `k©b I wk‡íi BwZnv‡mi `vk©wbK DbœwZi m‡½ wj‡_vi c`PviY  

cvðvZ¨ `k©‡bi BwZnv‡mi wewfbœ hy‡Mi w`‡K „̀wó w`‡j †`L‡Z cvIqv hv‡e †h, cÖvK-m‡µwUm 

hy‡Mi (wLªóc~e© 6000 Aã †_‡K 430 Aã ch©šÍ) ỳwU fv‡Mi GKwU n‡jv cÖvK-mwd÷ hyM- 

evn¨RM‡Zi g~j inm¨ Kx, Zv RvbvB wQj cÖvK-mwd÷ hy‡Mi `vk©wbKe„‡›`i Av‡jvP¨ welq| GRb¨ 

cÖvK-mwd÷ hy‡Mi `k©b‡K wbmM©ev`x ev cÖK…wZev`x `k©b ejv nq| GB hy‡Mi `vk©wbKe„›` ỳwU cÖ‡kœ 

wb‡R‡`i wb‡qvwRZ †i‡L‡Qb| cÖ_g cÖkœwU n‡jv— †mB †gŠwjK e ‘̄ Kx, hvi Øviv me cÖvK…wZK e ‘̄ 

ˆZwi? wØZxq cªkœwU n‡”Q— †mB cÖwµqvi ¯̂iƒc Kx, hvi Øviv †gŠwjK e ‘̄¸‡jv Bw› ª̀qMÖvn¨ e¯‘‡Z 

cwiYZ nq? Gici mwd÷iv evn¨-RM‡Zi Av‡jvPbv eR©b K‡i gvby‡li Ávb I AvPi‡Yi mgm¨vi 

cÖwZ g‡bv‡hvMx n‡q GKwU bZzb `k©bwPšÍvi m~Pbv K‡ib| `vk©wbK †cÖvUv‡Mvivm ZvB e‡jb: gvbyl 

wb‡RB mewKQzi gvcKvwV| m‡µwU‡mi `k©‡bi hy‡M g~j wPšÍv ev `k©bB wQj ÔAvcbv‡K Rv‡bvÕ| wMÖK 

`k©‡bi †kl hyM A¨vwi÷U‡ji cieZ ©x hy‡M ag©xq I ˆbwZK— G ỳB avivq `k©bwPšÍv Av‡jvwPZ n‡Z 

Avi¤¢ K‡i‡Q| d‡j ÔmZZZvB gvbeRxe‡bi cigv_©Õ— Giƒc `k©‡bi cÖwZôv K‡ib †R‡bv 

†÷vwqK| GwcwKDivm myL gvby‡li GKgvÎ Kvg¨ e‡j GwcwKDixq `k©‡bi cÖwZôv K‡ib| cÖÁv 

hLb Kíbvi Ici AvwacZ¨ we Í̄vi K‡i ZLbB `k©‡bi D™¢e nq| lô †_‡K beg kZvãx ch©šÍ Zviv 
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cÖK…Z `vk©wbK Z‡Ë¡i cwie‡Z© ag©Z‡Ë¡i Av‡jvPbvq mwe‡kl Drmvnx wQ‡jb| wLªóa‡g©i Avwef©v‡ei 

d‡j m¤ªvU KÝUvbUvBb †m a‡g© `xwÿZ nIqvi ci wLªóa‡g©i cÖfve I cÖwZcwË PZzw ©̀‡K Qwo‡q 

c‡o| d‡j hvRK‡`i K_v I evYx ¸iæZ¡ †c‡Z _v‡K| Ae ’̄v Ggb n‡q ` uvovq †h, G hy‡M me© Í̄‡ii 

gvbyl Pv‡P©i Av‡`k-wb‡la gvb¨ Ki‡Z eva¨ wQj| `k©b †Kej a‡g©i mnvwqKv wn‡m‡e Zvi `vwqZ¡ 

cvjb K‡i| d‡j G hy‡Mi `vk©wbK wPšÍvi cÖwZdjb N‡U ag©Z‡Ë¡| †Kv‡bv †Kv‡bv wbf©xK `vk©wbK 

ag©Z‡Ë¡i weiæ×vPiY Ki‡Z wM‡q wbh©vwZZ I wbM„nxZ n‡q‡Qb| cieZ ©x ¯‹jvw÷K hy‡M 900 †_‡K 

1400 kZvãx ch©šÍ ag ©xq wel‡q AveiY †`Iqv n‡jv G hy‡Mi ˆewkó¨| cÖPwjZ a‡g©i m‡½ hyw³i 

we‡iva †`Lv w`‡j wek¦vm‡KB MÖnY Kiv n‡Zv| Acvw_©e I cvi‡jŠwKK a¨vb-aviYv cÖejfv‡e e„w× 

cvq Ges wPšÍvi †ÿ‡Î Zv gyL¨ f~wgKv cvjb K‡i— cvw_©e I RvMwZK wPšÍv‡PZbv n‡q I‡V †MŠY| 

a‡g©i Giƒc Ae ’̄vq whwb wPšÍvi exR ec‡bi K…wZZ¡ AR©b K‡ib, wZwb n‡”Qb— †m›U Avb‡mjg| 

¯‹jvw÷K hy‡Mi †kl fv‡M Ávbx I wkwÿZ †jv‡Kiv A¨vwi÷U‡ji g‡Zi cÖwZ kÖ×vkxj n‡q I‡Vb, 

hyw³ ¯’vb cvq fw³i Ici| 

1453 wLªóv‡ã K‡qKRb wMÖK wPšÍvwe` ZzwK©‡`i Øviv AvµvšÍ nb Ges Zviv c‡i BZvwj‡Z AvkÖq 

MÖnY K‡ib| m„wó nq bZzb mf¨Zvi| m„wó nq †i‡bmuvm| cieZ ©x Ávbv‡jvK hyM †mB fveaviv‡K 

my¯úó iƒc `vb K‡i, hv‡K cybR©vMiY KZ…©K ¸iæZ¡v‡ivc Kiv nq| AvaywbK mskqev` Ges 

AwfÁZvev` Ges 1700 kZ‡Ki gnvb ˆeÁvwbK Avwe®‹v‡ii Øviv GB Av‡›`vjb Z¡ivwš̂Z nq| 

wewfbœ fveaviv msewjZ `vk©wbKe„‡›`i Øviv GB Av‡›`vjb cÖwZdwjZ nq Ges Zviv mvaviY wkÿv, 

AwaK RbwcÖq `k©b, AwfÁZvg~jK weÁvb, cweÎ MÖ‡š’i mgv‡jvPbv, mvgvwRK I ivR‰bwZK 

wPšÍvavivq Aby‡cÖiYv `vb K‡ib| 1781 wLªóvã †_‡K 1831 wLªóvã ch©šÍ ZË¡we`¨vMZ A‡_© Ro I 

g‡bi cv_©K¨Ki‡Yi ga¨ w`‡q †WKv‡U©i `k©‡bB fveev‡`i iƒc AvaywbK `k©‡b we‡kl cwijwÿZ 

nq|  

GB mg‡qi ga¨eZ©x mg‡q (1798 mvj) wj‡_vMÖvwdi Rb¥| BD‡iv‡c †U‡¤úiv gva¨‡gi hvqMvq 

I‡qj †cBw›Us †hgb 15 kZ‡Ki wkí‡K cÖfvweZ K‡iwQj, wj‡_vMÖvwdI †ivgvw›UwmR‡gi 

mgmvgwqK Kv‡j Avwe®‹v‡ii d‡j †mB BR‡gi wkíx‡`i Awfe¨w³— DWKvU I DW Gb‡MÖwfs‡qi 

†P‡q AwaKZi ¯̂vaxb I Awfe¨³gq K‡i wkíxi `ÿZvi avivevwnK Kvh©KvwiZvi 

(µvdUmg¨vbwk‡ci ¯úw›Uqvm A¨vKk‡bi) Lye KvQvKvwQ cÖKvk Kivi myweav K‡i †`q| 

'Lithographic process offered the artists of the movement an expressive means 
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freer than woodcut or engraving and presenting far less existence to the 

spontaneous action of the draftsmanshand.'110
 gvbweK Av‡eM RvMvq Ggb ms‡e`bkxj, 

m~²vbyf~wZ, ag©xq, Ava¨vwZ¥K I wW‡fvkbvj ¸‡Yi mgwš̂Z †d‡bv‡gbb Ges mg‡qi m‡½ m‡½ ag©xq 

wel‡qi cybR©vMiY BZ¨vw` wel‡q wj‡_vMÖvwd e¨eüZ n‡Z _v‡K| 

         

   

Plate:4.45, Theodore Gericault, Litho, the boxer, 1818, 

13.78x16.38 inch 

Plate: 4.46, Delacroix, litho, Faust, 

16x10 inch, 1828 

 

wkí wn‡m‡e wj‡_vMÖvwd d«v‡Ý †b‡cvwjq‡bi ivRZ¡Kv‡j (1804Ñ1814, 15 mvj bvMv`) †Mv‡ìb 

G‡Ri w`‡K GwM‡q hvq Ges 1816-†Z c¨vwi‡m Pvwn`v c~i‡Yi Rb¨ wKQz wj‡_v †cÖm emv‡bv nq, 

hvi †_‡K Qvc †bIqv wcÖ‡›Ui djvdj †`‡L mgmvgwqK wkíxiv AvK…ó n‡qwQ‡jb Ges Zv‡`i Kv‡Q 

GwU ¸iæZ¡enI n‡q D‡VwQj| GB mgq †_‡K cieZ ©x mg‡q, cwiewZ©Z m„wókxj bZzb KvR¸‡jvi 

D`vniY wn‡m‡e ej‡Z †M‡j 1828 mv‡j Aw¼Z †`jv‡µv‡qi d÷ Qwe‡Z bvUKxq eY©bvag ©x 

PwiÎ‡K `ÿZvc~Y©fv‡e Bjv‡÷ªk‡bi K_v, 1818 mv‡j Aw¼Z †R.Gj.G w_IWi †MwiKë Zvi 

e·vi QwewU‡Z mZK©fv‡e K…òv½ I †kZv½ m¤úª`v‡qi g‡a¨ we‡iv‡ai welqwU wiqvwjw÷K Dcv‡q 

weg~Z©fv‡e AuvKvi K_v, Gwgwj wRb †nvivm fv‡b©‡Ui Avwd«Kvb nv›Uvi QwewU‡Z †bv‡fj †m‡f‡Ri 

†ivgvw›UK wWªg, Avw` gvby‡li m‡½ eb¨ cÖvYxi hy‡× gvby‡li RqMv‡bi „̀k¨, GgbwK hy×welqK 

wPšÍvi QweI †ivgvw›UwmR‡gi AvM÷ iv‡d‡Ui Qwe‡ZI „̀k¨gvb| (wPÎ 4.45, 4.46) 

                                                 
110 Jules Heller, Printmaking Today, 2nd  edition, New York, p. 20 
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Gici wbDK¬vwmK¨vj †U÷ K‡g AvmwQj Ges GKwU bZzb gyf‡g›U ïiæ nw”Qj| cieZ©x mg‡q 

ågYKvix‡`i myweavi Rb¨ `„k¨vewji wPÎ wj‡_v‡Z Qvwc‡q wewfbœ †`‡k cvVv‡bv nq| G †ÿ‡Î †eib 

†UBj‡ii cÖ‡Póvq wKQz wkíxi Øviv †gMbvg Acv‡mi [(masterpiece or grate work) (magnum 

opus— the truly remarkable Les Voyages pittoresques it romantiques dans 

l'ancienne France.] Rb¨ wKQz wj‡_vi K_v ejv hvq| ivR‰bwZK Kvi‡Y Mqvi Qwe‡Z 

cy‡ivcywifv‡e Kvjv ev ewai (deaf, refusing to listen), we ª̀æc (imbittered, not sweet) Ges 

ivR‰bwZK Kvi‡Y †nb Í̄v BZ¨vw` welq Dc¯’vwcZ n‡q‡Q| 

 

  

Plate: 4.48, Les Voyages pittoresques it 

romantiques dans l'ancienne France 

Plate:4.49, Honore Daumier, Litho-Rue Transnonain, 

April 15,1834, L' association Mensuelle, 1834 

 

wiqvwjR‡gi mg‡q AvBK‡bvMÖvwdK¨vj (socio political context) I †UK‡bvjwRK¨vj c‡q›U Ad 

wfD †_‡K †`L‡j †h mg Í̄ wj‡_vMÖvwdi K_v ej‡Z nq, Zv‡`i g‡a¨ `¨wg‡q‡ii jv †KwKPvi I wj 

†Pwifwi‡Z Aw¼Z wj‡_vMÖvwd wPÎ Ges Av‡iv Ab¨ GKwU wmwiR L'histoire ancienne-G wZwb 

wmD‡Wv K¬vwmwmRg ev ỳtLev`‡K †m mg‡qi wk‡í Zz‡j aivi †Póv K‡iwQ‡jb| `wg‡q‡ii eÜz wkíx 

cj M¨vfvwb©i KvUz©b Ges KwgKmI nvjKv †_ª‡Ui m¤§yLxb nq, wKš‘ Zvi Embuscade ('Ambush') 

wj‡_vMÖvwdwU wnDg¨vb mvdvwis‡qi cÖwZ ¸iæZ¡c~Y© g‡bv‡hvM enb K‡i|  

mg‡qi m‡½ m‡½ wj‡_v‡Z †UK‡bvjwRK¨vj cwieZ©b cÖ‡qvRb n‡q c‡o Ges †mw`‡K GwM‡qI 

†h‡Z _v‡K| c‡i 1820 mv‡ji ga¨eZ©x mg‡q d‡UvMÖvwd Avwe®‹v‡ii ci †_‡K MÖvwdKm wk‡íi 

BwZnv‡m †÷vb eøK ev w¯Œb wcÖ‡›Ui c‡ÿ wkíxi AZ…ßZv‡K c~iY Kiv m¤¢e n‡jv bv| wkíbMixi 

(BÛvw÷ªqvj †mvmvBwUi) Pvwn`v Ges wkíx‡`i DÏxcbv e¨vL¨vi mxgve×Zvi Rb¨ wj‡_v wcÖ‡›Ui 

Pvwn`v K‡g G‡mwQj| 
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                                Plate: 4.50, Francisco Goya, Bovo Toro, 1825, Litho, 12.25x16 inch. 

 

  

Plate: 4.51, Edouard Manet litho, Execution of the 

Emperor Maximilian, 1867, 6x8 inch, details, 

lithograph. 

Plate: 4.52, Édouard Manet The Races, first state, 

litho, 15x20 inch. 

Dwbk kZ‡Ki †kl PZz_©vs‡ki (1875Ñ1899) w`‡K wkíxiv bZzb bZzb `vk©wbK wPšÍvi m‡½ 

cwiwPZ nb Ges AvaywbK wkíKjv I Gi cÖv_wgK w`K m¤ú‡K© aviYv jvf K‡ib| ZLb †_‡K bvbv 

MÖæ‡c wef³ n‡q GKwU wbw ©̀ó D‡Ïk¨ mva‡bi Rb¨ wkíxiv wkíKg© iPbv K‡i‡Qb| G MÖæc¸‡jvi 

bvgKiY KL‡bv wb‡Riv, KL‡bv wµwUKiv, KL‡bv ev we ª̀æc K‡i †`Iqv n‡qQ| GgbB GKwU MÖæ‡ci 

bvg B‡¤úªkwbRg, hv‡`i g ~j `k©b wQj Ô†mb‡mkbB wiqvwjwUÕ A_©vr KvjviB „̀k¨MZ †mb‡mk‡bi 

GKgvÎ Dc ’̄vcK| GK gyn~‡Z©i A‡jvQvqvi †mb‡mkb‡K Dc ’̄vc‡bi †ÿ‡Î GB MÖæ‡ci wkíxiv Qwe 

ˆZwii A‡bK Uª¨vwWkbvj Dcv`vb‡K (jvBb, Kvjvi I dg©) D‡cÿv K‡i‡Qb| GB mg‡qi wkíx 

†g‡bU ÷ªswj K›Uªv‡÷W A‡jv-Qvqvmg„× (†evì Kv‡jv is e¨env‡ii gva¨‡g, Avevi †Kv_vI Kvjvi 

GKUz eøvi K‡i w`‡q AuvKv) g~j ˆkjxi DbœwZ NUvb, hvi m‡½ ¯ú¨vwbk †cBw›Us‡qi Pviæwk‡íi 

Áv‡bi Zzjbv Kiv hvq| Zvi G ai‡bi GKwU wj‡_vMÖvd n‡”Q The Execution of the Emperor 

Maximilian. (wPÎ.4.51, 4.52) 
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B‡¤úªkwb÷ Ab¨ wkíx AvM÷ †iBwbqi (1841Ñ1919) †g‡b‡Ui cÖwZ kª×v Ges g‡b, †mRvb I 

MÖæ‡ci Ab¨ wkíx‡`i m‡½ †hvMv‡hvM †i‡L Zv‡`i Kvjvi †cøU †_‡K Kv‡Ri wel‡q mvnvh¨ wb‡q‡Qb 

Ges †cøBb Gqvi †cBw›Us PP©v K‡i‡Qb| Zvi †dg AvD †mc wW wfM‡b (Femme au cep de 

vigne I) wj‡_vMÖvwdi byW wdMviwU Zvi †mB †mwj‡eªwU wdMvi¸‡jvi GgewWg¨v›U‡K (fvebvi ev Í̄e 

iƒc, cÖwZg~wZ© wbg©vY Kiv) cÖKvk K‡i, hv wZwb Av‡iv A‡bK¸‡jv Qwe‡Z e¨envi K‡i‡Qb| 

   

Plate: 4.53, Renoir, Lithograph, Femme au 

cep de vigne I, 1904. 

Plate: 4.54, Paul Cézanne, litho, Large Bathers, 16x20 inch, 

1896-c. 1898. 

 

Gi ci ciB B‡¤úªkwbR‡gi †Pv‡L †`Lv dg©nxb Ges fvmgvb is wewkó „̀‡k¨i g‡a¨ d‡g©i 

Aw¯ÍZ¡kxj KvVv‡gv‡K (jvw÷s ÷ªKPvi‡K) †LuvRvi †Póv K‡i‡Qb wkíx †mRvb| †mRvb bZzb c×wZ 

Lyu‡R †ei K‡ib| hw`I wZwb cÖvK…wZK e¯‘‡K KL‡bv R¨vwgwZK A¨ve÷ª¨vKk‡b wb‡q hvbwb (cieZ ©x 

mg‡q wKDwe÷iv G‡K R¨vwgwZK A¨ve÷ª¨vKk‡b wb‡q hvq)| bexb Abymvix‡`i m¤ú‡K© wZwb 

e‡jb: ‘the painter should 'treat nature in terms of the cylinder, and the sphere, and 

 the cone.'111 Zvi GKwU D‡jøL‡hvM¨ j¨Û‡¯‹c wj‡_vMÖvwd wP‡Î byW K‡qKwU wdMvi œ̄vbiZ 

Ae ’̄vq „̀k¨gvb| (wPÎ. 4.53, 4.54) 

1884 mv‡j B‡¤úªkwbRg †_‡K †ei n‡q Av‡m Ôwb‡qvB‡¤úªkwb÷Õ bv‡g GKwU MÖæc, hv‡K 

ÔwWwfkwbRgÕ Divisionism ev Ôc‡q›UvwjRgÕ Pointillism ejv nq| †mB MÖæ‡ci `k©bwU A‡bKUv 

G iKg †h— †hLv‡b B‡¤úªkwb÷ wkíxiv 'instinctive and instantinious' †mLv‡b GB 

wb‡qvB‡¤úªkwb÷ wkíxiv n‡”Q 'deliberate and constant'| m‡e©vcwi ïay Kvjvi †cø‡UB bq, 

                                                 
 111Helen Gardner, Art Through the Ages, United States of America-1976, p. 899 
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K¨vbfv‡mI Kvjvi¸‡jv ¯̂Zš¿ Kvjvi wn‡m‡e †÷ªvK †`Iqv n‡q‡Q| Kvjvi¸‡jv WUm A_ev c‡q›U, 

Rv·Uv‡cvR wKš‘ Avjv`v Avjv`v †÷ªv‡K AuvKv| `¨ evD (The Buoy) Ges †jm GÛ‡jm (Les 

Andelys) wj‡_vMÖvwd wPÎwU Gi GKwU D`vniY| wmMbvK GB Dcv‡q †cvZvkÖ‡qi Qwe Gu‡K‡Qb 

†hLv‡b Av‡Q †QvU †bŠKv I b`xi wKbvivq wKQy gvby‡li RxebwPÎ| (wPÎ. 4.55) 

   

Plate: 4.55, Paul Signac, The 

Buoy (Saint Tropez Harbor), 

Lithograph, 1894 

Plate: 4.56, Odilon Redon, Yeux 

Clos, 1890, Transfer lithograph, 

22 × 16 inch. 

Plate: 4.57, Odilon, Eyes closed , 

[Les yeux clos] 1890, oil on 

canvas, laid on card 

 

†`Mv‡mi g‡Zv Av‡iK BbwWwfRyqvj wkíx IwWjb †iWb| wZwb Zvi wj‡_vwP‡ÎI gvbe Aeq‡ei 

dg©‡K †d›Uvmg¨v‡MvwiK¨vj †gUvgidwm‡mi (¯̂‡cœ †`Lvi g‡Zv K‡i iƒcvšÍwiZ Kiv) gva¨‡g 

Dc ’̄vcb K‡i (phantasmagorial metamorphosis of plant,animal and human forms) 

wj‡_vi c_cwiµgv‡K mg„w×kvjx K‡i‡Qb| †d«Â gWvb© wkíx‡`i g‡a¨ †iWbI 1913 mv‡j wbD 

Bq‡K© †dgvm Av‡g©vwi cÖ`k©bx‡Z AskMÖnY K‡iwQ‡jb| †mB cÖ`k©bxwU †_‡K `k©Kiv gg©vnZ 

n‡qwQj Ges Av‡gwiKvb Av‡U©i cÖfvekvjx cÖeYZv‡K (†Ub‡WwÝ‡K) cwieZ©‡bi w`‡K wb‡q hvq| 

„̀wófw½ (wfkb) Ges `ÿZvi w`K †_‡K Zvi wcÖ›U wQj D”Pgvbm¤úbœ| Kv‡Ri MfxiZvi w`K †_‡K 

AšÍR©M‡Zi ¯̂‡cœi K_v e‡jb (wPÎ-4.56)| wZwb e‡jb, Ôwj‡_vMÖvwdi PwiÎ Abyhvqx †m Avgv‡K hv 

†`q, Avwg Avgvi Kíbv‡K †mfv‡eB ¯̂vaxb K‡i w`‡qwQ| Avgvi cÖ‡Z¨KwU †cøUB †mB djvdj‡K 

cÖKvk Kivi †ÿ‡Î †U‡b †ei K‡i Av‡b, hv mw¤§wjZfv‡e †µqb, †ccvi I †÷vb e¨env‡ii 

dmj|Õ Zvi †ewki fvM UªvÝdvi Kiv wj‡_v †÷v‡b UªÝdvi Kivi ci Avevi KvR K‡i‡Q, d‡j 

Qwe‡Z Dcw ’̄Z n‡q‡Q bZzb ai‡bi ¸Y| 
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Plate: 4.59, Henri Fantin 

latour, Buuquet de Rose, 

oil paintaing. 

Plate: 4.57, Rodolphe Bresdin, The 

Good Samaritan, 1861 lithograph. 

29.8×23.7 inch.  

Plate: 4.58, Henri Fantin latour, 

Buuquet de Rose, Litho with 

chinecolle, 1879, 41.7x35.5 cm. 

 

 

†iWb wKQz †ÿ‡Î iWjd †eªmwW‡bi (1822Ñ85, Rodolphe Breesdin) †_‡K cÖfvweZ 

n‡qwQ‡jb| †b`vij¨vÛ‡mi †cB›Uvi‡`i g‡a¨ wn‡q‡ivwbgvm e¯‹112 (Hieronymus Bosch)-Gi 

ms¯‹…wZi (Uª̈ vwWk‡bi) ci Ges cÂ`k kZ‡Ki †k‡li w`‡Ki I †lvok kZvãxi ïiæi w`‡K wcUvi 

eªæ‡M‡ji g‡Zv †h ms¯‹…wZ PjwQj Zvi cieZ ©x mg‡q †eªmwWb (ågYKvix, mbœ̈ vmx) ev Í̄eZv‡K 

Aev¯Íefv‡e A¼b K‡i cyjwKZ n‡q‡Qb| wkíx †eªmwWb MvQ I RxeRš‘i cwi‡ek Øviv Avweó 

wQ‡jb Ges Zvi wj‡_vMÖvwd I GwPs Kíbv †_‡K ˆZwi| gvbyl Ges eY©bvag ©x Dcv`vb cÖvqB 

wgwb‡qPvi †cÖwÿ‡Z (cÖcik‡b) †QvU n‡q G‡m‡Q, hvi PZzw ©̀KUv m‡PZb Ges A™¢zZ wW‡UBj K‡i 

AuvKv (the human, narrative element is often reduced to miniature proportions and 

surrounded with infinite macabre and grotesque detail). (wPÎ.4.57) 

1879 mv‡j †nbwi †dbwUb-†jZz‡ii dz‡jj †cBw›Us¸‡jvi (floral painting) g‡Zv Bouquet de 

Roses ((Henri Fantin latour, Buuquet de Rose, 1879, lithograph with chine colle), 

bvgK wj‡_vMÖvwdwU Avgv‡`i‡K WvP& wkíx‡`i RoRxe‡bi g‡Zv wgivKjm (A™¢zZ) wiqvwjR‡gi 

cÖm‡½ wdwi‡q wb‡q hvq| (wPÎ.4.58) 

                                                 
112 Hieronymus Bosch:  (Dutch: born Jheronimus van Aken c. 1450 – 9 August 1516) was an Early 

Netherlandish painter. His work is known for its fantastic imagery, detailed landscapes, and illustrations of 

religious concepts and narratives. Within his lifetime his work was collected in the Netherlands, Austria, 

and Spain, and widely copied, especially his macabre and nightmarish depictions of hell. Wikipedia, the 

free encyclopedia, https://en.wikipedia.org/wiki/Hieronymus_Bosch,  published-19 November 2016, at 

03:11, collected date, 28-11-2016 

https://en.wikipedia.org/wiki/Early_Netherlandish_painting
https://en.wikipedia.org/wiki/Early_Netherlandish_painting
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Plate: 4.60, Pierre Bonnard, lithography, Les 

Boulevards, 11x14 inchBonnard, 1895 

 

 

 

Plate: 4.61, Edouard Vuillard, 

Lithography, The Pastry Ship 

from the Series Landscapes  

and Interiors 

 

 

 

 

B‡¤úªkwbR‡gi cieZ©x kvLv-cÖkvLv (further offshoot of Impressioism) hv‡K ejv nq †jm 

bwe‡mi (les Nabis) †ÿ‡Î †h ỳRb wkíxi bvg mvaviYZ GKm‡½ †bIqv nq, Zviv n‡jb †R. 

GWzqvW© fzBjvW© (1868Ñ1940) J. Edouard Vuillard Ges wc‡q‡i †evbvW© (1867Ñ1947) 

Pierre Bonnard| „̀k¨RM‡Zi (wfRy¨qvj Iqv‡ì©i) mve‡Rw±f I mvB‡KvjwRK¨vj wfD‡qi 

Kvi‡Y Zviv B‡¤úªkwbR‡gi ev¯ÍeZvi ZvrÿwYK „̀k¨MZ Dc¯’vcb‡K (wiqvwjwUi BwgwW‡qU 

AcwUK¨vj wi‡cÖ‡R‡›Ukb‡K) A¯̂xKvi K‡i, hw`I †`Mvm I Ab¨ wKQz wkíxi †`Lv‡bv c_ Ges wKQz 

†ÿ‡Î B‡¤úªkwb÷ Kvjvi I wPšÍv ev welqe ‘̄‡K (w_g‡K) Gov‡Z cv‡iwb| Gfv‡e Zviv Kvjvi 

µgvbyµwg‡Ki †P‡q `vk©wbK „̀wófw½ †_‡K wk‡íi †cv÷-B‡¤úªkwbR‡gi †Mvj‡Ki g‡a¨ c‡o hvq| 

G mg‡qi wkíx fzBjv‡W©i (wPÎ: Uz‡Wm wcÖ›U‡gwKs, c„. 43, †cøU-4) wPÎwU †hgb d¨vk‡bi ev 

Pj‡bi w`K †_‡K RvcvwbR wcÖ‡›Ui ÷ªvBwKs Gwf‡WÝ‡K wb‡ ©̀k K‡i, †Zgwb `¨ c¨vw÷ª d«g `¨ 

wmwiR j¨vÛ‡¯‹c A¨vÛ B›UwiIi Rvw ©̀b †`m UzBjvwim (The Pastry Ship from the Series Landscapes 

and Interiors) bvgK wj‡_vwP‡Îi †ejvqI GKB K_v cÖ‡hvR¨| (wPÎ: 4.61)  wkíx †evbv‡W©i 

(Bonnard) †jm evDwjfvW© (Les Boulevards) (wPÎ:4.60) wPÎwU c¨vwi‡mi Rxe‡bi cÖv‡Yv”Qj 

†Ljv‡K cÖ`k©b K‡i| cvewjkvm© Gg‡eªvm †fvjvW© wkíx I wj‡_vMÖvdvi BDwRb K¨vwiqv‡ii wj‡_v 

wP‡Îi m¤ú‡K© e‡jb, Zvi c‡qwUK †cv‡Uª ©U¸‡jv‡Z wP‡qvwimwKD‡iv I eøvK †Wc_ wQj| 
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hZ ~̀i ejv n‡q‡Q Zv ïay ûBmjvi I †eÄvwgb I‡q‡÷i g‡Zv G·cvU©‡`i m¤ú‡K© ejv Qvov 

BDbvB‡UW †÷‡Ui wj‡_vMÖvwdi we Í̄vi m¤ú‡K© KgB ejv n‡q‡Q| evwYwR¨K wPšÍvi w`K †_‡K wj‡_v 

cÖ‡mmwU †g_W AvKv‡i Pvwiw`‡K Qwo‡q c‡o‡Q (†d¬vwik n‡q‡Q), †hUv wicÖWvKkb wn‡m‡e ccyjvi 

B‡gR ˆZwii †ÿ‡Î M„nxZ (cviwg‡UW) n‡qwQj| Gw`‡K Dwbk kZ‡Ki ga¨fv‡Mi GKUz Av‡M 

Kzwiqvi I Bfm& (Currier & Ives) bv‡g GKwU dv‡g©i AvÛv‡i 1857 mv‡j e¨emvi evRvi 

we Í̄v‡ii (IqvBW gv‡K©‡Ui) Rb¨ wj‡_vMÖvwd wcÖw›Us ïiæI n‡qwQj| 

 

hv‡nvK, wesk kZ‡Ki c~‡e©B BDbvB‡UW †÷‡Ui wj‡_vMÖvwdi m¤ú` ˆZwii cÖ‡mmUv Avi¤¢ n‡q 

wM‡qwQj| wbD Bq‡K© wZbwU †Rbvik‡bi g‡a¨ d¨vwgwj wcÖ›Uvi, RR© wm. wgwjvi I cyÎ (George c. 

Miller an Son) wkí‡K jvjb K‡ib Ges k Lv‡bK wkíx‡K wcÖw›Us‡qi †ÿ‡Î †UKwbK¨vj MvB‡WÝ 

w`‡qwQ‡jb|  

B‡Zvg‡a¨ BD‡iv‡c A™¢zZfv‡e GKai‡bi Uvb Uvb D‡ËRbv ˆZwi (†W‡fjc K‡i) nq| d‡j 

gvbwmK PvÂj¨ D‡ ª̀KKvix (a search for emotive expression) Awfe¨³vq‡bi †Luv‡R KL‡bv 

Avb›`Nb, KL‡bv ev ¯v̂axbfv‡e (wd«Kz‡q›Uwj) Uª¨vwRK wel‡q cÖvK…wZK Abykxj‡bi Abyf~wZMZ 

ev¯ÍeZv‡K cÖwZ¯’vcb K‡i‡Q (b¨vPvivj ÷vwWi cvi‡mcPzqvj wiqvwjwU‡K wi‡cøm K‡i‡Q)|  

Gici df wkíx‡`i `k©b n‡”Q— 

“The fauves freed color from its traditional role as the description of the local tone 

of an object and helped to prepare both artists and public for the use of color as an 

expressive end in itself. In a sense, color became the 'subject' of the picture.”  

 

A_©vr Av‡M †i‡bmuv †_‡K AvR ch©šÍ wkíxiv Qwe A uvKvi Rb¨ cÖ_‡g WªBs K‡i Zvici †m‡KÛvwi 

mve‡R± g¨vUvi wn‡m‡e Kvjvi e¨envi Ki‡Zb| wKš‘, dwfR‡g G‡m wkíxiv Kvjvi‡K wd« K‡i 

w`‡q‡Qb Ges KvjviB Qwei welqe ‘̄ (mve‡R± †gUvi) wn‡m‡e e¨envi n‡q‡Q|113 gvwZm e‡jb:  

Matisse himself tells us that his procedure is one of continuous adjustment of color 

to color, shape to shape, and color to shape until the exactly right 'feel' is achieved 

and painting is completed.114 

                                                 
113Helen Gardner, Art Through the Ages, United States of America-1976, p.492 
114Helen Gardner, ibid. p. 892 
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Plate: 4.62,  Henri Matisse, Lithograph, 12x14 inch, 

1929 
Plate: 4.63,   Kandinsky, Litho, Composition, 

1922, 38x33 cm 
 
Zvui †bvU Ad G †cB›Uv‡i e‡jb:  

    ‘As his Notes of a painter reveals, his art reflects a great love of nature, of 

color, and of joyoussubjects. He once observed that he did not care for 

weighty themes and moods and that art should be as restful as a comfortable 

chair after a hard day’.115 

Gici German Expressionism was a manifestation of subjective feeling toward 

objective reality and the word of imagination.116
 ZvrÿwYK e¨w³MZ Awfe¨w³ (BwgwW‡qU 

cv‡m©vbvj G·‡cÖk &b) cÖKv‡ki Dcv`vb, we‡kl K‡i df †cBw›Us‡qi PwiÎ (K¨v‡i±vi) Rvg©vb 

†cB›Uvi‡`i cÖwZ Ggb GKwU AvnŸvb K‡iwQj—djkÖæwZ‡Z GKwU MÖæc AiMvbvBR K‡i †bPvi 

Ges B‡gvkb‡K wm‡¤̂vjvBR K‡i Qwe G u‡K‡Q| A_©vr Zviv mve‡Rw±f Abyf~wZ‡K (†h‡Kv‡bv 

welqe ‘̄‡K) Ae‡Rw±f Iqv‡ì© (wPšÍvi RMr) wb‡q hvIqvi Rb¨ †Póv K‡iwQj| hvi dj¯îƒc 

cvIqv †Mj bb-Ae‡Rw±wfwU‡K|  

G·‡cÖkwbR‡gi eøyivBWvi `‡ji Aci wkíx K¨vwÛb&w¯‹ 1926 wLªóv‡ã wj‡_vMÖvwdi †KŠkj ˆewkó¨ 

m¤ú‡K© Zvi wbR¯̂ wkífvebv GBfv‡e e¨³ K‡i e‡jb †h, Ôwj‡_vMÖvwd‡Z A‡bK is e¨env‡ii d‡j 

wj‡_vMÖvwd †cBw›Us‡qi KvQvKvwQ ch©v‡q P‡j Av‡m Ges A‡bK †ÿ‡Î †cBw›Us‡qi cwic~iK wn‡m‡e 

KvR K‡i|Õ ejv †h‡Z cv‡i, MYZvwš¿KZvB wj‡_vMÖvwdi ¯f̂veMZ iƒc| K¨vwÛb&w¯‹ Zvui K‡¤úvwRkb 

                                                 
115 Helen Gardner,  Art Through the Ages, United States of America-1976, p. 893 
116 Helen Gardner, ibid. p. 895 
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(Kandinsky, Litho, Composition, 1922, 38x33 cm) wj‡_vMÖvwdwU GB MÖæcwU e¨vÛ nIqvi 

c‡i Kiv, hv Zvi bb-wi‡cÖ‡R‡›Ukbvj mve‡R‡±i w`‡K hvIqvi c_‡K wb‡ ©̀k K‡i (wPÎ-4.63)| 

Ab¨w`‡K Kv‡›`‡bw¯‹ 1914 mv‡j Zvi KvR‡K ỳwU MÖæ‡c wef³ K‡ib| Avi †mUv n‡jv (1) 

K‡¤úvwRkb (Composition) wmwiR, (2) B‡¤úªvfvB‡Rkb (Improvisation) wmwiR| cÖ_g MÖæ‡c 

R¨vwgwZK AvK…wZ¸‡jv †PZb g‡b QK K‡i (Kbkvmwj cø¨vb K‡i) Ges B›Uv‡jKPzqvwj AW©v‡ii 

gva¨‡g AuvKv| wØZxq MÖæ‡c wZwb †Kv‡bv iKg c~e© aviYv ev c~‡e© wPwšÍZ welqe ‘̄ ev wPšÍvfvebv Qvov 

K¨vbfv‡m Kvjvi †X‡j w`‡Zb ev Kvjvi¸‡jv †hfv‡e K¨vbfv‡m Avm‡Z PvBZ †mfv‡e Avm‡Z 

w`‡Zb, wKš‘ †PZb-A‡PZ‡bi ga¨eZ ©x Ae ’̄vq †_‡K (mveKbkvmwj) †mB KvRwU Ki‡Zb| GB 

Kv‡R weªwjqv›U Kvjvi¸‡jv K¨vbfv‡m Qwo‡q c‡o Ges †PZb Ae ’̄vq wkíx †mwU‡K Lye AíB 

K‡›Uªvj Kivi †Póv K‡ib| 1912 mv‡j cvewj‡Ki mvg‡b K¨vwÛb&w¯‹ Zvi ÔKbmvwb©s `¨ w¯úwiPzqvj 

Bb AvU© 1912Õ (Concerning the Spiritual in art 1912)-G Zvi wk‡íi M~pv_© e¨vL¨vq †g_W I 

wd‡jvmwd m¤ú‡K© e‡jb: 'in Which he proclaims the independence of color and the 

spiritual value inherent in it', A_©vr wZwb Kvjv‡ii ¯v̂axbZv I Gi †fZ‡i we`¨gvb Ava¨vwZ¥K 

¸Yv¸‡Yi (w¯úwiPzqvj f¨vjyi) we`¨gvbZvi K_v †NvlYv K‡ib| K¨vwÛb&w¯‹i „̀wó‡Z Kvjv‡ii Av‡Q 

wbR¯̂ MfxiZv (deep-seated), Av‡Q mvBwKK cvi¯úwiK m¤úK© (psychic correlations) Ges 

wkíxi i‡q‡Q mvgwqK (AvcrKvjxb) I cy‡ivcywi Abf¨vmMZ (utterly uninhibited) Kvjvi‡K 

Awfe¨³ Kivi ÿgZv| Ô†hŠw³KÕ (ratonal) wek¦ GKwU mvaviY „̀wófw½ w`‡”Q| cÖZviYvg~jK Ges 

weåvwšÍg~jK wbivkv (IS HOPELESSLY DECEPTIVE), gvbyl Ô†`LvÕ (seeing) †_‡K Ajv`v 

K‡i Ges gvby‡li Mfxi ev Í̄eZv (wWcvi wi‡qwjwU), †hLv‡b Ae‡PZb Ae ’̄vi (mveKbkvm 

†j‡e‡ji) Ávbxq we‡k¦i (BbwUbK&Pzqvj Iqv‡ì©i) gva¨‡gI ev¯ÍeZv‡K †`Lv n‡q‡Q| GB „̀wófw½wU 

d«‡q‡Wi Ae‡PZb Dcmsnv‡ii m‡½ (KbK¬zk‡b) I Av_©vi wigevD` †hLv‡b e‡j‡Qb: ÔUªy AvwU©÷ 

n‡”Qb wfkbvwiÕ— GB K_v¸‡jvi m‡½ wgj cvIqv hvq|117GB ÔB‡¤úªvfvB‡Rkb wmwiRÕ †_‡K 

wkíKjv ax‡i ax‡i bb-Ae‡Rw±f Av‡U©i w`‡K GwM‡q hvq| 

Gw`‡K †evw”Pqwb 1910 mv‡ji ci †_‡K wdDPvwiR‡g wiqvwjwU‡K ai‡Z wM‡q MwZ‡K Rxeb 

wn‡m‡e cÖKvk Kivi †ÿ‡Î MwZ‡K Rxe‡bi cÖZxK wn‡m‡e a‡i Zvi w ’̄i MwZ‡KB (÷¨vwUK 

†gvkb‡KB) cÖKvk K‡i‡Q gvÎ| A_©vr cy‡iv Uª¨vwWkbvj wkí w ’̄i MwZ‡Z (÷¨vwUK wi`‡g) 

                                                 
117Helen Gardner, Art through the Ages, United States of America-1976. P. 898 
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 iƒcvšÍwiZ n‡jv| Avi GB w¯’i MwZi m‡½ mwZ¨Kvi MwZ (†gvkb) †hvM K‡i 1970-Gi ci DrKl© 

mvabKvix KvB‡bwUK wk‡íi gva¨‡g MwZ‡K cÖKvk Kivi ga¨ w`‡q ev Í̄eZv‡K e¨³ Kivi †Póv 

K‡i‡Qb KvB‡bwUK wkíxiv| Gi Av‡M Aek¨ Kb÷ªvKwUwf÷ wkíxiv Ôwi‡qwj÷ †gby‡d‡÷vÕ cÖKvk 

K‡i‡Qb| Z‡e Uª¨vwWkbvj wkí Ges Kb÷ªvKwUwfR&g GB Dfq wk‡íi g‡a¨ cv_©K¨MZ w`K 

n‡jv— Kb÷ªvKwUwfR‡g Abyf~wZ‡K wØZxq welq¯‘ (wdwjs‡K †mKÛvwi mve‡R± g¨vUvi) wn‡m‡e 

MÖnY Kiv n‡q‡Q, Uª¨vwWkbvj wk‡í Abyf~wZ‡K cÖavb e‡j a‡i †bIqv n‡q‡Q| 

GKB ai‡bi mvgvwRK ỳie¯’v wb‡q wbw ©̀ó gyf‡g›U †_‡K Avjv`vfv‡e memgq KvR K‡i †M‡Qb 

wkíx Kv_ †KvjyBR| Kv_ †KvjyB‡Ri iƒp mvgvwRK ev¯ÍeZvi (harsh social realism) wj‡_vMÖvwd 

I GwPs wPÎ¸‡jv AcÖxwZKi, ee©iZvi wbôzi m‡Z¨i cÖKvk, KiæYv †_‡K Kiv bq, GKRb gvby‡li 

we‡eK †_‡K Kiv Ges wk‡íi ¯‡̂MvÎxf~Z|  

G·‡cÖkwb÷ wkíx GWIqvW© gy¼— c¨vwim †_‡K †UKwbK †kLvi ci wZwb evwj©‡b Avgwš¿Z 

n‡qwQ‡jb 1892 mv‡j, Avi GKB mg‡q Rvg©vb †cB›Uviiv GKv‡WwgK wiqvwjR‡gi weiæ‡× 

wi‡fvë K‡iwQ‡jb| 

G·‡cÖkwbR‡gi Avwfe¨w³i we‡ivwaZv K‡i Zxÿè I g~j †K› ª̀xq welq‡K cy•Lvbycy•L (wW‡UBj) K‡i 

Gu‡K ev Í̄eZv‡K cÖKvk K‡i‡Qb RR© MÖm I g¨v· †eKg¨vb bvgK ỳB wkíx| 

g¨v· c¨vK‡÷Bb (Max Pechstein) (1881Ñ1955) GKB ai‡bi c¨vkb †kqvi K‡i‡Qb| wZwb 

e‡jb:  

Ôwj‡_vMÖvwdi fv‡m©UvBwjwU †evSv hv‡e, hLb Avcwb GKwU †÷vb‡K wb‡R ˆZwi K‡i GwPs 

K‡i wb‡R wcÖ›U †b‡eb| wb‡R wb‡R wcÖ›U †bIqv GKgvÎ Dcvq †h‡Kv‡bv wel‡q! ¯§y_ I 

cvZjv is e¨envi, †ccvi †fRv‡bv A_ev ïK‡bv GKwU bZzb †dwm‡bkb I DÏxcbv e‡q 

Av‡b| KvRwU wb‡R GKwU cÖvwß| hLb †cBw›Us‡qi Kiv nq, Zvi †_‡K AwaKZi 

ª̀æZ‡eMm¤úbœ (†iwcW) Ges mivmwi djvdj cvIqv hvq Ges Avcwb cÖej AvKl©Y Abyfe 

Ki‡eb hZÿY ch©šÍ bv Avcbvi mvg‡b GKwU wcÖ›U †ei n‡q Avm‡e|Õ118 

                                                 
118 Jules Heller, Printmaking Today, Second edition, New York, 1972, p.38, Max Pechstein: 'How versatile 

lithography is when you prepare the stone yourself for printing, etch it, and then print it yourself. Printing it 

yourself is the only way, in any case! Using the paints smoother or thinner, the paper drier or damper brings 

new fascination and new stimulus. The work is a reward in itself. The effect is obtained much more rapidly 

and directly than when painting and you are fascinated by the work until the finished print lies before you.' 



127 

 

 

  

Plate: 4.64, Max Pechstein, litho, 

Compositio, 21 x 17 inch, 1909 

Plate:  4.65,  Edvard Munch, 

The Cry, litho, 1893 

 

cÖ_g kZvãxi wel` cwimsL¨vb I wj‡_vMÖvwdi A‡a©K BwZnv‡mi ci Dcmsnv‡i wesk kZ‡Ki 

wZbRb wkíx †nbwi gvwZm (1869Ñ1954), RR© eªvK (1881Ñ1963) I cve‡jv wcKv‡mv (Rb¥ 

1881) mv¤úªwZK DbœwZi m‡½ (wi‡m›U †W‡fjc‡g‡›Ui m‡½) wdwUs UªvbwRkb (fitting 

transition) †cÖvfvBW K‡i| GB K¤^vBÛ K¨vwiqvi B‡¤úªk &wbRg, dwfR&g, wKDweR&g †_‡K ïiæ n‡q 

Ges mdj¨RbKfv‡e cixÿv-wbixÿv K‡i AvR‡Ki mgq ch©šÍ Pj‡Q| A‡bK gva¨‡g (wgwWqvq) 

Zv‡`i Avwe®‹v‡ii †Luv‡Ri Kvi‡Y (mvwP©s B‡bv‡fk‡bi Kvi‡Y), we¯§qveniƒ‡c AmsL¨ Abymvix ˆZwi 

K‡iwQj| wcKv‡mv Ges eªvK wmgyjwUwbqvmwj dig I Kvjv‡ii Ávbxq ch©‡eÿY (B‡›U‡jKPzqvj 

A¨vbvjvBwmm) K‡i‡Qb, †hUvi A¨v‡cÖvPUv wQj †mRv‡bi g‡Zv| GB bZzb ˆkjx‡K A‡b‡K weg~Z© 

wkíavivi c~e©cyiæl wn‡m‡e aviYv K‡ib| Zv‡`i Kv‡Ri GB cÖfve (†¯‹vc) GKB mgq †cBw›Us, 

¯‹vcPvi, wmivwgKm&, †KvjvR, AvwK©‡UKPvivj †W‡Kv‡ikb, †÷R wWRvBb, †U‡cw÷ª, †cv÷vi, 

wcÖ›Um Ges eB‡qi AjsKiYI c‡o| GB eûgzwLZv ev ˆewPÎ¨ eûj cwigv‡Y wZbwU wj‡_vwP‡Î 

(wPÎ.4.66, 4.67) cwiùzU n‡q‡Q| wcÖwgwUf KvjPv‡ii B‡g‡Ri cÖfve (Bgc¨v±) †hgb Avwd«Kvb 

I‡mwbK KvjPv‡ii cÖfve c‡ii w`‡K †hgb MwM‡bi Kvjvi DWKv‡Ui g‡a¨ w`‡q cÖKvk cvq| 

gvwZ‡mi (Henri Matisse) e‡m _vKv byW (Seated Nude, 1929, Lithograph, 16x17.5 

inch, todays Printmaking, wPÎ.4.62) wj‡_vMÖvdwU cy‡ivcywifv‡e jvB‡b Aw¼Z| A‡bKUv 

Bb‡MÖ‡mi IWvwj¯‹ Qwei g‡Zv GwU †Kv‡bv †Kv‡bv As‡k wMÖK K¬vwmK¨vj Qwei Kv‡Q FYx| 
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Plate: 4.66,   Pablo Picasso, litho, Woman in 

Striped Blouse, 25x19inch, 1949 

Plate: 4.67,  George Braque, litho, Helios 

v,1948, 42 x 50 cm 

 

eªv‡Ki †nwjIm Helios (Helios.1947, Color Lithograph, 20.62x14.87 inch, wPÎ. 4.67,) 

wPÎwU‡Z wMÖK cyÎ MW Kv‡jv iv‡Zi weiæ‡× hy× Ki‡Qb— welqwU Dc ’̄vcb Ki‡Z †P‡q‡Qb| wMÖK 

wg_‡jvwRi Ici eªv‡Ki AvMÖnUv Zvi cÖ_gw`‡Ki †nwmIWm Ôw_‡qvMwbÕ (Hesiod`s Theogony) 

bvgK Gb‡MÖwfs wmwi‡RI jÿ Kiv hvq| Gfv‡e 900 we.wm. Gi cÖvPxb wMÖK wRI‡gwUªK wcwiq‡Wi 

welqe ‘̄ Gu‡K wKDwew÷K ÷vB‡ji m‡½ ms‡hvM (wjsK) ˆZwii gva¨‡g wj‡_vMÖvwd †iLv wPÎ 

A¼‡bi †ÿ‡Î mg„w×kvjx n‡q DVj| wcKv‡mvi MZvbyMwZK bvgKiYK…Z ÷ªvBcU eøvDR (wPÎ-

4.66) wPÎwU BwRcwkqvb wk‡íi cÖwZ Zvi Lye AvMÖ‡ni K_v ¯§iY Kwi‡q †`q| 

`vk©wbK mgqKv‡ji wnmv‡e †i‡bmuvm‡K (1400 mvj) hw` AvaywbK `k©‡bi ïiæ aiv nq Z‡e 

wj‡_vMÖvwdi Rb¥I AvaywbKKv‡j| †ivgvw›UwmR &‡gi mgmvgwqK Kv‡j R‡b¥i Kvi‡Y Gi c~e©eZ©x 

mg‡qi A_©vr wcÖ-wn‡÷vwiK wcwiqW †_‡K G ch©šÍ mKj wkíxi KvR wj‡_vMÖvwd gva¨‡g Avkv Kiv 

Ae©vPxb| Avi †ivgvw›UwmR &g †_‡K GLv‡b ewY©Z AvaywbKKv‡ji BwZnv‡mi g‡a¨ wj‡_vMÖvwd 

wkígva¨gwU Gfv‡eB wkíKjvi `k©‡bi m‡½ c`Pvi‡Y e¨ Í̄ wQj| Gi ci †_‡K wkíxiv Zv‡`i wbR 

D‡`¨v‡MB †nvK Avi gva¨‡gi †gv‡n c‡oB †nvK— Gi PP©v Ae¨vnZ †i‡L‡Qb c„w_exi 

AvbvPKvbv‡P| Zv bv n‡j GB wkífvlvwUi g„Zz̈  NUvi K_v wQj| Z‡e wkíxiv †Kb Gi PP©v Ki‡Qb? 

Gi †fZi Kx Av‡Q †h wkíx mgmvgwqK A‡bK `k©‡bi †Zvqv°v bv K‡iI Gi PP©vq gMœ _vK‡Z 

cv‡ib? KviY cieZ©x mg‡q †hgb Kb÷ªvKwUwfR&g ev D‡jøL‡hvM¨fv‡e ej‡Z n‡j ej‡Z nq 
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KvB‡bwUK Av‡U©i `k©‡b ỳ-GKwU Qvov wj‡_vMÖvwd gva¨‡g †Zgb †Kv‡bv KvR n‡q‡Q e‡j g‡b nq 

bv| KvB‡bwUK wk‡í w ’̄i MwZ (÷¨vwUK †gvkb) I KvB‡bwUK (mwZ¨Kv‡ii) †gvk‡bi mw¤§wjZ 

cÖ‡Póvq wiqvj †gvkb‡K cÖKvk Kivi ga¨ w`‡q Rxeb bvgK MwZkxj gvbee¯‘i ev Í̄eZv‡K 

(wiqvwjwU‡K) MwZi ga¨ w`‡q Awfe¨³ K‡i cÖKvk Kiv nq| †m †ÿ‡Î wj‡_vMÖvwd gva¨‡g Zv 

Am¤¢e| Zvn‡j wK wj‡_vMÖvwd gva¨g GB gWvb © I †cv÷-gWvb© mg‡qi m‡½ Zvj wgwj‡q Pjvi 

g‡Zv gva¨g bq? bvKx Gi Ab¨ †Kv‡bv gWvb©, †cv÷-gWvb© ¸iæZ¡ Av‡Q? G cÖ‡kœi Reve c‡i 

Kb‡U¤úivwi wKQy wj‡_vMÖvwd m¤ú‡K© Av‡jvPbv I GB M‡elYvi g~j Av‡jvPbvi †k‡l mw¤§wjZ 

Abyyf~Z djvd‡ji gva¨‡g cvIqv hv‡e e‡j wek¦vm Kiv hvq| 

 

4.4.1.2 (L) KiY-†KŠkjMZ weeZ©b (†UK‡bvjwRK¨vj †W‡fjc‡g›U) 

mg‡qi m‡½ m‡½ wk‡í wj‡_vi KiY-†KŠkjMZ ev †UK‡bvjwRK¨vj DbœwZwU Kx n‡q‡Q Ges Gi 

¸iæZ¡Uv Kx cÖfve †d‡j‡Q Zvi Av‡jvPbv: 

†ivgvw›UwmRg †_‡K mgmvgwqK hyM ch©šÍ †UK‡bvjwRK¨vj †W‡fjc‡g›U: 

1798 mv‡j wj‡_vMÖvwd Avwe®‹v‡ii ci, 1803 mv‡ji w`‡K Bsj¨v‡Û cÖv_wgKfv‡e Bswjk †eBR 

wkíx‡`i Øviv m„ó wkíKg© wdwjc GÛvi (Philipp Andre) KZ… ©K 12wU B‡gR wb‡q 'Specimen 

of Polyautography' bvgKi‡Y GKwU †dvwjI cÖKvwkZ nq| GB KvR¸‡jvi meB †cb Ges Zzl 

wgwWqvq Kiv| hw`I GiB g‡a¨ wj‡_vMÖvwd‡Z †µqb †cbwm‡ji mvnv‡h¨ ˆZwi KvR cÖKvwkZ n‡q 

wM‡qwQj| 1804 mv‡j cÖ_g mdjfv‡e 'chalk (crayon) drawings' Kiv n‡qwQj, †hwU Dwbk 

kZ‡Ki wkíx‡`i wj‡_vMÖvwdi cÖwZ Drmvnx K‡i Zz‡jwQj|119 Gw`‡K d«v‡Ýi †ÿ‡Î me©cÖ_g wkíx 

GBP. we m¨vjb 1804 mv‡j wj‡_vwP‡Î †Uv‡bi gva¨‡g Av‡jvQvqv‡K D™¢vwmZ K‡ib| Rvg©vb wkíx 

GjwiDPvi cÖ_g ch©v‡q ˆkíxK ¸Yvewjmg„× wj‡_vwPÎ wbg©v‡Y g‡bvwb‡ek K‡ib Ges wb‡Ri I Ab¨ 

wkíx‡`i AuvKv wj‡_vMÖvwd wPÎ wb‡q GKwU g‡bvig †cvU©‡dvwjI cÖKvk K‡ib| G mgq wj‡_vMÖvwdi 

Ab¨Zg c„ô‡cvlK wQ‡jb †nivi eb|  

d«v‡Ýi ivRv †b‡cvwjqb GB bZzb gva¨‡gi ¸iæZ¡ Abyfe K‡i evwYwR¨K wfwË‡Z e¨env‡ii Rb¨ 

wj‡_v †cÖm wb‡q Av‡mb| c¨vwi‡m wj‡_vMÖvwd gva¨gwUi RbwcÖqZv e„w× cvq 1816 wLªóv‡ã MwWª‡dvg 

                                                 
119 GaroZ. Antreasian and Clinton Adams, The Tamarind Book of Lithography: Art & Techniques' New 

York, p. 79; Jules Heler, Printmaking Today, Secondedition,1972, New York, p.18 
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A¨vs‡Mjg¨vb KZ©…K wj‡_v †cÖm †gwkbwU wb‡q Avmvi ci †_‡K| g~jZ MÖš’ wPÎY I mgmvgwqK wPÎ 

wbg©v‡Yi gva¨‡g wj‡_v cÖ_v DrKl© jvf K‡i|120 c‡ii (1827 mv‡ji c‡ii w`K †_‡K Rvg©vwb‡Z) 

w`‡K ỳe©j I nvjKv B‡g‡Ri Qwei wcÖ›U †_‡K Av‡iv GKUz DbœwZi w`‡K GwM‡q wM‡qwQj| †mLvb 

†_‡K Rvg©vwb‡ZB wkíxiv wj‡_vMÖvwdi GB cÖv_wgK Ae¯’v †_‡K †ei n‡q G‡mwQ‡jb| hvB †nvK, 

evwj©b wkíx DBj‡ng wiDUvi Wilhelm Reuter (1768-1838), (1768Ñ1838) wdwjc GÛv‡ii 

†¯úwmg¨vb (Specimens) †_‡K AbycÖvwYZ n‡q evwj©‡bi wkíx‡`i w`‡q Polyautographic 

Drawings by Outstanding Berlin Artist bv‡g KZ¸‡jv wj‡_vMÖvwd cÖKvk K‡ib| 1851 

mv‡j GWjd fb †gb‡R‡ji ÔG·‡cwi‡g›U Ab †÷vb DB_ eªvk GÛ ¯Œ¨vcviÕ M‡elYvwU cÖKvwkZ 

nq, hv GB wgwWqvi fv‡m©‡UwjwUi GKwU cÖgvY wn‡m‡e i‡q †M‡Q| Dc‡iv³ wel‡qi D`vniY 

wn‡m‡e ïiæ †_‡K ej‡Z †M‡j— †eø‡Ki (William Blake, 28 b‡f¤̂i 1757Ñ12 AvM÷ 

1827) Kv‡Ri †Uvbvj †fwi‡qkb e¨envi bv K‡i g~j welqe¯‘i †cQ‡b †cb I Zz‡li gva¨‡g jvBb 

w`‡q †Uvbvj †kW m„wó Kiv KvR, GB gva¨‡gi d¬z‡q›U jvBb I A‡bK ai‡bi †Uv‡bi cÖwZ AvK…ó 

n‡q ˆZwi Kiv wkíx Bmv‡ei KvR, _gvm ïUvi e‡q‡Ri ZrcieZ ©x mg‡qi cÖ_g mdj Kvjvi 

wj‡_v— †h¸‡jv‡Z IqvUvi Kvjvi B‡d± wQj †m¸‡jv, †`Mv‡mi cÖ_‡g Kcvi †cø‡U Wªwqs K‡i wcÖ›U 

†bIqvi ci †mLvb †_‡K †÷v‡b UªvÝdvi K‡i KvR Kiv wkíKg©, 1886 mv‡j wbIB‡¤úªkwb÷ 

wmMbv‡Ki †jm GÛ‡jm Qwe‡Z cÖv_wgKfv‡e eø¨vK †µq‡b KvR K‡i 

c‡i dvBbvj fvm©bwU wcÖ›U †bIqvi mgq mvZwU Kvjv‡i †bIqv wcÖ›U, ZzjyR jy‡Î‡Ki mivmwi †÷v‡b 

AuvKv wP‡Î Uz_eªv‡ki mvnv‡h¨ ¯ú¨vUvi †UKwb‡K is wQUv‡bv c×wZ †W‡fjc Kiv wkíKg©, BDwRb 

K¨vwiqv‡ii wPI‡imwKD‡iv msewjZ A¨v‡iw÷s B‡d±¸‡jv †÷v‡b UªvÝdvi cÖ‡m‡mi gva¨‡g 

B‡¤úªkb wb‡q Zvi Ici KvR K‡i wcÖ›U †bIqv wkíKg© I Kb‡U¤úi¨vwi wKQz †UKwbK, †h¸‡jv 

Kb‡U¤úi¨vwi wcÖ‡›Ui Av‡jvPbvi mgq Av‡jvPbv n‡e— †m¸‡jvi K_v ej‡Z nq| 

 

 4.4.1.3 (M) Kb‡U¤úi¨vwi mg‡q KiY-†KŠkjMZ I fvlvMZ weeZ©b 

Gici Kb‡U¤úi¨vwi mg‡q Av‡iv wKQz †UKwbK¨vj †W‡fjc‡g›U †`Lv hvq, hv c~eeZ©x mg‡q †`Lv 

hvqwb Ges wewfbœ e¨envwiK mvd‡j¨i Kvi‡Y wj‡_v‡K bZzb K‡i ïay Uª̈ vwWkbvj †UKwb‡Ki w`K 

†_‡KB bq, wgwWqv wn‡m‡e G·wUªgwj †d¬w·ej wgwWqvi ¸iæZ¡ enb Kivi welqwUI wi‡qjvBR 

                                                 
120 W. wbnvi iÄb wmsn, Awfm›`f©, c„. 5 
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K‡i| †mBm‡½ Gm‡_wUK Kb‡m‡Þi w`K †_‡KI AMÖYx f~wgKv cvjb K‡i| †mUvI GLv‡b 

ms‡ÿ‡c ejv n‡jv| 

†UKwbK¨vj RwUjZv Gwo‡q KvR Ki‡Z wM‡q wkíx we‡qj e‡jb, wj‡_vMÖvwd †cBw›Us‡qi Lye 

KvQvKvwQ GKwU gva¨g closest to painting. wZwb Zvi Wwjm †Møvf Doly's Glove (wPÎ-4.68) 

wcÖ›UwU wm¤új N‡ivqv welqe¯‘i A¨ve÷ªv± ai‡bi Qwe, QwewU †c‡÷j is w`‡q ˆZwi gv÷vi †¯‹‡Pi 

†_‡K †Uªwms K‡i wb‡q cuvPwU Kvjv‡i wj‡_v †÷v‡b †µqb, Zy‡li gva¨‡g A¨ve÷ªv± K‡i Gu‡K‡Qb|  

       

Plate: 4.68, Jack Beal, Doyle's Glove, five-color lithograph 

on Rives BFK paper, 1969, 12x13 inch. 

 

 
 

Plate: 4.69, Richard Diebenkorn Untitled 

Ocean Park Series, lithography, Untitled, 

1969, 24x18 inch. 

 

1969 mv‡j wiPvW© WvB‡ebKb© (Richard Diebencorn)-Gi ÔBDbvB‡UW 1969Õ (Untitled 

1969) Kvjvi wj‡_vMÖvwd Kivi aibwU (A¨v‡cÖvPUv) GgbB wQj, †hb wZwb †cBw›Us Ki‡Qb| wZwb 

Zvi (Untitled 1969, wPÎ.4.69)-G wj‡_vMÖvwd †÷v‡b ev †cø‡U evievi G u‡K‡Qb, wcÖ›U wb‡q‡Qb 

Ges cQ›`mB B‡g‡R bv †cŠQv‡bv ch©šÍ evievi wi‡mbwmUvBR K‡i wcÖ›U wb‡q Kvw•ÿZ j‡ÿ¨ 

†cuŠQ‡bvi †Póv K‡i‡Qb| WvB‡eb Kb© wj‡_v Zzl w`‡q eªv‡ki gva¨‡g Iqvk †`Iqvi ci wKQy eR©b 

Kiv As‡k m¤¢eZ ivwes B¼I e¨envi K‡i‡Qb| wZwb G Kv‡R KvD›Uvi GwPs K‡i cÖgvY K‡i 

†`wL‡q‡Qb †h, bZzb wKQz †Uvb ms‡hvM Kiv hvq, mgq mgq B‡gR I Kvjv‡ii GKUv cwieZ©bI 

nq| djZ KvD›Uvi GwPs K‡i wkíx evievi KvR Ki‡Z cv‡ib, hZÿY bv ch©šÍ wZwb Kvw•ÿZ 

j‡ÿ¨ †cuŠQvb| GKRb †cB›Uvi K¨vbfv‡m ¯̂Ztù~Z© Dcv‡q ¯̂vaxbfv‡e B‡gR ˆZwi Ki‡Z cv‡ib, 

wKš‘ wj‡_vMÖvwd‡Z wkíx GB †g_‡W ¯ú‡›Uwbqvm ¯̂vaxbfv‡e KvR Ki‡Z cv‡ib| KL‡bv KL‡bv 
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AwZ hZœkxj n‡q wkíxiv G †g_W Aej¤̂b bv K‡iB KvR mgvß K‡ib, d‡j wZwb Zvi c~Y© Abyf~wZ 

e¨³ Ki‡Z e¨_© nb|  

eªæm Kbvi Zvi eªvDb-Kv‡jv (Bruce Conner, b. 1933, fig-75, Todays Printmaking, Jules 

Heler, page-73) A¨ve÷ª¨v± G·‡cÖk &wbR&‡gi K¨vwjMÖvwdi m‡½ m¤úK©hy³ KvRwU Pv‡e©v‡bj 

wRs‡KvMÖvwdK wjKzBW Kb© Zzl w`‡q KvR K‡i cy‡ivcywi ¯Ẑtù~Z©fv‡e WªBs K‡i Zvici Avevi IB 

GKB †÷v‡b KvR K‡i AvovB w`‡b †kl K‡i‡Qb| 

 

fv¯‹i wcUvi fvDjKm Peter Voulkos (Rb¥: 1924) Avm‡j Kb© Zzl‡K wRsK †cø‡U WªBs 

g¨v‡Uwiqvj wn‡m‡e e¨envi K‡i wdMvi‡K †KvjvR †k‡c wb‡q hvb| wZwb Zvi wiUvb© Uz †Mv 

wj‡_vMÖvwd‡Z (Return to Go 1967, Todays Printmaking, Jules Heler, page-73) 

†Rviv‡jv w_ª WvB‡gbkbvj †KvqvwjwU‡K wj‡_vi Uz WvB‡gbkbvj †KvqvwjwUi gva¨‡g (†mB w_ª 

WvB‡gbkb‡K B›Uvi‡cÖU Kivi Rb¨) cÖKvk Kiv‡bvi †Póv K‡i‡Qb|  

 

†nbwi wcqvim‡bi [Henry Pearson (b.1914) (Rb¥: 1914)] dig †nvivBRb wmwiR [(a series 

of Horizons) wPÎ-4.70,]-Gi wcÖ›UwU GKwU c_‡K †W‡gv‡b‡÷ªU K‡i, hvi ga¨ w`‡q wj‡_vMÖvwdK 

WªBs †UKwbKUv AwZ mZK©fv‡e AcwUK¨vj Av‡U©i (Op Art) wWgvÛ c~iY Ki‡Z cv‡i| GKwU w`K 

†_‡K GB †nvivB‡Rvb wiqvj ev ev Í̄e, KviY GUv MwZi m‡½ ms‡hvM ev MwZi msNl©Zv‡K 

wi‡cÖ‡R›U K‡i| †`L‡j G iKg g‡b n‡Z cv‡i †h, †QvÆ we‡ivax †g‡mi wecix‡Z Ici †_‡K 

wb‡Pi w`‡K cwZZ GKUv wekvj wm¤̂jvBR cvjm‡K (Kw¤úZ wm¤̂jvBR †gm ev fi) cÖKvk Ki‡Q| 

GB Kb‡mÞUv cÖ‡qvM Kivi †ÿ‡Î wkíx IqvUvi Kvjvi eªvk Ges Pv‡e©v‡b‡ji wRs‡KvMÖvwdK B¼ 

e¨envi K‡i‡Qb Ggbfv‡e, †hgbwU wZwb e‡jb †h— GwU GKwU Aw¯’i mgZj ai‡bi 'unsubtle 

flatness'. wkíx Abyfe KiwQ‡jb †hUv‡K wZwb ÔcÖwZ¯’vwcZ Kiv n‡jvÕ 'was placed' ej‡Qb, 

†mUv Ac Av‡U©i K¨vUvMwii w`K †_‡K hyw³wbf©ifv‡e Ac Av‡U©B c‡o, hLb wkíx †Kv‡bv †Kv‡bv 

mgq wjwbqvi wi‡jkbwk‡ci cÖwZ g‡bv‡hvMx †mUv‡K A_©vr m¤úK©wU‡K (wi‡jkbwkcUv‡K) wZwb 

UvBg‡jm I BDwbfvm©vj wn‡m‡e †`‡L‡Qb| wZwb e‡jb: Ô†QvÆ wkïi g‡Zv Kg AwfÁZv Ges 

gvbwPÎKi, gy ª̀Ywkíxi g‡Zv AwfÁZv, gnvmgy ª̀we` I cwiKíbvKvixi g‡Zv AwaK AwfÁZv wb‡q 
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GUv Kiv n‡q‡Q| GUv A‡bKUv cvwbi Kvi‡Y, cvwb‡Z ˆZ‡ji †d uvUvi Kvi‡Y b¨vPvivwj n‡q 

_v‡K...|Õ121 

 

 

Plate: 4.70, Henry Pearson, Gyros V, stone lithograph, 1965, 16x20.5 inch. 

 

wWK †i Dick Wray †µqb Ges eªv‡ki gva¨‡g ZzlI UviwcbUvB‡bi ev wj‡_vwU‡bi wgkÖY w`‡q 

GKwU wRsK †cø‡U GK †m‡Ý Kvjv‡ii †UvbvwjwUUv eø¨vK A¨vÛ †nvqvB‡U ˆZwi K‡i‡Qb 77 b¤̂i 

Untitled, 1964, Lithograph, 14.75x19.75. Todays Printmaking, Jules Heler, page-

74) wPÎwU‡Z|  

mvg d«vwÝm (Sam Francis, Rb¥-1933), (Lithograph, Untitled, 38.75x26 inch. Todays 

Printmaking, Jules Heler, page-61) w÷K Zy‡l cvwbi ZviZg¨ Abyhvqx wgwk‡q eªv‡ki gva¨‡g 

e¨envi K‡i, mvZwU Kvjv‡ii Rb¨ mvZwU K‡i †cøU wZbwU †÷‡c e¨envi K‡i, cÖ_g †÷‡c wRsK 

†cø‡U jvj, bxj I meyR i‡O wcÖ›U wb‡q, wØZxq av‡c Kgjv I njy` i‡O wcÖ›U †bIqvi ci Z…Zxq 

av‡c GKUv †÷v‡b cvi‡cj Ges wfbœ ai‡bi meyR i‡O wcÖ›U †bIqv n‡q‡Q| GB bb-Ae‡Rw±f 

wWRvBbwU‡Z gvwR©b ev Kb©v‡ii gvwR©‡bi w`‡K ÷ªs †dvKvm K‡i‡Qb Avi framing a relatively 

negative center penetrated by lively and more delicate movement . 

                                                 
121 Jules Heller, Printmaking Today, 2nd edition, New York, 1972, p.74 
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                                           4.5 wj‡_vMÖvwdi eZ©gvb Ae ’̄v 

4.5.1 BD‡ivc, fviZ I evsjv‡`‡k wj‡_vMÖvwd PP©vi eZ©gvb Ae¯’v 

(K) mgMÖ BD‡iv‡ci wkíKjvi w`‡K „̀wócvZ Ki‡j †`L‡Z cve †h, †gvUvgywU 1920 mv‡ji 

wiqvwj÷ †gby‡d‡÷vi122 ci †_‡K KvB‡bwUK wk‡íi w`‡K avweZ nIqvi d‡j KvB‡bwUK wk‡íi 

c~e©eZ©x mgq ch©šÍ wk‡í ïay ÷¨vwUK wi`‡gi mvnv‡h¨ (motion-Gi gva¨‡g) Ges cieZ©x mg‡q 

÷¨vwUK I KvB‡bwUK wi`‡gi mgš^‡q †gvkb‡K cÖKvk Kivi ga¨ w`‡q wiqvwjwU‡K e¨³ Ki‡Z 

†P‡q‡Qb|123 †m †ÿ‡Î wj‡_vMÖvwdi c`PviYUv †ivgvw›UwmR‡gi mgq †_‡K eZ©gvb ch©šÍ ïay 

÷¨vwUK †gvkb ˆZwii †ÿ‡ÎB †ewk e¨eüZ n‡q‡Q| fviZ I Ôevsjv‡`‡k wj‡_vMÖvwd PP©v, eZ©gvb 

Ae ’̄vÕi †ÿ‡ÎI GKB welq N‡U‡Q| Z‡e wK eZ©gvb mgmvgwqK (Kb‡U¤úi¨vwi Av‡U©i) mg‡q Gi 

¸iæZ¡ cÖ‡kœi m¤§yLxb? Abœ`vk¼i ivq Zvi ÔAvU©Õ-G e‡jb: 

AvU© I AvU©-b‡qi gvSLv‡b †Kv‡bv mywbw ©̀ó mxgvšÍ‡iLv †bB| Zv‡K Mv‡qi †Rv‡i Uvb‡Z 

†M‡j Ø›Ø ev‡a| Dcwbl&` co‡Z co‡Z A‡bK mgq g‡b n‡q‡Q hv cowQ Zv Kve¨| †cø‡Uvi 

iPbv c‡o eyS‡Z cvwiwb †Kb AvU© bq| evB‡e‡ji †hLv‡b †mLv‡b KweZvi KYv Qov‡bv| 

Gme Dwo‡q †`evi †Rv †bB| A_P GK_v KL‡bv gvb‡Z cvwi‡b †h ag©MÖ‡š’i evB‡i 

`k©bMÖ‡š’i evB‡i AvU© †bB ev _vK‡jI wbPz `‡ii AvU©| Avmj K_v, †Kv_vq AvU© †kl n‡q 

`k©b Avi¤¢ n‡q‡Q, †Kv_vq ag© †kl n‡q AvU© Avi¤¢ n‡q‡Q Zv †KD Rv‡b bv, Rvb‡Z cv‡i 

bv| †KD wK ej‡Z cv‡i †KvbLv‡b †ng‡šÍi mviv, kx‡Zi ïiæ? †KvbLv‡b em‡šÍi ïiæ, 

kx‡Zi mviv?124 

(L) BD‡iv‡c wewfbœ BR‡gi ga¨ w`‡q wj‡_vMÖvwdi wewfbœ PwiÎ †ei n‡q G‡m‡Q| `wg‡qi ev 

G·‡cÖkwbR‡gi wj‡_vMÖvwd Qvc¸‡jv Qvov Ab¨ BRg¸‡jvi wj‡_vMÖvwd Qvc¸‡jv †m mg‡qi 

†cBw›Us¸‡jvi †P‡q gvbMZ w`K †_‡K BR‡gi D‡Ïk¨ mva‡b KZUv mdj n‡qwQj †m ÔwelqwUÕ 

wj‡_vMÖvwdi eZ©gvb I fwel¨r Aw¯Í‡Z¡i cÖ‡kœ m¤úwK©Z| KviY wj‡_vMÖvwd PP©v hw` †cBw›Us ev Ab¨ 

                                                 
122 Helen Gardner, Art through the Ages, United States of America-1976, P.-923, Realist Manifesto: 

Pevvsner (1886–1962) championed the individual freedom of the artist and the right to free 

experimentation. In the1920, Naum Gabo and Antoine Pevsner issued their Realist Manifesto, in which 

theycalled for the representation of a 'new reality': Inorder to interpret the reality of life, art must be based 

upon two fundamental elements: space and time. Volume is not the only concept of space. Kinetic and 

dynamic elements must be used to express the true nature of time. The static rhythms are no longer 

sufficient. Art must not be more imitative, but seek new forms. 
123 Helen Gardner, Ibid., 
124 Abœ̀ vk¼i ivq, ÔAvU©Õ, KjKvZv 10, cybð ms¯‹iY, MÖš’‡gjv 1989, cÖKvkK-m›`xc bvqK, 114 Gb, Wv. Gm.wm. e¨vbvR©x 

†ivW, c„. 11 
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gva¨‡gi †P‡q †Kv‡bv †Kv‡bv †ÿ‡Î AwaK ÿgZvevb bv n‡q _v‡K, Z‡e Zvi PP©v fwel¨‡Z gyL 

_ye‡o co‡e| GB wfbœ wfbœ Pwi‡Îi P~ovšÍ Avjv`v Avjv`v wKQz iƒc Avgiv †`‡LwQ, Ly‡j †M‡Q 

Amxg m¤¢vebvi Øvi| wj‡_vMÖvwd wK Zvn‡j fv‡m©UvBj PwiÎ? bvwK A‡qj †cBw›Us‡qi g‡Zv GKUvB 

PwiÎ? †mB PwiÎUv wK Avgiv wbY©q Ki‡Z †c‡iwQ? wj‡_vMÖvwd †Kb! mg Í̄ QvcvB gva¨‡giB GKUv 

ab¨vZ¥K w`K n‡jv— †h‡Kv‡bv QvcwPÎB fv‡jvfv‡e m¤úbœ n‡j Zv wb‡RB kw³kvjx Awfe¨w³iƒ‡c 

Avwef©~Z nq| 

(M) wj‡_vMÖvwd †h‡nZz wkíxi (draftsman) nv‡Zi mivmwi Awfe¨w³ w`‡Z cv‡i †m †ÿ‡Î Gi 

m¤¢vebvi welqwUI m¤ú~Y© Avwe®‹vi GL‡bv evwK i‡q †M‡Q|  

 

(N) ỳB ai‡bi AjsKiY ev fw½ [AjsKiY (illustrative purposes) I Pviæwkí 

(nonillustrative purposes)] Avevi G‡K Ac‡ii m‡½ wgwjZ n‡q‡Q PgrKvifv‡e| ûU K‡i 

cÖ_g w`‡Ki iwe eg©vi GKwU AwjIMÖvwd I mvjfv`i Wvwji GKwU wj‡_vMÖvwd Qvc †`L‡j— ỳwUi 

g‡a¨ m¤úK© wbY©q Kiv †h Kv‡iv Rb¨B †hgb KwVb n‡e †Zgwb Gi †fZiB jywK‡q Av‡Q †mB ỳwU 

fw½gv mgwš̂Z iƒc| G PwiÎ ev fw½gv ỳwUi mgš^q hZUv BD‡iv‡c n‡q‡Q ZZUv fvi‡Z nqwb, 

Avi hZUv fvi‡Z n‡q‡Q ZZUv evsjv‡`‡k nqwb|125 Avevi nvB‡cvw_wmm K‡i GwUI ejv hvq †h, 

µ‡gvwj‡_vMÖvwd ev AwjIMÖvwd c×wZ BD‡iv‡c wkíxiv Zv‡`i Kv‡Ri Kb‡mÞ Abyhvqx hZUv 

¯v̂”Q‡›`¨ e¨envi Ki‡Z †c‡iwQ‡jb, fvi‡Z AZx‡Zi wj‡_vi Qvc jÿYxq ¯̂fveRvZ Kvi‡Y| 

AZxZ ch©v‡jvPbvg~jKfv‡e bq| G ỳwU wkífvlv‡K GKm‡½ e¨envi Kivi `iæb BD‡iv‡ci 

wj‡_vMÖvwd wPÎ Av‡iv m¤¢vebvgq n‡q D‡V‡Q|  

 

(O) wKš‘ Ad‡mU QvcvB (1920) Avwe®‹v‡ii ci Av‡iv ª̀æZZg gva¨g P‡j Avmvq wj‡_vMÖvwd‡Z 

Avi Qvc †bIqvi cÖ‡qvRb coj bv| eZ©gv‡b wkíx‡`i cÖPzi GwWk‡biI cÖ‡qvRb †bB e‡j †KD 

                                                 
 125 http://www.saffronart.com/sitepages/printmaking/history.aspx), KviY, fvi‡Z wKš‘ 1824 mvj †_‡K 1919 

mvj A_©vr kvwšÍwb‡KZb cÖwZôvi c~e© ch©šÍ wµ‡qwUf †ÿ‡Î bv n‡q Kgvwk©qvwjB GUv AwaKZi e¨eüZ n‡q‡Q| G K_vwUi 

mZ¨Zv cvIqv hv‡e Av‡iv Dw³i ga¨ w`‡q| The practice of printmaking as a fine art medium gained immense 

popularity with the establishment of Kala Vaban founded by the Tagores in1919. (3/2/2015) wgwWqv wn‡m‡e 

†e½‡j wj‡_vMÖvwd ïay eB Bjv‡÷ªkb, Rvb©vj I Ab¨vb¨ cvewj‡Kk‡bi Rb¨B e¨eüZ n‡q‡Q| Avevi nvB‡cvw_wmm K‡i GwUI 

ejv hvq †h, µ‡gvwj‡_v ev IwjIMÖvd c×wZ BD‡iv‡c wkíxiv Zv‡`i Kv‡Ri Kb‡mÞ Abyhvqx hZUv ¯̂v”Q‡›`¨ e¨envi Ki‡Z 

†c‡iwQ‡jb, fvi‡Z wKš‘ bvK wmUKv‡bv fv‡ei Kvi‡Y AZx‡Zi wj‡_vi Qvc jÿYxq ¯̂fveRvZ Kvi‡Y| AZxZ 

ch©v‡jvPbvg~jKfv‡e bq| d‡j evwYwR¨K I Pviæwk‡íi wkífvlv wn‡m‡e wj‡_v e¨env‡ii d‡j wkíxiv hLb GUv‡K wb‡q KvR 

KiwQ‡jb Zv‡`i cÖ‡Z¨‡KiB PwiÎUv GKUz wfbœ iKg ùvwo‡q‡Q| 
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†KD †Zv GKwU Qvc (edition) wb‡”Qb ¯^í g~‡j¨ cÖPvi‡hvM¨ MYgva¨g wn‡m‡e Gi MÖnY‡hvM¨Zv‡K 

AwZµg K‡i wk‡íi ¯̂fveRvZ fvlvMZ cixÿv-wbixÿvi RvqMv †_‡K| Avevi Pviæwkíx‡`i g‡a¨ 

hviv mg‡qi cÖ‡qvR‡b wewfbœ BR‡g wj‡_vMÖvwd QvcvB Qwe ˆZwi K‡i‡Qb Avgiv †m¸‡jvi Pig 

DrKl© ev‡` wKQz D`vniYB †c‡qwQ gvÎ| hvi d‡j Avgiv ewj B‡¤úªkwb÷ ev †cv÷-B‡¤úªkwb÷ 

avivi wj‡_vMÖvwd wPÎ| KL‡bv ej‡Z cvwi bv wj‡_vMÖvwd Zvi fvlvMZ mxgv‡K AwZµg K‡i †M‡Q| 

IB wkíx‡`i wewfbœ mg‡qi Kv‡Ri ga¨ w`‡q wj‡_vMÖvwdi †h DrKl© †`Lvi K_v wQj Zv memgq 

n‡q I‡Vwb| KviYUv 2011-Gi AvM‡÷ Sarmistha Maiti-Gi A Lowdown on the Print 

Market, Market Monitor †jLvq Bw½Z K‡i Nicholas Forrest126 e‡jb †h: 

 

‘Printmaking is often seen as being a lesser form of art because most artists 

use printmaking as a secondary source of income but there are still plenty of 

artists out there who are primarily print markers. By purchasing works by 

such print markers 'you are not only making a good investment but you are 

able to purchase much better quality works for much less money.'127 (D×viwPý 

eZ©gvb †jL‡Ki) 

 

hviv mviv Rxeb a‡i ïay wj‡_vMÖvwd wcÖ›U K‡i‡Qb Zv‡`i Qwei PwiÎUv ùvwo‡q‡Q GKUz wfbœ iKg| 

GB MÖæ‡ci wkíx‡`i g‡a¨ Pviæwk‡íi eûgvwÎK Kg©`ÿZvi (WvqbvwgK Pwi‡Îi) Afv‡e fvlv Zvi 

wbw ©̀ó j‡ÿ¨ †cuŠQ‡Z cv‡iwb AvRI| ZvB G fvlvi ¸iæZ¡Uv mgmvgwqK (Contemporary) mg‡q 

bexb wkíx‡`i Kv‡Q cÖ‡kœi m¤§yLxb| †hgb aiv hvK `¨wg‡qi (Honoré Daumier, R. 26 †deªæ. 

1808Ñ10 †deªæ. 1879, divwm fv¯‹i, †cB›Uvi I †Kwi‡KPvi wkíx, 500-Gi g‡Z †cBw›Us Ges 

4000 wj‡_vMÖvwd K‡i‡Qb) I ZzjR jy‡Î‡Ki (Henri Marie Raymond de Toulouse-

Lautrec-Monfa, 24 b‡f¤̂i 1864Ñ9 †m‡Þ¤î 1901) K_v| †cB›Uvi wn‡m‡e `¨wg‡qi 

wiqvjw÷K welqe ‘̄i cw_K…r| wKš‘ BwZnv‡m Zv‡K MY¨ Kiv (treat) nq mve‡Rw±f128 „̀wófw½ 

                                                 
126 Nicholas Forrest, “Art Market Blog with Nic Forrest' In 2007” http://www.artmarketblog.com/about-

nick/ 
127 Sarmistha Maiti, “A Lowdown on the Print Market, Market Monitor”, ‘art etc.’ news & views- monthly 

art magazine, http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-

market&iid=23&articleid=608, August2011, Updated 03–25 July 2015. 
128 G. I. Gurdjieff, “Objective and Subjective Art”, OSHO NEWS online magazine, 

http://www.oshonews.com/2011/05/objective-and-subjective-art/, 29 May 20011, 13/2/2015. 

http://www.artmarketblog.com/about-nick/
http://www.artmarketblog.com/about-nick/
http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-market&iid=23&articleid=608
http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-market&iid=23&articleid=608
http://www.oshonews.com/2011/05/objective-and-subjective-art/
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†_‡K|129 Zviv wj‡_vMÖvdvi n‡jI g~jZ †cB›Uvi wn‡m‡eB †ewk cwiwPZ| ZvB Zv‡`i †cBw›Us‡qi 

PwiÎ Ges wj‡_vMÖvwdi Pwi‡Îi g‡a¨ GKUv m~² duvK evwYwR¨K ev †mvk¨vj MYgyLx KviY e¨ZxZ  

wk‡íi AšÍM©Z mxgvi g‡a¨ Amxg‡K †LuvRvi ¯̂v‡`i †h Afve, Zv AšÍZ QvcwPÎx‡`i 

(Printmaker) †Pv‡L covi K_v| 

 

4.5.2 evsjv‡`‡k wj‡_vMÖvwd PP©vi eZ©gvb Ae¯’v 

evsjv‡`‡k wj‡_vMÖvwd PP©vi eZ©gvb Ae ’̄v n‡”Q GB †h— cÖ_g †_‡K AvR ch©šÍ cÖwZôvb †_‡K 

cvm K‡i hvIqv GKRb wkÿv_©xI Gi Abykxj‡bi avivevwnKZv eRvq ivL‡Z cv‡ibwb| ỳ-GKRb 

wkÿK Avi K¬v‡mi ¸wUK‡qK wkÿv_©xiv Qvov †KDB welqwU ey‡S IVvi c~‡e©B Abykxj‡bi c_ eÜ 

n‡q hvq bvbv Kvi‡Y| Gi g‡a¨ Ab¨Zg KviY n‡jv, GLv‡b fvi‡Zi ÔjwjZKjv GKv‡WwgÕi g‡Zv 

†Kv‡bv miKvwi I e¨w³MZ ÷zwWI M‡o I‡Vwb| Avi c~‡e©vwjøwLZ ` ywU welqB (AvjsKvwiK I 

AbvjsKvwiK fw½gv ev Pwi‡Îi wgkÖY) evsjv‡`‡ki wj‡_vMÖvwd PP©vi †ÿ‡ÎI cÖ‡hvR¨| 1948 mv‡j 

Pvjy nIqv G wefv‡M KjKvZv Mfb©‡g›U AvU© K‡jR †_‡K AvMZ mwdDÏx‡bi (whwb KjKvZv 

Mfb©‡g›U K‡jR Ae Av‡U© wj‡_vMÖvwd wkÿK wn‡m‡e wb‡qvM †c‡qwQ‡jb) nvZ a‡i cwikxwjZ 

wj‡_vMÖvwd c×wZi m‡½ cwiwPZ n‡q 1962 mv‡j wj‡_vMÖvwdi Ici Rvcvb †_‡K D”PZi wWwMÖ wb‡q 

Avmv †gvnv¤§` wKewiqv KZ©…K cwiPvwjZ GB wefv‡M memgq m„Rbkxj wj‡_vMÖvwd c×wZ ev 

fw½gv‡ZB KvR †ewk n‡q‡Q| µ‡gvwj‡_vMÖvwd ev Kvjvi wj‡_vMÖvwdi Abykxjb LyeB Kg n‡q‡Q| 

Avi IwjIMÖv‡di PP©v bv n‡jI µ‡gvwj‡_vMÖvwdi PP©v wPý †hgb fviZxq wkíx‡`i †fZi myß 

Ae ’̄vq KvR K‡i †M‡Q, evsjv‡`wk bexb AbykxjK‡`i g‡a¨I eZ©gv‡b Gi jÿY cwijwÿZ n‡”Q, 

hv Zviv wb‡RivI †Lqvj K‡i †`‡L‡Qb wK bv m‡›`n Av‡Q| †gvnv¤§` wKewiqv, Avãyi iv¾vK, 

wgRvbyi iwng, †gv. Avãym mvËvimn D‡jøL‡hvM¨ K‡qKRb QvovI mvB ỳj nK RyBm, A‡kvK 

Kg©Kvi, Avn‡g` bvwRi, iwk` Avwgb, †gv. Avwbmy¾vgvb I †gv. dLiæj Avj‡gi ci KvR K‡i 

hv‡”Qb Ggb‡`i g‡a¨ †kL †gvnvg¥` †ivKby¾vgvb, Kvgiæ¾vgvb, †SvUb P› ª̀ ivq, Rqbvj 

Av‡ew`b, ivwk`v Av³vi ewe, cvcwo ev‰o ivwÎ cÖgy‡Li bvg MÖnY Kiv †h‡Z cv‡i| Z‡e †gvnv¤§` 

wKewiqv wefv‡M Gi wKQy mvaviY jÿYxq D`vniY wn‡m‡e wkÿv_©x‡`i †_‡K msM„nxZ KvR cÖ`k©b 

                                                 
129 “Honoré Daumier”, ‘Wikipedia, the free encyclopedia’, 

http://en.wikipedia.org/wiki/Honor%C3%A9_Daumier, 18 May 2015, at 04:33.  

 

http://en.wikipedia.org/wiki/Honor%C3%A9_Daumier
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K‡i i‡L †M‡Qb| Avi fvi‡Z 2001 mv‡j kvwšÍwb‡KZ‡b co‡Z wM‡q eZ©gvb †jLK Zv‡`i 

Dc‡ivwjøwLZ ỳwU w`‡KiB mgwš̂Z PP©v (AwjIMÖvwd I AvaywbK ïUvi e‡qR‡`i †_‡K AvR ch©šÍ 

wkíx‡`i wj‡_vMÖvwd PP©v I AwjIMÖvwd ev µ‡gvwj‡_vMÖvwdi PP©vi mgwš̂Z cÖqvm) †`‡L ỳB evsjvi 

wj‡_vMÖvwd Abykxj‡bi ZviZg¨ eyS‡Z cv‡ib| 

 

Pviæwk‡íi †ÿ‡Î BD‡iv‡c I BD‡iv‡ci ewnf©v‡M cÖhyw³MZ I mvgwMÖKfv‡e K‡qKwU we‡kl NUbv 

N‡U, hvi cÖfve wj‡_vMÖvwdi IciI c‡o‡Q, Avi Zv n‡jv:  

 

(K) G·-†i (In 1895) Avwe®‹v‡ii ci †gvUi Kv‡ii DbœwZ mva‡bi m‡½ m‡½ weÁvb wek¦ m¤ú‡K© 

GKUv wfbœ „̀wófw½ (perception) cÖKvk Ki‡Z mvnvh¨ K‡i| wkíx wn‡m‡e dvb©v›` †jRvi 1914 

mv‡j e‡jb †h, Ôhw` „̀k¨wk‡íi fvlv (pictorial language) cwieZ©b n‡q _v‡K, Z‡e Zvi KviY 

n‡”Q AvaywbK Rxeb †mB cÖ‡qvRbxqZv‡K ˆZwi K‡i‡Q|Õ130 gWvwb©R‡gi w¯úwi‡Ui †K‡› ª̀ GB 

Dw³i cÖwZdjb †`Lv hvq Gfv›U-MvW© aib (attitude) wn‡m‡e| wkíxiv Zv‡`i Pvicv‡ki wek¦‡K 

cÖKvk Kivi bZzb bZzb Dcvq ev c_ A‡š̂lY KiwQ‡jb, KL‡bv GUv‡K ev` w`‡q (wi‡R± K‡i) 

A_ev cwðgv b›`bZË¡‡K †f‡O Av‡iK ai‡bi †KŠkj‡K AbymiY K‡i [(some times by 

rejecting it, or by pursuing strategies of dissolution, flux and fracture in place of 

Western notions of aesthetic unity and wholeness.), I‡q÷vb© †bvkb Ae Gm‡_wUKm 

BDwbwU I †nvj‡b‡mi ¯’v‡b wWmwjDkb, d¬v· (wbišÍi cwieZ©b ci¤úiv, cÖevn, Mj‡bi mvnvh¨v‡_© 

avZzi m‡½ wgwkÖZ c`v_©) I d«vKPv‡ii ÷ª¨v‡UwR‡K AvbymiY K‡i]| GB bZzb †KŠk‡ji AbymÜvbUv 

GwU‡K GKwU AwaKZi cwjwgK¨vwj (polemically— a verbal attack on a belief or 

openion) Kb‡mcPzqvj GwUPz‡q‡Wi w`‡K Pvjbv K‡i|131  

 
(L) 1840 mv‡j Av‡jvKwP‡Îi Avwef©v‡ei ci GKRb †d«Â wkí wkÿK †WjviwK (Delaroche) 

e‡jb, 'From today, painting is dead.' Av‡jvKwPÎKi I wkíxiv cÖ_g †_‡KB G‡K Ac‡ii 

wkí m¤ú‡K© Rvb‡Z I wkL‡Z _v‡Kb| Av‡jvKwPÎKiiv wkíx‡`i „̀k¨MZ aviYv (pictorial 

concept) I Av`k ©¸‡jv‡K (norms-wbqg, bgybv ev Av`k©) Zv‡`i d‡UvMÖvwd‡Z e¨envi Ki‡Z 

                                                 
130 Anna Moszynska, Abstract art, Singapor, Reprinted-1995, page-8 
131 Anna Moszynska, Ibid. 



139 

 

 

ïiæ K‡ib|132 †`Mvm (Edgar Degas, 19 RyjvB 1834Ñ27 †m‡Þ. 1917) I Zvi mgmvgwqK 

wkíxiv d‡UvMÖvwd †_‡K A‡bK wKQz wb‡Z †c‡iwQ‡jb| †hgb: †`Mv‡mi Qwe‡Z wdMv‡ii d¬ ¬̈ vkKvU 

K‡¤úvwRk‡b (weiRb †KŠkj) RvcvwbR DWKvU I d‡UvMÖvwdi cÖfve jÿYxq| Zv QvovI 

(wkíx‡`i) ev Í̄eZvi Qwe ˆZwi Kivi ch©vßZv‡K KwVbfv‡e cybtcixÿY Kiv nq| GgbwK evwn¨K 

Dc ’̄vc‡bi †gvn †_‡K gy³ n‡q A‡bK wkíxB cybivq Avevi mve‡Rw±f, B‡›Uwiqi wiqvwjwU Ges 

B‡gvkb †_‡K Qwe AuvKv ïiæ K‡ib| †hgb MuM¨vi Ô†cB›U evB nvU©Õ Dc‡`kUv †_‡K (Artists 

draw on their own innerresources) G iKg GKwU ivRc_— cieZ©x mg‡q mywiqvwj÷, 

A¨ve÷ªv±, G·‡cÖkwb÷ I Ab¨‡`i g‡a¨I (Explored) Qwo‡q c‡o‡Q|133 

 

(M) Av‡jvKwP‡Îi my›`i GK i‡Oi eY©wefvMZ wewfbœ (The smoothly monochromatic 

qualities of the photograph), ewa©Z msL¨K Kvjvi †cB‡›Ui evwYwR¨K ch©vßZvi 

(availability— Dwbk kZ‡Ki ga¨eZ©x mg‡q) Ges jvBU I Kvjv‡ii Avwe®‹vi wkíx‡`i †mB 

w`‡K DrmvwnZ K‡i‡Q †hUv †cBw›Us‡qi Rb¨ cÖ‡qvRbxq wQj: Kvjvi Ges mvi‡dm †U·Pvi| 

†cB›Uvi wgDwim †Wwbm 1890 mv‡j e‡jb: GKwU Qwe— †nvK bv †mUv hy‡×i †Nvov, GKwU byW 

I‡gb A_ev wKQz bvgwenxb Qwe, cÖ‡qvR‡bi ZvwM‡` mgZj cUf~wg‡Z (plain surface) GKwU 

wbw ©̀ó Av‡`k ev¯Íevqb Kivi Rb¨ Kvjvi w`‡q mvRv‡bv n‡q‡Q| 134 

 

(N) †Wwb‡mi Dw³Uv GKUv ZvwË¡K †hŠw³KZvi my‡hvM K‡i †`q, †hUv cieZ©x mg‡q wewfbœ Dcv‡q 

DbœwZi w`‡K GwM‡q †M‡Q| GB mg‡qi g‡a¨ Av‡iv GKwU welq, †hgb cwðgv wkí Qvov Ab¨ A_©vr 

cÖvP¨wkí (non-Western art) bZzb „̀k¨wk‡íi ivRc_ wkíx‡`i Rb¨ Ly‡j †`q— †hLv‡b we‡kl 

Abyf~wZ (special perception) I wkíx‡`i Qwe AuvKvUv (artistic depiction, ˆkwíK gbb †_‡K 

AuvKv Qwe) A‡cÿvK…Z Kg †hŠw³K (rational) I wfbœ wel‡qi IciB wbf©i K‡i M‡o D‡V‡Q|135 

wek¦fviZx (kvwšÍwb‡KZb) wek¦we`¨vj‡qi m‡½ GKUz Zzjbvg~jK Av‡jvPbvi ga¨ w`‡q evsjv‡`‡ki 

wj‡_vMÖvwd PP©vi eZ©gvb Ae ’̄vwU m¤ú‡K© Av‡jvKcvZ Kiv hvK: 

 

                                                 
132 Kavita Shah, Multiple Encounters 2012: Jyoti Bhatt in conversation with Kavita Shah, p. 19 
133 Anna Moszynska, Abstract art, Singapor, Reprinted-1995, page-8 
134 Anna Moszynska, Ibid. 
135 Anna Moszynska, Ibid. 
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(K) Pviæwk‡í wj‡_vMÖvwd PP©vi †ÿ‡Î fvi‡Zi wek¦fviZx (kvwšÍwb‡KZb) wek¦we`¨vj‡q wj‡_vMÖvwd 

PP©v AwjIMÖvwd I ïUvi e‡qR‡`i c×wZi mgš̂q GKUv cwigvwR©Ziƒ‡c wb‡q Avm‡Z 1926 mvj 

†_‡K cÖvq †mvgbv_ †nv‡ii mgq (1968 mvj) ch©šÍ A‡cÿv Ki‡Z n‡q‡Q| KviY 1968 mv‡ji 

MÖx‡®§i QzwU‡Z IqvK©kc Av‡qvRb K‡iwQj| ZLb wj‡_vMÖvwd Ges GwPs‡qi cÖwZ cÖej AvMÖn 

†`Lv‡bv n‡qwQj| †mvgbv_ †nvi 1969 mv‡j MÖvwdK wefv‡Mi cÖavb wn‡m‡e †hvM`vb K‡ib| 

†mvgbv_ †nvi I wek¦ivc †ev‡mi `ÿ ZË¡veav‡b QvcwP‡Îi cÖwZ Avevi cÖej AvMÖn m„wó nq| 

1970 mv‡j QvcwP‡Î †¯újkvjvB‡Rk‡bi cÖ_g e¨vP †Xv‡K| †mvgbv_ †nvi A‡bK ai‡bi †KŠkj 

m¤ú‡K©, we‡kl K‡i— wj‡_vMÖvwd I GwPs‡qi m¤ú‡K© cwiPq Kwi‡q w`‡Z Kvj‡ÿcY K‡ibwb| 

IB mgqwU wQj MÖvwdK wgwWqvi cixÿv-wbixÿvi mgq| †mvgbv_ †nvi I wek¦ivc †evm— G ỳB 

wbixÿK gva¨‡gi M‡elYvi †ÿÎwU‡Z MÖvwdK wgwWqv‡K Qwo‡q †`Iqvi Rb¨ QvÎ‡`i M‡elYv‡K 

mv`‡i MÖnY I ZË¡veavb K‡i †M‡Qb|136 evsjv‡`‡k wKš‘ 1948 mvj †_‡KB wj‡_vMÖvwdi KiY-

†KŠkj †gvUvgywU Pviæwk‡í (RR© †e·Uvi‡`i AwjIMÖvwd c×wZ AbymiY bv K‡i) ïUvi e‡qR‡`i 

c×wZB Aej¤̂b K‡i‡Q| 

 

(L) BD‡ivc †_‡K fvi‡Z Ges fviZ †_‡K evsjv‡`‡k wj‡_vMÖvwd PP©vi AvMgb n‡jI Pviæwk‡í 

wj‡_vMÖvwd PP©vi ïiæ fvi‡Zi kvwšÍwb‡KZ‡bi Zzjbvq Lye GKUv wcwQ‡q ïiæ nqwb| KviY 

kvwšÍwb‡KZ‡bi Kjvfe‡bi BwZnv‡m †`Lv hvq, 1925 mv‡j my‡i› ª̀bv_ Ki (GKRb Kviæwkíx, 

†UKwbwkqvb I AvwK©‡U±) wj‡_vMÖvwd Ges GwPs‡qi †KŠkj †kLvi Rb¨ jÛ‡b wM‡qwQ‡jb| 

†mLvbKvi GKwU †Rjvq wZwb wKQz wj‡_vMÖvwd I Ad‡mU wcÖ›U K‡iwQ‡jb| hw`I my‡i› ª̀bv_ wb‡R 

wj‡_vMÖvwd Ges GwPs‡qi Rb¨ `ÿ wQ‡jb bv ZeyI Kjvfe‡b †divi ci Ab¨ wkíx‡`i g‡a¨I 

wj‡_v I GwPs ïiæ Kivi Aby‡cÖiYv m„wó Ki‡Z †c‡iwQ‡jb| b›`jv‡ji Zxÿè B›Uv‡i‡÷i Kvi‡Y 

1926 mv‡j MM‡b› ª̀bv_ VvKzi Zvi wj‡_vMÖvwd †cÖmwU‡K (†hUv Gi Av‡Mi `k‡K eÜ n‡q wM‡qwQj) 

Kjvfeb‡K `vb K‡iwQ‡jb Ges †mUv‡K †`Lv‡kvbv Kivi Rb¨ GKwU †jvKI wb‡qvM Kiv n‡qwQj| 

hvB †nvK, †mLv‡b †Kv‡bv AwfÁ wj‡_vMÖvdvi ev †UKwbwkqvb bv _vKvi Kvi‡Y wj‡_vMÖvwd Lye †ewk 

                                                 
136 Nirmalendu Das, “A Brief History of Printmaking at Santiniketan”, ‘art etc.’ (news & views- monthly 

art magazine.), August 2011, http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-

printmaking-at-santiniketan&iid=23&articleid=593 

http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-printmaking-at-santiniketan&iid=23&articleid=593
http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-printmaking-at-santiniketan&iid=23&articleid=593
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DbœwZ nqwb|137 wkí¸iæ mwdDÏx‡bi nvZ a‡i 1948 mv‡jB wj‡_vMÖvwd PviæKjvq Pvjy nq| 

wj‡_vMÖvwdi †KŠkjwU m¤ú‡K© wZwb Lye fv‡jvB AewnZ wQ‡jb Ges GLv‡b KjKvZv AvU© K‡jR 

†_‡K AvMZ †gv. kIKZ Avjx wj‡_vMÖvwd wcÖw›Us †`Lv‡kvbv Ki‡Zb e‡j Gi PP©v KL‡bv eÜ n‡q 

hvqwb, †hgbUv kvwšÍwb‡KZ‡b b›`jvj †evm, i‡g› ª̀bv_ I Kjvfe‡bi Ab¨ K‡qRb wkíx wg‡j wKQy 

wj‡_vMÖvwd cÖ`k©b K‡iwQ‡jb; wKš‘ Lye Aí mg‡qi g‡a¨ (lithography section got closed due 

to lack of proper maneuvers) maneuvers-Gi Afv‡ei Rb¨ wj‡_vMÖvwd †mKkb eÜ n‡q 

wM‡qwQj| ZLb i‡g› ª̀bv_ I wKQz wkíx GwPs Ges DWKvU PP©v Pvjy †i‡LwQ‡jb|138 wewfbœ wefv‡Mi 

wkÿv_©x‡`i Zv‡`i wefvM Abyhvqx wj‡_vMÖvwdi e¨envwiK w`KwU wb‡q mwdDÏxb KvR Kiv‡Z 

†c‡iwQ‡jb| †hgb Kgvwk©qvj wefv‡Mi QvÎ‡`i wj‡_vMÖvwd‡Z eB‡qi cÖ”Q` Kiv‡bv n‡Zv| Zv Qvov 

†mB mg‡qi wKQz D‡jøL‡hvM¨ KvR wefv‡M iwÿZ i‡q‡Q| †h KvR¸‡jvi †fZi wKQz evwYwR¨K 

wj‡_vMÖvwd PP©vi cÖfveI jÿYxq| Avi 1962 mv‡j †gvnv¤§` wKewiqv Rvcvb †_‡K wj‡_vMÖvwdi 

Ici D”PZi wkÿv wb‡q wefv‡M †hvM`vb K‡ib e‡j, AvRI ch©šÍ KL‡bv Gi PP©v eÜ n‡q hvqwb| 

 

(M) kvwšÍwb‡KZ‡b cÖ_g w`‡K wj‡_vMÖvwd‡K †cB›Uviwj (painterly, wPÎ¸Y) e¨envi Kiv n‡q‡Q| 

Zv‡`i †ewki fvM KvRB MÖvwdK ¸‡Yi †P‡q A‡bK †ewk †cB›Uviwj ¸Ym¤úbœ wQj| †h‡nZz MÖvwdK 

wgwWqv Zv‡`i Kv‡Q cy‡ivcywi 'duplicative' wgwWqv wQj bv †m‡nZz Zv‡`i ZreZ©gvb Kv‡RI 

MÖvwdK gva¨‡gi A‡bK ai‡bi B‡d‡±i wbw ©̀ó m¤¢vebv m¤ú‡K© aviYvi Afve wQj|139 MÖvwdK 

gva¨‡g GB GKUv cwieZ©b †`L‡Z cvIqv hvq| cÖ_gev‡ii g‡Zv BwÛqvb wkíxiv MÖvwdK wgwWqvi 

cybiærcv`‡bi cÖwZ Lye †ewk g‡bv‡hvMx wQ‡jb bv| g~jZ Zviv GKwU ¯̂qsm¤ú~Y© KvR Kivi cÖwZ 

†ewk g‡bv‡hvMx wQ‡jb, hv‡Z KvRwU wb‡R GKwU ¯̂qsm¤ú~Y©© wkíK‡g© cwiYZ n‡Z cv‡i| 

Avi evsjv‡`‡k Pviæwk‡íi †ÿ‡Î cÖ_g †_‡KB cybiærcv`b cÖwµqv Rvbv wQj| d‡j Qwe‡Z MÖvwdK ¸Y 

cÖ‡qv‡M †ewk g‡bv‡hvMx nIqvi Kvi‡Y Qwe‡K MÖvwdK ¸‡Yi E‡aŸ© GKwU Qwe fvevi gvbwmK mvn‡mi 

Afve KL‡bv KL‡bv jÿYxq| A_ev mg‡qi Afv‡e †m Abykxjb Kivi my‡hvM KL‡bv n‡q I‡Vwb| 

hw`I mwdDÏxb, wKewiqv I Zvi Abymvixiv memgq Qwei K_v e‡j‡Qb evisevi; wKš‘ Gi cÖ‡qvMUv 

                                                 
137 Nirmalendu Das, ibid.   

 
138 Nirmalendu Das, Ibid.  
139 Nirmalendu Das, “A Brief History of Printmaking at Santiniketan”, ‘art etc.’ (news & views- monthly 

art magazine.), August 2011, http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-

printmaking-at-santiniketan&iid=23&articleid=593 

http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-printmaking-at-santiniketan&iid=23&articleid=593
http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-printmaking-at-santiniketan&iid=23&articleid=593
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evsjv‡`‡ki wj‡_vMÖvwd wP‡Î Avm‡Z mgq †j‡M‡Q| kvwšÍwb‡KZ‡bi QvcwP‡Î †cB›Uviwj e¨env‡ii 

d‡j MÖvwdK Pwi‡Îi ¸YMZ gvb Kg _vK‡jI ¸Yv¸Y wePv‡ii w`K †_‡K GKUz wfbœfv‡e GwM‡q‡Q, †m 

†ÿ‡Î evsjv‡`‡ki GwM‡q hvIqvUv ïay cwikxwjZ ev ïUvi e‡qR‡`i wj‡_vMÖvwd PP©v c×wZ Abymv‡i 

n‡q _vKvi Kvi‡Y GLvbKvi wj‡_vMÖvwd AbykxjK I `k©K‡`i g‡a¨I wj‡_vMÖvwd m¤úwK©Z fvlvMZ wKQz 

mxgve×Zv jÿ Kiv hvq|140 wKš‘ wj‡_vMÖvwdi fvlvMZ MfxiZvi Afve wkíx I wkímgv‡R †`Lv 

w`‡q‡Q cÖKUfv‡e|  

 

(N) lv‡Ui `k‡K †mvgbv_ †nvi Kjvfe‡b †hvM`v‡bi ci G welqwU Aby‡gq †h— Zv‡`i 

wj‡_vMÖvwd PP©v eZ©gv‡b mwZ¨Kvi A‡_© evwYwR¨K w`KwU‡K Qvwc‡q fvlvi wbR¯̂ ¯v̂` MÖnY Ki‡Z 

ïiæ K‡i‡Q| m„wó my‡Li Djøv‡m fvlv †hb wb‡RB KZ wKQzB bv ej‡Q| †mB RvqMvwU‡Z Avgv‡`i 

PP©vi Afve †hb Avgv‡`i‡K Gi PP©vq DØy× K‡i Zzj‡Q cÖwZwbqZ| ZviB myi Avgiv Avgv‡`i G 

mg‡qi ZiæY wkíx‡`i g‡a¨ Luy‡R cvB|  

 

(O) wPwVi fvlv, †dv‡bi fvlv, mvwn‡Z¨i fvlv, Kb‡mcPzqvj j¨v½y‡q‡Ri (cÖZ¨qev`) fvlvMZ 

AcwimxgZv I mxgve×Zv Av‡Q| wj‡_vi †ÿ‡Î †Kvb ai‡bi welqe ‘̄ wb‡j fv‡jv nq ev GB fvlv 

Øviv †Kvb mxgvbvq †cuuŠQv‡bv m¤¢e †mUv A‡bK¸‡jv M‡elYv ev AbykxjK‡`i mw¤§wjZ djvd‡ji 

cÖ‡qvRb i‡q‡Q, hv c‡i we Í̄vwiZ Av‡jvPbv Kiv n‡e| 

 

(P) Z‡e eZ©gv‡b K‡qKRb c~‡e©vwjøwLZ wkíx hviv wj‡_vMÖvwd DrmM©xK…Zfv‡e (dedicated) 

K‡i‡Qb ev K‡i hv‡”Qb Zv‡`i Kv‡iv Kv‡iv Kv‡R ỳwU c×wZ ev fw½iB jÿYxq cwRwUf ¸Y 

A‡b‡KiB „̀wó Kvo‡e| cÖexY‡`i g‡a¨ †gvnv¤§` wKewiqv, Avãym mvËvi, wgRvbyi iwng, A‡kvK 

Kg©Kvi, mvB ỳj nK RyBm, Avn‡g` bvwRi, iwk` Avwgb, †gv. Avwbmy¾vgvb, †gv. dLiæj Avjg 

QvovI bexb‡`i g‡a¨ Kvgiæ¾vgvb, †kL †gvnv¤§` †ivKby¾vgvb, Rqbvj Av‡e`xb, ivkx`v Av³vi, 

iweDj Bmjvg cÖgy‡Li bvg D‡jøL Kiv †h‡Z cv‡i| evsjv‡`‡kI eZ©gv‡b Avi †Zgb †Kv‡bv 

                                                 
140 †hgb wj‡_v‡Z Møvm gvK©vi w`‡q KvR Ki‡j A‡b‡KB Gi m‡½ †cbwmj gva¨‡gi ZviZg¨UvB †evaMZ RvqMv _‡K GL‡bv 

cwi®‹vi Ki‡Z cv‡ibwb | Zvici †hgb wj‡_v gv‡bB †÷v‡bi Kb©v‡ii G‡Ri `vM _vK‡j fv‡jv jv‡M| GUv †h wel‡qi IciB 

wbf©kxj A_©vr cv_‡ii Kb©v‡i av‡ii `vMwU (GRUv) wcÖ‡›U _vK‡j QwewU GKwU cvZvi †fZi P‡j Av‡m| Avi GR bv _vK‡j 

QwewU wekvj‡Z¡i w`‡K GwM‡q hvq †m welqwUI A‡b‡K Abyfe Ki‡Z fz‡j hvb| wj‡_v gv‡bB— Zzl c×wZ‡Z KvR n‡j 

fv‡jv jv‡M| GUvi Aek¨ GKUv nvB‡cvw_wmm K‡i ejv hvq †h, †hnZz b`xgvZ…K evsjv‡`‡ki wkíxiv AwaKvskB Rji‡Oi 

m‡½ IZ‡cÖvZfv‡e RwoZ, ZvB nq‡Zv Rji‡Oi cÖfveUvB wj‡_vi Zzl Iqv‡ki g‡a¨ Luy‡R †c‡j fv‡jv jv‡M e‡j ¯̂w¯Í †eva 

K‡ib| 
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DcKi‡Yi Afve _vK‡Q bv e‡j wj‡_vMÖvwd Abykxjb fwel¨‡Z Av‡jvi gyL †`L‡e e‡j wek¦vm Kiv 

hvq| 

 

GB Aa¨v‡qi Av‡jvPbvq wj‡_vMÖvwd gy ª̀Yh‡š¿iB GKwU ms¯‹iY e‡j Gi Avwe®‹vi I gy ª̀Yh‡š ¿i 

µgweKv‡ki BwZnvm m¤ú‡K© ms‡ÿ‡c aviYv cvIqv †Mj| wj‡_vMÖvwd Avwe®‹v‡ii NUbv I 

avivevwnKZv we‡køl‡Yi cÖvmw½K cÖm‡½i ga¨ w`‡q wj‡_vMÖvwdi mvgwMÖK DÌvb Ges cZb Av‡jvwPZ 

n‡q‡Q| D‡Ïk¨ PwiZv‡_©i Rb¨ K‡qK ai‡bi wj‡_vMÖvwdi PP©v Ges wewfbœ mg‡q Gi MwZkxjZv 

m¤ú‡K© GKwU cwi®‹vi aviYv †`Iqv n‡q‡Q| Gi ga¨ w`‡q AvjsKvwiK I AbvjsKvwiK wj‡_vPP©vi 

¸Yv¸Y wb‡q ¯úó aviYv cÖ`vb Kiv n‡q‡Q, hv‡Z Gi m Í̄v I g~j¨evb (G·‡cbwmf †g_W) 

cÖwµqvwUi ¸iæZ¡ cieZ©x AbykxjK‡`i cybivq e¨env‡i D‡`¨vMx K‡i †Zv‡j| A_©vr G‡Z †hgb ¯”̂Q 

I A¯̂”Q c×wZ‡Z KvR Kiv m¤¢e, †Zgwb m¯Ív I G·‡cbwmf cÖwµqv‡ZI B‡gR m„wó Kiv †h‡Z 

cv‡i| G ỳwU c×wZi ¸YMZ wgkÖ‡Yi Dcw ’̄wZ gWvwb©R‡gi KvR¸‡jv‡Z i‡q‡Q e‡j cÖvmw½K cÖgvY 

†`Iqv n‡q‡Q| Av‡iv wm×v‡šÍ Avmv †Mj †h, wj‡_vMÖvwd wewfbœ msMÖv‡gi ga¨ w`‡q AvR‡K GB 

ch©v‡q †cuŠ‡Q‡Q| KviY gva¨gwU‡K GKevi DWKvU I GwPs‡qi weiæ‡× Ges c‡i d‡UvMÖvwdi 

wecix‡Z msMÖvg Ki‡Z n‡q‡Q, hv AvR ch©šÍ Pj‡Q| Gici Ad‡mU wcÖ›U Avmvi ci KvwiMiiv 

G‡K †Q‡o P‡j †M‡Qb| wWwRUvj wcÖ›U I wm wcÖ‡›Ui (Kw¤úDUvi wcÖ›U) AvR‡Ki mg‡q G‡mI 

Zv‡K Zvi Zvrch©Zv cÖgvY Ki‡Z n‡”Q ïay †KŠkjMZ w`K w`‡q bq, `vk©wbK „̀wófw½‡ZI| d‡j 

GB Aa¨v‡q Av‡jvPbvq GZUzKz ¯úóZ cÖgvwYZ †h— wj‡_vMÖvwd wewfbœ BR‡gi `k©‡bi m‡½ 

mvgÄm¨fv‡e Zvi D‡Ïk¨ PwiZv‡_© mv_©Kfv‡e e¨eüZ n‡q‡Q| mvgwMÖK DÌvb-cZb I fvi‡Zi 

kvwšÍwb‡KZ‡bi wj‡_vMÖvwdi BwZnv‡mi ga¨ w`‡q GUvB †evSv‡bvi †Póv Kiv n‡q‡Q †h— BD‡iv‡c 

wj‡_vMÖvwd Avwe®‹v‡ii m‡½ m‡½ Pviæwk‡í Gi PP©v Avi¤¢ n‡jI bvbvwea evav-wecwËi ga¨ w`‡q 

wj‡_vMÖvwd AvR‡K GB Ae¯’vq G‡m †cuŠ‡Q‡Q| fvi‡Z GKUz wfbœfv‡e A_©vr Pviæwk‡íi Qwe AuvKvi 

gva¨g wn‡m‡e kvwšÍwb‡KZ‡b PP©v ïiæ e‡j a‡i †bIqv n‡q‡Q| ZvB fvi‡Zi Ab¨ RvqMv¸‡jv‡Z 

Av‡M wj‡_vMÖvwd PP©v Avi¤¢ n‡jI kvwšÍwb‡KZb eZ©gvb wj‡_vMÖvwdi Zx_© ’̄v‡b cwiYZ n‡q‡Q| †m 

†ÿ‡Î evsjv‡`‡k ïiæ n‡q‡Q Lmov‡K AbyKi‡Yi ga¨ w`‡q| Pviæwk‡íi †ÿ‡Î BD‡iv‡c I 

BD‡iv‡ci ewnf©v‡M cÖhyw³MZ I mvgwMÖKfv‡e K‡qKwU we‡kl NUbv N‡U, hvi cÖfve wj‡_vMÖvwdi 

IciI c‡o‡Q| 'paint by heart' Dc‡`kUv †_‡K cÖvP¨wkíI „̀k¨wk‡íi bZzb ivRc_ Ly‡j w`‡Z 
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†c‡iwQj| d‡j bb-BD‡ivwcqvb AvU© MÖnY‡hvM¨Zv †cj| ZvB GZ me AwfÁZv‡K Avg‡j wb‡qB 

evsjv‡`‡ki wj‡_vMÖvwd fvlvi †`vi‡Mvovq †h‡Z cvi‡e e‡j wek¦vm Kiv hvq| GiB cwi‡cÖwÿ‡Z 

cieZ©x Aa¨v‡q evsjv‡`‡ki wj‡_vMÖvwdi PP©vi KiY-†KŠkjMZ I fvlvMZ PP©v wb‡q wek` Av‡jvPbv 

K‡i †`Lv‡bv n‡e— G †`‡k PwP©Z wj‡_vMÖvwd wKQz ¯Ẑš¿ ˆewkó¨ i‡q‡Q| KiY-†KŠkjMZ I 

fvlvMZ weeZ©‡bi w`KwU m¤ú‡K© ¯úó aviYv cÖ`vb Kiv n‡e| d‡j G †`‡ki wj‡_vMÖvwdi wPwýZ 

¯Ẑš¿ ˆewkó¨ I fvlvMZ weeZ©bwUi ga¨ w`‡q Gi bZzbZi †KŠkj I gva¨g m„wói welqwU m¤ú‡K© 

cÖ”Qbœ aviYv jvf Kiv m¤¢e n‡e| 
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                                                      5. cÂg Aa¨vq  

                                    evsjv‡`‡ki wj‡_vMÖvwd PP©v 

 

evsjv‡`‡k 1870 mvj †_‡K cÖvq 1990 mvj ch©šÍ 120 eQi a‡i wj‡_vMÖvwd evwYwR¨Kfv‡e 

e¨eüZ n‡q‡Q| Ab¨w`‡K 1952 mvj †_‡K eZ©gvb ch©šÍ cÖvwZôvwbKfv‡e Gi PP©v Ae¨vnZ i‡q‡Q| 

GB Dfq ai‡bi wj‡_vMÖvwd msMÖ‡ni welqwU Avgv‡`i „̀wó Gwo‡q †M‡Q| ỳwU D‡Ï‡k¨ wj‡_vMÖvwd 

e¨env‡ii Ici wfwË K‡i evsjv‡`‡ki GB gva¨‡gi PP©vi weeZ©b ev eZ©gvb Ae ’̄v‡K ỳwU fv‡M 

fvM Kiv hvq| GK n‡”Q XvKv PviæKjv wkícÖwZôvb m„wói c~‡e© Kgvwk©qvj ev evwYwR¨K Kvi‡Y Gi 

PP©v n‡q‡Q| wØZxqwU n‡”Q Pviæwkí wkÿvcÖwZôvb¸‡jvi cÖwZôvi ci †_‡K gva¨g wn‡m‡e I 

wkífvlv wn‡m‡e wj‡_vMÖvwd e¨envi n‡q Avm‡Q| cÖ_g ch©vqwU‡Z DWKvU, GwPs, †jUvi †cÖm I 

nvd‡Uv‡bi cvkvcvwk D`©y cwÎKv, eB Qvcv, eB‡qi AjsKiY, wm‡bgvi †cv÷vi, e¨vbvi BZ¨vw` 

Qvc‡Z GB gva¨gwU‡K e¨envi Kiv nq| msiÿ‡Yi Afv‡e GB wj‡_vwPÎ¸‡jv cvIqv ` y®úÖvc¨ n‡q 

†M‡Q| wØZxq fv‡M 1952 mvj †_‡K hLb Pviæwk‡íi †ÿ‡Î wj‡_vMÖvwd‡K e¨envi Kiv ïiæ n‡”Q, 

ZL‡bv cvkvcvwk Avwki `k‡Ki †kl w`K ch©šÍ evwYwR¨Kfv‡e wj‡_vMÖvwd PP©v Ae¨vnZ wQj| 

evsjv‡`‡ki g~javivi wkíxiv I cÖwZôv‡bi wkÿv_ ©x‡`i †hŠ_ †Póvq wj‡_vMÖvwd AvR‡K GKwU we‡kl 

ch©v‡q G‡m ùvwo‡q‡Q|  

cÖexY wkíx‡`i wj‡_vwP‡Î i‡q‡Q GKai‡bi wbR¯̂ ˆkjxMZ cwicK¡Zvi Qvc Ges KiY-†KŠkjMZ 

`ÿZv, cvkvcvwk bexb wkÿv_©x‡`i wj‡_vwP‡Î i‡q‡Q wbR¯̂ ˆkjxMZ Qvc m„wói AKv•ÿv Ges Gi 

g‡a¨ Acvi m¤¢vebv †L uvRvi †Póv| GB ỳwU cÖR‡b¥i wgjb †ÿÎ m„wó n‡Z Avevi A‡bKUv mgq 

†j‡M‡Q| KiY-†KŠkjMZ w`K w`‡q cÂv‡ki `k‡K wj‡_vwPÎ¸‡jv wj‡_vMÖvwdK Zzl †µvwKj wb‡ei 

mvnv‡h¨ A_ev Kw›U w`‡q Aw¼Z| Kw›Ui e¨envi Avwki `k‡Ki cÖ_g w`K ch©šÍ Pj‡Z _v‡K| 

wj‡_vMÖvwd wPÎv¼‡b Kw›Ui cvkvcvwk MøvmgvK©v‡ii e¨envi ïiæ n‡q hvq Avwki `k‡Ki cÖ_g w`K 

†_‡KB|141 d‡j wP‡Î ¸Yv¸YMZ wKQz cwieZ©b Av‡m| Gi ci †_‡K eZ©gvb mgq ch©šÍ bvbv 

†MÖ‡Wi MøvmgvK©v‡ii Dcw ’̄wZ‡Z wPÎZ‡j m„wó n‡q‡Q †Uvbvj †fwi‡qkb (eY© wfbœZv)| lv‡Ui `k‡K 

g‡bvµg I Kvjvi (iwOb) wj‡_vMÖvwdi PP©v Avi¤¢ n‡q‡Q| Zvi g‡a¨ wKQz eB‡qi AjsKiYwfwËK 

                                                           
141 Discusion with Ashok Biswas, 9 April, 2017; Discusion with Syed Abul Barq Alvi, 10 April 2017 
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wP‡ÎiI mÜvb cvIqv †M‡Q, †h¸‡jv MÖvwdK wWRvBb wefv‡Mi wkÿv_©x‡`i Øviv Aw¼Z| 2004 

mv‡ji ci †_‡K evsjv‡`‡k Z_v XvKv PviæKjvi wcÖ›U‡gwKs wefv‡M bZzb GKwU c×wZi m‡½ 

cwiPq Kwi‡q †`Iqv nq| Zv n‡jv ejc‡q›U wj‡_vMÖvwd| cvkvcvwk DW wj‡_vMÖvwdi PP©v mxwgZ 

AvKv‡i n‡Z _v‡K| cieZ ©x 2012 mv‡j A¨vjywgwbqvg †cøU-wj‡_vMÖvwdi m‡½ cwiwPZ n‡q 

wkÿv_©xiv GB gva¨‡g e¨vcK cixÿv-wbixÿvq wb‡qvwRZ i‡q‡Q| 2016 mv‡j IqvUvi‡jm 

wj‡_vMÖvwdi m‡½ cwiwPZ n‡q‡Q wkÿK I wkÿv_ ©xiv| d‡j GZ me gva¨g I DcKi‡Yi mgv‡ek 

NUvq wPÎZj n‡q D‡V‡Q e¨Äbvgq I AvaywbK| bexb I cÖexY cÖR‡b¥i Kv‡Ri g‡a¨ m„wó n‡q‡Q 

AvaywbKZvi †mZzeÜb| 

 

fvlvi †ÿ‡Î fviZxq wPÎKjvi fvlvMZ w`KwUB ¯v̂axbZvc~e© evsjv‡`‡ki wkíxiv MÖnY K‡iwQ‡jb| 

HwZn¨ wn‡m‡e †c‡qwQ‡jb Aebx› ª̀bv_, hvwgbx ivq, iwe eg©v, iex› ª̀bv_, †ki-wMj cÖgy‡Li wPÎwkí 

Ges KjKvZvi GKv‡WwgK wPÎv¼b aviv †c‡qwQ‡jb| cÖexY wkíx‡`i g‡a¨ Rqbyj Av‡ew`b †_‡K 

ïiæ K‡i A‡bK wkíxB wj‡_vMÖvwd‡Z Aí wKQz KvR K‡i‡Qb| Zv‡`i g‡a¨ Kv‡iv Kv‡iv wj‡_vMÖvwd 

GB gva¨‡gi fvlvi kw³gËv‡K e„w× K‡i AvaywbKZvi †Quvqv w`‡jI evsjv‡`‡k GKgvÎ †gvnv¤§` 

wKewiqvB D”PZi ch©v‡q cov‡kvbv Kivi ci wj‡_vMÖvwd‡K wkífvlv wn‡m‡e e¨envi K‡i 

ÔIqvbg¨vb Avwg©Õi g‡Zv ev cÖvq GKKfv‡e GB gva¨gwU‡K GwM‡q wb‡q †M‡Qb| Avi GB GwM‡q 

wb‡q‡Qb e‡jB wj‡_vMÖvwd‡K bb-Ae‡Rw±wfwUi mwVK Dc‡hvMx gva¨g wn‡m‡e e¨envi Ki‡Z 

†c‡iwQ‡jb| Rqbyj Av‡ew`b ev Ab¨ hviv Aí wKQz wj‡_vMÖvwd K‡i‡Qb, fvlvi †ÿ‡Î Zv‡`i 

†hŠw³K Ae`vb i‡q‡Q| m¤¢vebvI wQj, hv c‡i Av‡jvPbv Kiv n‡e| Avi 1948 mv‡ji ci †_‡K 

wPÎ fvlvi †ÿ‡Î bexbiv wbR¯̂ wkífvlv m„wói D‡Ï‡k¨ KvR K‡i †M‡Qb| Zviv cÖexY‡`i cixÿv-

wbixÿv Øviv AbycÖvwYZ n‡q‡Qb| Avwki `k‡K Gwkqvb AvU© we‡qbvj †_‡K ïiæ K‡i bvbvwea †`wk-

we‡`wk cÖ`k©bx, Kg©kvjv I †iwm‡WwÝ †cÖvMÖv‡gi gva¨‡gI mg„× n‡q bvbvwea wbixÿv Pvwj‡q 

hv‡”Qb| gWvb© I †cv÷gWvb© wk‡í f~wgKv ivL‡Qb| Df‡qi mgwš^Z djvdjB G M‡elYvq „̀k¨gvb 

n‡e| 
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                                           5.1 Pviæwk‡í wj‡_vwPÎ 

evsjv‡`‡ki Pviæwkí PP©vq wewfbœ mg‡q `k©bMZ I ˆkjxMZ cwieZ©b m~wPZ n‡q‡Q| †`k-we‡`k 

†_‡K cÖwkwÿZ wkíx‡`i bvbvgyLx cÖ`k©bx †`Lv Ges AvaywbK wk‡íi m‡½ †hvMv‡hvMB n‡”Q GB 

cwieZ©‡bi g~j KviY| evsjv‡`‡ki cÖvwZôvwbK wj‡_vMÖvwd PP©vi †ÿ‡Î Gi cÖfvewU c‡o‡Q axi 

MwZ‡Z| XvKv wek¦we`¨vjq (1952 mvj †_‡K), PÆMÖvg wek¦we`¨vjq (1993 mvj †_‡K) I PÆMÖvg 

AvU©© K‡jR (1996 mvj †_‡K)—GB wZbwU cªwZôv‡b Gi PP©v GL‡bv Pvjy i‡q‡Q| †Kv‡bv e¨w³MZ 

÷zwWI M‡o I‡Vwb e‡j cÖwZwôZ me wkíx GB wefvM¸‡jv‡Z wkÿv_©x‡`i m‡½ wg‡j wj‡_vMÖvwd PP©v 

K‡i‡Qb mxwgZ AvKv‡i| ỳ-GKRb Qvov cÖwZwôZ wkíx‡`i †ewki fv‡MiB wkíKg©¸‡jv mv`v-

Kv‡jv i‡O Aw¼Z| †gvnv¤§` wKewiqv (1929 wLª.Ñ2011 wLª.) Qvov wj‡_vMÖvwd wb‡q ¸iæZ¡c~Y© 

cixÿv-wbixÿv Kiv Lye AíB n‡q‡Q| †mBm‡½ eZ©gvb cÖRb¥ G welqwU‡K ¸iæ‡Z¡i m‡½ we‡ePbv 

K‡i KvR K‡i hv‡”Q e‡j m„wó n‡”Q bvbv m¤¢vebvi ỳqvi| 

 

                      5.1.1 cÂv‡ki `k‡K wj‡_vwP‡Îi KiY-†KŠkj I fvlvMZ w`K 

cÂv‡ki `k‡K evsjv‡`‡k wj‡_vMÖvwdi PP©v ïiæ nq| cÖexY‡`i g‡a¨ Rqbyj Av‡ew`b (1914 

wLª.Ñ1976 wLª.), mwdDÏxb Avn‡g` KjKvZv AvU© K‡j‡R †h wj‡_vMÖvwdi PP©©v K‡iwQ‡jb Zvi 

mÜvb cvIqv KwVb| ZvB GB `k‡K ïay Kvgiæj nvmvb (1921 wLª.Ñ1988 wLª.), †gvnv¤§` wKewiqv 

I gyZ©Rv ekxi (R. 1932) Ges bexb cÖR‡b¥i wj‡_vwP‡Îi ¸Yv¸Y we‡køl‡Yi gva¨‡g KiY-†KŠkj 

I fvlvMZ w`KwU GB M‡elYvq ch©v‡jvPbv Kiv n‡q‡Q| 

 

5.1.1.1 Zzl I †µqb Avjv`vfv‡e e¨envi 

cÂv‡ki `k‡K bexb wkÿv_©xiv Zv‡`i †kÖwY‡Z ev wbR¯̂ D‡`¨v‡M †hme wj‡_vMÖvwd A¼b 

K‡iwQ‡jb †m¸‡jvi †ewki fvMB Abykxjbag©x wbmM©wPÎ| me¸‡jvB mv`v-Kv‡jv i‡O AuvKv| 

wPÎ¸‡jv‡Z e¨eüZ DcKi‡Yi w`K †_‡K wj‡_vMÖvwdK Zzl (GKai‡bi †Zjhy³ we‡kl Kvwj) w`‡q 

†µvwKj wb‡ei mvnv‡h¨ Ges †Kv‡bv †Kv‡bv KvR ïay Kw›U gva¨‡gi mvnv‡h¨ Aw¼Z n‡q‡Q| GB 

mg‡q cªvß wP‡Îi mgqKvj Abymv‡i Aw¼Z K‡qKRb wj‡_vMÖvwd wkíx n‡jb AvjdvR DÏxb, iwk`, 

nv‡kg Lvb, mvjvDÏxb AvKei, Bw ª̀m, ˆmq` Avjx AvRg, ˆmq` Rvnv½xi, Avey Zv‡ni, mgiwRr 

ivq †PŠayix, nvwdRv LvZzb, iwdK cÖgyL| 
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GB M‡elYvq cÖvß evsjv‡`‡k cÖvwZôvwbK Pviæwk‡í wj‡_vMÖvwd PP©vi †ÿ‡Î cÖ_g w`KKvi 

wj‡_vMÖvwd¸‡jvi g‡a¨ msM„nxZ me‡P‡q cyivZb wj‡_vMÖvwdwU XvKv wek¦we`¨vj‡qi PviæKjv Abyl‡`i 

wcÖ›U‡gwKs wefv‡M msM„nxZ i‡q‡Q| mb-ZvwiL Abyhvqx GB cª_g wj‡_vMÖvwdwU 1952 mv‡ji 11 

b‡f¤̂‡i AuvKv| wkíxi bvgwU ¯v̂ÿi †`‡L D×vi Kiv KóKi welq| (wPÎ.5.1) Z‡e Kvgiæj 

nvmv‡bi KjKvZv Mf‡g©›U AvU© K‡jR †_‡K cÖvß Gi c~‡e©i mgqKvi Av‡iv ỳwU wj‡_vwP‡Îi mÜvb 

cvIqv †M‡Q| eZ©gvb wPÎwU wj‡_vMÖvwdK B¼ (GKai‡bi †Zjhy³ we‡kl Kvwj) w`‡q †µvwKj 

wb‡ei mvnv‡h¨ wj‡_v cv_‡i ev¯ÍevbyM fw½‡Z A¼b Kiv n‡q‡Q| m¤¢eZ evRvi †_‡K msMÖn Kiv 

wj‡_vMÖvwdK B¼ (GKai‡bi †Zjhy³ we‡kl Kvwj) w`‡qB KvRwU Kiv n‡qwQj| fviZ †_‡K Avbv 

wKDe AvK…wZi wj‡_vMÖvwdK B¼ ¸wj‡qI G ai‡bi Kvwj ˆZwi Kiv m¤¢e| wKš‘ e¨env‡ii myweav‡_© 

ˆZwi Zij B¼B D ỳ© cwÎKv¸‡jv Qvc‡Z e¨eüZ n‡Zv| QwewU‡Z b`xi NvU †_‡K Icv‡i MÖvg †`Lv 

hv‡”Q| Nv‡U km¨‡evSvB GKwU †bŠKv Ges cv‡k GKwU Lvwj †bŠKv ivLv Av‡Q| Av‡jvi Drm n‡”Q 

welqe ‘̄i wecixZ w`K †_‡K †bIqv| G ai‡bi †ewki fvM wj‡_vMÖvwd wP‡Î „̀k¨wk‡íi ¸Yv¸‡Yi 

†_‡K wcK‡Uvwiqvj WKz‡g‡›Ukb ¸YwUi Dcw ’̄wZ †ewk g‡b nq| †hLv‡b Av‡jvQvqvi welqwU gyL¨ 

g‡b nq bv| †`L‡j mwVKfv‡e wbY©q Kiv KwVb †h—†Kvb w`K †_‡K Av‡jv Avm‡Q|  

 

 

 

 Plate: 5.1, Unknown Artist, Lithography, Drawing the image with tusch by Crow 

Quill nibs or pen, 9-11-1952, 10x13 inch, GL‡bv ch©šÍ cÖvwZôvwbK cÖ_g w`KKvi 

wj‡_vwPÎ, Collection- F.F.A,  D.U 
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1952 †_‡K 1958 mvj ch©šÍ †µvwKj wbe w`‡q G ai‡bi wj‡_vMÖvwd wPÎ AuvKv n‡q‡Q| Zvi g‡a¨ 

1952Ñ1953 mv‡j †ewk Aw¼Z n‡q‡Q| 1958 mv‡ji ci GB †µvwKj wbe w`‡q AuvKv wj‡_vMÖvwd 

Avi Lye GKUv A¼b Ki‡Z †`Lv hvqwb| †mBm‡½ Kw›U gva¨‡g 1952 mvj †_‡K ïiæ K‡i 

wj‡_vwPÎ A¼b Kiv n‡jI lv‡Ui `k‡Ki †kl Aewa ch©šÍ wKQzUv e¨eüZ n‡q‡Q| Avi GB `k‡K 

evsjv‡`‡ki wj‡_vMÖvwd PP©vi me‡P‡q ¸iæZ¡c~Y© wkíx †gvnv¤§` wKewiqv Rvcv‡b wM‡q wj‡_vMÖvwdi 

Zzl gva¨g wb‡q cixÿv-wbixÿv Avi¤¢ K‡ib| d‡j wPÎZ‡j ˆewPÎ¨gqZv Avmv ïiæ K‡iwQj Ges 

Qwei fvlvMZ w`KwU wbixÿvi ga¨ w`‡q GKwU mwVK w`Kwb‡ ©̀kbv †c‡Z _v‡K| 

 

 

 

 

 Plate: 5.2,  Rashid, Lithography (Drawing with Crayon), 9-12-1952, 26x36 cm, Collection- F.F.A,  

D.U 
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5.1.1.2 †µqb ev Kw›U w`‡q Aw¼Z wj‡_vwPÎ 

 

wkíx iwk‡`i 9-12-1952 mv‡j Aw¼Z wj‡_vMÖvwdwU (wPÎ. 5.2) cÂv‡ki `k‡Ki Ab¨Zg 

kw³kvjx wPÎ wn‡m‡e a‡i †bIqv hvq| j¨vÛ‡¯‹c wj‡_vwPÎwU‡Z GKwU DuPz QvDwbhy³ gvPvi wb‡P 

K‡qKRb †jvK AvÇviZ Ae ’̄vq i‡q‡Q| cv‡k i‡q‡Q GKwU eq¯‹ MvQ| mvg‡bi w`‡K Nv‡mi 

Ici GKwU mv`v I GKwU Kv‡jv QvMj Nvm Lv‡”Q| †cQb w`‡K Av‡iKwU j¤̂v Qv‡`i wb‡P ỳwU 

gvbe Aeq‡e †h Av‡jvQvqv c‡o‡Q †mUv AZ¨šÍ `ÿ „̀wófw½i cwiPq enb K‡i| me wgwj‡q 

QwewUi K‡¤úvwRkb, Av‡jvQvqv, †Uvb †`Iqv Ges Kw›U ev †µqb Pvjv‡bvi ¯Ẑtù~Z© mgwš̂Z 

djvdj‡K GKRb mdj wkíx wn‡m‡e †KD ej‡Z cvi‡e bv †h KvRwU ỳe©j ev gv‡bvbœxZ nqwb| 

eis ejv †h‡Z cv‡i—cÂv‡ki `k‡Ki KvR¸‡jvi g‡a¨ wZbwU †Uv‡b GZ mnR-mijfv‡e Aw¼Z 

wPÎwU †Pv‡L covi g‡Zv GKwU wj‡_vwPÎ| ˆkjxMZ w`K ej‡Z †M‡j ev Í̄eag©x ˆkjxB Aej¤̂b Kiv 

n‡q‡Q| 

Z‡e M‡elYvq cÖvß djvdj †_‡K ejv hvq †h, AšÍZ GB wefvM I wefvMewnf©~Z msMÖ‡n cÂv‡ki 

`k‡K †Kv‡bv Kvjvi wj‡_vMÖvwdi PP©v nqwb| G ch©šÍ GB `k‡Ki Pviæwk‡íi PP©vq wj‡_vMÖvwd‡Z 

AvR ch©šÍ †Kv‡bv iwOb wj‡_vwP‡Îi mÜvb cvIqv hvqwb| 

 

                          5.1.2 cÂv‡ki `k‡K wj‡_vwP‡Îi fvlvMZ w`K 

 

GB mg‡qi g‡a¨ evsjv‡`‡ki wj‡_vMÖvwd PP©v cÖvwZôvwbKfv‡e fvlvMZ w`K w`‡q wewfbœ avivi m‡½ 

mvgÄm¨c~Y©fv‡e hZUv bv GwM‡q‡Q, Kvgiæj nvmvb Zvi †_‡K †ewk ~̀i GwM‡q wb‡q †M‡Qb 1958 

mv‡j Aw¼Z ÔAvdUvi ev_Õ wj‡_vwP‡Îi gva¨‡g| eZ©gvb mgq ch©šÍ cÖvß QqwU wj‡_vMÖvwd wP‡Îi 

g‡a¨ Zvi Dc‡iv³ GKwU Ges gyZ©Rv ekx‡ii wZbwU wj‡_vwP‡Îi g‡a¨ GKwUi KiY-†KŠkjMZ I 

fvlvMZ w`K wb‡q GLv‡b Av‡jvPbv Kiv n‡jv| Ab¨w`‡K †gvnv¤§` wKewiqv Rvcv‡b wj‡_vMÖvwd 

wb‡q ¸iæZ¡c~Y© ch©‡eÿY Avi¤¢ K‡i w`‡q‡Qb| Zvi Ôdzj nv‡Z evjKÕ wj‡_vwPÎwU GB mg‡qi KiY-

†KŠkjMZ I fwel¨r fvlvMZ w`Kwb‡ ©̀kbvi Avi¤¢ ejv hvq| wb‡¤œ Zv‡`i wj‡_vwPÎ wb‡q M‡elYvi 

m‡½ mvgÄm¨c~Y© Av‡jvPbv Kiv n‡jv| 
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5.1.2.1 Kvgiæj nvmv‡bi ÔAvdUvi ev_Õ (1958) wj‡_vwPÎ 

Kvgiæj nvmv‡bi GKwU D‡jøL‡hvM¨ wj‡_vMÖvwd wPÎ n‡jv AvdUvi ev_, hv 1958 mv‡j wj‡_vMÖvwd 

†÷v‡b Aw¼Z n‡q‡Q| (wPÎ. 5.3) Zvi bvix wP‡Î Avengvb evsjv‡`k cÖZxqgvb| bvix I wbmM© 

GKvZ¥ n‡q‡Q| wee„Z n‡q‡Q KL‡bv Kb¨v, Rvqv I Rbbxiƒ‡c| Kvgiæj nvmv‡bi wP‡Î bvix welq 

wn‡m‡e cÖvavb¨ †c‡Z _v‡K cÂv‡ki `kK †_‡K| c‡b‡iv eQi eq‡m Rbbx‡K nvwi‡q (1936) 

Avg„Zz¨ gv‡qi ¯§„wZ‡Z Av‡eMcÖeY I KvZi †_‡K‡Qb|142cwiYqm~‡Î (1959) Ave× nIqvi K‡qK 

eQi Av‡MB cÖYq m¤úK© M‡o D‡VwQj; †h m¤úK©wU wQj AwZgvÎvq Av‡eM`xß, D‡ËRbvgq I 

ˆewPÎ¨ e¨ÄKZvi cÖwZdjb N‡U‡Q| we‡klfv‡e D‡jøwLZ AvdUvi ev_, œ̄vb (wj‡_vMÖvwd, 1958), 

Rj‡Kwj I ¯œvb (1966) GB wZbwU wP‡ÎB bMœ bvix‡`‡ni †mŠ›`h© dzwU‡q †Zvjvi †Póv Kiv n‡q‡Q| 

GB c‡e© bvixi †`n‡mŠ›`h© wfbœ gvÎv wb‡q Zvi Qwe‡Z G‡m‡Q †evSv hv‡”Q| GB bvix AeqewU 

†Mvm‡ji ci GKUz by‡q Pzj †_‡K cvwb wP‡c †dj‡Q| 

  

Plate: 5.3,  Quamrul Hasan, After Bath, 

litho,75x54cm, 1958,  

 Plate: 5.4,  (Close Detail Picture) 

 

5.1.2.2 ÔAvdUvi ev_Õ wj‡_vwP‡Îi KiY-†KŠkjMZ w`K ch©v‡jvPbv (wPÎ.5.3) 

QwewU‡Z Wvb w`‡K wb‡P Kb©v‡ii As‡k †÷v‡bi fvOv As‡ki Qvc ¯úóB Rvbvb †`q †h GwU cv_‡i 

A¼b Kiv| QwewU m¤¢eZ Zzl ¸wj‡q wb‡q Zzwji mvnv‡h¨ Gu‡K ¯Œ¨vP K‡i A¼b Kiv A_ev Kw›U 

w`‡q Aw¼Z Rov‡bv B‡gR‡K †eøW w`‡q ¯Œ¨vP K‡i B‡gR m„wó Kiv| KviY G ai‡bi d¬vU i‡Oi 

                                                           
142 ˆmq` AvwRRyj nK, ÒKvgiæj nvmvb: Rxeb I Kg© (XvKv, 1998)Ó, evsjv‡`k wkíKjv GKv‡Wgx,  c„. 7 
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B‡gR †_‡K wj‡_vMÖvwd‡Z K‡qKwU Dcv‡q B‡gR m„wó Kiv hvq| GK. wj‡_vMÖvwdK Zzl ¸wj‡q 

Zywji mvnv‡h¨ d¬vU B‡gR A¼b Kiv nq| Gici ¯Œ¨vwPs c×wZ‡Z ¯Œ¨vP K‡i B‡gRwU‡K cwieZ©b 

K‡i GwPs Kivi ci wcÖ›U †bIqv nq| ỳB. cy‡iv Aw¼Z B‡gR Ask‡K wcÖ›U †bIqvi ci d¬vU 

B‡g‡R cwiYZ Kiv| Gici ¯Œ¨vwPs c×wZ‡Z ¯Œ¨vP K‡i B‡gRwU‡K cwieZ©b K‡i GwPs Kivi ci 

wcÖ›U †bIqv nq| GB wØZxq c×wZwUi m¤¢vebv GB wP‡Îi †ÿ‡Î LyeB ÿxY| wZb. miæ Zywj‡Z 

GivweK Mvg jvwM‡q cwi®‹vi †÷v‡bi Ici †Uvb m„wó K‡i Ab¨ GKwU Dcv‡q (hv‡K Mvg †iwR÷ 

wcÖ›UI ejv nq) Zvi Ici †cÖm B¼ w`‡q †ivj Kiv Ges cy‡iv †÷vb d¬vU n‡q G‡j ¯úÄ w`‡q cvwb 

†÷v‡b wQwU‡q evievi †ivj Ki‡Z _vK‡j GKmgq Mv‡gi As‡ki †_‡K B¼ D‡V Avm‡e| Gici 

GwPs K‡i wcÖ›U wb‡j Giƒc wcÖ›U cvIqv m¤¢e| 

wKš‘ GB QwewU‡Z †h 3 b¤̂i c×wZwU e¨envi Kiv nqwb, †m welqwU ¯úó| G wel‡q GKUz 

Av‡jvPbv Kiv fv‡jv| Rqbyj Av‡ew`‡bi wj‡_vMÖvwdwU‡Z †hgb Pvwicv‡k¦© GKwU †evì jvBb w`‡q 

cÖwZK…wZ‡K Ave× Kiv n‡q‡Q, GLv‡b Kvgiæj nvmvbI Aeq‡ei †cQ‡bi w`‡K e¨vKMÖvD‡Û cy‡iv 

†¯úm‡K Kv‡jv K‡i w`‡q‡Qb| Gici ¯Œ¨vP c×wZ‡Z †eøW w`‡q ¯‹¨vP K‡i Giƒc eø¨vK jvBb m„wó 

K‡i‡Qb A‡bKUv df wkíx‡`i jvBb m„wó Kivi g‡Zv K‡i| df wkíxiv †Kv‡bv GKwU d¬vU i‡Oi 

Ici ỳB cv‡k ỳwU Kvjvi w`‡q gvSLvb †_‡K jvBb m„wó Ki‡Zb| Av‡iKwU welq n‡jv, GB 

wPÎwU‡Z ¯Œ¨vP¸‡jvi mv`v jvBbmg~n ¯úó bq| wcÖ›U †bIqvi mgq GKUz Rwo‡q G‡m‡Q| d‡j 

jvBbwU hZUv ¯úófv‡e ¯Œ¨vP Kiv n‡qwQj ZZUv ¯úó Av‡mwb| KviY GwU wj‡_vMÖvwdi ¯Œ¨vwPs 

c×wZi GKwU PvwiwÎK mxgve×Zv I ¸YI ejv hvq| ÷ªs GwPs Ki‡j wKQzUv ¯úó n‡e, wKš‘ cy‡iv 

mv`v jvBb †c‡Z †M‡j B‡gR ÿwZMÖ Í̄ n‡e| GKgvÎ Mvwgs c×wZ‡Z (3 b¤̂i c×wZ) ˆZwi 

B‡gR‡K cieZ©x mg‡q GwPs K‡i wcÖ›U wb‡j cwi®‹vi mv`v jvB‡bi AmsL¨ †Uvb cvIqv †hZ| ZvB 

ejv hvq, GwU Mvwgs c×wZ‡Z bq, A¼b K‡I Zvi Dci ¯Œ¨vwPs c×wZ‡Z Aw¼Z n‡q‡Q| †mBm‡½ 

Aeqe‡K e¨vKMÖvDÛ †_‡K Avjv`v K‡i‡Qb| dwf÷iv †hgb A‡bK mgq jvBb bv A¼b K‡i Kv‡jv 

cwiZ‡ji ỳB cv‡k ỳwU d¬vU is w`‡q ga¨eZ©x ¯’vb †_‡K jvBb m„wó K‡i‡Qb| GLv‡bI Kvgiæj 

nvmvb wdMv‡ii Pvicv‡k ¯Œ¨vP K‡i dg©‡K Avjv`v K‡i‡Qb| Ab¨w`‡K ¯Œ¨vwPs‡qi d‡j m„ó Gi 

MÖvwdK ¸YwUi Kvi‡Y wj‡_vMÖvwdwUi Aeq‡ei w`‡K „̀wó w`‡Z mvnvh¨ Ki‡Q| GB †Mj Gi KviMwi 

w`K| 
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5.1.2.3 ÔAvdUvi ev_Õ wj‡_vwP‡Îi ˆkjxMZ I fvlvMZ w`K ch©v‡jvPbv 

†jvK HwZn¨ I AvaywbKZv Z_v cÖvP¨ I cvðv‡Z¨i wkív`k© I wkíixwZi GK Ac~e© mgš̂q N‡U‡Q 

Kvgiæj nvmv‡bi wkíK‡g©| †Kv‡bv †Kv‡bv †ÿ‡Î Pxbv wkí‰kjxi AbycÖ‡ek K‡i wkíK‡g© e¨Äbv 

G‡b w`‡q‡Q| mËvi Mfxi g~j †_‡K Avwef©~Z iƒ‡ci A‡š̂lY Kivi B”Qv Avg„Zy¨ Zvi g‡a¨ mwµq 

wQj (ev KvR K‡i‡Q)| d‡j bvixi iƒc I fw½‡K wZwb AK¬všÍfv‡e wPwÎZ K‡i †M‡Qb| eZ©gvb GB 

wj‡_vwPÎwUi ˆkjxMZ w`K ch©v‡jvPbv K‡i ejv hvq—wPÎwU‡Z †jvKKjvi †iLv I d‡g©i m‡½ 

wKDwe÷ ixwZi mgš̂q NUv‡bvi †h mdjZv wZwb cieZ©x mg‡q AR©b K‡ib, Zvi cÖv_wgK cÖqvm 

wn‡m‡e GB wPÎwU ¸iæ‡Z¡i `vwe iv‡L| KviY Gi c~‡e© wZwb G ai‡bi KvR K‡ibwb ej‡jB P‡j| 

bvbv ai‡bi wbixÿvi ga¨ w`‡q AMÖmi nIqvB wQj Zvi wkíK‡g©i ˆewkó¨| GB wbixÿvawg©Zv †hgb 

GKw`K †_‡K bvbv gva¨‡gi ˆewPÎ¨ Abyave‡b Zv‡K AbycÖvwYZ K‡i Zzj‡Z mvnvh¨ K‡i‡Q, †Zgwb 

Ab¨w`‡K wk‡íi eûgvwÎK ˆewPÎ¨gq fvlv AvqË Kivi KvRwUI Zvi Rb¨ mnRZi n‡q‡Q| g~jZ 

bvbvwea wbixÿvg~jK AvMÖ‡ni Kvi‡Y fvlv e¨vwßi cÖ‡qvR‡b, mviv Rxeb ïay wj‡_vMÖvwd wb‡q 

wkíKg© iPbv Kiv m¤¢e n‡q I‡Vwb| Z‡e wj‡_vMÖvwd‡Z Aí KvR Ki‡jI evsjv‡`‡ki GB 

wj‡_vMÖvwdi gva¨‡g AvaywbK wkíaviv¸‡jvi m‡½ mgš̂q K‡i Gi fvlvMZ w`KwU‡K AvaywbKZvi 

Avw½‡K †cuŠ‡Q †`Iqvi KvRwU K‡iwQ‡jb Abvqv‡mB|  

5.1.2.4 Ôdzj nv‡Z evjKÕ wj‡_vwP‡Îi KiY-†KŠkjMZ, ˆkjxMZ I fvlvMZ w`K ch©v‡jvPbv 

cÂv‡ki `k‡Ki †k‡li w`‡K 1959 mv‡j †gvnv¤§` wKewiqv Rvcv‡b KvRy IqvwKZvi (Kazu 

Wakita) ZË¡veav‡b wj‡_vMÖvwd Abykxjb Kivi mgq wj‡_vi Zzl Iqvk Øviv AK…ó nb (wPÎ.  5.6, 

5.7)| Ôdzj nv‡Z evjKÕ (1959) wj‡_vwPÎwU †ZgbB GKwU †÷vb wj‡_vMÖvwd| Aeqag©x 

wj‡_vMÖvwd wn‡m‡eI Gi i‡q‡Q ¸iæZ¡c~Y© Ae ’̄vb| Rvcv‡b hvIqvi c~‡e© wkíx A‡bKUv wKDwew÷K 

„̀wófw½‡Z wPÎ iPbv K‡iwQ‡jb| †hgb: Rj‡Kwj (†Zjis, 1953), c~wY©gv (†Zjis, 1957) 

BZ¨vw` Qwei ˆkjxMZ wKDwew÷K w`KwUiB avivevwnKZv ejv hvq| Z‡e GB wP‡Î Gi cÖfveI K‡g 

G‡m‡Q| KviY QwewU‡Z Aeqe ev‡` evwK cðvrc‡U wKDweK ˆkjxi †Kv‡bv cÖfve c‡owb| ïay 

Aeq‡eB Zv Abym„Z n‡q‡Q, A¨vbvwjwUK¨vjfv‡e A‡bK Z‡j bq| GLv‡bB Zvi m‡½ wKDwew÷‡`i 

cv_©K¨ n‡jv—wKDwe÷‡`i wek¦vm wQj Giƒc GK nvRvi Zj cÖ‡qv‡Mi gva¨‡gI GKwU e ‘̄i m¤¢ve¨ 
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 ev¯ÍeZv‡K Dcjwä Kiv hvq, ZvI m¤ú~Y© ev Í̄eZv‡K bq| QwewUi m‡½ wcKv‡mvi 1910 mv‡ji 

w`‡K Aw¼Z GKwU Aeq‡ei m‡½ wgj Lyu‡R †`Lv †h‡Z cv‡i, †hLv‡b GKwU Aeqe wKQzUv 

wKDwew÷K †evSv hv‡”Q, wKš‘ Zvi †cQ‡b cwiZj¸‡jv m¤ú~Y© weg~Z© Avw½‡K web¨ Í̄ n‡qwQj (wPÎ. 

5.5)| wKewiqv m¤¢eZ Giƒc †Kv‡bv Zj m„wó Ki‡Z Pvbwb, AšÍZ GB Qwe‡Z, ïay †P‡qwQ‡jb 

Zz‡li Iqv‡ki gva¨‡g Zvi ¸Y‡K wkí gvÎv w`‡Z| d‡j cwiZjwU n‡q I‡V wKDwew÷K I bb-

Ae‡Rw±f cwiZ‡ji mgwš̂Z cÖqvm| wKewiqvi GB mg‡qi Qwe¸‡jv wKDwew÷K ixwZ AšÍf©y³ 

nIqvq G QwewUI AvaywbK wkíavivi ˆkjxi m‡½ mvgÄm¨c~Y©|  

 

  

Plate: 5.5, Picasso, 1910, Portrait of Daniel-

Henry Kahnweiler. 

Plate: 5.6,  Wakita Kazu, Lithograph,People 

living in the Neighborhood, 1974, 50x35 cm 

  

dzj nv‡Z evjK QwewUi K‡¤úvwRk‡b i‡q‡Q K‡qKwU Dj¤̂ fvM—Kv‡jv, Zvici mv`v, Avevi 

Kv‡jv, Avevi mv`v Ges †k‡l Kv‡jv i‡Oi cÖfve| Z‡e mv`v I Kv‡jv Dfq As‡ki g‡a¨I i‡q‡Q 

LyeB ms‡e`bkxj wKQz Zzl Iqv‡ki KvR| GB wj‡_vwPÎwU A¼b Ki‡Z wM‡q wkíx wKQz AwfÁZvi 

gy‡LvgywL nb| Avi Zv n‡jv QwewU‡Z evj‡Ki Aeqe Zvi cðvr c‡Ui Zz‡li KvR A‡cÿv †ewk 
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Plate: 5.7,  Mohammad kibria, lithography, Boy with flowers, 1959, 46x60 cm  

 

¸iæZ¡c~Y© n‡q wP‡Î dz‡U D‡V‡Q| wKš‘ Zvi g~j D‡Ïk¨ wQj Qwei mve‡Rw±f Zj †_‡K bb-

Ae‡Rw±f Z‡j P‡j hvIqv| GB A‡_© wZwb GB wP‡Î mdj n‡Z bv cvi‡jI cieZ©x wPÎ¸‡jvi ga¨ 

w`‡q cÖ_‡g A¨ve÷ª¨v± Ges c‡i bb-Ae‡Rw±f wkíavivq hvIqvi GB D‡Ïk¨ mv_©Kfv‡eB dzwU‡q 

Zz‡j‡Qb| 
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5.1.2.5 ÔAvZ¥cÖwZK…wZÕ wj‡_vwP‡Îi KiY-†KŠkjMZ, ˆkjxMZ I fvlvMZ w`K ch©v‡jvPbv 

 

wkíx gyZ©Rv ekx‡ii ÔAvZ¥cÖwZK…wZÕ wj‡_vwPÎwU 1959 mv‡j Aw¼Z n‡q‡Q (wPÎ.5.8)| d‡qR 

Avn‡g‡`i (D ỳ© Kwe I wkíiwmK) Avgš¿‡Y cÖ ‘̄wZ wb‡q 1960 mv‡ji Rvbyqvwi gv‡m cvwK Í̄vb 

AvU©m KvDwÝj jv‡nv‡ii ÔAvj-nvgivqÕ Zvi cÖ`k©bx AbywôZ nq| cÖ`k©bxwUi bvg wQj Ô†cBw›Usm, 

WªBs A¨vÛ wj‡_vMÖvdm evB gyZ©Rv ekxiÕ| †mLv‡b QqwU wj‡_vMÖvwd wQj| G¸‡jv 1959 mv‡j 

Rqbyj Av‡ew`‡bi Dc‡`‡k XvKv PviæKjvq we`¨vqZ‡b wM‡q Gu‡KwQ‡jb| Zvi g‡a¨ AvZ¥cÖwZK…wZ 

I gvQ wj‡_vMÖvwd ỳwU XvKv wek¦we`¨vj‡qi PviæKjv Abyl‡`i wcÖ›U‡gwKs wefv‡M wcÖ›U †bIqv| 

wPÎwU‡Z cÖ_g B‡¤úªk‡b Ab¨ GKwU wj‡_v †÷v‡b GKwU ev`vwg i‡Oi d¬vU Kvjv‡ii wcÖ›U †bIqv 

n‡q‡Q| wØZxq Av‡iK †÷v‡b Zzl w`‡q GKwU B‡gR ˆZwi Kiv n‡q‡Q| †mLv‡b Zy_ eªvk ev 

†h‡Kv‡bv eªvk w`‡q ¯ú¨vUvi c×wZ‡Z AeqewUi Pviw`‡K Zzl wQwU‡q †`Iqv n‡q‡Q| wPÎwU‡Z ïay 

bv‡Ki WªBs †`‡L wKDwew÷K Kv‡Ri m‡½ Zzjbv Kiv nq| Z‡e wkíx †d¬v‡i‡Ý _vKv Ae ’̄vq Zvi 

Qwei Avw½K ev web¨vm‡K wZwb ÔUªvÝcv‡iwÝRgÕ143 e‡j AvL¨vwqZ K‡ib| A_©vr Zvi g‡Z, Qwe‡Z 

Zj ev Avw½K e‡j wKQz †bB| wKDweR‡g G‡KK A¨v‡½j †_‡K G‡KKwU UªvÝcv‡i›U wk‡U Qwe Gu‡K 

†m¸‡jv‡K GKm‡½ K‡i GKwU Z‡j web¨¯Í Kiv‡K A¨vbvwjwUK¨vj wKDweRg ejv nq| Avi gyZ©Rv 

ekxi GKwU A¨v‡½j †_‡K †`‡L cÖ_‡g wdMvi ev Aeqe‡K Gu‡K‡Qb Ges Zvi cvwicvwk¦©KZv‡K 

A¼b K‡ib| †mBm‡½ GB mvg‡bi e ‘̄wUi cÖvmw½K cÖ‡qvR‡b Zvi d‡g©i Mv‡q is cÖ‡qvM K‡ib 

Ges c¨v‡jU bvBd w`‡q dg©wUi jvBb A¼b K‡ib| Gici Zvi †cQ‡b aiv hvK GKwU †Uwej 

Av‡Q—†mB †Uwej I Zvi cvwicvwk¦©KZv‡KI GKB iƒ‡c wZwb A¼b K‡i‡Qb| Gfv‡e †kl 

†jqv‡ii dg©wUI A¼b K‡ib| GB K‡qKwU av‡ci mgš̂‡q QwewU Aw¼Z n‡q‡Q| GB cÖwµqv‡K 

wZwb ÔUªvÝcv‡iwÝRgÕ bvgKiY K‡ib| 

                                                           
143 Hasnat Abdul Hye, Murtaja Baseer, Art of Bangladesh series-11, Bagladesh Shilpakala Academy, 2004, 

pp. 30  
UªvÝcv‡iwÝRgÕ: gyZ©Rv ekxi †d¬v‡i‡Ýi QvÎRxe‡bi gvSvgvwS A_©vr GK eQi ci Qwei Zj ev Avw½K ev cUf~wg m¤ú‡K© 

GKwU wm×v‡šÍ Av‡mb| Zv n‡jv Qwe‡Z cUf~wg ej‡Z wKQz †bB| Qwei wel‡qi cÖwZwU AskB ci¯úi m¤úK©hy³| c„_K K‡i 

†`Lvi Rb¨ GB gvqvi m„wó nq, hvi Rb¨ †Kv‡bv †Kv‡bv e ‘̄ ev „̀k¨ †cQ‡b, †Kv‡bvwU gvSLv‡b Avi †Kv‡bvwU mvg‡b nq| wZwb 

GB aviYvi wfwË‡Z ˆZwi Avw½K ev web¨vm e¨envi K‡i wdMv‡ii †fZi AuvK‡jb †Uwej, Zvici †Pqvi, †`qvj Avi me †k‡l 

c`©v| cÖwZwU d‡g©i Rb¨B wZwb e¨envi Ki‡jb Zv‡`i cÖvmw½K is, Avi c¨v‡jU bvBd w`‡q GB d‡g©i jvBb ¯úó K‡i 

Zzj‡jb| Gfv‡e K‡¤úvwRk‡b I †fZi †¯ú‡mi wefvRb (B›Uvi‡mKkb) n‡q †hZ| Gici wZwb †`L‡jb, c¨v‡jU bvBd w`‡q 

jvBb Gu‡K †¯úm wefvRb bv K‡i hw` Av‡jvQvqv e¨envi Kiv nq Zvn‡j GKB B‡d± m„wó Kiv hvq| Zvi GB Avw½‡K AuvKv 

Qwe‡KB g‡b n‡q‡Q GwU wKDwe÷ avivi AšÍfz©³| †KD †KD GB Avw½K‡K ev web¨vm‡K ÔwbD KvBÛ Ae wKDweRgÕ e‡j‡Qb|  
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Gfv‡e dg© ev‡` Qwei †¯úm wb‡q A_ev †¯úm I dg©—G ỳ‡Uvi mgš̂‡qI Qwe A uvKv m¤¢e| 

GLv‡b cv_©K¨ n‡jv wKDwe÷iv e ‘̄i m¤¢ve¨ wiqvwjwU ev ev Í̄eZv Avwe®‹v‡i Giƒc wbixÿv 

Pvwj‡qwQ‡jb| Avi gyZ©Rv ekxi UªvÝcv‡iwÝR‡gi gva¨‡g wPÎ A¼b K‡i evsjv‡`‡ki wkíKjv‡K 

†hgb wKDweRg †_‡K GKUz wfbœfv‡e GwM‡q wb‡q †M‡Qb| †Zgwb G c×wZi Avfv‡m m„ó 

wj‡_vMÖvwd cÖ‡qv‡Mi gva¨‡g AvaywbK wkíaviv †_‡K evsjv‡`‡ki wj‡_vMÖvwdi wkífvlv‡K wek¦ 

`iev‡i GKUz Avjv`v K‡iB wPwýZ Ki‡Z cviv †hZ hw` wZwb GB c×wZ cÖ‡qv‡Mi gva¨‡g Av‡iv 

†ek wKQz wj‡_vwPÎ A¼b K‡i †h‡Zb|  

 

Plate: 5.8, Murtaja Baseer, Self Portrait, 

Lithography, 1959, 51x36 cm, Collection-F.F.A, 

D.U. 

 

                     5.1.3 lv‡Ui `k‡K wj‡_vwP‡Îi KiY-†KŠkj I fvlvMZ w`K 

g~jZ GB `k‡KB evsjv‡`‡ki wj‡_vMÖvwd Abykxj‡bi w`Kwb‡ ©̀kK Ab¨Zg wkíx †gvnv¤§` wKewiqv 

D”PZi ch©v‡q cov‡kvbv †kl K‡i †`‡k †d‡ib| wZwb evsjv‡`‡ki wj‡_vMÖvwdi KiY-†KŠkjMZ I 

fvlvMZ w`K wb‡q GKvB †h cixÿv-wbixÿv K‡i‡Qb Zv mn‡RB „̀wó Kv‡o Ges †mUvB GB `k‡Ki 

wj‡_vMÖvwdi KiY-†KŠkjMZ I fvlvMZ ˆewkó¨ wn‡m‡e cwiMwYZ n‡e| wKewiqv‡K evsjv‡`‡k 

A¨ve÷ª¨v± I bb-Ae‡Rw±f Av‡U©i AMÖcw_K ejv nq e‡j wj‡_vMÖvwdI Zvi m„ó wkíK‡g©i gva¨‡g 
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mg D”PZvq DbœxZ n‡q‡Q| Avi KiY-†KŠk‡ji w`K †_‡K wj‡_vMÖvwdi Zzl‡K cieZ ©x mg‡q GwPs 

gva¨‡g e¨envi K‡i evsjv‡`‡ki B›UvMwjI gva¨‡giI DrKl© mva‡b we‡kl Ae`vb ivL‡Z 

†c‡i‡Qb| †gvnv¤§` wKewiqvi lv‡Ui `k‡Ki wj‡_vMÖvwd wP‡Îi KiY-†KŠkjMZ I fvlvMZ w`K 

wb‡q ch©v‡jvPbv Kiv n‡jv| 

 

5.1.3.1 Ô ỳB dzjÕ wj‡_vwP‡Îi KiY-†KŠkjMZ, ˆkjxMZ I fvlvMZ w`K ch©v‡jvPbv 

1960 mv‡ji Ô`yB dzjÕ bvgK wPÎwU‡Z ỳwU dzj‡K A¨ve÷ª¨v±fv‡e Dc ’̄vcb Kiv n‡q‡Q|(wPÎ. 

5.9) GKwU Ic‡i Ges Av‡iKwU wb‡P †i‡L K‡¤úvwRkbwU Kiv n‡q‡Q| nVvr †`L‡j †Kv‡bv GKwU 

†Mvj d‡g©i Ici mv`v i‡Oi wKQzUv ¯̂”Q, wKQzUv A¯̂”Q nvjKv †Mvjvwc i‡Oi cÖ‡jc w`‡q †Kv‡bv 

dg©‡K †ei K‡i Avbv g‡b n‡Z cv‡i| QwewU wj‡_vMÖvwd gva¨‡g Kiv| cÖ_g B‡¤úªk‡b Kv‡jv i‡Oi 

Zz‡li Iqvk w`‡q B‡gR A¼b K‡i wcÖ›U †bIqv n‡q‡Q| cieZ ©x B‡¤úªk‡b wKQz As‡k Zzl w`‡q 

Iqvk w`‡q evwK As‡k d¬vwUs c×wZ‡Z d¬vU B‡gR m„wó K‡i wcÖ›U †bIqv n‡q‡Q| GB Rvcv‡bi c‡e© 

†UvwKI b¨vkbvj BDwbfvwm©wU Ae dvBb AvU©m I wgDwRK †_‡K Zv‡Kwk nvqvwki (Takeshi 

Hayashi) ZË¡veav‡b †cBw›Us, †KvgvB †Zrmy¨iæi (Tetsuro Komai) ZË¡veav‡b GwPs, KvRy 

IqvwKZvi (Kazu Wakita) ZË¡veav‡b wj‡_vMÖvwd Ges wn‡`‡qv nvwMIivi144 (Hideo 

Hagiwara, 1913-2007) ZË¡veav‡b DWKvU Abykxjb K‡i 1959Ñ1962 mvj ch©šÍ D”PZi 

ch©v‡q M‡elYv K‡i‡Qb| Rvcv‡b ïiæi w`‡K wkíx wKewiqv Zvi c~‡e©i ixwZi m‡½ m¤úK© †i‡L 

Ôdzj nvZ evj‡KÕi g‡Zv mve‡Rw±f KvR K‡i‡Qb| Avm‡j wZwb KvRy IqvwKZvi wj‡_vMÖvwdi Iqvk 

c×wZ †_‡K DrmvwnZ n‡q KvR Ki‡Z †P‡qwQ‡jb| IqvwKZvi Kv‡Ri Zz‡li B‡d±¸‡jv Zvi  

                                                           
144. Hideo Hagiwara : (1913-2007) wn‡`I nvwMIqvivi ZË¡veav‡b KvR Kivi we‡kl my‡hvMwU K‡i w`‡qwQj RvcvwbR 

wgwbw÷ª Ae GWz‡Kkb| evevi cywjwk PvKwii myev‡` nvwMIqviv cÖ_g Rxe‡b 1929 mvj ch©šÍ †Kvwiqv‡Z eo nb| †`‡k wd‡i 

†UvwKI ¯‹zj Ae dvBb AvU©‡m wgwg‡bv Dmvey‡ivi (1891Ñ1974) ZË¡veav‡b cov‡kvbv K‡ib| nvwMIqvivI Rxe‡bi cÖ_g 20 

eQi †cB›Uvi wn‡m‡e KvR K‡i‡Qb| 1938 mv‡j †UvwKI ¯‹zj Ae AvU© †_‡K †cBw›Us‡q MÖ¨vRy‡qU wWwMÖ jvf K‡ib| h²v 

†ivM †_‡K Av‡ivM¨ jv‡fi ci wZwb DWKvU wcÖ›U‡K ¸iæ‡Z¡i m‡½ MÖnY K‡ib 1955-1955 mv‡j| Gi c~e© ch©šÍ 

ZvKvwgRvIqv DWKvU K¤úvwb‡Z DwK‡qv-B (ukiyo-e) Kwc Kivi Rb¨ Kg©iZ wQ‡jb| Uª̈ vwWkbvj DWeø‡Ki m‡½ A¨ve÷ª¨v± 

Awfe¨w³i mgšq̂ K‡ib| wesk kZ‡Ki wØZxq `k‡K Ab¨Zg mdj I AvšÍR©vwZK QvcwPÎ wkíx| wØZxq wek¦hy‡×i ci †mB 

mg‡qi wkíx‡`i Rb¨ D`vniY¯̂iƒc n‡q ùvov‡jb Zvi „̀pwP‡Ë bZzb wPšÍvMZ †LuvR ev M‡elYv, A¨ve÷ª¨vKkb‡K ¸iæZ¡v‡ivc 

Kiv I wewfbœ ai‡bi wcÖ›U‡gwKs †UKwb‡Ki wgkÖ‡Yi gva¨‡g| wKewiqv‡K wn‡`‡qv nvwMIqvivi ZË¡veav‡b KvR Kivi we‡kl 

my‡hvMwU K‡i w`‡qwQj RvcvwbR wgwbw÷ª Ae GWz‡Kkb| 

https://www.artelino.com/articles/hagiwara-hideo.asp; 
http://www.myjapanesehanga.com/home/artists/hideo-hagiwara-1913---2007- 

 

https://www.artelino.com/articles/hagiwara-hideo.asp
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fv‡jv †j‡MwQj| wKš‘ IqvwKZvi †hgb cvwLi dg©‡K gyL¨ K‡i A¨ve÷ªvKk‡b hvIqvi †Pó 

K‡i‡Qb, wKewiqv †mLv‡b Zvui Qwe‡K Av‡iK avc GwM‡q wb‡q bb-Ae‡Rw±f w`‡K  hvÎvq AvMÖnx 

wQ‡jb| d‡j KvR Ki‡Z wM‡q wZwb †`L‡jb †U·Pv‡ii ey‡bvU¸‡jv d‡g©i wf‡o †MŠY n‡q hv‡”Q| 

ZvB G mg‡qi ci †_‡K wZwb †U·Pvi‡K Kv‡R jvwM‡q mivmwi bb-Ae‡Rw±f Kv‡Ri w`‡K P‡j 

†M‡jb| 1960 †_‡K 1988 mvj ch©šÍ ỳB dzj (1960 mvj), K‡¤úvwRkb: Kv‡jv njy` (1962 

mvj), K‡¤úvwRkb (1963 mvj), jvj, Kv‡jv I mv`v (1966 mvj), meyR I Kv‡jv (1966 mvj), 

Kv‡jv I a~mi (1966 mvj), ev`vwg (1968 mvj), Kv‡jv I a~mi (1968 mvj) BZ¨vw`mn wPo-2 

(1988 mvj) bvgK wj‡_vMÖvwd¸‡jv‡Z †m welqwU ¯úó jÿYxq| G mg‡q ỳ-GKwU wj‡_vMÖvwd 

GKUz wfbœ ˆkjxi wQj| †hgb: eY©gvjv bvgK 1965 mv‡j Aw¼Z wj‡_vMÖvwdwU‡Z K¨vwjMÖvwd ai‡bi 

dg©‡K welqe ‘̄ wn‡m‡e wb‡q KvR K‡i‡Qb| Gici wcÖ›U I †cBw›Us‡q GB bb-Ae‡Rw±f Kv‡Ri 

cÖfve †`Lv hvq 1988 mvj ch©šÍ| 

 

Plate: 5.9, Mohammad Kibria, Lithography, Two 

flowers, 1960, 46 x 60 cm. 
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ˆkjxMZ wePvi-we‡kølY Ki‡j †`Lv hv‡e, G mgq wZwb Zvi c~e©eZ ©x wKDwew÷K aviv †_‡K †ei 

n‡q G‡m A¨ve÷ª¨v± avivi w`‡K Pj‡Z ïiæ K‡ib| G ai‡bi aviv¸‡jv‡ZI wkíxi cÖ_g Rxe‡bi 

wkÿ‡Ki KvQ †_‡K †kLv †dvKvj c‡q‡›Ui cÖ‡qvM ¯úó wQj| `k©b wn‡m‡e GB c~e©eZ©x `k©b| 

†hgb: †dvKvj c‡q‡›Ui †K› ª̀wU wbY©‡qi Rb¨ †h c~e©cwiKwíZfv‡e Kiv hvq bv Ges dg©¸‡jv †h 

¯Ẑtù~Z©Zv I Awbevh©Zvi ga¨ w`‡q mvRv‡bv nq—†m welqwUI GLv‡b we`¨gvb| wKewiqvi G 

mg‡qi K‡qKwU wj‡_vwPÎ ÔK‡¤úvwRkb eø¨vKÕmn (1960, 1961), eY©gvjv (1965), Kv‡jv I a~mi 

(1966), Kvjv I a~mi (1968) BZ¨vw` wP‡Îi A¨ve÷ª̈ v± aviv AvaywbK wkív½‡b evsjv‡`‡k 

wj‡_vMÖvwd gva¨g‡K e¨envi K‡i wkífvlv‡K mg„×B K‡i‡Qb|  

  

lv‡Ui `k‡K welq wn‡m‡e cÖvwZôvwbK wj‡_vMÖvwd PP©vq D‡V G‡m‡Q Ro-Rxeb, j¨vÛ‡¯‹c, cÖwZK…wZ 

wPÎ, fviZ-cvwK Í̄vb hy×, eB AjsKiY I bKkvwfwËK wj‡_vwPÎ| G¸‡jvi †KvbwU ev¯Íeag ©x, †mwg 

A¨ve÷ª¨v±, wKDwew÷K wKsev mve‡Rw±f ai‡bi ˆkjxi AšÍfz©³| KiY-†KŠk‡ji w`K †_‡K 

†Kv‡bvwU †µqb ev Kw›U gva¨‡g, †Kv‡bvwU Avevi ïay Zzl gva¨‡g Kiv| Avevi Zzl I Kw›Ui wgkÖ 

gva¨‡gI wKQz wj‡_vwPÎ iPbv Kiv n‡q‡Q| wKQz wKQy Kv‡R d¬vU B‡gR e¨envi K‡i eB AjsKiY, 

wKDwew÷K I mve‡Rw±f ai‡bi wPÎ iPbv Kiv n‡q‡Q| lv‡Ui `k‡Ki cÖvwZôvwbK 

wj‡_vMÖvwd¸‡jv‡Z Kb© †Kv¤úvwbi Kw›Ui e¨envi K‡g G‡m wefv‡M ˆZwi wbR¯̂ Kw›U ev †µq‡bi 

e¨envi Avi¤¢ nq| Kb© †Kv¤úvwbi K‡qK ai‡bi Kw›U (0-4 †MÖ‡Wi k³ †_‡K big ai‡bi) wefvM 

†_‡K wkÿv_x©‡`i †`Iqv n‡Zv| G mgq wefv‡M G¸‡jv Avmv eÜ n‡q hvIqvq wefvM wbR D‡`¨v‡M 

Kw›U evwb‡q QvÎQvÎx‡`i `vb Kivi e¨e ’̄v wb‡qwQj| Z‡e GKwU †MÖ‡Wi Kw›U evbv‡bv †hZ| GwU 

Pj‡Z _v‡K cÖvq Avwki `k‡Ki gvSvgvwS mgq ch©šÍ| cÖwZwôZ wkíx‡`i GB mg‡q Aw¼Z 

wj‡_vMÖvwd wPÎ¸‡jv‡Z Zv‡`i ZreZ©gvb ˆkjxMZ Qvc my¯úó| KiY-†KŠkjMZ w`K †_‡K i‡q‡Q 

ˆkjxMZ iƒc m„wói Rb¨ Zvi m‡½ mvgÄm¨c~Y© e¨envi|  

lv‡Ui `k‡Ki Aw¼Z wj‡_vwPÎ wkíx‡`i cÖvß mgqKvj ev mvj Abyhvqx hv‡`i bvg D‡jøL‡hvM¨ Zviv 

n‡jb Avwkl †mb ¸ß, c‡ik Kzgvi gvBwZ, weRb †PŠayix, iwk` †PŠayix, Avãyj gwZb, Avey Zv‡ni, 

wR. (†Mvjvg) mviIqvi, iYwRr wb‡qvMx, cÖdzjø ivq, bvwmi wek¦vm, †gv. Av‡bvqvi, †KivgZ gIjv, 

ˆmq` Gbv‡qZ †nv‡mb, †gv. iwdKzb& bex, gwbiæj Bmjvg, KvRx eRjyi ingvb, Avwgbyj Bmjvg, 
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Rvwn` DÏxb, Ave ỳj nvwKg, nvwg ỳ¾vgvb, ˆmq` Aveyj eviK& Avjfx, gvngy ỳj nK, g‡bvR, gvbœvb 

cÖgyL| 

5.1.3.2 lv‡Ui `k‡K cÖwZôv‡b †µqb ev Kw›U w`‡q Aw¼Z wj‡_vMÖvwd 

lv‡Ui `k‡K XvKv PviæKjvi wcÖ›U‡gwKs wefv‡M †hme wj‡_vwPÎ Aw¼Z n‡q‡Q Ges GL‡bv ch©šÍ 

wefv‡Mi Wªqv‡i i‡q †M‡Q, †m¸‡jvi †ewki fvMB Kw›Ui mvnv‡h¨ Kiv| Zvi g‡a¨ Kw›U gva¨‡g 

D‡jøL‡hvM¨ GKwU wj‡_vwPÎ wkíx c‡ik Kzgvi gvBZxi Aw¼Z (wPÎ.5.10)| 1960 mv‡j Aw¼Z 

wPÎwU‡Z welqe ‘̄ wn‡m‡e MÖvgevsjvi „̀k¨ dz‡U D‡V‡Q| MÖv‡gi †fZi w`‡K eo eo Mv‡Qi 

Av‡jvQvqv †Niv DuPz iv¯Ívi cv‡k †hgb ` y-GKwU Pv‡qi †`vKvb ev gyw`i †`vKvb †`Lv hvq, †mB iv¯Ív 

w`‡q K‡qKwU †jvK †n u‡U hv‡”Q, Ggb „̀k¨wU ïay Kw›U w`‡q wj‡_v †÷v‡b A¼b K‡i wcÖ›U †bIqv 

n‡q‡Q| Kw›Ui †gvUv I gvSvwi †Uvb Ges ¯̂Ztù~Z© ewjô †¯‹P Kivi ÿgZvwU AvmvaiY| ˆkjxMZ 

w`K †_‡K GwU ev Í̄ag©x A¼bixwZi AšÍfz©³|  

  

Plate: 5.10, Paresh Kumar Maity, Lithography (Crayan), 1960, 

36x50cm, Collection-F.F.A, D.U. 

Plate: 5.11, Ashish Sen Gupta, 

Lithography (Crayan), 1969, 19x14inch, 

Collection-F.F.A, D.U. 

 

5.1.3.3 cÖvwZôvwbK Pviæwk‡í Zzl I †µqb ev Kw›U w`‡q Aw¼Z wj‡_vMÖvwd 

evsjv‡`‡k cÖvwZôvwbK Pviæwk‡í Zzl I Kw›Ui wgkÖ‡Y Aw¼Z wj‡_vwP‡Îi wb`k©b GB lv‡Ui `k‡K 

cÖ_g cvIqv †Mj| ibwRr wb‡qvMx GB wPÎwU cÖ_‡g kxZjÿ¨vi cv‡o wM‡q Lmov K‡i‡Qb| Gici 

KiY-†KŠk‡ji w`K †_‡K wj‡_v †÷v‡b mivmwi Kw›U I Zz‡li mswgkÖ‡Y wPÎwU A¼b K‡i wcÖ›U 

wb‡q‡Qb| cÖ_‡g Kw›U w`‡q N‡l †Uvb m„wó K‡i‡Qb, Zvici Zzl ¸wj‡q d¬vU Zzwj ev g¨v‡Pi †Lvj 
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†f‡O Zvi mvnv‡h¨ Zzl w`‡q A uvKv n‡q‡Q| (wPÎ.5.12) d‡j evsjv‡`‡ki wj‡_vMÖvwd wPÎZ‡j Ab¨ 

Av‡iK ai‡bi ˆkwíK gvÎv †hvM nIqv Avi¤¢ n‡jv| GB gva¨‡g Av‡iv K‡qKwU wj‡_vMÖvwd n‡jv 

wkíx Avwgbyj Bmjvg I fviZ-cvwK Í̄vb hy× m¤úwK©Z welq wb‡q Aw¼Z wPÎ| 1965 mv‡j fviZ I 

cwK Í̄v‡bi Avwg©‡`i g‡a¨ GKwU hy× msNwUZ n‡qwQj, hvi wPÎiƒc †`L‡Z cvIqv hv‡e GB mg‡qi 

wKQz wj‡_vMÖvwd wP‡Î| (wPÎ. 5.13) GwU †Kv‡bv K¬v‡mi KvR wQj bv, wkÿv_©xiv wbR D‡`¨v‡M 

KvR¸‡jv K‡iwQ‡jb|145 msM„nxZ wkíx wZbR‡bi bvg n‡”Q Avãym mvgv`, myaxi Kzgvi kvnv Ges 

Gm.G.wKD gvBbyÏxb| 1969 mv‡j AuvKv we‡`wk wkíx Uªy‡kvi Kv‡R d¬vwUs c×wZ‡Z B‡gR ˆZwi 

Kivi welqwU jÿYxq| evsjv‡`k Aek¨ †gvnv¤§` wKewiqvi Kv‡Ri ga¨ w`‡q G welqwUi m‡½ 

c~‡e©B cwiwPZ n‡qwQj| 

  

Plate: 5.12, Ranjeet Neogy, Lithography (tusch 

and Crayon mix), Shitalaxha in rainy season, 

1969, 46x61cm, Collection-F.F.A, D.U. 

Plate: 5.13, Shudhir Kumar Shaha, Lithography 

(tusch and Crayon mix), 1966, 26x38cm, Collection-

F.F.A, D.U. 

 

5.1.3.4 d¬vU Kvjvi w`‡q Aw¼Z wj‡_vMÖvwd 

evsjv‡`‡ki wj‡_vMÖvwd‡Z †gvnw¤§` wKewiqv Ô ỳwU dzjÕ wP‡Î d¬vU Kvjvi e¨envi K‡ib 1960 

mv‡ji w`‡K| Gici cÖvß Z_¨ Abyhvqx evsjv‡`‡k cÖvwZôvwbK Pviæwk‡í 1963 mv‡j cÖ_g wKQz 

d¬vU Kvjv‡i wj‡_vwPÎ Aw¼Z n‡q‡Q| eyK Kfv‡ii Rb¨ MÖvwdK wWRvB‡bi wkÿv_ ©x‡`i mvewmwWqvwi 

K¬v‡m †mB wj‡_v wPÎv¼b Kiv‡bv n‡qwQj| (wPÎ.5.14) G mgq Kgvwk©qvj wefv‡Mi wkÿv_ ©x‡`i 

mvewmwWqvwi welq wn‡m‡e †ewki fvM K¬vm wj‡_vMÖvwd gva¨‡g †bIqv n‡Zv| ZLb mwdDÏxb 

Avn‡g` Zv‡`i wefvMxq welqe ‘̄ Abyhvqx eB‡qi eyK Kfvi ev cÖ”Q`wfwËK wKQz iwOb wj‡_vwPÎ 

K¬vm wb‡qwQ‡jb| Gi K‡qKwU bgybv wefv‡Mi Wªqv‡i GL‡bv i‡q‡Q| †mB wkíx‡`i bvg¸‡jv n‡”Q 

                                                           
145 e¨w³MZ mvÿvrKvi, ˆmq` Aveyj eviK& Avjfx, 18 †m‡Þ. 2016 
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h_vµ‡g †`e`vk ivq, nvmvb Avn‡g`, G.†K.Gg byiæj Bmjvg, G. mvgv`, †gv. Rwgi DÏxb| 

KiY-†KŠkjMZ w`K w`‡q G¸‡jv‡Z d¬vwUs c×wZ‡Z wcÖ›U †bIqv n‡q‡Q| fvlvMZ w`K †_‡K 

G¸‡jv Pviæwk‡íi †_‡K MÖvwdK wWRvB‡bi AšÍfz©³| 

KvRwU‡Z cÖ_‡g wKQz RvqMv Mvwgs K‡i †djv n‡q‡Q| Mvg ïKv‡bvi ci cy‡iv B‡gR Ry‡o eø¨vK 

†ivwjs K‡i cy‡iv †÷vb‡K d¬vU K‡i †`Iqv n‡q‡Q| Gevi wfm‡KvwfUv w`‡q cvwb †÷v‡b w`‡q 

†ivwjs Kiv n‡j Mv‡gi Ask †_‡K B‡gR D‡V Avm‡Z _v‡K| GLb GwPs K‡i cwi®‹vi Mvwgs K‡i 

Iqvk AvDU K‡i wWc eªvDb Kvjv‡i wcÖ›U wb‡q GKwU B‡¤úªkb †bIqv n‡q‡Q| Zvici GKB †÷v‡b 

wcÖ›U †bIqv n‡q _vK‡j (g~j wcÖ›UwU †`‡L Gi KiY-†KŠkj wjL‡Z n‡e) wifvm© c×wZ‡Z wcÖ›U 

†bIqv n‡q _vK‡Z cv‡i| wKš‘ ZLb †h‡nZz evsjv‡`‡k wifvm© c×wZ‡Z Abykxb PP©v Ae¨vnZ wQj 

bv, ZvB GLv‡b nq c~e© B‡gR N‡l Zz‡j †djv n‡q‡Q Ges wi‡mbwmUvBR K‡i wcÖ›U †bIqv A_ev 

Ab¨ †÷v‡b †iwR‡÷ªkb †g‡b B‡q‡jv AKvi Kvjv‡ii wcÖ›U †bIqv n‡q‡Q| 

  

Plate: 5.14, Debdas Roy, litho, 1963, Book 

cover, 25 x 19cm, 8-6-1963 (Flat image), 

Collection-F.F.A, D.U. 

Plate: 5.15, Aminul Islam, litho, River view, Media-litho, 28 

x 51 cm, 1965, Collection-F.F.A, D.U. 

 

Z‡e G mg‡qi KvR¸‡jvi g‡a¨ 12wU Kvjvi wj‡_vMÖvwd cvIqv †M‡Q| hv‡`i g‡a¨ K‡qKRb 

i‡q‡Qb †`wk I GKRb we‡`wk wkíx| Zviv n‡jb weRb †PŠayix, Avkxl †mb ¸ß, iwdKzb& bex, 

iYwRr wb‡qvMx, gwbiæj Bmjvg, bvwmi wek¦vm, †mZviv Beªvnxg, Bqvmwgb, Avwgbyj Bmjvg, 

†`jIqvi, †gv. Kwei, KvRx kvnvbyj nK, †gv. gwZDi ingvb, GKRb bvg bv Rvbv wkíx Ges 

d«vwÝm Uªy‡kv (GKwU iwOb I ỳwU mv`v-Kv‡jv i‡O ˆZwi wj‡_vMÖvwd)| cÖdzjø ivq, ˆmq` Aveyj eviK& 
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Avjfx, g‡bvR, KvRx eRjyi ingvb, gvbœv‡bi †ewki fvM wP‡Î welqe ‘̄ wn‡m‡e G‡m‡Q j¨vÛ‡¯‹c, 

hv ev Í̄eag©x ˆkjx‡Z Aw¼Z| mgq ¯̂íZvi Kvi‡Y, †¯‹P fv‡jv Rvb‡jB wj‡_vMÖvwd gva¨‡g KvR 

Kiv‡bv mnRZi n‡e, Ggb g‡bvfw½ †_‡K †ewki fvM mvewmwWqvwi K¬vm¸‡jv wj‡_vMÖvwd gva¨‡gB 

Kiv‡bv n‡Zv|146 ZvB welqe¯‘ wn‡m‡e cÖ_g †_‡KB G‡m‡Q j¨vÛ‡¯‹c| wj‡_vMÖvwd welqwU 

mwdDÏxb Avn‡g` I nvweeyi ingvb †`Lv‡kvbv Ki‡Zb| wkÿv_©xiv A‡bK¸‡jv †¯‹P K‡i 

Avb‡Zb| Zvi g‡a¨ †_‡K GKwU‡K wj‡_vMÖvwd‡Z A uvK‡Z ej‡Zb| wj‡_vi PwiÎ †hb eRvq _v‡K, 

†m welqwU‡Z ¸iæZ¡ w`‡Z ej‡Zb| wZwb Av‡iv ej‡Zb wj‡_v cv_‡ii Kb©v‡ii †h fvOv GR _v‡K 

†mUv‡K mn Qwei K_v wPšÍv Ki‡Z n‡e| Z‡e wkÿv_©xiv AZUv bv ey‡S Kw›U‡K wm·-we †cbwmj 

g‡b K‡iB KvR K‡i †hZ|147 

eZ©gv‡b ¯b̂vgab¨ K‡qKR‡bi g‡a¨ lv‡Ui `k‡K †hme wj‡_vwPÎ cvIqv hvq Zv‡`i g‡a¨ cÖdzjø 

ivq (wZbwU), †gv. iwdKzb& bex (wZbwU), iYwRr wb‡qvMx (QqwU), gwbiæj Bmjvg, bvwmi wek¦vm 

(PviwU), †mZviv Beªvnxg, nvwg ỳ¾vgvb Lvb (QqwU), Avey Zv‡ni, gvngy ỳj nK, ˆmq` Aveyj evi&K 

Avjfx (wZbwU), knx` Kwei, Gm.Gg Avbmvi I gvneyeyj Avwg‡bi bvg D‡jøL‡hvM¨| Zv Qvov 

i‡q‡Q g‡bvR, gvbœvb, KvRx eRjyi ingvb (cuvPwU), Avwgbyj Bmjvg, †gv. Av‡bvqvi (wZbwU), ewki 

Djøvn (wZbwU), †gvnv¤§` bwRe, Rvwn` DÏxb Avn‡g`, †Mvjvg mviIqvi, Avãyj nvwKg, 

Gm.G.wKD gvBbyÏxb, †KivgZ gIjv, ˆmq` Gbv‡qZ †nv‡mb Ges bvg bv Rvbv GKRb wkíxi 

wj‡_vMÖvwd wPÎ Av‡Q| GB `k‡Ki c ª_g w`‡K (1962 mvj) wkíx †gvnv¤§` wKewiqv cov‡kvbv †kl 

K‡i wcÖ›U‡gwKs wefv‡M †hvM`vb K‡ib| †gvnv¤§` wKewiqvi c~e© ch©šÍ (1962 mvj) wefv‡Mi 

wj‡_vMÖvwd K¬vm¸‡jv mwdDÏxb Avn‡g` †`Lv‡kvbv Ki‡Zb| mwdDÏxb Avn‡g` 1956Ñ1959 mvj  

ch©šÍ jÛ‡b wM‡q GwPs I Gb‡MÖwfs (†gUvj) gva¨‡g D”Pwkÿv jvf Ki‡Z wM‡qwQ‡jb| ZLb 

wefv‡Mi wj‡_vMÖvwd K¬vm¸‡jv wkíx Rqbyj Av‡ew`b wb‡R †`Lv‡kvbv Ki‡Zb|148   

                                                           
146 Discusion with Syed Abul Barq Alvi, 3rd July 2016 
147 e¨w³MZ mvÿvrKvi, †gv. iwdKzb& bex, 30 A‡±vei 2016 
148

 e¨w³MZ mvÿvrKvi, mgiwRr ivq †PŠayix, 8 GwcÖj, 2016  
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5.1.4 mËi †_‡K beŸB‡qi `k‡K wj‡_vwP‡Îi KiY-†KŠkj I fvlvMZ w`K 

GB K‡qK `k‡K wj‡_vMÖvwd Av‡iv GKUz DbœwZi w`‡K GwM‡q‡Q| †gvnv¤§` wKewiqvi m‡½ Av‡iv 

†hvM n‡jv Zvi wkí¸iæ Rqbyj Av‡ew`b I mgKvjxb wkíx Ave ỳi iv¾v‡Ki wj‡_vMÖvwd| ZvB 

Zv‡`i wj‡_vMÖvwd wP‡Îi KiY-†KŠkj I fvlvMZ w`K wb‡¤œ ch©v‡jvPbv Kiv n‡jv| wKewiqvi nvZ 

w`‡q ÔKv‡jv ev`vwg, njy`Õ (1975), Ôa~mi I meyRÕ (1975), Ôev`vwg, Kv‡jv, njy`Õ (1976), 

ÔK‡¤úvwRkb: bxj, meyR, jvjÕ (1976), ÔK‡¤úvwRkb: Kv‡jvÕ (1976) BZ¨vw` Qwe †ei n‡q 

Av‡m| hvi g‡a¨ A¨ve÷ª¨v± I bb-Ae‡Rw±f wkí avivi wgkÖY jÿYxq| wkívPvh© Rqbyj Av‡ew`b 

Auv‡Kb Aeqeag©x wj‡_vMÖvwd| Avi Ave ỳi iv¾vK †`‡k wd‡i wKQz wj‡_vMÖvwd K‡iwQ‡jb, †h¸‡jv 

A‡bKUv A¨ve÷ª̈ v± G·‡cÖkwbR‡gi AšÍfz©³| Avwki `k‡Ki cÖ_gv‡a© cÖvwZôvwbK wj‡_vPP©vq Kw›Ui 

weKí wn‡m‡e ax‡i ax‡i MøvmgvK©vi e¨envi n‡Z Avi¤¢ nq| GB mg‡q bexb cÖR‡b¥i wj‡_vwP‡Îi 

ga¨ w`‡q wifvm©, wi-wifvm© c×wZ cwiwPwZ jvf K‡i‡Q| wb‡¤œ Rqbyj Av‡ew`b I Ave ỳi iv¾vK 

(1932Ñ2005 wLª.) Gi wj‡_vwP‡Îi KiY-†KŠkj I fvlvMZ w`K ch©v‡jvPbv Kiv n‡jv| 

 

5.1.4.1 Rqby‡ji wj‡_vMÖvwdi KiY-†KŠkj I fvlvMZ w`K (wPÎ.5.16) 

Rqbyj Av‡ew`b †h ỳ-GKwU wj‡_vMÖvwd K‡i‡Qb Zvi g‡a¨ GwU Ab¨Zg Aeqeag ©x wj‡_vMÖvwd wPÎ| 

1975 mv‡j wZwb fvi‡Zi KjKvZvi wek¦fviZx wek¦we`¨vj‡qi (kvwšÍwb‡KZb) Kjvfe‡bi †÷v‡b 

wPÎwU A¼b K‡iwQ‡jb| QwewUi K‡¤úvwRkb A‡bKUv †K¬vR K‡i †bIqv| mvaviYZ d‡UvMÖvwd‡Z G 

ai‡bi K‡¤úvwRkb †bIqv nq bv| KiY-†KŠkjMZ w`K w`‡q ej‡Z †M‡j, †`‡L g‡b nq—cÖ_‡g 

AeqewU Gu‡K‡Qb, Zvici Zvi Pviw`‡K †mB eªvk w`‡q AM©vwbK †k‡ci eW©vi A¼b Kiv n‡q‡Q 

wj‡_vMÖvwdi Zzl gva¨‡g| †kcwUi m‡½ gyLveq‡ei m¤úK© ˆZwi Kivi Rb¨ †k‡ci jvBb †_‡K 

†fZ‡ii w`‡K eªv‡ki AuvP‡oi Uvb w`‡q‡Qb| d‡j KL‡bv g‡b n‡Z cv‡i Pviw`‡Ki GB †kcwU 

Av‡M A¼b Kiv n‡q‡Q, Avevi KL‡bv g‡b n‡e gyLveqewU Av‡M AvuKv| Gi m‡½ †hvM n‡q‡Q 

A¨vw›U-†¯ú‡m eªvk †÷ªvK mgwš̂Z wKQz A¯̂vfvweK ai‡bi (Unusual) AvK…wZ, †h¸‡jv cy‡iv 

QwewU‡Z MÖvwdK ¸Yv¸Y‡K149 iÿv K‡i‡Q| d‡j QwewU‡Z †dvKvj c‡q›U n‡”Q gyLveqe| Nv‡oi 

                                                           
149 MÖvwdK ¸Yv¸Y (MÖvwdK †KvqvwjwU): 

mv`vKv‡jv DWKvU wcÖ›U w`‡q D`vniY w`‡j welqwU cwi®‹vi n‡e| GKwU DWKvU wcÖ‡›Ui Lmov ˆZwii mgq ejv nq †cv÷vi 

Kvjv‡ii eøvK ev Kv‡jv is wb‡Z n‡e| GLb GB Kv‡jv iswU w`‡q KvM‡R Lmov ˆZwi Kiv Avi¤¢ n‡jv| †h‡Kv‡bv Qwe‡Z i‡q‡Q 

nvBjvBU, wgwWj †Uvb I nvB WvK© †Uvb| wKš‘ GB mwjW Kv‡jv is w`‡q wkíx Kxfv‡e wgwWj †Uvb ˆZwi Ki‡eb? ZLb Qwe 
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Wvb w`‡K gv_v †_‡K Mjvi †h jvBb wb‡Pi w`‡K †b‡g‡Q †mLv‡b wkíx Dëv K‡i ÔRÕ wj‡L‡Qb| 

†hb wcÖ‡›U †mvRv n‡q ÔRÕ AÿiwU Av‡m| wKš‘ ¯̂vÿi wn‡m‡e ÔRÕ AÿiwU‡K Ggbfv‡e Gu‡K‡Qb 

†hb Qwei K‡¤úvwRk‡b wW÷ve© bv K‡i| wj‡_vwPÎwU‡Z nvBjvBU ivLv n‡q‡Q| ỳB B‡¤úªk‡b 

KvRwU wcÖ›U †bIqv n‡q‡Q| QwewUi gyLveq‡e fviZxq aªæc`x ˆkjxi mv‡_ GKwU m¤úK© Av‡Q e‡j 

aviYv Kiv Kiv †h‡Z cv‡i, †hLv‡b Iwi‡q›Uvj I I‡q÷vb© ˆkjxi GKwU PgrKvi mg¤̂q †`L‡Z 

cvIqv hv‡e|  

cÖ_g B‡¤úªk‡b eø¨vK ev Kv‡jv i‡O wcÖ›U †bIqv n‡qwQj e‡j aviYv Kiv †h‡Z cv‡i| GB Kv‡jv 

B‡¤úªkbwU Av‡M †bIqvi KviY wn‡m‡e GKwU hyw³ Av‡Q| kvwšÍwb‡KZ‡b GKUv welq Lye †ewk jÿ 

Kiv hvq †h, wkÿvcÖwZôv‡b wkÿv_ ©xiv †h‡Kv‡bv GKwU B‡gR ˆZwii ci GKwU d¬vU Kvjv‡ii 

Av‡iKwU B‡¤úªkb Aek¨B †b‡e| gb¯ÍvwË¡K welq n‡jv, Zviv GK B‡¤úªk‡b †evaMZ RvqMv †_‡K 

KvRwU‡K †kl e‡j †g‡b wb‡Z cv‡i bv| Av‡iKwU welq n‡Z cv‡i †h, Zviv wcÖ›U gva¨‡g mPivPi 

GK B‡¤úªk‡b KvR‡K †kl e‡j †g‡b wb‡Z cv‡i bv| GB wØZxq B‡¤úªkbwU †bIqvi Rb¨ †mLv‡b 

GwPs‡qi mgq Uc Kvjvi w`‡q Ges wj‡_vMÖvwdi mgq cÖ_g B‡¤úªk‡bi wj‡_v †÷vbwU‡K Kv‡R 

jvwM‡qB Uc Kvjvi w`‡q wØZxq B‡¤úªkbwU †bIqvi AwjwLZ GKai‡bi †iIqvR Pvjy i‡q‡Q| wKš‘ 

evsjv‡`‡k XvKv PviæKjvi wj‡_vMÖvwd PP©vi w`‡K jÿ Ki‡j †`Lv hv‡e mwdDÏxb, wKewiqv‡`i 

wkÿv`vb c×wZ‡Z cÖ‡qvRb bv co‡j d¬vwUs †`Iqv nq bv| d¬vU B‡gRwU Av‡M wb‡q Zvi Ici 

eø¨vK B‡¤úªkb †bIqv n‡q _v‡K| cÖ_g B‡¤úªk‡b d¬vU †bIqvi ci g~j B‡g‡Ri wcÖ›U †bIqv Ges  

g~j B‡g‡Ri ci d¬vwUs †bIqvi d‡j GB Dfq Awfe¨w³i Aek¨B cv_©K¨ N‡U _v‡K| G‡Z 

GKai‡bi myweav I Amyweav i‡q‡Q| 

wØZxq B‡¤úªk‡b d¬vU Kvjvi †bIqvi myweavwU n‡jv cy‡iv B‡gR Ry‡o GKai‡bi mgš̂qK…Z †Wc_ 

m„wó K‡i, wKš‘ Amyweav n‡jv B‡g‡Ri Ici d¬vU KvjviwU UªvÝcv‡i›Ufv‡e †`Iqv nq e‡j Kv‡jv 

i‡Oi wbR¯̂ †Wc_ GKUz K‡g hvq Ges cwi®‹vi †`Lv hvq bv| Avi d¬vU B‡g‡Ri Ici g~j Kv‡Ri 

wcÖ›U wb‡j eø¨vK Kvjv‡ii †Wc‡_i AskwU †ewk cwi®‹vi g‡b nq| evsjv‡`‡ki bvwmi wek¦v‡mi 

                                                                                                                                                                             
AuvKvi mgq wKQy wgwWj †Uvb mv`v †Uv‡b Ges wKQz wgwWj †Uvb nvB WvK© †Uv‡b (Kv‡jv †Uv‡b) cwiYZ nq, wKš‘ Zvi ciI 

Qwe‡Z nvBjvBU I wgwWj †Uvb GKUz `~i †_‡K fv‡jvfv‡eB Dcjwä Kiv hvq| GB mg Í̄ wgwWj †Uvb bv G u‡KI hLb Qwe‡Z 

mg¯Í †Uvbvj ¸Y‡K †evSv‡bv m¤¢e nq Ges Qwei †¯úm wefvRb wVKg‡Zv Kiv m¤¢e nq, ZLb wcÖ‡›Ui G ai‡bi ¸Yv¸Y‡K 

MÖvwdK †KvqvwjwU ejv nq|  
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wj‡_vMÖvwd wcÖ›U¸‡jv‡Z GB cÖwµqv‡Z wcÖ›U †bIqv n‡q‡Q| (wPÎ.5.17) wKš‘ cÖkœ n‡”Q, Rqby‡ji 

GB KvRwU †h‡nZz c‡i wcÖ›U †bIqv, †m‡nZz nq wZwb Av‡iKwU †÷v‡b nvBjvBUwU G u‡K w`‡qwQ‡jb, 

bv nq KvD‡K e‡j w`‡qwQ‡jb GB †÷v‡bB wcÖ›U †bIqvi ci wi‡mbwmUvBR K‡i GivweK Mv‡gi 

gva¨‡g nvBjvBU AskwU Zzwj w`‡q A¼b K‡i ỳ-GKwU Mv‡gi wQ‡U‡duvUv Qwo‡q w`‡Z| Gici 

cÖ‡qvRbg‡Zv cÖ ‘̄wZ wb‡q d¬vwUs c×wZ‡Z jvBU Ask ev‡` wU›U Kvjv‡ii m‡½ eªvDb Kvjvi wgwk‡q 

nvjKv eªvD‡bi wU›U Kvjvimg„× wcÖ›UwU †bIqv n‡qwQj| Z‡e GB QwewU‡Z wØZxq B‡¤úªkbwU 

†bIqvi Rb¨ Av‡iKwU †÷vb e¨envi Kiv n‡q‡Q e‡j aviYv Kiv hvq| KviY QwewUi Ici I wb‡Pi 

w`‡K d¬vU B‡¤úªkbwU B‡g‡Ri †fZ‡ii w`‡K c‡o‡Q|  

  

Plate: 5.16, Zainul abedin, Lithography, 1975,? 

GLv‡b d¬vwUs wcÖ›U c‡i †bIqv n‡q‡Q| 

Plate: 5.17, Nasir Biswas, Lithography, Noor 

jahan, litho, 1965, 19x14inch, GLv‡b d¬vwUs 

wcÖ›U Av‡M †bIqv n‡q‡Q, Collection-F.F.A, D.U. 

 

mvaviYZ †÷vb †QvU n‡j cieZ ©x B‡¤úªk‡b wefwjs Kivi mgq cieZ ©x d¬vU B‡gR GKUz †QvU n‡q 

†h‡Z cv‡i| Zv bv n‡j Ab¨ †cøU w`‡q ev Ab¨ †÷vb w`‡q GLv‡b B”QvK…Zfv‡e d¬vU B‡gRwU 

c~eeZ©x B‡gR †_‡K GKUz †QvU K‡i wcÖ›U †bIqv n‡q‡Q| †kvbv hvq, cieZ©x mg‡q GB †÷vbwU 

wKQz mg‡qi Rb¨ msiÿY Kiv nq| Avi GKB †÷vb †_‡K d¬vU wcÖ›U wb‡j c‡i †mwU †_‡K Avi 

cÖ_g B‡¤úªk‡bi wcÖ›U †bIqv hvq bv| A_©vr B‡gR‡K aŸsm K‡i bZzb B‡gR m„wó K‡i d¬vU †bIqv 

n‡q _vK‡e| †m †ÿ‡Î cÖ_g B‡gR Avmvi cÖkœB Av‡m bv| ZvB G ỳwU welq‡K we‡ePbvq †i‡L ejv 
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†h‡ZB cv‡i †h, QwewU‡Z wØZxq B‡¤úªk‡b Ab¨ GKwU †÷vb w`‡q d¬vwUs B‡gR †bIqv n‡q‡Q| 

Rqby‡ji G ai‡bi Qwe¸‡jv‡Z mvaviYZ eªvBU B‡q‡jv Kvjvi e¨envi K‡i‡Qb| wKš‘ GB 

wj‡_vMÖvwd‡Z eªvDb KvjviwU evQvB Kiv †`‡L a‡i †bIqv †h‡Z cv‡i †h—GwU kvwšÍwb‡KZ‡bi 

muvIZvj‡`i gyLveq‡eiB cÖwZ”Qwe|  

QwewUi fvlvMZ w`K ej‡Z †M‡j—G ai‡bi Ab¨ Qwe¸‡jvi g‡Zv GB cÖwZK…wZ wj‡_vwPÎwUI 

†jvKR wkí Øviv AbycÖvwYZ AvaywbK avivi150 e‡j we‡ewPZ n‡Z cv‡i| wZwb 1943 mv‡j ev Í̄eag ©x 

(Realist) I G·‡cÖk &wb÷, cÂv‡ki `k‡K †jvKR-AvaywbK Ges G·‡cÖk &wb÷ ai‡bi KvR 

K‡i‡Qb| AMÖR wkíx hvwgbx iv‡qi g‡Zv GKUv mgq wZwbI miæ †iLv I nvjKv ¯”̂Q cÖv_wgK is 

w`‡q mvgvb¨ R¨vwgwZK c×wZ‡Z my›`i †jvKR-AvaywbK wPÎ iPbv K‡i‡Qb|151 AbyR wkíx Kvgiæj 

nvmv‡bi Qwe‡ZI GB ¸YwU jÿYxq| wKš‘ GB aviv wZwb †ewk w`b a‡i iv‡Lbwb| eis wZwb cÖvY 

Luy‡R †c‡Zb gReyZ cyiæ eªv‡ki Uv‡b, †eMevb †iLvq, D¾¡j fvix i‡O, GgbwK fjy¨g wbg©v‡Y| 

Rqbyj Av‡ew`‡bi ỳwf©ÿ-wP‡Îi D`vniY w`‡q wkíx †gvnv¤§` wKewiqv e‡jwQ‡jb, ÔwZwb †h †iLv 

e¨envi K‡i‡Qb, †h K›Uz¨i e¨envi K‡i‡Qb, Zv‡Z A¨ve÷ª¨vKk‡bi wbKwlZ iƒc—Zvi G‡mÝ—

aiv c‡o|Õ152 Rqby‡ji cÖwZK…wZ wj‡_vwPÎwU †m iKgB GKwU wkíKg©| ZvB GB wj‡_vwP‡Îi g‡a¨ 

†h A¨ve÷ª¨vKk‡bi G‡mÝ aiv c‡o †mwU wj‡_vMÖvwd wkífvlvi †hŠw³KZv‡K Av‡iv `„p Ae ’̄v‡b 

wb‡q hvq wbtm‡›`‡n| 

 

5.1.4.2 Ôweb¨vm-1Õ wj‡_vMÖvwdi KiY-†KŠkj I fvlvMZ w`K (5.18) 

GB wj‡_vMÖvwdwU wkíx Ave ỳi iv¾vK 1973 mv‡j A¼b K‡i‡Qb| wj‡_vMÖvwdK Zzl w`‡q wPÎwU 

A¼b K‡i‡Qb| GB `k‡K G‡m wj‡_vMÖvwd GZUvB KiY-†KŠkjMZ w`K w`‡q ¯v̂axb n‡q‡Q †h 

evsjv‡`‡ki GB gva¨‡g bZzb wkíx wn‡m‡e wZwb †h mvejxjZvi cwiPq w`‡q‡Qb, Zv Abb¨| Gi 

†fZi i‡q‡Q †QvU †QvU AmsL¨ wW‡UBj KvR| †`L‡j g‡b n‡e Lye Aí mg‡q KvRwU Kiv n‡q‡Q| 

                                                           
150 bRiæj Bmjvg, ÒmgKvjxb wkí I wkíxÓ, evsjv‡`k wkíKjv GKv‡Wwg, Rvbyqvwi 1995, c„. 23| 

†jvKR—AvaywbK aviv: GB avivi wkíx‡`i g‡a¨ GKgvÎ Kvgiæj nvmvb m¤̂‡ÜB ejv hvq †h, my`xN© Kvj a‡i wZwb wbR¯^ 

GKwU aviv eRvq †i‡L‡Qb, †h avivi Drm evsjvi †jvKwk‡í Ges hvwgbx iv‡qi wkív¼b c×wZi †cÖÿvcU| AvaywbK I 

†jvKR wk‡íi g‡ZvB Kvgiæj nvmv‡bi wP‡Î cÖv_wgK ismg~‡ni cÖvavb¨ jÿYxq Ges †jvKR wkíI †h GK w`K †_‡K AvaywbK 

wk‡íi A½, †nbwi gvwZ‡mi g‡Zv Kvgiæj nvmvbI Zv †`wL‡q‡Qb| m”Qj, m‡eM I m‡ZR †iLv Ges nvjKv cÖv_wgK is I 

wØgvwÎK wWRvB‡bi gva¨‡g Kvgiæj nvmvb Zvi ÷vBj wbg©vY K‡i‡Qb, hv‡K ms‡ÿ‡c Avgiv Ô†jvKR-AvaywbKÕ ej‡Z cvwi|  
151 bRiæj Bmjvg, Z‡`e.,   
152 Syed Manzoorul Islam, Mohammad Kibria, Art of Bangladesh series-9, Bangladesh Shilpakala 

Academy, 2004, P. 23 
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wKš‘ Zvi G ai‡bi †cBw›Us¸‡jv †h‡nZz A‡bK mgq wb‡q Kiv, †m‡nZz Zvi G wj‡_vwPÎwU Aí 

mg‡q Kiv n‡jI Gi †cQ‡b i‡q‡Q †mB A‡bK mg‡qi AwfÁZvi Qvc|  

  

Plate: 5.18, Abdur Razzak, Lithography, 

Composition-1, 46x 16cm, 1973. 

Plate: 5.19, Abdur Razzak, Acrylic, 

Composition-Red, 46x 110cm, 1976. 

 

Ave`yi iv¾vK hLb cÖwkÿ‡Yi Rb¨ Av‡gwiKvq wM‡qwQ‡jb, ZLb BD‡ivc-Av‡gwiKvq A¨ve÷ª¨v± 

G·‡cÖkwbRg (weg~Z© cÖKvkev`x) wPÎixwZi cÖej cÖavb¨ wQj| Zvi ciI wZwb †mB † ª̄v‡Z Mv bv 

fvwm‡q Gi weeZ©‡bi w`‡K GwM‡q wM‡qwQ‡jb| cÂv‡ki †kl w`K, GgbwK lv‡Ui `k‡Ki ïiæ‡ZI 

wZwb wdMvi A_ev cÖwZK…wZi Avav weg~Z© wPÎ‰kjxi w`‡K †ewk g‡bv‡hvMx wQ‡jb| Qwe cÖKvkev`x 

weg~Z© Avw½K weewZ©Z nq Av‡iv wKQzw`b c‡i, A_©vr mË‡ii `k‡K| Z‡e GB ¸‡Yi ewntcÖKvk—

Ab¨vb¨ gva¨‡gi g‡Zv wj‡_vMÖvwd gva¨‡gI N‡U‡Q| Av‡gwiKv †_‡K wd‡i Zvi †cBw›Us‡qi 

ˆkjxMZ aib A¨ve÷ª̈ v± G·‡cÖk &wbR‡gi g‡Zv nIqvi Kvi‡Y Ôweb¨vm-1Õ-Gi b¨vq wj‡_vwPÎ †ei 

n‡q G‡m‡Q| Zvi GB K‡¤úvwRkbwUi m‡½ 1976 mv‡j AuvKv web¨vm-jvj bvgK A¨vwµwjK 

†cBw›Us‡qi GKwU ˆkjxMZ wgj Lyu‡R cvIqv hvq| (wPÎ. 5.19) 

†cBw›Us‡qi P~ovšÍ mvdj¨ AR©b Kivi †ÿ‡Î fv¯‹‡h©i dg© ¸Y Ges WªBs‡qi †iLvi ¸Y cÖ‡qvRb 

e‡j g‡b Ki‡Zb|153 bvbv gva¨‡g KvR Kivi †hŠw³KZvi Kvi‡Y, ïay wj‡_vMÖvwd gva¨g wb‡q mviv 

Rxeb KvR Kiv n‡q I‡Vwb| Z‡e †h mgqwU‡Z Zvi Rxe‡bi me‡P‡q D‡jøL‡hvM¨ wj‡_vMÖvwd¸‡jv 

                                                           
153 Nazrul islam, 'Art of Bangladesh series-7: Abdur Razzaque', Bangladesh Shilpaka Academy, p. 10-20 
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†ei n‡q G‡m‡Q, †m mgqwU‡Z (mË‡ii `k‡K) Zvi wkíK‡g© (†cBw›Us, wcÖ›U I fv¯‹‡h©i 

Dc‡ivwjøwLZ ¸Yv¸Y) GB `k©‡bi cwicK¡Zvi Qvc Av‡iv my¯úó n‡q D‡V‡Q| †mBm‡½ hy³ n‡q‡Q 

weg~Z© cÖKvkev‡`i weeZ©‡bi welqwU| 1975 †_‡K 85-i g‡a¨ iv¾v‡Ki Aw¼Z †ek wKQz †Zjis 

Qwe‡Z is I d‡g© weg~Z© cÖKvkev`x ˆkjxMZ ¸Y cÖvavb¨ †c‡q‡Q| G mg‡q wZwb Qwe‡Z Zxÿèavi ev 

ÔnvW© GRÕ cwinvi K‡ib| eis mvaviYZ is I d‡g©i axi wgkÖY cQ›` Ki‡Zb| Z‡e bRiæj 

Bmjv‡gi AvU© Ae evsjv‡`k wmwiR-7-Gi ÔAve ỳi iv¾vKÕ eBwU‡Z cÖKvwkZ Qwe¸‡jvi 

mgqKvj‡K ch©v‡jvPbv K‡i wKQzUv n‡jI aviYv Kiv hvq †h—Zvi 1973 mv‡ji wj‡_vMÖvwdwUi 

GKwU cÖZ¨ÿ ev c‡ivÿ f~wgKv G mg‡qi (mË‡ii `kK-cieZ©x mg‡qi) †cBw›Us¸‡jv‡Z c‡o‡Q| 

KviY c‡ii w`‡K ejv n‡”Q, Ôiv¾v‡Ki wkíK‡g©I GKw`‡K eo gv‡ci dg©, Ab¨w`‡K m~² †ÿ‡Îi 

wW‡UBjm, GB ỳ‡qi GKai‡bi mgš̂q m¤¢e n‡q‡Q|Õ154  

Dc‡iv³ welqwUi AZxZ †cÖÿvcUwUI wj‡_vMÖvwdi MÖvwdK ¸‡Yi m‡½ IZ‡cÖvZfv‡e m¤úwK©Z e‡j 

a‡i †bIqv hvq| Zvi GB wj‡_vMÖvwdwU‡Z †QvU  wW‡UBj¸‡jv eo ai‡bi Kv‡jv †¯ú‡m †h Abb¨Zv 

`vb K‡i‡Q Ges Ab¨vb¨ d‡g©i m‡½ †hvMv‡hvM ’̄vcb K‡i‡Q Zv Ab¯̂xKvh©| wcÖ›U gva¨‡g †QvU 

cwim‡i wW‡UBjm Kiv Ges †QvU I eo d‡g©i mgš̂‡q weivU fve cÖKv‡ki mdjZvi welqwU 

wbðqB Zvi g‡bi A‡MvP‡i n‡jI Avq‡Ë G‡mwQj| ïay GB mg‡qi †Kb, Zvi †ewki fvM 

wj‡_vMÖvwd Avm‡j Av‡gwiKv †_‡K †`‡k †divi c‡i Kiv, †m¸‡jv Ges cieZ©x †cBw›Us¸‡jv‡ZI 

Zvi cÖfve c‡o‡Q| wZwb †h mgqwU‡Z wj‡_vMÖvwd¸‡jv K‡i‡Qb, †m mgqwU‡Z Ab¨ wkíxivI 

wj‡_vMÖvwd K‡i‡Qb| †hgb: KvBqyg †PŠayix, gyZ©Rv ekxi cÖg yL wkíx wewfbœ †`‡k wcÖ›U cÖ`k©bx‡Z 

wkíKg© cvVv‡bvi D‡Ï‡k¨ XvKv PviæKjvi wcÖ›U‡gwKs wefv‡M ev MÖvwdK wefv‡M †ek wKQz wj‡_vMÖvwd 

wcÖ›U wb‡qwQ‡jb| GB wcÖ›UwUI †mB mg‡qi Kiv| 

 

5.1.4.3 wk‡ivbvgnxb wj‡_vMÖvwdwi KiY-†KŠkj I fvlvMZ w`K (wPÎ.5.20) 

Avwki `k‡K wkíx Avãym mvËvi Av‡gwiKvi wek¦w`¨vj‡q Ôdzj eªvBU ¯‹jviwkcÕ wb‡q ỳB eQi 

wcÖ›U‡gwKs‡q Aa¨qb Kivi mgq Ôwk‡ivbvgnxbÕ wj‡_vMÖvwd wPÎwU A¼b K‡i‡Qb| KiY-†KŠk‡ji 

w`K †_‡K wj‡_vMÖvwdwU‡Z UªvÝdvi c×wZ‡Z wKQz dg© A¼b Kiv n‡q‡Q| GB mgqwU‡Z G‡m 

                                                           
154 Nazrul islam, 'Art of Bangladesh series-7: Abdur Razzaque', Bangladesh Shilpaka Academy, p. 10-30 
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evsjv‡`‡ki wkíxiv wj‡_vMÖvwdi ÔcÖwZ ’̄vcb c×wZÕ‡K wkíKjvq Awfe¨³vq‡bi kw³kvjx Dcvq 

wn‡m‡e e¨envi Ki‡Z †c‡i‡Qb| 

  

Plate: 5.20, Abdus Sattar, Lithography, Untitled,? Plate: 5.21, Abdus Sattar, 

Lithography, Face, 35x51 cm, 

2008, Collection-F.F.A, D.U. 

 

Avi welqe ‘̄ wn‡m‡e †m mgqwU‡Z wkíxi Qwe‡Z G‡m‡Q †mB wek¦we`¨vj‡qi K¨v¤úvmwfwËK 

j¨vÛ‡¯‹c| †mBm‡½ †K¬vR-Avc ai‡bi welqe ‘̄‡K wb‡Ri g‡Zv K‡i wb‡q Zvi m‡½ Av‡iv wKQz 

ms‡hvM K‡i K‡¤úvwRkb ˆZwi K‡i‡Qb| Avkcv‡k my›`i my›`i Mv‡Qi cvZv c‡i _vKZ| cv‡k 

KL‡bv nq‡Zv Kv‡Vi ÿ‡q hvIqv cvUvZ‡bi Ae ’̄vb Zvui bRi KvoZ| Zvi m‡½ †hvM n‡q‡Q 

c~e©vwfÁZv| †hvM n‡q‡Q evsjv‡`‡ki MÖv‡gi †QvU †QvU weª‡Ri dg©| Av‡M †hgb, MÖv‡g †QvU †QvU 

Kb‡f· AvK…wZi weªR ebv‡bv n‡Zv, †mLvb †_‡K wZwb kw³i cÖZxKiƒ‡c wk‡íi dg© wn‡m‡e GwU‡K 

e¨envi K‡i‡Qb| GB dg©wU wZwb †cBw›Us, wcÖ›Umn me gva¨‡gB e¨envi K‡i‡Qb| d‡j fvlvMZ 

w`K †_‡K evsjv‡`‡ki wj‡_vMÖvwd‡Z Lmov‡K ¸iæZ¡ bv w`‡q wj‡_vMÖvwd wb‡R GKUv fvlvi cwiZj 

m„wó Ki‡Z cv‡i—Ggb welqwU wKewiqvi Qwe‡Z †hgb G‡m‡Q, Zvi wP‡Îi †ejvqI Zv cÖ‡hvR¨| 

Avi fvlv wn‡m‡e Iwi‡q›Uvj wel‡qi QvÎ wQ‡jb e‡j †m wkífvlvwU wb‡q wZwb eZ©gvb mgq ch©šÍ 

wewfbœ gva¨‡g cixÿv-wbixÿv K‡i Avm‡Qb| djZ Zvui Kv‡Ri ga¨ w`‡q wj‡_vMÖvwd gva¨gwU‡Z 

GKwU wfbœ ˆkjxMZ ˆewkó¨ Dcw ’̄Z n‡q‡Q mv_©Kfv‡e| (wPÎ.5.21) 

 

GB mËi †_‡K beŸB‡qi `k‡K cÖvwZôvwbK wkÿvqZ‡b †µq‡bi e`‡j Zzl I MøvmgvK©vi gva¨‡g 

KvR †ewk n‡q‡Q| welq wn‡m‡e Ro-Rxeb, wdMvi K‡¤úvwRkb wbixÿvg~jK K‡¤úvwRkb PP©v 

n‡q‡Q| wKQz AeqewPÎ ev¯Íeag©x I wbixÿvag©x Dcv‡q Aw¼Z n‡q‡Q| Zvi m‡½ †hvM n‡q‡Q 
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Kvjv‡ii wbixÿv| ev¯Íeag©x Dcv‡q Aw¼Z Kvjvi wj‡_vMÖvwdi GKwU D‡jøL‡hvM¨ D`vniY n‡jv 

†iv‡Kqv myjZvbvi mvayi wPÎ| Avi G mg‡qi K‡qKwU wbixÿvag ©x wdMv‡iwUf I mve‡Rw±f 

wj‡_vMÖvwd n‡jv— A‡kvK Kg©Kvi, A‡kvK wek¦vm, Avn‡g` bvwRi, iwd nK, †gvnv¤§` BKevj, 

iwk` Avwgb, Avwbmy¾vgvb I bvg bv Rvbv GK wkíxi Aw¼Z wPÎ| ZvB K‡qKRb wkíxi wkíKg© 

wb‡q GLv‡b Av‡jvKcvZ Kiv n‡jv| 

 

5.1.4.4 ÔGKwU †`‡ki Kvwnbx-2Õ wj‡_vwP‡Îi KiY-†KŠkj I fvlvMZ w`K  

IqvwKjyi ingvb Rvg©vwb‡Z e‡m †`kxq B‡gR wb‡q wkíKg© iPbv K‡i‡Qb Ad‡mU wj‡_vMÖvwd 

cÖ‡m‡‡m| ~̀Zvevm †_‡K cwÎKv G‡b †`‡k Lei cov Zviv wbZ¨ Af¨vmMZ welq| †mLv‡b †`‡ki 

bvbv ai‡Yi Lei Zv‡K wePwjZ KiZ Ges B‡gR m„wó Ki‡Z AvMÖnx K‡i ZzjZ| †mB welqe ‘̄ 

wb‡qB Zvi GB ÔGKwU †`‡ki Kvwnbx-2Õ (A tale of a Country-2) bvgK wj‡_vwPÎwU Aw¼Z| 

(wPÎ5.22) evsjv‡`‡k _vKv Ae ’̄vq Ad‡mU †cÖ‡mi mv‡_ Zvi †hvMv‡hvM wQj| †mB myev‡` 

Ad‡mU †cø‡Ui meyR i‡Oi Ô†KvwUbwUÕ IVv‡bvi Rb¨ †h †KwgK¨vjwU †cÖ‡m e¨eüZ n‡Zv, †mwU 

w`‡q wZwb B‡gR‡K gy‡Q Av‡iK ai‡bi B‡gR m„wói cÖwµqv wn‡m‡e e¨envi K‡i‡Qb| Gici 

Rvgv©wb‡Z hvb 1991 mv‡j|  

MÖvwd‡·i †ÿ‡Î wZwb †h B‡gR¸‡jv e¨envi K‡i‡Qb, Zvi wbw ©̀ó wKQz KviY Av‡Q| †mLv‡b 

ỳBai‡bi B‡gR cvIqv hvq| GK n‡”Q evsjv‡`‡k cwÎKv †K‡U Zvi †_‡K B‡gR msMÖn Kiv| Avi 

AvšÍR©vwZK ivRbxwZ‡Z †h ai‡bi cwieZ©b Zrmg‡q nw”Qj †m¸‡jv wb‡q Zvi AwfÁZv msµvšÍ 

B‡gR| AwfÁZvwU wQj Giƒc †h— ZLb c~e© Rvg©vwb cwieZ©b n‡q hv‡”Q, †mvkvwj÷‡`i cZb 

n‡”Q Ges cvkvcvwk B÷vb© BD‡iv‡ci †`k¸‡jv cwieZ©b n‡q †Mj| Avevi wZwb wb‡RI GKUz 

evgcš’x Av‡›`vj‡bi fvev`‡k© ev Gm‡_wUK &‡m RwoZ wQ‡jb e‡j Zvui wb‡Ri g‡a¨I GKwU weivU 

cwieZ©b nw”Qj| Ab¨w`‡K wZwb †h‡nZz c~e© Rvg©vwb‡Z wQ‡jb †mLv‡b †`L‡Z †c‡jb— eyj‡Mwiqv, 

†cvj¨vÛ, †mvwf‡qZ BDwbqb GB RvqMv¸‡jv‡Z MÖvwd· wcÖ‡›Ui GKwU weivU RbwcÖqZv wQj—  

miKvwifv‡eB †nvK Avi †hfv‡eB †nvK| MÖvwd‡·i eûwea e¨envi †mB mgv‡R cÖPwjZ wQj| 

ILvbKvi wkíxiv MÖvwd·wcÖ›U¸‡jv‡K GKwU mvgvwRK `vqe×Zvi RvqMv †_‡KI PP©v Ki‡Zb|  
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Plate: 5.22, Wakilur Rahman, Alugraphy, A tale of a Country2, 59x43 

cm,1991  

 

†mB mg‡q wZwb †h A¨ve÷ª¨vKk‡b hvbwb, Zvi †cQ‡b GKwU KviY n‡jv mgq MÖæ‡ci K_v| Avi 

IB mg‡q c~e© BD‡iv‡ci †mvk¨vj KwgU‡g‡›Ui RvqMv †_‡K wkíxiv MÖvwd· wb‡q †h KvR K‡i‡Qb| 

hvi d‡j wZwb B‡gR cÖavb KvR K‡i‡Qb Ges Zv‡Z i‡q‡Q Dc‡iv³ ỳai‡Yi welqe ‘̄| ‰kjxMZ 

w`K w`‡q G¸‡jv †KvjvR agx© B‡gR‡K cÖKvk Ki‡Q| d‡j ejv †h‡Z cv‡i, †mB B‡gR ¸‡jvi 

g‡a¨ ỳBai‡bi B‡g‡Ri Dcw ’̄wZ we`¨gvb, GKt evsjv‡`‡ki B‡gR— cwÎKv †_‡K †bqv, Avi 

wØZxqwU AvšÍR©vwZK ivRbxwZi cwieZ©b| Gch©v‡q wZwb lvU-mËiwU KvR K‡i‡Qb Ges GB 

KvRMy‡jv wb‡q cieZx© mg‡q XvKvq cª`k©bx K‡ib| wZwb Zvi GB KvR¸‡jvi ga¨ w`‡q cÖKvwkZ 

MÖvwd‡Ki d¬vU ¸Yv¸‡Yi Kvi‡Y c‡i G gva¨‡g AvMÖn nvwi‡q †d‡jwQ‡jb| Avevi B›UvMwjI wcÖ‡›Ui 

ga¨ w`‡q †Wc_ wcÖ‡›Ui mnvqZvq Zv Avevi wd‡i cvb| Rvg©vwb‡Z ZLb †cø‡bvMÖvwdRvZxq wcÖ›U‡K 
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d¬vU wcÖ›U Ges B›UvMwjI RvZxq wcÖ›U‡K †Wc_ wcÖ›U ejv n‡Zv| d‡j cieZx© mg‡q GB d¬vU ¸‡Yi 

Rb¨ w¯Œb wcÖ‡›Ui cÖwZI Zvi †Zgb †Kv‡bv AvKl©Y m„wó nqwb|  

Z‡e wj‡_vMÖvwd‡Z B‡gR UªvÝdv‡ii †h m¤¢vebv wQj ev Av‡Q †mLvbUv‡Z, we‡kl K‡i †UKwbK¨vwj 

d‡UvMÖvwdK B‡gR G‡`‡k wbðqB Gi Av‡MI n‡q‡Q | wKš‘ G‡`‡k KvwiMwi myweavUv †ewk bv 

_vKvq Lye GKUv cÖPzi cwigv‡Y e¨envi n‡q‡Q Ggb bq| Ab¨w`‡K Ad‡mU wcÖ‡›Ui Ad‡mU †cø‡U 

g¨vbyqvwjI KvR Kg Kiv n‡q‡Q| †KvjvR PwiÎ I d‡UvMÖvwdK B‡gR Kv‡R e¨envi Kiv Ges 

Ad‡m‡Ui Ab¨vb¨ m¤¢vebv †hgb B‡gR gy‡Q †djvi g‡Zv cÖwµqv BZ¨vw`i e¨envi— Avgv‡`i 

g‡Zv †`‡ki cwi‡cÖwÿ‡Z nq‡Zv GKwU cwiwPwZ wQj|155  

 

5.1.4.5 Ôiv‡Zi cÖwZwbwaÕ wj‡_vwP‡Îi KiY-†KŠkj I fvlvMZ w`K 

wbixÿvag©x PwiÎgqZvi AwaKvix wkíx A‡kvK wek¦vm 1991Ñ1993 mvj ch©šÍ wj‡_vMÖvwd wb‡q 

iex› ª̀fviZx wek¦we`¨vj‡q KvR Kivi mgq wj‡_vMÖvwdi MZvbyMwZK KiY-†KŠkj e¨envi bv K‡i 

Ab¨ ai‡bi †KŠkj Aej¤̂b K‡i wj‡_vwPÎ iPbv K‡i‡Qb| †hgb: Zvi nvZ w`‡qB XvKv PviæKjvi 

wcÖ›U‡gwKs wefv‡M cÖ_g Møvm gvK©v‡ii e¨envi Avi¤¢ nq| Gici fvi‡Z Aa¨q‡bi mgq welq 

wn‡m‡e iv‡Zi Puv` Avi KzKzi‡K ÔbvMwiK cÖwZwbwaÕ bv‡g AvL¨vwqZ K‡i wPwÎZ wj‡_vMÖvwdwU‡Z 

wZwb GKUz wfbœ cÖwµqvq wbixÿY K‡i‡Qb| †hgb: kvwšÍwb‡KZb ev evsjv‡`‡k †ewki fvM 

wj‡_vwP‡Î cÖ_g B‡¤úªk‡b Kv‡jv i‡Oi wcÖ›UwU wb‡q Zvici ÔwdUwKwiÕ ev ÔGjvg IqvUviÕ w`‡q 

B‡gR e¨ZxZ Ab¨ Ask †_‡K GivweK Mvg‡K ay‡q wbi‡cÿ (wbDUªvj) K‡i cybivq wi‡mbwmUvBR 

K‡ib| d‡j cy‡iv †÷vbwU‡Z cybivq KvR Kiv hvq| †mBm‡½ c~e©eZ©x B‡gR‡K nÂ PK w`‡q N‡l 

Zz‡j †d‡j bvBwUªK GwmW w`‡q GwPs K‡i wcÖ›U wb‡j c~‡e©i B‡gR wcÖ‡›U Avm‡e bv| wifvm© 

c×wZ‡Z wM‡qI bb-B‡gR As‡k wcÖ›U wb‡q _v‡K| A_P A‡kvK wek¦vm †mLv‡b bb-B‡gR Ask‡K 

bv N‡l, cÖ_‡gB wi‡mbwmUvBR bv K‡i wMÖRgy³ Kivi Rb¨ Zviwcb w`‡q Iqvk AvDU K‡ib| Gevi 

†RU cvDWv‡ii ¸u‡ov cvwb w`‡q wKQzÿY †i‡L w`‡Z nq| Zvici Gjvg IqvUvi w`‡q wi‡mbwmUvBR 

K‡ib| ZLb B‡gR I bb-B‡gR Dfq AskB wi‡mbwmwUf n‡q hvq| GBfv‡e GKB †cøU‡K ỳ-

wZbevi e¨envi K‡i‡Qb| Gi †_‡K †ewkevi e¨envi Kiv hvq bv| KviY G‡Z †MÖBb †f‡O hvq 

Ges B‡gR‡K eo K‡i †`L‡j mv`v ai‡bi WUm †Pv‡L co‡e| g~j myweavwU n‡jv, evievi †MÖBb bv 

                                                           
155 IqvwKjyi ingvb, e¨w³MZ ¯̂vÿvrKvi, 9 GwcÖj 2017 
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K‡i GKB †cøU‡K K‡qKevi e¨envi K‡i cÖwikÖg Kwg‡q Avbv hvq| †mBm‡½ myweav n‡jv Av‡Mi 

WªBswU †_‡K hvq| A‡kv‡Ki wj‡_vwPÎwU‡Z cÖ_‡g cvZv I KzKz‡ii dg©‡K Mvwgs K‡i Ab¨ As‡k 

†Mvjvwc ai‡bi iswU cÖ_g B‡¤úªk‡b †bIqv n‡q‡Q| cieZ©x mg‡q Iqvk AvDU K‡i wWUvi‡R›U 

w`‡q ay‡q meyR i‡Oi wcÖ›UwU †bIqv n‡q‡Q| Avevi GKB cÖwµqv AbymiY K‡i Kv‡jv i‡Oi wcÖ›U 

†bIqv n‡q‡Q| (wPÎ. 5.23) 

  

Plate: 5.23, Ashok Biswas, Lithography, Rater 

Pratinidhi, 1992,  (collection-Chitark gallery) 

Plate: 5.24, Ashok Biswas, litho, 12x18 inch 

(aprox), 1992, (collection-Chitark gallery). 

12x18 inch (aprox), 

 

5.1.4.6 ÔwWªg Ae `¨v wf‡±vwiÕ wj‡_vwP‡Îi KiY-†KŠkj I fvlvMZ w`K  

cÖ_g †_‡KB wbixÿvwcÖq wkíx Avn‡g` bvwR‡ii GwU GKwU †÷vb wj‡_vMÖvwd (wPÎ. 5.25)| 1995 

mv‡j Kiv Zvi GB ÔwWªg Ae `¨v wf‡±vwiÕ wj‡_vMÖvwdwU‡Z jvj i‡Oi As‡k nu¨vÛ UvP Kiv, hv‡K 

wj‡_vMÖvwdi fvlvq Ôn¨vÛ wU‡›UW wj‡_vMÖvwdÕ ejv n‡q _v‡K| d‡j ejv †h‡Z cv‡i †h, 

evsjv‡`‡kI Ônu¨vÛ wU‡›UW wj‡_vMÖvwdÕ PP©v n‡q‡Q|  Zvi ÔIqvi dvBjÕ bvgK wmwiR Qwe¸‡jv 

wj‡_vMÖvwdi DbœZ ms¯‹iY: wWwRUvj wcÖ›U ev wm wcÖ›U gva¨‡g Kiv| wZwb nv‡U©i G·-†i †_‡K 

†`L‡Z †c‡jb nv‡U©i g‡a¨ bvbviƒc †kc, dg© I jvBb i‡q‡Q| GB dg©¸‡jv‡K Zvi Qwei dg© 

wn‡m‡e MÖnY K‡i‡Qb| m‡e©vcwi d‡Uvk‡c Giƒc GKwU B‡g‡Ri 25Ñ40wU †jqvi ˆZwi Ki‡Z Zv ui 
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GK gvm †_‡K GK eQiI mgq jv‡M| †hgb: Zvi ÔIqvi dvBj-201Õ bvgK QwewU ZviB GKwU 

D`vniY|(wPÎ.5.26)  

  

Plate: 5.25, Ahmed Nazir,  Dream of 

victory,mixed technique, Litho, 51X36cm, 

1995 

Plate: 5.26, The war file 201 , digital print , 65X95 cm , 

2011 

 

  

Plate: 5.27, Anisuzzaman, Lithography, The Moon, 

17x17inch, 1997. 

Plate: 5.28, Anisuzzaman, Lithography, Joy of 

season, 17x17inch, 1998. 

 

5.1.4.7 Ô`¨ gybÕ wj‡_vwP‡Îi KiY-†KŠkj I fvlvMZ w`K 

Avwbmy¾vgvb iex› ª̀fviZx wek¦we`¨vj‡q Aa¨qbiZ Ae¯’vq wj‡_vMÖvwdi KiY-†KŠkjMZ w`‡Ki 

GKwU †KŠkj (Ôwifvm© †KŠkjÕ) wb‡q wKQz wj‡_vMÖvwd wPÎ iPbv K‡i‡Qb| cvšÍvfv‡Zi †cø‡U gwiP I 

†cqvR w`‡q MÖv‡gi K…lK †cU f‡i †L‡q gv‡V hvb| †mB †cøU‡K wZwb Pvu‡`i mv‡_ Zzjbv K‡i 

wPwÎwU A¼b K‡i‡Qb| Zvi GB KvR¸‡jvi †ewki fvMB mve‡Rw±f wkí‰kjxi AšÍfz©³| wKQz wj‡_v 
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wP‡Î ev Í̄weK Dcv‡q mve‡Rw±f Abyf’wZ‡K Ae‡Rw±f wi‡qwjwUi w`‡K wb‡q †h‡Z †Póv K‡i‡Qb| 

d‡j wkíKg©¸‡jv G·‡cÖkwb÷ aviviI AšÍf©~³ e‡j g‡b n‡e| g~jZ Zvi GB wkíK‡g©i ga¨ w`‡q 

evsjv‡`‡ki wkíKjv wj‡_vMÖvwdi wifvm© c×wZi m‡½ cwiwPZ nq| c×wZwU wZwb Ggbfv‡e 

e¨envi K‡i‡Qb †h, mve‡Rw±f Dc ’̄vc‡b KL‡bv KL‡bv Zvi wele ‘̄ n‡q D‡V‡Q ev¯Íeag©x| d‡j 

wj‡_vMÖvwd wPÎZ‡j hy³ n‡q‡Q wfbœ gvÎv| (wPÎ. 5.27, 5.28) 

 

5.1.4.8 ÔAvDj A¨vÛ wdwjsÕ wPÎwUi KiY-†KŠkj I fvlvMZ w`K (wPÎ. 5.29) 

ÔAvDj A¨vÛ wdwjsÕ bvgK wj‡_vwPÎwU wkíx dLiæj Avjg wek¦fviZx wek¦`¨vj‡q Aa¨qbiZ 

Ae ’̄vq Gg.Gd.G wØZxq c‡e© A¼b K‡iwQ‡jb| (wPÎ. 5.29) wPÎwU wj‡_v †÷v‡b A¼b K‡i‡Qb| 

Zvi m‡½ KiY-†KŠkjMZ w`K w`‡q †hvM n‡q‡Q wifvm© I wi-wifvm© c×wZ| Qwei fvlvMZ w`KwU 

wb‡q M‡elYv Ki‡Z wM‡q wZwb †`L‡jb—kvwšÍwb‡KZ‡bi cÖK…wZ‡ZB †Zv me i‡q‡Q| wb‡Ri 

ARv‡šÍB wkíx dKiæj Avjg KvK‡ii g‡a¨ gvbe gyLveqe †`L‡Z †c‡jb| K¨vKUv‡mi g‡a¨ L uy‡R 

cv‡”Qb gvbe Aeqe|  

†mLv‡b wZwb Mv‡Qi wb‡P c‡o _vKv cvZvi UzK‡iv, Mv‡Qi evK‡ji †U·Pvi, cÖRvcwZ, †cuPv 

BZ¨vw`i ga¨ w`‡q gvbe Aeq‡ei mij d‡g©i w`‡K hvÎv ïiæ K‡i‡Qb AvZ¥vbymÜv‡bi †bkvq gË 

n‡q| LyuRwQ‡jb Kxfv‡e GKUz bZzb cÖwµqvq cÖK…wZi †Ljv‡K wb‡Ri g‡Zv K‡i Dc ’̄vcb Kiv hvq 

†m welqwU‡K AbymÜvb K‡iwQ‡jb| mbrK‡ii K_vg‡Zv KvR Ki‡Z wM‡q wZwb cÖK…wZ †_‡K †c‡q 

†M‡jb b›`bZvwË¡K „̀wófw½| d‡j cÖK…wZi is †_‡K d‡g© G‡m‡Q wfbœ †gRv‡Ri eY©‰ewkó¨, G‡m‡Q 

†cuPv I Mv‡Qi AvK…wZi g‡a¨ gvbe Aeqe, hv wkíxi wbR¯̂ fze‡bi cwiPq enb K‡i| dg© wn‡m‡e 

K¨vKUvm G‡m‡Q evievi| cÖRvcwZi c‡o _vKv cvLvi g‡a¨ †c‡q hv‡”Qb bvixi Aeqe| †÷v‡bi 

g‡a¨I †c‡q‡Qb Giƒc bvbv d‡g©i †Ljv| welqe ‘̄ wn‡m‡e eiveiB †mB mg‡qi wbR¯̂ Mí D‡V 

G‡m‡Q| c×wZi †ÿ‡Î wj‡_vMÖvwd gva¨‡g bvbv c×wZi e¨envi G‡m‡Q evievi| wkíx wb‡R Zzl 

evbv‡bv wk‡LwQ‡jb, †hUv †mB gva¨‡gi cÖwZ †cÖg ˆZwi bv n‡j †KD mvaviYZ K‡ib bv| Z‡e GZ 

ai‡bi KvR †`Lvi AwfÁZv Ges aib m¤ú‡K© cov‡kvbvi Kvi‡Y Zvi c‡ivÿ cÖfve g‡bi ARv‡šÍ 

wkíxi Kv‡R G‡m †M‡Q e‡j wkíx †gv‡UI AbyZß bb| wkíx †hfv‡e Zrmg‡q †h c×wZ‡Z G‡Ki 

ci GK B‡¤úªkb wb‡q wifvm©, wi-wifvm© BZ¨vw` cÖ‡m‡mi mgš̂‡q wj‡_vMÖvwd PP©v K‡i‡Qb †m 
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mgqwU‡Z †gv. Avwbmy¾vgvb Qvov Avi †KDB wj‡_vMÖvwd‡Z G c×wZ¸‡jv e¨envi K‡ibwb| Z‡e 

GKai‡bi †ivgvw›UKZvi Qvc Zvi mg Í̄ wj‡_vwP‡Îi g‡a¨B eZ©gvb|  

 

Plate:  5.29, Fakrul Alm Tofa, Lithography, ? 

 

GwU (wPÎ. 5.29) wek¦fviZx wek¦we`¨vj‡q Aa¨qbiZ Gg.Gd.G wØZxq c‡e©i †k‡li w`‡K Kiv 

wj‡_vMÖvwd wPÎ| GB KvRwU‡Z ỳwU dg© GKwU AciwUi m‡½ Dj¤̂ dg© Øviv mshy³ n‡q‡Q| Dj¤̂ 

†iLvwU QwewU‡K A‡bKUv ỳwU fv‡M fvM K‡i‡Q| mgwš̂Zfv‡e wkíx GKwU †cuPvi mijxKiY dg©‡K 

K¨vKUv‡mi d‡g©i ga¨ w`‡q dzwU‡q Zzj‡Z †P‡q‡Qb| mg¯Í wKQz‡K GKUz AwZiwÄZ K‡i †`L‡Z 

wkíx fv‡jvevm‡Zb| GKUz Ab¨ iKg K‡i †`L‡j evZv‡mi †`vjv I †bPv‡ii m‡½ d‡g©i GK n‡q 

hvIqvi †LjvwU wbgMœ wP‡Ë wkíx kvwšÍwb‡KZ‡b wM‡qB †ewk Abyfe K‡i‡Qb| †Pv‡Li e`‡j ỳwU 

†QvU dg© e¨envi Kiv n‡q‡Q| QwewUi e¨vKMÖvD‡Û Iqvk c×wZ‡Z Zzl w`‡q Aw¼Z B‡gR g~j 

d‡g©i w`‡K „̀wó †`Iqvi Rb¨ Zzjbvg~jKfv‡e GKUz WvK© K‡i Aw¼Z| GLv‡b wifvm©, wifvm© 

c×wZ‡Z Kw›U, MøvmgvK©vi I Zzl w`‡q mg Í̄ B‡gRwU A¼b Kiv n‡q‡Q †ek K‡qKwU B‡¤úªkb 

wb‡q|  
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Plate:  5.30, Nihar Ranjan Shingha, Discover, Lithography, 2005, 26x38 cm 

 

5.1.4.9 ÔAvwe®‹viÕ (Discover) wj‡_vMÖvwdi KiY-†KŠkj I fvlvMZ w`K (wPÎ.5.30) 

ÔAvwe®‹viÕ wj‡_vMÖvwdwU wkíx wbnvi iÄb wmsn 2005 mv‡j A¼b K‡ib| fvi‡Zi iex› ª̀ fviZx 

wek¦we`¨vj‡q ¯œvZ‡KvËi I wcGBP.wW M‡elYvi mg‡q wj‡_vMÖvwd gva¨‡g wkíPP©v K‡i eZ©gvb mgq 

ch©šÍ Gi aviv Ae¨vnZ †i‡L‡Qb| wZwb g~jZ wj‡_vMÖvwd gva¨‡g wifvm© c×wZ e¨envi K‡i 

gva¨gMZ I welqwfwËK wbixÿv K‡i‡Qb— cwieZ©bkxj cÖK…wZ I cwi‡e‡ki cÖZxKx Dc ’̄vc‡bi 

gva¨‡g|(wPÎ.5.30) g~j welq AcwiewZ©Z †i‡L cÖ‡qvMixwZ I KiY-†KŠk‡ji DrKl©Zv Zvui 

wj‡_vMÖvwd‡K we‡klvwqZ K‡i‡Q e‡j mswkøó gnj g‡b K‡i| G gva¨‡g Zvui D‡jøL‡hvM¨ msL¨K 

KvR †`‡kwe‡`‡k cÖkswmZ n‡q‡Q| G gva¨‡g Zvui D‡jøL‡hvM¨ msL¨K KvR †`‡kwe‡`‡k cÖkswmZ 

n‡q‡Q| 
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              5.1.5 eZ©gvb mg‡qi wj‡_vwP‡Îi KiY-†KŠkj I fvlvMZ w`K 

eZ©gvb mg‡q G‡m wj‡_vMÖvwd gva¨‡gi cÖwZ cÖexY I bexb cÖR‡b¥i GKai‡bi AvKl©Y ˆZwi 

n‡q‡Q| d‡j Dfq cÖRb¥ wj‡_vMÖvwd gva¨‡g KvR K‡i hv‡”Q| Z‡e 2004 mv‡ji ci KiY-

†KŠk‡ji w`K †_‡K ejc‡q›U wj‡_vMÖvwdi PP©v Avi¤¢ n‡j K‡qKwU K¬v‡m Gi m‡½ cwiPq Kwi‡q 

†`Iqv nq| DW wj‡_vMÖvwd hy³ n‡q‡Q 2004 mv‡j| A¨vjywgwbqvg †cøU-wj‡_vMÖvwdi m‡½ cwiPq 

Kwi‡q †`b fvi‡Zi wkíx AwRr wmj 2010 mv‡j| GB †cøU-wj‡_vMÖvwdi cÖvZ¨wnK PP©v Avi¤¢ nq 

2012 mvj †_‡K, hv eZ©gv‡b g~j PP©v n‡q ` uvwo‡q‡Q| KviY †÷vb evievi †MÖBb Kivi d‡j ÿ‡q 

hv‡”Q, †f‡O hv‡”Q Ges †÷vb K‡g Avm‡Q| 2016 mv‡ji wW‡m¤̂i gv‡m gvj‡qwkqvb wkíx ivngvb 

†gvnv‡g` IqvUvi‡jm wj‡_vMÖvwdi GKwU Kg©kvjv cwiPvjbv K‡ib| d‡j IB Kg©kvjvi ga¨ w`‡q 

IqvUvi‡jm I IqvUvihy³ wj‡_vMÖvwdi mgš̂‡q B‡gR m„wói cÖwµqv Avwe®‹…Z n‡jv, hv †Kv‡bv eB‡q 

AvRI wjwLZ AvKv‡i Av‡mwb| †mBm‡½ hy³ n‡q‡Q ÔIqvUvi †eBR A‡qwj gva¨‡gÕ-i g‡Zv wbR¯̂ 

Ab¨ Av‡iK ai‡bi wkí gva¨g I Ab¨vb¨ †QvULv‡Uv KiY-†KŠkj| fvlvMZ w`K †_‡K GB 

mgmvgwqK mg‡q wewfbœ †`‡ki wkí PP©vi m‡½ wewfbœ ch©v‡q we‡klfv‡e cwiwPZ nIqvi d‡j 

evsjv‡`‡ki wj‡_vMÖvwd PP©vqI Gi †Q uvqv †j‡M‡Q| fvlv n‡q D‡V‡Q AvaywbK, DËivaywbK I 

mgmvwqK ¸Yvewjwewkó| cÖexY cªR‡b¥i g‡a¨ GB mg‡q KvR K‡i hv‡”Qb Ggb‡`i g‡a¨ mgiwRr 

ivq †PŠayix, nv‡kg Lvb, †gv. iwdKzb& bex, gwbiæj Bmjvg, gvngy ỳj nK nvwg ỳ¾vgvb, Avãym 

mvËvi, Avãym kvKzi kvn, †gvnv¤§` BDbym, knx` Kwei, bvBgv nK, dwi`v Rvgvb, †iv‡Kqv 

myjZvbv, Rvgvj Avn‡g`, ibwRr `vm, †gv Í̄vwdRyj nK, jvjv iæL †mwjg, wkwkiKzgvi fÆvPvh©, 

†kL AvdRvj, AvjßMxb Zzlvi cÖg~‡Li bvg D‡jøL‡hvM¨| Z‡e Zv‡`i g‡a¨ †gv. iwdKzb& bex, 

†gvnv¤§` BDbym, knx` Kwei, cÖgy‡Li wj‡_vMÖvwd wP‡Îi KiY-†KŠkj I fvlvMZ w`K ch©v‡jvPbv 

Kiv n‡q‡Q| 

 

         5.1.5.1 eZ©gvb cÖexb cÖR‡b¥i wj‡_vwP‡Î KiY-†KŠkjMZ I fvlvMZ w`K ch©v‡jvPbv  

5.1.5.1.1 Ôw` †µvÕ wj‡_vwPÎwUi KiY-†KŠkj I fvlvMZ w`K (wPÎ. 5.31) 

iwdKzb& bexi QvÎve¯’vq †ewki fvM wj‡_vMÖvwd Kw›U‡Z Kiv| eZ©gv‡b Zvi †h wZbwU wj‡_vMÖvwd 

XvKv PviæKjvi wcÖ›U‡gwKs wefv‡M msMÖ‡n i‡q‡Q Zvi g‡a¨ j¨vÛ‡¯‹c ỳwU we.Gd.G wØZxq e‡l© 
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Kiv| Avi 2008 I 20014 mv‡j wbR¯̂ ˆkjx‡Z Kiv wj‡_vMÖvwd ỳwUi GKwU wefv‡Mi msMÖ‡n 

i‡q‡Q| 2014 mv‡j AuvKv ÔKvK¸‡jvÕ bvgK wj‡_vMÖvwdwU g~jZ mv`v Avi Kv‡jv i‡Oi †Ljv| 

ÔKv‡jv isÕ‡K welq K‡i KvR Kivi Rb¨ wZwb KvK‡K welqe ‘̄ wn‡m‡e †e‡Q wb‡q‡Qb| wPÎwU 

KiY-†KŠk‡ji w`K †_‡K wj‡_wMÖvwdK Zzl, †µqb ev Kw›U I MøvmgvK©v‡ii gva¨‡g A¨vjywgwbqvg 

†cø‡U Aw¼Z| cÖ_‡g jvj‡P Kv‡jv i‡Oi B‡¤úªkb †bIqv n‡q‡Q| Zvici Lye nvjKv ai‡bi njy` 

†Uvb wUw›Ub Kvjv‡ii m‡½ wgwk‡q ˆZwi Kiv n‡q‡Q Ges Av‡iKwU †cøU e¨envi K‡i wØZxq 

B‡¤úªkbwU †bIqv n‡q‡Q| QwewU‡Z A‡bK¸‡jv KvK †cøU †_‡K Lvevi Lv‡”Q| †cQ‡b i‡q‡Q m~h©|  

fvlvMZ w`K †_‡K wPÎwU‡Z ïay †h wj‡_vMÖvwdi wPÎfvlv wb‡q cixÿv Kiv n‡q‡Q, Zv bq| mvgwMÖK 

wcÖ›U‡gwKs‡qi GKwU ¸iæZ¡c~Y© welq n‡jv mv`v Avi Kv‡jvi †Ljv| †mB †LjvwUB wkíx †L‡j‡Qb 

†cøU wj‡_vMÖvwd‡Z| 2014 mv‡j AuvKv ÔKvK¸‡jvÕ bvgK wj‡_vMÖvwdwU n‡jv Kv‡jvi wewfbœ iKg 

we Í̄vi ev eø¨v‡Ki wWw÷ªweDkb| ÔKv‡jv isÕ‡K welq K‡i KvR Kivi Rb¨ wZwb KvK‡K welqe ‘̄ 

wn‡m‡e †e‡Q wb‡q‡Qb| ùvoKvK cy‡iv Kv‡jv Ges Kv‡jvi g‡a¨ †fwi‡qkb †bB e‡j wZwb KL‡bv 

ùvoKvK Auv‡Kbwb| G ai‡bi mv`v-Kv‡jvi †Ljv wZwb †cBw›Us I Rji‡OI K‡i _v‡Kb| welqe¯‘ 

wn‡m‡e Av‡m KvK, gwnl BZ¨vw`| wZwb g‡b K‡ib, me gva¨‡gi GKUv ag© i‡q‡Q| wcÖ›U‡gwKs‡q 

mv`v I Kv‡jv ev Gi ga¨eZ ©x †Uvb¸‡jv‡K cÖKvk Ki‡Z cvi‡jB wcÖ›U fv‡jv jv‡M| A_©vr mv`v-

Kv‡jvi †Ljv KZUv mdjfv‡e Ki‡Z cviv hvq, Zvi Ici wbf©i K‡i Qwei fv‡jv ev g›` Ges 

†mBm‡½ gva¨gwU‡ZI KvR Kiv n‡q †Mj| Dcjwä‡eva †_‡K wZwb e‡jb: 

Ô†Kv‡bv Qwei ÔwelqÕUv Avm‡j Avgvi Kv‡Q eo wKQy bv| welqUv n‡jv Dcjÿ gvÎ, Avi 

evwKUv n‡jv Qwei e uvaywb| welq Avgv‡`i is I dg© wbe©vPb Ki‡Z mvnvh¨ K‡i| msMx‡Zi 

†ejvq †hgb wgDwRK¨vj n¨vÛm `iKvi, n¨vÛm Qvov Mv‡bi Ae ’̄v wKš‘ †envj| ÔwelqÕ n‡jv 

†m iKg, Avi MvbwU ev Qwe AuvKvUv g~j| Avgiv welq †`‡L AvcøyZ nB, Avm‡j welqUv Zv 

bq| Qwe‡Z Kxfv‡e dg©¸‡jv mvRv‡bv n‡jv? †mLv‡b †Kv_vI GKwU i‡Oi AwaK¨ †ewk c‡o 

†h‡Z cv‡i| †mUvi cwi‡cÖwÿ‡Z ev †mUv‡K g¨v‡bR Kivi Rb¨ Ab¨ †Kv_vI GKUz wKQy Kiv ev 

wKQz †dvUv †`Iqv ev Ab¨ Kx fv‡e wKQz Ki‡j fv‡jv jvM‡e? Avmj welqwU †mLv‡b|Õ156  

                                                           
156 iwdKzb& bex, e¨w³MZ mvÿvrKvi, 30 A‡±v. 2016 
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Plate: 5.31, Rafiqun Nabi, Plate-Lithography, 

15x21 inch, 2014. Collection-F.F.A, D.U. 

 

A‡bK ai‡bi g¨v‡bR Kivi e¨vcvi _v‡K| †hgb wZwb ÔKvK¸‡jvÕ bvgK Qwe‡Z KvK¸‡jv ev‡` 

evwK duvKv †¯ú‡m wKQz WUm w`‡q‡Qb| wKQz wPKb, †gvUv jvBb I wKQz †W‡Kv‡iwUf dg© e¨envi 

K‡i‡Qb| Qwe‡K g¨v‡bR Kivi Rb¨ wKQz †W‡Kv‡iwUf dg© _vK‡ZI cv‡i, gv‡Sg‡a¨ fv‡jvB jv‡M| 

wZwb hw` Qwe‡Z †mB WU &mwU bv w`‡Zb Zvn‡j Kxfv‡e eyS‡Zb †h—GLv‡b WU‡mi cÖ‡qvRb Av‡Q 

wK †bB? bvwK Ab¨ wKQz cÖ‡qvRb? hLbB WUmwU †`Iqv n‡jv ZLbB wZwb eyS‡Z cvi‡jb †h, n u¨v, 

w`‡j fv‡jvB jvM‡Q| bv w`‡j †Zv eyS‡ZB cvi‡Zb bv| Avm‡j wZwb wek¦vm K‡ib, GKRb wkíx 

me mgq Zvi wb‡R‡K AwZµg Kivi †Ljvq gË _v‡Kb| wkíxiv GKwU KvR Ki‡Z †h mgq jvMvq, 

GKwU wkï 10 wgwb‡U Kxfv‡e Zv Awfe¨³ K‡i? GB cÖkœ¸‡jvi AYy‡cÖiYv †_‡KB mijZv wb‡q 

KvR K‡i‡Qb| QvÎve ’̄vq iwk` †PŠayixi GKwU e³e¨ Zv‡K AvRI AbycÖvwYZ K‡i| iwk` †PŠayix 

ej‡Zb, GKwU †gvUv eªvk w`‡q GKUv eo K¨vbfvm †Zv A‡bK mn‡RB fivU K‡i †`Iqv hvq| wKš‘ 

gRvUv ZLb nq, hLb cy‡iv K¨vbfvm Ry‡o A‡bK ai‡bi eªv‡ki †Uv‡b f‡i I‡V| Gfv‡e Kv‡jv 

is‡K welq K‡i Aw¼Z wj‡_vMÖvwdwUi ga¨ w`‡q †h ¸iæZ¡c~Y© wbixÿY m¤¢e n‡q‡Q †mwU evsjv‡`ki 

wj‡_vMÖvwdK wkífvlv‡K Av‡iv A‡bKUv mg„× K‡i‡Q, G wel‡q m‡›`n †bB| 
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5.1.5.1.2 ÔB‡Ui fvUvÕ welqK wj‡_vMÖvwd wPÎwUi KiY-†KŠkj I fvlvMZ w`K 

wkíx knx` Kwei 2015 mv‡j XvKv PviæKjvi wcÖU‡gwKs wefv‡M Rqbyj Drme Dcj‡ÿ GKwU 

A¨vjywgwbqvg †cøU-wj‡_vMÖvwd wPÎ A¼b K‡iwQ‡jb| welqe¯‘ wn‡m‡e †e‡Q wb‡qwQ‡jb MveZjxi 

cv‡k Avwgb evRvi GjvKvi B‡Ui fvUvi wbmM©wPÎ ev j¨vÛ‡¯‹c| GB Qwe A uvKvi c~‡e© wkíx wb‡R 

†mLv‡b †M‡Qb, WªBs K‡i‡Qb, c¨v‡÷j Kvjv‡i †cBw›Us K‡i‡Qb| wj‡_vwPÎwU cÖ_g B‡¤úªk‡b 

†mwcqv is w`‡q wcÖ›U †bIqv n‡q‡Q| Gici wØZxq B‡¤úªk‡b Av‡iKwU †cøU w`‡q †iwR‡÷ªkb 

AbymiY K‡i GKwU d¬vU ev mgZjxq c×wZ‡Z mv`v i‡Oi KvQvKvwQ GKwU is wbe©vPb K‡i wcÖ›U 

†bIqv n‡q‡Q| 

fvlvMZ w`K †_‡K mgMÖ wcÖ›U‡gwKs‡qi fvlv‡K wkíx knx` Kwei g‡b K‡ib:  

ÔgvwU‡Z nv‡Zi Qvc, cv‡qi Qvc—GB iKgB n‡jv QvcwPÎ| Gi g‡a¨ mvabv Avi †cÖg Qvov 

†Zgb we‡kl inm¨ †bB| †hfv‡e Avwg †cBw›Us Kwi, GKBfv‡e GKB Zzwj‡Z K¨vbfv‡m 

i‡Oi e`‡j †gUv‡ji Ici AuvKvAuvwK K‡i ïay wb‡R‡K cÖKvk Ki‡Z PvB| AvOz‡ji Qv‡ci 

wUc mB‡qi g‡ZvB wkíx Zvi e¨w³‡Z¡i Qvc iv‡L QvcwP‡Î| Avwg GK mvgvb¨ Kg ©x gvÎ| Gi 

†_‡K †ewk ejvi ev †jLvi Ávb Avgvi †bB|Õ157  

    

Plate: 5.32    Shahid Kabir, 

Painting, painting, ? 

 Plate Litho, 27x33 cm, 

2015, Collection-F.F.A, 

D.U. 

Lithography & Mixed 

media (Water colour, 

Acrylic, sand), 2017 

Lithography & Mixed 

media (Water colour, 

Acrylic, sand), 2017 

 

c‡i 2016 mv‡ji Rqbyj Drm‡e wZwb Avevi GB wcÖ›U¸‡jvi GKwUi Ici Rjis Ges Av‡iKwUi 

Ici A¨v‡µwjK is w`‡q Av‡iK ai‡bi Awfe¨w³ cÖKvk K‡ib| (wPÎ.5.32) GB cÖm‡½ ej‡Z 

wM‡q wZwb e‡jb: K‡qKwU welq miv we‡k¦ cÖPwjZ Av‡Q| GK n‡jv: GKRb wkíxi †cBw›Us †_‡K 

Ab¨ GKRb wkíx DrmvwnZ n‡q Zvi g‡Zv K‡i Awfe¨w³ cÖKvk Ki‡Z cv‡ib| wZwb Ô†nv‡gR Uz 

wcKv‡mvÕ bvgK wPÎwU GB „̀wófw½ †_‡K A¼b K‡iwQ‡jb| GLv‡b wkíxi ỳwU e¨w³Z¡ KvR K‡i|  

†h‡nZz wcKv‡mv †_‡K wb‡q‡Q, †m‡nZz wcKv‡mvi e¨w³Z¡ KvR Ki‡Q Ges †mBm‡½ wkíx wb‡Ri 

                                                           
157 knx` Kwei, e¨w³MZ mvÿvrKvi, 2016; Imprint (An Exhibition by masters), Edge Gallery, June-2016 
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g‡Zv K‡i Ki‡Qb e‡j Df‡qi e¨w³Z¡ wg‡j Av‡iK ai‡bi Awfe¨w³ cÖKvwkZ n‡q‡Q| wØZxqZ. 

Avb‡mj&g wKdvi‡K (Anselm Kiefer, Rb¥ 8 gvP© 1945) wZwb †`‡L‡Qb, GKwU wbm‡M©i 

d‡UvMÖvd K‡i eo K¨vbfv‡m cÖ‡R±vi w`‡q cÖwZwe¤̂ †d‡j WªBs K‡i Gici evjy ev Ab¨ e¯‘¸‡jv‡K 

is I AvVvi mvnv‡h¨ hy³ K‡i nv‡Z KvR K‡i‡Qb| wKQz wKQy RvqMvq d‡UvMÖvwdi B‡gR B”Qv K‡i 

†i‡L‡Qb, †hb †evSv hvq †h, Dwb d‡UvMÖvwd †`‡L A¼b K‡i‡Qb| wVK G welq¸‡jv †_‡K †evSv 

hv‡”Q wkíx wj‡_vMÖvwdwU GKUv Abyf~wZ †_‡K Gu‡KwQ‡jb| eZ©gv‡b wkíx knx` Kwei c~‡e©i 

wj‡_vMÖvwdwUi Ici KvR K‡i Av‡iKwU Awfe¨w³ cÖKvk Ki‡Qb| wZwb g‡b K‡ib, Gfv‡eI wkíxi 

KvR Kiv DwPZ| KviY wkíx hLb †Kv‡bv wkíK‡g© ¯v̂ÿi K‡ib, ZLb wZwb Zvi ¯Ẑ¡vwaKvix n‡q 

hvb| wZwb Zvi GKwU GwPs wP‡Î evj y‡K AvVv w`‡q mshy³ K‡iwQ‡jb| bZzb `k©‡b e‡j wkíx hLb 

Zvi Kv‡R ¯̂vÿi Ki‡Qb wZwb Zvi gvwjK n‡q hv‡”Qb| †Kv_vI Giƒc †Kv‡bv ¯v̂ÿi Kiv nqwb 

†h—wkí m„wói †ÿ‡Î Giƒc †Kv‡bv wKQz Kiv hv‡e bv, Avi †Kv‡bv wcÖ‡›Ui Ici n¨vÛ UvP Ki‡Z 

cviv hv‡e bv| 1986 mv‡j wkíxi ¯¿xi GKwU wkíKg© ZvBIqvb we‡qbv‡j MÖvÛ cÖvBR †c‡qwQj| 

†mLv‡b wZwb Qwei bvgKi‡Y wj‡LwQ‡jb ÔWªvBc‡q›U Bjywg‡b‡UW evB IqvUvi KvjviÕ| wePviKMY 

e‡jwQ‡jb, †h‡nZz wkíx ¯x̂Kvi K‡i e‡j‡Qb †h, wkí m„wói Rb¨ Rjis e¨envi K‡i‡Qb, ZvB 

GwU‡K cyi¯‹…Z KivB hvq| ZvB wZwb ej‡Qb, G welq¸‡jv GLb ¯^xK…Z| †hgb: Av‡M wcÖ‡›Ui Ici 

IqvUvi Kvjvi w`‡q UvP K‡i Qwe AuvKv n‡Zv e‡j GwU‡K Ôn¨vÛ wU‡›UW wj‡_vMÖvwdÕ ejv n‡Zv| 

ZviB cybive„wË N‡U‡Q AvaywbK mg‡q G‡m wkíx Ges Zvi ¿̄xi wkíK‡g©| Z‡e wkíx wb‡R †h ỳwU 

wcÖ‡›U ỳwU Ajv`v ai‡bi Awfe¨w³ cÖKvk K‡i‡Qb Zvi m~Î a‡i wZwb e‡jb: GKwU‡Z ïay Rjis 

w`‡q Qwe Gu‡K wkíKg© m¤úbœ Kiv n‡q‡Q| Ab¨wU‡Z A¨vwµwjK Kvjv‡ii mvnv‡h¨ AuvKv| gv‡Sg‡a¨ 

ev`vg fvwR Kiv Kv‡jv †cvov evjy¸‡jv AvBKv AvVv w`‡q mshy³ K‡i Zvi Ici A¨vwµwjK is 

e¨envi K‡i Aw¼Z n‡q‡Q| GKwU Qwe Lye mdU Ges Ab¨wU †evì PwiÎ aviY K‡i‡Q| Gfv‡e 

GKwU wcÖ‡›Ui `kwU GwWk‡bi Ici Avevi KvR K‡i Ab¨ `k iKg Awfe¨w³m¤úbœ wPÎ iPbv m¤¢e 

Ges wcÖ›U‡gwKs †m †ÿ‡Î GKwU ¸iæZ¡c~Y© f ~wgKv cvjb Ki‡Z cv‡i| wZwb e‡jb, wkí‡K GLb 

ÔAvU© wcmÕ ejv nq, Gi †Kv‡bv aive uvav wbqg †bB| wcÖ›U‡gwKs‡qi fvlv m¤ú‡K© ej‡Z wM‡q wZwb 

e‡jb, wcÖ›U‡gwKs‡qi g‡Zv meB GKwU KwcKviK gva¨g, A_©vr wkíxi g‡bi Awfe¨w³‡K e¨³ K‡i 

ev Kwc K‡i| †m †ÿ‡Î wcÖ›U‡gwKs I †cBw›Us‡qi g‡a¨ GKUz cv_©K¨ Av‡Q| †cBw›Us, A‡qj 
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c¨v‡÷j, WªBs BZ¨vw` wkíxi m‡½ KvM‡Ri mivmwi †hvMv‡hvM m„wó K‡i| wKš‘ wcÖ›U‡gwKs 

A‡bK¸‡jv nvZ n‡q KvM‡R Awfe¨³ nq| †hgb: wkíx wb‡R GK nvZ, †cøU Av‡iK nvZ, B¼ 

†gwKs Av‡iKwU ce©, †gwkb, †ccvi GK nvZ Ges KvMR fv‡jv bv n‡j wcÖ›U fv‡jv n‡e bv, †cÖkvi 

wVK bv n‡jI mvgwMÖK djvdj fv‡jv Avm‡e bv| ZvB wcÖ‡›Ui fvlvwU KwVb e‡j wkíxiv mivmwi 

Awfe¨w³i w`‡K S uz‡K _v‡Kb| Z‡e wcÖ‡›Ui fvlv eyS‡Z n‡j cÖ_‡g †cBw›Us‡qi fvlv eyS‡Z n‡e| 

hviv †cBw›Us‡q fv‡jv bb, Zviv wcÖ‡›U fv‡jv Ki‡Z cv‡ib bv|  

Z‡e Dc‡iv³ Av‡jvPbvq GKwU Qwei G‡KK mg‡qi Abyf ~wZ e¨³ Kivi ga¨ w`‡q †h mvgwMÖKZvq 

†cuŠ‡Q‡Qb Zvi ga¨eZ ©x Ae ’̄vq wj‡_vMÖvwd e¨envi K‡i wj‡_vMÖvwd gva¨‡gi fvlvMZ w`KwU wb‡q 

KvR Kivi Rb¨ eZ©gvb cÖR‡b¥i wkíx‡`i DØy× K‡i‡Qb| 

 

5.1.5.1.3 †gvnv¤§` BDby‡mi Aw¼Z wj‡_vwP‡Îi KiY-†KŠkj I fvlvMZ w`K (wPÎ. 5.33) 

†gvnv¤§` BDby‡mi 2015 mv‡j Aw¼Z wj‡_vwPÎwU‡Z wZb-PviwU †cøU e¨envi Kiv n‡q‡Q| cÖ_g 

B‡¤úªk‡b GKwU †cø‡U Zzl, ZviwcbUvBb I MøvmgvK©v‡ii mgš̂‡q wPÎwU A¼b K‡i mwVK c×wZ 

AbymiY K‡i wcÖ›U †bIqv n‡q‡Q| aiv hvK GMv‡ivwU wcÖ›U †bIqv n‡q‡Q| GB 10 I 11 b¤̂i 

wcÖ›UwU Ab¨ Av‡iv ỳwU †cø‡U Gwm‡Uv‡bi mvnv‡h¨ UªvÝdvi Kiv n‡q‡Q| †mLv‡b mvgvb¨ MøvmgvK©vi 

w`‡q KvR K‡i m~² dg©g¸‡jv Gu‡K IB cÖ_g B‡¤úªk‡bi Ici cieZ©x B‡¤úªkb ỳwU wb‡q wPwÎZ 

wj‡_vMÖvwdi djvdjwU †ei K‡i Avbv n‡q‡Q| d‡j GLv‡b cÖ_g B‡¤úªk‡bi Aw¼Z B‡g‡Ri 

Zzjbvq Av‡iv DbœZ B‡gR cvIqv m¤¢e n‡jv| GB KiY-†KŠk‡ji gva¨‡g wj‡_vMÖvwd‡Z UªvÝdvi 

c×wZ e¨envi K‡iI †h wkíx Zvi Awfe¨w³i Ab¨ GKwU we‡kl Ae ’̄v‡b wb‡q †h‡Z cv‡ib, †mwU 

†gvnv¤§` BDby‡mi Kv‡Ri ga¨ w`‡q evsjv‡`‡ki wj‡_vMÖvwd‡Z cÖwZfvZ n‡jv| Avi G welqwU 

GKgvÎ wcÖ›U‡gwKs‡qB NUv‡bv m¤¢e e‡j Gi Dc‡hvwMZvwU Aek¨B bexb cÖRb¥i bR‡i cov DwPZ| 

†gvnv¤§` BDbym‡K GKRb wbixÿvag©x wkíx e‡jB mevB Rv‡bb| wewfbœ DcKiY wb‡q K¨vbfvm, 

KvMR ev wcÖ‡›Ui gva¨gMZ cwiZ‡j cixÿv-wbixÿv Ki‡Z wZwb Lye Avb›` cvb| Zvi ga¨ w`‡q 

m„wó nq wewPÎ ai‡bi †U·Pvi, hv Zvi wkí‡K mg„× K‡i‡Q| d‡j Zvi fvlv A¨ve÷ª¨vKk‡bi w`‡K 

cÖevwnZ n‡q‡Q| Z‡e Zvi GB wj‡_vwPÎwU‡Z A¨ve÷ª¨vKk‡bi m‡½ †hvM n‡q‡Q wkïmyjf gvbwmK 

Ae ’̄v| Gfv‡e evsjv‡`‡ki wj‡_vMÖvwdI AvaywbK wkífvlvq gva¨g wn‡m‡e e¨eüZ n‡q‡Q KiY-

†KŠkj I fvlvMZ w`K †_‡K|  
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 Plate: 5.33, Mohammad Eunus, Plate-Lithography, 27x 31inch, 2014, 

Collection-F.F.A, D.U. 
 

  

                 5.1.5.2 eZ©gvb bexb cÖR‡b¥i wj‡_vwP‡Îi KiY-†KŠkjMZ w`K ch©v‡jvPbv  

eZ©gvb mg‡qi bexb cÖRb¥ wj‡_vMÖvwdi KiY-†KŠkj I fvlvMZ GB Dfq w`KwU wb‡q M‡elYv K‡i 

hv‡”Qb| Zv‡`i g‡a¨ i‡q‡Q ˆkjxMZ bvbv ai‡bi ˆewPÎ¨gqZv I AvaywbKZvi †Q uvqv| ZvB G 

mg‡qi GK`g bexb wkíx‡`i g‡a¨ eZ©gvb M‡elK †kL †gvnv¤§` †ivKby¾vgvb, Kvgiæ¾vgvb, 

†SvUb P› ª̀ ivq, cjvk eib wek¦vm, Rqbvj Av‡ew`b Rwb, ivwk`v Av³vi, cvcwo ev‰o ivÎx, 

PÆMÖvg wek¦we`¨vj‡qi wkÿv_©x Avmgv bvmixb, gviæd Av`bvb, wbkvZ Kvgvj, mvwenv, mywgZ 

PµeZ©x cÖgy‡Li Aw¼Z wj‡_vwP‡Îi g‡a¨ i‡q‡Q m¤¢vebvi w`Kwb‡ ©̀kbvg~jK Bw½Z| ZvB G mg‡qi 

wj‡_vMÖvwdi KiY-†KŠkjMZ I fvlvMZ GB Dfq w`KwU wb‡q Av‡jvPbv Kiv n‡jv| 
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5.1.5.2.1 ejc‡q›U wj‡_vMÖvwdi KiY-†KŠkjMZ I fvlvMZ w`K 

cÂv‡ki `k‡Ki †µvwKj wbe w`‡q Aw¼Z wj‡_vMÖvwd I GB ejc‡q›U wj‡_vMÖvwdi †Uv‡bi g‡a¨ 

GKwU cÖavb ¸YMZ cv_©K¨ n‡jv †µvwKj wb‡ei jvBbwU eZ©gvb mg‡qi †Rj †c‡bi jvB‡bi g‡Zv 

†`L‡Z| Avi ejc‡q›U wj‡_vMÖvwdi jvBb¸‡jv A‡bKUv WªvBc‡q‡›Ui g‡Zv †`L‡Z| Zvici GUvI 

mZ¨ †h, WªvB c‡q‡›Ui mv‡_ wKQy cv_©K¨I we`¨gvb| Zvn‡jv— WªvB c‡q‡›U †ewk †cÖkvi w`‡q 

Aw¼Z jvB‡bi cv‡k GKUz ey` ey` ai‡bi eo eo WUm G‡m jvBbwU‡K †gvUv K‡i †d‡j| Avi Kg 

†cÖkv‡i jvB‡bi cv‡k †QvU †QvU WUm †`L‡Z cvIqv hvq| ejc‡q›U wj‡_vMÖvwd‡Z GB WªvB 

c‡q‡›Ui Kg †cÖkv‡i m„wó jvB‡bi Lye KvQvKvwQ GKwU Awfe¨w³ cvIqv hvq| WªvBc‡q›U I 

ejc‡q›U wj‡_vMÖvwd cvkvcvwk ivL‡j Gi „̀k¨MZ cv_©K¨ mK‡jiB „̀wó Kvo‡e| Z‡e e¨vcK PP©v 

nqwb e‡j Gi m¤ú‡K© wkíx‡`iI GKwU A¯úó aviYv i‡q †M‡Q| (wPÎ. 5.34, 5.35) 

 

 
Plate: 5.34, Rokonuzzaman, Ballpoint Lithography, 12x14 cm (detailed photo), 2010. 
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Plate: 5.35, Rokonuzzaman, Dry point, 2000, 7x4 inch.  

 

5.1.5.2.2 DW wj‡_vMÖvwdi KiY-†KŠkjMZ I fvlvMZ w`K  

M‡elK †ivKby¾vgv‡bi GB DW wj‡_vMÖvwdwU (wPÎ. 5.36) 2009 mv‡j cøvB †ev‡W©i Ici A¼b 

K‡i KvM‡R wcÖ›U †bIqv n‡q‡Q| Qq-mvZwU B‡¤úªk‡b KvRwU Kiv n‡q‡Q| KL‡bv GKB †cøU 

Avevi KL‡bv Avjv`v †cøU e¨envi K‡i m¤úbœK…Z KvRwU Rvcvwb DW wj‡_vMÖvwd wkíx ÔKzwb‡Kv 

mvZvwKÕi KiY-†KŠkj I djvdj †_‡K GKUz wfbœ ai‡bi| mvZvwK GivweK Mv‡gi e`‡j i¨vweU 

Mvg Ges B‡gR ˆZwii Rb¨ g¨vwRK B¼ e¨envi K‡i wPÎZj wbg©vY K‡ib| Avi †ivKby¾vgvb 

GivweK Mvg Ges B‡gR ˆZwii Rb¨ †cÖm B¼‡K Zviwc‡bi mvnv‡h¨ cwigvYg‡Zv cvZjv K‡i 

nwKqvi eªv‡ki e¨envi K‡i wPÎv¼b K‡i‡Qb| c‡i GwPs †cÖ‡m wcÖ›U wb‡q‡Qb| †ewki fvM †ÿ‡Î 

†h Kvjv‡ii B¼ w`‡q wPÎv¼b K‡i‡Qb, (Iqvk AvDU bv K‡i) †mB Kvjvi w`‡qB DWKvU †ivjv‡ii 

mvnv‡h¨ †ivj K‡i wcÖ›U †bIqv n‡q‡Q| Avevi KL‡bv KL‡bv Iqvk AvDU K‡iI wj‡_v †cÖ‡m wcÖ›U 

wb‡qI wZwb cixÿv-wbixÿv K‡i‡Qb| KiY-†KŠk‡ji cv_©‡K¨i Kvi‡Y ïay †h mvZvwKi Kv‡Ri 

m‡½B ZviZg¨ N‡U‡Q, Zv bq| DWKvU gva¨‡g †h mdU&‡bm Avbv m¤¢e nq bv, †m welqwU A‡bK 
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mn‡RB G gva¨‡g Kiv m¤¢e| Gfv‡e evsjv‡`‡k wj‡_vMÖvwd gva¨‡gi PP©vi d‡j GLvb †_‡K Av‡iK 

ai‡bi bZzb gva¨‡gi D™¢e wkíKjvi mvgwMÖK †ÿ‡Î wKQz bv wKQz cÖfve ivL‡Q|  

 

 

 

 Plate: 5.36, Rokonuzzaman, Wood Lithography, Rickshaw, 47x53 cm, 2009.   

 

fvlvMZ w`K †_‡K mvZvwK ïay A¨ve÷ª¨v± ai‡bi wkíKjv PP©vq we‡kl f~wgKv ivL‡jI GB 

ev¯Íeag©x wbixÿvwU GwUB cÖgvY K‡i †h—GB gva¨g Ôgv`vi gva¨gÕ (‘Mother medium’) 

wn‡m‡e we‡ewPZ n‡Z cv‡i| A_©vr GB gva¨‡g mg Í̄ ai‡bi B‡gRm„wó Kiv m¤¢e|  

2010 mv‡j fvi‡Zi wkíx AwRr wmj A¨vjywgwbqvg †cøU-wj‡_vMÖvwdi m‡½ evsjv‡`‡ki wkÿv_ ©x‡`i 

cwiPq Kwi‡q †`b| †gvnv¤§` wKewiqv wefv‡M wRsK †cø‡U-wj‡_vMÖvwdi m‡½ cwiPq Kwi‡q 

w`‡q‡wQ‡jb Rvcvb †_‡K Avmvi ci| wKš‘ 2012 mvj †_‡K wefv‡M A¨vjywgwbqvg †cøU-wj‡_vMÖvwdi 

e¨vcK PP©v Avi¤¢ nq eZ©gvb M‡elK †ivKby¾vgvb I Kvgiæ¾vgv‡bi nvZ w`‡q| Gi djvdj I 

wj‡_vMÖvwdi djvd‡ji g‡a¨ evn¨Z †Kv‡bv cv_©K¨ bv †`Lv w`‡jI wj‡_vMÖvdvi‡`i Kv‡Q Zv Abyf~Z 

n‡q‡Q| mnR I Kg cwikÖ‡g fv‡jv dj cvIqv hvq e‡j wkÿv_ ©xivI Gi PP©v Pvwj‡q hv‡”Q| 
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eZ©gv‡b cÖexY wkíx‡`i g‡a¨ iwdKzb& bex, nvwg ỳ¾vgvb, knx` Kwei, Avãym mvËvi, †gvnv¤§` 

BDbym, Rvgvj Avn‡g`, †kL AvdRvj, dwi`v Rvgvb, †gv¯ÍvwdRyj nK, wkwki fÆvPv‡h©¨i g‡Zv 

wkíx‡`i Ges †ivKby¾vgvb, Kvgiæ¾vgvb, †SvUb P› ª̀ ivq, Rqbvj Av‡ew`b Rwb, cvcwo ev‰o 

ivwÎ, ivwk`v Av³vi ewe cÖgyL bexb cÖR‡b¥i wj‡_vMÖvwdi mgwš̂Z dj evsjv‡`‡k wj‡_vMÖvwdi 

eZ©gvb Ave¯’v‡K Zz‡j ai‡e|  

 

                     5.1.5.3 eZ©gvb bexb cÖR‡b¥i fvlvMZ w`K ch©v‡jvPbv  

5.1.5.3.1 ÔG Rvwb© dig Iqvb wiqvwjwU Uz Gbv`viÕ wP‡Îi fvlvMZ w`K ch©v‡jvPbv (wPÎ. 5.37) 

GwU eZ©gvb M‡elK †kL †gvnv¤§` †ivKby¾vgv‡bi 2004 mv‡j †÷vb wj‡_vMÖvwd gva¨‡g 

G·‡cbwmf †g_‡W Kiv GKwU Kb‡mcPzqvj ai‡bi D‡jøL‡hvM¨ wj‡_vwPÎ| wkíx QvÎve ’̄vq ïiæ 

†_‡KB wKQz welq wb‡q me mgq fve‡Zb Ges wKQy Kivi †Póv Ki‡Zb| Qwe Kx? Qwe Kxfv‡e m„wó 

Ki‡Z nq? Qwei Kb‡m‡Þi m‡½ Gi m¤úK© Kx? wZwb wek¦vm K‡ib, ÔConcept without percept 

is blind and percept witout concept is empty.Õ Qwe wK ïay jvBb, Kvjvi, dg© w`‡q ˆZwi 

nq? bvwK GB me¸‡jvi mgš^‡qI wPÎv¼b Kiv m¤¢e? GB me wKQz GKm‡½ cixÿv-wbixÿv Kivi 

Rb¨ wZwbI Kv‡›`wbw¯‹i g‡Zv GKB wm×v‡šÍ DcbxZ nb †h—gvby‡li B‡gvkb cÖKvk Kivi Rb¨ 

isB h‡_ó| ZvB wZwb GKwU wbixÿ‡Yi Rb¨ †e‡Q †bb †cÖm †gwk‡bi Ici Rvbvjv †_‡K Av‡jv 

covi welqwU‡K| QwewUi ga¨ w`‡q wZwb Ggb GKwU KvR Ki‡Z †P‡q‡Qb †hLv‡b Uª̈ vwWkbvj 

wkíPP©v †_‡K ïiæ K‡i AvaywbK wkíKjvi wPšÍvMZ avivevwnKZvq AbycÖ‡ek Ki‡Z cv‡ib| d‡j 

ax‡i ax‡i QwewU GKwU Kv‡jv cwiZ‡j cwiYZ nq Ges Qwei nvBjvBUwU GKwU mv`v WU‡m cwiYZ 

nq| GKwU Kv‡jv KvM‡R mv`v we› ỳ Kxfv‡e wk‡í cwiYZ Kiv hvq, †mB wbixÿYwUB wZwb 

wj‡_vMÖvwd gva¨‡g K‡i‡Qb| Gfv‡e wZwb wj‡_vMÖvwd gva¨g‡K e¨envi K‡i‡Qb AvaywbK wkívw½‡K| 

 

 Plate: 5.37, Rokonuzzaman, Stone Lithography, ‘A Journey From one reality to another’, 330x 15 inch, 

2004.   
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5.1.5.3.2 ÔwW÷ªqÕ wj‡_vMÖvwdwUi fvlvMZ w`K ch©v‡jvPbv (wPÎ. 5.38) 

GwU wkíx Kvgiæ¾vgv‡bi 2014 mv‡j †cøU-ywj‡_vMÖvwd gva¨‡g Aw¼Z wj‡_vwPÎ| KiY-†KŠkjMZ 

w`K †_‡K wj‡_vMÖvwd‡K †Kv‡bv gva¨‡gi AbyKviK gva¨g wn‡m‡e bv wb‡q ÔG·‡cbwmf †g_‡WÕ 

KvR K‡i‡Qb Gg.Gd.G cÖ_g el© †_‡KB| wZwb GKwU †cø‡U B‡gR ˆZwi K‡i K‡qKwU GwWkb 

wcÖ›U wb‡q †bb| Zvici †mB †cøU‡K Mig cvwb w`‡q ay‡q Avevi B‡gR m„wó K‡i Zvi Ici wcÖ›U 

wb‡q wPÎ iPbv K‡ib| Lmov B‡g‡R‡K AbymiY K‡i †cø‡U KvR bv K‡i g~jZ B‡¤úªk‡bi B‡gR‡K 

wPšÍv K‡i cieZ ©x B‡¤úªkb¸‡jv‡K DbœwZi w`‡K wb‡q KvR †kl K‡ib| †bPvi‡K †`Lvi ci GKRb 

wkíxi g‡b GKwU B‡gR m„wó nq| †mwU‡K wZwb KvM‡R Dc ’̄vcb K‡ib| KL‡bv †cø‡U A¼b K‡i 

wcÖ›U †bb| Avevi KL‡bv †cø‡U hv B‡gR i‡q‡Q †mwU‡KB  DbœwZi w`‡K wb‡q hvb| wkíx GLv‡b 

cÖ_g ỳwU avc‡K ¸iæZ¡ bv w`‡q Z…Zxq av‡cB mg Í̄ KvR K‡ib| d‡j wcÖ›U‡gwKs‡qi (wj‡_vMÖvwdi) 

cÖwZ ’̄vcb‡hvM¨ c×wZ ev Wvej gvBÛ‡b‡mi (Qvqvi Qvqv) Ici wbf©ikxjZv Kwg‡q G‡b mivmwi 

gva¨‡g cwiYZ K‡i PP©vi ga¨ w`‡q fvlvMZ RvqMvwU GwM‡q wb‡q hvIqvi †Póv K‡i hv‡”Qb|  

 

 

 

 Plate: 5.38, Kamruzzaman, Lithography, 

Destroy, 2014, 70x45 cm. 
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GB Aa¨v‡q evsjv‡`‡ki wj‡_vMvwd PP©v‡K K‡qKwU `k‡K fvM K‡i cvuP `k‡Ki K‡qKwU 

D‡jøL‡hvM¨ wj‡_vMÖvwdi KiY-†KŠkjMZ I fvlvMZ w`K ch©v‡jvPbv Kiv n‡q‡Q| †mLv‡b †`Lv 

hv‡”Q, cÖexb cÖR‡b¥i wj‡_vMÖvwd‡Z cÂv‡ki `k‡KB AvaywbKZvi Qvc we`¨gvb| Kvgiæj nvmvb 

Zvi ÔAvdUvi ev_Õ wj‡_vMÖvwdi ga¨ w`‡q ¯Œ¨vwPs †KŠkjwU e¨envi K‡i‡Qb| GB †KŠkjwU 

†h‡Kv‡bv †`‡ki cÖ_g w`KKvi wj‡_vMÖvwd wn‡m‡e h‡_ó mvnwmKZvi cwiPq enb K‡i| Gici 

1966 mv‡j Avevi GB GKB ai‡bi bvix Aeqe A¼b Ki‡Z wM‡q e¨vKMÖvD‡Û cvwb I MvQMvQvwji 

d‡g© †h mijZvi m„wó K‡i‡Qb, Zv‡Z Zvi c~e©eZ©x wj‡_vwP‡Îi ev MÖvwdK AwfÁZvi Qvc my¯úó| 

†gvnv¤§` wKewiqvi Ôdzj nv‡Z evjKÕ wj‡_vwP‡Îi g‡a¨ G‡m‡Q bb-Ae‡Rw±wfwU‡Z hvIqvi c~e© 

wbixÿY| ÔUªvbmcv‡iwÝRgÕ-Gi gva¨‡g evsjv‡`‡ki wkíKjv‡K wKDwRg †_‡K GKUz wfbœfv‡e 

GwM‡q wb‡q hvIqvi cw_K…r wkíx gyZ©Rv ekxi Zvi ÔAvZ¥cÖwZK…wZÕ wP‡Îi gva¨‡g Gi c~e©vfvm w`‡q 

G gva¨‡gi fvlvMZ m¤¢vebvi welqwU Av‡iv wbwðZ K‡i‡Qb| KiY-†KŠkjMZ w`K †_‡K bexb 

cÖR‡b¥i Kv‡R Abykxjbawg©Zv I cÖ_g w`‡K †µvwKj wbe I †µq‡bi e¨envi eZ©gvb| 

 lv‡Ui `k‡K evsjv‡`‡ki wj‡_vMÖvwd †gv. wKewiqvi wP‡Îi gva¨‡g A¨ve÷ª¨vKk‡b †cuŠQvq| 

cÖvwZôvwbK wj‡_vwP‡Î RoRxeb, j¨vÛ‡¯‹c cÖf…wZ‡Z ev Í̄eag©x, wKDwew÷K ev mve‡Rw±f ˆkjxi 

Qvc my¯úó| GB `k‡KB DcKi‡Yi w`K †_‡K MøvmgvK©v‡ii e¨envi ïiæ nq| †mBm‡½ d¬vU Kvjvi 

w`‡q B‡gR m„wó bexb I cÖexY Dfq cÖR‡b¥i wP‡Î eZ©gvb †`Lv hvq| 

mËi †_‡K beŸB‡qi `k‡Ki wj‡_vwPÎ¸‡jvi g‡a¨ †gv. wKewiqvi m‡½ Av‡iv †hvM n‡jv Zvi 

wkí¸iæ Rqbyj Av‡ew`b I mgKvjxb wkíx Ave`yi iv¾v‡Ki wkíKg©| Rqby‡ji Kv‡Ri g‡a¨ 

i‡q‡Q A¨ve÷ª¨vKk‡bi wbKwlZ iƒc| wkíx Ave`yi iv¾v‡Ki wj‡_vwP‡Î A¨ve÷ª¨v± 

G·‡cÖkwbR‡gi cÖeYZv cwijwÿZ nq| Avi wKewiqvi A¨ve÷ª¨v± I bb-Ae‡Rw±f wj‡_vMÖvwdi 

gva¨‡gI G †`‡ki wkíKjv mg D”PZvq DbœxZ n‡q‡Q| Avwki `k‡K wkíx Avãym mvËv‡ii 

ÔcÖwZ¯’vcb c×wZÕ-i wj‡_vMÖvwd wPÎ Ges Iwi‡q›Uvj ˆkjx wb‡q Aw¼Z wj‡_vwPÎ GKwU wfbœ gvÎv 

†hvM K‡i‡Q| 

beŸB‡qi `k‡K A‡kvK wek¦v‡mi wfbœ ai‡bi †KŠk‡j wi‡mbwmUvBR Kivi mnR DcvqwU‡Z wcÖ›U 

†bIqvi c×wZ I fvlvMZ w`K †_‡K wj‡_vMÖvwdi e¨envi Dc‡hvwMZv mK‡jiB „̀wó Kvo‡e e‡j 

a‡i †bIqv †h‡Z cv‡i| Avwbmy¾vgv‡bi wifvm© c×wZ‡Z Kiv wcÖ›U I dLiæj Avj‡gi wifvm©, wi- 
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wifvm© c×wZi wPÎ¸‡jv evsjv‡`‡ki wP‡Î bZzb w`MšÍ Avbvi K_v wQj| †m cÖfvewU c‡owb ej‡jB 

P‡j|  

Gici eZ©gvb mg‡qi cÖexY cÖRb¥ iwdKzb& bexi ÔKvKÕ KvRwU wj‡_vMÖvwdi mv`vKv‡jv i‡Oi 

†Ljv‡K †hfv‡e e¨³ K‡i‡Q, Zv mK‡jiB „̀wó †K‡o‡Q| †gvnv¤§` BDby‡mi wP‡Îi wkïmyjf 

mijZv I †KŠkjMZ wbixÿY fwel¨r wj‡_vMÖvdvi‡`i Rb¨ AbymiYxq n‡q _vK‡e KiY- †KŠkj I 

fvlvMZ w`K †_‡K| 

Avi eZ©gvb bexb cÖR‡b¥i †ivKby¾vgv‡bi ejc‡q›U wj‡_vMÖvwd, DW wj‡_vMÖvwd cÖf…wZ I bZzbZi 

gva¨g m„wó GKw`‡K †hgb wj‡_vMÖvwdi fvlv‡K mvejxjZv `vb K‡i‡Q, Ab¨w`‡K Kb‡fbkbvj I 

Uªvbm mve‡RKwUf wkíKg©¸‡jvi cÖfv‡e mgwš̂Zfv‡e G A½b n‡q DV‡e e¨Äbvgq| †mBm‡½ 

Kvgiæ¾vgv‡bi Mig cvwb w`‡q wi‡mbwmUvBR c×wZ‡Z evievi B‡gR A¼b K‡i Kvw•ÿZ djvd‡j 

†cuŠQ‡bvi ¯̂Ztù‚Z© cÖ‡qvM wj‡_vMÖvwd gva¨‡gi fvlvMZ w`KwU‡K Av‡iv mnR I mvejxjZvi w`‡K 

wb‡q hv‡”Q| Zvi m‡½ †hvM n‡q‡Q Rqbvj Av‡ew`b (Rwb), cvcwo ev‰o ivÎx I ivwk`v Av³vi 

ewei g‡Zv cÖwZkÖæwZkxj bexb cvm K‡i hvIqv wkíx‡`i wj‡_vwPÎKg©| 

d‡j GB Aa¨v‡qi cÖvß djvdj n‡jv— evsjv‡`‡ki wewfbœ `k‡Ki wj‡_vwPÎ¸‡jv KiY-†KŠkjMZ 

I fvlvMZ w`K m¤ú‡K© ¯úó aviYv jvf Kiv †M‡Q| GLb GB wj‡_vMÖvwd¸‡jv wkí¸Y wePv‡i KZUv 

wkí n‡q D‡V‡Q— †m w`KwU cieZ©x Ava¨vq¸‡jv‡Z Gi †KŠk‡ji we Í̄vwiZ c×wZ Ges Gi 

b›`bZvwË¡K w`K wek`fv‡e Av‡jvPbv Kiv n‡e| †mBm‡½ Gi m¤¢vebv wel‡qI „̀wócvZ Kiv n‡e| 

    

Plate: 5.39, Rokeya 

Sultana, Lithography, 

,60X45cm,1979, 

Collection-F.F.A, D.U. 

Plate: 5.40, Ashok 

Karmakar, Lithography, 

36x32 cm, 1983, 

Collection-F.F.A, D.U. 

Plate: 5.41, Un Known 

Artist, 

Lithography,45x36 cm, 

1976, Collection-F.F.A, 

D.U.  

Plate: 5.42, Ashok 

Biswas, Lithography, 

25x19cm, 1980, 

Collection-F.F.A, D.U. 
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Plate: 5.43, Md. Iqbal, Lithography, Composition, 

1990, ? 

 

 

Plate: 5.44, Swarup Kumar Basak, lithography,      

Windows, 2005, 30x29 cm. 

 

 

Plate: 5.45 Juton Chandra Roy, Lithography, 2013, 

8x16 inch 
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                                      6. lô Aa¨vq  

                 evsjv‡`‡k Abym„Z wj‡_vMÖvwd PP©vi KiY-†KŠkj I bZzbZ ¡  

 

                                 6.1 wcÖ‡›Ui ˆewkó¨ I cÖKvi‡f`   

wcÖ›U‡gwKs‡qi Ab¨Zg cÖavb wZbwU gva¨g n‡jv: wiwjd cÖ‡mm, B›UvMwjI cÖ‡mm I †cø‡bvMÖvwdK 

cÖ‡mm| wiwjd cÖ‡mm n‡”Q wcÖ›U‡gwKs‡qi me‡P‡q cyivZb gva¨g| Px‡b GwU‡K kbv³ Kiv n‡q‡Q 

750 wLªóv‡ã| wiwjd cÖ‡m‡m Qvcv cÖ_g eB nxiK m~Î| Gwkqvi †`k¸‡jvi †hLv‡b eyw×R‡gi PP©v 

n‡q‡Q, †mLv‡b GB nxiK m~Î Zvrch©c~Y©fv‡eB MÖnY‡hvM¨ f~wgKv cvjb K‡i‡Q| cj †Mvìg¨vb Zvi 

ÔwcÖ›Um, WªBsm Ges IqvUvi KvjvimÕ bvgK MÖ‡š’ e‡jb, 'printing from woodblocks was 

known in Europe as early as the twelfth century, but originally only for stamping 

designs on textiles.' †Kv‡bv GKwU cøvB‡ev‡W©i Dc‡ii Ask‡K KvV †Lv`vB Kivi Uzjm w`‡q 

†Lv`vB Kiv n‡j, †ivjv‡ii mvnv‡h¨ ïay DcwiZ‡j †ivj K‡i Zvi Ici KvMR ewm‡q nv‡Z N‡l ev 

wcÖw›Us †gwk‡bi mvnv‡h¨ wcÖ›U †bIqvi c×wZ‡K wiwjd cÖ‡mm ejv n‡q _v‡K| Avi Gi wecixZ 

n‡jv B›UvMwjI c×wZ| B›UvMwjI A_© 'to carve, to cut out, to incise'|

158 A_©vr DcwiZj ev‡` M‡Z©i †fZ‡i B¼ XzwK‡q DcwiZj‡K Kvco w`‡q gy‡Q B›UvMwjI †gwk‡bi 

gva¨‡g KvM‡R †h B‡gR cÖwZ ’̄vcb Kiv nq Zv‡K B›UvMwjI c×wZ ejv nq| PZz ©̀k kZvãxi 

cÖ_gv‡a© B›UvMwjI c×wZ Avwe®‹vi nq|  

 

 

 

 Plate: 6.1 wiwjd c×wZi me‡P‡q 

cyivZb wb`k©b¯^iƒc nxiK m~‡Îi Qwe 

 

 

                                                           
158 http://www.jaynereidjackson.com/techniques.html 
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Plate: 6.2  B›UvMwjI c×wZi †cøU, B›UvMwjI‡Z †cø‡Ui M‡Z© B¼, B›UvMwjI c×wZ‡Z †ivwjs Kiv 

 

†cø‡bvMÖvwd gva¨‡gi A‡bK¸‡jv kvLv gva¨g i‡q‡Q| wj‡_vMÖvwd Zvi g‡a¨ Ab¨Zg| wj‡_vMÖvwd 

kãwU wMÖK 'to write or draw on stone' †_‡K Gm‡Q| Avwe®‹viK AvjBm †m‡b‡djWvi Gi bvg 

†i‡LwQ‡jb Ô†KwgK¨vj wiA¨vKkbÕ| wKš‘ wj‡_v bvgK †÷vb †_‡K wcÖ›U †bIqv nq e‡j cieZ ©x 

mg‡q GwU wj‡_vMÖvwd bv‡g cÖwZôv †c‡q‡Q| Ô†KwgK¨vj wiA¨vKkbÕ bvgKiYwU †hgb cÖ‡hvR¨ e‡j 

g‡b nq, wVK †Zgwb MÖnY‡hvM¨Zv, RbwcÖqZv I cÖ‡qvRbxqZvi ¯v̂‡_© †cø‡bvMÖvwdi ˆewPÎ¨gq Ab¨ 

gva¨g¸‡jvi bv‡gi m‡½ Ôwj‡_vMÖvwdÕ kãwU hy³ n‡q †M‡Q AwZ mvaviYfv‡eB| KviY wcÖ›U‡gwKs‡q 

i‡q‡Q A‡bK ai‡bi gva¨g, hv mvaviY gvbyl †Zv ~̀‡ii K_v, wkíxiv, GgbwK wcÖ›U‡gKviiv ch©šÍ 

GZ bv‡g Rvb‡Z AvMÖnx wQ‡jb bv| d‡j mn‡R †h‡Kv‡bv gva¨g m¤ú‡K© †evSvi cÖqv‡mB Giƒc 

NUbvwU AwjwLZfv‡e N‡U‡Q| gvbyl †gŠwLKfv‡e gva¨g¸‡jvi m‡½ Ôwj‡_vÕ kãwU Ry‡o w`‡q 

bvgKi‡Y mv_©KZv cÖ`vb K‡i‡Q| A¨vjywgwbqvg ev wRs‡K †cø‡U G c×wZ‡Z wkíKg© iPbv Kiv n‡j 

G‡K A‡b‡K †cø‡UvMÖvwd ev A¨vjyMÖvwd, wRs‡KvMÖvwd bv‡g †hgb hyw³hy³ g‡b K‡i‡Qb, Acic‡ÿ 

†KD †KD Avevi G ai‡bi mg Í̄ gva¨g‡K mnR cwiwPwZi ¯v̂‡_© †cø‡bvMÖvwd gva¨‡gi cÖKvi‡f` 

e‡j †cøU wj‡_vMÖvwd, DW wj‡_vMÖvwd, IqvUvi‡jm wj‡_vMÖvwd bvgKiYB Dchy³ e‡j g‡b K‡ib| 

evsjv‡`‡k Z_v wek¦ wkíKjvq †hLv‡b wcÖ›U‡gwKs‡K GKwU ¯̂Zš¿ ÔwkífvlvÕ wn‡m‡e MÖn‡Yi cÖkœwU 

¸iæZ¡c~Y© welq, †mLv‡b bvg wb‡q weZ‡K© bv Rwo‡q gva¨g‡K fvlv wn‡m‡e cÖPviB ¸iæZ¡c~Y© welq 

nIqv DwPZ e‡j wcÖ›U‡gKviiv g‡b K‡ib|  

Qwe AuvKvi Rb¨ K‡qK iK‡gi MøvmgvK©vi wKb‡Z cvIqv hvq| Iqvk c×wZ‡Z Abykxj‡bi Rb¨ 

fviZ †_‡K Zzl (cv_‡i AuvKvi Rb¨ we‡kl ai‡bi Zij Kvwj ev B¼) wK‡b G‡b wkÿv Kvh©µg 
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Pvjv‡bv nq| evRv‡i †h †cÖm B¼ cvIqv hvq, Zv Avm‡j †gv‡UI wj_vMÖvwdK B¼ bq| wewfbœ 

ai‡bi B‡g‡Ri Rb¨ bvbv ai‡bi k³ I big B¼ cÖ‡qvRb| †hgb: Zz‡li Iqvk I d¬vU B‡g‡Ri  

Rb¨ A‡cÿvK…Z cvZjv ev Zij B¼ cÖ‡qvRb| B¼‡K ev Kvjvi‡K big Kivi Rb¨ fvwb©k, 

f¨vmwjb ev wMømvwib e¨envi Kiv hvq| Kvjvi‡K k³ Kivi Rb¨ g¨vM‡bwmqvg Kv‡e©v‡bU e¨envi 

Kiv DwPZ| wKš‘ wefv‡M KL‡bv GwUi e¨envi nqwb| Z‡e 2004 mv‡ji ci †_‡K Kvjvi‡K k³ 

Kivi Rb¨ weKí wn‡m‡e †gwij U¨vjKg cvDWvi (Mv‡q †`Iqvi cvDWvi) e¨envi Kiv n‡”Q| 

Avevi me †cÖm B¼B wj‡_vMÖvwdi Rb¨ fv‡jv bq| †hgb: †UvKv Kvwji U¨vwK ev AvVv‡jv fvewUi 

Rb¨ B‡gR ZvovZvwo Rwo‡q hvq| evsjv‡`‡ki cwi‡cÖwÿ‡Z †÷v‡b ûMwj Kvjvi fv‡jv KvR K‡i| 

†÷vb wj‡_v‡Z KL‡bv KL‡bv wKQz mgm¨v m„wó K‡i Gi AvVv‡jv (U¨vwK‡b‡mi) ¸YwUi Kvi‡Y| Avi 

†UvKv Kvwj †cøU-wj‡_vMÖvwd‡Z †Zgb †Kv‡bv mgm¨v ˆZwi K‡i bv| ZvB evsjv‡`‡ki wj‡_vMÖvwd 

PP©vwU Avw½KMZ w`K w`‡q wek¦ wkíKjvi m‡½ GKB †iLvq Zvj wgwj‡q Pj‡jI Gi KiY-

†KŠkjMZ weKí PP©v wfbœ djvdj e‡q G‡b‡Q| d‡j Gi AZxZ I eZ©gvb KiY-†KŠkjMZ w`KwU 

wjwLZ AvKv‡i _vKv LyeB cÖ‡qvRb| wb¤œwjwLZ Dcv‡q †m welq¸‡jv Zz‡j aivi †Póv Kiv n‡jv| 

 

                     6.2 †MÖBb Kiv †_‡K wcÖ›U †bqv ch©šÍ c×wZ ( †÷vb I †cøU) 

6.2.1 †÷vb †MÖBb Kivi c×wZ 

†cø‡bvMÖvwdK cÖ‡m‡m B‡gR ˆZwi Kivi c~‡e© †÷vb ev †cøU‡K †MÖBb Kiv cÖ‡qvRb| †h AvKv‡ii 

evwj, Kv‡e©v‡iÛvg A_ev wmwjKb Kve©vBW w`‡q †MÖBb Kiv n‡e, wcÖ›U †bIqvi ci †m gv‡ci WUm 

w`‡q mvRv‡bv B‡gR †`L‡Z cvIqv hv‡e| A_©vr GK ¯‹qvi BwÂ‡Z 80Ñ300 WUm n‡Z cv‡i| 

welqwU A‡bKUv Kw¤úDUv‡ii B‡gR wcÖ›U †bIqvi g‡Zv K‡i fvev †h‡Z cv‡i| †MÖBb Kivi c~‡e© 

jÿYxq welq I †MÖBb Kivi c×wZ:  

 

 

 

 Plate: 6.3,  Stone carring machine  
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(K) Qwe ev B‡gR ˆZwii Rb¨ †h‡Kv‡bv GKwU †÷vb wbe©vPb Ki‡Z n‡e| †÷v‡b †Kv‡bv c~‡e©i 

B‡gR _vK‡j †mB B‡gR Zz‡j †djvi Rb¨ wb¤œwjwLZ ỳwU Dcv‡q B‡gR gy‡Q †dj‡Z n‡e| Z‡e 

GB c×wZ‡Z hvIqvi c~‡e© †÷v‡bi Pviw`KwU wefwjs K‡i wb‡j me‡P‡q fv‡jv nq| KviY A‡bK 

mgq †MÖBb hLb cÖvq †kl ch©vq ZLb Kb©vi †_‡K GK UzK‡iv †QvU †÷vb †f‡O †MÖBwbs‡q AuvPo 

†d‡j w`‡Z cv‡i| 

 K.1 mgvb mvB‡Ri †÷vb w`‡q Nl©Y c×wZ 

 K.2 ÔsÕ c¨vUv‡b© Nl©Y c×wZ| 

 

K.1 mgvb mvB‡Ri †÷vb w`‡q Nl©Y K‡i †MÖBb Kivi c×wZ 

K.1.1 mgvb mvB‡Ri †÷vb w`‡q Nywi‡q Nywi‡q evjy I cvwb w`‡q GKwUi Dci Ab¨wU‡K †i‡L 

Ggbfv‡e Nl‡Z n‡e †hb Dc‡ii †÷v‡bi ga¨fvMwU wb‡Pi †÷v‡bi Kb©vi fvM‡K cÖwZevi ¯úk© 

K‡i| Gfv‡e 10Ñ15 wgwbU Nl‡j †`Lv hv‡e Dc‡ii †÷v‡bi ga¨fv‡Mi Ges wb‡Pi †÷v‡bi Kb©vi 

As‡ki B‡gR cÖvq gy‡Q †M‡Q| Z‡e †÷v‡b gv‡Sg‡a¨ AvOzj w`‡q GKUz cvwb wQwU‡q w`‡q Nl‡Z 

n‡e, bv n‡j †÷vb †Nviv‡Z Lye Amyweav n‡e| GB †÷vb Nlvi mgq †Lqvj ivL‡Z n‡e Nl©‡Yi 

d‡j GKai‡bi kã m„wó n‡”Q| kãwU cÖ_g †_‡K NoNo kã nq| ax‡i ax‡i kãwU ¯§y_ n‡Z 

_v‡K, evjyKYv¸‡jv †f‡O †h‡Z _v‡K| Avi wmwjKb Kve©vBW †÷v‡bi †P‡q k³ e‡j, Zvi m‡½ 

†÷v‡bi ¸ uov wg‡k GB k‡ãi ZviZg¨ NUvq| GKmgq GKwU Av‡iKwUi Mv‡q AvU‡K ai‡Z 

PvB‡e| G mgq¸‡jv‡Z cvwb wQwU‡q w`‡j mvejxjfv‡e Avevi †Nviv‡bv hv‡e| Gfv‡e 15 wgb‡Ui 

w`‡K mvDÛ w ø̄c kã n‡Z _vK‡j eyS‡Z n‡e †÷vb ỳwU cwjk ev †cøb mvi‡d‡mi KvQvKvwQ P‡j 

G‡m‡Q| G mgq Avevi cvwb w`‡q Nl‡Z _vK‡j GKUz ci ciB †÷vb AvU‡K ai‡Z PvB‡e| Gevi 

Nlv eÜ Ki‡Z n‡e, bv n‡j ỳwU †÷vb G‡K Ac‡ii m‡½ AvU‡K †h‡Z cv‡i| ZLb †÷vb ỳwU‡K 

Avi †QvUv‡bv m¤¢e bq| †cøBb nIqvi d‡j †÷vb ỳwUi ga¨eZ ©x ¯’v‡b evZv‡mi Abycw ’̄wZ ˆZwi 

n‡e| ZvB GB cwiw ’̄‡Z Avmvi c~‡e©B Nlv eÜ K‡i †÷vb ỳwU cwi®‹vi cvwb w`‡q ay‡q cieZ ©x c‡e© 

†h‡Z n‡e| 

K.1.2 Gevi Dc‡ii †÷vb‡K wb‡P Ges wb‡Pi †÷vb‡K Dc‡i w`‡q Nl‡j AveviI c~‡e©i g‡Zv 

B‡gR gy‡Q hv‡e| d‡j ỳwU †÷v‡biB Kb©vi I ga¨eZ©x ¯’v‡bi B‡gR gy‡Q hv‡e| G mgq GKai‡bi 
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†MÖBb n‡q hvq| A‡b‡K G †MÖBbwU‡K MÖnY K‡i †÷vbwU‡K ay‡q ïwK‡q wb‡q KvR Ki‡Z Avi¤¢ 

K‡ib| Z‡e G mgq KvR ïiæ bv K‡i cieZ©x ch©v‡q Kiv fv‡jv| 

K.1.3 †÷vb ỳwU‡K cwi®‹vi cvwb w`‡q Ggbfv‡e ay‡q †dj‡Z n‡e, hv‡Z Gi †fZi GK UzK‡iv 

evjyKYvI bv _v‡K| Gici †¯øK †÷vb w`‡q ỳwU †÷vb‡KB AvovAvwo I Dj¤̂fv‡e N‡l mgZj 

wcw”Qj cwiZ‡j cwiYZ Ki‡Z n‡e| G Rb¨ GB cÖwµqvwU‡K Ô†÷vb-cwjwksÕ ejv n‡q _v‡K| 

Ô†÷vb-cwjwksÕ Kivi mgq †Lqvj ivL‡Z n‡e, †hb †Kv‡bviƒc †÷vb KYv bv P‡j Av‡m| KYv P‡j 

G‡j cwjk Kivi mgq ¯Œ¨vP ev A uvP‡oi `vM P‡j Avm‡e, hv wcÖ‡›UI P‡j Avm‡e| mdjfv‡e 

Ô†÷vb-cwjwksÕ Kivi ci cwi®‹vi cvwb w`‡q ay‡q †dj‡Z n‡e| 

K.1.4 Gevi †÷v‡b wmwjKb Kve©vBW ev evjy w`‡q Dc‡iv³ K.1.1 I K 1.2 cÖwµqvi gva¨‡g 

†MÖBb Ki‡Z n‡e| Z‡e †Lqvj ivL‡Z n‡e †h, cwjwks nIqvi c~‡e©B †MÖBb Kiv eÜ K‡i cwi®‹vi 

cvwb w`‡q ay‡q †dj‡Z n‡e| Gevi GB Ae ’̄vq †÷vb †mbwmwUf n‡q hvq| G mgq ˆZjv³ nvZ 

w`‡q GwU‡K aiv hv‡e bv| ZvB Bs‡iwR‡Z GB Ae ’̄v‡K †mbwmUvB‡Rkb (Sensitization) ejv 

nq|  

K.1.5 †÷vbwU‡K GKUv †Uwe‡j Xvj K‡i †i‡L ïKv‡bvi ci wkíKg© AuvKv ïiæ Kiv hv‡e| 

ïKv‡bvi ci KvR bv Ki‡j GKwU wbDRwcÖ›U KvMR ev evUvi †ccvi w`‡q †X‡K ivL‡Z n‡e| Zv bv 

n‡j ayjvevwj c‡o †÷v‡bi †mbwmwUwfwU‡K bó K‡i †`q| d‡j wcÖ‡›Ui djvdj fv‡jv n‡e bv| 

A‡bK mgq Avevi wi‡mbwmwUf K‡i wb‡q KvR Ki‡Z nq| Zv‡Z Aek¨ †MÖB‡bi GKUz ÿwZ n‡q 

hvq, hv Lvwj †Pv‡L †`Lv hvq bv| ZvB GZ me RwUjZv Gov‡bvi Rb¨ wbDRwcÖ›U KvMR w`‡q †X‡K 

ivLvB me‡P‡q fv‡jv cš’v|  

 

K.2 ÔsÕ c¨vUv‡b© Nl©Y K‡i †MÖBb Kivi c×wZ 

mvaviYZ eo †÷v‡b †MÖBb Kivi mgq mgvb gv‡ci †÷vb w`‡q Nl©Y Kiv m¤¢e bq| ZLb †QvU 

gv‡ci GKwU †÷vb wb‡q eo †÷vbwU‡K memgq wb‡P †i‡LB ÔsÕ c¨vUv‡b© Nywi‡q †MÖBb Kiv hvq| 

†QvU †÷v‡bI ÔsÕ c¨vUv‡b© †MÖBb Kiv hvq, Z‡e mgvb mvB‡Ri †÷vb w`‡q Nl©Y c×wZ me‡P‡q 

fv‡jv| KviY Zv‡Z †÷v‡b wW‡cÖkb (GK cvk¦© Xvj Ges Ab¨ cvk¦© DPz _v‡K Ggb) m„wói cÖeYZv 

Kg| 14''Ñ20'' I 22'' †_‡K 28'' BwÂ †÷vb¸‡jv‡Z †MÖBb Kivi mgq GKB mvB‡Ri †÷vb wb‡q 
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†MÖBb Kiv ev †Nviv‡bv cÖvq Am¤¢e| ZvB KL‡bv KL‡bv †jwf‡MUi w`‡qI ÔsÕ c¨vUv‡b© Nywi‡q †MÖBb 

Kiv hvq| 

 
 

 

Plate: 6.4,  †jwf‡MUi (Levigator) w`‡qI ÔsÕ c¨vUv‡b© Nywi‡q †MÖBb Kiv hvq     

 

6.2.2 †MÖBb †k‡l Gi mwVK cixÿY c×wZ 

(K) †MÖBb †k‡l cwi®‹vi cvwb w`‡q ay‡q †dj‡Z n‡e, †hb †Kv‡bv evjyKYv bv _v‡K| G mgq 

†÷v‡b GKUz cvwb †_‡KB hvq| †mB cvwb‡Z duz w`‡q Av‡jvi wecix‡Z †`L‡j †`Lv hv‡e †h, cy‡iv 

†÷vb Ry‡o wmwjKb Kve©vBW ev evjyKYvi AvKv‡ii †QvU †QvU MZ© n‡q †MÖBb m„wó n‡q‡Q| GB 

mgqwU‡Z †÷vb †mbwmwUf n‡q hvq, ZvB nvZ w`‡q UvP bv KivB fv‡jv| KviY A‡b‡Ki nv‡Z Nvg 

_v‡K, hv B‡gR aviY Kivi Rb¨ h‡_ó|  

   

Plate: 6.5,  †MÖBb †k‡l cvwb w`‡q ay‡q †djv  

 (L) †÷v‡b †Kv‡bv wW‡cÖkb ev DËj-AeZj Ae ’̄v Av‡Q wK bv †m welqwU †evSvi Rb¨ †÷v‡bi 

ỳB Kb©vi eivei GKwU †¯‹j ai‡j †`Lv hv‡e †h— †¯‹‡ji wb‡P duvKv ’̄vb ˆZwi n‡q‡Q ev nqwb| 

Giƒc duvKv Ae ’̄v †_‡K wW‡cÖk‡bi cwigvY m¤ú‡K© aviYv Kiv hv‡e| hw` wW‡cÖkb _v‡K, Z‡e Zv 

†Kv_vq Av‡Q †`L‡Z n‡e| hw` ga¨¯’v‡b wW‡cÖkb _v‡K, Zvn‡j IB †÷v‡bi Kb©vi N‡l Gi m‡½ 
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mvgÄm¨Zv m„wó Ki‡Z n‡e| A_©vr †÷vbwU‡K wb‡P †i‡L †÷b †MÖBb Kiv c×wZ bs- K. 1 cÖwµqvwU 

K‡qKevi K‡i cy‡iv †÷vb‡K GKUv †j‡f‡j wb‡q Avmv m¤¢e| 

 

 

 

 Plate: 6.6,   †÷v‡bi Ici GKwU †¯‹j a‡i wb‡P GKwU KvMR 

w`‡q DuPz-wbPz (wW‡cÖkb) cixÿv K‡i †bIqv 

 

 

G mgq KL‡bv KL‡bv †Nv÷ B‡g‡Ri (fzZz‡o B‡gR, c~‡e©i wPÎ‡K †Nv÷ B‡gR ejv nq) g‡Zv 

c~e©eZ©x B‡gR GKUz †`LvI †h‡Z cv‡i| memgq †h Zv wcÖ‡›Ui mgq P‡j Av‡m, †ZgbUv bq| GwU 

AwfÁZv w`‡q wkíx ey‡S wb‡Z cv‡ib †h †Kvb ai‡bi B‡gR cieZ©x mg‡q cybivq †Nv÷ B‡gR 

n‡q eZ©gvb B‡g‡Ri m‡½ wcÖ‡›U Avm‡Z cv‡i| ZvB †MÖBb Kivi mgq G¸‡jv jÿ Kiv DwPZ|  

 

6.2.3 †cø‡U †MÖBb Kivi c×wZ 

†÷vb Ges †cø‡Ui †MÖBwbs‡qi g‡a¨ wKQz cv_©K¨ i‡q‡Q| †÷vb g¨vbyqvwj Ges †gwkb w`‡q †MÖBb 

Kiv m¤¢e| wKš‘ †cø‡Ui †MÖBb gv‡e©j †MÖBb †gwk‡bi gva¨‡g Ki‡Z nq| cÖwµqvwU wb¤œiƒc: 

(K)  Gevi cÖ_‡g †MÖBb †gwk‡bi †eW †_‡K fvOv I †QvU gv‡e©j¸‡jv †e‡Q mwi‡q †djv 

`iKvi| KviY †MÖBwbs‡qi mgq †m¸‡jv †f‡O †cø‡U A uvPo (¯Œ¨vP) ev `vM m„wó Ki‡e| †MÖBwbs 

†gwkb †_‡K gv‡e©j¸‡jv mwi‡q GKcv‡k ivL‡Z n‡e| Gevi †cøUwU‡K Ggbfv‡e emv‡Z n‡e †hb, 

†cø‡Ui wb‡P †Kv‡bv eo evjyKYv bv _v‡K| 

(L) †cøUwU‡K GKwU †gwk‡bi Ici †_‡K GKwU ev ỳwU †jvnvi A¨v‡½j w`‡q ¯Œzi mvnv‡h¨ 

AvU‡K w`‡Z n‡e, †hb †gwkb Pvjy Kivi ci †cøUwU GKwU ¯’v‡b w ’̄i _v‡K| 
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(gv‡e©j¸‡jv‡K †cø‡Ui Ici †U‡b G‡b evjy ev wmwjKb Kve©vBW Qwo‡q w`‡q cwigvYg‡Zv cvwb 

w`‡q †gwkbwU Pvjy K‡i w`‡Z n‡e| gv‡Sg‡a¨ evjy ev wmwjKb Kve©vBW Ges cvwb wQwU‡q w`‡Z 

n‡e| GB †cøU-wj‡_vMÖvwd ev A¨vjyMÖvwd‡Z mvaviYZ 220 wMÖ‡Ui †MÖBb Kiv n‡q _v‡K|  

(M)  Gfv‡e 20 †_‡K 25 wgwbU ci †MÖBb m¤úbœ n‡q †M‡j gv‡e©j¸‡jv‡K mwi‡q †cøUwU‡K 

Ly‡j wb‡q cwi®‹vi cvwb w`‡q ay‡Z n‡e|  

(N)  GK evjwZ cvwb‡Z ỳB †_‡K AvU-`k †duvUv dmdwiK GwmW w`‡q fv‡jv K‡i wgwk‡q 

†cøUwU‡K †mB cvwb w`‡q hZ ZvovZvwo m¤¢e ay‡q w`‡Z n‡e| G mgq †Lqvj ivL‡Z n‡e, †cø‡U GB 

wgwkÖZ ª̀eY GK wgwb‡Ui †_‡KI Kg mgq ivL‡Z n‡e| GB cÖwµqvwU‡K ejv nq ÔKvD›Uvi GwPsÕ| 

†cø‡U KvR Kivi c~‡e© GB ÔKvD›Uvi GwPsÕ Aek¨B Ki‡Z n‡e (†÷v‡b KvR Kivi c~‡e© ÔKvD›Uvi 

GwPsÕ Kivi cÖ‡qvRb †bB)| GLb hZ ª̀æZ m¤¢e cwi®‹vi cvwb w`‡q ay‡q †d‡j ïKv‡bvi Rb¨ GKwU 

†Uwe‡j ivL‡Z n‡e| 

(O)  Gevi eøwUs †ccvi ev wbDRwcÖ›U KvMR w`‡q Avj‡Zvfv‡e †P‡c a‡i cvwb ï‡l wb‡Z n‡e|  

(P)  cuvP-`k wgwbU ci B‡gR ˆZwi Kiv hv‡e|  

(Q)  G mgq B‡gR bv Ki‡j wbDRwcÖ›U KvMR w`‡q Aek¨B †X‡K ivL‡Z n‡e| bv n‡j 

ayjvevwj ev ¯‹vg c‡o hv‡e|  

Z‡e we‡klfv‡e jÿYxq, A¨vjywgwbqvg I wRsK †cøU GKm‡½ †MÖBb Kiv DwPZ bq|159 

 

6.2.4 †÷vb I †cø‡U B‡gR m„wó Kivi c×wZ 

A‡qj ev d¨vUhy³ A‡bK ai‡bi DcKiY w`‡q †÷vb wj‡_vMÖvwd‡Z B‡gR m„wó Kiv m¤¢e| †m¸‡jv 

n‡jv mvaviYZ: 

(1) Kw›U (2) MøvmgvK©vi, (3) Zzl (d¨vUhy³ we‡kl ai‡bi B¼), (4) A‡qj c¨v‡÷j Kvjvi, 

(5) wjcw÷K, (6) AvB jvBbvi, (7) ejc‡q›U Kjg, (8) †dë †cb, (9) †cÖm B¼, (10) weUzwgb 

(AvjKvZiv) I ZviwcbUvB‡bi ª̀eY BZ¨vw`|  

cÖavbZ wZbwU Dcv‡q B‡gR ˆZwi Kiv hvq: 

 

                                                           
159 GaroZ. Antreasian and Clinton Adams, The Tamarind Book of Lithography: Art & Techniques, Los 

Angeles, June 8, 1970, p., p.131 
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(K) mivmwi A¼b K‡i B‡gR m„wó 

B‡gR ˆZwii DcKiY w`‡q mivmwi A¼b Kiv †h‡Z cv‡i| G‡KK DcKi‡Yi B‡gR wfbœZvi Ici 

B‡g‡Ri djvdj wbf©ikxj| Z‡e Zz‡li m‡½ ZviwcbUvBb wgwk‡q Iqvk c×wZ‡Z KvR Ki‡Z 

†M‡j †h B‡gR †`L‡Z cvIqv hvq, Zvi mg Í̄UvB †h wcÖ‡›U Avm‡e †ZgbwU bq|160 Aevi †cøU I 

†÷v‡b d¬vU B‡gR ˆZwii †ÿ‡Î GmdvjUvg (weUzwgwgb I ZviwcbUvBb) wgkÖY w`‡q d¬vU B‡gR 

ˆZwi Kiv m¤¢e|161 Z‡e evsjv‡`‡k weUzwgb I ZviwcbUvB‡bi e`‡j weUzwgb I evR©vi w_bvi 

e¨envi K‡i mvdj¨RbK djvdj cvIqv †M‡Q|  

 

(L) UªvÝdvi c×wZ‡Z B‡gR m„wó 

m`¨ KvM‡R wcÖ›U †bIqv B‡gR †_‡K ev Ab¨ †Kv‡bv KvM‡R Aw¼Z B‡gR †÷v‡b ev †cø‡U mivmwi 

ev wbw ©̀ó Dcv‡q U&ªvÝdvi Kiv nq| GB U&ªvÝdvi Kiv B‡g‡Ri m‡½ Av‡iv Ab¨ wKQz A¼b K‡iI 

B‡gR m„wó Kiv hvq| Z‡e †÷vb I †cø‡U B‡gR UªvÝdvi (cÖwZ¯’vcb) Kivi c×wZwU KL‡bv KL‡bv 

GKUz wfbœ| g~jZ †ebwRb, M¨v‡mvwjb Ges j¨vK‡Uvj w¯úwiU w`‡q B‡gR‡K UªvÝdvi Kiv hvq|162 

Z‡e evsjv‡`‡k †÷v‡b UªvÝdv‡ii †ÿ‡Î RvBwjb Ges †cøU-wj‡_vMÖvwdi †ÿ‡Î Gwm‡Uvb e¨envi 

Kiv n‡q _v‡K| Z‡e wkíxiv K‡qKwU Kvi‡Y UªvÝdvi c×wZ‡Z wkíKg© iPbv Ki‡Z †ewk AvMÖnx| 

 

L.1 †÷v‡bi †P‡q KvM‡R AuvK‡Z †ewk ¯̂v”Q›`¨ †eva K‡ib e‡j| 

L.2 KvM‡R Aw¼Z wPÎwU cQ›`mB bv n‡j †d‡j †`Iqv hvq| †m †ÿ‡Î †÷vb‡K cybivq †MÖBb Kiv 

Qvov Ab¨ †Kv‡bv Dcvq _v‡K bv| 

L.3 B‡gRwU †÷v‡b ev †cø‡U D‡ëv n‡q UªvÝdvi nq| Avi †÷vb †_‡K KvM‡R †mvRv n‡q wcÖ›U 

Av‡m| d‡j wkíx Zvi B‡g‡Ri Lye KvQvKvwQ Ae ’̄vb Ki‡Z cv‡ib| D‡ëv K‡i wPšÍv Ki‡Z nq 

bv|  

L.4 ¯Œ¨vwcs †UKwbKwU †÷v‡bi †MÖBb‡K aŸsm K‡i, wKš‘ UªvÝdvi Kiv B‡g‡R †MÖB‡bi †m ÿwZ nq 

bv|  

                                                           
160 Garo Z. Antreasian, 'The Tamaind Book of Lithography: Art & Techniques', Los Angeles, June 8, 1970, 

p. 131 
161 Garo Z. Antreasian, ibid., p. 141 
162 Garo Z. Antreasian, ibid., , p. 155 
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L.5 Zz‡li Iqvk GKB PwiÎ eRvq †i‡L †÷v‡bi Zzjbvq UªvÝdvi KvM‡R wfbœfv‡e ïKvq| Z‡e 

Lye k³ bv nIqvi c~‡e©B †÷v‡b cÖwZ¯’vcb (UªvÝdvi) Kiv DwPZ|  

 

 

 

Plate: 6.7, Papri Baroi Ratri, Plate Lithograpghy, 8x12 inch, 2012. First impressiom draw by 

glass marker. 2nd and other impressions enriched by transfer process of 1st impression 

 

(M) KvM‡R m„ó B‡gR †_‡K mivmwi †÷vb I †cø‡U B‡gR UªvÝdvi 

evsjv‡`‡k g~jZ wb‡¤œv³ (M.1) I (M.2) b¤̂i Dcv‡q B‡gR UªvÝdvi (cÖwZ¯’vcb) Kiv n‡q _v‡K| 

(M.1) Ab¨ †÷vb ev †cøU †_‡K dvBbvj wcÖ›U wb‡q bZzb †÷vb ev †cø‡Ui Ici Dcyo K‡i ewm‡q 

Pviw`‡K ¯‹P‡Uc jvMv‡Z n‡e|  

(M.2) GKwU cwi®‹vi wbDRwcÖ›U ev KvwU©m †ccv‡i †ebwRb, bvwi‡Kj †Zj, †K‡ivwmb BZ¨vw`i 

†h‡Kv‡bv GKwU †ZjA_ev RvBwjb ev Gwm‡Uvb ª̀æZ Zzjvi mvnv‡h¨ jvwM‡q d‡UvKwcwUi Ici †i‡L 

c¨vwKs I wUgc¨vb w`‡q †cÖkv‡i †ek K‡qKevi Avc-WvDb Ki‡j B‡gR cÖwZ¯’vcb n‡q hv‡e| 

Gevi †h‡Kv‡bv GKwU Kb©v‡ii ¯‹P‡Uc Ly‡j †`L‡Z n‡e B‡gR nvjKv G‡m‡Q, bvwK Mvp n‡q 

cÖwZ ’̄vcb n‡q‡Q| wVKg‡Zv cÖwZ¯’vcb n‡j †ccviwU Ly‡j †dj‡Z n‡e| Avi bv n‡j ¯‹P‡UcwU 

Avevi jvwM‡q w`‡Z n‡e| Gevi Dc‡ii wbDRwcÖ›U KvMRwU wb‡q Avevi GKUz †mB DcKiY ev 

Gwm‡Uvb jvwM‡q cybivq ZvovZvwo ewm‡q †cÖkvi w`‡q K‡qKevi Avc-WvDb Ki‡j my›`i UªvÝdvi 

cvIqv m¤¢e|  
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(M.3) UªvÝdvi KvMR ˆZwi K‡i Zvi Ici B‡gR A¼b K‡i †mLvb †_‡K B‡gR †÷v‡b ev †cø‡U 

UªvÝdvi Kiv hvq| UªvÝdvi KvMR ˆZwii mvaviY DcvqwU wb¤œiƒc:  

gq`v ev AvUv (Flour) -------------------------------------------- 18 fvM 

wgwn `vbvi ùv‡Zi cøv÷vi ----------------------------------------- 12 fvM 

wRjvwUb (Gelatine) ---------------------------------------------- 1 fvM 

gvo ev Kv‡e©vnvB‡WªU (starch) ------------------------------------- 1 fvM 

 

cøv÷vi ax‡i ax‡i cvwb‡Z w`‡q bvo‡Z n‡e| GB Zij‡K cvZjv Kivi Rb¨ cvwb †hvM Ki‡Z 

n‡e| Avjv`v GKwU cv‡Î gq`v VvÐv cvwbi m‡½ †gkv‡Z n‡e Ges Pzjvq wb‡q wm× Ki‡Z n‡e| 

GLb cøv÷vi wgkÖYwU gq`vi ª̀e‡Y ax‡i ax‡i GB Zij ª̀e‡Y †X‡j bvo‡Z n‡e| gwkÖZ ZijwU Lye 

fv‡jvfv‡e big n‡q‡Q wK bv †`L‡Z n‡e| GLb GKwU cv‡Î wRjvwUb I gvo ev ÷vP© cvwb‡Z wm× 

Ki‡Z n‡e Ges Dc‡iv³ ª̀e‡Y †X‡j bvo‡Z _vK‡j †KvwUbwU cÖ ‘̄Z n‡q hv‡e| GLb KvM‡Ri 

Ici e¨env‡ii c~‡e© GKwU Rvwj Kvco w`‡q †KvwUbwU †Qu‡K wb‡Z n‡e| GKwU big d¬vU eªvk w`‡q 

KvM‡Ri Ici jvwM‡q ïKv‡bvi Rb¨ Szwj‡q ivL‡Z n‡e| GLb GKwU cwi®‹vi †÷v‡bi Ici †i‡L 

†gwk‡b Avc-WvDb K‡i cwiZjwU mgvb K‡i †bIqv nq| K‡qK ai‡bi UªvÝdvi KvMR ebv‡bv 

m¤¢e: 

 

(M.3.1) †MÖBb UªÝdvi KvMR ˆZwi  

G ai‡bi KvMR †µqb I †cbwmj WªBs Kivi Rb¨ e¨eüZ n‡q _v‡K| KL‡bv KL‡bv Pvi‡Kvj 

†ccv‡iI G ai‡bi †KvwUb ev AveiY w`‡q UªvÝdvi KvMR cÖ ‘̄Z Kiv nq wfbœ ai‡bi †Uvbvj ¸Y 

cvIqvi Rb¨| A‡cÿvK…Z eo †MÖBb m¤úbœ KvM‡R mvaviYZ †gvUv Avei‡Yi cÖ‡jc †`Iqvi 

cÖ‡qvRb nq| wkíx †mLv‡b ¯Œ¨vc Ki‡Z cv‡ib| G ai‡bi KvMR ˆZwi‡Z UªvÝdvi †ccvi cÖ ‘̄‡Zi 
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cwµqvwU wb¤œiƒc: 

gq`v ------------------------------------------------------ 9 fvM 

wgwn `vbvhy³ ùv‡Zi cøv÷vi -------------------------------- 12 fvM 

gvo ev Kv‡e©vnvB‡WªU (starch) ------------------------------- 2 fvM 

cÖ ‘̄ZK…Z ZijwU ¯úÄ ev d¬vU eªvk w`‡q jvMv‡j Pvi‡Kvj †ccvi e¨ZxZ Ab¨ KvM‡R Lye dvBb 

†MÖBb cvIqv hvq KL‡bv KL‡bv †ccv‡i ỳeviI †KvwUb †`Iqv nq| 

 

(M.4) B›UvMwjI †cøU †_‡K †ccv‡i UªÝdvi Ges †mLvb †_‡K †÷v‡b UªvÝdvi 

G ai‡bi KvMR mvaviYZ B›UvMwjI †cøU †_‡K wcÖ›U wb‡q †÷v‡b UªvÝdvi Kivi Rb¨ e¨eüZ n‡q 

_v‡K| wb¤œiƒcfv‡e †KvwUbwU cÖ ‘̄Z Ki‡Z n‡e:  

gq`v ------------------------------------------------------ 12 fvM 

wgwn `vbvi ùv‡Zi cøv÷vi ----------------------------------- 12 fvM 

gvo ev Kv‡e©vnvB‡WªU (starch) ---------------------------- 1Ñ2 fvM 

 

(M.5) UªvÝcv‡i›U UªvÝdvi KvMR 

†Uªwms †ccv‡ii g‡Zv GKai‡bi KvMR evRv‡i cvIqv hvq, hvi GKwU cvk LmL‡m Ab¨ cvk 

wcw”Qj ev Møwm| GB KvMRwU‡Z B‡gR UªvÝdvi Kiv hvq Ges †mLvb †_‡KI Ab¨ †cøU ev †÷v‡b 

UªvÝdvi Kiv m¤¢e| Rvcv‡b G ai‡bi KvMR g~jZ †Uªm Kiv Ges UªvÝdvi Kivi Rb¨ e¨eüZ n‡q 

_v‡K|  

 

(N) †Uªwms Kiv 

†÷vb I †cøU wj‡_vMÖvwd‡Z A‡bK mgq WªBs Kivi c~‡e© g~j Lmov †_‡K WªBs †Uªwms Kiv nq| †mB 

†Uªwms Kivi Rb¨ Kve©b †ccvi, †iW A·vBW, eøy A·vBW BZ¨vw` e¨envi Kiv nq| Kve©b †ccvi 

e¨envi Ki‡j wcÖ‡›Ui mgq †Uªwms‡qi †mB jvBbwU P‡j Av‡m e‡j A‡b‡K †iW A·vBW RvZxq 

Wv÷ ev u̧ov †Kv‡bv GKwU wbDRwcÖ‡›Ui GK cv‡k¦© SzU Kvc‡oi mvnv‡h¨ jvwM‡q wb‡q _v‡K| Gici 

GB KvMRwU Svov w`‡q AwZwi³ A·vBW †d‡j w`‡q †÷v‡bi Ici †i‡L Zvi Ici g~j WªBs‡qi 
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†Kv‡bv Kwc †i‡L †Uªwms Kiv nq| d‡j B‡gR‡K †Uvb w`‡Z myweav nq Ges wcÖ‡›Ui mgq GB 

A·vB‡Wi `vM Av‡m bv|  

 

6.2.5 †cø‡U B‡gR ˆZwii ci ms‡kvab (erase) Kivi Dcvq 

K‡qKwU DcKiY w`‡q B‡gR ms‡kvab Kiv m¤¢e| †mB Dcv`vb¸‡jv n‡jv: 

(1) UvBc ivBUvi B‡iRvi  

(2) †ebwRb 

(3) j¨vKvi w_bvi: Mv‡g©‡›U‡mi Kvc‡oi ¯úU ev `vM Zz‡j Avbvi Rb¨ e¨eüZ nq 

(4) Gwm‡Uvb BZ¨vw` 

(5) wWwjUvi (†cÖm B‡¼i †`vKv‡b cvIqv hvq) w`‡q B‡gR gy‡Q †djv hvq wKš‘ Gi ci bZzb 

B‡gR m„wó Kiv hvq bv|   

Dc‡iv³ Dcv`vb¸‡jv w`‡q B‡gR ms‡kvab Kivi ci Avevi B‡gR m„wó K‡i Mvwgs Ki‡Z n‡e| 

GLb wbqg Abyhvqx cieZ©x wcÖ›U †bIqvi Dcvq AbymiY Ki‡Z n‡e| 

 

6.2.6 †÷vb I †cøU-wj‡_v‡Z Mvg Kivi c×wZ 

†÷v‡b Mvg Kivi c×wZ 

GKwU cv‡Î cvwb wb‡q Zvi g‡a¨ GivweK Mvg w`‡q GK †_‡K ỳB NÈv ci nvZ w`‡q KP‡j Mwj‡q 

wb‡j fv‡jv nq| Mv‡gi ª̀eYwU †hb G‡Kev‡i cvZjv bv nq (A_©vr †÷vb wj‡_vi mgq e¨eüZ 

Mv‡gi †P‡q †ewk NbZ¡m¤úbœ Mvg)| GB AvVv‡jv welqwU LyeB ¸iæZ¡c~Y©| KviY GB MvgB 

wj‡_vMÖvwd‡Z bb-B‡gR Ask‡Z cvZjv GKUv AveiY (†KvwUb, wdj¥) wn‡m‡e KvR K‡i| 

wfm‡KvwfUv w`‡q cy‡iv †÷v‡b Mvwgs Ki‡Z nq| Ggbfv‡e Mvwgs Ki‡Z n‡e †hb †÷v‡b †Kv‡bv 

AuvP‡oi `vM bv _v‡K Ges wfm‡KvfUv‡K wPcov‡bvi mgq †Kv‡bviƒc cwi®‹vi cvwb wfm‡KvwfUv‡Z 

bv jv‡M| jvM‡j Mv‡gi cvZjv AveiYwU Av‡iv cvZjv n‡q hv‡e Ges Zvi Kvh© wVKg‡Zv Ki‡Z 

cvi‡e bv| c‡i wfm‡KvwfUv w`‡q cvwb †`Iqv n‡j MvgwUB ¯ú‡Äi g‡Zv dz‡j I‡V| †ivwjs Kivi 

mgq bb-B‡gR AskwU cvwb MÖnY K‡i dz‡j I‡V| B¼ ev Kvwj‡K MÖnY bv K‡i eR©b K‡i| Z‡e 

†cøU-wj‡_vi mgq †h cwigvY Nb Mvg †Mvjv‡Z nq, †÷vb wj‡_vi mgq Zzjbvg~jKfv‡e GKUz 

cvZjv Mvg n‡jI mgm¨v nq bv| KviY c„w_ex‡Z hZ iKg †÷vb Av‡Q Zvi g‡a¨ GKgvÎ wj‡_v 

†÷vbB GKB mg‡q mgcwigvY †Zj I cvwb aviY Ki‡Z cv‡i|  
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6.2.7 Mvg msiÿY Kivi c×wZ  

GivweK Mvg GKvwkqv MvQ †_‡K wb‡P evjy‡Z c‡o k³ cÖK…wZi bb-wµ÷vjvBb Kv‡e©vnvB‡Wª‡W 

cwiYZ nq| GwU mvaviYZ cvwb‡Z M‡j hvq wKš‘ ZviwcbUvBb ev A¨vj‡Kvn‡j ª̀exf~Z nq bv| 

GivweK Mvg ª̀eY n‡”Q †mvwWqvg, cUvwmqvg I g¨vM‡bwmqvg je‡Yi wgkÖY, hv GivweK Gwm‡W 

cwiYZ nq| GB ª̀eYwU ¯̂v`nxb, Av¤̂vi Kvjvi I wgwó MÜhy³|163 ª̀eYwU ỳ-GK w`b ci UK 

MÜhy³ n‡Z _v‡K, d‡j GwmwWK n‡q I‡V| Av‡iv ỳ-GK w`b c‡i Gi MÜ bv‡K †bIqv hvq bv| 

ZvB G MvgwUi Kvh©ÿgZv e„w×i Rb¨ †Kv‡bv †Kv‡bv wcÖ›U‡gKvi GB ª̀e‡Y K‡qK †d uvUv Kv‡e©vwjK 

GwmW hy³ K‡i msiÿY K‡ib|164 †gvnv¤§` wKewiqv ej‡Zb, GB ª̀e‡Y ỳ-GK †duvUv nviwcK w`‡q 

w`‡j †mUv †ek K‡qK w`b fv‡jv _v‡K|165 G QvovI wdUwKwi  A_ev †evwiK GwmW w`‡qI Mvg‡K 

msiÿY Kiv hvq|166 Avevi GivweK Mv‡g B_vbj ev Kcvi mvj‡dU w`‡qI A‡bKw`b Mvg‡K 

msiÿY Kiv n‡q _v‡K|167 GivweK Mv‡gi mv‡_ ZzZ wgwk‡q w`‡j †cvKv Lvevi m¤¢vebv 

_v‡Kbv|168  

 

6.2.8 GivweK Mvg e¨envi Kivi cÖwµqv  

(K)  †÷v‡bi cvwb MÖnY K‡i ï‡l †bIqvi ÿgZv Av‡Q| †m Rb¨ SzU Kvc‡oi †P‡q 

wfm‡KvwfUv (we‡kl ai‡bi ¯úÄ) w`‡q †÷v‡b Mvwgs Kiv Kvh©Z AwfÁZvm¤úbœfv‡e cixwÿZ 

mvdj¨RbK dj w`‡q _v‡K|  

(L)  Mvwgs Kivi ci Mi‡gi w`‡b Pvi †_‡K AvU NÈv, Avi kx‡Zi w`‡b 8Ñ12 NÈv wekÖvg 

(†i÷) †`Iqv cÖ‡qvRb| †Kv‡bv †Kv‡bv wcÖ›U‡gKvi GK †_‡K Pvi NÈv wekÖvg (†i÷) w`‡qI 

cieZ©x c`‡ÿc wb‡q _v‡Kb| Z‡e †m †ÿ‡Î wcÖ‡›Ui ¸Yv¸‡Yi ZviZg¨ N‡U _v‡K| AwfÁ 

wcÖ›U‡gKviiv Kv‡Ri ¸Yv¸‡Yi (Sensitivity) Ici wfwË K‡i GB wm×všÍ¸‡jv wb‡q _v‡Kb|  

(M) Gici GwPs K‡i cÖ‡qvRbxq c`‡ÿc MÖn‡Yi gva¨‡g wcÖw›Us‡q †h‡Z n‡e| 

                                                           
163 Jules Heller, Print making Today: The planographic process, 2nd edition, New York, p. 53 
164 Jules Heller, ibid., p. 54 
165 †gvnv¤§` wKewiqv, †jL‡Ki m‡½ e¨w³MZ K‡_vcK_b, 17 Rvbyqvwi, 2008  
166  A‡kvK wek¦vm, e¨w³MZ K‡_vcK_b, 4 GwcÖj, 2017 
167  †SvUb P› ª̀ ivq, e¨w³MZ K‡_vcK_b, 4 GwcÖj, 2017 
168 A‡kvK wek¦vm, Z‡`e.  
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†cøU-wj‡_vMÖvwd‡Z ev A¨vjyMÖvwd‡Z GivweK Mvwgs Kivi c×wZ  

†cøU-wj‡_vMÖvwd (†cø‡UvMÖvwd) Kivi mgq MvgwUi cvwb wgwkÖZ ª̀eYwU †÷v‡b e¨eüZ ª̀e‡Yi Zzjbvq 

Nb n‡j fv‡jv nq| Z‡e G †ÿ‡Î KvR Kivi AwfÁZvB e‡j †`‡e Kx ai‡bi Nb Mvg †cøU-

wj‡_vMÖvwdi †ÿ‡Î e¨envi‡hvM¨| †cø‡U Mvg jvMv‡bvi cÖwµqv: 

K. †h‡nZz †cøU Gi cvwb †kvlYÿgZv G‡Kev‡iB †bB †m Rb¨ wfm‡KvwfUvi cwie‡Z© Rji‡Oi 

Zzwj w`‡q A_ev SzU Kvco w`‡q †gvUvgywU Avj‡Zvfv‡e Mvwgs Ki‡Z n‡e| †ewk †cÖkvi w`‡q 

WjvWwj K‡i B‡gR Zz‡j bv †djvB fv‡jv| G Ae ’̄vq Pvi †_‡K AvU NÈv Avi kx‡Zi w`‡b AvU 

†_‡K 12 NÈv wekÖvg (†i÷) †`Iqv cÖ‡qvRb| wcÖ›U †bIqvi c×wZ c‡i Avjv`v K‡i †jLv n‡e|  

L. Pvi †_‡K AvU NÈv Mi‡gi w`‡b Avi kx‡Zi w`‡b AvU †_‡K 12 NÈv wekÖvg †`Iqvi ci MvgwU 

cvwbi mvnv‡h¨ wfm‡KvwfUv w`‡q wfwR‡q hZUv m¤¢e Zz‡j †d‡j ïay SzU Kvc‡oi gva¨‡g †ewk K‡i 

Mvg mg Í̄ B‡gR Ask‡Z jvMv‡Z n‡e| GLb GKwU ïK‡bv SzU Kvc‡oi evwÛj evwb‡q Zv w`‡q 

cy‡iv †cøUwU‡K Ggbfv‡e gyQ‡Z n‡e, †hb cy‡iv †cøUwUi Ici GKwU cvZjv Mv‡gi AveiY †_‡K 

hvq, hv Lvwj †Pv‡L †`Lv hvq bv| Z‡e G mgq †cøUwU‡K Av‡jvi wecix‡Z wb‡q ZvwK‡q †`L‡Z 

n‡e, †hb †Kv‡bviƒc Mv‡gi A uvPo †`L‡Z cvIqv bv hvq| AuvPo †`Lv †M‡j cvwb w`‡q ay‡q GB 

Kvh©wU cybivq Ki‡Z n‡e, Zv bv n‡j c‡i Iqvk-AvDU Kivi mgq Ges j¨vKvi jvMv‡bvi mgq GB 

AuvPo¸‡jv B‡gR wn‡m‡e P‡j Avm‡e Ges B‡gR‡K wW÷ve© Ki‡e| 

  

6.2.9 †÷vb I †cøU-wj‡_vMÖvwd‡Z evsjv‡`‡k GwPs †_‡K ïiæ K‡i wcÖ›U †bIqv ch©šÍ Abym„Z I 

cwikxwjZ c×wZ 

6.2.9.1 †÷vb wj‡_vMÖvwd‡Z GwPs †_‡K ïiæ K‡i wcÖ›U †ei K‡i †bIqv ch©šÍ c×wZ  

GwPs bv K‡iI `ÿ wcÖ›U‡gKviiv ïay GivweK Mv‡gi gva¨‡g Pvi †_‡K QqwU wcÖ›U Zz‡j Avb‡Z 

cv‡ib| Z‡e GwWkb wcÖ›U †bIqvi Rb¨ GwPs Ki‡ZB n‡e| Zv bv n‡j Av‡ Í̄ Av‡ Í̄ wcÖ›U Rwo‡q 

hv‡e| wb‡¤œ †h c×wZwU eY©bv Kiv n‡e, †mwU †ivKby¾vgvb Abym„Z I cwikxwjZ c×wZ, †hwU 

evsjv‡`‡ki †h‡Kv‡bv cÖwZôv‡bi †÷vb ev †cøU wj‡_vMÖvwdi †ÿ‡Î mydj e‡q G‡b‡Q|  

cÖ_‡g Mvwgs Kiv †÷vbwU‡K wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q mg Í̄ †÷vb‡K wfwR‡q †mLvb †_‡K 

†gvUv Av Í̄‡ii GivweK Mvg Zz‡j †dj‡Z n‡e| G‡Z mg Í̄ †÷vb ev †cøU †_‡K me Mvg ay‡q hvq 

bv, wKQzUv i‡qB hvq|  
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(K) GKwU Kv‡Pi cvÎ ev cøvw÷‡Ki cv‡Î GivweK Mv‡gi ª̀e‡Y GK- ỳB †duvUv bvBwUªK GwmW 

wgwk‡q Zzwji mvnv‡h¨ cy‡iv B‡gR I bb-B‡gR As‡k w`‡Z n‡e| GK †_‡K Pvi wgwbU ci cwi®‹vi 

cvwb w`‡q wfm‡KvwfUvi mvnv‡h¨ †÷vbwU‡K ay‡q †dj‡Z n‡e| ZLb Av‡jvi wecix‡Z †PvL w`‡q 

†`L‡j †`Lv hv‡e †h, bb-B‡gR As‡k eyy &̀ey` DV‡j eyS‡Z n‡e †h— GwmW bb-B‡gR As‡ki 

†MÖBb¸‡jvi m‡½ wewµqv K‡i Zv‡K †L‡q †dj‡Q Ges GKwU Avëªv fv‡qv‡jU †i Drcbœ Ki‡Q, hv 

Lvwj †Pv‡L †`Lv hvq bv| Gevi †hme RvqMv‡Z (nvjKv B‡g‡Ri RvqMv) Lye nvjKv B‡gR Av‡Q 

Ges †mUv wØZxqevi GwPs Ki‡j P‡j †h‡Z cv‡i e‡j g‡b nq, †mB RvqMv¸‡jv ev‡` evwK 

RvqMv¸‡jv‡Z G iKg K‡i Av‡iv ỳ-GKevi GwPs Kiv †h‡Z cv‡i| GB mg‡q wewfbœ wkíx 

wewfbœfv‡e GwPs K‡i _v‡Kb| †m ch©vq¸‡jv n‡jv: 

K.1 G Ae ’̄vq †d«k GivweK Mvg wfm‡KvwfUv w`‡q jvwM‡q ïwK‡q †bIqv nq| Gici 

wfm‡KvwfUvi mvnv‡h¨ †÷vb‡K wfwR‡q Lye Kg Kvwj w`‡q (ûMwji eø¨vK B¼ ev †UvKv KvwjI n‡Z 

cv‡i) †ivwjs Kiv nq| G‡Z nvjKv B‡gR¸‡jv Av‡iv GKUz Kvwj aviY K‡i (Kvwj wiwmf K‡i)| 

d‡j nvjKv B‡gR wcÖw›Us‡qi mgq Lye fv‡jvfv‡e P‡j Av‡m| A_©vr nvjKv B‡gRwU IwjI 

g¨v½vwbU Ae jvBg ˆZwi Ki‡Z mg_© nq| G cÖwµqvwU Kivi KviY n‡jv wj‡_vMÖvwd‡Z nvjKv 

B‡gR I me‡P‡q WvK© B‡gR P‡j G‡j ga¨g †MÖ‡Wi B‡gR¸‡jv Ggwb‡ZB wcÖ‡›U P‡j Av‡m| †m 

wel‡q wPšÍv Ki‡Z nq bv| wKš‘ wKQz nvjKv B‡gR †`L‡Z cvIqv hvq, †h¸‡jv †÷v‡b †`Lv hv‡”Q 

wKš‘ wcÖ‡›U Avm‡e bv| GB B‡g‡Ri RvqMvq GwPs Ki‡j †Zv Zv Av‡iv Avm‡e bv| †m Rb¨B Giƒc 

†ÿ‡Î IB mg Í̄ B‡gR Ask‡Z GKeviI GwPs bv K‡i GB †ivwjs‡qi ci hLb nvjKv B‡gRwU 

Kvwj aviY K‡i IwjI g¨v½vwbU jvBg ˆZwi Ki‡e Ges kw³kvjx B‡g‡R cwiYZ n‡e ZLb GKUv 

nvjKv GwPs K‡i wb‡j B‡gR Ask‡Z Avi ¯‹vg ai‡e bv| GUv †Mj nvjKv B‡gR‡K DbœZ K‡i 

ˆZwi K‡i †bIqvi cÖwµqv| wKš‘ †ewk Kv‡jv ev †Wc‡_i B‡gR Ask¸‡jv †hb †ewk Rwo‡q bv hvq 

†m Rb¨I GB GwPswU cÖ‡qvRb| Z‡e GB eø¨vK †ivwjs‡qi mgq nvjKv B‡g‡R Kvwj aiv‡Z wM‡q 

†hb Mvp As‡k cÖ‡qvR‡bi Zzjbvq †ewk Kvwj aviY K‡i bv †d‡j †mw`‡K †Lqvj ivL‡Z n‡e| 

K.2 Gi ci †KD †KD Av‡Qb GKevi wØZxq †MÖ‡Wi B‡gR‡K GwPs K‡i †d«k cvwb w`‡q ay‡q 

GKevi †d«k Mvwgs K‡i wKQyÿY ci Avevi GwPs K‡ib| †MÖW µg Abymv‡i GKB cwµqv evievi 

K‡ib| 
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K.3 †KD †KD Av‡Qb GB mgq †d«k Mvwgs K‡i ïwK‡qI †bb| Zvici wfm‡KvwfUvi mvnv‡h¨ cvwb 

w`‡q †÷vb‡K wfwR‡q my›`ig‡Zv eø¨vK †ivwjs K‡i wcÖ›U †bb| GB wcÖ›U‡K ÔWªvBcÖædÕ wcÖ›U ejv 

nq| GB wcÖ‡›U nvjKv B‡gR my›`ifv‡e P‡j Av‡m| Avi WvK© B‡gR AveQv AveQv Av‡m| GUv 

†`‡L wkíx Avk¦ Í̄ nb †h, Zvi nvjKv B‡gR eZ©gv‡b DbœZ ch©v‡q DwbœZ n‡jv| Gici wkíx Avevi 

cwigvYg‡Zv eø¨vK †ivj K‡i (B‡gR †hgb Pvb wVK †Zgb Ae ’̄vq G‡j) †d«k Mvwgs K‡i ïwK‡q 

wb‡q wcÖ‡›Ui Rb¨ ˆZwi nb| 

K.4 Gevi mg Í̄ B‡gR Ask GwPs Kiv `iKvi| nvjKv B‡g‡R nvjKv (light etching) GwPs Ges 

Mvp Ask µgvš̂‡q kw³kvjx GwPs Kiv n‡q _v‡K| Gici cieZ ©x cÖ ‘̄wZ wb‡q wcÖ‡›Ui w`‡K GwM‡q 

hvb| Z‡e G †ÿ‡Î A‡bK wj‡_vMÖvdvi †hUv K‡ib, Zv n‡jv— B‡g‡Ri nvjKv Ask ÔAvÛvi 

GwPsÕ Ges Mvp Ask GKUz ÔIfvi GwPsÕ K‡i _v‡Kb| KviY wcÖw›Us‡qi mgq K‡qKwU wcÖ›U c‡i 

nvjKv I Mvp B‡gR Ggwb‡ZB †cÖkv‡i GKUz †ewk B¼ aviY K‡i cÖ‡qvRbxq Ae ’̄v‡Z P‡j Avm‡e| 

Gfv‡e mvdj¨RbKfv‡e me‡P‡q fv‡jv wcÖ›U †bIqv m¤¢e| GB c×wZi me‡P‡q eo myweav n‡jv 

AvÛvi GwPs Kiv Ask GKUz †ewk B¼ aviY Ki‡j Zvi Kvw•ÿZ d‡ji w`‡KB GwM‡q hv‡e| Avevi 

Ifvi GwPs Kiv As‡ki †ejv‡ZI GKB K_v cÖ‡hvR¨| GKwU As‡k hZUzKz GwPs Kiv cÖ‡qvRb Zvi 

†P‡q Kg GwPs Ki‡j Zv‡K AvÛvi GwPs ejv nq| Avi cÖ‡qvR‡b Zzjbvq †ewk GwPs Ki‡j Zv‡K 

Ifvi GwPs ejv nq| 

(L) Gevi Avevi cwi®‹vi cvwb w`‡q wfm‡KvwfUvi mvnv‡h¨ cy‡iv †÷vb‡K ay‡q †dj‡Z n‡e| Zv 

bv n‡j AwZwi³ GwmW †÷v‡b †_‡K †M‡j ax‡i ax‡i B‡gR‡K GwPs K‡i ÿwZMÖ Í̄ Ki‡Z cv‡i|  

(M) GLb cwi®‹vi (†d«k) GivweK Mvg wfm‡KvwfUvi mvnv‡h¨ Ggbfv‡e jvMv‡Z n‡e †hb 

jvB‡Ui wecix‡Z †Kv‡bv GivweK Mv‡gi AuvP‡oi `vM †`Lv bv hvq| we‡klfv‡e jÿYxq †h, Mvg 

jvMv‡bvi ci ïKv‡j †÷vb †`‡L †evSvi Dcvq †bB †h, G‡Z Mvg jvMv‡bv n‡qwQj wK bv? 

Ggbfv‡e Mvg jvMv‡bv DwPZ n‡e Ges Mvg ïKv‡bvi 20 wgwbU ciB Iqvk-AvDU Kivi Rb¨ †÷vb 

ˆZwi n‡q †Mj|  

(N) Iqvk-AvDU Kivi c×wZ 

evsjv‡`‡k Iqvk-AvDU Kivi Rb¨ AbymwiZ cÖwµqvwU n‡jv— 
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N.1 SzU Kvc‡oi UzK‡iv w`‡q ÔevR©vi iweqvj¨vK w_bvi wU-6Õ (ZviwcbUvBb ev wj‡_vwU‡bi 

cwic~iK wn‡m‡e) Gi mvnv‡h¨ B‡gR Iqvk-AvDU Ki‡Z n‡e| G mgq †Lqvj ivL‡Z n‡e GK 

†duvUv cvwbI †hb †÷v‡b bv c‡o| G mgq cvwb n‡jv B‡g‡Ri Rb¨ ÿwZKviK|  

N.2 A‡b‡K fv‡jv K‡i B‡gR Iqvk-AvDU K‡ib bv, d‡j wcÖw›Us‡qi mgq A‡bK mgq ¯‹vg 

(B‡gR Rwo‡q hvq) a‡i hvq| ZvB SzU Kvco w`‡q B‡gR Ggbfv‡e Iqvk-AvDU Ki‡Z n‡e †h 

†÷v‡bi KvjviwU cwi®‹vi †`Lv hvq Ges B‡gR  Ask A‡bKUv †b‡MwUf B‡g‡Ri g‡Zv †`Lv hvq| 

G Ae ’̄vq B‡g‡Ri †h nvjKv B‡gR †`Lv hvq †mUv‡K ejv nq ÔIwjI g¨v½vwbU Ad jvBgÕ|  

N.3 A‡bK wkíxiv Avevi GB mgq weUzwgb I ZviwcbUvB‡bi wgkÖY (hv‡K Iqvk-AvDU mwjDkb 

ejv nq) †QvU SzU Kvc‡oi mvnv‡h¨ B‡gR Ask‡Z jvwM‡q †`b| Zvici SzU Kvc‡oi Wvevi evwb‡q 

Zv w`‡q fv‡jv K‡i †gv‡Qb, d‡j Lye nvjKv K‡i weUzwg‡bi Av¯Íi B‡gR I bb-B‡gR Ask‡Z 

†j‡M _v‡K|  

(O) GLb wfm‡KvwfUv w`‡q cvwb wb‡q mg Í̄ B‡gR ay‡q w`‡j GKai‡bi Kv‡jv cvwb D‡V Avm‡e| 

GB Kv‡jv cvwbi g‡a¨ i‡q‡Q gqjv, Zviwc‡bi m‡½ wgwkÖZ †Zj RvZxq c`v_©, weUzwgb I GivweK 

Mvg— hv †d«Â P‡Ki m‡½ wgwkÖZ Kv‡jv cvwb AvKv‡i †`Lv hv‡”Q| Avi hw` Iqvk-AvDU mwjDkb 

ev weUzwgb I ZviwcbUvB‡bi wgkÖY Øviv Iqvk-AvDU Kiv nq ZLb †mB gqjv cvwbi g‡a¨ _v‡K 

Mvg A¨vivweK, Zviwc‡bi m‡½ wgwkÖZ †Zj RvZxq e¯‘ †d«Â P‡Ki m‡½ wgwkÖZ e ‘̄ I weUzwg‡bi 

m‡½ wgwkªZ ZviwcbUvBb RvZxq e ‘̄¸‡jvi wgkÖY, hv‡K Kv‡jv gqjvi Zij ejv hvq| Gfv‡e †d«k 

cvwb w`‡q evievi ay‡q wb‡Z n‡e, †hb †Kv‡bviƒc Kv‡jv cvwbi gqjv bv _v‡K| KviY Kv‡jv cvwbi 

gqjvi †fZiKvi weUzwgb, Zviwcb, GivweK Mvg, †K‡ivwmb wgwkÖZ AvVv‡jv e ‘̄wU wcÖw›Us‡qi mgq 

†ivwjs‡qi B‡¼i m‡½ wg‡k B‡g‡Ri wKQz wKQz As‡k ¯‹vg ai‡Z mvnvh¨ K‡i| ZvB G mgq 

†ivwjs‡qi c~‡e© Lye fv‡jv K‡i cvwb w`‡q cwi®‹vi K‡i †÷vbwU ay‡q wb‡Z nq| 

(P) Gevi wfm‡KvwfUv w`‡q †÷vb‡K ¯úÄ K‡i †ivwjs‡qi †e‡W P‡j wM‡q †ivwjs K‡i Avb‡Z 

n‡e| 

(Q) Gevi wfm‡KvwfUv †_‡K cwigvYg‡Zv cvwb †÷v‡b wP‡c †d‡j †mB cvwbi Ici wfm‡KvwfUvwU 

†d‡j mg Í̄ †÷vb‡K †fRv‡Z n‡e| GL‡bv †÷v‡b †ek cvwb †`L‡Z cvIqv hv‡e| Gevi 

wfm‡KvwfUvi †hw`K w`‡q †gvQv n‡qwQj †mw`KUvi D‡ëv w`KwU w`‡q Avevi cy‡iv †÷vb‡K gyQ‡j 
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†`L‡Z cve †h, mg Í̄ †÷v‡b Avi Av‡Mi g‡Zv †ewk cvwb †bB| cvwbi cwigvY mg Í̄ †÷v‡bi bb-

B‡gR Ask‡Z mgvbfv‡e Qwo‡q i‡q‡Q| GLb †÷vbwU †ivwjs Kivi Rb¨ Dchy³ n‡jv| K‡qKevi 

†ivwjs Kivi ci Avevi wfm‡KvwfUv w`‡q mg Í̄ †÷vb‡K wfwR‡q w`‡q P‡j †h‡Z n‡e B‡¼i †e‡Wi 

Kv‡Q| 

(R) Avevi †ivwjs K‡i (Q) b¤̂i cÖwµqv cybivq Ki‡Z n‡e| P‡j †h‡Z n‡e B‡¼i †e‡Wi Kv‡Q| 

(S) Avevi A_©vr †gvU wZbevi †ivwjs Kivi ci Gevi dvBbvj †ivwjs (Q) b¤̂i cÖwµqvi cybive„wË 

Ki‡Z n‡e| Z‡e ïay †kl †ivwjs nIqvi ci wfm‡KvwfUv w`‡q Avi †fRv‡bvi `iKvi †bB| KviY 

Zv‡Z nvjKv B‡gR¸‡jv †h cwigvY Kvjvi aviY K‡i Zv Avevi K‡g hv‡e, hv wcÖw›Us‡q †Pv‡L 

co‡e| 

(T) Gevi †ccvi †÷v‡bi Ici †i‡L AvU †_‡K 10wU wbDRwcÖ›U KvMR w`‡q c¨vwKs ˆZwi K‡i 

KvM‡Ri Ici ivL‡Z n‡e|  

(U) wUgc¨vbwU KvM‡Ri c¨vwKs‡qi Ici emv‡Z n‡e| wUgc¨v‡bi Ici †hLv‡b ¯Œ¨vcvi emv‡bv n‡e 

†mLv‡b †gvwej I A‡qj wgwk‡q Kwbœ (¯ú¨vPzjv) w`‡q †mLv‡b jvMv‡Z n‡e|  

(V) GLb Aí †cÖkvi w`‡q ¯Œ¨vcviwU wMÖ‡Ri Ici ewm‡q K‡qKevi Avc-WvDb Ki‡Z n‡e| jÿ 

ivL‡Z n‡e, cÖ_‡gB †hb †ewk †cÖkvi bv †`Iqv nq, †m †ÿ‡Î †÷vb †f‡O †h‡Z cv‡i Ges †ewk 

†cÖkv‡i B‡gR d¬vU n‡q †h‡Z cv‡i, hv cieZ©x mg‡q c~‡e©i B‡g‡R wdwi‡q Avbv m¤¢e bq| 

(W) Gfv‡e Av‡¯Í Av‡ Í̄ †cÖkvi †gvUvgywU cwigvYg‡Zv evwo‡q GKwU wcÖ›U †ei K‡i Avb‡Z n‡e| 

Z‡e g‡b ivL‡Z n‡e, †gvUvwgywU cÖwZ eM© BwÂ‡Z 6000 cvDÛ †_‡K 10000 cvDÛ †cÖkv‡ii ga¨ 

w`‡q GKwU fv‡jv wcÖ›U †ewi‡q Av‡m|169 

(X) GLb (Q) †_‡K (S) b¤̂i cÖwµqvi cybive„wË K‡i wZb †_‡K QqwU wcÖ›U †ei K‡i Avb‡jB 

Avgiv Avgv‡`i Kvw•ÿZ j‡ÿ¨ †cuŠQ‡Z cvie| 

                                                           
169 Jules Heller, Printmaking Today: The planographic process, 2nd edition, New York, p. 65 
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A¨vjywgwbqvg †cø‡U— GwPs †_‡K ïiæ K‡i wcÖ›U †ei K‡i †bIqv ch©šÍ c×wZ  

cÖ_‡g ïK‡bv Kvc‡oi K‡qKwU evwÛj ev Wvevi ˆZwi K‡i wb‡j fv‡jv nq| GKwU Wvevi GivweK 

Mvwgs‡qi Rb¨, Av‡iKwU j¨vKv‡ii Rb¨ Ges cieZ©xwU weUzwgb ev Iqvk-AvDU mwjDkb †gvQvi 

Rb¨|  

(K)  Mvwgs Kiv †cøUwU wj‡_v †gwk‡bi †e‡W wb‡q Avm‡Z n‡e| †cø‡Ui wb‡P †cÖm †e‡W GKUz 

cvwb w`‡q †cøUwU‡K AvU‡K w`‡Z n‡e| Zv bv n‡j cieZ©x ch©vq¸‡jv‡Z KvR Kivi mgq cvZjv 

†cøUwU evievi m‡i hv‡e| Gevi wfm‡KvwfUv w`‡q cvwbi mvnv‡h¨ †cøU †_‡K Mvg‡K wfwR‡q ay‡q 

†dj‡Z n‡e| Z‡e A‡b‡Ki aviYv, cvwb w`‡j MvgwU mg Í̄ †cøU †_‡K ay‡q P‡j hvq| Avm‡j Mv‡gi 

†gvUv Av¯Íi ay‡q hvq| wKQz bv wKQz Mvg †cø‡U †_‡KB hvq|  

(L) Gevi GKwU cv‡Î Mvg GivweK I Bwm-dvD›U wgwk‡q B‡g‡Ri evB‡ii As‡k (B‡gR ev‡` 

†cø‡Ui Pviw`‡K †h As‡k KvR Kiv nq bv, †m As‡k) w`‡q ỳB †_‡K Pvi wgwbU c‡i wfm‡KvwfUv 

w`‡q ï‡l wb‡Z n‡e| †Lqvj ivL‡Z n‡e †h, GB Bwm-dvD›U ª̀eY †hb B‡gR Ask‡Z bv †Xv‡K| 

KviY Zv B‡gR‡K ÿwZMÖ Í̄ Ki‡Z cv‡i| Ad‡mU †gwk‡b wcÖw›Us‡qi mgq ¯‹vg a‡i †M‡j GB Bwm-

dvD›U wcÖ›U wK¬bvi wn‡m‡e ev Av ª̀©Zv ˆZwii Rb¨ e¨envi Kiv nq| Ad‡mU †gwk‡b 2-3% wdëvi 

cvwbi m‡½ wgwk‡q e¨envi Kiv nq| Gevi wfm‡KvwfUv w`‡q †d«k cvwbi mvnv‡h¨ cy‡iv †cøUwU‡K 

(B‡gR Askmn) ay‡q †dj‡j B‡g‡Ri Lye GKUv ÿwZ n‡e bv| Z‡e jÿYxq welq n‡jv: †h Kvi‡Y 

dm‡dvwiK GwmW cÖ‡qvR‡bi Zzjbvq †ewk e¨envi Ki‡j WUm AvKv‡i (pit-type corrosion) 

Rwo‡q hv‡e| A_©vr KvD›Uvi GwPs‡qi gva¨‡g wi‡mbwmUvBR n‡q hv‡e Ges B‡gR aviY Kiv Avi¤¢ 

Ki‡e| wVK †m Kvi‡YB Bwm-dvD›UI cÖ‡qvR‡bi Zzjbvq †ewk e¨envi Ki‡j G ai‡bi mgm¨v 

D™¢~Z n‡Z cv‡i| 

(M) †cøUwU‡K GKUz ïwK‡q wb‡q ÔZv‡cgÕ170 w`‡q SzU Kvco ev Zzwj gva¨‡g 45 †mK‡Ûi g‡Zv 

mgq a‡i GwPs K‡i hZ ª̀æZ m¤¢e wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q ay‡q †dj‡Z n‡e| †KD †KD 

G mgq †Uvbvj †MÖW Abyhvqx Zv‡c‡gi m‡½ GivweK Mvg wgwk‡q jvBU B‡g‡Ri †ejvq nvjKv Ges 

WvK© B‡g‡Ri †ejvq ÷ªs GwPs K‡i _v‡Kb| Gici hZ ª̀æZ m¤¢e wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q 

ay‡q †d‡jb| †cøUwU‡K cvwbk~b¨ K‡i ïwK‡q wb‡q †d«k GivweK Mvg jvwM‡q w`‡q SzU Kvc‡oi 

                                                           
170 Zv‡cg=15wg.wj. (wmwiÄ w`‡q cwigvc K‡i) dm‡dvwiK GwmW + 100 MÖvg †UwbK GwmW + (300 MÖvg GivweK Mvg + 1 

wjUvi cwi®‹vi cvwb)| GB ª̀eY w`‡q A¨vjyMÖvwd‡Z (A¨vjywgwbqvg †cø‡U) A¨vjyMÖvwd‡Z GwPs Kiv nq  
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Wvevi evwb‡q hZ ª̀æZ m¤¢e evwds (gyQ‡Z _v‡K) Ki‡Z n‡e| ª̀æZZvi m‡½ bv Ki‡j MvgwU 

cÖ‡qvR‡bi Zzjbvq †gvUv Av¯Íi wn‡m‡e wdj¥ ˆZwi Ki‡e| †cøU-wj‡_vi †ÿ‡Î, G mgqKvi Mvg 

GivweK ª̀eYwU wfm‡KvwfUvi mvnv‡h¨ bv jvMv‡bvB fv‡jv| cv_‡ii cvwb †kvlYÿgZv Av‡Q e‡j 

wfm‡KvwfUv w`‡q evievi gyQ‡Z _vK‡j cv_i cvwb ï‡l †bq Ges cvZjv AveiY n‡q MvgwU GKwU 

wd‡j¥i KvR K‡i| †m †ÿ‡Î †cø‡Ui cvwb †kvlYÿgZv bv _vKvi d‡j wfm‡KvwfUv w`‡q Mvwgs 

Ki‡Z †M‡j AuvP‡oi m„wó nq| Av‡jvi wecix‡Z GB A uvP‡oi `vM¸‡jv †`L‡Z cvIqv hv‡e| GB 

Mvwgs‡qi mgq †Lqvj ivL‡Z n‡e— 

M.1 †Kv‡bviƒc cvwb †hb †mLv‡b †cø‡Ui evB‡i †_‡K B‡gR Ask‡Z ev †cø‡U bv †Xv‡K (GB mgq 

cvwb B‡g‡Ri Rb¨ ÿwZKi)|  

M.2 jvB‡Ui wecix‡Z †`L‡j GivweK Mv‡gi †hb †Kv‡bv AuvPo †`L‡Z cvIqv bv hvq, †m welqwU 

jÿYxq| hw` †Kv‡bv AuvPo †Pv‡L c‡o ev cvwb Xz‡K covi d‡j AuvP‡oi wPý cvIqv hvq, Z‡e 

Avevi Mvwgs Ki‡Z n‡e| Zv bv n‡j c‡i j¨vKvi jvMv‡bvi mgq B‡gR ÿwZMÖ Í̄ n‡e| j¨vKvi 

g~jZ GivweK Mv‡gi †gvUv AuvP‡oi RvqMvwU‡Z XzK‡Z cvi‡e bv| d‡j wcÖw›Us‡qi mgq †ivwjs 

Ki‡Z †M‡j †gvUv AuvP‡oi RvqMvq Kvwji B‡gR nvjKv Avi cvZjv AuvP‡oi RvqMvwU‡Z B‡gR 

Mvp AvKv‡i wcÖ›U n‡q Avm‡e| 

(N) d¨vb ev †nqvi Wªvqv‡ii mvnv‡h¨ cy‡iv †cøU‡K ïwK‡q wb‡Z n‡e| 

(O) †QvU GK UzKiv SzU Kvco w`‡q evR©vi w_bv‡ii mvnv‡h¨ B‡gR‡K Iqvk-AvDU Ki‡Z n‡e| 

†Lqvj ivL‡Z n‡e †h, †Kv‡bviƒc cvwb †hb †cø‡Ui evB‡i †_‡K B‡gR Ask‡Z bv †Xv‡K (GB mgq 

cvwb B‡g‡Ri Rb¨ ÿwZKi)| Kvco Kv‡jv n‡q †M‡j †d«k Kvco e¨envi Ki‡Z n‡e, Zv bv n‡j 

cieZ©x mg‡q wcÖw›Us‡qi mgq B‡g‡R ¯‹vg a‡i †h‡Z cv‡i|  

(P) d¨vb ev †nqvi Wªvqv‡ii mvnv‡h¨ cy‡iv †cøU‡K ïwK‡q wb‡Z n‡e| 

(Q) Gevi j¨vKvi †cø‡U †X‡j †QvU Kvc‡oi mvnv‡h¨ cy‡iv B‡gR Ask‡Z †ewk K‡i jvMv‡Z n‡e| 

KvRwU ª̀æZ Ki‡Z n‡e, bv n‡j j¨vKvi ª̀æZ ïwK‡q hv‡e Ges †gvUv Av Í̄i wn‡m‡e ¯Íi (†jqvi) 

ˆZwi Ki‡e| GLb GKwU ïK‡bv Kvc‡oi GKwU Wvevi w`‡q ª̀æZ j¨vKvi gy‡Q †dj‡Z n‡e, bB‡j 

Lye cvZjv AveiY B‡gR As‡k I bb-B‡gR As‡k †j‡M hv‡e| G mgq †Lqvj ivL‡Z n‡e, †Kv‡bv 

cÖKvi †fRv Kvco ev cvwb †hb †cø‡Ui evwni †_‡K †fZ‡i cÖ‡ek bv K‡i| 
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(R) †cøUwU‡K †nqvi Wªvqvi w`‡q GKUz ïwK‡q wb‡Z n‡e| G mgq †Lqvj ivL‡Z n‡e, †Kv‡bv cÖKvi 

†fRv Kvco ev cvwb †hb †cø‡Ui evwni †_‡K †fZ‡i cÖ‡ek bv K‡i| 

(S) Iqvk-AvDU mwjDkb (weUzwgb I ZviwcbUvB‡bi wgkÖ ª̀eY) cy‡iv B‡gR As‡k (Ask‡Z) 

Qwo‡q w`‡q Av‡iKwU ïK‡bv Kvc‡oi Wvevi w`‡q weUzwgbwU †cøU †_‡K gy‡Q †dj‡j B‡gR I bb-

B‡gR Ask‡Z weUzwgb cvZjv K‡i †j‡M _vK‡e| G mgq †Lqvj ivL‡Z n‡e, †Kv‡bv cÖKvi †fRv 

Kvco ev cvwb †hb †cø‡Ui evwni †_‡K †fZi cÖ‡ek bv K‡i| 

(T) †cøUwU‡K †nqvi Wªvqvi w`‡q GKUz ïwK‡q wb‡Z n‡e|  

(U) GLb Avgiv wfm‡KvwfUv w`‡q †cø‡U cvwb w`‡q cy‡iv B‡gR‡K wfwR‡q nv‡Zi Zvjy‡K 

Avj‡Zv K‡i †Nviv‡j bb-B‡gR Ask †_‡K weUzwgb, j¨vKvi I Mvg GivweK wgwkÖZ GKUz AvVv‡jv 

e¯‘ D‡V Avm‡Z _vK‡e| †d«k cvwb w`‡q †m gqjv ª̀eY‡K ay‡q †dj‡Z n‡e| Gfv‡e evievi †d«k 

cvwb w`‡q †avqvi ci cy‡iv B‡gR AskwU‡K ev`vwg i‡O (eªvDb Kvjv‡i) †`L‡Z cvIqv hv‡e| 

B‡gRwU A‡bKUv Av‡Mi g‡Zv †`Lv hv‡e| GLb †d«k cvwb w`‡q ev K‡ji wb‡P wb‡q †d«k cvwb 

w`‡q ay‡q †dj‡Z n‡e| A‡bK mgq B‡gR bv DV‡Z _vK‡j K‡ji wb‡P wb‡q A‡bKÿY Kj †Q‡o 

w`‡q Av‡ Í̄ Av‡¯Í Kvh©wU m¤úbœ Kiv hvq| Aevi A‡bK mgq †ivwjs Ki‡Z _vK‡j ZL‡bv wKQy 

weUzwgb wgwkÖZ gqjv e¯‘ ‡ivjv‡ii Kvwji m‡½ D‡V Av‡m| †m †ÿ‡Î †ivjvi‡K Avevi cwi®‹vi K‡i 

bZzb B¼ wb‡q wcÖw›Us‡q hvIqv fv‡jv|  

(V)  B¼ †e‡W wM‡q B¼ †ivwjs K‡i Avb‡Z n‡e (B¼ ˆZwii welqwU Avjv`v K‡i c‡i 

Av‡jvPbv Kiv n‡q‡Q)| 

(W) Gevi wfm‡KvwfUv †_‡K cwigvYg‡Zv cvwb †cø‡U wPc‡o †d‡j †mB cvwbi Ici 

wfm‡KvwfUvwU †d‡j mg Í̄ †cøU‡K †fRv‡Z n‡e| GL‡bv †cø‡U †ek cvwb †`L‡Z cvIqv hv‡e| 

Gevi wfm‡KvwfUvi †hw`K w`‡q †gvQv n‡qwQj †mw`KUvi D‡ëv w`K w`‡q Avevi cy‡iv †cøU‡K 

gyQ‡j †`L‡Z cvIqv hv‡e †h, mg Í̄ †cø‡U Avi Av‡Mi g‡Zv †ewk cvwb †bB| cvwbi cwigvY mg¯Í 

†cø‡Ui bb-B‡gR Ask‡Z mgvbfv‡e Qwo‡q i‡q‡Q| GLb †cøUwU‡Z †ivwjs Kivi Rb¨ Dchy³ 

n‡jv| K‡qKevi †ivwjs Kivi ci Avevi wfm‡KvwfUv w`‡q mg Í̄ †cøU‡K wfwR‡q w`‡q P‡j †h‡Z 

n‡e B‡¼i †e‡Wi Kv‡Q| 
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(X) B¼ †e‡W K‡qKevi †ivwjs Kivi ci Avevi wfm‡KvwfUv w`‡q mg Í̄ †÷vb‡K wfwR‡q w`‡q 

†cø‡U †ivwjs K‡i P‡j †h‡Z n‡e B‡¼i †e‡Wi Kv‡Q| 

(Y) Avevi †ivwjs K‡i (X) b¤̂i cÖwµqv cybivq Ki‡Z n‡e| Gici P‡j †h‡Z n‡e B‡¼i 

†e‡Wi Kv‡Q| 

(Z)  Gfv‡e †gvU wZbevi ev Zvi †P‡q †ewkevi †ivwjs Kivi ci dvBbvj †ivwjs K‡i Ki‡Z 

n‡e| †ivwjs †kl nIqvi ci wfm‡KvwfUv w`‡q Avi †fRv‡bvi `iKvi †bB| 

(_)     Gevi †ccvi †cø‡Ui Ici (†iwR‡÷ªkb wPý eivei) †i‡L AvU †_‡K 10wU wbDRwcÖ›U 

KvMR w`‡q c¨vwKs ˆZwi K‡i KvM‡Ri Ici ivL‡Z n‡e|  

(`)    wUgc¨vbwU KvM‡Ri c¨vwKs‡qi Ici emv‡Z n‡e| wUgc¨v‡bi Ici †gvwej A‡qj wgwk‡q 

Kwbœ (¯Œ¨vcvi) w`‡q †hLv‡b wj‡_v †gwk‡bi ¯Œ¨vcvi emv‡bv n‡e †mLv‡b jvMv‡Z n‡e|  

(a) GLb Aí †cÖkvi w`‡q ¯Œ¨vcviwU wMÖ‡Ri Ici ewm‡q K‡qKevi Avc-WvDb Ki‡Z n‡e| 

jÿ ivL‡Z n‡e cÖ_‡gB †hb †ewk †cÖkvi bv †`Iqv nq, †m †ÿ‡Î (†÷vb †f‡O †h‡Z cv‡i) †ewk 

†cÖkv‡i †cø‡Ui B‡gR d¬vU n‡q †h‡Z cv‡i, hv cieZ©x mg‡q c~‡e©i B‡g‡R wdwi‡q Avbv m¤¢e bq|  

(b) Gfv‡e Av‡ Í̄ Av‡¯Í †cÖkvi †gvUvgywU cwigvYg‡Zv evwo‡q GKwU wcÖ›U †ei Ki‡Z n‡e|  

(c)  GLb Dc‡iv³ cÖwµqvi cybive„wË K‡i cuvP †_‡K QqwU wcÖ›U †ei K‡i Avb‡jB Avgiv 

Avgv‡`i Kvw•ÿZ j‡ÿ¨ †cuŠQ‡Z cvie|  

 

         6.3 †÷vb I †cøU-wj‡_vMÖvwd‡Z eø¨vK-†ivwjs Kivi Rb¨ B¼ ev Kvwj ˆZwi Kivi c×wZ 

6.3.1 †÷v‡b eø¨vK †ivwjs Kivi †ÿ‡Î B¼ ˆZwii c×wZ 

(K)  B‡gR ˆZwii ci Mvwgs Kiv nq| Gici GKevi GwPs K‡i A_ev (A‡b‡K) GwPs bv 

K‡iB wfm‡KvwfUv w`‡q cvwb w`‡q B‡gR I bb-B‡gR Ask‡K wfwR‡q B¼ †e‡W P‡j †h‡Z n‡e| 

(L)  Gevi mivmwi ûMwj ev †UvKv Kvwj mvgvb¨ cwigv‡Y (wcÖ›U Kivi mgq †hgb ˆZwi Kvwj 

†bIqv nq, †m iKgwU bv wb‡jI nq) wb‡q B¼ †e‡W †ivj K‡i c‡i B‡gR Ask‡Z wM‡q 

wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q wfwR‡q †ivwjs Ki‡j nvjKv B‡g‡Ri AskwU Av‡iv GKUz B¼ 

ai‡e Ges IwjI g¨v½vwbU Ad jvBg ˆZwi Ki‡e| d‡j dvBbvj GwPs‡qi mgq nvjKv B‡gR 

wejyß n‡q hvIqvi m¤¢vebv _v‡K bv| 
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(M) Gici A‡b‡K evievi GwPs K‡i Mvwgs K‡ib| Gici wfm‡KvwfUv mvnv‡h¨ cvwb w`‡q 

†ivwjs K‡ib| Gfv‡e evievi GwPs I †ivwjs K‡i B‡gR‡K Kvw•ÿZ mdjZvi w`‡K wb‡q hvb| 

GLb cwi®‹vi cvwb w`‡q †÷vb‡K ay‡q †dj‡Z n‡e| 

(N) d¨vb ev †nqvi Wªvqvi w`‡q †÷vb‡K ïwK‡q ïK‡bv Zzwji mvnv‡h¨ †d«Â PK (50% †d«Â 

PK +50% †iwRb Wv÷ wgwk‡qI Kiv hvq) w`‡q mg Í̄ B‡g‡Ri As‡k jvwM‡q w`‡Z nq| Gevi 

wfm‡KvwfUv w`‡q cvwb mg Í̄ B‡g‡R w`‡Z †M‡j cvZjv Kvwj Avi wfm‡KvwfUv‡K A uvK‡o ai‡e bv| 

KviY big Kvwj †d«Â PK I †iwRb Wv÷‡K ï‡l wb‡q‡Q| GB †iwR‡bi ¸ uovwU c‡i evievi GwPs 

Kivi †ÿ‡Î B‡gR‡K iÿv Ki‡e| Z‡e cÖ‡qvR‡bi Zzjbvq kw³kvjx ÷ªs GwmW w`‡q GwPs Ki‡Z 

†M‡j B‡gR‡K Avi iÿv Kiv m¤¢eci n‡e bv|  

(O) Gfv‡e GwPs Kivi ci †d«k Mvwgs K‡i Iqvk-AvDU c×wZ Aej¤̂b K‡i wcÖw›Us‡qi w`‡K 

GwM‡q †h‡Z n‡e| 

(P) GLb dvBbvj wcÖ›U †bIqvi mgq B‡gR Abyhvqx B¼ cÖ ‘̄Z Ki‡Z n‡e|  

P.1 Zz‡li B‡gR n‡j B¼ †ewk k³ bv KivB fv‡jv| G mgq B‡¼i m‡½ Aí cwigvY g¨vM‡bwmqvg 

Kv‡e©v‡bU ev U¨vjKg cvDWvi Aí cwigv‡Y wgwk‡q wcÖ›U †bIqv hvq| 

P.2 Kw›U ev MøvmgvK ©v‡ii †ÿ‡Î ûMwj ev †UvKv B‡¼i m‡½ cwigvYg‡Zv g¨vM‡bwmqvg Kv‡e©v‡bU ev 

U¨vjKg cvDWvi wgwk‡q (Zz‡li B‡g‡Ri Rb¨ ˆZwi Kvwji †_‡K †ewk k³ B¼ ˆZwi Ki‡Z n‡e) 

Kvwj ˆZwi K‡i wcÖ›U †bIqv hvq| 

P.3 d¬vU B‡g‡Ri wcÖ›U †bIqvi Rb¨ B‡¼i m‡½ g¨vM‡bwmqvg Kv‡e©v‡bU ev U¨vjKg cvDWvi bv 

†gkv‡jI P‡j|  

 

6.3.2 A¨vjywgwbqvg †cø‡Ui wcÖ›U †bIqvi †ÿ‡Î eø¨vK-†ivwjs Kivi Rb¨ B¼ ˆZwii c×wZ 

wj‡_vMÖvwdK †cbwm‡ji mKj ai‡bi †MÖW B‡gR ˆZwii mgq †gUvj †cø‡U m‡šÍvlRbK dj e‡q 

Av‡b| †÷v‡bi Zzjbvq fvix n‡q wcÖ›U Av‡m| KviY †cøU mvaviYZ †÷v‡bi Zzjbvq †ewk B¼ 

avi‡Yi ÿgZv iv‡L| †cø‡U mPivPi k³ †cbwmj e¨envi bv Ki‡j B‡gR a‡i ivL‡Z cv‡i bv| 

A‡bK mgq G ai‡bi mgm¨v nvjKv B‡gR GwPs Kivi mgq 50% Ges wcÖw›Us‡qi mgq 50% B¼ 

P‡j hvq| d‡j wcÖ‡›U Av‡m bv| †cø‡U NUbvwU N‡U ỳwU Kvi‡Y: (1) Lye big †µqb e¨envi Ki‡j 
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Ges (2) ª̀æZ †Uvb w`‡Z _vK‡j †cbwm‡j ev †µq‡b †mB †cÖkv‡ii Afve N‡U, †hUv B‡gR aviY 

Kivi Rb¨ cÖ‡qvRb wQj|171 Z‡e evsjv‡`ki wcÖ›U‡gKviiv Zv‡`i g‡Zv K‡i wb¤œwjwLZ Dcv‡q GB 

mgm¨v mgvavb K‡i wcÖ›U †bIqvi PP©v Ae¨vnZ †i‡L‡Qb| 

(K)  B‡gR ˆZwii ci Mvwgs Kiv nq| Gici GKevi Zv‡cg w`‡q nvjKv GwPs K‡i A_ev 

A‡bK mgq GwPs bv K‡iB wfm‡KvwfUv w`‡q cvwb w`‡q B‡gR I bb-B‡gR  Ask‡K wfwR‡q B¼ 

†e‡W P‡j wM‡q †ivwjs K‡i B‡gR‡K Av‡iKUz DbœwZi w`‡K  wb‡q hvIqv `iKvi| 

 

(L) L.1 Zz‡li B‡g‡Ri †ÿ‡Î 

 Gevi mivmwi ûMwj ev †UvKv Kvwj mvgvb¨ cwigv‡Y (wcÖ›U Kivi mgq †hgb ˆZwi Kvwj †bIqv nq, 

†m iKgwU bv wb‡jI nq) wb‡q B¼ †e‡W †ivj K‡i c‡i B‡g‡Ri As‡k wM‡q wfm‡KvwfUvi mvnv‡h¨ 

cvwb w`‡q wfwR‡q †ivwjs Ki‡j nvjKv B‡g‡Ri As‡k Av‡iv GKUz B¼ ai‡e| †cøU †h‡nZz IwjI 

g¨v½vwbU Ad jvBg ˆZwi Ki‡Z cv‡i bv †m‡nZz GKevi †ivwjs K‡i Zvici GwPs c×wZ‡Z †M‡j 

fv‡jv| d‡j dvBbvj GwPs‡qi mgq nvjKv B‡gR bvB n‡q hvIqvi Avk¼v _v‡K bv|  

 

(L.2) Kw›U ev MøvmgvK©vi B‡g‡Ri †ÿ‡Î  

B‡gR ˆZwii ci Mvwgs Kiv nq| Gici GKevi Zv‡cg w`‡q nvjKv GwPs K‡i A_ev A‡bK mgq 

GwPs bv K‡iB wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q B‡gR I bb-B‡gR Ask‡K wfwR‡q B¼ †e‡W P‡j 

†h‡Z n‡e| B¼ †e‡W †ivj Kvii c‡i B‡gR Ask‡Z wM‡q wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q wfwR‡q 

†ivwjs Ki‡j nvjKv B‡g‡Ri  Ask Av‡iv GKUz B¼ ai‡e| 

(M)  B‡gR‡K ïwK‡q Zzwj w`‡q †d«Â PK jvwM‡q †d«k cvwb w`‡q wfm‡KvwfUvi mvnv‡h¨ ay‡q 

Mvwgs K‡i 5Ñ10 wgwbU wekÖvg †`Iqv hvq| 

(N) Gevi Zv‡cg w`‡q c~‡e©i wbqg Abyhvqx GwPs K‡i cieZ©x cÖ‡m‡m †h‡Z n‡e| 

 

6.3.3 †÷vb ev †cøU-wj‡_vi wcÖ›U †bIqvi †ÿ‡Î eø¨vK-†ivwjs Kivi Rb¨ B‡g‡Ri cwi‡cÖwÿ‡Z B¼ ˆZwii c×wZ  

 

(K)  B‡gR ˆZwii ci h_vh_fv‡e Mvwgs Kiv nq wfm‡KvwfUv w`‡q| A‡bK mgq Av‡Mi w`b 

Mvwgs K‡i _vK‡j c‡ii w`b A‡iKevi Mvwgs K‡i †÷vb ev †cøU‡K ïwK‡q wb‡j Avi †Kv‡bv k¼v 

                                                           
171 GaroZ. Antreasian and Clinton Adams, The Tamarind Book of Lithography: Art & Techniques, Los 

Angeles, June 8, 1970, p., p. 140 
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(wi¯‹) _v‡K bv| KviY gv‡Sg‡a¨B †`Lv hvq †h, GKai‡bi †cvKv B‡g‡Ri Ici †_‡K Mvg‡K 

†L‡q hv‡”Q| (wPÎ. 6.8) †m †ÿ‡Î Avevi Mvwgs bv Ki‡j †mB ’̄v‡b †ivwjs‡qi mgq ¯‹vg a‡i 

†h‡Z cv‡i| Z‡e GivweK Mv‡gi mv‡_ ZzZ wgwk‡q w`‡j †cvKv Lvevi m¤¢vebv _v‡Kbv| 

 

 

 

 Plate: 6.8  †cøU †cvKvq †L‡q †M‡j Giƒc nq  

 

(L) L.1 Zz‡li B‡g‡Ri †ÿ‡Î  

cÖ_‡g GKUv jvBU GwPs K‡i wb‡q cvwb w`‡q a y‡q †d«k Mvwgs K‡i ïwK‡q wb‡Z n‡e| 

         L.2 Gevi mivmwi ûMwj ev †UvKv Kvwj mvgvb¨ cwigv‡Y (wcÖ›U Kivi mgq †hgb ˆZwi Kvwj 

†bIqv nq, †m iKgwU bv wb‡jI nq) wb‡q B¼ †e‡W †ivj Kivi ci B‡gR Ask‡Z wM‡q 

wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q wfwR‡q †ivwjs Ki‡j nvjKv B‡g‡Ri Ask Av‡iv GKUz B¼ 

ai‡e| †÷vb †h‡nZz IwjI g¨v½vwbU Ad jvBg ˆZwi Ki‡Z cv‡i †m‡nZz GKevi †ivwjs K‡i 

Zvici GwPs c×wZ‡Z †M‡j fv‡jv| d‡j nvjKv B‡gR Av‡iv GKUz ÷ªs B‡g‡R cwiYZ n‡e Ges 

dvBbvj GwPs‡qi mgq nvjKv B‡gR bvB n‡q hvIqvi Avk¼v _v‡K bv| 

 

L.3 Kw›U ev MøvmgvK©vi w`‡q ˆZwi B‡g‡Ri †ÿ‡Î  

 B‡gR ˆZwii ci Mvwgs Kiv nq| Gici GKevi wbqg Abyhvqx nvjKv GwPs K‡i A_ev A‡bK 

mgq GwPs bv K‡iB wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q B‡gR I bb-B‡gR Ask‡K wfwR‡q B¼ †e‡W 

P‡j †h‡Z n‡e| B¼ †e‡W †ivj Kivi ci B‡gR Ask‡Z wM‡q wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q 
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 wfwR‡q †ivwjs Ki‡j nvjKv B‡g‡Ri As‡k Av‡iv GKUz B¼ ai‡e| †KD †KD Avevi Zv‡`i 

AwfÁZv Abyhvqx B¼‡K k³ K‡i ˆZwi K‡i †bb| 

(M)  B‡gR‡K ïwK‡q Zzwj w`‡q †d«Â PK jvwM‡q cwi®‹vi cvwb w`‡q wfm‡KvwfUvi mvnv‡h¨ ay‡q 

Mvwgs K‡i 20 wgwbU wekÖvg †`Iqv hvq| 

(N)  Gevi (bvBwUªK GwmW I dm‡dvwiK GwmW GivweK Mv‡gi m‡½ wgwk‡q w`‡q wbqg 

Abyhvqx) dvBbvj GwPs K‡i cieZ©x cÖwµqv‡Z †h‡Z n‡e| 

(O) B¼‡K cvZjv Kivi Dcvq: B¼‡K cvZjv Kivi Rb¨ bvi‡Kj †Zj ev  KvuPv wjbwmW 

wgkv‡bv †h‡Z cv‡i| G¸‡jv e¨envi Ki‡j A‡bKw`b ci †ccv‡ii cv‡k ev jwcQ‡b jvj‡P n‡q 

hv‡e bv| 

 

               6.4 wcÖ›U †bIqvi Rb¨ †ccvi mvBwRs Kiv ev mivmwi wcÖ›U †bIqvi c×wZ 

K‡qKwU Dcv‡q †ccv‡i wcÖ›U †bIqv nq: 

 

(K) KvM‡R mivmwi wcÖ›U †bIqvi c×wZ 

K.1 †÷v‡b †ivwjs Kiv †kl n‡j mivmwi wbDRwcÖ›U KvMR †cø‡Ui Ici ivL‡Z n‡e| Gi Ici ỳwU 

KvwU©R †ccvi ev myBP‡evW© †i‡L Zvi Ici Avevi 6Ñ10wU wbDRwcÖ›U KvMR ivL‡Z n‡e| Zvi 

Ici GKwU wUgc¨vb ev †cÖ‡mi A¨vjywgwbqvg wkU ivL‡Z n‡e| 

K.2 wUgc¨v‡bi Ici wMÖR I †gvwej A‡qj w`‡Z n‡e| 

K.3 ¯Œ¨vcvi bvwg‡q wcÖ›U †gwk‡bi n¨v‡Ûj Nywi‡q wcÖ›U †bIqv nq|  

 

(L) KvMR‡K wcÖ‡›Ui Av‡M wfwR‡q wcÖ›U †bIqvi c×wZ 

L.1 †Kv‡bv †Kv‡bv KvM‡Ri †ÿ‡Î wcÖ›U †bIqvi 20 wgwbU c~‡e© cwi®‹vi wfm‡KvwfUv w`‡q wfwR‡q 

GKwUi Ici GKwU K‡i wbDRwcÖ›U ivL‡Z n‡e| KvMR¸‡jv‡K GKwU cwjw_b w`‡q †X‡K ivL‡Z 

n‡e| Gevi †÷v‡b †ivwjs K‡i wcÖ›U †bIqvi e¨e¯’v Ki‡Z n‡e|  

L.2 †Kv‡bv †Kv‡bv KvMR Avevi GK NÈv c~‡e© wfwR‡q GKwU cwjw_b w`‡q †X‡K †i‡L †÷v‡b 

†ivwjs K‡i wcÖ›U †bIqvi e¨e¯’v Ki‡Z n‡e| 
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L.3 †Kv‡bv †Kv‡bv KvMR Av‡Mi w`b iv‡Z wfwR‡q GKwU cwjw_b w`‡q †X‡K P‡j †h‡Z nq| 

ciw`b mKv‡j †÷v‡b †ivwjs K‡i wcÖ›U †bIqvi e¨e ’̄v Ki‡Z nq| 

L.4 †Kv‡bv †Kv‡bv wcÖ›U‡gKvi Av‡Mi iv‡Z KvMR wfwR‡q iv‡L Ges Zvi GK NÈv ci ïay †e‡Wi 

Ici †i‡L †gwkb‡K Avc-WvDb K‡i GKwUi Ici Av‡iKwU wbDRwcÖ›U KvMR w`‡q †X‡K P‡j 

hvb| ciw`b mKv‡j †÷v‡b †ivwjs K‡i wcÖ›U †bIqvi e¨e¯’v K‡ib| 

 

                6.5 †÷vb wj‡_vMÖvwdi wcÖ›U †bIqvi ci †÷vb‡K msiÿY Kivi c×wZ  

†÷vb wj‡_vMÖvwd‡Z wcÖ›U †bIqv †kl n‡q †M‡j cieZ ©x mg‡q Avevi wcÖ›U †bIqvi Rb¨ K‡qKwU 

c×wZ AbymiY Ki‡j fvjv: 

 

6.5.1 †÷vb †_‡K GK w`b ci Avevi wcÖ›U †bIqvi c×wZ 

(K) wcÖ›U †bIqv †kl n‡j Av‡iKwU wcÖ›U †bIqvi Rb¨— c~‡e©i cÖ_v Abyhvqx wZbevi †ivwjs Ki‡Z 

n‡e| 

(L) dvBbvj †ivwjs n‡q †M‡j wcÖ›U bv wb‡q †÷vbwU‡K d¨v‡bi evZvm ev †nqvi Wªvqvi w`‡q ïKv‡Z 

n‡e|  

(M) Gevi Zzwj (cvwb‡Z †fRv Zzwj bq) w`‡q mg Í̄ B‡g‡Ri As‡k †d«Â PK I †iwRb Wv‡÷i 

wgkÖY ev ïay †iwRb Wv÷ Qwo‡q w`‡Z n‡e|  

(N) wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q mg Í̄ †÷vb‡K ay‡q w`‡Z n‡e| 

(O) †d«k Mvwgs K‡i ivL‡Z n‡e wfm‡KvwfUvi gva¨‡g| 

(Q) ciw`b cwi®‹vi cvwb w`‡q ay‡q Avevi GKwU †d«k Mvwgs K‡i ïKv‡Z n‡e| 

(R) GKw`b ci cvwb w`‡q ay‡q Mvwgs K‡i ïwK‡q Iqvk-AvDU K‡i h_v wbq‡g wcÖ›U †bIqv hv‡e|  

 

6.5.2 †÷vb †_‡K GK mßvn ev gvmLv‡bK ci wcÖ›U †bIqvi c×wZ 

mvaviYZ ỳ-GK w`‡bi g‡a¨ †h‡nZz †÷v‡bi Kvwj cy‡ivcywi ïwK‡q hvq bv ZvB ỳ-GK w`‡bi g‡a¨ 

wcÖ›U wb‡Z †M‡j †Zgb GKUv Amyweavq co‡Z nq bv| mvaviYZ (†÷vb †_‡K GK w`b ci Avevi 

wcÖ›U †bIqvi c×wZ)-i (R) bs wbq‡g Iqvk-AvDU K‡iB ev c~‡e©vwjøwLZ wbqg Abyhvqx wcÖ›U †bIqv 

m¤¢e| wKš‘ hw` †÷v‡bi B¼ ïwK‡q hvq Zvn‡j Iqvk-AvD‡Ui mgq B¼ DV‡Z Pvq bv| ZvB G 

cwµqvq hvIqvi c~‡e©B †÷vbwU‡K fv‡jv K‡i †`‡L ch©‡eÿY K‡i eyS‡Z n‡e— †÷v‡b B¼ 
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ïwK‡q †M‡Q wK bv? hw` ïwK‡q hvq Zvn‡j GB †÷vb †_‡K wb¤œwjwLZ cÖwµqvq wcÖ›U †ei K‡i 

Avbv m¤¢e|  

cÖ_g c×wZ 

 (K) †÷vbwU‡K cwi®‹vi cvwb w`‡q ay‡q †dj‡Z n‡e| A_ev †ek wKQzÿY GKwU cvwbi evjwZ‡Z 

Pzwe‡q ivL‡j fv‡jv| 

(L) Gevi GKwU †d«k Mvwgs (MvgwU cÖ‡qvR‡bi Zzjbvq GKUz Nb n‡j fv‡jv nq) Ki‡Z n‡e| GB 

†d«k MvwgswU ỳevi Ki‡j fv‡jv nq| Gici Mvg ïwK‡q wb‡Z n‡e| 

(M) Gevi Iqvk-AvDU Ki‡Z n‡e| Iqvk-AvD‡Ui mgq †Kv‡bviƒc cvwb †hb †÷v‡b bv Xy‡K †m 

wel‡q mZK© _vK‡Z n‡e| 

(N) Gevi hw` wKQz RvqMvq B‡gR bv I‡V Zvn‡j j¨vKvi w`‡q ª̀æZ B‡gR IVv‡bv †h‡Z cv‡i|  

(O) B‡gR D‡V †M‡j †÷v‡b ỳwU Dcv‡q †ivj K‡i cixÿvg~jKfv‡e †`Lv †h‡Z cv‡i †h— †Kvb 

cÖwµqv B‡g‡Ri Rb¨ fv‡jv: 

O.1 Mvwgs‡qi ci †÷v‡b †Kv‡bviƒc cvwb bv w`‡q †ivwjs K‡i cy‡iv †÷vb‡K Kv‡jv K‡i †dj‡Z 

n‡e| d‡j B‡gR Ask I bb-B‡gR Ask DfqB B¼ aviY jvf Kij| 

O.2 Gevi wfm‡KvwfUv w`‡q mg Í̄ †÷v‡b cvwb wQwU‡q w`‡q †ivjv‡i B¼ Kg wb‡q evievi †ivwjs 

Ki‡j bb-B‡gR Ask †_‡K B¼ D‡V Avm‡Z _vK‡e| Gfv‡e evievi cvwb w`‡q †ivj Ki‡j mg Í̄ 

B¼ bb-B‡gR Ask †_‡K †ivjv‡i D‡V Avm‡e| Av‡¯Í Av‡ Í̄ c~‡e©i B‡g‡R wd‡i hvIqv m¤¢e| 

Gici GKwU GwPs K‡i cieZ ©x cÖ‡qvRbxq c`‡ÿc wb‡q wcÖ›U Kiv †h‡Z cv‡i| Z‡e G mgq GKUz 

†Lqvj ivL‡Z n‡e †h— B‡gR‡K cybivq c~‡e©i Ae ’̄vq wb‡q Avmvi Rb¨ †ivjv‡i †h B¼ D‡V 

AvmwQj Zv‡Z GivweK Mvg I B‡¼i wgkÖY i‡q‡Q| ZvB dvBbvj wcÖ›U †bIqvi c~‡e© B¼ †eW I 

†ivjvi Lye fv‡jv K‡i ZviwcbUvBb ev w_bvi w`‡q cwi®‹vi K‡i bZzb B¼ evwb‡q wcÖ›U †bIqv 

fv‡jv| bv n‡j c~‡e ©vwjøwLZ mgm¨vi D‡ ª̀K n‡e|  

wØZxq c×wZ 

(K)  dvBbvj wcÖ›U †bIqvi ci Av‡iKwU wcÖ›U †bIqvi Rb¨ wZbevi †ivwjs Kivi ci wcÖ›U bv 

wb‡q †÷vb‡K d¨v‡bi evZv‡m ïwK‡q cy‡iv †÷v‡b †d«Â PK Qwo‡q w`‡Z n‡e| Gici Rji‡Oi 

ïK‡bv eªvk w`‡q mg Í̄ B‡g‡R †d«Â PK jvwM‡q w`‡Z n‡e| 

(L)  †d«k Mvwgs K‡i †i‡L w`‡Z n‡e|  
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(M) ỳ-wZb w`b ci Avevi cvwb w`‡q ay‡Z n‡e| 

(N)  †d«k Mvwgs K‡i ïKv‡Z n‡e| 

(O)  wbqg Abyhvqx Iqvk-AvDU Ki‡Z n‡e|  

(P)  †ivwjs K‡i wcÖ›U †bIqvi c~e© ch©šÍ Ae ’̄vq G‡m c~‡e©i wbqggvwdK ïwK‡q Mvwgs K‡i 

†÷vb‡K msiÿY Kiv hvq|  

Gfv‡e GB c×wZ‡Z B‡gR I †÷vb Dfq‡K msiÿY Ki‡j me‡P‡q mdjZv cvIqv hv‡e| Z‡e G 

cÖwµqv‡Z K‡qKwU myweav I Amyweav i‡q‡Q| myweav n‡jv— G cÖwµqv‡Z B‡gR ax‡i ax‡i Av‡iv 

mwVK Ae ’̄vq (perfect position) hvq| c‡ii w`‡K wcÖ›U wb‡Z †M‡j Lye mn‡RB wcÖ›U †ei K‡i 

wb‡q Avmv hvq| KviY wcÖ›U‡gKvi fv‡jv K‡iB Rv‡bb †h, cÖ_g dvBbvj wcÖ‡›Ui mgq A‡bK †eM 

†c‡Z n‡qwQj GKwU dvBbvj wcÖ›U †ei K‡i Avb‡Z| Avi Amyweav n‡jv c~‡e©i b¨vq B‡gR Avi 

_vK‡Q bv, mgvb¨ cwieZ©b n‡q hv‡”Q| †m †ÿ‡Î K‡qKevi GwPs Ki‡j G c×wZwU Av‡iv me‡P‡q 

fv‡jv djvdj †`‡e| 

 

            6.6 A¨vjywgwbqvg †cøU †_‡K wcÖ›U †bIqvi †ÿ‡Î †cøU msiÿY Kivi c×wZ 

6.6.1 cÖ_g c×wZ: AwRr wmj (fviZxq wkíx) AbymwiZ c×wZ 

(K)  wcÖ›U †bIqv †kl n‡j evwds (SzU Kvco w`‡q gyQvi Rb¨ GKai‡Yi cÖwµqv) K‡i GKUv 

†d«k Mvwgs Ki‡Z n‡e| Gevi †nqvi Wªvqvi ev d¨v‡bi mvnv‡h¨ ïwK‡q wb‡q evR©vi w_bvi w`‡q 

Iqvk-AvDU Ki‡Z n‡e|  

(L) Gevi cvwb w`‡q cy‡iv †cøU‡K ay‡j †cø‡U †h i‡Oi Avfv _v‡K, Zv P‡j hv‡e|  

(M) Gevi fv‡jv K‡i evwds K‡i (†Kv‡bv iKg Mv‡gi AuvPo †hb bv _v‡K Ggbfv‡e evwds 

Ki‡Z n‡e) Avevi Mvwgs K‡i ïwK‡q †i‡L w`‡Z n‡e| Gfv‡e †cøU msiÿY Ki‡j K‡qK gvm ev 

eQi ciI cybivq wcÖ›U †bIqv m¤¢e| 

(N) cieZ©x mg‡q Avevi wcÖ›U †bIqvi mgq GKevi Lye fv‡jv K‡i evwds K‡i †d«k Mvwgs K‡i 

wb‡Z n‡e| g‡b ivL‡Z n‡e G mgqI fv‡jvfv‡e evwds bv Ki‡j A_©vr Mv‡gi AuvPo †_‡K †M‡j 

wcÖ‡›Ui mgq †mB AuvPo¸‡jv wcÖ‡›U P‡j Av‡m Ges wkíx Nve‡o †h‡Z cv‡ib|  
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(O) Zvi ciI hw` AuvPo P‡j Av‡m Z‡e †cøUwU‡K Avevi Iqvk-AvDU K‡i cvwb I dm‡dvwiK 

Gwm‡Wi mvnv‡h¨ ay‡q †djvi ci †d«k cvwb w`‡q ay‡q wb‡Z n‡e| Gici GKUy Mig cvwb w`‡q ay‡q 

w`‡q †d«k Mvwgs Ki‡Z n‡e evwds K‡i| 

(P) Gevi Iqvk-AvDU K‡i wcÖ›U wb‡j Avi †mB AuvP‡oi `vM Avm‡e bv| †mBm‡½ mdjfv‡e 

Av‡Mi g‡Zv wcÖ›U †bIqv m¤¢e| 

 

6.6.2 wØZxq c×wZ: GB Awfm›`‡f©i †jLK AbymwiZ c×wZ 

(K)  wcÖ›U †bIqv †kl n‡j †cøUwU‡K msiÿY Kivi cÖ‡qvRb co‡j wcÖ›U †bIqvi g‡Zv †ivj 

K‡i ïKv‡Z n‡e| Gevi †d«Â PK cy‡iv †cø‡U Qwo‡q w`‡q IqvUvi Kvjv‡ii ïK‡bv eªv‡ki mvnv‡h¨ 

mg Í̄ B‡g‡R jvwM‡q w`‡Z n‡e| Gici wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q ay‡q †dj‡Z n‡e| 

(L) SzU Kvco w`‡q evdvwis K‡i (†Kv‡bviƒc Mv‡gi AuvPo hv‡Z bv _v‡K) ïwK‡q †cøUwU‡K 

†i‡L w`‡Z n‡e| 

(M) K‡qK eQi ciI hw` wcÖ›U wb‡Z nq, ZLb †`Lv hv‡e, B¼ ïwK‡q †M‡Q| Gevi SzU Kvco 

w`‡q (evdvwis K‡i) †d«k Mvwgs K‡i †cøUwU‡K ïKv‡Z n‡e| evR©vi w_bvi w`‡q hZUzKz cviv hvq 

Kvwj DwV‡q wb‡Z n‡e| 

(N) Gevi wbtk¦vm eÜ K‡i j¨vKvi w`‡q Iqvk-AvDU Ki‡Z †M‡j †`Lv hv‡e c~‡e©i j¨vKvimn 

me wKQy D‡V Avm‡e| GwU‡K ÔKvuUv w`‡q KvuUv †Zvjv c×wZÕ bvgKiY Kiv †h‡Z cv‡i| 

(O) GLb Kvco w`‡q †bvsiv Kv‡jv is (j¨vKvimn Kvwj) ª̀æZ gy‡Q †dj‡Z n‡e| Gevi †d«k 

j¨vKvi cy‡iv B‡g‡R ZvovZvwo w`‡q Ggbfv‡e gyQ‡Z n‡e †hb j¨vKv‡ii †Kv‡bv AuvPo bv †`Lv 

hvq| j¨vKv‡ii AuvPo †`Lv †M‡j Avevi bZzb K‡i j¨vKvi w`‡q Lye fv‡jv K‡i j¨vKvi gyQ‡Z 

n‡e|  

(P) GLb Av‡Mi g‡Zv weUzwgb Ges cieZ©x cÖwµqvq wcÖ›U †bIqv m¤¢e|  

 

                     6.7 wj‡_vMÖvwd †÷v‡bi ˆewPÎ¨gqZv ev †÷vb wbe©vPb 

wewfbœ DcKiY, †hgb: Møvm, gv‡e©j, Awb·, †¯øU Ges †÷Bb‡jm w÷‡j wj‡_vMÖvwdi g‡Zv K‡i 

wcÖ›U †bIqv m¤¢e| wKš‘ †Kv‡bv wKQyB †d«vb‡Kvwbqv †Rjvi (Rvg©vwbi †mvjbn‡db kn‡ii wbKUeZ ©x  
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GjvKv) jvBg †÷v‡bi g‡Zv ˆkwíK Kvh©ÿgZv †`Lv‡Z cv‡iwb| f~weÁvbx‡`i ZË¡ g‡Z, 136 

†_‡K 190 wgwjqb eQi Av‡M RyivwmK wcwiq‡Wi ga¨eZ ©x †gvRvBK hy‡M GB jvBg †÷vb¸‡jv 

MwVZ n‡qwQj| cÖwZwU †÷vbB GK GKwU wfbœ Pwi‡Îi †÷vb| KviY Zv wbf©i Ki‡e †÷v‡bi 

MvVwbK I ivmvqwbK Dcv`v‡bi Ici| A_©vr †÷vbwU †Kvb ai‡bi is aviY K‡i‡Q Zvi Ici| 

wj‡_vMÖvwd gva¨‡g mvZ ai‡bi Kvjvi †÷vb Av‡Q| †hgb: Blue Stones, Dark Gray Stones, 

Medium Gray Stones, Gray Stones, Light Gray Stones, Hard Yellow Stones, Soft 

Yellow Stones, White Stones. †÷vb¸‡jv‡Z AšÍe©Z©x AYy¸‡jvi Ae ’̄vb (Lithograpph 

stone have a close compact, yet porous texture.) wfbœZvi Kvi‡Y m„wó n‡q‡Q bvbviƒc 

†U·Pvi| fvOvi mgq GB †÷vb wPo aiv dvU‡ji g‡Zv K‡i (conchoidal fracture) fv‡O| 

A‡bK ai‡bi jvBg †÷vb wj‡_vMÖvwd‡Z e¨envi Kiv nq| Gi g‡a¨ Rvg©vwbi †e‡fwiqv (Bavaria) 

†_‡K AvMZ jvBg †÷vb e¨env‡ii Rb¨ me‡P‡q fv‡jv ev Dchy³| GB †÷vb¸‡jv‡K KL‡bv 

KL‡bv †Kj‡nBg †÷vbI (Kellheim stone) ejv n‡q _v‡K| GB †÷vb¸‡jvi we‡kl ¸YwU 

(mycvwiqwiwU) wbf©i K‡i my›`i Ges mvRv‡bv AYyi MV‡bi (moleculer structure Ici| †mB 

Abyhvqx WªBs, GwPs Ges wcÖw›Us AbymwiZ n‡q _v‡K| c‡i Ebwesk kZ‡KB KvbvWv, ZzwK©, BZvwj, 

†¯úb Ges d«vÝ †_‡KI wj‡_vMÖvwd †÷vb Drcv`b Kiv Avi¤¢ nq| Z‡e G¸‡jv †mvjbn‡db †÷vb 

†_‡K big Ges mvaviY ai‡bi †KwgK¨vj wj‡_vMÖvwdi Rb¨ e¨eüZ nq| Zv Qvov †eª‡Ûb evM©, 

†Kš‘wK© Ges wgU‡mj KvDw›U, AvBIqv †_‡K AvMZ wj‡_vMÖvwd †÷vbI wj‡_vMÖvwdi Rb¨ MÖnY‡hvM¨ 

f‚wgKv cvjb K‡i|172 

Rvg©vwb †_‡K 8 x 6 x 2 BwÂ †_‡K 62 x 42 x 5 BwÂ gv‡ci A‡bK¸‡jv †÷vb †K‡U Rvnv‡R 

K‡i Dwbk kZ‡K BDbvB‡UW †÷‡U cvVv‡bv nq evwbwR¨K wj‡_vMÖvwd wcÖ›U Kivi Rb¨| †QvU 

cÖK…wZi †÷vb¸‡jv g~jZ wfM‡bU WªBs Ges Bjv‡÷ªk‡b (AjsKiY) e¨eüZ n‡q‡Q| Avi eo 

†÷vb¸‡jv †cv÷vi Ges wej‡evW© wcÖ›U Kivi Rb¨ e¨envi Kiv n‡q‡Q|  

GKUv mgq wkíxiv 10 x 12 BwÂ, 16 x 20 BwÂ Ges 18 x 22 BwÂ gv‡ci †÷vb e¨envi Kiv 

ïiæ K‡ib| ZrKvjxb wbKU eZ©gvb mg‡q eo mvB‡Ri wcÖ›U RbwcÖq n‡q DV‡Z _v‡K| G¸‡jv wQj 

                                                           
172 Garo Z. Antreasian, The Tamaind Book of Lithography: Art & Techniques, Los Angeles, June 8, 1970, 

p. 263 
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 20 x 30 BwÂ, 26 x 36 BwÂ Ges 30 x 43 BwÂ gv‡ci| ax‡i ax‡i †÷vb cvIqvUv KwVb n‡q 

ùvwo‡qwQj| †QvU gv‡ci †÷vb cvIqvI c‡i KwVb n‡q ùvovq| 

evsjv‡`‡ki XvKv PviæKjvi wcÖ›U‡gwKs wefv‡M e¨eüZ †÷vb¸‡jv: eo †÷vb-16wU 24Ñ18 BwÂ, 

gvSvwi †÷vb-20wU 20Ñ14 BwÂ, †QvU †÷vb-5wU 18Ñ12 BwÂ, †QvU †÷vb-14wU 15Ñ10 BwÂ, 

GKwU 12Ñ12 BwÂ Ges Aa© f½yi †÷vb QqwU| wefv‡M eZ©gv‡b 2017 mv‡j †gvU 62wU (57wU 

c~Y© I QqwU f½yi †÷vb) wj‡_v †÷vb Ges 2016 mvj †_‡K wZbwU wj‡_v †cÖm Pvjy i‡q‡Q|  

 

weKí †÷v‡bi bvg 

wj‡_vMÖvwd †÷v‡bi weKí GKai‡bi †÷vb cvIqv hvq, hvi bvg †cWiviv Awb· (Pedrara 

onyx)| GB †÷vbwU K¨vj‡Kwiqvm ai‡bi| Gi djvdj ZLb †_‡K hw`I ZK©vwZZ bq, Zey 

gv‡Sg‡a¨ mydj e‡q Av‡b| †mvjbn‡db †÷v‡bi Zzjbvq i‡q‡Q Aí cwigvY wmwjKv| Avevi 

Avqib Ges g¨v½vwbR i‡q‡Q AwaK cwigvY| `wÿY-cwðg Awb· I gv‡e©j †Kv¤úvwb †_‡K 

BDbvB‡UW †÷‡U GwU‡K Avg`vwb Kiv nq|173 

  

†÷v‡bi PwiÎ/ˆewkó¨ 

evRv‡i cÖvß mvaviY cv_‡ii †_‡K †mvjb&n‡db (Solnhofen stone) †÷vbwU A‡cÿvK…Z big I 

AwaK f½yi| Lye mn‡R fv‡O e‡j mZK©Zvi m‡½ G‡K e¨envi Kiv DwPZ| †÷v‡bi MvVwbK 

†U·Pvi RwUj †cvivm hy³ Ges GKUv wbw ©̀ó mgq ch©šÍ DcwiZ‡j cvwb ev g‡qðvi a‡i ivLvi 

ÿgZv i‡q‡Q| 

            †÷vb¸‡jv B‡q‡jv †_‡K eø¨vwKk-†MÖ Kvjvi ai‡bi n‡q _v‡K| eø¨vwKk Kvjvi †_‡K 

B‡q‡jv Kvjvi µgvš̂‡q KwVbZi †_‡K Aí KwVb n‡q _v‡K| mvaviYZ KwVb †÷vb¸‡jvB 

wj‡_vMÖvwd wcÖ‡›Ui Rb¨ me‡P‡q fv‡jv| Abyf~wZkxj Av‡jvQvqv ev RwUj †Uvbvj Kv‡Ri Rb¨ jvBU 

†MÖ (nvjKv †MÖ) †÷vb fv‡jv| Avi B‡q‡jv †÷vb¸‡jv mvaviY †Uvbvj Kv‡Ri Rb¨ e¨eüZ n‡q 

_v‡K| 

                                                           
173 Garo Z. Antreasian, The Tamaind Book of Lithography: Art & Techniques, Los Angeles, June 8, 1970, 

p. 267  
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wKQy †÷vb MV‡bi w`K †_‡K cvi‡d± Ges wW‡d± MV‡bi n‡q _v‡K| A‡bK jvBU Kvjv‡ii †÷v‡b 

†iW Kvjv‡ii gvK© i‡q‡Q| GB †iW Kvjv‡ii Avqib gvK©wU WªBs‡q †Kv‡bv ai‡bi cÖfve †dj‡e 

bv| Kv‡RB G ai‡bi †÷vb¸‡jvi meB e¨envi‡hvM¨| Avevi ÔPK gvK©Õhy³ †÷vb¸‡jv GKai‡bi 

mgm¨v m„wó K‡i| GB mv`v ai‡bi PK gvK©hy³ AskwU †MÖBwbs I GwPs‡qi mgq AmvgÄm¨fv‡e 

†MÖBb Ges GwPs n‡q _v‡K| G ai‡bi †÷v‡b KvR bv Kiv ev mvaviY ai‡bi Kv‡Ri Rb¨ e¨envi 

KivB fv‡jv| Avevi †dì¯úvi wµ÷vj (feldspar crystal or Quartz crystal) ai‡bi dg©I 

†÷v‡b †`Lv hvq| GB wµ÷vj ai‡bi d‡g©i wMÖ‡Ri cÖwZ †Kv‡bv AvKl©Y _v‡K bv Ges wcÖ‡›U mv`v 

¯úU n‡q Av‡m| A_©vr G ai‡bi †÷vb e¨env‡ii mgq wµ÷vj gv‡K©i Ask ev` †i‡L KvR Kiv 

fv‡jv| A_ev Ab¨ †÷vb KvR Kiv fv‡jv| 

†÷v‡b †h wW‡d± AwaKZi †ÿ‡Î †`L‡Z cvIqv hvq Zv n‡jv wUwb †fBb (Tiny veins), hv‡K 

†nqvi jvBb µ¨vK (hairline cracks) wn‡m‡e †÷v‡b †`L‡Z cvIqv hvq| GB jvBbwU KL‡bv 

KL‡bv mgm¨v m„wó Ki‡Z cv‡i| †hgb: wcÖ‡›U KL‡bv mv`v A_ev Kv‡jv jvBb wn‡m‡e Avm‡Z 

cv‡i| GB mv`v jvBbwU B‡g‡R A‡bK mgqB †Kv‡bv mgm¨v m„wó K‡i bv|  

wcÖ›U Kivi mgq GB mg Í̄ †nqvi jvBbhy³ †÷vb¸‡j‡K by¨bZg †cÖkv‡i wcÖ›U †bIqv DwPZ| bv 

n‡j †÷v‡b dvUj a‡i (µ¨vK K‡i) †h‡Z cv‡i| GB †÷vb¸‡jv‡Z B‡gR UªvÝdvi Kivi mgqI 

hZUzKz m¤¢e Kg †cÖkvi †`Iqv DwPZ| KviY UªvÝdvi wj‡_vMÖvwd cÖ‡m‡m cÖ‡qvR‡bi Zzjbvq GKUz 

†ewkB †cÖkv‡ii cÖ‡qvRb c‡o|174 

 

                                6.8 †÷v‡b GwPs‡qi ivmvqwbK wewµqv  

GivweK Mv‡gi m‡½ bvBwUªK GwmW wgwkÖZ ª̀eY Øviv †÷v‡b GwPs Kiv n‡j †KwgK¨vj¸‡jv 

wb¤œwjwLZ ỳwU Dcv‡q B‡gR‡K cÖwZwôZ K‡i: 

(K) †KwgK¨vj Kvh©KvwiZvi d‡j B‡g‡Ri d¨vU Ask d¨vwU Gwm‡W cwiYZ nq; G¸‡jv †÷v‡bi 

K¨vjwmqv‡gi m‡½ mgwš̂Zfv‡e A ª̀exf~Z mvev‡b cwiYZ nq— †h¸‡jv cÖPzi cwigv‡Y wcÖ‡›Ui 

Kvwj‡K MÖnY Ki‡Z cv‡i| 

                                                           
174 Garo Z. Antreasian, The Tamaind Books of Lithography: Art & Techniques, Los Angeles, June 8, 1970, 

p. 20 
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(L) bb-BgR As‡ki cwiZjwU cwieZ©b n‡q hv‡e| †÷v‡bi K¨vjwmqvg Kv‡e©v‡bU K¨vjwmqvg 

A¨vivwe‡b‡U cwiYZ n‡q GivweK Mv‡gi Pwi‡Îi Kvi‡Y ïwK‡q wM‡q GKwU wdj¥ ev cvZjv AveiY 

m„wó K‡i| hLb †÷v‡b wfm‡KvwfUv w`‡q cvwb †`Iqv nq, ZLb GB cvZjv Avei‡Yi GivweK 

MvgB †÷vb‡K wfwR‡q iv‡L| †÷v‡bi Dc‡ii cwiZ‡j A‡bÿY cvwb a‡i ivLvi Rb¨ GB AveiYwU 

we‡kl f~wgKv cvjb K‡i| c‡i Iqvk-AvD‡Ui mgq ZviwcbUvBb, wj‡_vwUb ev Iqvk-AvDU ª̀eY 

I cvwb w`‡q ay‡q w`‡j bb-B‡gR Ask cwi®‹vi n‡q hvq Ges B‡gR As‡k d‡UvMÖvwdK wd‡j¥i 

†b‡MwU‡fi g‡Zv B‡gR i‡q hvq ev †`L‡Z cvIqv hvq— hv‡K IwjI g¨v½vwbU Ad jvBg ejv 

nq|  

                                     6.9 †gUvj †cø‡Ui PwiÎ I imvqb 

wj‡_vMÖvwd cÖ‡m‡m †gKvwbK¨vjfv‡e wRsK Ges A¨vjywgwbqvg †cø‡Ui e¨envi cÖ_g †_‡KB wQj| 

†m‡b‡djWvi GB wRs‡Ki e¨env‡ii K_v e‡jwQ‡jb 1818 mv‡j Bsj¨v‡Ûi wj‡_vMÖvwd¸‡jvi 

gva¨‡g| 1895 mv‡j †ivUvwi †cÖm Avwe®‹v‡ii c~e© ch©šÍ †cøU wj‡_vMÖvwd Lye GKUv RbwcÖqZv AR©b 

Ki‡Z cv‡iwb| GB †cøU wj‡_vMÖvwd I ª̀æZZg †ivUvwi †cÖm¸‡jv evwYwR¨K KviLvbv¸‡jv‡Z 

GKai‡bi ˆecøweK cwieZ©b G‡b w`‡qwQj axi MwZm¤úbœ d¬vU †eW †÷vb wj‡_vMÖvwd †cÖ‡mi ’̄v‡b| 

ZLb †_‡K †gUvj †cøU-wj‡_vMÖvwd nv‡Z cÖ ‘̄Z Kiv wkíx‡`i †÷vb wj‡_vMÖvwdi †_‡K 

evwYwR¨Kfv‡e ¸iæZ¡c~Y© f~wgKv cvjb K‡i‡Q| †cøU-wj‡_vMÖvwdi cieZ©x Dbœqb— †KwgK¨vj I 

c×wZ¸‡jv Ad‡mU KviLvbv¸‡jv MÖnY K‡iwQj|175 

d«vÝ I weª‡U‡b GB †cøU-wj‡_vMÖvwd RbwcÖqZv †c‡jI 1930 mv‡ji c~e© ch©šÍ hy³iv‡óª (BDbvB‡UW 

†÷‡U) GwU KL‡bv RbwcÖqZv cvqwb| ¸iæ‡Z¡i m‡½ Qwo‡q bv covi welqwU †mB w`KwU‡K 

w`Kwb‡ ©̀kbv †`q †h, ZLb †mLv‡b KvwiMwi ỳe©jZv wQj| 1960 mv‡ji c ~‡e©B cÖ ‘̄Z wKQy 

Av‡gwiKvi †gUvj wj‡_vMÖvwd GB we‡`wk wj‡_vMÖvwdi m‡½ Zzjbv Kiv hvq| †UgvwiÛ Bbw÷wUD‡U 

cÖ_g †_‡KB g¨vbyqvwj †gUvj wj‡_vMÖvwd I †÷vb wj‡_vMÖvwd‡K ¸iæ‡Z¡i m‡½B we‡ePbv Kiv 

n‡q‡Q| 

                                                           
175 Garo Z. Antreasian, The Tamaind Books of Lithography: Art & Techniques, Los Angeles, June 8, 1970, 

p. 123 
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 †gUvj †cø‡U GwPs‡qi imvqb  

†÷vb wj‡_vMÖvwdi †÷vb I †gUvj †cø‡Ui g‡a¨ g~j cv_©K¨B n‡jv GKwU cÖvK…wZK Dcv`v‡b ˆZwi, 

Av‡iKwU K…wÎg Dcv‡q ˆZwi|176 d‡j wRsK I A¨vjywgwbqvg †cø‡Ui B‡gR †÷v‡bi B‡g‡Ri g‡Zv 

†`L‡Z n‡jI B‡gR I bb-B‡gR As‡k B‡g‡Ri DcKiY I wW-†mbwmUvBwRs177 Dcv`vb Zv‡`i 

KZ„©Z¡ †÷vb Abyiƒcfv‡e eRvq ivL‡Z cv‡i bv| KviY n‡jv: 

(K) wRsK (Zn) n‡jv nvB‡Wªv‡dvweK (Hydrophobic: water-repellent/cvwb AwcÖq) e ‘̄| 

(L) A¨vjywgwbqvg n‡jv nvB‡WªvwdwjK (Hydrophilic: waterattractive/cvwb wcÖq) e¯‘| 

(M) wj‡_vMÖvwd †÷vb (calcareous limestone) †gvUvgywU 94%Ñ98% K¨vjwmqvg Kv‡e©v‡bU Ges 

Kve©b WvB-A·vBW aviY K‡i| Zvi m‡½ 2%Ñ6% Ab¨vb¨ e¯‘ wb‡q msMwVZ, †hgb: Zv n‡jv 

wmwjKv, Avqib, g¨v½vwbR Ges A¨vjywgwbqvg A·vBW| GB †÷vb mgcwigvY †Zj (fat) I cvwb 

MÖnY Ki‡Z cv‡i|  

ZvB †÷vb Ges †gUvj †cø‡Ui Zzjbv Ki‡Z †M‡j ejv hvq, wRsK †cø‡U B‡gR ˆZwi Kiv mnR| 

Zvi m‡½ m‡½ bb-B‡gR As‡kI ZvovZvwo ¯‹vg ev gqjv a‡i hvIqvi Avk¼v _v‡K| Aci c‡ÿ 

A¨vjywgwbqvg †cø‡U B‡gR Ask DbœxZ Kiv (†W‡fjc Kiv) KwVb| GKgvÎ †÷vbB mgcwigvY cvwb 

I B¼ aviY Ki‡Z cv‡i| 

 Mvg GivweK Ges †mjy‡jvR Mvg (cellulose gum), G ỳB ai‡bi MvgB wW-†mbwmUvBRviB 

wn‡m‡e †gUvj †cø‡Ui †cø‡bvMÖvwdK PP©vq e¨eüZ n‡q _v‡K| Z‡e: 

(K) †mjy‡jvR Mvg‡K wRsK †cø‡Ui Rb¨ Dc‡hvMx g‡b Kiv nq| GB Mv‡gi (Mv‡gi e„nr AYyi 

MVb) g‡qðvi ev cvwb aviYÿgZv GivweK Mv‡gi †P‡q †ewk|  

(L)  GivweK MvgwU A¨vjywgwbqvg †cø‡Ui Rb¨ Dc‡hvMx| A¨vjywgwbqvg †cø‡U †mjy‡jvR Mvg 

e¨envi Kiv DwPZ bq, KviY GwUi e¨env‡i †cø‡U GKai‡bi WUm (pit-type corrosion) P‡j 

Av‡m— hv Kvwj‡K aviY K‡i gqjv ˆZwi K‡i ev ¯‹vg ˆZwi K‡i| 

 

                                                           
176 Garo Z. Antreasian, The Tamaind Book of Lithography: Art & Techniques, Los Angeles, June 8, 1970, 

p. 124  
177 wW-†mbwmUvB‡Rkb: †÷vb‡K †MÖBb Kiv cwi®‹vi cvwb‡Z ay‡q †djvi ci Zv †mbwmwUf ev Abyf~wZkxj n‡q I‡V| Gici 

†÷vb‡K ïwK‡q wb‡q KvR Kiv nq| Gevi GivweK Mv‡gi ª̀eY †÷v‡b cÖ‡qvM Kivi ci Avi B‡gR ˆZwi Kiv m¤¢e bq| 

†÷v‡bi GB Ae ’̄v‡K wW-†mbwmwUf Ae ’̄v ejv nq| GB cÖwµqv‡K wW-†mbwmUvB‡Rkb ejv nq| 
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†gUvj †cø‡U mvaviY GwPs c×wZ 

 †cøU-wj‡_vMÖvwd‡Z K‡qK ai‡bi GwmW e¨envi K‡i GwPs Kiv m¤¢e:  

(K) A¨v‡gvwbqvg evB‡µv‡gU 

(L) g¨vM‡bwmqvg bvB‡UªU 

(M) wRsK bvB‡UªU 

(N) A¨v‡gvwbqvg bvB‡UªU 

(O) †UwbK GwmW 

(P) †µv‡gv A¨vjvg 

Z‡e Gme GwPs ª̀e‡Yi Kvh©KvwiZv GL‡bv cwi®‹vi bq| GB AcÖgvwYZ ZË¡wU G K_vwU‡K Bw½Z 

K‡i †h, ª̀eY¸‡jv GKwU kw³kvjx wdj¥ ev AveiY ˆZwi K‡i| GivweK Mvg Ges dm‡dvwiK 

Gwm‡Wi wgkÖY w`‡q GwPs Ki‡j GKwU nvB‡Wªv‡Rb M¨vm Drcbœ nq Ges †cø‡Ui wW-†mbwmUvBwRs 

wdj¥ aviY ÿgZv‡K Kwg‡q †`q| A¨v‡gvwbqvg evB‡µv‡gU GB ª̀e‡Yi m‡½ (GB dm‡dvwiK 

GwmWhy³ Mvg) †gkv‡j GB M¨vm wbqwš¿Z n‡e| d‡j †ewk K‡i evwds Ki‡jI †cø‡Ui DcwiZj 

ÿwZMȪ Í n‡e bv| Zv Qvov AwZwi³ dm‡dvwiK GwmWI MÖnY Kivi ÿgZv ˆZwi nq| 

 

d‡j wRsK †cø‡U GwPs c×wZ n‡jv: 

GivweK Mvg + dm‡dvwiK GwmW + A¨v‡gvwbqvg evB‡µv‡gU 

 

 †cøU-wj‡_vMÖvwd GwPs Kivi mvaviY m~Î  

 m~Î (1): GivweK Mvg + BbAM©vwbK jeY (bvB‡UªU, dm‡dU, evB‡µv‡gU)| 

 

(bvB‡UªU, dm‡dU, evB‡µv‡gU) = BbAM ©vwbK jeY: †b‡MwUf Avqb aviY K‡i A_©vr OH 

(hydroxyl group: cvwb wcÖq/hydrophilic) 

 

GivweK Mvg: GivweK Mvg n‡jv nvB gwjKzjvi I‡qU (high molecular weight) + ỳe©j 

AM©vwbK GwmW (R-COOH/Kv‡e©vw·j MÖæc)-Gi mgš̂q| †Lqvj ivL‡Z n‡e †h, GivweK Mvg ev‡` 

Ab¨ nvB‡WªvwdwjK Dcv`vb¸‡jv‡Z (÷vP©, †W·wUªb, wg_vBj †mjy‡jvR BZ¨vw`‡Z) Kv‡e©vw·j (- 
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COOH) MÖæc _v‡K bv| Zviv ỳe©j wW-†mbwmUvBRvi wn‡m‡e KvR K‡i| †mBm‡½ cvwb aviY Kivi 

Rb¨ `vwqZ¡kxj nq| 

ỳe©j AM©vwbK GwmW: me AM©vwbK Gwm‡W (-COOH) eZ©gvb| 

AM©vwbK GwmW: GwU †cøU‡K GBP ev GwPs K‡i Ges wW-†mbwmUvBwRs Dcv`vb‡K †cø‡U a‡i ivLvi 

Rb¨ `vwqZ¡kxj f~wgKv cvjb K‡i|  

A_©vr †cø‡U GwPs Kivi mgq GivweK Mvg e¨envi Kiv nq| GB Mv‡g i‡q‡Q BbAM ©vwbK wKQz 

jeY| †hgb: bvB‡UªU, dm‡dU A_ev evB‡µv‡g‡Ui g‡Zv jeY| GB jeY¸‡jv †b‡MwUf Avqb (-

OH/cvwb wcÖq) aviY K‡i e‡j GivB bb-B‡gR As‡k cvwb aviY Kivi Rb¨ AvswkKfv‡e `vqx 

_v‡K| Mvg GivweK Ges †mjy‡jvR Mvg Df‡qi g‡a¨B i‡q‡Q nvB gwjKzjvi I‡qU I ỳe©j GwmW| 

A‡bK AM©vwbK Gwm‡Wi GKwU mvaviY m~Î n‡”Q R-COOH/Kv‡e©vw·j MÖæc| GB R AÿiwU 

organic radical A‡_© e¨eüZ nq| Avi -COOH-†K Kv‡e©vw·j MÖæc ejv n‡q _v‡K| GwU mg Í̄ 

AM©vwbK Gwm‡WB we`¨gvb| GB ZË¡wUi ga¨ w`‡q †evSv hvq †h, Kv‡e©vw·j MÖæcwU wW-†mbwmUvBwRs 

GwPs Ki‡Z Ges †cø‡U IB cvwb‡K DcwiZ‡j aviY Kivi Rb¨ `vqx _v‡K| 

GivweK Mvg‡K Ab¨ nvB‡WªvwdwjK Dcv`vb¸‡jvi m‡½ Zzjbv Ki‡j †`Lv hv‡e, ÷vP©, †W·wUªbm 

Ges wg_vBj †mjy‡jvR Kv‡e©vw·j (-COOH) MÖæ‡ci bq e‡j mPivPi ỳe©j wW-†mbwmUvBRvi 

wn‡m‡e KvR K‡i|  

 

m~Î (2): GivweK Mvg + dm‡dvwiK GwmW = wd« GwmW| 

 

cixÿv K‡i †`Lv †M‡Q, fv‡jv wW-†mbwmUvBRvi GivweK Mvg I †mjy‡jvR Mvg dm‡dvwiK 

Gwm‡Wi m‡½ wg‡k Av‡iv Dc‡hvMxfv‡e KvR K‡i| A_©vr dm‡dvwiK GwmW GivweK Mv‡gi jeY 

dg©‡K (†mvwWqvg I cUvwmqv‡gi jeY‡K) wd« GwmW d‡g© (-COOH) iƒcvšÍwiZ K‡i, hv wW-

†mbwmUvBwRs Dcv`vb wn‡m‡e GivweK Mv‡gi je‡Yi †P‡q †ewk Kvh©Kix wW-†mbwmUvBRvi wn‡m‡e 

f~wgKv cvjb Ki‡e Ges cvwb aviY Kivi Rb¨I `vwqZ¡kxj n‡e| wKš‘ dm‡dvwiK GwmW 

cÖ‡qvR‡bi Zzjbvq †ewk e¨envi Ki‡j WUm AvKv‡i (pit-type corrosion) Rwo‡q hv‡e| A_©vr 

KvD›Uvi GwPs‡qi gva¨‡g wi‡mbwmUvBR n‡q hv‡e Ges B‡gR aviY Kiv Avi¤¢ Ki‡e| †m Kvi‡Y 

Bwm-dvD›UI cÖ‡qvR‡bi Zzjbvq †ewk e¨envi Ki‡j G ai‡bi mgm¨v D™¢~Z n‡Z cv‡i| 
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               6.10 evsjv‡`k, fviZ I Rvcv‡b AbymwiZ A¨vjywgwbqvg †cø‡U GwPs c×wZ 

m~Î (3): Zv‡cg: GivweK Mvg + †UwbK GwmW + dm‡dvwiK GwmW|  

Zv‡cg = 15 wg.wj. (wmwiÄ w`‡q cwigvc K‡i) dm‡dvwiK GwmW + 100 MÖvg †UwbK GwmW + 

(300 MÖvg GivweK Mvg + 1 wjUvi cwi®‹vi cvwb)| GB ª̀eY w`‡q A¨vjyMÖvwd‡Z (A¨vjywgwbqvg 

†cø‡U) GwPs Kiv nq| 

fviZ I Rvcvb †_‡K wj‡_vMÖvwd Ges †cøU wj‡_vMÖvwd wel‡q D”Pwkÿv jv‡fi ci †`‡k wd‡i 

Kvgiæ¾vgv‡bi mn‡hvwMZvq AwRr kx‡ji c×wZ m¤ú‡K© aviYv wb‡q †cøU wj‡_vi PP©v bZzb K‡i 

Avi¤¢ Kiv n‡jv 2012 mv‡j| GB ỳB †`‡ki cÖwµqvi mgš̂‡q ïiæ n‡jI GLv‡b PP©vi m‡½ m‡½ 

Bwm-dvD‡›Ui e¨envi ms‡hvwRZ n‡q cwikxwjZ n‡q‡Q|  

  

(K) Rvcv‡b A¨vjywgwbqvg †cø‡U GwPs c×wZ: 

K.1 B‡gR ˆZwii ci KviLvbv †_‡K cÖ ‘̄ZK…Z GKai‡bi Mvg cy‡iv B‡gR Ry‡o Rji‡Oi Z zwj 

w`‡q jvwM‡q wekÖv‡g ivLv nq|  

K.2 ciw`b wfm‡KvwfUvi mvnv‡h¨ cwi®‹vi cvwb w`‡q MvgwU‡K ay‡q bZzb K‡i Mvwgs Ki‡Z n‡e— 

SzU Kvco w`‡q c~‡e©i g‡Zv mvaviY wbq‡g|  

K.3 †nqvi Wªvqvi w`‡q ïwK‡q ïK‡bv SzU Kvco w`‡q Zviwc‡bi mvn‡h¨ c~‡e©i wbq‡g Iqvk-AvDU 

Ki‡Z n‡e| 

K.4 c~‡e©i wbq‡g j¨vKvi jvMv‡Z n‡e| 

K.5 c~‡e©i wbq‡g GwPs I wcÖ›U wb‡Z n‡e| 

 

(L) fviZ I evsjv‡`‡k A¨vjywgwbqvg †cø‡U GwPs c×wZ  

fviZ I evsjv‡`‡k c~‡e©vwjøwLZ m~Î (3) Abyhvqx A¨vjywgwbqvg †cø‡U— GwPs †_‡K ïiæ K‡i wcÖ›U 

†ei K‡i †bIqv ch©šÍ c×wZwU AbymiY Kiv n‡”Q| Z‡e GB ỳB †`‡ki g‡a¨ Bwm-dvD‡›Ui e¨envi 

evsjv‡`‡k (2012 mvj) ïiæ n‡q‡Q| Avi fvi‡Z g¨vwRK dvD›U bv‡g GKwU †KwgK¨vj e¨eüZ 

n‡Zv| Rvcv‡b GwmdvD›U e¨eüZ nq bv| 
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wRsK †cø‡U GwPs Kivi mvaviY m~Î¸‡jv 

wRsK †cø‡U GwPs Kivi K‡qKwU cÖ‡mm i‡q‡Q| GivweK Mvg ev †mjy‡jvR Mv‡gi m‡½ Ab¨ 

†KwgK¨vj wgwk‡q mwVK GwmwWwU ˆZwi K‡i GwPs Kiv nq| me †ÿ‡ÎB GwPs Kivi ci †mjy‡jvR 

Mvg A_ev wcIi GivweK Mvwgs Ki‡Z n‡e| GwU cvwbi g‡Zv wW-†mbwmUvBR Dcv`vb‡K aviY 

Kivi Rb¨ GKwU kw³kvjx cvZjv AveiY (wdj¥) ˆZwi Ki‡e| 

wRsK †cø‡Ui Rb¨ `yB ai‡bi Mv‡gi ª̀eY e¨envi Kiv fv‡jv| Avi †mUv n‡jv: GgGm-448 n¨v‡¼v 

†mjy‡jvR Mvg ª̀eY, wcGBP 4.0 †_‡K 4.5 ( ỳe©j GwPs Ges Mvwgs‡qi Rb¨ e¨envi Kiv nq)| 

Ab¨wU n‡jv: GgGm-571 n¨v‡¼v †mjy‡jvR Mvg ª̀eY (GwmWhy³), wcGBP 2.5 (kw³kvjx 

GwPs‡qi Rb¨ e¨envi Kiv nq)| G ỳwU c×wZB †UgvwiÛ GwPs c×wZ wn‡m‡e e¨eüZ nq|  

 

 

                              wRsK †cø‡Ui Rb¨ wb¤œiƒ‡c GwPs `ªeY ˆZwi Kiv hvq178 

†mjy‡jvR Mvg (†cøBb) wcGBP (pH) 5.5  

wmGgwm (K‡e©vw· wg_vBj †mjy‡jvR) 71 (cvDWvi ai‡bi)----- 212 MÖvg 

cvwb ------------------------------------------- 4000 wmwm 

dbj----------------------------------------------------------------------- 75 wmwm 

 

ỳe©j GwPs‡qi mgq GB c×wZ e¨envi Kiv DwPZ| GwU GgGm-448 n¨v‡¼v wcIi †mjy‡jvR Mvg 

ª̀e‡Yi (GwmWhy³) Abyiƒc| GwUi cÖ‡qvMI GKB iKg| d‡j evwds‡qi gva¨‡g cvZjv wdj¥ ˆZwi 

Kiv nq| 

GivweK Mvg (GwmWhy³) wcGBP (pH) 4.0  

GivweK Mvg ------------------------------------------------------------- 19 IRb 

†UwbK GwmW-------------------------------------------------------------- 2 IRb 

dm‡dvwiK GwmW- 85% wmivc-m „̀k-------------------------------------- 10 Wªcm 

GB ª̀eYwUi m‡½ Av‡iv wcIi GivweK Mvg ev †mjy‡jvR Mvg wgwk‡q ỳe©j GwPs Kiv hvq| fvi‡Z 

m¤¢eZ A¨vjywgwbqvg †cø‡U GwPs Kivi Rb¨ GB ª̀eYwU Zv‡cg bv‡g e¨eüZ n‡q _v‡K| 

                                                           
178 Garo Z. Antreasian, 'The Tamaind Book of Lithography: Art & Techniques', Los Angeles, June 8, 1970, 

p. 146-147 
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†mjy‡jvR Mvg (GwmWhy³) wcGBP (pH) 4.0Ñ4.5  

†mjy‡jvR Mvg (†cøBb) ---------------------------------------------------- wcGBP 5.5 

dm‡dvwiK GwmW, 85% wmivc-m „̀k   

 

wb¤œgv‡bi wcGBP 4.0 A_ev 4.5 Aí cwigvY GwmW †hvM Ki‡Z n‡e 

GB ª̀eYwU UªvÝdvi wj‡_vMÖvwd‡Z ga¨g ai‡bi GwPs Ges ỳe©j GwPs‡qi Rb¨ e¨eüZ nq| G Qvov 

GwU ¯‹vg ev gqjv miv‡bvi Rb¨ mvevb wn‡m‡e e¨envi Kiv †h‡Z cv‡i| Gi m‡½ †ewk cwigvY 

GwmW Ges wb¤œgv‡bi wcGBP †_‡K 2.5 wgkÖY K‡i kw³kvjx GwPs ª̀eY ˆZwi Kiv nq, hv GgGm 

571 n¨v‡¼v †mjy‡jvR Mv‡gi (GwmWhy³) m‡½ Zzjbxq| 

 

meyR (wMÖb) GwPs wcGBP (pH) 3.0  

(MÖvwdK AvU©m †UKwbK¨vj dvD‡Ûkb)  

cvwb-------------------------------------------------------------------------- 40 IRb 

†UwbK GwmW, †UKwbK¨vj †MÖW------------------------------------------------- 2.5 IRb 

cUvwmqvg µ‡gv A¨vjvg ------------------------------------------------------- 3.75 IRb 

GivweK Mv‡gi ª̀eY----------------------------------------------------------- 80 IRb 

 

GLv‡b cÖ_‡g †UwbK GwmW cvwb‡Z †Mvjv‡Z n‡e| Gici ª̀eYwU‡Z µ‡gv A¨vjvg Lye fv‡jvfv‡e 

†gkv‡Z n‡e| GLb dm‡dvwiK GwmW †hvM Ki‡Z n‡e| GwmWhy³ GivweK Mvg †gkv‡Z n‡e| GB 

GwPs ª̀eYwUi wcGBP 3.0 n‡Z n‡e| hw` GB ª̀eYwU dvBb †µqb A_ev Zzl Iqv‡ki GwPs‡qi 

Rb¨ kw³kvjx n‡q _v‡K| Z‡e Gi m‡½ cwigvYg‡Zv Av‡iv GivweK Mvg wgwk‡q GwPs Kiv †h‡Z 

cv‡i| KviY cUvwmqvg µ‡gv A¨vjvg Av‡jvi cÖwZ ms‡e`bkxj| GB ª̀eYwU Av¤̂vi Møv‡mi †evZ‡j 

ivL‡Z n‡e (Umber glass bottle)| ª̀eYwU ïKv‡bvi ci Lye ZvovZvwo wW-†mbwmUvBwRs wdj¥ ev 

AveiY ˆZwi K‡i| wKQzw`b ci ª̀eYwU meyR i‡O cwiYZ n‡q hv‡e| GwUi meyR is †Kv‡bv ÿwZ 

Ki‡e bv eis Av‡Mi g‡ZvB KvR Ki‡e| GwPs‡qi ci cwi®‹vi Mvwgs Kiv DwPZ| 

 



236 
 

 

†nvqvBU GwPs wcGBP (pH) 3.5 †_‡K 4.5  

A¨v‡gvwbqvg bvB‡UªU ------------------------------------------------------ 3 IRb (oZ) 

A¨v‡gvwbqvg dm‡dU------------------------------------------------------ 3 IRb (oZ) 

A¨v‡gvwbqvg †d¬vivBW ---------------------------------------------------- 0.5 IRb (oZ) 

K¨vjwmqvg †K¬vivBW ---------------------------------------------------- 0.5 IRb (oZ) 

 

                          A¨vjywgwbqvg †cø‡Ui Rb¨ wb¤œiƒ‡c GwPs ª̀eY ˆZwi Kiv hvq 

A¨vjywgwbqvg †cø‡U GwPs c×wZ wRsK †cø‡Ui Zzjbvq mnRmva¨ welq| GB GwPs‡q dm‡dvwiK 

GwmW e¨eüZ nq| GwPs †k‡l Aek¨B cwi®‹vi GivweK Mvwgs Kiv Kiv DwPZ| †mjy‡jvR Mvg 

e¨eenvi Kiv DwPZ bq| G‡Z wcU UvBc K‡ivkb (pit type corrosion, WUm AvKv‡ii ¯‹vg ev 

gqjv) ˆZwi nq, hv c‡i ¯‹vg wn‡m‡e we‡ewPZ nq| 

 

GwPs c×wZ n‡jv  

dm‡dvwiK GwmW ------------------------------------------------------- 1% IRb, wm wm 

GivweK Mvg (wcIi) ---------------------------------------------------- 32% IRb, wm wm 

IB ỳwU wgkÖ‡Yi d‡j †ewk kw³kvjx ª̀eY n‡q †M‡j ỳe©j Kivi Rb¨ cwi®‹vi GivweK Mvg wØ¸Y 

K‡i A_ev cwigvYg‡Zv wgwk‡q w`‡Z n‡e|  

 

Ba # 11 wcGBP (pH) 1.8  

dm‡dvwiK GwmW, 85% wmivwc ------------------------------------------ 20 wm wm 

A¨v‡gvwbqvg bvB‡UªU ------------------------------------------------------ 11.5 MÖvg 

GivweK Mvg ------------------------------------------------------------ 1000 wm wm 

 

Ba # 10 wcGBP (pH) 2.0  

dm‡dvwiK GwmW, 85% wmivc m „̀k ------------------------------------ 31 wm wm 

GivweK Mvg (14 degree baum) --------------------------------------- 1000 wm wm 
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Ba # 13 wcGBP (pH) 3.0  

dm‡dvwiK GwmW, 85% wmivc-m „̀k ------------------------------------ 2 IRb  

GivweK Mvg (14 degree baum). -------------------------------------- 1 M¨vjb 

 

†UgvwiÛ Kg©kvjvq A¨vjywgwbqvg †cø‡Ui Rb¨ AbymwiZ GwPs ª̀eYwU wb¤œiƒc: 

†UgvwiÛ ª̀eY wcGBP (pH) 2.5  

dm‡dvwiK GwmW, 85% wmivc-m „̀k ------------------------------------ 2 - 0.5 IRb 

GivweK Mvg (14 degree baum) --------------------------------------- 0.75 M¨vjb 

 

hZÿY ch©šÍ bv ª̀eYwUi wcGB‡Pi Rb¨ †Ugvwi‡Ûi gvb 2.5 bv nq ZZÿY ch©šÍ mvgvb¨ K‡i 

GwmW A_ev Mvg †hvM Kiv †h‡Z cv‡i| GwU ÷K ª̀eY wn‡m‡e KvR Ki‡e| G‡Z GwmW Ges Mvg 

cwigvYg‡Zv †hvM K‡i kw³kvjx I ` ye©j GwPs ª̀eY wn‡m‡e e¨envi Kiv hvq|  

†Ugvwi‡Ûi Kg©kvjvq A¨vjywgwbqvg †cø‡Ui Rb¨ e¨eüZ cÖvß my›`i djvdjwU n‡jv 

# 54 Pro-sol Fountain solution. 

GB ª̀eYwU n‡jv A¨v‡gvwbqvg evB‡µv‡g‡Ui GwPs ª̀eY, †hwU B‡g‡Ri gqjv (¯‹vg) cwi®‹viK 

(wWUvi‡R›U ev mvevb) wn‡m‡e KvR K‡i| (1 IRb †cÖv-†mvj, 1 IRb GivweK Mvg, 1 M¨vjb 

cvwb)| 

 

            6.11 B‡gR ms‡kvab Kivi Rb¨ KvD›Uvi GwPs (counter etching) c×wZ 

B‡gR ˆZwi Kivi ci Mvwgs K‡i †÷vb‡K wW-†mbwmwUf Kiv nq| A_©vr GLb bZzb B‡gR ˆZwi 

Kiv n‡j Zv wcÖ‡›U Avm‡e bv| wKš‘ GB wW-†mbwmwUf Ae ’̄vq bZzb B‡gR †hvM Ki‡Z n‡j cÖ_‡g 

†÷vb‡K †mbwmwUf K‡i Zzj‡Z n‡e| A_©vr †÷vb‡K Avevi wMÖR MÖnY Kivi ÿgZv ˆZwi K‡i w`‡Z 

n‡e| G KvRwU Kivi Rb¨ me‡P‡q Dc‡hvMx c×wZ wn‡m‡e A¨vwmwUK GwmW I cvwbi wgkÖY A_ev 

A¨vjvg (wdUKvwi-Av‡M †mjy‡b AvdUvi †kf wn‡m‡e e¨eüZ n‡q _v‡K) I cvwbi wgkÖY ev ª̀eY 

e¨envi n‡q _v‡K| B‡gR m¤ú~Y© Kivi Rb¨ cÖwµqvwU evievi e¨envi Kiv †h‡Z cv‡i| wek¦fviZx 

wek¦we`¨vj‡qi mn‡hvMx Aa¨vcK wcbvwK eo–qv GB c×wZ‡Z B‡gR m¤úbœ K‡i wkíKg© iPbv 

Ki‡Zb|  
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GwmwUK GwmW w`‡q KvD›Uvi-GBP c×wZ 

Møvwmqvj GwmwUK GwmW ---------------------------- 1 fvM 

cvwb------------------------------------------------ 9 fvM|179 

A¨vjvg w`‡q KvD›Uvi-GBP c×wZ 

cvDWvi cUvm A¨vjvg (wdUKvwi)-------------------------cwigvYg‡Zv/ B”Qvg‡Zv  

cvwb --------------------------------------------------- cwigvYg‡Zv/ B”Qvg‡Zv 

GB Dfq ai‡bi ª̀eY Lye fv‡jv Kvh©Kix f~wgKv cvjb K‡i| Z‡e wØZxq c×wZ‡Z evsjv‡`‡k 

†÷v‡bi KvD›Uvi GwPs Kiv n‡q _v‡K| 

 

evsjv‡`k I fvi‡Z AbymwiZ KvD›Uvi GwPs Kivi c×wZwU wb¤œiƒc 

(K) ỳ-GKwU wcÖ›U †bIqvi ci KvD›Uvi GwPs‡qi cÖ‡qvRb n‡j fv‡jv K‡i †ivwjs K‡i †iwRb Wv÷ 

I †d«Â PK wgkÖY B‡g‡Ri Ici wQwU‡q w`‡q Zzwji mvnv‡h¨ w`‡q mg Í̄ As‡k jvwM‡q w`‡Z n‡e| 

nvZ w`‡q bv jvMv‡bvB fv‡jv| 

(L) cy‡iv B‡gR As‡k GB A¨vjvg cvwbi `ªeY ỳ-wZb wgwbU ivL‡j †`Lv hv‡e ey &̀ey &̀ DV‡Q| AvOzj 

w`‡j cÖ_‡g wcw”Qj g‡b n‡e| nvZ w`‡q GKUz Avj‡Zvfv‡e Wj‡Z _vK‡j wKQzUv LmL‡m Abyf~wZi 

m„wó n‡e| eyS‡Z n‡e GivweK Mvg‡K GB ª̀eY wbi‡cÿZv `vb K‡i‡Q| A_©vr †÷v‡bi Ici †_‡K 

Mv‡gi cvZjv †KvwUb ev cÖ‡jc‡K mwi‡q w`‡q †mbwmwUf K‡i Zz‡j‡Q| GLb cwi®‹vi cvwb w`‡q 

ay‡q ïwK‡q Avevi B‡gR mshy³ Kiv m¤¢e| 

(M) Avevi c~‡e©i wbqg Abymv‡i †d«Â PK w`‡q Mvwgs Ki‡Z n‡e| cÖ‡qvRb Abycv‡Z GwPs K‡i 

wcÖ›U †bIqvi w`‡K GwM‡q †h‡Z n‡e| 

B‡gR gy‡Q †djvi Dcvq 

Kv‡e©vwjK GwmW w`‡q KvD›Uvi-GwPs   

Kv‡e©vwjK GwmW (†dbj) --------------------------------- 1 fvM 

M¨v‡mvwjb------------------------------------------------ 1 fvM 

                                                           
179 Garo Z. Antreasian, 'The Tamaind Book of Lithography: Art & Techniques', Los Angeles, June 8, 1970, 

p. 102 
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1 fvM Kv‡e ©vwjK GwmW I 1 fvM M¨v‡mvwj‡bi wgkÖY wj‡_vMÖvwd †÷v‡bi ˆZwi B‡g‡Ri Ici w`‡j 

†mB B‡gR gy‡Q hv‡e| G‡Z ỳwU welq N‡U: GK †dbj ev Kv‡e©vwjK GwmW wMÖR‡K Mwj‡q Zz‡j 

†djvi Rb¨ D”PÿgZvm¤úbœ ª̀eY wn‡m‡e KvR K‡i| Avi M¨v‡mvwjb GB †dbj‡K †cvivm †÷v‡bi 

Mwf‡i wM‡q MÖxR&‡K Mwj‡q Zz‡j †dj‡Z mvnvh¨ K‡i|180 GB mg‡q †÷vbwU Avevi wi‡mbwmwUf 

n‡q I‡V| d‡j Avevi bZzb K‡i B‡gR‡K a‡i ivLvi ÿgZv m„wó nq|  

  

                                  6.12 wcÖ›U‡K msiÿY K‡i †÷v‡i ivLv 

GwWkb wcÖ›U †bIqvi ci †m¸‡jv‡K msiÿ‡Yi Rb¨ Wªqv‡i ivLv nq| GB mgq wKQz welq jÿ ivLv 

cª‡qvRb:  

(K) wKQz wkíx wcÖ›U †bIqvi ci ïKv‡bvi Rb¨ i¨vK e¨envi K‡ib, †KD Avevi Szwj‡q iv‡Lb| 

ciw`b msiÿY K‡i evUvi KvMR w`‡q msiÿY K‡i Wªqv‡i iv‡Lb| KvV Ges †gUv‡j Dchy³ 

†Kwe‡bU ev Wªqvi evbv‡bv hvq|181 

(L) GwWkb wcÖ›U †bqvi mgq cÖwZwU wcÖ‡›Ui gvSLv‡b wkíxiv GKwU K‡i wbDRwcÖ›U KvMR 

†i‡L Pvcv w`‡q iv‡Lb| Gevi msiÿY K‡i Wªqv‡i ivLvi c~‡e© wbDRwcÖ›U KvMR¸‡jv mwi‡q †d‡j 

evUvi †ccvi ev d‡qj KvMR w`‡q ivL‡Z n‡e| KviY wbDRwcÖ›U KvM‡Ri mvjdvi wcÖ‡›Ui Ici 

B‡d± m„wó K‡i|182 †hgb: A‡bK mgq wcÖ›U‡K jvj‡P K‡i Ges GKai‡bi WUm m„wó K‡i| evUvi 

KvMR e¨envi K‡i GB mgm¨v †_‡K wcÖ›U‡K iÿv Kiv m¤¢e| KviY evUvi †ccvi RvZxq †ccvi 

wcÖ‡›Ui g‡a¨ evZvm XzK‡Z †`q bv Ges g‡qðvi aviY K‡i bv| wKš‘ wbDRwcÖ›U †ccvi g‡qðvi 

aviY K‡i Ges wb‡RI A‡bK w`b ci jvj‡P n‡q hvq| 

(M) mwVK Dcv‡q hZœ K‡i bv ivL‡j wcÖ›U mn‡R W¨v‡gR n‡q hvq| wcÖ›U¸‡jv‡K Wv÷, AwaK 

ZvcgvÎv A_ev †fRv AvenvIqv Ges AwaK G·‡cvRm¤úbœ Av‡jv, we‡kl K‡i mivmwi m~‡h©i 

Av‡jv †_‡K ~̀‡i ivLv fv‡jv| Zv bv n‡j AwZwi³ Av‡jv‡Z wcÖ‡›Ui Kvjvi R¡‡j wM‡q d¨vKv‡k iƒc 

aviY Ki‡e|  

                                                           
180 Garo Z. Antreasian, 'The Tamaind Book of Lithography: Art y& Techniques', Los Angeles, June 8, 1970, 

p. 398 
181 Garo Z. Antreasian, ibid., p. 118 
182 Garo Z. Antreasian, ibid., p. 117 
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(N) hviv memgq wcÖ›U K‡ib Zviv GKwU wbw ©̀ó gv‡ci KvR Ki‡Z cv‡ib| †mBm‡½ 

KvR¸‡jv‡K †mvjvÛvi e· (Solander box), KKwk‡Ui ev· ev AMfxi Wªqv‡i msiÿY K‡i ivLv 

fv‡jv| †Lvjv Wªqvi KL‡bv wcÖ›U msiÿ‡Yi Rb¨ fv‡jv bq| G‡Z wcÖ‡›U ïay Wv÷B c‡o bv, Wv‡÷i 

AuvPoI c‡o| †mBm‡½ Ac~iYxq W¨v‡gR m„wó nq| 

 

                  6.13 †÷vb ev †cøU-wj‡_vMÖvwd‡Z d¬vU Kvjv‡ii wcÖ›U †bIqvi c×wZ 

 †÷vb I †cøU-wj‡_vMÖvwd‡Z K‡qKwU Dcv‡q d¬vU wcÖ›U †bIqv hvq: 

(K)  GKwU †MÖBb Kiv †÷vb ev †cø‡Ui Ici mivmwi d¬vU B‡gR ˆZwi Kiv| 

(L) B‡gR UªvÝdvi K‡i †mB B‡gRwU‡K d¬vU B‡g‡R cwiYZ Kiv| 

 

(K) GKwU †MÖBb Kiv †÷vb ev †cø‡Ui Ici mivmwi d¬vU B‡gR ˆZwi Kiv 

K.1 GKwU †MÖBb Kiv †÷vb ev †cøU wb‡Z n‡e|  

K.2 †÷vb ev †cø‡Ui Pvi w`‡Ki bb-B‡gR As‡k GivweK Mvg Zzwji mvnv‡h¨ jvwM‡q d¨vb ev 

†nqvi Wªvqvi †gwkb w`‡q ïwK‡q †dj‡Z n‡e| K‡qKwU †KwgK¨vj w`‡q d¬vU B‡gR ˆZwi Kiv hvq| 

weUzwgb, j¨vKvi Ges k¨vjvK (Mvjv)| Z‡e j¨vKvi jvwM‡q B‡gR m„wói ci Avevi GKUz weUzwgb 

ª̀eY jvwM‡q w`‡j wcÖw›U †bIqvi mgq †ivwjs Ki‡Z †M‡j B‡gR Ask ZvovZvwo B¼ aviY K‡i| 

ZvB G mgq †KD †KD weUzwgb ª̀eY jvwM‡q cieZ ©x c‡e© hvb|  

K.2.1 weUzwgb I ZviwcbUvB‡bi ª̀eY (Iqvk-AvDU mwjDkb) SzU Kvc‡oi UzK‡iv w`‡q cy‡iv 

B‡gR As‡k jvwM‡q w`‡Z n‡e| Gevi weUzwgb ïwK‡q hvIqvi Av‡M ª̀æZ SzU Kvco w`‡q (W¨vevi 

evwb‡q) Ggbfv‡e gyQ‡Z n‡e, †hb cy‡iv B‡gR As‡k weUzwg‡bi cvZjv AveiY ˆZwi nq| †Lqvj 

ivL‡Z n‡e, †hb †Kv‡bviƒc weUzwg‡bi AuvPo bv _v‡K| _vK‡j GB cÖwµqvwU cybivq Ki‡Z n‡e| Zv 

bv n‡j d¬vU B‡gR wcÖ‡›Ui mgq IB AuvPo¸‡jv wcÖ‡›U P‡j Avm‡e|  

K.2.2 weUzwgb `ªeY bv w`‡q mivmwi SzU Kvc‡oi UzK‡iv w`‡q cy‡iv B‡gR Ask Ry‡o j¨vKvi 

jvwM‡q w`‡Z n‡e| j¨vKvi ïwK‡q hvIqvi Av‡MB ª̀æZ SzU Kvco w`‡q (W¨vevi evwb‡q) Ggbfv‡e 

gyQ‡Z n‡e, †hb cy‡iv B‡gR As‡k j¨vKv‡ii cvZjv AveiY ˆZwi nq| †Lqvj ivL‡Z n‡e, 

†Kv‡bviƒc j¨vKv‡ii AuvPo †hb bv c‡o| _vK‡j GB cÖwµqvwU cybivq Ki‡Z n‡e| Zv bv n‡j d¬vU 

B‡gR wcÖ‡›Ui mgq IB AuvPo¸‡jv wcÖ‡›U P‡j Avm‡e| 
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K.2.3 weUzwgb ª̀eY bv w`‡q mivmwi SzU Kvc‡oi UzK‡iv w`‡q cy‡iv B‡gR Ask Ry‡o k¨vjvK 

(k¨vjvK +w¯úwiU) jvwM‡q w`‡Z n‡e| k¨vjvK I w¯úwi‡Ui ª̀eYwU †hb Lye Nb bv nq †mw`‡K 

we‡kl †Lqvj ivLv cÖ‡qvRb| cÖwµqvwU n‡jv: GKwU †MwÄi j¤̂v SzU Kvco k¨vjv‡K Wzwe‡q wb‡q ỳB 

nvZ w`‡q ỳB w`‡K a‡i †U‡b j¤̂v K‡i †÷vb ev †cø‡Ui GK cÖvšÍ †_‡K Av‡iK cÖv‡šÍ ¯Œ¨vwcs 

cÖ‡m‡mi g‡Zv K‡i GKev‡i jvMv‡Z n‡e| GwU wØZxqevi jvMv‡Z †M‡j B‡g‡Ri wcÖ›U †gvUv n‡q 

Avm‡e| ZvB †Lqvj ivL‡Z n‡e, †hb †Kv‡bviƒc AuvPo bv c‡o| AuvPo _vK‡j GB cÖwµqvwU 

cybivq Avi Kiv hv‡e bv| Avi GB cÖwµqv‡Z d¬vU B‡gR fv‡jv Av‡m bv| ZvB G cÖwµqv‡Z 

mvaviYZ wj‡_vMÖvdviiv d¬vU B‡gR ˆZwi K‡ib bv| GwU ïay wifvm© cÖ‡m‡mi †ÿ‡ÎB e¨eüZ n‡q 

_v‡K|  

K.3 d¬vU B‡g‡Ri evB‡ii As‡k wfm‡KvwfUv w`‡q cvwbi mvnv‡h¨ AvOzj w`‡q Lye Avj‡Zvfv‡e 

(mdUfv‡e) Wj‡Z _vK‡j weUzwgb ev j¨vKvimn Mvg D‡V Avm‡e| weUzwgb ev j¨vKvi bb-B‡gR 

Ask †_‡K D‡V †M‡j cwi®‹vi cvwb w`‡q ay‡q wfm‡KvwfUvi mvnv‡h¨ cvwb gy‡Q †dj‡Z n‡e| Gevi 

Wªvqvi w`‡q ïwK‡q Zv‡cg (GwPs mwjDkb: †UwbK GwmW + GivweK Mvg ª̀eY + dm‡dvwiK 

GwmW) Zzwji mvnv‡h¨ bb-B‡gR As‡k jvwM‡q w`‡q 45 †m‡KÛ (ZzwjwU w`‡q ª̀æZ bvwo‡q) †i‡L 

GwPswU K‡i wb‡Z n‡e|  

K.4 Gevi cwi®‹vi cvwb w`‡q ay‡q †nqvi Wªvqv‡ii mvnv‡h¨ ïwK‡q wb‡Z n‡e| cwi®‹vi Mvwgs K‡i 

†nqvi Wªvqv‡ii mvnv‡h¨ ïwK‡q wb‡Z n‡e|  

 

K.5 ZviwcbUvBb w`‡q SzU Kvc‡oi mvnv‡h¨ B‡gR Ask †_‡K weUzwgb DwV‡q †d‡j cwi®‹vi Kvco 

w`‡q gy‡Q †dj‡Z n‡e|  

 

K.6 wfm‡KvwfUv w`‡q cvwb Qwo‡q AvOz‡ji mvnv‡h¨ Avj‡Zvfv‡e W‡j weUzwgb DwV‡q cwi®‹vi cvwb 

w`‡q B‡gR Ask †_‡K GB weUzwgb I GivweK Mvg wgwkÖZ gqjv¸‡jv †÷vb ev †cøU †_‡K mwi‡q 

†dj‡Z n‡e| A_ev †cøU ev †÷vb‡K †MÖBwbs †e‡W wb‡q cwi®‹vi cvwb w`‡q ay‡q wb‡q G‡j me‡P‡q 

fv‡jv| Gevi wfm‡KvwfUv w`‡q cvwb w`‡q B¼ †eW †_‡K †ivwjs K‡i wcÖw›Us‡q †h‡Z n‡e| 
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(L) GKwU B‡g‡Ri wcÖ›U †bIqvi ci †mB B‡gRwU‡K d¬vU B‡g‡R cwiYZ Kiv 

L.1 B‡gRwUi wcÖ›U †bIqvi ci dvBbvj wcÖ›U †bIqvi g‡Zv K‡i †ivj K‡i †nqvi Wªvqvi w`‡q 

ïwK‡q ïay †d«Â PK ïK‡bv Zzwji mvnv‡h¨ jvMv‡Z n‡e| nvZ w`‡q †d«Â PK bv jvMv‡bv fv‡jv, 

KviY bb-B‡gR As‡k B¼ a‡i †h‡Z cv‡i| Gevi wfm‡KvwfUv w`‡q †d«Â PK ay‡q †dj‡j B‡gR 

Ask Avi wfm‡KvwfUv‡K AvU‡K ai‡e bv|  

L.2 †MÖBwbs †e‡W wb‡q A¨vjvg IqvUvi (wdUKvwi + cvwb= ª̀eY) w`‡q wfwR‡q ivL‡j GKUz c‡i 

mv`v ey &̀ey`& †`L‡Z cvIqv hv‡e| 5Ñ10 wgwbU ivLvi ci AvOzj w`‡q Wj‡j cÖ_‡g GKUz wcw”Qj 

g‡b n‡e| Zvici GKUz c‡i LmL‡m g‡b n‡e| ZLb eyS‡Z n‡e GivweK Mvg wbDUªvjvBR ev 

wbi‡cÿ n‡q †M‡Q| Gevi cwi®‹vi cvwb w`‡q ay‡q w`‡j †÷vb ev †cøUwU wi‡mbwmwUf n‡q DV‡e|  

L.3 Gevi cy‡iv B‡gR Ask I bb-B‡gR As‡k weUzwg‡bi ª̀eY jvwM‡q w`‡q SzU Kvc‡oi mvnv‡h¨ 

c~‡e©i B‡gR Zz‡j †dj‡Z n‡e| GLb bZzb K‡i A‡iKevi weUzwg‡bi ª̀eY w`‡q SzU Kvc‡oi 

W¨vevi evwb‡q ª̀æZ cy‡iv B‡gR‡K d¬vU cwiZ‡j cwiYZ Kiv hvq| †Lqvj ivL‡Z n‡e, †hb †Kv_vI 

†Kv‡bv AuvPo bv _v‡K| 

L.4 wfm‡KvwfUv w`‡q cvwb †÷vb ev †cø‡U Qwo‡q w`‡q AvOzj w`‡q Avj‡Zvfv‡e W‡j gqjv 

(weUzwgb I GivweK Mvg wgwkÖZ gqjv) Zz‡j †dj‡Z n‡e| 

L.5 cwi®‹vi cvwb w`‡q ay‡q GwPs K‡i (c~‡e©vwjøwLZ c×wZ‡Z GwPs K‡i) wcÖw›Us‡qi w`‡K GwM‡q 

†h‡Z n‡e| 

 

(M) B‡gR UªvÝdvi K‡i †mB B‡gRwU‡K d¬vU B‡g‡R cwiYZ Kiv 

M.1 GKwU dvBbvj wcÖ›U †bIqvi ci †mB wcÖ›UwU‡K Ab¨ GKwU †MÖBb Kiv †cø‡U Dcyo K‡i ewm‡q 

Pviw`‡K ¯‹P‡Uc jvwM‡q w`‡Z n‡e| we‡kl ª̀óe¨ n‡jv, UªvÝdvi c×wZwUI GKevi c‡o wb‡Z 

n‡e| A_ev K‡qKwU Dcv‡qi mvnv‡h¨ UªvÝdvi Kiv †h‡Z cv‡i:  

M.1.1 †gwk‡bi †e‡W wb‡q cÖ‡qvRb Abycv‡Z Pvc (†cÖkvi w`‡q) cÖ‡qvM K‡i wcÖ›U †bIqvi g‡Zv 

K‡i †ccvi c¨vwKs I wUgc¨vb w`‡q ûBjwU Nywi‡q K‡qKevi Avc-WvDb Ki‡j wcÖ›U UªvÝdvi ev 

cÖwZ ’̄vcb n‡q hv‡e| 
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M.1.2 A_ev wcÖ›UwUi D‡ëv w`‡K RvBwjb, Gwm‡Uvb ev †ebwRb w`‡q †cø‡U D‡ëv K‡i ewm‡q †Uc 

†g‡i wcÖ›U †bIqvi g‡Zv K‡i †ccvi c¨vwKs I wUgc¨vb w`‡q ûBjwU Nywi‡q K‡qKevi Avc-WvDb 

Ki‡j wcÖ›U UªvÝdvi ev cÖwZ¯’vcb n‡q hv‡e| 

M.1.3 GKwU dvBbvj wcÖ›U wb‡Z n‡e| wcÖ›UwU‡K Ab¨ GKwU †MÖBb Kiv †cø‡U Dcyo K‡i ewm‡q 

Pviw`‡K ¯‹P‡Uc jvwM‡q w`‡Z n‡e| Gevi Ab¨ GKwU KvM‡R (KvwU©R †ccvi/wbRwcÖ›U †ccv‡i) 

Zzjv w`‡q RvBwjb, Gwm‡Uvb ev †ebwRb jvwM‡q ª̀æZ wcÖ›UwUi Ici †i‡L †ccvi c¨vwKs I wUgc¨vb 

ewm‡q †gwk‡bi ûBjwU Nywi‡q K‡qKevi Avc-WvDb Ki‡j wcÖ›U UªvÝdvi ev cÖwZ¯’vcb n‡q hv‡e|  

M.2 Gevi GK Kb©v‡ii †Uc Ly‡j †`L‡Z n‡e cÖwZ¯’vcbwU wVK n‡q‡Q wK bv? bv n‡j Av‡iv 

K‡qKevi GKUz †cÖkvi evwo‡q Avc-WvDb Ki‡Z n‡e| A_ev Avevi GKUz cÖ‡qvM K‡i Zzjv w`‡q 

RvBwjb, Gwm‡Uvb ev †ebwRb jvwM‡q ª̀æZ wcÖ›UwUi Ici †i‡L †ccvi c¨vwKs I wUgc¨vb ewm‡q 

†gwk‡bi ûBjwU Nywi‡q K‡qKevi Avc-WvDb Ki‡j wcÖ›U UªvÝdvi ev cÖwZ¯’vcb n‡q hv‡e| 

M.3 †÷vb ev †cø‡Ui Pvi w`‡Ki bb-B‡gR As‡k GivweK Mvg Zzwji mvnv‡h¨ jvwM‡q d¨vb ev 

†nqvi Wªvqvi †gwkb w`‡q ïwK‡q †dj‡Z n‡e| K‡qKwU †KwgK¨vj w`‡q d¬vU B‡gR ˆZwi Kiv hvq| 

†hgb: weUzwgb, j¨vKvi Ges k¨vjvK (Mvjv)| Z‡e j¨vKvi jvwM‡q B‡gR m„wói ci Avevi GKUz 

weUzwgb ª̀eY jvwM‡q w`‡j wcÖ›U †bIqvi mgq †ivwjs Ki‡Z †M‡j B‡gR Ask ZvovZvwo B¼ aviY 

K‡i| ZvB G mgq †KD †KD weUzwgb ª̀eY jvwM‡q cieZ ©x c‡e© hvb|  

 

M.3.1  weUzwgb I ZviwcbUvB‡bi ª̀eY (Iqvk-AvDU mwjDkb) SzU Kvc‡oi UzK‡iv w`‡q cy‡iv 

B‡gR As‡k jvwM‡q w`‡Z n‡e| Gevi weUzwgb ïwK‡q hvIqvi Av‡M ª̀æZ SzU Kvco w`‡q (W¨vevi 

evwb‡q) Ggbfv‡e gyQ‡Z n‡e, †hb cy‡iv B‡gR As‡k weUzwg‡bi cvZjv AveiY ˆZwi nq| †Lqvj 

ivL‡Z n‡e, †hb †Kv‡bviƒc weUzwg‡bi AuvPo bv _v‡K| _vK‡j GB cÖwµqvwU cybivq Ki‡Z n‡e| Zv 

bv n‡j d¬vU B‡gR wcÖ‡›Ui mgq IB AuvPo¸‡jv wcÖ‡›U P‡j Avm‡e|  

M.3.2  weUzwgb `ªeY bv w`‡q mivmwi SzU Kvc‡oi UzK‡iv w`‡q cy‡iv B‡gR Ask Ry‡o j¨vKvi 

jvwM‡q w`‡Z n‡e| j¨vKvi ïwK‡q hvIqvi Av‡MB ª̀æZ SzU Kvco w`‡q (W¨vevi evwb‡q) Ggbfv‡e 

gyQ‡Z n‡e, †hb cy‡iv B‡gR As‡k j¨vKv‡ii cvZjv AveiY ˆZwi nq| †Lqvj ivL‡Z n‡e, †hb 
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 †Kv‡bviƒc j¨vKv‡ii AuvPo bv c‡o| _vK‡j GB cÖwµqvwU cybivq Ki‡Z n‡e| Zv bv n‡j d¬vU 

B‡gR wcÖ‡›Ui mgq IB AuvPo¸‡jv wcÖ‡›U P‡j Avm‡e| 

M.3.3  weUzwgb ª̀eY bv w`‡q mivmwi SzU Kvc‡oi UzK‡iv w`‡q cy‡iv B‡gR Ask Ry‡o k¨vjvK 

(k¨vjvK +w¯úwiU) jvwM‡q w`‡Z n‡e| k¨vjvK I w¯úwi‡Ui ª̀eYwU †hb Lye Nb bv nq †mw`‡K 

we‡kl †Lqvj ivLv cÖ‡qvRb| cÖwµqvwU n‡jv: GKwU †MwÄi j¤̂v SzU Kvco k¨vjv‡K Wzwe‡q wb‡q ỳB 

nvZ w`‡q ỳB w`‡K a‡i †U‡b j¤̂v K‡i †÷vb ev †cø‡Ui GK cÖvšÍ †_‡K Av‡iK cÖv‡šÍ ¯Œ¨vwcs 

cÖ‡m‡mi g‡Zv K‡i GKev‡i jvMv‡Z n‡e| GwU wØZxqevi jvMv‡Z †M‡j B‡g‡Ri wcÖ›U †gvUv n‡q 

Avm‡e| ZvB †Lqvj ivL‡Z n‡e, †hb †Kv‡bviƒc AuvPo bv c‡o| AuvPo _vK‡j GB cÖwµqvwU 

cybivq Avi Kiv hv‡e bv| ZvB G cÖwµqv‡Z mvaviYZ wj‡_vMÖvdviiv d¬vU B‡gR ˆZwi K‡ib bv| 

GwU ïay wifvm© cÖ‡m‡mi †ÿ‡ÎB e¨eüZ n‡q _v‡K|  

(N) d¬vU B‡g‡Ri evB‡ii As‡k wfm‡KvwfUv w`‡q cvwbi mvnv‡h¨ AvOzj w`‡q Lye Avj‡Zvfv‡e 

Wj‡Z _vK‡j weUzwgb ev j¨vKvimn Mvg D‡V Avm‡e| weUzwgb ev j¨vKvi bb-B‡gR Ask †_‡K D‡V 

†M‡j cwi®‹vi cvwb w`‡q ay‡q wfm‡KvwfUvi mvnv‡h¨ cvwb gy‡Q †dj‡Z n‡e| Gevi Wªvqvi w`‡q 

ïwK‡q Zv‡cg (GwPs mwjDkb: †UwbK GwmW + A¨vivweK Mvg ª̀eY + dm‡dvwiK GwmW) Zzwji 

mvnv‡h¨ bb-B‡gR As‡k jvwM‡q w`‡q 45 †m‡KÛ (ZzwjwU w`‡q ª̀æZ bvwo‡q) †i‡L GwPswU K‡i 

wb‡Z n‡e|  

(O) GwPs Kivi ci cwi®‹vi cvwb w`‡q ay‡q Mvwgs K‡i ïwK‡q wb‡Z n‡e| 

(P) Iqvk-AvDU K‡i wcÖw›Us‡qi w`‡K GwM‡q †h‡Z n‡e|  

 

                          6.14 evsjv‡`‡ki wj‡_vMÖvwd PP©v‡Z bZzbZ¡ 

evsjv‡`‡ki XvKv PviæKjvi Pviæwkí wkÿvcÖwZôv‡b ïiæ †_‡K eZ©gvb ch©šÍ wj‡_vMÖvwd PP©v Ae¨vnZ 

i‡q‡Q| wKš‘ mg‡qi cwi‡cÖwÿ‡Z GLv‡b KiY-†KŠkjMZ bvbviƒc cwikxjZvi Qvc m„wó n‡q‡Q| 

†mB welqwUI M‡elYvq D‡V Avmv cÖ‡qvRb| ZvB ïiæ †_‡K eZ©gvb ch©šÍ mgqKvj‡K ỳwU fv‡M 

fvM K‡i (ïiæ †_‡K 2004 ch©šÍ Ges 2004 †_‡K 20016 ch©šÍ) Gi KiY-†KŠkj Av‡jvPbv 

Kiv †h‡Z cv‡i: 
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6.14.1 (K) 2004 mvj ch©šÍ evsjv‡`‡k wj‡_vMÖvwd wcÖ›U †bIqvi c×wZ 

K.1 †÷vb †MÖBb Kiv nq mgvb mvB‡Ri †÷vb w`‡q Nl©Y c×wZ‡Z| eo †÷vb¸‡jv ÔSÕ c¨vUv‡b© 

N‡l †MÖBb Kiv n‡Zv| G mgq KL‡bv wmwjKb Kve©vBW w`‡q †MÖBb Kiv nqwb, evjy w`‡q Kiv 

n‡q‡Q| ZLb evRv‡i nq‡Zv wmwjKb Kve©vBW cvIqv †hZ bv| ZvB †MÖBb¸‡jv eZ©gvb mg‡qi 

KvR¸‡jvi †MÖBb †_‡K A‡cÿvK…Z eo ai‡bi wQj| (wPÎ. 6.9) 

 

Plate. 6.9 Ashish Sen Gupto, Litho, 19x14 inch, may be 1960 -1965, Its grain were created by sand. 
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K.2 B‡gR m„wó Kiv n‡Zv| 

K.3 cwi®‹vi GivweK Mv‡gi m‡½ K‡qK †duvUv bvBwUªK GwmW wgkÖY NwU‡q cy‡iv †÷v‡b nvZ w`‡q 

jvwM‡q wekÖv‡g ivLv n‡Zv GK ivZ| G ai‡bi GwPs‡K †jvKvj GwPs ejv nq| †MÖBb eo n‡j 

Giƒc wcÖ‡›U †Zgb mgm¨v nq bv| Z‡e ZvovZvwo Rwo‡q Avm‡Z _v‡K| B‡gR A‡bKUv d¬vU n‡q 

Av‡m| wgwn †MÖBb ev 280 wMÖ‡Ui †MÖBb Ges m‡½ †Uvbvj KvR †ewk n‡j G ai‡bi Kv‡R †jvKvj 

GwPs fv‡jv dj e‡q Av‡b bv| 

eZ©gvb 2004 mv‡ji ci †_‡K GLv‡b †jvKvj GwPs c×wZ ev` w`‡q †÷c evB †÷c GwPs c×wZ 

AbymiY Kiv n‡”Q| A_©vr nvjKv, ga¨g I Mvp B‡g‡Ri Rb¨ Avjv`v ai‡bi GwPs Kiv ïiæ n‡jv 

e¨vcKfv‡e| AvU †_‡K 12 NÈv wekÖvg †`Iqvi ci †÷v‡b ZviwcbUvBb †X‡j SzU Kvco w`‡q 

Avj‡Zvf‡e W‡j B‡gR Iqvk-AvDU Kivi †Póv Kiv n‡Zv| GB Iqvk-AvD‡Ui mgq 

ZviwcbUvB‡bi m‡½ Aí cvwbI wgwk‡q w`‡q B‡gR‡K Zz‡j †djv n‡Zv| wKš‘ eZ©gvb mg‡q Iqvk-

AvDU Kivi mgq cvwb †`Iqv nq bv| KviY Zviwc‡bi m‡½ †K‡ivwmbRvZxq †Z‡ji wgkÖY NwU‡q 

_v‡K e‡j cieZ©x mg‡q †ivwjs‡qi mgq gqjv (¯‹vg) a‡i hvq| Avi †cøU-wj‡_vMÖvwdi Iqvk-

AvD‡Ui mgq g‡Zv cvwb †`Iqvi cÖkœB Av‡m bv| Avevi 2004 mv‡ji w`‡K jÿ¨ Kiv n‡jv †h, 

ZviwcbUvB‡b †K‡ivwm‡bi cwigvY GZUvB evwo‡q w`‡q‡Q †h, B‡gR evievi Rwo‡q hv‡”Q| ZLb 

bvbviƒc cixÿv-wbixÿvi ci †`Lv †Mj, evRv‡i cÖvß evR©vi w_bvi ZviwcbUvB‡bi weKí wn‡m‡e 

†ek fv‡jv KvR Ki‡Q| ZLb (2004 mvj) †_‡K eZ©gvb 2016 mvj ch©šÍ †÷vb I †cøU-

wj‡_vMÖvwd‡Z Iqvk-AvDU Kivi Rb¨ evR©vi w_bviB e¨eüZ n‡”Q| 

K.4 Iqvk-AvDU †k‡l cvwb w`‡q fv‡jvfv‡e ay‡q †djv n‡Zv| 

K.5 evjwZ‡Z cvwb wb‡q GKwU Kvc‡oi UzK‡iv wfwR‡q †÷v‡b cvwb w`‡q wfm‡KvwfUvi weKí 

wn‡m‡e KvRwU Kiv nq| 

K.6 mivmwi ûMwj Kvjvi e¨envi Kiv n‡Zv| k³ B¼ cÖ‡qvRb n‡j cyi‡bv B¼ fv‡jv K‡i 

¯ú¨vPzjvi gva¨‡g Wvevwis K‡i e¨envi n‡Zv| 2004 mv‡ji ci †_‡K B¼‡K k³ Kivi Rb¨ 

g¨vM‡bwmqvg Kv‡e©v‡b‡Ui weKí wn‡m‡e U¨vjKg cvDWvi e¨envi ïiæ n‡q 2006 mvj ch©šÍ Pj‡Q| 

GB U¨vjKg cvDWvi wgwkÖZ Kvjv‡ii ¯Í‡i fwel¨‡Z dvUj †Zwi n‡Z cv‡i Ges Qwei †Wc‡_i 

Afve †`Lv †h‡Z cv‡i, hv eZ©gvb ch©šÍ jÿYxq n‡q I‡Vwb| Z‡e †cøU-wj‡_vMÖvwd PP©v Avi¤¢ 



247 
 

 

 nIqv‡Z wcÖ‡›Ui †ÿ‡Î A‡cÿvK…Z cvZjv B¼ cÖ‡qvRb c‡o‡Q| d‡j ¯̂fveZB U¨vjKg cvDWv‡ii 

e¨envi ª̀æZB K‡g G‡m‡Q| G‡Kev‡i bvB ej‡jB P‡j| ZvB ÿwZKi w`KwU †_‡K evsjv‡`k 

Ggwb‡ZB cwiÎvY jvf K‡i‡Q|  

K.7 evjwZ‡Z cvwb wb‡q GKwU Kvc‡oi UzK‡iv wfwR‡q †÷v‡b cvwb w`‡q wfm‡KvwfUvi weKí 

wn‡m‡e KvRwU Kiv nq| wfm‡KvwfUvi b¨vq Kvco cÖ‡qvRb Abycv‡Z cvwb ï‡l wb‡Z cv‡i bv| ZvB 

cÖ‡qvR‡bi Zzjbvq †÷v‡b cvwbi cwiYvg †ewk _vKvi Kvi‡Y nvjKv B‡gR¸‡jv wcÖ‡›U Av‡m bv| 

2004 mv‡ji ci †_‡K evsjv‡`‡ki evRvi †_‡K GB wfm‡KvwfUv L uy‡R †ei Kiv n‡jv| d‡j 

†÷v‡b cvwb Ges †Z‡ji cwigv‡Yi mwVK mvgÄm¨ Avbv m¤¢e n‡jv|  

 

6.14.1 (L) DW wj‡_vMÖvwd‡Z— B‡gR ˆZwi †_‡K wcÖ›U †bIqv ch©šÍ c×wZ  

†h Kvi‡Y †cø‡U Kiv †cø‡bvMÖvwdK cÖ‡mm Ô†cøU-wj‡_vMÖvwdÕ bv‡g cwiwPwZ jvf K‡i, Kv‡Vi Ici m„ó 

†cø‡bvMÖvwdK cÖ‡mmI wVK †m Kvi‡Y ÔDW wj‡_vMÖvwdÕ bv‡g cwiwPwZ jvf K‡i‡Q| K‡qKwU DcKiY 

w`‡q G gva¨‡g KvR Kiv m¤¢e: 

L.1 MøvmgvK©vi 

L.2 Zzl (wj‡_vMÖvwdK B¼) 

L.3 †c Öm B¼ BZ¨vw`|  

 

L.1 MøvmgvK©vi w`‡q DW wj‡_vMÖvwd‡Z A¼b c×wZ 

L.1.1  †h‡Kv‡bv GKwU cøvBDW cwiZ‡j MøvmgvK©vi w`‡q B‡gR ˆZwi K‡i wfm‡KvwfUv w`‡q Mvwgs 

K‡i GKUz ïwK‡q wb‡Z n‡e| 

L.1.2 wfm‡KvwfUv w`‡q †cøUwU‡K wfwR‡q eø¨vK †ivwjs Ki‡Z n‡e| †ivwjs Kivi mgq Lye †c Ökvi 

bv w`‡q Avj‡Zvfv‡e DWKvU †ivjvi w`‡q †ivj Ki‡Z n‡e| jÿYxq †h— GB cÖwµqv‡Z Iqvk-

AvDU Kivi cÖ‡qvRb c‡o bv| RvcvwbR wkíx Kzwb‡Kv mvZvwK (DW wj‡_vMÖvwdi Avwe®‹viK) 

g¨vwRK B¼ bvgK GKai‡bi MøvmgvK©vi w`‡q KvR K‡ib| GB g¨vwRK B¼ AvVv‡jv ai‡Yi Ges 

ïwK‡q †M‡j Iqvk-AvDU Kivi cÖ‡qvRb c‡o bv| Gi Av‡iKwU we‡klZ¡ n‡”Q †ivwjs Kivi mgq 

†ivjv‡ii m‡½ B¼ D‡V Av‡m bv| Avi evsjv‡`‡k cÖvß MøvmgvK©vi¸‡jvi me‡P‡q Lvivc w`K n‡jv 
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 GwU †ivwjs‡qi mgq B‡gR cwiZj †_‡K †ivjv‡i D‡V Av‡m| B‡¼i AvVv‡jv fv‡ei Afv‡ei 

Kvi‡Y KvV‡K †ewkÿY AuvK‡o a‡i ivL‡Z cv‡i bv| d‡j †ewk GwWkb †bIqv Kómva¨ e¨vcvi| 

 L.1.3 †ivwjs †k‡l GwPs †gwk‡b wcÖ›U †bIqv †h‡Z cv‡i|  

 

L.2 Zzl w`‡q DW wj‡_vMÖvwd‡Z A¼b c×wZ 

L.2.1 †h‡Kv‡bv GKwU cøvBDW cwiZ‡j Zzl w`‡q B‡gR ˆZwi K‡i ïwK‡q wb‡q wfm‡KvwfUv w`‡q 

Mvwgs K‡i GKUz ïwK‡q wb‡Z n‡e| 

L.2.2 wfm‡KvwfUv w`‡q †cøUwU‡K wfwR‡q eø¨vK †ivwjs Ki‡Z n‡e| †ivwjs Kivi mgq Lye †cÖkvi 

bv w`‡q Avj‡Zvfv‡e DWKvU †ivjvi w`‡q †ivj Ki‡Z n‡e| jÿYxq †h— GB cÖwµqv‡Z Iqvk-

AvDU Kivi cÖ‡qvRb c‡o bv| RvcvwbR wkíx Kzwb‡Kv mvZvwK (DW wj‡_vMÖvwdi Avwe®‹viK) 

g¨vwRK B¼ bvgK GKai‡bi MøvmgvK©vi w`‡q KvR K‡ib| GB g¨vwRK B¼ AvVv‡jv ai‡bi Ges 

ïwK‡q †M‡j Iqvk-AvDU Kivi cÖ‡qvRb c‡o bv| Gi Av‡iKwU we‡klZ¡ n‡”Q †ivwjs Kivi mgq 

†ivjv‡ii m‡½ B¼ D‡V Av‡m bv| Avi evsjv‡`‡k cÖvß MøvmgvK©vi¸‡jvi me‡P‡q Lvivc w`K n‡jv 

GwU †ivwjs‡qi mgq B‡gR cwiZj †_‡K †ivjv‡i D‡V Av‡m| B‡¼i AvVv‡jv fv‡ei Afv‡ei 

Kvi‡Y KvV‡K †ewkÿY AuvK‡o a‡i ivL‡Z cv‡i bv| d‡j †ewk GwWkb †bIqv Kómva¨ e¨vcvi 

n‡q ùvovq| 

L.2.3 †ivwjs †k‡l GwPs †gwk‡b wcÖ›U †bIqv †h‡Z cv‡i|  

 

L.3 †cÖm B¼ w`‡q DW wj‡_vMÖvwd‡Z A¼b c×wZ 

MøvmgvK©vi e¨env‡i †ek wKQz mxgve×Zv i‡q‡Q| Ggb ai‡bi B¼ e¨envi Kiv †h‡Z cv‡i, hv 

Zz‡li g‡Zv cvZjv Ges †ivwjs‡qi mgq D‡V Avm‡e bv| d‡j weKí wn‡m‡e †cÖm B¼ e¨envi 

†h‡Z cv‡i| †cÖm B‡¼i AvVv‡jv fvewU GZ †ewk †h, Zzwj ev eªvk w`‡q KvR Kiv KwVb| ZvB GB 

†cÖm B‡¼i m‡½ Zviwcb cwigvYg‡Zv wgwk‡q cvZjv K‡i Zzwj ev nwKqvi eªvk e¨envi K‡i B‡gR 

ˆZwi Kiv m¤¢e| Z‡e B¼ Avevi cÖ‡qvR‡bi Zzjbvq cvZjv Ki‡j †ivwjs‡qi mgq B‡gR Zvi Kvwj 

aviYÿgZv nviv‡e|  

L.3.1 GKwU cøvB †ev‡W©i Ici †cÖm B¼ w`‡q B‡gR ˆZwi Ki‡Z n‡e|  

L.3.2 cwi®‹vi GivweK Mvg w`‡q Mvwgs Ki‡Z n‡e| 
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L.3.3  10 wgwbU ci wfm‡KvwfUv w`‡q wfwR‡q DWKvU †ivjv‡ii mvnv‡h¨ Lye Avj‡Zvfv‡e †ivwjs 

Ki‡Z n‡e| Av‡ci w`‡K †ivwjs Ki‡j B‡gR Ask †ewk Ges bb-B‡gR Ask Kg Kvwj aviY 

Ki‡e| Avi WvD‡bi w`‡K †ivwjs Ki‡j bb-B‡gR As‡ki AwZwi³ Kvjvi †ivjv‡i P‡j Avm‡e|  

L.3.4 Dc‡iv³ cÖwµqvq †ivwjs Kivi ci GwPs †gwk‡b wcÖ›U †bIqv †h‡Z cv‡i| †ccviwU‡K GKUz 

wfwR‡q wb‡j fv‡jv dj cvIqv hv‡e| 

 

 

 

 Plate : 6.10, Rokonuzzaman, Imagination, Wood lithography, Wood cut, 26.5x20 cm, 2009.  

 

L.4 DW wj‡_vMÖvwd c×wZ‡Z wcÖ›U †bIqvi myweav 

L.4.1 GB c×wZ‡Z wcÖ›U wb‡j cy‡iv B‡gR Ry‡o GKUv nvjKv wU›U Kvjvi P‡j Av‡m| Qwei 

nvBjvB‡Ui AskwU‡Z mv`v KvM‡Ri Kvjvi cÖ‡qvRb n‡j, †m †ÿ‡Î wcÖ›U †bIqvi c~‡e© GKwU †QvÆ 

SzU Kvco w`‡q nvBjvB‡Ui AskwU gy‡Q wcÖ›U wb‡Z n‡e| Zvn‡jB GKgvÎ mv`v nvBjvBU cvIqv 

m¤¢e| 

L.4.2 †h Kvjv‡ii B‡gR cÖ‡qvRb †mB Kvjvi evwb‡q Zv w`‡q A¼b Ki‡j Ges †ivwjs K‡iI wcÖ›U 

†bIqv m¤¢e| 
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L.4.3 B‡gR wcÖ›U †bIqvi ci B‡g‡Ri wKQz Ask †eøW w`‡q †P u‡Q Avevi B‡gR ˆZwi K‡i Abyiƒc 

cÖwµqvq wcÖ›U †bIqv m¤¢e|  

L.4.4 ûMwj B¼ hZUv mdjfv‡e GB B‡gR ˆZwi‡Z mvnvh¨ K‡i‡Q †m‡b‡djWv‡ii wj‡_vMÖvwdK 

B¼I GZUv mdj n‡e bv| KviY wj‡_vMÖvwdK B¼ Lye k³ nq, †cÖm B‡¼i g‡Zv cvZjv nq bv| 

d‡j GB cvZjv B¼ KvV‡K Lye mn‡RB A uvK‡o a‡i _v‡K, †ivwjs‡qi mgq D‡V hvq bv| Kv‡RB 

evsjv‡`‡ki Rb¨ me‡P‡q weKí I wbR¯̂ c×wZ wn‡m‡e GwU MÖnY Kiv †h‡Z cv‡i| 

L.4.5 we‡klfv‡e D‡jøL¨ †h, GB cÖ‡m‡m wj‡_v †gwk‡b wcÖ›U †bIqvi c×wZwU GKUz cixÿv-

wbixÿvjä welq| Z‡e Iqvk-AvDU K‡i wcÖ›U †bIqv n‡jI Ab¨ ai‡bi Abyf~wZkxj fv‡jv dj 

cvIqv m¤¢e|  

 

6.14.3 (M) ejc‡q›U †÷vb wj‡_vMÖvwd 

wj‡_vMÖvwd‡Z Kw›U, MøvmgvK©vi ev Zzl gva¨‡g jvBb w`‡Z †M‡j miæ jvBb e¨envi Kiv hvq bv, 

jvBbwU GKUz †gvUv n‡q wcÖ‡›U Av‡m| ZvB †QvU ai‡bi B‡gR ˆZwii mgq GB ejc‡q›U 

wj‡_vMÖvwd GKwU ¸iæZ¡c~Y© f~wgKv cvjb Ki‡e| evsjv‡`‡ki wj‡_vMÖvwd PP©v‡Z GwU 2004 mv‡ji 

ci cwiwPZ nq| 

 

 

 

 Plate: 6.11, Kamruzzaman, Ball point 

Lithograpgy, 2009, ? 
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M.1 ejc‡q›U wj‡_vMÖvwd‡Z †MÖBwbs †_‡K wcÖ›U †ei K‡i wb‡q Avmv ch©šÍ c×wZ 

M.1.1 Ôejc‡q›U †÷vb wj‡_vMÖvwdÕ‡Z me‡P‡q ¸iæZ¡c~Y© welq n‡jv †÷v‡bi †MÖBb| Kw›U‡Z KvR 

Kivi g‡Zv K‡i †MÖBb Ki‡j B‡gR ˆZwii mgq ejc‡q›U Kj‡gi ej AvU‡K hv‡e, B‡gR 

mvejxjfv‡e m„wó Kiv m¤¢e n‡e bv| ZvB c~‡e©vwjøwLZ †÷vb †MÖBb Kivi h_vh_ wbqg cvjb K‡i 

G‡m †k‡li w`‡K GKUz cwjk Ae ’̄vq †MÖBb Kiv eÜ Ki‡Z n‡e| Avevi †hb cy‡iv cwjkI bv n‡q 

hvq, Ggb †MÖBbB G c×wZi Rb¨ me‡P‡q fv‡jv| 

M.1.2 cwi®‹vi cvwb w`‡q ay‡q †÷vbwU‡K GKUz Xvjy As‡k ivL‡j cvwb Mwo‡q co‡e Ges 

ZvovZvwo ïwK‡q hv‡e| 

M.1.3 B‡gRwU mvejxjfv‡e A uvK‡Z n‡e|  

M.1.4 B¼ †e‡W wM‡q cvZjv †cÖm B¼ †ivj K‡i Avb‡Z n‡e| †Lqvj ivL‡Z n‡e, †iv‡j †hb Lye 

Aí cwigvY is aviY K‡i| †ewk n‡j B‡gR Rwo‡q hvIqvi m¤¢vebv _v‡K| 

M.1.5 B‡gR‡K A¼‡bi ci †`wi bv K‡i m‡½ m‡½ Mvwgs Ki‡j fv‡jv| Zv bv n‡j Kj‡gi B¼ 

†ewk ïwK‡q †M‡j †ivwjs‡qi mgq B¼‡K MÖnY bvI Ki‡Z cv‡i|  

M.1.6 Lye fv‡jv K‡i Mvwgs Kivi `iKvi †bB| †Kv‡bv iK‡g Mvwgs K‡i, ïKv‡Z bv w`‡q G 

Ae ’̄v‡ZB wfm‡KvwfUv w`‡q †÷vb‡K wfwR‡q †ivwjs Ki‡Z n‡e| A_©vr GB Kj‡gi B‡¼i m‡½ 

Av‡iv GKUz †cÖm B¼ XzwK‡q †`Iqv n‡jv IwjI g¨v½vwbU Ae jvBg ˆZwii Rb¨|  

M.1.7 B‡gR wVKg‡Zv †W‡fjc Ki‡j †ivwjs eÜ Ki‡Z n‡e| Gevi wfm‡KvwfUv w`‡q bb-B‡gR 

Ask †_‡K ¯‹vg miv‡Z n‡e| 

M.1.8 †nqvi Wªvqvi ev d¨v‡bi evZv‡m ïKv‡Z n‡e|  

M.1.9 †d«Â PK B‡g‡Ri Ici wQwU‡q w`‡q Zzwji gva¨‡g mg Í̄ As‡k jvMv‡Z n‡e|  

M.1.10 wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q †÷v‡bi B‡gR I bb-B‡gR Ask †_‡K gqjv ay‡q 

†dj‡Z n‡e| 

M.1.11 Gevi cwi®‹vi Mvwgs Ki‡Z n‡e mwVK wbq‡g| 

M.1.12 wKQzÿY (20 wgwbU) wekÖv‡gi ci GwPs Ki‡Z n‡e| Z‡e g‡b ivL‡Z n‡e, GB B‡g‡Ri 

Rb¨ Lye nvjKv GwPs‡qi (mild etching) cÖ‡qvRb nq|  

M.1.13 GwPs Kivi ci cwi®‹vi cvwb w`‡q ay‡q ïwK‡q wb‡q cwi®‹vi Mvwgs Kiv cÖ‡qvRb| 

M.1.14 mwVK wbq‡g Iqvk-AvDU K‡i weUzwg‡bi ª̀eY jvwM‡q w`‡j fv‡jv| 
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M.1.15 c~‡e ©vwjøwLZ wbq‡g wcÖ›U wb‡Z n‡e| 

M.1.16 ïay B¼ ˆZwii †ÿ‡Î— †cÖ‡mi cvZjv B¼ e¨envi K‡i mn‡RB wcÖ›U †ei K‡i Avbv 

m¤¢e| 

 

6.14.4 (N) †cøU-wj‡_vMÖvwd‡Z bZzb ai‡bi d¬vU B‡gR m„wó 

K‡qKwU Dcv‡q †cøU-wj‡_vMÖvwd‡Z d¬vU B‡gR m„wó Kiv hvq| 

(N.1)  †cø‡Ui cÖ_g B‡¤úªkb †bIqvi ci B‡gR‡K fv‡jv K‡i †ivwjs Ki‡Z n‡e| †cøUwU‡K ïwK‡q 

wb‡q †d«Â PK jvwM‡q w`‡q wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q ay‡q w`‡Z n‡e| GLb wdUwKwi ev 

A¨vjvg cvwb w`‡q ay‡q †cøU‡K wi‡mbwmwUf K‡i cwi®‹vi cvwb w`‡q ay‡Z n‡e| †cøU ïwK‡q wb‡q 

cy‡iv †cøU Ry‡o j¨vKvi jvwM‡q w`‡j cy‡iv B‡gR I bb-B‡gR Ask d¬vU B‡g‡R cwiYZ nq| Z‡e 

G cÖwµqvq Lye fv‡jv dj cvIqv hvq bv| 

(N.2)  †cø‡Ui cÖ_g B‡¤úªkb †bIqvi ci B‡gR‡K fv‡jv K‡i †ivwjs Ki‡Z n‡e| †cøUwU‡K 

ïwK‡q wb‡q †d«Â PK jvwM‡q w`‡q wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q ay‡q w`‡Z n‡e| Gevi Mig 

cvwb w`‡q ay‡q w`‡j †cøUwU wKQzUv wi‡mbwmwUf n‡q DV‡e| d‡j †mB As‡k Aevi B‡gR ˆZwi ev 

d¬vU Kivi Rb¨ j¨vKvi jvwM‡q w`‡q B‡gR m„wó Kiv hvq| G cÖwµqv‡ZI Lye m‡šÍvlRbK dj 

cvIqv hvq bv| 

(N.3)  evsjv‡`‡ki XvKv wek¦we`¨vj‡qi PviæKjv Abyl‡`i wcÖ›U‡gwKs wefv‡M 2016 mv‡ji b‡f¤̂i 

gv‡mi 27, 28, 29 Zvwi‡L IqvUvi‡jm wj‡_vMÖvwd Kg©kvjv Av‡qvRb Kiv nq| GB Kg©kvjv †_‡K 

†cøU-wj‡_vMÖvwd (cvwbhy³) I IqvUvi‡jm wj‡_vMÖvwdi mgwš̂Z cÖwµqvi gva¨‡g d¬vU Kvjv‡i wcÖ›U 

†bIqvi Av‡iKwU c×wZ †ei n‡q Av‡m| D³ mg‡q GKwU †cøU-wj‡_vi Ici IqvUvi‡jm wj‡_vi 

cÖwµqv †hfv‡e cÖ‡qvM Kiv nq, Zv n‡jv wb¤œiƒc: 

(N.3.1)  †cøU-wj‡_v‡Z wcÖ›U †bIqv GKwU †cøU cwi®‹vi Mvwgs Kiv n‡jv|  

(N.3.2) Gevi SzU Kvc‡oi UzK‡iv‡Z Gwm‡Uvb wb‡q †cø‡U cÖ‡qvM Kiv n‡j j¨vKvi D‡V †Mj Ges 

GivweK Mv‡gi m‡½ †Kv‡bv wewµqv Kij bv| 
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(N.3.3)  GivweK Mvg †h‡nZz IqvUvi‡jm wj‡_vMÖvwd ev A¨vjyMÖvwd‡Z g~j f‚wgKv cvjb K‡i, ZvB 

wg_vBj †mwjwm‡jU w`‡q GivweK Mvg‡K Zz‡j wb‡q †cøU‡K Avevi wi‡mbwmwUf K‡i †Zvjv nq Ges 

B‡gR AskI Av‡iv GKUz †mbwmwUf n‡q I‡V| 

(N.3.4)  Gevi †cø‡Ui GB bb-B‡gR Ask‡K Zij mvevb w`‡q ay‡q w`‡Z n‡e|  

(N.3.5)   Wªvqvi w`‡q ïwK‡q eø¨vK-†ivwjs Ki‡j B‡gR I bb-B‡gR Ask DfqB B¼ aviY K‡i 

d¬vU B‡g‡R cwiYZ n‡e| 

 

6.14.5 (O) †cøU-wj‡_vMÖvwdi m‡½ IqvUvi‡jm †cøU-wj‡_vMÖvwdi mswgkÖY  

†cøU-wj‡_vMÖvwd‡Z cvwb e¨envi Kiv nq| Avi IqvUvi‡jm †cøU-wj‡_vMÖvwd‡Z cvwb e¨envi Kiv nq 

bv| 2016 mv‡ji b‡f¤̂i gv‡mi 17Ñ23 ZvwiL ch©šÍ XvKv PviæKjvi wcÖ›U‡gwKs wefv‡M 

gvj‡qwkqvi wkíx ingvb †gvnv‡¤§` IqvUvi‡jm wj‡_v Kg©kvjv cwiPvjbv K‡ib| †m mgqwU‡Z 

†ivKby¾vgvb cvwb e¨eüZ †cøU-wj‡_vMÖvwdi m‡½ IqvUvi‡jm wj‡_vMÖvwdi mswgkÖY NUvevi †Póv 

K‡i‡Qb| D³ cixÿv †_‡K †ei n‡q Av‡m cvwbhy³ †cøU-wj‡_vMÖvwdi d¬vU B‡gR †bIqvi c×wZ| 

c×wZwU wb¤œiƒc: 

(O.1) GKwU †cøU-wj‡_vMÖvwdi wcÖ›U †bIqvi ci cy‡iv †cøU Ry‡o Mvwgs K‡i †nqvi Wªvqvi w`‡q 

ïKv‡Z n‡e| 

(O.2) GLb j¨vKvi w`‡q B‡gR Ask †_‡K B¼mn cyi‡bv j¨vKvi DwV‡q bZzb j¨vKvi jvMv‡Z 

n‡e|  

(O.3) Gwm‡Uvb w`‡q j¨vKvi Zz‡j †dj‡Z n‡e| GB Gwm‡Uvb ev j¨vKvi GivweK Mv‡gi m‡½ 

†Kv‡bv wewµqv K‡i bv|  

(O.4) GivweK Mvg †h‡nZz IqvUvi‡jm wj‡_vMÖvwd ev A¨vjyMÖvwd‡Z g~j f‚wgKv cvjb K‡i, ZvB 

wg_vBj †mwjwm‡jU w`‡q GivweK Mvg Zz‡j wb‡q †cøU‡K Avevi wi‡mbwmwUf K‡i †Zvjv nq Ges 

B‡gR AskI Av‡iv GKUz †mbwmwUf n‡q I‡V| 

(O.5) Gevi †cø‡Ui GB bb-B‡gR Ask‡K Zij mvevb w`‡q ay‡q w`‡Z n‡e| 

(O.6) Wªvqvi w`‡q ïwK‡q eø¨vK-†ivwjs Ki‡j B‡gR I bb-B‡gR Ask DfqB B¼ aviY K‡i d¬vU 

B‡g‡R cwiYZ n‡e| 
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6.14.6 (P) A¨vjywgwbqvg †cøU-wj‡_vMÖvwd‡Z ÔB‡iR K‡i B‡gR m„wóÕ c×wZ‡Z B‡gR m„wó  

 †÷vb wj‡_vMÖvwd‡Z †Kv‡bv B‡gR m„wó K‡i Zvi Ici ¯Œ¨vP Kivi ci GwPs K‡i GKai‡bi B‡gR 

m„wó Kiv m¤¢e| wKš‘ †m B‡gR Mvwgs K‡i m„ó B‡gR †_‡K wfbœ| wKš‘ A¨vjywgwbqvg †cøU-

wj‡_vMÖvwd‡Z B‡gR m„wó K‡i ¯Œ¨vP Kiv hvq bv| wKš‘ M‡elK M‡elYv Ki‡Z wM‡q Av‡iK ai‡bi 

c×wZ Avwe®‹vi K‡i‡Qb, †hLv‡b B‡gR ˆZwii Lye Aí mg‡qi g‡a¨ †mB B‡gR‡K cwieZ©b Kiv 

m¤¢e Ges wKQy RvqMv B‡iR K‡i †djv m¤¢e| 

MøvmgvK©vi I †µq‡bi B‡d‡±i g‡a¨ h‡_ó cv_©K¨ i‡q‡Q| †m welqwU „̀k¨Z d‡UvMÖvwd K‡i GB 

M‡elYvq AšÍf©y³ K‡i †`Lv‡bv n‡q‡Q| GB MøvmgvK©v‡ii B‡d± wb‡q m¤¢eZ AvR ch©šÍ †Kv‡bv 

M‡elYvcÎ wjwLZ AvKv‡i cÖKvwkZ nqwb| MøvmgvK©v‡ii B‡d± wb‡q G wel‡q fwel¨‡Z †jLvi 

cÖ‡qvRb Aek¨B i‡q‡Q| KviY MøvmgvK©v‡ii m~² †Uvb A‡bKUv ivwes B‡¼i B‡d‡±i g‡Zv g‡b 

n‡jI ev¯ÍweK Zv wfbœ| ZvB M‡elK M‡elYvwU Ki‡Z wM‡q G welqwU mvwnZ¨ ch©v‡jvPbvi 

AvIZvq wb‡q G‡m‡Qb| M‡elYvi ga¨eZ ©x mg‡q Av‡iKwU welq †ei n‡q G‡m‡Q| Zv n‡jv †cøU 

wj‡_v‡Z MøvmgvK©vi w`‡q ª̀æZ d¬vU B‡g‡Ri KvQvKvwQ wM‡q Zvi Ici MøvmgvK©vi w`‡q Lye kxNªB 

†cÖkvi w`‡q B‡gR‡K gy‡Q cvwLi g‡Zv wKQz B‡gR m„wó Kiv hvq, hv KL‡bv A¼b K‡i AuvKv KwVb 

welq Ges A¼b Abyiƒc n‡e bv| †mBm‡½ †cø‡Ui †mB cvwLi B‡gR †_‡K D‡V hvIqv †gv‡gi 

RvqMvwU‡Z wcÖw›Us‡qi mgq B‡gR Rwo‡q hv‡e bv| A_P Ab¨ †h‡Kv‡bv mvaviY B‡gR ˆZwii mgq 

GKevi B‡gR ˆZwi Ki‡j †mwU‡K †gvQv ev B‡iR Kiv m¤¢e bq, AšÍZ †cøU-wj‡_vMÖvwdi ‰Zwi 

†ÿ‡Î| ZvB GB Avwe®‹viwU‡K Av‡iKwU bvgKiYI Kiv hvq| Zv n‡jv, B‡iR K‡i B‡gR ˆZwi|  

 

 (P.1) B‡gR †_‡K ÔB‡iR K‡i B‡gR m„wóÕ Kivi c×wZ 

(P.1.1) cÖ_‡g GKwU ˆZwi †cø‡U MøvmgvK©vi w`‡q ª̀æZ (Aw¼Z cvwLi Ask fz‡j wM‡q cy‡iv B‡gR 

Ry‡o cvwLi Ask ev‡` evwK As‡ki g‡Zv K‡i B‡gR m„wó Kiv n‡jv) B‡gR m„wó Kiv n‡jv| 

(P.1.2) Gevi ª̀æZ MøvmgvK©vi w`‡q †cÖkvi w`‡q B‡g‡Ri Ask †_‡K †gvg Zz‡j cvwLi B‡gR m„wó 

Kiv n‡jv| 

(P.1.3) Mvwgs K‡i cieZ©x wbqg Abymv‡i wcÖw›Us‡qi w`‡K GwM‡q Abyiƒc wcÖ›U †bIqv m¤¢e| 
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 Plate, 6.14 Rokonuzzaman, Plate lithography, 2011, 18x6 cm, 

A¨vjywgwbqvg †cø‡U `ªæZ B‡gR Gu‡K MøvmgvK©vi w`‡q †cÖkv‡ii 

gva¨‡g cvwLi B‡gR m„wóÑ ÔB‡iR K‡i B‡gR m„wóÕ 

 

 

P.2 B‡gR †_‡K ÔB‡iR K‡i B‡gR m„wóÕ ˆZwii c×wZi myweav 

(P.2.1) G c×wZ w`‡qB GKwU ¯̂qsm¤ú~Y© B‡gR m„wó K‡i Qwe A uvKv m¤¢e| 

(P.2.2) †cøU-wj‡_vMÖvwd c×wZ‡Z B‡gR m„wó K‡i Zv‡K cwieZ©b Kiv hvq bv| ïay Lye Aí mg‡qi 

g‡a¨ Ggbfv‡e B‡gR m„wó Kiv Kiv nq, hv‡Z c~e©³ B‡g‡Ri Aw¯ÍZ¡ ¯’vwqZ¡ cvq bv| Avi c‡i 

Zv‡cg w`‡q GwPs Ki‡jB my›`i cieZ ©x B‡gR‡K cvIqv hvq| c~e©eZ ©x B‡gR †Nv÷ B‡gR 

wn‡m‡eI Avwef©~Z nq bv| A_P †Kv‡bv B‡gR m„wói A‡bKÿY c‡i G KvRwU Ki‡Z †M‡j fv‡jv 

dj cvIqv hvq bv Avi ¯Œ¨vP †Zv m¤¢eB bq| Zvici wWwjUvi w`‡q B‡gR‡K gy‡Q GwPs K‡i wcÖ›U 

wb‡jI K‡qKwU wcÖ›U c‡i c~e©eZ ©x B‡gR Avevi †Nv÷ B‡gR wn‡m‡e cybivq Avwef©~Z nq| 

 

6.14.7 (Q) Iqvk-AvDU `ªeY (mwjDkb) m„wó I Gi e¨envi  

2004 mv‡ji ci †_‡K evsjv‡`‡ki wj‡_vMÖvwd‡Z wKQz †UKwbKMZ cwieZ©b G‡m‡Q, †h¸‡jv c~‡e© 

KL‡bv wjwLZfv‡e cÖKvk Kiv nqwb| †ZgbB GKwU bZzb ai‡bi ª̀eY G †`‡ki wj‡_vMÖvwd PP©vq 

cÖPwjZ, hv‡K ÔIqvk-AvDU mwjDkbÕ ejv nq| †UgvwiÛ Bbw÷wUD‡U GwU Ôwj‡_vwUbÕ bv‡g 

cwiwPZ| fvi‡Z ZviwcbUvB‡bi m‡½ weUzwgb wgwk‡q GKai‡bi ª̀eY ˆZwi K‡i Iqvk-AvDU 

mwjDkb wn‡m‡e e¨envi Kiv n‡Zv| evsjv‡`‡kI 2004 mv‡ji AvM ch©šÍ ZviwcbUvBb e¨envi 

K‡iB GwU cÖ ‘̄Z Kiv n‡Zv| wKš‘ Gici †_‡K evsjv‡`‡k ÔevR©vi iweqvj¨vK w_bvi wU-6Õ-Gi m‡½ 
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 weUzwgb wgwk‡q Iqvk-AvDU ª̀eY (mwjDkb) ˆZwi K‡i e¨envi Kiv n‡”Q| mvwnZ¨ ch©v‡jvPbvq G 

wel‡q c~‡e©B D‡jøL Kiv n‡q‡Q|  

 

6.14.8 (R) †÷vb wj‡_vMÖvwd‡Z B›UvMwjI †g_‡Wi gva¨‡g B‡gR ˆZwi Kivi c×wZ 

A‡b‡K wj‡_vMÖvwd gva¨‡g GwPs c×wZi K_v ïb‡jB AevK nb| wKš‘ welqwU wb¤œiƒcfv‡e NUv‡bv 

m¤¢e: 

(R.1) †MÖBb Kiv †mbwmwUf †÷v‡b GKevi Zzl gva¨‡g Iqvk w`‡q ïKv‡bv n‡jv| Gevi GB 

B‡g‡Ri Ici Avevi Zzl w`‡q Iqvk †`Iqv n‡jv Ges ïKv‡bv n‡jv| 

(R.2) Gfv‡e evievi Iqvk w`‡q ïwK‡q B‡gR‡K d¬vU B‡g‡R cwiYZ K‡i ïKv‡Z n‡e| †Kv‡bv 

†Kv‡bv wkíx Iqvk c×wZ‡Z B‡gR ˆZwi bv K‡i ïay eø¨vK †ivwjs K‡i cÖ_‡g d¬vU B‡gR ˆZwi 

K‡ib|  

(R.3) GLb bvBwUªK GwmW wfm‡KvwfUv w`‡q wb‡q mivmwi B‡g‡Ri Ici wb‡q Avj‡Zvfv‡e gyQ‡Z 

_vK‡j †dbv DV‡e Ges Rv‡ji g‡Zv †U·Pvi †ei n‡q Avm‡e| †ewk GwPs Ki‡j Avevi GB 

†U·Pvi DavI n‡q hv‡e| ZvB cwigvYg‡Zv GwPs Kivi ci cwi®‹vi cvwb w`‡q ay‡q w`‡Z n‡e| 

Z‡e GB cÖwµqvi mgq mveav‡b mivmwi bvBwUªK GwmW e¨envi Kiv DwPZ| GK Kb©vi nvZ w`‡q 

ai‡j Ab¨ Kb©v‡i GwmW wb‡Z nq| cÖ‡qvR‡b n¨vÛ Møvfm c‡i wb‡Z n‡e| KvR Kivi mgq Ab¨ 

GKwU wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q gy‡Q GwPs‡K K‡›Uªv‡j ivL‡Z nq| Avm‡j GB c×wZwU 

gv÷vi wj‡_vMÖvdvi‡`i Rb¨ cÖ‡hvR¨| GwmW w`‡q GwPs K‡i B‡gR cÖ ‘̄Z Kiv nq e‡j GB 

c×wZ‡K B›UvMwjI †g_W ejv n‡q _v‡K| †Ugvwi‡Ûi MÖ‡š’ GwU‡K GwmW-wU›U c×wZ bv‡g 

cwiwPwZ †`qv n‡q‡Q|183 wkÿv_©x‡`i G wel‡q DrmvwnZ bv KivB fv‡jv| 

(R.4) GwPs †k‡l cwi®‹vi cvwb w`‡q ay‡q w`‡Z n‡e|  

(R.5) cwi®‹vi Mvwgs K‡i ïKv‡Z n‡e| 

(R.6) Iqvk-AvDU K‡i wcÖ›U wb‡Z n‡e| 

  

                                                           
183 GaroZ. Antreasian and Clinton Adams, 'The Tamarind Book of Lithography: Art & Techniques' New 

York, p. 379 
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Plate, 6.15 Rokonuzzaman, Plate lithography, 46x60 cm, ( Detailed photo)  

 

 

Plate, 6.16  ( Detailed photo)   
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                     6.15 wj‡_vMÖvwd gva¨‡gi m‡½ m¤úK©hy³ Ab¨vb¨ gva¨g I †KŠkj 

 

6.15.1 (K) IqvUvi‡jm A¨vjyMÖvwd ev IqvUvi‡jm wj‡_vMÖvwd 

2016 mv‡ji b‡f¤̂i gv‡mi 17Ñ23 ZvwiL ch©šÍ XvKv PviæKjvi wcÖ›U‡gwKs wefv‡M gvj‡qwkqvi 

wkíx ingvb †gvnv‡¤§` IqvUvi‡jm wj‡_v Kg©kvjv cwiPvjbv K‡ib| wb¤œwjwLZ mnR Dcv‡q 

IqvUvi‡jm wj‡_vMÖvwd Kiv m¤¢e: 

 

IqvUvi‡jm wj‡_vMÖvwd‡Z †MÖBb Kivi c×wZ 

ỳwU Dcv‡q †MÖBb Kiv hvq:  

 (K) wkixl KvMR ev Gg.Avi.AvB †ccvi w`‡q A¨vjywgwbqvg †cøU‡K N‡l †MÖBb Kiv hvq| 

 (L) ej †MÖBb c×wZ‡Z †MÖBb Kiv hvq| 

 

Plate, 6.17, Asmita Alam Shammi, 

Waterless lithography, 2016, ? 

 

IqvUvi‡jm wj‡_vMÖvwd‡Z B‡gR ˆZwi Kivi c×wZ 

g~jZ g‡b ivL‡Z n‡e, GivweK Mvg †÷vb wj‡_vMÖvwd‡Z †h KvRwU K‡i _v‡K, A_©vr cvwb‡K aviY 

K‡i B¼‡K wi‡R± K‡i; IqvUvi‡jm wj‡_vMÖvwd‡Z Mvg Zvi wecixZ KvRwU K‡i _v‡K, A_©vr 

B¼‡K aviY K‡i| ZvB †hme B‡¼ GivweK Mvg RvZxq c`v_© Av‡Q, †mme B¼ w`‡q B‡gR ˆZwi 

Kiv m¤¢e| †ek K‡qK ai‡bi DcKiY w`‡q B‡gR ˆZwi Kiv hvq: 
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(K) †Ri· †Uvbvi ev d‡UvKwc †Uvbv‡ii m‡½ B_vbj, cvwb, Zviwcb w_bvi, †mvc ev Zij mvevb 

BZ¨vw` wgwk‡q wewfbœ ai‡bi B‡d± m¤úbœ B‡gR ˆZwi Kiv hvq| 

(L) MøvmgvK©vi, †dë †cb, Rjis BZ¨vw` w`‡qI B‡gR ˆZwi Kiv hvq|  

(M) Rji‡O GivweK Mvg _v‡K e‡j Rjis w`‡qI B‡gR m„wó Kiv hvq| Z‡e d¬vU B‡gR ˆZwii 

Rb¨B GB Rjis e¨envi Kiv n‡q _v‡K| g~jZ A¨vjyMÖvwd‡Z GivweK Mvg †h KvR K‡i, 

IqvUvi‡jm wj‡_vMÖvwd‡Z wVK Zvi wecixZ NUbvwU NwU‡q _v‡K|  

 

IqvUvi‡jm wj‡_vMÖvwd‡Z wcÖ›U ˆZwi Kivi c×wZ 

(K) B‡gR ˆZwii ci BÛvw÷ªqvj Wªvqvi w`‡q wnU K‡i B‡gR‡K wd· Ki‡Z n‡e|  

(L) GKwU wgbv‡ij IqvUv‡ii †evZ‡j wmwjKb + w_bvi (evR©vi †Kv¤úvwbi w_bvi) wgwk‡q 

AvBmwµ‡gi, The Tamarind Book of Lithography KvwV w`‡q bvo‡Z _vK‡j wmwjKbwU Zij 

n‡q hv‡e| Ggbfv‡e cwigvY g‡Zv Zi‡j cwiYZ Ki‡Z n‡e, †hb †h‡Kv‡bv KvW© w`‡q mn‡R cy‡iv 

†cø‡U wmwjKb jvMv‡bv m¤¢e nq| Gevi wmwjKbwU jvwM‡q ZvovZvwo K‡i SzU Kvco w`‡q Wvevi 

evwb‡q †cøU-wj‡_vMÖvwdi Abyiƒc c×wZ AbymiY K‡i gyQ‡Z n‡e— †hb cvZjv AveiY wn‡m‡e 

†cø‡U †j‡M _v‡K| WªvqviwU w`‡q wnU K‡i wmwjKbwU ïwK‡q wd· Ki‡Z n‡e| bv n‡j GK ivZ 

wekÖvg w`‡Z n‡e| GB ª̀eYwU ª̀æZ ïwK‡q hvq e‡j Ab¨ GKwU †evZj e¨envi Ki‡Z n‡e wØZxqevi 

e¨envi Kivi Rb¨| KL‡bv KL‡bv Av‡iKevi wmwjKb jvwM‡q Wªvqvi w`‡q ïKv‡j wcÖ‡›Ui mgq bb-

B‡gR As‡k GK`g mv`v cwiZj cvIqv m¤¢e| KviY A‡bK mgq bb-B‡gR Ask wcÖ‡›U cy‡ivcywi 

mv`v Av‡m bv| ZvB G wØZxq DcvqwU Aej¤̂b Kiv fv‡jv| Z‡e †evZ‡ji Mjv‡bv wmwjKb k³ 

n‡q †M‡j Uvb w`‡q Zz‡j †d‡j bZzb K‡i wmwjK‡bi ZijwU Avevi ˆZwi K‡i e¨envi Kiv DwPZ| 

Av‡iKwU cixÿv K‡i †`Lv †M‡Q, mv`v i‡Oi Uz_‡c÷ (†Kvj‡MU Uz_‡c÷) w`‡q wmwjKb ª̀exf‚Z 

n‡q hvq| GLvb †_‡KI bZzb wKQy Avwe®‹vi Kiv m¤¢e| 

(M) GLb cuvP wgwbU Wªvqvi w`‡q wnU K‡i ïKv‡Z n‡e| 

(N) SzU Kvc‡oi mvnv‡h¨ wg_vBj †mwjmvB‡jU (Methyl salicylate ep) w`‡q Iqvk-AvDU Ki‡Z 

n‡e| GB ZijwU Avm‡j B‡gR Ask †_‡K B‡gR‡K DwV‡q cybivq wi‡mbwmwUf K‡i †Zv‡j| ZvB 
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ejv hvq, GB ch©v‡q B‡gR‡K cwieZ©b K‡i cybivq Avevi wmwjKb ZijwU jvwM‡q Ab¨ ai‡bi 

B‡gR wcÖ›U Kiv m¤¢e|  

(O) IqvUvi‡jm wj‡_vMÖvwd‡Z wcÖ›U ˆZwi Kivi c×wZ: 

(O.1)  †cÖm B¼ + g¨vM‡bwmqvg Kv‡e©v‡bU| 

(O.2)  †cÖm B¼+U¨vjKg cvDWvi| Z‡e g‡b ivL‡Z n‡e †h, U¨vjKg cvDWvi e¨envi Ki‡j 

fwel¨‡Z is d¨vKv‡k ev R¡‡j †h‡Z cv‡i| 

(O.3) ivevi w`‡q ˆZwi B‡¼i gva¨‡g me‡P‡q fv‡jv wcÖ›U n‡e|  

(P) Gevi DWKvU ev wj‡_vMÖvwdi †ivjvi w`‡q †ivwjs K‡i wj‡_v‡cÖm I GwPs †cÖ‡m wcÖ›U †bIqv 

†h‡Z cv‡i| Z‡e g‡b ivLv fv‡jv— GB †ivwjs Kivi mgq †h †e‡Wi Ici †i‡L †ivwjs Kiv nq 

ev n‡e, †mwU wmwjKb Zijhy³ cvZjv cÖ‡jc †`Iqv cøvB‡evW© cwiZj n‡j †ivwjs‡qi mgq †e‡W 

†Kv‡bv B¼ †j‡M hv‡e bv| G iKg GKwU †evW© me mg‡qi Rb¨ cȪ ‘Z K‡i ivLv‡j cieZ©x mg‡qI 

e¨envi Ki‡Z cvi‡e| GB Ask †_‡K GwU g‡b n‡”Q †h, DW cwiZ‡jI IqvUvi‡jm wj‡_vMÖvwd 

Kiv m¤¢e|  

 

IqvUvi‡jm wj‡_vMÖvwd‡Z B‡gR‡K d‡UvKwc ev †Ri· K‡i UªvÝdvi Kivi c×wZ 

wb¤œwjwLZ c×wZ AbymiY K‡i d‡UvKwci B‡gR UªvÝdvi Kiv m¤¢e: 

(1) ej †MÖBb ev wkixl KvMR w`‡q g¨vbyqvwj nv‡Z ˆZwi †cøU ˆZwi Ki‡Z n‡e| 

(2) SzU Kvco w`‡q cy‡iv †cøU Ry‡o wg_vBj †mwjmvB‡jU (Methyl salicylate) jvwM‡q w`‡Z 

n‡e| GKwU Kvc‡oi W¨vevi evwb‡q fv‡jv K‡i Mvg jvMv‡bvi g‡Zv K‡i gyQ‡Z n‡e| 

(3)  d‡UvKwcwU †cø‡Ui Ici †i‡L Zvi Ici Av‡iKwU wg_vBj †mwjmvB‡jUhy³ KvMR ivL‡Z 

n‡e| wbqgKvbyb AbymiY K‡i wcÖ›U wb‡Z n‡e|  

 

6.15.2 (L) †÷vb wj‡_vMÖvwd‡Z wifvm© I wi-wifvm© c×wZ  

†h‡Kv‡bv B‡g‡Ri wcÖ›U mwVK Dcv‡q †bIqvi ci hw` cieZ©x B‡¤úªk‡b †mB B‡g‡Ri wifvm© B‡gR 

(wecixZ Lvwj As‡ki wcÖ›U) wcÖ›U †bIqvi cÖ‡qvRb co‡j ZLb wb¤œwjwLZ Dcv‡q B‡g‡Ri wifvm© 

wcÖ›U †bIqv m¤¢e: 
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 Plate. 6.18, Rokonuzzaman, Non-objective World 2, Revers method lithography on stone lithography, 

2008. 46x60 cm. 
 

 

 (L.1) cÖ_‡g B‡gR‡K wcÖ›U †bIqvi g‡Zv K‡i †ivwjs Ki‡Z n‡e| GLb wcÖ›U bv wb‡q wfm‡KvwfUv 

w`‡q cvwb wQwU‡q ¯úÄ K‡i bb-B‡gR Ask †_‡K ¯‹vg ev gqjv mwi‡q †dj‡Z n‡e| GB KvRwU 

bv Ki‡j cieZ©x mg‡q GB ¯‹v‡giI wifvm© n‡q hv‡e, hv B‡gR wn‡m‡e wQj bv| 

(L.2) Gevi fv‡jv K‡i †nqvi Wªvqvi ev d¨vb †Q‡o ïKv‡Z n‡e| 

(L.3)  †d«Â PK B‡gR As‡ki Ici Qwo‡q w`‡q ïK‡bv Rjis eªv‡ki gva¨‡g fv‡jvfv‡e mg Í̄ 

B‡gR As‡k jvwM‡q w`‡Z n‡e|  

(L.4) wfm‡KvwfUv w`‡q cy‡iv B‡gR‡K cvwbi mvnv‡h¨ ay‡q †dj‡Z n‡e|  

(L.5) †MÖBwbs †e‡W wb‡q †h‡Z n‡e|  

(L.6) wbw ©̀ó cwigvY KvD›Uvi GwPs ev wi‡mbwmwUf Ki‡Z n‡e| A_©vr A¨vjvg (wdUwKwi) I cvwb 

wgwkªZ ª̀e‡Yi gva¨‡g †÷vb‡K wi‡mbwmwUf K‡i Zzj‡Z n‡e| †÷v‡b GB ª̀eYwU w`‡j wKQzÿ‡Yi 

g‡a¨ mv`v †dbv ev eve‡ji g‡Zv ey &̀ey` DV‡Z _vK‡e| nvZ w`‡q ¯úk© Ki‡j GKUz wcw”Qj g‡b 

n‡e| A_©vr ª̀eYwU GivweK Mvg‡K wbDUªvj Ae ’̄vq wb‡q G‡m Mv‡gi wW-†mbwmUvBR cvZjv 
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 AveiY‡K aŸsm K‡i, Avevi wi‡mbwmUvBR Ae ’̄vq wb‡q Av‡m| Gfv‡e c uvP †_‡K 10 wgwbU †i‡L 

AvOzj w`‡q Avj‡Zvfv‡e Wj‡Z _vK‡j, Gevi LmL‡m Ab yfe Kiv hv‡e| Gevi cwi®‹vi cvwb w`‡q 

ay‡q Av‡iKevi A¨vjvg cvwb w`‡q GB cÖwµqvwU Ki‡j Avi †Kv‡bv wi¯‹ _vK‡e bv|  

(L.7) cwi®‹vi cvwb w`‡q ay‡q †÷vb‡K ïKv‡Z n‡e| 

(L.8) GB Ae¯’vq ỳwU Dcv‡q wifvm© cÖ‡m‡mi w`‡K GwM‡q hvIqv hvq: 

(L.8.1) k¨vjvK ev Mvjv I w¯úwi‡Ui GKwU ª̀eY ˆZwi Kiv nq| GKwU wPKb j¤̂v cwi®‹vi SzU 

Kvco GB k¨vjv‡K Pzwe‡q wb‡q ỳB nvZ w`‡q j¤̂v K‡i †U‡b cy‡iv †÷vb Ry‡o GK mvBW †_‡K 

Ab¨ mvBW eivei cvZjv K‡i jvMv‡Z n‡e| †gvUv K‡i jvMv‡j wcÖ‡›Ui mgq †Kv_vI †gvUv †Kv_vI 

wPKb n‡q B‡gR Avm‡e| ZvB GKev‡i hZ cvZjv K‡i jvMv‡bv hvq, ZZ fv‡jv| 

(L.8.2) k¨vjv‡Ki cwie‡Z© j¨vKviI e¨envi Kiv †h‡Z cv‡i| †÷v‡b e¨envi Ki‡Z wM‡q †Kv‡bv 

†Kv‡bv mgq B‡g‡Ri Ask †_‡K j¨vKvi DV‡Z Pvq bv| ZLb jeY (†mvwWqvg †K¬vivBW) w`‡q W‡j 

IVv‡Z nq| Z‡e g‡b ivL‡Z n‡e, j¨vKv‡ii e¨envi †cø‡U hZUv mvejxj, †÷v‡bi †ÿ‡Î Zv A‡bK 

mgq bvbv ai‡bi mgm¨v m„wó K‡i| ZvB k¨vjvK c×wZB †÷v‡bi Rb¨ me‡P‡q fv‡jv|  

(L.9) Gevi ïwK‡q wb‡Z n‡e| 

(L.10) Mvjv ïKv‡bvi ci Zviwcb w`‡q B‡gR Zz‡j †dj‡Z n‡e| Zviwc‡b A‡bK mgq fv‡jv 

KvR nq bv| ZLb SzU Kvc‡o c¨vUªj jvwM‡q Wj‡Z _vK‡j B‡gR Ask †_‡K B‡gR D‡V Avm‡Z 

_vK‡e| GLv‡b jÿ ivL‡Z n‡e †h, †d«Â PK jvMv‡bvi (3 b¤̂i cÖ‡m‡mi ci ciB), A_©vr B¼ 

†ivwjs Kivi ci hZ ZvovZvwo GB c×wZ‡Z hvIqv hvq, ZZB fv‡jv| KviY B¼ ïwK‡q †M‡j 

Mvjv jvMv‡bvi ci ZviwcbUvBb ev c¨vUªj w`‡q B‡gR Zzj‡Z †ewki fvM †ÿ‡ÎB Lye Kó nq| Z‡e 

G †ÿ‡Î c¨vUªj e¨envi Kiv me‡P‡q wbivc`| 

(L.11) GLb B‡gR Ask‡K bvBwUªK GwmW Ges GivweK Mv‡gi ª̀eY w`‡q ga¨g ai‡bi GwPs K‡i 

IwjI †g½vwbU Ad jvBg‡K aŸsm K‡i †dj‡Z n‡e|  

(L.12) Gevi cwi®‹vi GivweK Mvwgs Ki‡j B‡gR As‡k Mvg Xz‡K hv‡e|  

(L.13) ïKv‡bvi ci wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q †ivwjs Ki‡j k¨vjvK ev Mvjvi AskB B¼ 

aviY Ki‡e| 

(L.14) †iwR‡÷ªkb AbymiY K‡i wcÖ›U wb‡j c~e©eZ ©x B‡¤úªk‡bi wifvm© B‡gR wcÖ›U n‡q Avm‡e| 
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 6.15.3 (M) †÷vb wj‡_vMÖvwd‡Z wi-wifvm© c×wZ  

GB wifvm© B‡gR‡K Avevi c~‡e©i B‡g‡R wdwi‡q †bIqvi c×wZ‡KB wi-wifvm© c×wZ ejv n‡q 

_v‡K| wb¤œwjwLZ Dcv‡q wifvm© Ae ’̄v †_‡K B‡gR Zvi c~e©eZ©x Ae¯’vq wd‡i Avm‡Z cv‡i: 

 

                                                                          Re-revers image 17x5 cm. 

 

                                                                        Revers image 17x5 cm. 

 

Plate. 6.19, Rokonuzzaman, Non-objective World-20, Re- Revers method lithography on stone lithography, 

2017. 17x5 cm. 

 

(M.1) wifvm© B‡g‡Ri wcÖ›U †bIqvi ci dvBbvj wcÖ›U †bIqvi g‡Zv K‡i †ivwjs Ki‡Z n‡e|  

(M.2) GLb wcÖ›U bv wb‡q wfm‡KvwfUv w`‡q cvwb wQwU‡q ¯úÄ K‡i bb-B‡gR Ask †_‡K ¯‹vg ev 

gqjv mwi‡q †dj‡Z n‡e| 
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 (M.3) Gevi fv‡jv K‡i †nqvi Wªvqvi ev d¨vb †Q‡o ïKv‡Z n‡e| 

(M.4) †d«Â PK B‡gR As‡ki Ici Qwo‡q w`‡q ïK‡bv Rjis eªv‡ki gva¨‡g fv‡jvfv‡e mg Í̄ 

†÷v‡b jvwM‡q w`‡Z n‡e| 

 (M.5) wfm‡KvwfUv w`‡q cy‡iv B‡gR‡K cvwbi mvnv‡h¨ ay‡q †dj‡Z n‡e|  

(M.6) †MÖBwbs †e‡W wb‡q †h‡Z n‡e|  

(M.7) wbw ©̀ó cwigvY KvD›Uvi GwPs ev wi‡mbwmwUf Ki‡Z n‡e| A_©vr A¨vjvg (wdUwKwi) I cvwb 

wgwkªZ ª̀e‡Yi gva¨‡g †÷vb‡K wi‡mbwmwUf K‡i Zyj‡Z n‡e|  

(M.8) cy‡iv †÷vb‡K eø¨vK-†ivwjs K‡i d¬vU eø¨vK Kvjvi Ki‡Z n‡e| 

(M.9) Gevi w¯úwiU w`‡q Wj‡Z _vK‡j Mvjvi Ask †_‡K Mvjv I Kvwj D‡V Avm‡e| 

 (M.10) Mvjv D‡V hvIqvi ci †mB Ask‡K GwPs K‡i cwi®‹vi cvwb w`‡q ay‡q cwi®‹vi Mvwgs 

Ki‡Z n‡e| 

 (M.11) Iqvk-AvDU K‡i wcÖ›U †bIqvi e¨e ’̄v Ki‡Z n‡e| Gfv‡eB wi-wifvm© B‡gR m„wói ga¨ 

w`q cÖ_g B‡g‡R †diZ hvIqv m¤¢e| 

  

6.15.4 (N) d‡Uv wj‡_vMÖvwd 

d‡Uv wj‡_vMÖvwd K‡qKfv‡e Kiv †h‡Z cv‡i: 

(N.1) evRv‡ii †cÖm¸‡jv †_‡K msM„nxZ Ad‡mU †cø‡U mivmwi d‡Uv †mbwmwUf Bgvjkb jvwM‡q 

d‡Uv B‡gR ˆZwi Kiv| 

(N.2) MÖvBwÛs †gwk‡b †MÖBb Kiv Ges g¨vbyqvwj Bgvjkb ˆZwi K‡i †cø‡U jvwM‡q KvR Kiv|  

 

(N.1) †cÖm †_‡K †cø‡U mivmwi d‡Uv †mbwmwUf Bgvjkb jvMv‡bv c×wZ 

(N.1.1) †cÖm †_‡K †cø‡U mivmwi d‡Uv †mbwmwUf Bgvjkb jvwM‡q WvK©iæg †_‡K c¨v‡KU K‡i 

wb‡q Avm‡Z n‡e| †Lqvj ivL‡Z n‡e, †Kv‡bviƒc Av‡jv †hb Xz‡K bv hvq| 

(N.1.2) Gevi †h‡Kv‡bv B‡g‡Ri †b‡MwUf wb‡q GKwU Kv‡Pi Ici ¯‹P‡Uc w`‡q AvUwK‡q w`‡Z 

n‡e| WvK©iæ‡g wb‡q †cøUwU †ei K‡i Zvi Ici KvPwU ivL‡Z n‡e| 

(N.1.3) GLb †cø‡Ui wb‡P mgvb mvB‡Ri Av‡iKwU †cøU w`‡q †P‡c a‡i Pviw`‡K PviwU †evW© wK¬c 

w`‡q AvU‡K w`‡Z n‡e| Gevi B‡gRmn KvPwU‡K D‡ëv K‡i a‡i WvK©iæg †_‡K ZvovZvwo †ei 
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n‡q †iv‡` wb‡q †iv‡`i w`‡K gyyL K‡i GK wgwbU G·‡cvR Ki‡Z n‡e| g‡b ivL‡Z n‡e, †ewkÿY 

G·‡cvR Ki‡j B‡gR R¡‡j hv‡e| Avi m~h© †h A¨v‡½‡j Av‡jv w`‡”Q, †m A¨v‡½‡j G·‡cvR 

Ki‡Z n‡e| Aí Av‡jv _vK‡j ỳB-wZb wgwbU G·‡cvR Kiv nq|  

(N.1.4) Gevi iæ‡g wb‡q wM‡q GKwU †Uª‡Z evRvi †_‡K µq Kiv †W‡fjcv‡ii g‡a¨ †i‡L †UªwU‡K 

nvZ w`‡q †`vjv‡j B‡gRwU ax‡i ax‡i †`L‡Z cvIqv hv‡e| G mgq Aek¨B n¨vÛ Møvfm c‡i wb‡Z 

n‡e| g‡b ivL‡Z n‡e, AwZwi³ mgq †W‡fjcv‡ii g‡a¨ †cøU _vK‡j B‡gR mv`v n‡q hv‡e| ZvB 

Kvw•ÿZ †iRv‡ë hvIqvi m‡½ m‡½ cvwb w`‡q †cøUwU ay‡q †dj‡Z n‡e|  

(N.1.5) A‡bK mgq †`Lv hvq, B‡g‡Ri evB‡i wKQy AcÖ‡qvRbxq B‡gR P‡j Av‡m| mveav‡b Zzjv 

w`‡q †W‡fjcv‡ii gva¨‡g †m¸‡jv‡K wWwjU K‡i w`‡Z n‡e| †W‡fjcvi ÷ªs _v‡K e‡j cvwbi m‡½ 

wgwk‡q e¨envi Kiv fv‡jv| GB cªwµqvq KvR Kivi mgq †Lqvj ivL‡Z n‡e, †W‡fjcvi †hb 

†Kv‡bv Ae ’̄v‡ZB B‡gR As‡ki †fZ‡i XzK‡Z bv cv‡i| Xz‡K †M‡j B‡gR‡K wWwjU K‡i †dj‡e| 

cªwµqvwU m¤úbœ nIqvi m‡½ m‡½ cvwb w`‡q fv‡jv K‡i ay‡q †dj‡Z n‡e|  

(N.1.6) GLb GivweK Mvwgs K‡i †cøUwU‡K ïKv‡Z n‡e| MvwgswU SzU Kvco w`‡q Kiv fv‡jv| Zv 

bv n‡j wfm‡KvwfUvi AuvP‡oi `vM wcÖ‡›U P‡j Av‡m|  

(N.1.7) Gevi wfm‡KvwfUv w`‡q cvwbi mvnv‡h¨ ¯úÄ K‡i †ivwjs K‡i wcÖ›U wb‡Z n‡e| wcÖ›U 

†bIqvi mgq A‡bK mgq B‡g‡Ri evB‡i AcÖ‡qvRbxq B‡gR P‡j Avm‡Z cv‡i| †mUv wWwjUvi ev 

†W‡fjcvi w`‡q mveav‡b Zzwji mvnv‡h¨ wWwjU Kivi mgq cvwb w`‡q ay‡q Mvwgs K‡i ïwK‡q †ivwjs 

K‡i wcÖw›Us‡qi w`‡K GwM‡q †h‡Z n‡e|  

 

(N.1.8) †cøU msiÿY 

(N.1.8.1) wcÖ›U †bIqv †kl n‡j †d«k Mvwgs Ki‡Z n‡e| MvwgsUv evwds K‡i A_©vr SzU Kvco w`‡q 

Ki‡j fv‡jv nq| KviY wfm‡KvwfUv w`‡q Ki‡j Iqvk-AvD‡Ui mgq AuvPo Abyhvqx Iqvk-AvDU 

n‡e|  

(N. 1.8.2) Iqvk-AvDU Kivi ciI †`Lv hv‡e cy‡iv †cø‡U Kvjv‡ii Avfv †j‡M Av‡Q| Gevi 

wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q ¯úÄ Ki‡j i‡Oi Avfv P‡j hv‡e| 
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 (N. 1.8.3) SzU Kvc‡oi mvnv‡h¨ Ggbfv‡e †d«k Mvwgs Ki‡Z n‡e †hb jvB‡Ui wecix‡Z †`L‡j 

†Kv‡bv GivweK Mv‡gi AuvPo †`Lv bv hvq| Gfv‡e †cøUwU‡K msiÿY K‡i A‡bK w`b ci Avevi 

wcÖ›U †bIqv hv‡e| Z‡e wcÖ›U †bIqvi c~‡e© Avevi †d«k Mvwgs K‡i †ivwjs Kiv fvjv|  

 

(N.2) MÖvBwÛs †gwk‡b †MÖBb Kiv Ges g¨vbyqvwj Bgvjkb ˆZwi K‡i †cø‡U jvwM‡q KvR Kivi c×wZ 

†h BgvjkbwU g¨vbyqvj d‡Uv wj‡_vMÖvwdi †ÿ‡Î e¨eüZ nq evsjv‡`‡ki evRv‡i GwU Ô†KvwUbÕ bv‡g 

cwiwPZ| †KvwUbwU cvwbi mvnv‡h¨ evbv‡bv n‡jI cvwbB Gi kÎæ‡Z cwiYZ nq|  

†KvwUb wZb iKg K‡i ˆZwi Kiv nq: 

(K) †gvUv †KvwUb 

(L) wgwWqvg †KvwUb  

(M) cvZjv †KvwUb| 

†gvUv I cvZjv †evSvi Dcvq n‡”Q Gi NbZ ¡, †hgbUv GivweK Mv‡gi ª̀eY Nb ev cvZjv Zv †evSv 

hvq| Z‡e wµ‡qwUf Kv‡Ri Rb¨ wgwWqvg I cvZjv †KvwUb e¨envi Kiv DwPZ| 

 

g¨vbyqvwj †KvwUbwU ˆZwi Kivi Rb¨ K‡qKwU Dcv`vb cÖ‡qvRb 

(1) evB‡µv‡gU: †iv` n‡jv evB‡µv‡g‡Ui kÎæ| GwU‡K memgq †X‡K AÜKvi ’̄v‡b ivL‡Z nq| 

iswU †`L‡Z †d¬v‡iv‡m›U Kgjv ai‡bi nq| 

(2) jvBKvi (A¨v‡gvt) M¨vm: ỳBÑwZb †duvUv w`‡j BgvjkbwU k³ n‡e Ges ª̀æZ ïKv‡e| 

(3) GivweK Mvg (Wv÷ GivweK Mvg)|  

Ab¨ Av‡iv wKQz †KwgK¨vj KvR Kivi mgq cÖ‡qvRb n‡e: 

(1) wjKzBW K¨vjwmqvg: GwU cvwb w`‡q †Mvjv‡Z nq|  

(2)  j¨vwUªK (w¯úwi‡Ui g‡Zv): †jLv RvZxq B‡gR‡K cwi®‹vi K‡i|  

(3) Avqib: (Zvjwgmwi ev mÜe je‡Yi g‡Zv) KvR †kl n‡j †jLvi Ici w`‡j †jLvUvi 

†Kv‡bv mgm¨v n‡e bv| GB c‡e© Avqib I K¨vjwmqvg (†`L‡Z mv¸ `vbvi g‡Zv) (Avqib + 

K¨vjwmqv‡gi Avjv`v wgkªY) wgkÖY bv w`‡j †jLvwU †`Lv hv‡e bv|  

(4) evsjv Kvwj (ûMwj Kvwj BZ¨vw`) 

(5) PK cvDWvi (†d«Â PK) 
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(6)  †K‡ivwmb 

(7) ỳwU mgvb mvB‡Ri KvP G·‡cvR Kivi Rb¨ `iKvi n‡e 

(8)  †b‡MwUf/G·‡cvR Kivi wkU| 

 

†KvwUb cÖ ‘̄ZKiY: (†KvwUbwUi ¯’vwqZ¡Kvj 1Ñ1.5 gvm ev ZviI †ewk|)  

(1)  cÖ_‡g GivweK Mvg 250 MÖvg + 500 MÖvg cvwb w`‡q nv‡Zi mvnv‡h¨ KP‡j KP‡j 

†Mvjv‡Z n‡e| 250 MÖvg GivweK Mvg †Mvjv‡bv n‡jv|  

(2) Mv‡gi ª̀eYwU gvwK©b Kvco w`‡q K‡qKevi Ggbfv‡e †Q‡K wb‡Z n‡e, †hb Gi †fZi 

†Kv‡bv `vbv bv _v‡K| `vbv _vK‡j †cø‡U †KvwUbwU gvivi mgq mgm¨v m„wó Ki‡e|  

(3) Gevi GB ª̀e‡Yi g‡a¨ ỳB Pv PvgP evB‡µv‡gU w`‡q fv‡jv K‡i wg· Ki‡Z n‡e| kieZ 

evbv‡bvi g‡Zv K‡i Møvm †_‡K Ab¨ Møv‡m †X‡j evievi G cÖwµqvwUi ga¨ w`‡q †h‡Z n‡e|  

(4) GLb 2Ñ8 †duvUv jvBKvi M¨vm w`‡q c~‡e©i cÖwµqvi g‡Zv kieZ evbv‡bvi g‡Zv K‡i GK 

Møvm †_‡K Ab¨ Møv‡m †X‡j wg· Ki‡Z n‡e|  

 

(N.3) KvR Kiv Ges mZK© _vKv  

(1) †cø‡U Xvjvi c~‡e© †`L‡Z n‡e †hb †KvwU‡bi Ici †Kv‡bv †dbv bv _v‡K| †dbv _vK‡j Zv 

Av‡M †d‡j w`‡Z n‡e| 

(2) K‡qKevi †Q‡K †bIqvi ci †cø‡U Xvj‡Z nq|  

(3)  †cø‡U †`Iqvi ci †cøUwU ïwK‡q wb‡Z n‡e †nqvi Wªvqvi w`‡q| 24 NÈvi g‡a¨ G·‡cvR 

Ki‡Z n‡e|  

(4) 1/2/3 wgwbU G·‡cvR Ki‡Z n‡e| 

(5) Gevi n¨vÛMøvfm c‡i [K¨vjwmqvgUv ( ỳB cvDÛ ev cÖvq 480 MÖvg) (K¨vjwmqvg + 480 

wg.wj. cvwb + 80 wg.wj. j¨vwUªK w`‡q)] GKwU ª̀eY ˆZwi K‡i nvZ w`‡q K¤̂‡ji mvnv‡h¨ Wj‡Z 

n‡e| hZÿY bv ch©šÍ B‡gRUv cwi®‹vi †`Lv hv‡e ZZÿY ch©šÍ Wj‡Z n‡e|  

(6) GLb ïKv‡bvi Av‡MB [Dc‡iv³ GB ª̀eYwU Møv‡m Aí cwigv‡Y †X‡j Zvi m‡½ LyeB Aí 

cwigvY Avqib + K¨vjwmqvg wgwk‡q Avjv`v K‡i Av‡iKwU ª̀eY ˆZwi K‡i] wgkÖYwU w`‡q 
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Abyiƒcfv‡e nvZ w`‡q K¤̂‡ji mvnv‡h¨ Wj‡Z n‡e| †Lqvj ivL‡Z n‡e, K¤̂‡j †hb evjy bv _v‡K| 

Zvn‡j †cø‡U AuvPo (¯Œ¨vP) c‡o hv‡e| 

(7) Gevi †d«k cvwb w`‡q ay‡q †d‡j †nqvi Wªvqvi w`‡q ïwK‡q ivL‡Z n‡e|  

(8) B‡g‡Ri Pvicv‡k hw` gqjv _v‡K Zvn‡j †KvwUb w`‡q gy‡Q †djv hv‡e|  

(9) GLb j¨vKvi jvwM‡q †nqvi Wªvqvi w`‡q ïKv‡Z n‡e| 

(10) GLb evsjv Kvwj + †K‡ivwmb w`‡q weUzwg‡bi g‡Zv GKwU ª̀eY ˆZwi K‡i K¤̂j w`‡q 

jvMv‡Z n‡e| A_ev Gi weKí wn‡m‡e (weUzwgb + Zviwc‡bi) ª̀eY w`‡qI cixÿv K‡i †`Lv †h‡Z 

cv‡i, wj‡_vMÖvwd cÖwµqv‡ZI e¨eüZ n‡q‡Q|  

(11) Gici †fRv _vK‡Z _vK‡Z PK cvDWvi nvZ w`‡q jvMv‡Z n‡e| Zvici mvjdvi + 

mgcwigvY cvwb †cø‡U w`‡q n¨vÛMøvfm c‡i wb‡q eªvk w`‡q N‡l W‡j Zzj‡Z n‡e|  

(12) †d«k cvwb w`‡q ay‡q †dj‡Z n‡e| 

(13) GLb †ivjv‡ii mvnv‡h¨ †ivj K‡i wcÖ›U wb‡Z n‡e|  

 

                          6.16 wj‡_vMÖvwd †_‡K D™¢~Z we‡kl ai‡bi gva¨g 

wj‡_vMÖvwd †_‡K A‡bK ai‡bi bZzb gva¨‡gi Rb¥ n‡q‡Q| †h¸‡jv ïay wkíxi Awfe¨³vq‡bi 

gva¨g wn‡m‡eB bq, fwel¨‡Z wbR¯̂ wkífvlv nIqvi `vwe wb‡q Dc ’̄vwcZ n‡e| †m¸‡jv n‡jv:  

(K) Mvg wcÖ›U 

(L) IqvUvi †eBR A‡qwj wgwWqvg  

(M) mvqv‡bvUvBc (Cyanotype)  

 

6.16.1 (K) Mvg wcÖ›U 

Mvg wcÖ›U Kivi c×wZwU wb¤œiƒ‡c m¤úbœ Kiv †h‡Z cv‡i: 

m~Î: GivweK Mvg + WvB‡µv‡gU ª̀eY + Kvjvi (wcM‡g›U, †cv÷vi Kvjvi) 

K‡qKwU c`‡ÿc AbymiY K‡i GwM‡q †h‡Z n‡e: 

(1) KvMR‡K wcÖ‡›Ui Rb¨ Dc‡hvMx Kiv (†ccvi mvBwRs)| 

(2) KvM‡R wRjvwUb ª̀eY jvMv‡bv| 
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(3) Mvg, WªvB‡µv‡gU I Kvjvi wgwkÖZ ª̀eY jvMv‡bv| 

(4) G·‡cvR Kiv| 

(5) cvwb‡Z Iqvk Kiv|  

 

c Ö_‡g K‡qKwU ª̀eY cÖ ‘̄Z Ki‡Z n‡e  

(K) GivweK Mv‡gi GKwU ª̀eY ˆZwi Ki‡Z n‡e|  

(L) WvB‡µv‡gU ª̀eY ˆZwi Ki‡Z n‡e| mvaviYZ A¨v‡gvwbqvg ev cUvwmqv‡gi `ªeY cÖ ‘̄Z Kiv n‡q 

_v‡K| 

(M) Kvjvi (†cv÷vi Kvjvi/IqvUvi Kvjvi)| 5 wg.wj. GivweK Mvg ª̀eY + Kvjvimn WvB‡µv‡gU 

ª̀eY| 

(N) wRjvwUb ª̀eY ˆZwi| 

 

(K) GivweK Mv‡gi GKwU `ªeY ˆZwi  

 (K.1) 100 MÖvg GivweK Mvg ev Mvg GKvwkqvi m‡½ 100 wg.wj. cvwb (wWw÷j IqvUvi) cvwb 

wgwk‡q GKwU ª̀eY ˆZwi Ki‡Z n‡e| 

 

(L) WvB‡µv‡gU `ªeY ˆZwi  

(L.1) Av‡iKwU cv‡Î 30 MÖvg cUvwmqvg WvB‡µv‡g‡Ui m‡½ 90 wg.wj. cvwb wgwk‡q GKwU `eY 

ˆZwi Ki‡Z n‡e|  

(L.2) 29% A¨v‡gvwbqvg WvB‡µv‡g‡Ui m‡½ 100 wg.wj. cvwb wgwk‡q Av‡iKwU ª̀eY ˆZwi Ki‡Z 

n‡e|  

(L.3) 13% ev 13 MÖvg cUvwmqvg WvB‡µv‡gU + 10 wg.wj. Mig cvwb wgwkÖZ ª̀eY| 

 

(M) Kvjvi (†cv÷vi Kvjvi/IqvUvi Kvjvi) 

 5 wg.wj. GivweK Mvg ª̀eY + Kvjvimn WvB‡µv‡gU ª̀eY| cÖv_wgKfv‡e PP©vi Rb¨ K¨vWwgqvg 

B‡q‡jv, †Kvevë eøy, Avëªv †gwib eøy, Av_© wcM‡g›U (iwOb gvwUi ¸ uov), j¨v¤ú eø¨vK, cÖæwmqvb eøyi 

m‡½ ev›U© wmqvbvi wgkÖY e¨eüZ n‡Z cv‡i|  

 

(N) wRjvwUb `ªeY ˆZwi: 20 wg.wj. wRjvwUb + 200 wg.wj. cvwb| 
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KvMR‡K wcÖ‡›Ui Rb¨ Dc‡hvMx Kiv (†ccvi mvBwRs) 

(1) GKwU †ccvi †fRv‡bvi †Uª‡Z 360 wR.Gm.Gg ai‡bi †gvUv KvMR wb‡q cvwb‡Z †fRv‡Z 

n‡e 25 wgwbU| 

(2) KvMRwU‡K DwV‡q Szwj‡q ivL‡Z n‡e|  

(3) KvMR ïKv‡bvi ci (GwPs Kivi mgq KvMR †hgb K‡i ïKv‡bv nq wVK †Zgb K‡i 

ïKv‡bv cÖ‡qvRb) wRjvwUb I cvwb wgwkÖZ Møy ev AvVv Rji‡Oi eªvk w`‡q KvM‡Ri GwcV-IwcV 

jvMv‡Z n‡e (A‡bKUv K¨vbfv‡m †KvW †`Iqvi g‡Zv K‡i)| c‡i GB wRjvwU‡bi IciB Kvjvi‡K 

aviY Kiv‡bv nq| 

(4) Gevi WvK©iæ‡g wM‡q Dc‡iv³ K, L, M b¤̂i mgwš^Z ª̀eYwU eªv‡ki mvnv‡h¨ jvMv‡Z n‡e|  

(5)  †nqvi Wªvqvi w`‡q ïKv‡Z n‡e|  

(6) GLb †b‡MwUf w`‡q G·‡cvR Ki‡Z n‡e| m~‡h©i Av‡jv‡Z G·‡cvR Ki‡j m‡e©v”P Pvi 

wgwbU G·‡cvR Kiv hv‡e| Avi BD.wf jvB‡U G·‡cvR Kivi †ÿ‡Î AvU †_‡K 10 wgwbU 

G·‡cvR Kiv hvq| 

(7) Gevi cvwb‡Z Lye Avj‡Zvfv‡e ay‡Z n‡e| †UªwU‡K bvwo‡q ev big eªvk w`‡q Avj‡Zvfv‡e 

bvwo‡q ay‡q †dj‡Z n‡e| Zvn‡j B‡gR Ask †_‡K Kvjvi D‡V Avm‡e| A_©vr †b‡MwU‡fi wifvm© 

B‡gR wcÖ›U wn‡m‡e cvIqv hv‡e|  

(8) wcÖ›UwU‡K ïKv‡Z n‡e|  

 

Mvg wcÖ‡›U KvM‡R GKvwaK B‡¤úªk‡b hvIqvi Rb¨ cÖ ‘̄wZ 

we‡klfv‡e jÿYxq †h, GKB KvM‡R GKvwaK B‡¤úªk‡b hvIqvi Rb¨ ỳwU B‡¤úªk‡bi ci Avevi 

GKevi wRjvwUb ª̀eY KvM‡R jvwM‡q wb‡j †mB KvM‡Ri B‡gR aviYÿgZv e„w× cvq|  

 

6.16.2 (L) IqvUvi †eBR A‡qwj wgwWqvg  

Z…Zxq e‡l©i wkÿv_©x (1997 mvj) _vKv Ae ’̄v †_‡K †kL †gvnv¤§` †ivKby¾vgvb (eZ©gvb M‡elK) 

Rjis PP©vi mgq Gi g‡a¨ Zzl wgwk‡q Iqvk †`Iqvi †Póv Ki‡Zb| Zzl w`‡q hviv wj‡_vMÖvwd 
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 K‡ib Zviv Rv‡bb, cv_‡i ev cvwb‡Z GB Zzl Kx cwigvY w`wM¦w`K †QvUvQzwU K‡i| G‡K Avq‡Ë 

Avbv †h KZUv Kómva¨ welq, †m welqwU bv ej‡jB bq| Zv‡K Avevi Rji‡Oi g‡Zv KwVb gva¨‡g 

e¨env‡ii ỳtmvnm m¤¢eZ Lye Kg gvbylB K‡i‡Qb| †m KvRwU Ki‡Z wM‡q wZwb mvdj¨e¨ÄK 

w`Kwb‡ ©̀kbv †c‡jb| wZwb Rji‡O A¨vKzqvwU‡›Ui †fjwfwU B‡d± Avb‡Z PvB‡Zb| †mwU GB 

gva¨‡g Avbv ỳ®‹i e‡j Gi m‡½ Zzl †gkv‡Zb| Gici wZwb ïay Zzl w`‡q mv`v-Kv‡jv Rjis Kiv 

Avi¤¢ Ki‡jb| †mBm‡½ †fjwfwU B‡d±wUI P‡j G‡jv| mdjfv‡e ¯”̂Q (UªvÝcv‡i›U) I A¯̂”Q 

(I‡cK) GB Dfq ¸‡Yi mgš̂‡q B‡gR ˆZwi Ki‡Z cvi‡jb| Gici 2011 mv‡ji w`‡K Zz‡li 

m‡½ †cv÷vi Kvjvi ev Rjis wgwk‡q mdj n‡jb| †h‡nZz Gi wcM‡g›U n‡jv A‡qj †eBR Kvjvi 

Ges cvwb‡Z ª̀exf‚Z nq, †m Kvi‡Y wZwb G gva¨gwUi bvg ivL‡jb ÔIqvUvi †eBR A‡qwj 

wgwWqvgÕ| ZLb †_‡K wZwb Zvi PP©v Ae¨vnZ †i‡L‡Qb| GB gva¨gwU Bswjk IqvUvi Kvjvi gva¨g 

†_‡K m¤ú~Y© wfbœ ai‡bi| GKgvÎ PP©vKvix wn‡m‡e wbR¯̂ KZ¸‡jv Kjv‡KŠkj wZwb m„wó K‡i‡Qb| 

Gi myweav-Amyweav¸‡jv wb‡¤œ †jLvi cÖqvm †c‡q‡Qb|  

 

gva¨gwU e¨env‡ii myweav I AmyweavRbK w`K 

(1) GB gva¨‡g cvwb GKwU wbw ©̀ó cwigv‡Y †gkv‡Z n‡e| Rji‡O †hgb fvix Iqv‡ki Ici 

cvZjv Iqvk A‡bK mgq B‡gR‡K ÿwZ K‡i, G gva¨‡g †ZgbwU N‡U bv| Z‡e GKwU Iqvk bv 

ïKv‡bv ch©šÍ Ab¨ Iqvk Avi¤¢ Kiv mvaviYZ DwPZ bq| 

(2)  †Kvb ai‡bi welqe ‘̄ wb‡j GB gva¨‡g KvR Ki‡Z myweav nq Zv Avwe®‹vi Kiv ev eyS‡Z 

cviv| †hgb: UªvÝcv‡i›U Ges d¬vU ai‡bi welqe ‘̄ wb‡q A¼b Ki‡Z †M‡j †mB d¬vU cwiZ‡j 

Am¤¢e my›`i †fj‡fwU B‡d± Avbv AwZ mn‡RB m¤¢e| GK Iqvk ïwK‡q hvIqvi ci Avi GK 

Iqvk G‡Ki ci GK w`‡jB †mB Kvw•ÿZ djvd‡j †cuŠQ‡bv hvq|  

(3)  wW‡UBj KvR Kivi wbw ©̀ó Dcvq †ei Kiv|  

(4) GB c×wZ‡Z KvR Ki‡Z †M‡j Zvi Ici DWKvU gva¨‡g GKUv B‡¤úªkb †bIqv †h‡Z 

cv‡i| 
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(5)   DWKvU gva¨‡gi Ici mPivPi Rj e‡m bv| wKš‘ GB gva¨g w`‡q DWKv‡Ui A‡qj 

†eBR gva¨‡gi Dci Avevi Iqvk †`Iqv m¤¢e| †mBmv‡_ WvK© †_‡K jvB‡U Ges jvBU †_‡K Wv‡K© 

Iqvk †`qv hvq, hvi djvdj Ab¨vb¨ Rjis gva¨g †_‡K wfbœ|  

(6) GB gva¨‡gi m‡½ Rjis ev †cv÷vi Kvjvi wgwk‡qI Av‡iK ai‡bi iwOb wPÎ PP©v Kiv 

m¤¢e| 

(7) iwOb Kvjv‡i KvR Kivi mgq jvBU †_‡K Wv‡K© Ges WvK© †_‡K jvB‡U Avmv hvq 

Abvqv‡m| Zvi djvdj I Ab¨vb¨ gva¨g †_‡K wfbœ| 

  

Plate : 6.20, Rokonuzzaman, Water base oily 

medium, 2010, 19x16 cm. 

Plate : 6.21, Rokonuzzaman, Water base oily 

medium, 2010, 41x27 cm. 

 

  

Plate: 6.22, Rokonuzzaman, Water base oily 

medium, 2010, 2010, 41x27 cm. 

Plate : 6.23, Rokonuzzaman, Water base oily 

medium, 2010, 2010, 41x27 cm. 
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Plate. 6.24, Rokonuzzaman, Water base 

oily medium, 2010,  

Plate. 6.25, Rokonuzzaman, Water base oily medium, 

(Study), 2010, 41x27 cm. 

 

  

Plate. 6.27, Rokonuzzaman, Water base oily 

medium, 2014 (dark to light image is possible), 

41x27 cm. 

Plate. 6.28, Rokonuzzaman, Water base oily 

medium, 2014 (dark to light image is possible) 

41x27 cm. 

 

 

 

 

 Plate. 6.29, Rokonuzzaman, Water base oily medium, 2014 ( Tusch 

velbetty effect image is possible) 
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 Plate, 6.30, Rokonuzzaman, Water base oily medium, 2014 ( dar to light image is  

possible), 41x27 cm. 
 

 

 

 

 

 Plate. 6.31, Rokonuzzaman, Water base oily medium, woocut , 2014 (Tusch tranceparency 

and close up photogrphy) 
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B¼ cÖ ‘̄ZKiY †_‡K wPÎKg© iPbvi c×wZ 

(K) cÖ_‡g wj‡_vMÖvwdi Zzl cvwb w`‡q †Mvjv‡Z n‡e| ỳwU Dcv‡q Zzl †Mvjv‡bv hvq: (1) Mig cvwb 

w`‡q Nb K‡i †Mvjv‡Z n‡e| A_ev (2) GKwU evwU‡Z Aí cvwb wb‡q AvOzj w`‡q W‡j Zzl 

†Mvjv‡bv m¤¢e|  

(L) is †ewk cwigv‡Y Zzwj‡Z wb‡q KvM‡R Avj‡Zvfv‡e Iqvk w`‡Z n‡e|  

(M) Iqvk †`Iqvi ci GKwU wbw ©̀ó mgq ch©šÍ GB cÖ_g Iqvk‡K ïKv‡Z w`‡Z n‡e| 

(N) cwigvYg‡Zv ïwK‡q †M‡j Gevi wØZxq Iqvk w`‡Z n‡e Ges ïKv‡Z n‡e|  

(N) Gfv‡e G‡Ki ci GK A‡bK¸‡jv Iqvk w`‡q A_ev Aí K‡qK Iqv‡k KvRwU m¤úbœ Kiv 

hvq| 

  

6.16.3 (M) mvqv‡bvUvBc (Cyanotype)  

1842 mv‡j Bs‡iR weÁvbx I †R¨vwZwe©` m¨vi Rb nv‡m©j (Sir John Frederick William John 

Herschel, 1792-1871) mvqv‡bvUvBc (Cyanotype) Avwe®‹vi K‡ib| †hUv GKai‡bi 

d‡UvMÖvwdK wcÖw›Us cÖ‡m‡mi ga¨ w`‡q bxj i‡Oi wcÖ›U †ei n‡q Av‡m| mvkÖqx e‡j wesk kZ‡K 

BwÄwbqviiv Zv‡`i WªBs‡qi Kwc Kivi Rb¨ GwU e¨envi Ki‡Zb| GwU‡K Zviv eøywcÖ›U 

(blueprints) e‡j cwiPq Kwi‡q †`b| cÖ‡mmwU‡Z ỳwU †KwgK¨vj e¨envi Kiv n‡Zv: (1) 

ammonium iron(III) citrate Ges (2) potassium ferricyanide. 

 

cÖ‡mm 

(1) 25 MÖvg †dwiK A¨v‡gvwbqvg mvB‡UªU (Ferric ammonium citrate) (wMÖb) 

(2)  10 MÖvg cUvwmqvg †dwimvqvbvBW (Potassium Ferricyanide) 

(3)  cvwb (m¤¢e n‡j wWw÷ì cvwb e¨envi Kiv fv‡jv) 

 (K) t (L) = 1 t 1 = (M) 

(K) ª̀eY (K) ˆZwi Kiv nq: 25 MÖvg †dwiK A¨v‡gvwbqvg mvB‡Uª‡Ui (wMÖb) m‡½ 100 wg.wj. cvwb 

†gkv‡Z n‡e|  

(L) ª̀eY (L) ˆZwi Kiv nq: 10 MÖvg cUvwmqvg †dwimvqvbvB‡Wi m‡½ 100 wg.wj. cvwb †gkv‡Z 

n‡e| 

https://en.wikipedia.org/wiki/John_Herschel
https://en.wikipedia.org/wiki/John_Herschel
https://en.wikipedia.org/wiki/Blueprint
https://en.wikipedia.org/wiki/Ammonium_ferric_citrate
https://en.wikipedia.org/wiki/Potassium_ferricyanide
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D`vniY: 10 wg.wj. (K) + 10 wg.wj. (L) = M  

Gevi (M) ª̀eYwU WvK©iæ‡g wb‡q KvM‡Ri Ici jvwM‡q †h‡Kv‡bv B‡g‡Ri †b‡MwUf ev †Uªwms 

†ccv‡i ˆZwi B‡gR KvMRwUi Ici ivL‡Z n‡e| Dc‡i I wb‡P ỳwU KvP w`‡q wK¬‡ci mvnv‡h¨ w`‡q 

AvU‡K w`‡Z n‡e| Gevi G·‡cvR Ki‡Z n‡e wb‡Pi †h‡Kv‡bv GKwU Dcv‡q: 

(1) m~‡h©i Av‡jv‡Z: 20 wgwbU G·‡cvR Ki‡Z n‡e|  

(2) BD.wf jvB‡U: 26 wgwbU G·‡cvR Ki‡Z n‡e| 

Gevi K‡ji wb‡P ev †Uª‡Z cvwb †i‡L Av‡ Í̄ Av‡ Í̄ bvo‡Z _vK‡j bxj A_ev eªvDb ai‡bi wcÖ›U †ei 

n‡q Avm‡e|  

 

 

                                              Plate. 6.32, mvqv‡bvUvBc wcÖ›U, mvqv‡bvUvBc wcÖ›U (WªBs), 1936 

 

                   wj‡_vMÖvwdi wKQz DcKiY, KiY-†KŠkj I mgm¨v wb‡q mswÿß Av‡jvPbv 

wmwjKb Kve©vBW 

wj‡_vMÖvwd †÷v‡b AvRKvj †h cÖavb k³ c`v_©¸‡jv (†hgb: Kv‡e ©v‡iÛvg KYv) †MÖBb Kivi Rb¨ 

e¨eüZ nq Zv n‡jv: wmwjKb Kve©vBW I evjyKYv| †÷v‡b mvaviYZ wZb ai‡bi †MÖBb Kiv nq: 

†Kvm©, wgwWqvg I dvBb †MÖBb| Kv‡e©v‡iÛv‡gi 100 wMÖU, 180 wMÖU I 220 wMÖU— GB wZb 

ai‡bi mvB‡Ri KYv w`‡q wZb ai‡bi †MÖBb Kiv nq| Z‡e evsjv‡`‡k eZ©gv‡b 320 wMÖ‡Ui 

wmwjKb Kve©vBWI cvIqv hv‡”Q| GB 100 wMÖ‡Ui KYvwU (A‡cÿvK…Z eo KYv e‡j) mvaviYZ 

c~‡e©i B‡gR‡K ZvovZvwo N‡l Zz‡j †dj‡Z e¨eüZ nq| AvbycvwZK nv‡i 180 wMÖU‡K e¨envi K‡i 
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KvR Kiv †h‡Z cv‡i| 220 wMÖ‡Ui AYy w`‡q Kiv †MÖBwbswU cÖ‡qvR‡bi Zzjbvq mdj djvdj e‡q 

Av‡b| Z‡e GB dvBb †MÖBb Kivi mgq †Kv‡bviƒc AuvPo Qvov †MÖBb Ki‡Z cvivUv LyeB Kómva¨ 

I wePÿY KvR e‡j cÖZxqgvb| ZvB 320 wMÖ‡Ui A¨vjywgwbqvg A·vBW cvDWvi (Pkgvi KvP Nlvi 

Rb¨ e¨eüZ n‡q _v‡K) w`‡q dvBb †MÖBbwU Kiv n‡q _v‡K| 

 

Mvg 

GivweK Mvg QvovI A‡bK ai‡bi Mvg c„w_ex‡Z i‡q‡Q|  †hgb: Tragacanth, Cherry gum, 

Larch gum, Mesquite gum, Carboxymethyl cellulose (CMC), Dextrines, 

Alginates, Oxidized starches, Polyvinyl pyrolidone Ges Polyvinyl alcohol BZ¨vw`| 

Zvi g‡a¨ †ek K‡qK ai‡bi Mvg wj‡_vMÖvwd‡Z Kv‡R jv‡M| wb‡P K‡qK ai‡bi Mvg m¤ú‡K© 

mswÿß Av‡jvPbv Kiv n‡jv:  

 

GivweK Mvg 

GivweK Mvg GKvwkqv MvQ †_‡K wb‡P cov k³ cÖK…wZi bb-wµ÷vjvBb Kv‡e©vnvB‡WªU| G‡K 

fvi‡Z M‡`i AvVvI ejv nq Ges Lvevi jvÇz‡K k³ Kivi Rb¨ Aí cwigv‡Y GivweK Mvg ev 

M‡`i AvVv †gkv‡bv nq|184 GivweK Mv‡gi GB GKvwkqv MvQ Avwd«Kv, Avie, †m‡bMvj, wgki, 

BwÛqv Ges my`v‡bi gvwU‡Z fv‡jv R‡b¥| AvRKvj AwaKZi GivweK Mvg my`vb †_‡KB Av‡m|185 

GwU mvaviYZ cvwb‡Z M‡j hvq wKš‘ ZviwcbUvBb ev A¨vj‡Kvn‡j ª̀exf~Z nq bv| GivweK Mvg 

ª̀eY n‡”Q †mvwWqvg, cUvwmqvg I g¨vM‡bwmqvg je‡Yi wgkÖY, hv GivweK Gwm‡W cwiYZ nq| GB 

ª̀eYwU ¯v̂`nxb, Av¤v̂i Kvjvi I wgwó MÜhy³|186 ª̀eYwU ỳ-GK w`b ci UK MÜhy³ n‡Z _v‡K, 

d‡j GwmwWK n‡q I‡V| Av‡iv ỳ-GK w`b c‡i Gi MÜ bv‡K †bIqv hvq bv| ZvB G MvgwUi 

Kvh©ÿgZv e„w×i Rb¨ †Kv‡bv †Kv‡bv wcÖ›U‡gKvi GB ª̀e‡Y K‡qK †duvUv Kv‡e©vwjK GwmW hy³ K‡i 

msiÿY K‡ib| evwYwR¨Kfv‡e ˆZwi 14 wWwMÖ evg mg„× †gmKzBU MvgI (mesquite gum) G 

cÖwµqv‡Z Lye my›`i KvR K‡i| MvgwU Ab¨vb¨ Mv‡gi Zzjbvq Kg PUP‡U ev AvVv‡jv (viscous) 

                                                           
184

 A‡kvK wek¦vm, e¨w³MZ mvÿvrKvi, 26 Rvbyqvwi, 2017 
185 GaroZ. Antreasian and Clinton Adams, The Tamarind Book of Lithography: Art & Techniques, Los 

Angeles, June 8, 1970, p., p. 280 
186 Jules Heller, Print making Today: The planographic process, edition, p. 53 
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Ges ª̀æZ ïKvq| d‡j wPKb, Zxÿè I K›Uzi jvBb A¼b mnR nq| †mjy‡jvR MvgI fv‡jv KvR 

K‡i _v‡K|  

GivweK Mvg‡K KvD›Uvi GwPs ª̀eY Øviv †gvQv ev ivmvqwbKfv‡e ª̀exf~Z K‡i ~̀i Kiv †h‡Z cv‡i| 

Zv‡Z Mvg cy‡ivcywi Zvi Kvh©KvwiZv nvivq bv| Avevi wcDwgK cvDWvi (pumice powder) w`‡q 

cwjk K‡i A_ev †eøW w`‡q ¯‹¨vP K‡iI GB Mvg‡K gy‡Q †djv †h‡Z cv‡i|187   

 

†mjy‡jvR Mvg 

†÷v‡b †mjy‡jvR Mvg MÖnY‡hvM¨ f~wgKv cvjb K‡i| wKš‘ ARvbv Kvi‡YB GwU GivweK Mv‡gi †_‡K 

Kg mdj f~wgKv cvjb K‡i| †ewmK †mjy‡jvR wis KvVv‡gvi mvBW †PBb‡K DbœZ K‡i Kv‡evw· 

wg_vBj †mjy‡jv‡R cwiYZ K‡i| hw`I †ewmK †mjy‡jvR cvwb‡Z ª̀exf~Z nq bv| †mjy‡jvR Mvg 

cvDWvi ev Zij AvKv‡i GwmWhy³fv‡e cvIqv hvq| 188 

 

nvB‡Wªv Mvg Ges †jvwfm Mvg 

nvB‡Wªv Mvg GKwU cÖvK…wZK Dcv`vb, hv †gmKzBU MvQ †_‡K Drcbœ nq| wW-†mbwmUvBRvi wn‡m‡e 

GB Mvg hLb Ab¨ ỳwU Mv‡gi †_‡K A‡cÿvK…Z Kg mdj, ZLb m Í̄v e‡j Ad‡mU KviLvbvq 

dvD‡›Ub mwjDkb (KvD›Uvi GwPs Kivi ª̀eY) wn‡m‡e GwU cÖPzi cwigv‡Y e¨eüZ n‡q‡Q| Gi 

cvZjv AveiY ˆZwi I bb-wfmKvm Ae ’̄vm¤úbœ ¸Yv¸‡Yi Rb¨ GwU wPKb jvBb m„wó Ki‡Z cv‡i| 

Gqvi eªv‡ki gva¨‡gI GwU e¨envi K‡i Zxÿè WUm cvIqv †h‡Z cv‡i|  

†jvwfm Mvg cy‡ivcywi Kg wfm‡KvwmwUm¤úbœ wmb‡_wUK Dcv`vb wn‡m‡e cÖ ‘̄Z n‡q Ad‡mU 

wcÖw›Us‡q e¨envi n‡q _v‡K| 

 

GwmwUK GwmW (Møvwmqvj) 

evZv‡mi Dcw ’̄wZ‡Z KvV‡K wnU K‡i †PvjvB Kiv (wWw÷j) GKai‡bi M¨vmB n‡jv GwmwUK 

GwmW| GB wbR©j (GbnvBWªvm) GwmwUK GwmW 118.1 wWwMÖ‡Z wm× n‡q dzUšÍ Zi‡j cwiYZ nq| 

16.6 wWwMÖ‡Z GwU ei‡d cwiYZ nq| G Rb¨ GB wcIi GwmwUK GwmW‡K mvaviYZ Møvwmqvj 

                                                           
187 GaroZ. Antreasian and Clinton Adams, The Tamarind Book of Lithography: Art & Techniques, Los 

Angeles, June 8, 1970, p., p. 280 
188 GaroZ. Antreasian and Clinton Adams, The Tamarind Book of Lithography: Art & Techniques, Los 

Angeles, June 8, 1970, p., p. 282 
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GwmwUK GwmW ejv nq| cvwb wgwkÖZ GwmwUK GwmW ª̀eY‡K KvD›Uvi GwPs ejv nq| †÷vb I 

†cøU-wj‡_vMÖvwd‡Z cwiZj‡K cybivq †mbwmwUf (wi‡mbwmwUf) K‡i †Zvjvi Rb¨ e¨eüZ n‡q 

_v‡K|189  

 

†Uªwms Kiv 

†÷vb I †cøU-wj‡_vMÖvwd‡Z A‡bK mgq WªBs Kivi c~‡e© g~j Lmov †_‡K WªBs †Uªwms Kiv nq| †mB 

†Uªwms Kivi Rb¨ Kve©b †ccvi, †iW A·vBW, eøy A·vBW BZ¨vw` e¨envi Kiv nq| Kve©b †ccvi 

e¨envi Ki‡j wcÖ‡›Ui mgq †mB jvBUwU P‡j Av‡m e‡j †iW A·vBW RvZxq Wv÷ ev u̧ovi †Kv‡bv 

GKwU wbDRwcÖ‡›Ui GK cv‡k SzU Kvc‡oi mvnv‡h¨ jvwM‡q wb‡Z nq| Gici GB KvMRwU Svov 

w`‡q AwZwi³ u̧ov †d‡j †÷v‡bi Ici †i‡L Zvi Ici g~j WªBs‡qi †Kv‡bv Kwc †i‡L †Uªwms Kiv 

nq| d‡j B‡gR‡K †Uvb w`‡Z myweav nq Ges wcÖ‡›Ui mgq A¨vw›U-A·vB‡Wi `vM Av‡m bv|  

 

†µqb 

†µqb ˆZwii mvaviY m~Î n‡”Q:190 

1)  4 fvM †gvg + 6 fvM mvevb + 2 fvM j¨v¤ú eø¨vK (wPgwbi Kvwj)  

2) 4 fvM †gvg + 5 fvM mvevb + 3 fvM j¨v¤ú eø¨vK (wPgwbi Kvwj) + 2 fvM 

U¨v‡jv + 4 fvM Mvjv (shellac)-G| 

 

MøvmgvK©vi:   

Wvqg‡Ûi Pvqbv gvK©vi ÔwMÖR †cbwmjÕ wn‡m‡e cwiwPZ| †cvivm (porous) Zj (†hgbt †÷vb), 

KvV Kvc‡oi g‡Zv mKj ai‡bi wcw”Qj cwiZj, †hgb: †MøR cUvwi, Møvm, cwjk †÷vb, cøvw÷K, 

†gUvj, ivevi BZ¨vw`‡Z A¯”̂Q (opaque) fv‡e wewfbœ i‡Oi GB †cbwmj w`‡q A¼b Kiv hvq, hv 

cvwb cÖwZ‡iva¨ (IqvUvi †iwR÷) Ges wcw”Qj ev A‡Kvlx Zj †_‡K  (non-porous finishes) 

ZvovZvwo gy‡Q †djv hvq| †cbwmjwU bb-Uw·K (non-toxic) †gvg w`‡q ˆZwi †µq‡bi g‡Zv; wKš‘ 

Zvi †P‡q k³|  

                                                           
189 GaroZ. Antreasian and Clinton Adams, 'The Tamarind Book of Lithography: Art & Techniques' New 

York, p. 283 
190 Jules Heller, Todays Print making, The planographic process, 2nd edition, New York, p. 51 

https://en.wikipedia.org/wiki/Non-toxic
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Plate. 6.33, evsjv‡`‡ki evRvi †_‡K msM„nxZ MøvmgvK©vi  

  

 

                   

 

Plate.6.34, Rokonuzzaman, Stone lithography, 

Lithographic tusch wash,  

Plate.6.35, Softchoklate shape tusch.  

 

Zzl 

wj‡_vMÖvwdK Zzl †µq‡bi g‡Zv GKai‡bi Dcv`vb ev DcKiY, hv wMÖR‡K aviY K‡i| wKš‘ GwU‡K 

eªvk ev Kj‡gi g‡Zv K‡i mivmwi e¨envi Kiv hvq bv| BwÛqvb B¼ ev Ab¨ Iqvk c×wZi g‡Zv 

Zzl w`‡q d¬vU, Mvp (wiP) Kv‡jv jvBb m„wó Kiv hvq| GwU‡K Zij (liquid tusch) I big 

PK‡j‡Ui (stick tusch) AvKv‡i cvIqv hvq| Zzl Iqv‡ki WªvB eªvk B‡d±I mdjfv‡e wcÖ‡›U P‡j 

Av‡m| wKQz wkíx GB Zz‡li B‡d‡±i Rb¨ †÷v‡b wgwn †MÖBb K‡i _v‡Kb| GB Zij ZzlwU 

e¨env‡ii c~‡e© fv‡jv K‡i S uvwK‡q wb‡Z nq| cvZjv wj‡_vwUb, M¨v‡mvwjb A_ev wWw÷ì cvwbi 

m‡½ Zz‡li wgkÖY NwU‡qI B‡gR ˆZwi Kiv m¤¢e| Zz‡li m‡½ bvbv Dcv`v‡bi wgkÖ‡Y wfbœ wfbœ 

ai‡bi dj cvIqv hvq| cvZjv bv K‡i Nb Zij Zzl mivmwi e¨envi K‡i mwjW eø¨vK m„wó Kiv 
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hvq| Avevi weUzwgb I ZviwcbUvB‡bi ª̀e‡Yi m‡½ G‡K wgwk‡qI wiP eø¨vK wcÖ‡›U Avbv m¤¢e| 

†µqb Ges Zzl GKm‡½ e¨envi K‡iI B‡gR ˆZwi Kiv hvq|  

 

wj‡_vwUb (Lithotine) 

`¨ MÖvwdK AvU©m †UKwbK¨vj dvD‡Ûkb 1933 mv‡j ZviwcbUvB‡bi e`‡j e¨env‡ii Rb¨ weKí 

wn‡m‡e Ôwj‡_vwUbÕ ˆZwi K‡i, KviY ZviwcbUvBb w¯‹‡b GKai‡bi A¯̂w Í̄Zv (Bwi‡Ukb) m„wó K‡i 

Ges ï®‹ dvUj (µ¨vK) m„wó K‡i| cvBb †Z‡ji m‡½ Aí cwigvY wZwmi †Zj (K¨v÷i A‡qj, 

castor oil) Ges Zvi m‡½ A‡bK cwigvY wWw÷j †c‡Uªvwjqvg (†hgb: †ebwRb ev wgbv‡ij 

w¯úwiU) ª̀e‡Yi m‡½ G÷vi Mvg (ester gum) wgwkÖZ ª̀eYB wj‡_vwUb bv‡g cwiwPZ| cvBb †Zj 

I wWw÷j †c‡Uªvwjqvg ZvBwcbUvB‡bi g‡Zv ª̀exf‚Z Kivi ÿgZv i‡q‡Q Ges wZwmi †Zj I G÷vi 

Mvg AvVv‡jv Ae ’̄vq AbyØvqx e¯‘ n‡q c‡o _v‡K, hLb ª̀eYwU D‡o †h‡Z _v‡K| GB c‡o _vKv 

AewkóvskwU cvwb‡K cÖwZnZ K‡i ev cwiZ¨vM K‡i Ges †Zj‡K MÖnY K‡i Ges †mBm‡½ ïwK‡q 

hvq bv| m‡e©vcwi wj‡_vwU‡bi mycvwiqi ÿgZvi Rb¨ mKj  

wj‡_vMÖvwd cÖwµqv‡Z wj‡_vwUb e¨env‡ii Dc‡`k †`Iqv n‡q _v‡K|191 ïay wj‡_vwUb w`‡qI GKwU 

c~Y© B‡gR ˆZwi Kiv hvq| Z‡e evsjv‡`‡k ïiæ †_‡K ZviwcbUvBb e¨envi Kiv n‡”Q| GB 

ZviwcbUvB‡bi m‡½ †K‡ivwmb †Zj wg‡k _v‡K e‡j wcÖw›Us‡q †ek mgm¨v m„wó n‡qwQj| c‡i 

evRv‡i cÖvß A‡bK¸‡jv †ZjRvZxq c`v_© cixÿv K‡i †`Lv n‡q‡Q| wbixÿ‡Y †`Lv hvq, 2004 

mvj †_‡K eZ©gvb 2016 mvj ch©šÍ evR©vi w_bvi mvdj¨RbK dj w`‡q Avm‡Q| 

 

evR©vi iweqvj¨vK w_bvi-6 (Berger Robbialac, Thinner T-6)  

ÔevR©vi iweqvj¨vK w_bvi wU-6Õ AM©vwbK ª̀e‡Yi GKwU wgkÖY, hv iweqvj¨vK wmb‡_wUK Gbv‡gj, 

wSwjK wmb‡_wUK Gbv‡gj, JIE, BIE, wm‡evb© Gbv‡gj, †gwib Gbv‡gj, mvaviY cÖvBgvimn mKj 

A¨vjwKW †iwR‡b ˆZwi †h‡Kv‡bv is cvZjv Kivi Kv‡R e¨envi Kiv nq| GB w_bvi wU-6 

mwVKfv‡e e¨envi Ki‡j is cÖ‡qv‡M fv‡jv dj Ges `xN© ’̄vwqZ¡ wbwðZ nq| me ai‡bi e¨envh© 

hš¿vsk cwi®‹vi Ki‡Z GB w_bvi wU-6 Abb¨|192  

                                                           
191 GaroZ. Antreasian and Clinton Adams, 'The Tamarind Book of Lithography: Art & Techniques' New 

York, p. 288 
192 evR©vi w_bv‡ii †evZ‡ji Mv‡q wjwLZ Ask †_‡K Dc¯’vwcZ 
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¯Œ¨vwPs I ¯Œ¨vwcs c×wZ (Technique) 

wj‡_vMÖvwd gva¨‡g †gwk‡bi Ici †_‡K GKwU ¯Œ¨vcvi wUgc¨v‡bi Ici c‡i Pvc w`‡q KuvwP‡q wb‡q 

†ccv‡i B¼‡K cÖwZ¯’vcb K‡i| GB cÖwµqv‡K ¯‹¨vwcs cÖ‡mm ejv nq| Avi †÷v‡b GKwU 

Kv‡jvBg‡R ˆZwi K‡I †mLvb †_‡K †ø‡Wb gva¨‡g ¯Œ¨vP Ki‡j GK ai‡Yi jvBb wcÖ‡›U cvIqv hvq| 

GB cÖwµqvwU‡K ¯Œ¨vwPs cÖ‡mm ejv nq|  

†÷vb I †cøU-wj‡_vMÖvwd‡Z B‡g‡R A‡bK mgq mv`v jvBb ev d‡g©i cÖ‡qvRb nq| GB mv`v jvBb 

K‡qKwU c×wZ‡Z m„wó Kiv hvq: 

  

Plate.6.36, Shanchita Biswas, Plate lithography, 2016, 

Mvg w`‡q Zzwji mvnv‡h¨ jvBb ev dg© A¼b c×wZ| 

Plate.6.37, Rokonuzzaman, Stone 

Lithography, Scraching process by 

razor blade. 2003, 

 

(K) GivweK Mvg w`‡q Zzwji mvnv‡h¨ jvBb ev dg© A¼b c×wZ 

GKwU †÷v‡b B‡gR ˆZwii c~‡e© Zzwji mvnv‡h¨ GivweK Mvg w`‡q wKQz jvBb A¼b Kiv n‡jv| 

MvgwU ïwK‡q †M‡j †÷v‡b eø¨vK †ivwjs K‡i cy‡iv †÷vb‡K Kv‡jv K‡i †dj‡Z n‡e| Gevi 

wfm‡KvwfUvi mvnv‡h¨ cvwb w`‡q Avevi †ivwjs Ki‡Z _vK‡j, GivweK Mv‡gi ¯’vb †_‡K B¼ 

†ivjv‡i D‡V Avm‡e| ZLb mv`v jvBb¸‡jv †`L‡Z cvIqv hv‡e| GLb mwVK Dcv‡q GwPs K‡i 

wcÖ‡›Ui cieZ©x c`‡ÿc wb‡Z n‡e|  G ai‡Yi c×wZ‡K Mvg †iwR÷ c×wZI ejv n‡q _v‡K| 

(wPÎ. 6.35) 
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(L) w÷‡ji wbwWj, †iRvi †eøW ev nÝ PK (Scotch hones) w`‡q ¯Œ¨vwPs c×wZ (Scraching or scraping 

process) 

A‡bK mgq B‡gR ˆZwii ci B‡g‡R †Kv_vI nvBjvBU ev wgwWj †Uvb m„wó Kiv cÖ‡qvRb nq| ZLb 

wbwWj ev †eø‡Wi mvnv‡h¨ ¯Œ¨vP K‡i nvBjvBU ev wgwWj †Uvb †ei Ki‡Z n‡e| ¯Œ¨vwPs‡qi Ab¨ 

DcKiY¸‡jv n‡Z cv‡i m¨vÛ †ccvi (wkixl KvMR), w÷j Dj, Zxÿè Qzwi BZ¨vw`| Gevi 

cÖ‡qvRbg‡Zv GwPs (ga¨g ai‡bi GwPs) K‡i mwVK Dcv‡q wcÖ›U wb‡Z n‡e| Z‡e GUv memgq g‡b 

ivL‡Z n‡e, Lye Mfxi K‡i ¯Œ¨vP Kiv wVK n‡e bv| Mfxi K‡i ¯Œ¨vP Ki‡j GwPs‡qi mgq Av‡iv 

MfxiZvm¤úbœ jvB‡b cwiYZ n‡e| d‡j cieZ ©x B‡gR ˆZwii c~‡e© †MÖBb Kivi mgq GB cy‡iv 

ZjwUB N‡l †d‡j w`‡Z n‡e, bv n‡j wcÖ‡›Ui mgq GB jvBbwU mv`v A_ev Kv‡jv jvBb n‡q wcÖ›U 

n‡q Avm‡e, hv Kvg¨ wQj bv| Avevi K‡qK ai‡bi nÝ PK cvIqv hvq| †hgb: k³, big I 

gvSvwi ai‡bi nÝ PK cvIqv hvq| GB k³ PK w`‡q B‡gR‡K G‡Kev‡i N‡l Zz‡j †djv hvq| 

Aevi gvSvwi ev big ai‡bi PK w`‡q Mvp B‡gR‡K N‡l A‡cÿvK…Z nvjKv (wgwWj †Uv‡b) B‡g‡R 

cwiYZ Kiv m¤¢e| Gici GKUz GwPs K‡i Mvwgs K‡i wcÖw›Us cÖ‡m‡mi w`‡K GwM‡q †h‡Z n‡e| 

(wPÎ 6.36) 

 

(M) wi‡mbwmUvBwRs ev KvD›Uvi GwPs (resensitizing or counter etching) 

†÷v‡bi wW-†mbwmwUwfwU‡K mwi‡q (To Reopen the Stone and Add Work) w`‡q †mbwmwUwf 

K‡i Aevi B‡gR ˆZwi Kivi cÖwµqv‡K wi‡mbwmUvBwRs ev KvD›Uvi GwPs ejv nq| K‡qKwU Dcv‡q 

†÷vb‡K cybivq †mbwmwUf K‡i †Zvjv m¤¢e: 

(K) cÖ_‡g cy‡iv B‡gR As‡k †d«Â PK wQwU‡q w`‡Z n‡e| wfm‡KvwfUvi mnv‡h¨ cvwb w`‡q ay‡q 

†dj‡Z n‡e| Gevi GK (1) fvM Møvwmqvj GwmwUK GwmW, 6 †_‡K 30 fvM cvwbi m‡½ wgwk‡q 

cy‡iv †÷v‡b GK †_‡K †`o wgwbU Qwo‡q w`‡q ivL‡Z n‡e| GLb cwi®‹vi cvwb w`‡q ay‡q ïKvevi 

ci Avevi B‡gR ˆZwi Ki‡Z cviv hv‡e| Z‡e GB ª̀eYwU e¨nv‡ii mgq Dc‡iv³ Dcv‡q ` ye©j I 

kw³kvjx G ỳB ai‡bi ª̀eY evwb‡q cÖ‡qvRb Abymv‡i †÷vb‡K wi‡mbwmwUf K‡i †Zvjv hvq|  

(L) wdUKvwi (cUvm A¨vjvg ev potassium aluminium alum) ¸uov K‡i GKwU cwi®‹vi †evZ‡j 

cvwbi g‡a¨ w`‡q SuvwK‡q NÈvLv‡bK †i‡L w`‡j GKwU ª̀eY ˆZwi n‡e| †d«Â †`Iqv B‡gR‡K 

mvaviY cvwb w`‡q ay‡q wb‡Z n‡e| Gevi A¨vjvg IqvUvi cy‡iv cv_‡i Qwo‡q w`‡q ivL‡j 
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wKQzÿ‡Yi g‡a¨ †dbvi g‡Zv ey &̀ey` DV‡Z _vK‡e| †evSv hv‡”Q †h GivweK Mv‡gi wW‡mbwmUvBwRs 

Dcv`vb‡K DwV‡q †d‡j †mbwmwUf K‡i Zzj‡Q| GLb AvOzj w`‡q GKUz ciL Ki‡j wcw”Qj g‡b 

n‡e| GwU †÷v‡b c uvP wgwbU †i‡L w`‡Z n‡e| Gevi †÷vb †_‡K cvwb w`‡q ay‡q cÖ‡qvR‡b Av‡iv 

cuvP-`k wgwbU Av‡iKevi GB ª̀eY w`‡j cy‡iv †mbwmwUf n‡q hv‡e| Gevi cwi®‹vi cvwb w`‡q ay‡q 

ïwK‡q wb‡q cybivq Avevi B‡gR A¼b Kiv m¤¢e| KvR †k‡l †d«k Mvwgs K‡i cÖ‡qvRbg‡Zv GwPs 

K‡i wcÖ‡›Ui Rb¨ cieZ ©x c`‡ÿc wb‡Z n‡e| Z‡e GB A¨vjvg cvwb w`‡q †ewkÿY ivL‡j †÷v‡bi 

Abyf~wZkxj nvjKv B‡gR¸‡jv P‡j †h‡Z cv‡i, †mw`‡K jÿ ivLv cÖ‡qvRb| 

 

                                          B¼ ˆZwi‡Z P‡Ki †ewk e¨env‡i D™¢‚Z mgm¨v 

wj‡_vMÖvwdK wcÖ›U †bIqvi mgq cÖ‡qvR‡bi AwZwi³ g¨vM‡bwmqvg Kv‡e©v‡bU e¨envi Ki‡j Zvi 

m‡½ GKUz fvwb©k †`Iqv `iKvi| cÖwZwU B¼B GKwU e¨vjvÝ AbymiY K‡i ˆZwi| ZLb †mLv‡b 

AwZwi³ g¨vM‡bwmqvg †gkv‡j e¨vjv‡Ýi NvUwZ NU‡Z cv‡i| ZLb †mwU GKwU PwK Avei‡Y 

cwiYZ nq| GB AveiYwU fwel¨‡Z µ¨vK Ki‡Z cv‡i| GgbwK Aí cwigv‡Y †gkv‡jI Lye fv‡jv 

K‡i †gkv‡Z n‡e|193 

  

                                       AwZwi³ wU›U Kvjvi e¨env‡i D™¢‚Z mgm¨v I mgvavb 

KL‡bv KL‡bv AwZwi³ wU›U e¨env‡i GKai‡bi ¯‹vg (GKai‡bi WUm AK…wZi Kvjvi) m„wó nq| 

wb¤œwjwLZ K‡qKwU Dcv‡q GB mgm¨v †_‡K gv‡Sg‡a¨ evsjv‡`wk wkíxiv cwiÎvY †c‡jI Zv 

†Ugwi‡Ûi MÖ‡š’ D‡jøwLZ mgvav‡bi m‡½ wgj i‡q‡Q, hv GLv‡b PP©vi dj¯îƒcB †ei n‡q G‡m‡Q|  

(K) wUw›U w`‡q wcÖ›U wb‡Z †M‡j K‡qKwU wcÖ›U †bIqvi ci GKwU mgm¨v m„wó nq| wcÖ‡›U GKai‡bi 

¯‹vg ev WUm P‡j Av‡m| wcÖ›UwU †bIqvi ci †ivwjs bv K‡i GivweK Mvg nv‡Z jvwM‡q 

Avj‡Zvfv‡e Wj‡Z _vK‡j ¯‹vg A‡bKUv m‡i hvq| Gevi GKevi †d«k Mvwgs K‡i wb‡q ïwK‡q 

wb‡Z n‡e| GLb wfm‡KvwfUv w`‡q cvwb wQwU‡q ¯úÄ Kivi ci †ivwjs Ki‡j A‡bK mgq Av‡Mi 

g‡Zv fv‡jv wcÖ›U Av‡m| GB c×wZwU †÷vb I †cøU Df‡qi Rb¨B cÖ‡hvR¨| evsjv‡`‡k GB 

c×wZwU AbymwiZ n‡”Q, hv A‡bK mgq A‡bK PP©vwe` A¯̂xKvi K‡ib e‡j †UgvwiÛ MÖ‡š’ D‡jøL 

i‡q‡Q|  

                                                           
193 GaroZ. Antreasian and Clinton Adams, 'The Tamarind Book of Lithography: Art & Techniques' New 

York, p. 318 
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(L) wcÖ›U †bIqvi ci GKevi †ivwjs K‡i Mvwgs Ki‡Z n‡e| Gevi cybivq Iqvk-AvDU K‡i wcÖ›U 

wb‡Z n‡e| 

(M) wcÖ›U †bIqvi ci GKevi †ivwjs Ges GwPs K‡i cwi®‹vi cvwb w`‡q ay‡Z n‡e| Gevi GivweK 

Mvg nv‡Z jvwM‡q B‡gR As‡k Avj‡Zv K‡i Wj‡Z _vK‡j B‡gR †_‡K ¯‹vg A‡bKUv m‡i hvq| 

Gevi cwi®‹vi Mvwgs K‡i B¼ †e‡W wM‡q c~‡e©i B¼ cwieZ©b K‡i bZzb B¼ ˆZwi Ki‡Z n‡e| Zv‡Z 

Aek¨ KL‡bv KL‡bv g¨vM‡bwmqvg Kv‡e©v‡bU †hvM K‡i GKUz k³ B¼ evwb‡q wb‡Z nq| GLb 

Iqvk-AvDU bv K‡i ïay wfm‡KvwfUv w`‡q B‡gR‡K wfwR‡q †ivwjs K‡i wcÖ›U wb‡j fv‡jv dj 

cvIqv hvq| 

 

                          †ivwjs Kivi mgq AwZwi³ Kvjvi e¨env‡i D™¢‚Z mgm¨v I mgvavb 

g~jZ †h B‡gR †÷v‡b ev †cø‡U AuvKv n‡q‡Q, wVK †m iKg Kvjv‡ii †Wc_mn wcÖ›U Av‡m bv| 

KviY B‡gR ˆZwi Kiv n‡q‡Q Zzl ev Kw›U w`‡q| G‡`i Kvjvi †Wc_ Ges wcÖ›U †bIqvi B‡¼i 

Kvjvi †Wc_ GK bq| G welqwU wcÖ›Uvi I wkíx Dfq‡K †g‡b wb‡Z n‡e| Z‡e A‡bK mgq †`Lv 

hvq, †ivwjs Ki‡Z Ki‡Z ev †ivjv‡i GKUz B¼ †ewk n‡j cÖ‡qvR‡bi Zzjbvq wcÖ›U †ewk Kv‡jv n‡Z 

Avi¤¢ K‡i| G mgq K‡qKwU cš’v Aej¤̂b Kiv fv‡jv: 

(K) wVK GB gyn~‡Z© cieZ©x wcÖ‡›Ui †ivwjs Kivi mgq B¼ †eW †_‡K ¯ú¨vPyyjv w`‡q Kvwji cwigvY 

Kwg‡q G‡b †ivwjs Ki‡j G mgm¨v †_‡K †ei n‡q Avmv m¤¢e| 

(L) KL‡bv KL‡bv cieZ©x wcÖ‡›Ui †ivwjs‡qi c~‡e© Mvg nv‡Zi Zvjy‡Z jvwM‡q GKUz Avj‡Zvfv‡e 

Wj‡Z _vK‡j ¯‹vg m‡i hvq| G Ae ’̄vq GKevi Mvwgs K‡i ZvovZvwo ïwK‡q wb‡Z n‡e| †ewk 

wekÖvg bv w`‡q ïKvevi ciB wfm‡KvwfUv w`‡q wfwR‡q †ivwjs K‡i cybivq c~‡e©i g‡Zv wcÖ›U Kiv 

hvq| 

(M) †Kv‡bv †Kv‡bv wkíx GKUz Rwo‡q hvIqv wcÖ›U †bIqvi ci GKevi Zzjbvg~jK Lye Kg kw³kvjx 

GKwU GwPs K‡ib| Avevi †jey wP‡c (mvBwUªK GwmW) B‡g‡R w`‡q nvZ w`‡q nvjKv K‡i W‡j 

w`‡j ¯‹vgwU P‡j hvq| Avevi †KD †KD mivmwi †ivwjs K‡i, †KD Avevi GKUv †d«k Mvwgs K‡i 

ïwK‡q wfm‡KvwfUvi mvnv‡h¨ cwigvYg‡Zv cvwb w`‡q †ivwjs K‡i wcÖ›U wb‡q _v‡Kb| 

GB Aa¨v‡q c~Y©v½ Av‡jvPbvi ga¨ w`‡q evsjv‡`‡k wj‡_vMÖvwdi AZxZ I eZ©gvb PP©vi KiY-

†KŠk‡ji Pjgvb I bZzb cÖwµqv¸‡jv M‡elYvMv‡i cixÿv-wbixÿv K‡i Gi cÖwZwU avc 
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cy•Lvbycy•Lfv‡e ¯úó wjwLZ AvKv‡i Zz‡j aiv n‡q‡Q, hv †_‡K G †`‡k wj‡_vPP©vi m‡½ Ab¨ 

†`‡ki cv_©K¨ mn‡RB wbiƒcY Kiv m¤ ¢eci n‡q‡Q| wj‡_vMÖvwd, †cøU-wj‡_vMÖvwd (†cø‡UvMÖvwd), 

IqvUvi‡jm wj‡_vMÖvwd BZ¨vw` c×wZi †KŠkj we Í̄vwiZfv‡e wjwLZ n‡q‡Q| KiY-†KŠk‡ji g‡a¨ 

i‡q‡Q: (K) B‡gR ˆZwi‡Z Kw›U ev †µq‡bi e¨envi, (L) B‡iR K‡i B‡gR m„wó c×wZ, (M) 

B‡gR ˆZwi‡Z ejc‡q›U Kjg e¨envi, (N) d¬vU B‡gR m„wó‡Z †cøU-wj‡_vMÖvwd e¨envi, (O) Iqvk-

AvDU ª̀eY (mwjDkb) m„wó, (P) B›UvMwjI c×wZ cÖf…wZ‡Z B‡gR m„wói Dcvq eY©bv Kiv n‡q‡Q| 

gva¨g wn‡m‡e †h bZzb gva¨g cvIqv †Mj, †m¸‡jv †hgb: (K) DW wj‡_vMÖvwd c×wZ 

(Planography on Wood surface), (L) ejc‡q›U wj‡_vMÖvwd, (M) IqvUvi †eBR A‡qwj 

wgwWqvg (Water base Oily Medium), (O) †cøU-wj‡_vMÖvwdi m‡½ IqvUvi‡jm wj‡_vi mswgkÖY 

c×wZ cÖf…wZ e¨envi K‡i B‡gR m„wó c×wZ we Í̄vwiZ Av‡jvwPZ n‡q‡Q| 
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7. mßg Aa¨vq 

wj‡_vi eZ©gvb Ae ’̄v, m¤¢ve¨Zv I bv›`wbKZvi Qvc wb‡q Av‡jvPbv 

                                              

                             7.1 evsjv‡`‡ki wj‡_vMÖvwdi b›`bZvwË¡K w`K 

evsjv‡`‡ki wj‡_vMÖvwd wPÎ¸‡jvi b›`bZvwË¡K wePviwe‡køl‡Yi Rb¨ cÖ_gZ Qwe¸‡jv †h AbyKiY 

bq, Zv- cÖgvY K‡iwQ| wØZxqZ Qwe¸‡jv‡Z dg© Kx f‚wgKv cvjb Ki‡Q †mUv m¤ú‡K© aviYv †bIqv 

cÖ‡qvRb| dg© wn‡m‡e hw` Qwei Dc‡hvwMZv cÖgvY Kiv hvq Zvn‡j G †`‡ki wj‡_vMÖvwd¸‡jv‡K 

wkí wn‡m‡e †g‡b wb‡Z wØgZ nIqvi K_v bq| Zv Qvov evsjv‡`‡ki AZxZ wj‡_vMÖvwd¸‡jv‡K ïay 

Abykxjbag©x g‡b bv K‡i— AbyKiY wn‡m‡e a‡i wb‡q †Kvb †Kvb ai‡bi AbyKiY‡K wkí wn‡m‡e 

we‡Pbv Kiv †h‡Z cv‡i— †mfv‡e Av‡jvPbv K‡iI Gi †hŠw³KZv cÖgvY Kiv †h‡Z cv‡i| cieZ ©x 

welq n‡”Q— gWvb©, †cv÷gWvb©, †cv÷- †cv÷gWvb© I †gUv-gWvb© wkív‡›`vj‡b wkí¸‡jvi f~wgKv 

Av‡Q wK †bB, _vK‡j Kxfv‡e Av‡Q, Avi bv _vK‡j Kxfv‡e Dc ’̄vcb Kiv hvq| Avi evsjv‡`‡ki 

eZ©gvb wj‡_vMÖvwdi m‡½ †UgvwiÛ wj‡_vMÖvwd¸‡jvi PP©vMZ w`KwU wb‡qI GB Aa¨v‡q Av‡jvPbv Kiv 

n‡jv| 

evsjv‡`‡ki cÖvwZôvwbK wkíwkÿvi cÖ_g w`KKvi (1949Ñ1990) wj‡_vMÖvwd¸‡jv‡K ïay 

Abykxjbag©x e‡j we‡ePbv Ki‡j fzj n‡e bv, Z‡e Melvin Rader-Gi g‡Zv K‡i b›`bZvwË¡K 

„̀wófw½ w`‡q †`L‡j Gi Avmj ¸Y wePvi Kiv m¤¢e| KviY 'Esthetics is the Philosopy of art 

And beauty.' Rader Av‡iv g‡b K‡ib— wkí m¤ú‡K© wewfbœ Dcv‡q e¨vL¨v Kiv n‡q _v‡K| 

Zv‡`i g‡a¨ cÖv_wgKfv‡e hy³ aviYv¸‡jv n‡”Q— play194, åg (illusion), (AbyKiY) 

imitation, †mŠ›`h© (beauty), (Av‡e‡Mi cÖKvk) emotional expression, Kíbv 

(imagination), intuition (¯Ẑtù‚Z© Ávb), AvKv•ÿv c~iY (wish-fulfillment), Avb›` 

                                                           
194 hLb GKwU wkï Av‡iKwU wkïi m‡½ K_v e‡j, Zviv †Kvb fvlvq K_v e‡j Zv Avgv‡`i Rvbv †bB| A_P Zviv G‡K 

Aci‡K Ggbfv‡e Wv‡K †h Zviv wb‡Riv †hvMv‡hvM Ki‡Z cv‡i, wKš‘ Avgiv eyS‡Z cvwi bv| GLb G ai‡bi †Ljv‡K †mî 

wW‡mckb (self-deception) ejv †h‡Z cv‡i| Avi hw` †Kv‡bv †L‡jvqvo †Lj‡Z bv‡g Ges †m Zvi Id-Gi RvqMv †_‡K 

wnsmvZ¥K ¸Y wb‡q Kíbvi mvnv‡h¨ w¯’i K‡i †h, †m Kxfv‡e †LjvwU †Lj‡e| Ggb Kíbvq A‡b¨i ¶wZ Kiv (†hgb dvDj 

Ki‡Z cvi‡e bv, BZ¨vw`) P‡j bv| Kv‡RB m‡PZbfv‡e †m Kíbvi mvnv‡h¨ w¯’i K‡i—hv †m ev Í̄‡e ev Í̄evqb Kivi †Póv K‡i 

wKš‘ c~Y©Zv Avb‡Z cv‡i bv| Ggb †Ljv‡K Avgiv KwÛkb Ad `¨ Kbkvm †mî-wW‡mckb ej‡Z cvwi| wKš‘ wkí m„wó Ggb 

ai‡bi GKwU †Ljv, hv conscious self-deception-Gi Ici wbf©i bv K‡iB wkí m„wó Ki‡Z cv‡i| Ggb GK Ae¯’vi Ici 

wbf©i K‡i †h, wkíx Zv Ki‡Z wM‡q sence of values-Gi Ggb GKwU ch©v‡qi PP©v K‡i _v‡Kb—hv‡K ejv †h‡Z cv‡i 

g~j¨‡eva (sence of values)=the morality=refining situation of beauty, truth and goodness. 
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(pleasure), Kjv‡KŠkj (technique), (Bw› ª̀qR evwn¨K iƒc) sensuous surface, A_© 

(meaning), dg© (form), Kvh© (function), empathy (সহানুভূতি), abstraction, esthetic 

distance Ges (isolation) wew”Qbœ| cÖ_g „̀wó‡Z, GB aviYv¸‡jv gZvg‡Zi wewfbœ w`K m¤ú‡K© 

fzj wm×všÍ Dc ’̄vcb Ki‡Z cv‡i| mZK©fv‡e Abykxjb Ki‡j GB wØgZ¸‡jvi Aev¯ÍeZv †ei n‡q 

Avm‡e A_©vr Gi mwVK g~j¨vqb Ki‡Z cviv m¤¢e n‡e| †hgb: ÔKíbvÕ, Ôdg©Õ, ÔA_©Õ,Ô ~̀iZ¡Õ Ges 

Ôwew”QbœÕ— GB cwi‡jL¸‡jv wel‡qi wbw ©̀ó †Kv‡bv we‡kl w`K I wfbœ welq m¤ú‡K© w`Kwb‡ ©̀kbv 

†`q| wKQz cwi‡jL cÖv_wgKfv‡e wkí m„wói m‡½ KvR Ki‡Q (ÔKíbvÕ), Ab¨iv wkíe¯‘ (AvU© 

Ae‡R±, †hgb: dg©Õ) Ges AvU© A¨vwcÖwm‡qk‡bi (†hgb ÔA_©Õ, Ô ~̀iZ¡Õ Ges Ôwew”QbœÕ) m‡½ KvR 

K‡i|195 An Introduction to Aesthetics (London, 1950)-G Professor E. F. Carritt 

me©Kv‡ji PwjøkRb b›`bZvwË¡‡Ki (Gm‡_wUwkqvb-GbmvB›U Ges gWvb©) mgwš̂Z gZvg‡Zi mvnv‡h¨ 

memg‡qi Rb¨ wkí‡K Gfv‡e msÁvwqZ K‡ib †h— wkí GKwU m„Rbkxj c×wZ (wµ‡qwUf 

cÖ‡mm) hv gyW, wdwjs A_ev w¯úwi‡Ui Awfe¨w³| G ai‡bi wkí cy‡ivcywi digvj A_ev cy‡iv 

b›`bZvwË¡K RM‡Z (Gm‡_wKU wd‡ì) fv‡jvfv‡e cÖwZwôZ ev mÁvwqZ †h‡Kv‡bv iKg eY©bvag©x 

welq, dg© ev w_Dwii †_‡K Awfe¨w³gq|196 GB K_v¸‡jvi g‡a¨ †hb mwdDÏx‡bi AbyiYb ïb‡Z 

cvIqv hvq|  

   

7.1.1 Uª̈ vwWkbvj b›`bZ‡Ë¡i Av‡jv‡K evsjv‡`‡ki wj‡_vMÖvwd 

7.1.1.1 evsjv‡`‡ki wj‡_vMÖvwd‡Z Bwg‡Ukb I d‡g©i f~wgKv 

evsjv‡`‡ki Qwe¸‡jvi g‡a¨I AbyKiY (imitatation) I dg© b›`bZ‡Ë¡i ZË¡MZ BwZnv‡m 

Awfe¨³vq‡bi †ÿ‡Î GKB f~wgKv cvjb Ki‡Q| KviY Qwe AuvKvi mgq AbyKiY‡K A¼b Kiv hvq 

bv, AuvK‡Z n‡j dg© ev iƒc wn‡m‡e A¼b Ki‡Z nq| †cø‡Uv I A¨vwi÷Uj, DfqB †hgb e‡jb— 

AbyKiY GK w`K †_‡K Awfe¨³vqbnxb AbyKiY (Awfe¨³vqbnxb cÖwZwjwcKiY) (non-

                                                           
195 Melvin Rader, A Modern book of Esthetics: The meaning of Art, Third Edition, p.2, 

Many unnecessary disputes, as Morris Weitz has suggested, can be avoided if esthetic labels are not pasted 

in one piece on the whole body of art, but rather are applied separately to the various constituents of the 

creative process, the esthetic artifact, and the esthetic experience, [Cf. Pholosophy of the Arts (Harvard 

University Press, Cambridge1959) p. 2] 
196 Melvin Rader, ibid. p. 16, Art as a creative process, is the expression of mood, feeling, or spirit. That art 

is expressive rather than merely formal or descriptive is about as well established as any fact in the whole 

field of esthetics 
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expressive copying)|197 wZwb A‡bK RvqMvq ˆkwíK Aby‡cÖiYvi Aw¯ÍZ¡ (AvwU©w÷K 

BÝcvB‡ik‡bi GKwRm‡UÝ) I g~j¨vqb‡K (f¨vjy‡K) ¸iæZ¡ w`‡q‡Qb (he recognizes the 

existence and value of artistic inspiration). evsjv‡`‡ki wj‡_vMÖvwd¸‡jv (we‡kl K‡i 

GKv‡WwgKfv‡e PwP©Z wj‡_vMÖvwd) hw` ˆkwíK Aby‡cÖiYvi Aw¯ÍZ¡ I f¨vjy‡K (†gvivwjwU = weDwU + 

Uªy_+ ¸W‡bm = †mbm Avd f¨vjy) ¸iæZ¡ w`‡q m„wó Kiv nq Zvn‡j Laws, Phaedrus, 

Symposium Ges Ion, Abymv‡i— mivmwi †`Lv wcIi kvk¦Z (pure eternal forms) d‡g©i 

weDwU, Uªy_ I ¸W‡bm Øviv AbycÖvwYZ n‡q Aw¼Z n‡j D”PgvM ©xq wkí wn‡m‡e cwiMwYZ n‡e| Avevi 

cÖK…Z wkíx hw` Qwe¸‡jv‡K AbyKiYI K‡i _v‡Kb Zv AbyKiY bv n‡q wkí n‡e| KviY cÖK…Z wkíx 

AbyKi‡Yi †P‡q wiqvwjwU Avwe®‹v‡i †ewk AvMÖnx| GLv‡b ïay GKwU cÖkœ DV‡Z cv‡i, 

wj‡_vMÖvwd¸‡jv hviv K‡iwQ‡jb Zviv cÖK…Z wkíx wQ‡jb wK bv? G wel‡q GKwU ¯Ẑš¿ M‡elYv n‡Z 

cv‡i weavq aviYvMZfv‡e (nvB‡cvw_‡UK¨vwj) GUv AšÍZ ejv †h‡Z cv‡i †h, bvbv hy‡Mi wKQz bv 

wKQy wkíx †Zv wbðqB eZ©gv‡bi weL¨vZ wkíx Ges Zv‡`i †Kv‡bv bv †Kv‡bv Qwe †Zv wbðqB wkí 

n‡q D‡V‡Q| 

   

Plate: 7.1 Kamrul hasan, 

lithography, collected from 

Kolkata govt art college, Moinul 

Abedin, Moniruzzaman. 

Plate:7.2  Nasir Biswas, Still life, 

1964 (probabely), lithography, 

24x18 inch, collected from 

Department of Printmaking, D.U. 

Plate:7.3 Ashish Sen Gupto, 

Lithography, 19x14 inch, may 

be 1960 or 1961, collected 

from D.P.T, D.U. 

aiv hvK, GKRb †jvK MÖvg †_‡K G‡m cyi‡bv XvKvi evwo‡Z fvov _vK‡Qb| PvKwii duv‡K Aemi 

cvb bv †eov‡bvi Rb¨| mÜ¨vi ci evwo wd‡i Rvbvjv Ly‡j †h AvÂwjK fvlvi AK_¨ MvjvMvj 

†kv‡bb, Zv‡Z ax‡i ax‡i wZwb gvbwmK ỳ ©̀kvMÖ¯Í (wWm¨vwUmwdKk‡b) n‡eb| ax‡i ax‡i Amy¯’ n‡q 

co‡eb| wKš‘ Awdm †_‡K wd‡i hw` N‡i Xz‡K †`qv‡j GKwU AbyKi‡Y Kiv f~ „̀k¨ (j¨vÛ‡¯‹c) 

†cBw›UsI †`L‡Z cvb Zvn‡j wZwb Kíbvi gva¨‡g Qwei †fZi w`‡q †ewo‡q Avm‡Z cvi‡eb| Zvi 

g‡b GKai‡bi Z…ßZv ˆZwi n‡e| Gfv‡e GKRb gvbyl wk‡íi weDwU, Uªy_ I ¸W‡bm Øviv DcK…Z 

n‡Z cv‡ib| 

                                                           
197 Melvin Rader,  A Modern book of Esthetics: The meaning of Art, Third Edition, p. xvi 
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Plate:  7.4 Rashid, lithography, Size-26x36 cm, 

Year- 9-12-1952, collection from Department of 

Printmaking, D.U. 

Plate:7.5 Paresh Kumar Maiti, lithography, Bazar, 

1960, collection from Department of Printmaking, 

D.U. 

 

  

Plate:7.6 Ranjit Neogi, Lithography, A road of 

Sherpur Town, Size-46x62 cm, Year-1963, 

collection from Department of Printmaking, D.U. 

Plate: 7.7 K. Mahmud, lithography, Size-31x46 cm, 

Year-1982, collection from Department of 

Printmaking, D.U. 

 

7.1.1.2 (L) KweZv, bvUK I msMx‡Zi †ÿ‡Î AbyKi‡Yi (Bwg‡Uk‡bi) f~wgKv Ges wk‡íi m‡½ mvgÄm¨Zv †LuvRv  

 

Poetics-G A¨vwi÷Uj D‡jøL K‡ib, wiqvwjwU‡K Kwc Kiv nq| G †ÿ‡Î wZwb w`Kwb‡ ©̀kbv †`b 

†h, gvby‡li Rxeb I cÖK…wZ Aby‡cÖiYvi Awfe¨³vqb Abyhvqx KvR K‡i|198 †hgb D‡jøL‡hvM¨ 

D`vniY wn‡m‡e ejv hvq: evsjv‡`‡ki lvU I mË‡ii `k‡K Aw¼Z wKQz wj‡_vMÖvwd‡Z Zv‡`i 

ZrKvjxb Rxeb I cÖK…wZ Aby‡cÖiYvi Awfe¨³vq‡b Awfe¨³ n‡Z †`Lv hvq| we‡klfv‡e D‡jøL¨ 

†h, Pvi Aÿ‡ii Ô¯^vaxbZvÕ kãwU ¯úófv‡e e¨vbv‡i wj‡L wkíx‡`i ga¨ †_‡K †ei nIqv cÖ_g †h 

wgwQjwU n‡qwQj Zv‡Z wkívPvh© Rqbyj Av‡ew`b ¯̂qs †bZ…Z¡ w`‡qwQ‡jb| wKš‘ wkíxi ˆkwíK 

gva¨g¸‡jvi g‡a¨ wj‡_vMÖvwd gva¨‡g cÖ_g cÖKvwkZ n‡qwQj PÆMÖv‡gi GB wPÎ¸‡jvi gva¨‡g 14 

                                                           
198 Melvin Rader, A Modern book of Esthetics: The meaning of Art, 3rd Edition, p. xvi 
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gvP© 1971 mv‡j| †mB mg‡q gvby‡li Rxeb I cÖK…wZ Zv‡`i Aby‡cÖiYvi Awfe¨w³ Abyhvqx KvR 

KiwQj e‡jB Zviv G ai‡bi Qwe AuvKvi Aby‡cÖiYv †c‡qwQ‡jb| 

Uª̈ vwRK K¨v‡i±vi ÔAbyKiYÕ Kiv nq, Zviv †hgb Av‡Q †Zgb K‡i bq, Zviv †hgb ÔnIqv DwPZÕ, 

(ought to be) †Zgb K‡i| bvU‡Ki GB †h 'probable impossibilities to possible 

improbabilities'-Gi K_v ejv n‡”Q; mwdDÏxb-wKewiqvivI wkÿv_©x‡`i wj‡_v Kivi mgq †h 

†¯‹P Ki‡Z ej‡Zb Zvi `vk©wbK iƒcKíwUI wQj Abyiƒc|  

   

Plate:7.8 Abdus Samad, 

lithograpgy, 3rd year, 1965, 

collection from Department of 

Printmaking, D.U. 

Plate: 7.9  S.A.Q. Mainuddin, 

Media-litho, 1965, Size-26x38 

cm, Year-1965, roll-3, collection 

from Department of Printmaking, 

D.U. 

Plate:  7.10 Rasid Chowdhury, 

Collected from Mukti Judho 

Jadughar: Portfolio-1971. 

 

Gfv‡e Uª¨vwWkbvj b›`bZ‡Ë¡i Av‡jv‡K evsjv‡`‡ki wj‡_vMÖvwd¸‡jv‡K hvPvB K‡i Gi wkígvb 

m¤ú‡K© aviYv Kiv †h‡Z cv‡i| wgDwR‡Ki g‡Zv evsjv‡`‡ki wj‡_vMÖvwd¸‡jvi nvi‡gvwbI n‡e 

wkíxi AvZ¥vi ewntcÖKvk, hv mgqKvj‡KI cÖKvk Ki‡e| 

  

                   7.2 AvaywbK b›`bZ‡Ë¡i Av‡jv‡K evsjv‡`‡ki wj‡_vMÖvwd 

Dc‡iv³ cÖvPxb ZË¡we`‡`i AvaywbK k‡ãi e¨envi Ges Zv‡`i AbyKiY ZË¡wU Avevi Awfe¨w³K 

Z‡Ë¡i (G·‡cÖkwb÷ w_wm‡mi) we‡ivwaZv K‡i bv| Zviv m¤¢eZ m‡›`ngy³fv‡eB ¯x̂Kvi K‡ib †h, 

'the artist present his evaluative interpretation of reality, and thereby is expressing 

his thought and feeling.' wkíx ev¯ÍeZv (wiqvwjwU) m¤ú‡K© Zvi g~j¨vqb‡K Dc¯’vcb K‡ib 

Ges †mB m~‡Î wZwb Zvi wPšÍv Ges Abyf~wZ‡K e¨³ K‡ib|Õ199 hv evsjv‡`‡ki wkíx‡`i 

wj‡_vMÖvwdi †ÿ‡ÎI cÖ‡hvR¨| †hgb †gvnv¤§` wKewiqv, iwdKzb& bexmn A‡bK wkíxi eZ©gvb 

wj‡_vMÖvwd¸‡jvi K_v fvev †h‡Z cv‡i| Gi g‡a¨ wkíx wkwki Kzgvi fÆvPv‡h©¨i ÔGB jvk gvwUi 

wb‡P _vK‡e bv †ewi‡q Avm‡eÕ bvgK wj‡_vMÖvwd QwewUi bvg bv D‡jøL Ki‡jB bq| 

                                                           
199 Melvin Rader, A Modern book of Esthetics, Third Edition, p. xvi 
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Plate: 7.11 Md. Kibria, Lithography (Last 

work on Litho stone), Printed by 

Rokonuzzaman, Colllection from Cosmos 

Gallery, 15x 10.5 inch, 2008. 

Plate: 7.12   Ashoke Karmaker, Lithography, 1994, 

Colllection from Department of Printmaking, D.U 

 

 

  

Plate: 7.13 Md. Kikria, Lithography, 

Composition: Blue, Green and Red, 60x46 cm, 

1976.  

Plate: 7.14  Bijan Choudhury, Lithography, Railway 

life, 18x14 inch, 1954 or 1955, Department of 

Printmaking, D.U 

 

GKRb QvÎ PviæKjvq fwZ©i ci †_‡K cÖK…wZ‡K Abykxjb Ki‡Z _v‡K, hv Zvi wkÿvRxe‡bi 

ïiæ‡Z MVbg~jK wn‡m‡e KvR K‡i| ax‡i ax‡i Zvi AvZ¥v ev nvU© Ggbfv‡e M‡o I‡V †h, e ‘̄‡K ev 

cÖK…wZ‡K Zvi cwi‡cÖwÿZ, HK¨ (BDwbwU) I Ava¨vwZ¥K mse×Zv Abyhvqx GK‡Î †`L‡Z †kLvq| 

ax‡i ax‡i BbwUDwUf †mÝ Ad AW©vi Øviv „̀k¨wU‡K Kíbv Ki‡Z †k‡L| G ỳwU cÖwµqvi mgš̂‡q 
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hZÿY ch©šÍ bv (intuitive sense of order) †m Zvi Abyf~wZi KvQvKvwQ †c uŠQvq ZZÿY ch©šÍ 

KvRwU Pj‡Z _v‡K Ges nvi‡gvwb Zvi mËvi (BÝwUs±‡Ui) wØZxq PwiÎ n‡q ` uvovq, †hUv †`L‡Z 

A‡bKUv Zvi mËvi g‡Zv ejv hvq| mwdDÏxb GB nvi‡gvwbi K_v memgq wkÿv_©x‡`i ej‡Zb| 

Gfv‡eB Uª¨vwWkbvj b›`bZË¡ Abyhvqx evsjv‡`‡ki wj‡_vMÖvwd¸‡jv‡K wkí wn‡m‡e wePvi K‡i 

Uª̈ vwWkbvj †_‡K gWvb© dg©vwjw÷K Z‡Ë¡i m‡½ wgwj‡q †`Lvi my‡hvM i‡q‡Q| Avevi Gi m‡½ 

AvaywbK wkíx gvwZ‡mi e³‡e¨iI wgj L uy‡R cvIqv †h‡Z cv‡i|  

gvwZm wb‡R e‡jb, Zvi Kv‡R hZÿY bv ch©šÍ wZwb Zvi mwVK ÔAbyf~wZ‡KÕ cÖKvk Ki‡Z cvi‡Qb, 

ZZÿY ch©šÍ Zvi Kv‡Ri cÖwµqvwU n‡”Q Kvjv‡ii m‡½ Kvjv‡ii, †k‡ci m‡½ †kc Ges Kvjv‡ii 

m‡½ †k‡ci GKai‡bi Kw›UwbDqvm A¨vyWRv÷‡g›U| †hB Zvi Abyf~wZwU cÖKvwkZ Kiv n‡q †Mj, 

m‡½ m‡½ †cBw›UswU †kl n‡q †Mj| mswÿßvKv‡i wZwb G·‡cÖkwbR‡gi welqwU Gfv‡e †`‡LwQ‡jb 

†h, †kl ch©šÍ Avwg Kx? m‡e©vcwi, Awfe¨w³... Avwg Rxeb m¤ú‡K© Avgvi Abyf~Z Abyf~wZ Ges 

†mUv‡K Awfe¨³ Kivi Dcv‡qi g‡a¨ cv_©K¨ wbiƒcY Ki‡Z AcviM... mewKQzB Gi GKwU Ask 

wn‡m‡e KvR Ki‡Q|200 Kv›U‡K †h‡nZz Uª¨vwWkbvj I gWvb© b›`bZ‡Ë¡i ga¨Kvi †mZz wn‡m‡e aiv 

nq, ZvB Zvi dg©vwj÷ Z‡Ë¡i m‡½ wgwj‡q †`LviI my‡hvM i‡q‡Q| Kv‡›Ui Avwe®‹„Z ZË¡vbyhvqx, 

evsjv‡`‡ki wj‡_vMÖvwd¸‡jvi wWRvB‡b †mŠ›`‡h©i mvivsk n‡”Q— †m wb‡R wb‡RB Dcjwä‡eva 

RvMÖZ K‡i| †mLv‡b Avgv‡`i g‡b Q›`vwqZ †Ljv nq, †mÝ, Abyf~wZ, Kíbv Ges AvÛvi÷vwÛs‡qi 

(Art appreciation & Art criticism) WvBbvwgK fvimvg¨ve¯’v‡K Abyiƒc K‡i dzwU‡q †Zv‡j 

Ges wkí m„wói Øviv AbycÖvwYZ| 

    

Plate: 7.15 Zainul 

abedin, Portrait (from 

Shantiniketan), 

Lithography on thick 

paper, 1975,  

Plate:7.16 

HaamiduzzamanKhan, 

Lithography, Colllection 

from Department of 

Printmaking, D.U, 

Plate: 7.17 Abdus 

Sattar, litho, 2008, 

Colllection from 

Department of 

Printmaking, D.U 

Plate: 7.18 Abdus 

Shakur Shah, 

lithography, Face, 2008, 

30x27 cm. Colllection 

from Dpt. D.U 

                                                           
200 Helen Gardner, Art Through the Ages, The twentieth century, eighth edition, p. 892; 

In Robert Goldwater and Marco Treves, eds., Artiston Art (New York: Pantheon, 1945), pp. 409-10 
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GB nvi‡gvwbqvm †÷U‡K Aek¨B GK w`K †_‡K wkí wn‡m‡e wPwýZ Kiv hvq| ZLb GB dg© 

Af¨šÍixY I ewnivMZ Dfq w`K w`‡q Kv‡Ri wWRvBb I g‡bi nvi‡gvwb Ges Bw› ª̀qR Abyf~wZi 

gva¨‡g dg©‡K eyS‡Z cviv hvq| wRwbqvm I U¨v‡j›Uiv 'Geist - ~soul or ~spirit'-Gi Øviv my›`i 

wkíKg© ˆZwi K‡ib|201 †hUv GgbB GKwU aviY Kivi cÖ‡Kvô (d¨vKvwë) Ges 'esthetic ideas'-

†K Awfe¨³ K‡i| G ai‡bi AvBwWqv weÁv‡bi aviYvi g‡Zv Amvgvb¨Zv I AšÍwb©wnZ A_© Av‡Q, 

hv mwVK A_© ˆZwi Ki‡Z cv‡i bv| Zviv Ggb Bjy¨kb I ¸iæZ¡c~Y© (AbšÍ) Aw¯ÍZ¡‡K cÖKvk K‡i, 

†hUv cÖwZwU gnr wkíKg©‡K PwiÎgqZv `vb K‡i Ges dg©‡K inm¨c~Y© MfxiZv (wgw÷wiqvm202 

†Wc_) cÖ`vb K‡i| 203 

GLb GB ZË¡wU‡K dg©vwj÷ ZË¡ ejv †h‡Z cv‡i| Gw`K †_‡KI wePvi Ki‡j evsjv‡`‡ki eZ©gvb 

ch©šÍ mg Í̄ wj‡_vMÖvwd (eZ©gvb I AZxZ) ch©v‡jvPbvg~jKfv‡e dg©vwj÷ ZË¡ †g‡bB KvR Ki‡Q| 

dg©vwj÷ ZË¡wU Awfe¨w³K ZË¡ †_‡K Lye †ewk ~̀i‡Z¡i bq| cy‡ivcywi AbyKiY wn‡m‡e bq, 

Awfe¨w³K AbyKiY wn‡m‡e; cy‡ivcywi dg© wn‡m‡e bv K‡i Awfe¨w³K dg© wn‡m‡e— hvi i‡q‡Q 

ˆkwíK „̀wófw½ Ges cÖvmw½KZv| G welqwUi cwiwPwZUv AvaywbK b›`bZ‡Ë¡i †K› ª̀ wn‡m‡e MwVZ 

nq|204 Gfv‡e evsjv‡`‡ki wj‡_vMÖvwdI AvaywbK b›`bZ‡Ë¡i †K› ª̀ wn‡m‡e M„nxZ n‡Z cv‡i e‡j 

†hŠw³KZv Lyu‡R cvIqv m¤¢e|  

                                                           
201 Melvin Rader, A Modern book of Esthetics, Third Edition, p. xvii,  

Kant discovered the essence of beauty in design enjoyed simply for itself. There is harmonious play of our 

faculties–a dynamic equilibrium of sense, feeling, imagination, and understanding–which corresponds to, 

and is stimulated by the work of art. This harmonious state must be communicable, for one mark of art is 

its sharability. Thus form is both outward and inward–the design of the work and the harmony of the mind 

and the sensuous medium is vehicle for the communication of form, in this twofold sense. Gennius, the 

talent that creates beautiful works of art, is characterized in addition by Geist–'soul' or 'spirit'–which is the 

faculty of conceiving and expressing 'esthetic ideas'. Such ideas, unlike the concepts of science, have a 

profoundity and connotativeness that can not be put into definite meanings. They provide the elusive and 

inexhaustible significance that characterizes every great work of art and that gives such mystrerious depth 

to form. Now this theory, although it may be called formalist, is no farery form the doctorine of expression.  
202

 †gv. Avãyj nvwjg Ô`vk©wbK cÖeÜvejxÕ, evsjv GKv‡Wwg, XvKv, c„. 38 

Mystrious: Ôinm¨c~Y©Õ kãwUi †ejvq AvBb÷vBb e‡jb: Ôinm¨c~Y©Õ n‡”Q inm¨c~Y©| GwU mKj mwZ¨Kvi wkí I weÁv‡bi 

Drm| hvi wbKU GB Av‡eM GK AvMš‘K, whwb we¯§q‡ev‡a _g‡K ùvovb bv Ges whwb fq wgwkÖZ kÖ×vq Avweó nb bv, wZwb 

g„Ze¨, Zvi Pÿz gw`ªZ...m‡PZb Rxe‡bi inm¨ Abya¨vb Kiv Avgvi Rb¨ h‡_ó, hv AbšÍKvje¨vcx wb‡R‡K wPi ’̄vqx K‡i hv‡”Q, 

RMr MV‡bi (structructure of the universe) inm¨ m¤^‡Ü Mfxi wPšÍv KivI Avgvi Rb¨ h‡_ó, hv Avgiv A¯úófv‡e 

Abyfe Ki‡Z cvwi Ges cÖqvm PvjvB webxZfv‡e cÖK…wZ‡Z cÖKvwkZ eyw×i (intelligence) ÿz`ªvwZÿz̀ ª Ask‡K Dcjwä Ki‡Z|Õ 
203 Melvin Rader, A Modern book of Esthetics, Third Edition, p. xvii 
204Melvin Rader,  ibd. P.xvii (Melvin Rader, 'A Modern book of Esthetics' The meaning of Art, Third 

Edition, p. xvii 
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Plate: 7.19   Rafiqun Nabi, 

lithography, The Crows, 

2014, 15.5x 21.25 inch, 

Colllection from Department 

of Printmaking, D.U 

Plate: 7.20   Shahabuddin, 27x22 

inch, ? 

 

Plate:7.21  Aritra (Children), Printed 

by Rokonuzzaman, 2008, 30x27 cm, 

Colllection from Department of 

Printmaking, D.U 

 

7.2.1 AvaywbK b›`bZ‡Ë¡i Mfx‡i wM‡q wkíx I `vk©wbK‡`i wPšÍvi †ÿÎwU Ly u‡R †ei Kivi †Póv 

Uª̈ vwWkbvj b›`bZ‡Ë¡i ci gWvb© b›`bZ‡Ë¡i ỳwU fvM n‡jv (Aeqeev`) ÷ªvKPvivwjRg I †cv÷-

÷ªvKPvivwjRg| ÷ªvKPvivwjRg n‡”Q †Kv‡bv ev‡K¨i MÖvgvi wVK bv _vK‡j Zvi mwVK A_© †evSv 

m¤¢e bq| ZvB G‡`i gZvgZ n‡jv, ev‡K¨ MÖvgvi _vK‡ZB n‡e| †hgb: wKDweRg †_‡K ïiæ K‡i 

A¨ve÷ªvKkb BZ¨vw`| Avi †cv÷-÷ªvKPvivwjRg n‡”Q ÷ªvKPvivwjR‡gi cieZ ©x Ae ’̄v| Gi 

Av‡iKwU fvM n‡”Q wWKb÷ªvKkb— GwU GKwU ivR‰bwZK cÖeYZv (cwjwUK¨vj A¨vwUPz‡qW), 

KviY mgvRZ‡š¿i (KwgDwbR‡gi) ci gvbyl‡K VwK‡q †bZviv me m¤ú` nvwZ‡q wbw”Qj| ZLb 

e¨vsK-wegv, ¯‹zj-K‡jR, jvB‡eªwi, MÖvgvi— GgbwK mg Í̄ cyivZb‡K †f‡O bZzb‡K RvqMv K‡i 

w`‡Z †P‡qwQj| †hgb: `v`v BRg, wdDPvwiRg Ges Gi m‡½ mshy³ cieZ©x wkíaviv¸‡jvi K_v 

D‡jøL Kiv †h‡Z cv‡i| wKš‘ wk‡íi †cv÷gWvwb©Rg ev Zvi cieZ©x avivq A‡bK mgqB 

b›`bZË¡‡K A¯̂xKvi K‡iI KvR Kiv n‡q‡Q| d‡j †`Lv hv‡”Q, eZ©gvb mg‡q b›`bZ‡Ë¡i f‚wgKv 

cÖ‡kœi m¤§yLxb| Ab¨ ai‡bi cÖeYZvB bvg we‡k‡l wfbœ ai‡bi b›`bZ‡Ë¡i Rb¥ w`‡q‡Q| 

G mg Í̄ welq Ges Ab¨vb¨ cÖ‡qvRbxq Av‡jvPbvi cÖvmw½K cÖ‡qvR‡b evsjv‡`‡ki AZxZ I eZ©gvb 

wj‡_vMÖvwd¸‡jv‡Z gWvwb©Rg, †cv÷gWvwb©Rg I Zvi cieZ©x aviv¸‡jvi cÖfve wb‡q Av‡jvPbv Kiv 

cÖ‡qvRb| GB AvaywbK cwi‡cÖwÿ‡Z wj‡_vMÖvwd‡K wb‡q KvR Kivi Dcvq †ei Kiv †h‡Z cv‡i| 

GiB avivevwnKZvq gWvwb©Rg I ZrcieZ©x Av‡›`vjb¸‡jv m¤ú‡K© GKUz †evaMg¨ Av‡jvPbvi 

cÖ‡qvRb i‡q‡Q e‡j wb‡¤œ G m¤ú‡K© Av‡jvKcvZ Kiv n‡jv| 

wkíx wPšÍv K‡i KvR Ki‡Z cv‡ib Ges KvR Ki‡Z Ki‡Z ev Kv‡Ri †k‡lI wPšÍv Ki‡Z cv‡ib| 

Z‡e cÖ_‡gB eyS‡Z n‡e †h gWvwb©Rg I gWvb© AvU© GK K_v bq| `k©‡b I wk‡í Gi wPšÍvMZ wKQz 
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wgj I Awgj Av‡Q| G‡`i Df‡qi g‡a¨ gva¨gMZ (GKwU wjUv‡iPvi gva¨g Av‡iKwU wfRy¨qvj 

AvU© gva¨g) wfbœZvi Kvi‡Y wKQy mv „̀k¨ I Kvh©µ‡gi wewfbœZv jÿ Kiv hvq| KviY gWvwb©R‡gi 

wjUvivwi `k©b, `k©bkv‡ ¿̄i `k©b ev Ab¨‡`i wKQy cwi‡jL wk‡íi †ejvq †hgb cÖ‡hvR¨, †Zgwb wKQz 

cwi‡jL Avevi cÖ‡hvR¨ bq ev wfbœ bv‡g cwiwPZ| †mBm‡½ wk‡íi AvaywbK mg‡qi wKQz cwi‡jL— 

†hgb †KvjvR, weª‡KvjvR, A¨v‡mg‡eøM, A¨v‡cÖvwc‡qkb BZ¨vw`i cÖ‡Z¨KwU †hgb †Kvjv‡Ri m‡½ 

m¤úwK©Z, †Zgwb gWvb© †_‡K †cv÷gWvb© I Zvi cieZ©x mg‡qi AvMg‡b AM‡elYvg~jK 

welqe ‘̄¸‡jv wb‡q M‡elYvq mwVK A_© wbw ©̀óvq‡bi Rb¨ †h ai‡bi wfbœ wfbœ bvgKi‡Yi cÖ‡qvRb 

c‡o‡Q— †m welq¸‡jv bv eyS‡j Uª¨vwWkbvj †_‡K gWvb©, gWvb© †_‡K †cv÷gWvb©, †cv÷-

†cv÷gWvb© I †gUv gWvwb©Rg BZ¨vw`‡Z †cuŠQv‡bvi c_wU‡K †evSv mnR‡eva¨ n‡e bv| †m Rb¨ GK 

w`K †_‡K `k©bkv‡ ¿̄ I wk‡í— gWvb©, †cv÷gWvb© `k©b I Zvi cieZ©x wPšÍv¸‡jvi f‚wgKvwU 

†evSvi Rb¨ Gi µgwbK avivwU Aek¨B wj‡_vMÖvwd PP©vi eZ©gvb Ae ’̄v I m¤¢vebvi cÖ‡kœ ms‡ÿ‡c 

Av‡jPbvi `vwe iv‡L| †mBm‡½ GKwU e ‘̄i wiqvwjwU Avwe®‹v‡i: GKRb mwZ¨Kvi wkíx hv AbyKiY 

Ki‡Qb— †mUv‡K AbyKiY bv g‡b K‡i wkí g‡b Kiv n‡j e ‘̄i wiqvwjwU Avwe®‹v‡i wcÖ-m‡µwUm 

mgqKvj †_‡K eZ©gvb ch©šÍ `vk©wbKiv Ges wkíxiv Kxfv‡e KvR K‡i †M‡Qb Zvi GKwU QK ˆZwi 

Kiv †h‡Z cv‡i| Zvn‡jI cy‡iv welqwUi c_cwiµgvwU mnR‡eva¨ n‡e| d‡j evsjv‡`‡ki 

wkíx‡`i KiYxq welqwU m¤ú‡K©I GKUv cÖ”Qbœ wm×v‡šÍ Avmv †h‡Z cv‡i, hv evsjv‡`‡ki 

wj‡_vMÖvwdi †ÿ‡ÎI cÖ‡hvR¨|  

gWvb© ev AvaywbK kãwU cwð‡g cÖ_g e¨eüZ nq| Z‡e c~e© I cwð‡gi `k©‡b kãwU m¤ú‡K© AvRI 

cwi®‹vi aviYv †g‡j bv weavq †h‡Kv‡bv GKwU w`Kwb‡ ©̀kbv‡K Av‡jvPbv K‡i wel‡qi mvgwMÖKZvq 

hvIqvi †Póv Kiv †h‡Z cv‡i| cwðgv `k©bkv‡ ¿̄i gWvb©, †cv÷gWvb© `k©bwPšÍvi m‡½ Pviæwk‡íi 

`k©‡bi m¤úK© A‡š^lY Kiv cÖ‡qvRb| GB A‡š̂lYUv Kivi c~‡e© ÔKb‡U¤úi¨vwiÕ (mv¤úªwZK 

wkíKjv) Ges gWvb© I †cv÷gWv‡b©i m¤úK©Uv Rvbv `iKvi| wbðqB G‡K Ac‡ii †_‡K e„nr 

cwi‡cÖwÿZ wb‡q KvR Ki‡Q| ÔKb‡U¤úi¨vwiÕ (contemporary) n‡”Q e„n`vKvi cwi‡jL| 

†cv÷gWvb© welqe¯‘¸‡jv (postmodern objects) mgmvgwqK Av‡›`vj‡bi GKwU ÔDcavivÕ‡K 
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Dc ’̄vcb K‡i| †cv÷gWvb© wkí‡KI AvaywbK wk‡íi GKwU we‡kl avc (†dR) wn‡m‡e wPwýZ Kiv 

nq|205  

 

7.2.1.1 AvaywbK `k©‡bi e¨vcKZv I Pviæwk‡í AvaywbKZv 

wk‡íi BwZnv‡m ÔgWvb©Õ cwi‡jLwU cÖMvpfv‡e e¨eüZ nq 1860 `kK †_‡K 1970 `kK mgq 

ch©šÍ Ges IB hy‡Mi ˆkjx I Av`k©‡K wee„Z Ki‡Z| wcÖ-gWvb© wcwiq‡Wi cÖv_wgK ÁvbZË¡ Abyhvqx 

mgqwU (wcÖ-gWvb© wcwiqW) KZ©…Z¡e¨ÄKZvi Ici wbf©ikxj wQj| wcÖ-gWvb© mg‡q wek¦vm Kiv n‡Zv 

†h, Ultimate Truth-†K mivmwi (WvB‡i±) Avwe®‹v‡ii gva¨‡g Rvbv †h‡Z cv‡i| GB WvB‡i± 

Avwe®‹vi n‡”Q mvaviYfv‡e God or a god †_‡K G‡m‡Q| PvP© n‡”Q Áv‡bi aviK I B›Uvi‡cÖUi 

wn‡m‡e KvR K‡i‡Q|206 gWvwb©R‡gi eyw×e„wËK inm¨¸‡jv †i‡bmuvm mgq †_‡K wkÿv`vb c×wZi 

gva¨‡g bvMwiKZ¡ I †cŠi AwaKvi m¤ú‡K© m‡PZb Kivi Rb¨ Uª¨vwWkbvj ZvwË¡K‡`i ZË¡MZ `k©b 

I gvbeZvev`x‡`i D”PvwiZ cybR ©vMwiZ g~j e³e¨ n‡jv— man, rather than God, is the 

measure of all things. GL‡bv ch©šÍ, wkÿvi G ai‡bi f~wgKv cwðgv AvaywbK wPšÍvi g~j wn‡m‡e 

Ae ’̄vb Ki‡Q| wLªóc~e© cÂg kZvãx †_‡K cÖvq 1405 eQi ci Avevi Ôgvbyl wb‡RB mewKQzi 

gvcKvwVÕi (man is the measure of all things) cybR©vMiY N‡U| GB K_v¸‡jv eZ©gvb mgq 

ch©šÍ evievi cybiæ”PvwiZ n‡Z †`Lv hvq| cieZ ©x mg‡q GB `k©‡bi cÖfve c‡o 18 kZ‡K: GKwU 

bZzb I †gvUvgywU emevm‡hvM¨ mgvR m„wó Kivi Rb¨ cÖ_g cixÿv wn‡m‡e †bIqv n‡qwQj| mvwnZ¨ 

wePv‡iwj (wjUvivwj) GwU bZzb wek¦ Ges bZzb Av`‡k©i K_v e‡j| †h¸‡jv cÖ_g 1776 mv‡j 

bZzbfv‡e cÖKvwkZ n‡qwQj Declaration of Independence of the newly founded United 

                                                           
205 Arthur C. Danto, After the End of Art: Contemporary Art and the Pale of History; Clement Greenberg: 

Modernism and Postmodernism, 1979. Retrieved June 26, 2007; 'Postmodern art', 'Wikipedia, the free 

encyclopedia', 21 January 2016, https://en.wikipedia.org/wiki/Postmodern_art; 'Postmodern art', ART AND 

WRITERS, 22nd March, 2014, http://literatureandwriters.info/2014/03/22/postmodern-art/  

Arthur Danto hyw³ Øviv Dc ’̄vcb K‡ib †h, 'contemporary' n‡”Q e„nr cwi‡jL (broader term) Ges IB †cv÷gWvb© 

welqe¯‘‡jv mv¤úªwZK Av‡›`vjb¸‡jvi GKwU Dcaviv‡K ('subsector') Dc¯’vcb K‡i|
 
†cv÷gWvb© wKQz wkíx gWvb© AvU© †_‡K 

Gi wbw`©ó `~iZ¡ ˆZwi K‡i‡Qb Ges †mLv‡b †KvbUv 'late-modern' I †KvbUv Ô†cv÷gWvb©Õ Zvi †fZi †Kv‡bv HKgZ¨ †bB| 

gWvwb©R‡gi cyi‡bv AvBwWqv¸‡jv‡K cwiZ¨vM K‡i AvaywbK b›`bZË¡ cybtcÖwZwôZ (modern aesthetic re-established) 

n‡q‡Q| †cBw›Us‡q †cv÷gWvwb©Rg wi‡cÖ‡R‡›Ukb‡K cybivq cwiPq Kwi‡q †`q| Uª¨vwWkbvj †KŠkj (†UKwbK) I mve‡R± 

g¨vUvi Avevi wk‡í wd‡i Av‡m| GgbwK GUv hyw³ Øviv Dc¯’vcb K‡iÑ IB AvR‡K †hUv‡K †cv÷gWvb© ejv nq Zv Ges 

†j‡U÷ Avfv›U †MÖwWRg‡KI gWvb© AvU© wn‡m‡e †kÖwYwefvM (classified) K‡i a‡i †bIqv DwPZ|  
206 “Premodernism, Modernism, & Postmodernism: (An Overview, ©2005-2008, Louis Hoffman, Ph.D.)”, 

http://www.postmodernpsychology.com/philosophical_systems/overview.htm, 31.12.2015. 

http://www.postmodernpsychology.com/Definitions.htm#ultimate_truth
https://en.wikipedia.org/wiki/Arthur_C._Danto
http://www.sharecom.ca/greenberg/postmodernism.html
http://www.sharecom.ca/greenberg/postmodernism.html
https://en.wikipedia.org/wiki/Postmodern_art
http://literatureandwriters.info/
http://literatureandwriters.info/
http://literatureandwriters.info/2014/03/22/postmodern-art/
https://en.wikipedia.org/wiki/Arthur_Danto
http://www.postmodernpsychology.com/philosophical_systems/overview.htm
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States-G| A_©vr GUv †i‡bmuv‡miB Av‡iv msMwVZ iƒc ejv hvq|207 gWvwb©R‡gi inm¨ve„Z wPšÍvi 

MfxiZvi †hvMm~Î¸‡jv ïay †i‡bm uv‡m bq eis Zvi c~e©eZ ©x I cieZ©x e ‘̄ev`, fveev` Ges 

AwfÁZvev‡`i m‡½ m¤úwK©Z| e„nrfv‡e gWvwb©Rg n‡jv dg©vj I ÷vBwjw÷K Uvg©| cwi‡jLwU 

mvaviYfv‡e †mme wkíK‡g©i m‡½ mshy³— †h¸‡jv cixÿv-wbixÿvi d‡j Drmvne¨ÄKZvi 

(w¯úwi‡Ui) gva¨‡g AZxZ Uª¨vwWkb †_‡K Ajv`v n‡q‡Q|208 wkí BwZnvmwe`MY gWvb© †cBw›Us 

ej‡Z †evSv‡Z †P‡q‡Qb †h— gWvb© †cB›Uviiv cÖv_wgKfv‡e wk‡í Kvjvi, †kc Ges jvB‡bi 

¸Yv¸‡Yi wbqgZvwš¿K e¨env‡ii Ici AwaK g‡bv‡hvMx wQ‡jb; GKUv mgq c‡i wPwýZ n‡jv †h, 

wØgvwÎKZvi (d¬vU‡b‡mi) w`‡K †ewk g‡bv‡hvM ˆZwi n‡q‡Q Ges welqe ‘̄i cÖwZ ¸iæZ¡ ª̀æZ K‡g 

G‡m‡Q| †hgb: B‡¤úªkwbRg, dfBRg †_‡K †ewk ïiæ n‡qwQj e‡j aiv hvq|209 wb‡Pi (7.22-

7.31 ) bs wP‡Îi mvwi‡Z ÔwcKwbKÕ welq‡K Aej¤̂b K‡i wewfbœ mgq ev BR‡gi gva¨‡g 

gWvwb©R‡gi dg©vj Ges †¯ú‡mi d¬vU‡b‡mi w`‡K GwM‡q hvIqvi AMÖhvÎv‡K Dc¯’vwcZ Kiv 

n‡q‡Q|  

 

 

 

 Plate: 7.22   Edouard Manet, Oil on canvas, Luncheon on the Grass, 

1863, 81.9 × 104.5 inch. 
 

                                                           
207 †gv. Avãyj nvwjg, Ô`vk©wbK cÖeÜvewjÕ, cvðvZ¨ `k©‡bi BwZnv‡mi wewfbœ hyM, XvKv, 2003, c„. 6 

A_©vr GUv (Ávbv‡jvK hyM) †mB fveaviv‡K my¯úóiƒc `vb K‡i, hv‡K †i‡bmvum ev cybR©vMiY KZ©…K ¸iæZ¡ Av‡ivc Kiv nq| 

GB hy‡M wewfbœ fveaviv msewjZ `vk©wbKe„‡›`i Øviv GB Av‡›`vjb cÖwZdwjZ nq Ges Zviv mvaviY wkÿv, AwaK RbwcÖq 

`k©b, AwfÁZvg~jK weÁvb, cweÎ MÖ‡š’i mgv‡jvPbv, mvgvwRK I ivR‰bwZK wPšÍvavivq Aby‡cÖiYv `vb K‡ib| `vk©wbK jK, 

evK©‡j Ges wnDg GB hy‡Mi `vk©wbK| 
208 Gombrich 1958, p. 419. 
209 Christopher L. C. E. Witcombe, “The Roots of Modernism”, 'Art history resources', 24 October, 1995, 

http://arthistoryresources.net/modernism/roots.html 

http://arthistoryresources.net/
http://arthistoryresources.net/modernism/roots.html
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Plate: 7.23 

Giorgione, The 

Tempest (c. 1508). 

Gallerie 

dell'Accademia, 

Venice, Italy. 

Plate: 7.24 The Pastoral 

Concert ca. 1510, by 

Giorgione or Titian, has 

been cited as an inspiration 

for Manet's painting. 

Plate: 7.25 Antoine Watteau, 

La Partie Carrée, c. 1713 

 

Plate: 7.26 Claude 

Monet, Le 

Déjeuner sur 

l'herbe, 1865-

1866, Musée 

d'Orsay, Paris. 
  

  
 

 

Plate: 7.27 James Tissot, La 

Partie Carrée, 1870. 

Plate: 7.28  Edouard Manet, 

Luncheon on the Grass, Oil on 

canvas-(81.9×104.5 in), 1863 

Plate: 7.29 Paul Cézanne, Le 

Déjeuner sur l'herbe, 1876-1877, 

Musée de l'Orangerie 

 

  

Plate: 7.30 Paul Gauguin, Where Do We Come 

From? What Are We? Where Are We Going?, 1897. 

(detail). 

Plate: 7.31 Pablo Picasso, Les Demoiselles 

d'Avignon, 1907, MoMA 

 

 

7.2.1.2 wkíx‡`i wPšÍvMZ cÖK…wZ 

wkíx‡`i †ejvq †`Lv hvq, wkíx‡`i g‡a¨ GK †kÖwYi gvbyl AwZw› ª̀qZvi Ici wbf©i K‡i Qwe 

Auv‡Kb Ges Ab¨ †kÖwYi wkíxiv e¯‘ev`x wPšÍvwe` wn‡m‡e Qwe Gu‡K hv‡”Qb| AvaywbK wkíx‡`i  

https://en.wikipedia.org/wiki/Giorgione
https://en.wikipedia.org/wiki/The_Tempest_%28painting%29
https://en.wikipedia.org/wiki/The_Tempest_%28painting%29
https://en.wikipedia.org/wiki/The_Pastoral_Concert
https://en.wikipedia.org/wiki/The_Pastoral_Concert
https://en.wikipedia.org/wiki/Giorgione
https://en.wikipedia.org/wiki/Titian
https://en.wikipedia.org/wiki/Antoine_Watteau
https://en.wikipedia.org/wiki/Claude_Monet
https://en.wikipedia.org/wiki/Claude_Monet
https://en.wikipedia.org/wiki/Mus%C3%A9e_d%27Orsay
https://en.wikipedia.org/wiki/Mus%C3%A9e_d%27Orsay
https://en.wikipedia.org/wiki/Paris,_France
https://en.wikipedia.org/wiki/James_Tissot
https://en.wikipedia.org/wiki/Paul_C%C3%A9zanne
https://en.wikipedia.org/wiki/Mus%C3%A9e_de_l%27Orangerie
https://en.wikipedia.org/wiki/Paul_Gauguin
https://en.wikipedia.org/wiki/Where_Do_We_Come_From%3F_What_Are_We%3F_Where_Are_We_Going%3F
https://en.wikipedia.org/wiki/Where_Do_We_Come_From%3F_What_Are_We%3F_Where_Are_We_Going%3F
https://en.wikipedia.org/wiki/Pablo_Picasso
https://en.wikipedia.org/wiki/Les_Demoiselles_d%27Avignon
https://en.wikipedia.org/wiki/Les_Demoiselles_d%27Avignon
https://en.wikipedia.org/wiki/MoMA
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wPšÍv¸‡jv e ‘̄ev`, AwfÁZvev`, fveev` I ev¯Íefveev‡`i m‡½ mshy&³| gWvb© Av‡U© wkíx‡`i GB 

Abyf~wZ Wvej gvBÛ‡bm ev Qvqvi Qvqvi m‡½ m¤úwK©Z| †cv÷gWvb© I ZrcieZ©x wkíxiv GB 

Qvqvi Qvqv †_‡K m‡i G‡m‡Qb| gWvwb©R‡gi cÖwZ cÖwZwµqv¯̂iƒc ev Gi AM‡elYvg~jK welqe ‘̄ 

wb‡q KvR Ki‡Z wM‡q KL‡bv we ª̀æcvZ¥K ev Awe ª̀æcvZ¥K †Ljv †L‡j‡Qb| cÖ‡qvR‡b Kb‡fbkbvj 

Dcvq‡K Avevi MÖnY K‡i‡Qb I welqe ‘̄i m‡½ cybivq cwiwPZ n‡q‡Qb wi‡cÖ‡R‡›Ukbvj wk‡íi 

gva¨‡g| nvB AvU© I †jv-AvU©i m‡½ ~̀iZ¡ NywP‡q †d‡j‡Qb| G mg Í̄ †LjvB Pj‡Q wiqvwjwU‡K 

cybtcixÿY I Avwe®‹v‡ii Rb¨| Gfv‡e cieZ©x aviv¸‡jv c~e©eZ©x aviv‡K cÖkœwe× K‡i GwM‡q‡Q| 

wkíx‡`i Abyf~wZ ev Kíbvi RMrwU †hb Bw› ª̀qvbyf~wZi Í̄‚‡c cwiYZ bv nq (A¨ve÷ªvKk‡bi 

KíbvwUi K_v ejv †h‡Z cv‡i) †mw`K w`‡q gWvwb ©R‡gi †P‡q †cv÷gWvwb©Rg I Zvi cieZ©x 

aviv¸‡jv ¸iæZ¡c~Y© f‚wgKv †i‡L‡Q, we‡kl K‡i wjUvivwi wµwUwmR‡gi mvnv‡h¨ AM‡elYvg~jK 

welq‡K cÖkœwe× Kivi g‡Zv cÖeYZv‡K (skeptical) AšÍfz©³ Kivi gva¨‡g| GwU Avevi ÁvbZË¡ I 

ˆeÁvwbK AwfÁZvev‡`i (mv‡qw›UwdK B‡¤úªwmwmR‡g) m‡½ m¤úwK©Z| Z‡e GwUI mZ¨ †h, wkíx 

gb¥q fveev` I ev Í̄e fveev‡`i ekeZ ©x n‡q AwZcÖvK…wZK kw³i gva¨‡g hv Auv‡Kb Zvi mv‡q‡Ýi 

Kb‡m‡Þi g‡Zv Amvgvb¨Zv I AšÍwb©wnZ A_© Av‡Q, hv mwVK A_© ˆZwi Ki‡Z cv‡i bv| Zviv Ggb 

Bjykb I AbšÍ Aw¯ÍZ¡‡K cÖKvk K‡ib †hUv cÖwZwU gnr wkíKg©‡K PwiÎgqZv `vb K‡i Ges dg ©‡K 

Lye wgw÷wiqvm †Wc_ †`q|210 †hgb ev‡ivK mg‡qi K¬vwmK¨vj wkíKg©¸‡jvi K_v ejv hvq|  

KviY GKwU welq bv D‡jøL Ki‡jB bq †h, `vk©wbKiv †hgb e¯‘i wiqvwjwU D™¢ve‡b GK w`K †_‡K 

AwZ ev AwZcÖvK…wZK Aw¯Í‡Z¡i †b‡MwUf cÖfve †_‡K mveavb _vK‡Z e‡j‡Qb, †Zgwb GB 

AwZcÖvK…wZK Aw Í̄‡Z¡i cwRwUf e¨enviI wkíx I `vk©wbK Df‡qi g‡a¨B †`Lv hv‡”Q| ZvB RMr 

AvR GZ DbœwZi wkL‡i †cuŠ‡Q‡Q| †hgb †`Kv‡Z©i (1596Ñ1650 wLª.) K_v ejv †h‡Z cv‡i| wZwb 

                                                           
210 Kv›U (Kant Immanuel, 1728Ñ1804) Avwe®‹vi Ki‡jb †h, wWRvB‡b †mŠ›`‡h©i mvivsk n‡”Q †m wb‡R wb‡RB 

Dcjwä‡eva RvMÖZ K‡i| †mLv‡b Avgv‡`i g‡b Q›`vwqZ †Ljv nq (d¨vKvwë‡Z nvi‡gvwbqvm †cø nq)—†mÝ, wdwjs, 

BgvwR‡bkb Ges AvÛvi÷vwÛs‡qi (AvU© GdcÖwm‡qkb I AvU© wµwUmRg) WvBbvwgK fvimvg¨ve ’̄v‡K Abyiƒc K‡i dzwU‡q 

†Zv‡j Ges GwU IqvK© Ad AvU© Øviv AbycÖvwYZ| GB nvi‡gvwbqvm †÷U Aek¨B GKw`K †_‡K eyS‡Z cviv hvq Ggb 

(KwgDwb‡Kej) wkí wn‡m‡e wPwýZ Kiv hvq| ZLb GB dg© Af¨šÍixY I ewnivMZ (BbIqvW© I AvDU IqvW©) GB Dfq w`K 

w`‡q Kv‡Ri (Iqv‡K©i) wWRvBb I g‡bi nvi‡gvwb Ges Bw›`ªqR Abyf~wZi gva¨‡g dg ©‡K KwgDwb‡KU Ki‡Z cv‡i| wRwbqvm, 

†U‡j›Uiv 'Geist- ~soul or ~spirit'-Gi Øviv my›`i wkíKg© ˆZwi K‡ib|
210

 †hUv GgbB GKwU aviY Kivi d¨vKvwë Ges 

'esthetic ideas'‡K Awfe¨³ K‡i| G ai‡bi AvBwWqvi mv‡q‡Ýi Kb‡m‡Þi g‡Zv Amvgvb¨Zv I AšÍwb©wnZ A_© Av‡Q, hv 

mwVK A_© (†WwdwbU wgwbs) ˆZwi Ki‡Z cv‡i bv| Zviv Ggb Bjykb I AbšÍ Aw¯ÍZ¡‡K (wmM‡bwd‡K›U cÖfvBW) cÖKvk K‡i, 

†hUv cÖwZwU gnr wkíKg©‡K PwiÎgqZv `vb K‡i (Gfwi †MÖU IqvK© Ad AvU©‡K K¨v‡i±vivBR K‡i) Ges dg©‡K Lye wgw÷ªqvm 

†Wc_ cÖ̀ vb K‡i| 

https://en.wikipedia.org/wiki/Skepticism
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e¯‘i Aw¯ÍZ¡ ¯x̂Kvi K‡i‡Qb| e¯‘i MwZi cÖ‡kœ e‡jb, Ck¦i MwZ I w ’̄wZ DfqB e¯‘i g‡a¨ ˆZwi 

K‡ib Ges MwZ I w¯’wZi AcwieZ©bxqZv wZwb iÿv K‡ib| gvby‡li †`n I gb cvBwbqvj MøvÛ 

bvgK GKwU Zš¿xi gva¨‡g wgwjZ n‡q †`n I gb wµqv-cÖwZwµqvi m¤ú‡K© m¤úwK©Z| ev¯Í‡e 

cvBwbqvj MøvÛ e‡j wKQy †bB| wKš‘ Ávbjv‡fi cÖ‡kœ wZwb m‡›`nev‡`i ZË¡ e¨vL¨v K‡i e‡jb— 

Ggb GKwU wfwË †_‡K ïiæ Ki‡Z n‡e, hv me©cÖKvi m‡›`‡ni E‡aŸ©| ZvB wZwb m‡›`nev` †cvlY 

Ki‡Z Ki‡Z ÔAvgvi Aw¯ÍZ¡ m‡›`‡ni E‡aŸ©Õ— GB wm×v‡šÍ Av‡mb| wb‡Ri Aw¯ÍZ¡ m‡›`nvZxZ, 

GB m~Î‡K ¯̂Ztwm× wn‡m‡e MÖnY K‡i Avgiv RM‡Zi mywbwðZ ÁvbgÐj Avevi ˆZwi Ki‡Z cvwi 

e‡j wZwb gZ cÖKvk K‡ib| GB ZË¡wU mvaviY i¨vkbvwjRg ev hyw³ZË¡ bv‡g cwiwPZ| GK w`K 

†_‡K e ‘̄ev`x gZ Øviv wZwb †hgb †Muvovwgi †eovRvj †f‡O wPšÍvi gyw³‡K mvnvh¨ K‡i‡Qb, †Zgwb 

Aci w`‡K AwZcÖvK…wZK Aw Í̄‡Z¡ Áv‡bi g~j ¯’vcb K‡i wZwb BD‡iv‡ci AvaywbK `k©‡b fveev`x 

aviviI cÖeZ©b K‡ib|Õ A_©vr gb¥q I ev Í̄e fveev‡`i ab¨vZ¥K †hŠw³KZv Aby‡gq|211 (fvev_©, 

`k©b †Kvl, mi`vi dRjyj Kwig, c„. 131)| d‡j wkíx‡`iI gb¥q fveev` I ev Í̄e fveev‡`i 

mgwš̂Z cÖqv‡m m„ó wkíK‡g©iI GKwU ab¨vZ¥K cÖfve i‡q‡Q| †hgb evsjv‡`‡k wkíx knx` Kwei 

¯úóZB e‡jb— Qwe AvKvi c~‡e© K¨vbfv‡mi mvg‡b e‡m a¨vb K‡ib, Zvi ci Ibvi ga¨ w`‡q 

Ibv‡K w`‡q Ab¨ †KD KvR Kwi‡q †bb| AvaywbK mg‡q G‡mI GKai‡bi wkíxiv AwZcÖvK…wZK 

Aw¯Í‡Zi (weavZv cÖ`Ë AwfÁZv) Ici wbf©i K‡i AvRI KvR Ki‡Qb| †mBm‡½ K‡¤úvwRkb I 

Qwe †kl nIqvi †ÿ‡Î hyw³i AeZviYv K‡ib| d‡j wewacÖ`Ë fve + hyw³ (ˆeÁvwbK 

AwfÁZvev`) = e¯‘ev`x AwfÁZvev`| Gfv‡e AwfÁZvev` e¯‘ev`x AwfÁZvev‡` cwiYZ n‡q‡Q| 

 

 

 

 Plate: 7.32 Shahid Kabir, Plate Litho, 27x33 cm, 2015, Collection-F.F.A, D.U. 

                                                           
211 mi`vi dRjyj Kwig, Ô`k©b †KvlÕ cÖ_g ms 2002, c„. 131 
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†PZbvmn e ‘̄i wewfbœ cÖKv‡ki ga¨Kvi AšÍwb©wnZ ms‡hvMm~Î cÖKv‡k GB e ‘̄ev` e¨_© nq| KviY 

e¯‘ wbqZ weewZ©Z n‡”Q| e¯‘i weeZ©‡b †PZbvi D™¢e N‡U‡Q, †Zgwb †PZbvi kw³ e¯‘i weeZ©‡b 

Ges e ‘̄i ˆewP‡Î¨i e„w×‡Z GK gva¨‡gi f~wgKv cvjb K‡i| e¯‘i weKv‡ki GKUv ˆewkó¨ n‡”Q 

Zzjbvg~jKfv‡e mnR †_‡K RwUjZv cÖvwß| e¯‘i weKvk hZ RwUj, ZZ wewPÎ Zvi cÖKvk Ges 

Zv‡`i ga¨Kvi Af¨šÍwiK m¤úK©| e¯‘i weKv‡ki Pig ch©v‡q †PZbvm¤úbœ gvby‡li D™¢e N‡U‡Q| 

†PZbv e ‘̄i weKv‡ki dj n‡jI †PZbv I e ‘̄i PwiÎ GZ ci¯úiwe‡ivax e‡j g‡b nq †h, GB 

we‡ivwaZvi wfwË‡Z fveev`x `vk©wbKMY †PZbv‡K e¯‘i m‡½ m¤úK©nxb Ges e ‘̄i †P‡qI Avw` Ges 

g~j mËv e‡j `vwe K‡ib|212 wKš‘ Aóv`k kZ‡Ki divwm e¯‘ev`x `vk©wbK wW‡WiU, †nj‡fwUqvm, 

njevK GB mxgve×Zv AwZµg Kivi cÖqvm cvb| Gi cieZ©x ch©v‡q Rvg©vb `vk©wbK 

d‡qiev‡Ki213 g‡a¨ Avgiv b„ZvwË¡K e ‘̄ev‡`i weKvk †`wL| gvby‡li Ávb I †PZbv †Kej e¨w³K 

bq, d‡qievK g‡b Ki‡Zb Ávb Ges ÁvZv, welq I welqxi cvi¯úwiK wµqv-cÖwZwµqvi wfwË‡ZB 

Áv‡bi D™¢e| †`Kv‡Z© †hgb fve‡Zb: e ‘̄ I gb cvBwbqvj Møv‡Ûi gva¨‡g cvi¯úwiK wµqv-

cÖwZwµqvi m~‡Î Ave×| Zvi m‡½ wgj i‡q‡Q| Kv‡RB Ávb n‡”Q mvgvwRK cÖwµqv|214 e¯‘ev‡`i 

c~Y©Zi ˆeÁvwbK weKvk N‡U‡Q Ebwesk kZ‡Ki Kvj© gvK©m, †d«WvwiK A¨v‡½jm215 Ges †jwb‡bi 

`vk©wbK wPšÍvavivq| A¨v‡½jm Zvi ÔA¨vw›UWzwisÕ bvgK eB‡q Wzwis bvgK mgKvjxb GK †jLK 

                                                           
212 mi`vi dRjyj Kwig, Ô`k©b †KvlÕ, cÖ_g ms, c¨vwcivm, XvKv, 2002, c„. 279  
213 Z‡`e. c„.170,  

d‡qievK: Rb¥ 1804Ñ72, wZwb a‡g©i DrcwË I weKv‡ki we‡kølY K‡i fveev‡`i m‡½ a‡g©i m¤úK© cÖgvY K‡ib| †n‡M‡ji 

Øvw›ØKZvi g~j PwiÎ †h fveev` ZvI d‡qievK we‡kølY K‡i †`Lvb| ÁvbZ‡Ë¡ wZwb A‡Áqev‡`i we‡ivwaZv K‡ib| Áv‡bi 

Drm n‡”Q AwfÁZv Ges Bw›`ªqvbyf~wZ| wKš‘ AwfÁZv I Bw›`ªqvbyf ~wZi Ici ¸iæZ¡ Av‡ivc Ki‡Z wM‡q wZwb Áv‡bi †ÿ‡Î 

g‡bi f ~wgKv A¯^xKvi K‡ibwb| gvby‡li Ávb I †PZbv †Kej e¨w³K bq, d‡qievK g‡b Ki‡Zb Ávb Ges ÁvZv, welq I 

welqxi cvi¯úwiK wµqv-cÖwZwµqvi wfwË‡ZB Áv‡bi D™¢e| (†`Kv‡Z© †hgb fve‡Zb: e ‘̄ I gb cvBwbqvj Møv‡Ûi gva¨‡g 

cvi¯úwiK wµqvcÖwZwµqvi m~‡Î Ave×| Zvi m‡½ wgj i‡q‡Q|) Kv‡RB Ávb n‡”Q mvgvwRK cÖwµqv| wKš‘ gvK©m Ges 

A¨v‡½j‡mi g‡Z d‡qievK Dwbk kZ‡Ki e ‘̄ev`x‡`i cw_K…r n‡jI Zuvi wPšÍvavivi mxgve×Zv wQj| BwZnvm I mgv‡Ri g‡a¨ 

wZwb †hgb a‡g©i DrcwË wb‡`©k K‡i mgvRweÁvbxi f~wgKv cvjb K‡i‡Qb, †Zgwb Avevi ag©‡K gvby‡li A‡PZb AvZ¥‡PZbvi 

cÖKvk ev wb‡Ri Pwi‡Îi ev Í̄e iƒcvqY e‡j wZwb a‡g©i fveev`x e¨vL¨vi in‡m¨ wb‡R‡K Ave× †i‡L‡Qb| gvby‡li 

bxwZ‡eva‡KI ZvB wZwb ev Í̄e cwi‡ek I mgvRwbw`©ó wel‡qi †P‡q gvby‡li wPišÍb myLv‡š^lx ¯̂fv‡ei cÖKvk e‡j e¨vL¨v 

K‡i‡Qb| wKš‘ GB mxgve×Zv m‡Ë¡I d‡qievK wbtm‡›`‡n ˆeÁvwbK e¯‘ev‡`i mvÿvr c~e©Mvgx‡`i Ab¨Zg wQ‡jb|  
214 mi`vi dRjyj Kwig, Ô`k©b †KvlÕ, cÖ_g ms, c¨vwcivm, XvKv, 2002, c„.170 
215 mi`vi dRjyj Kwig, Z‡`e. c„.58,  

A¨v‡½j‡mi A¨vw›UWzwis m¤ú‡K© Av‡jvPbv Kiv †h‡Z cv‡i, KviY A¨v‡½jm Zvi ÔA¨vw›UWzwisÕ bvgK eB‡q Wzwis bvgK 

mgKvjxb GK †jLK gvK©mev‡`i fzj e¨vL¨v w`w”Q‡jb| †mLv‡b fzj e¨vL¨vi mgv‡jvPbv wn‡m‡e 1876 mv‡j avivevwnK cÖeÜ 

wjL‡Z ïiæ K‡ib| gvK©mev‡`i wZbwU g~j w`‡Ki e¨vL¨v Dcw¯’Z Ki‡Z wM‡q Z…Zxq fv‡M wZwb ˆeÁvwbK mgvRZš¿‡K e¨vL¨v 

K‡ib Ges KvíwbK mgvRZ‡š¿i m‡½ Zvi cv_©K¨ wbw`©ó K‡i †`b| mgvRZ‡š¿ Ges mvg¨ev‡` ª̀‡e¨i Drcv`b Ges eÈb Kx 

iƒc MÖnY Ki‡e, cwiev‡ii Kx iƒcvšÍi NUv m¤¢e, wkÿve¨e ’̄v Kxfv‡e cybM©wVZ n‡e, kni I MÖv‡gi ga¨Kvi we‡iva Kxfv‡e 

wejyß n‡e, ˆ`wnK I gvbwmK cwikÖ‡gi cv_©K¨ wba©vwiZ n‡e|—mgvRZvwš¿K mgv‡Ri BZ¨vKvi mgm¨viI A¨v‡½jm Av‡jvPbv 

K‡ib Ges Zv mgvav‡bi m~Î e¨vL¨v K‡ib|  
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gvK©mev‡`i fzj e¨vL¨v w`w”Q‡jb| †mLv‡b fzj e¨vL¨vi mgv‡jvPbv wn‡m‡e 1876 mv‡j avivevwnK 

cÖeÜ wjL‡Z ïiæ K‡ib| gvK©mev‡`i wZbwU g~j w`‡Ki e¨vL¨v Dcw ’̄Z Ki‡Z wM‡q Z…Zxq fv‡M 

wZwb ˆeÁvwbK mgvRZš¿‡K e¨vL¨v K‡ib Ges KvíwbK mgvRZ‡š¿i m‡½ Zvi cv_©K¨ wbw ©̀ó K‡i 

†`b| mgvRZ‡š¿ Ges mvg¨ev‡` ª̀‡e¨i Drcv`b Ges eÈb Kx iƒc MÖnY Ki‡e, cwiev‡ii Kx 

iƒcvšÍi NUv m¤¢e, wkÿve¨e¯’v Kxfv‡e cybM©wVZ n‡e, kni I MÖv‡gi ga¨Kvi we‡iva Kxfv‡e wejyß 

n‡e, ˆ`wnK I gvbwmK cwikÖ‡gi cv_©K¨ wba©vwiZ n‡e— mgvRZvwš¿K mgv‡Ri BZ¨vKvi mgm¨viI 

A¨v‡½jm Av‡jvPbv K‡ib Ges Zv mgvav‡bi m~Î e¨vL¨v K‡ib|216 cÖvPxb e ‘̄ev‡`i cÖK…wZMZ 

¯v̂fvweK, †n‡M‡ji Ø‡›Øi ZË¡ Ges gbyl¨mgv‡Ri HwZnvwmK e¯‘ev‡`i cÖwZôv K‡ib| gvK©mxq 

e¯‘ev`217 eZ©gvb we‡k¦i wbh©vwZZ gvby‡li nv‡Z bZzbZi msMwZc~Y© gvbyl¨mgvR ˆZwii cÖavb 

nvwZqvi| e¯‘Z `k©‡bi BwZnv‡m Aóv`k kZK ch©šÍ †hLv‡b fveev‡`i cÖvavb¨ wQj, †mLv‡b 

Ebwesk kZ‡Ki ga¨fvM †_‡K Ø›Øg~jK ˆeÁvwbK e¯‘ev‡`i (Gi e¨vL¨vUv cÖ‡qvRb) cÖvavb¨B 

cÖwZwôZ n‡q Avm‡Q|218 Z‡e †PZbvmn e ‘̄i wewfbœ cÖKv‡ki ga¨Kvi AšÍwb©wnZ ms‡hvMm~Î cÖKv‡k 

GB e¯‘ev` GL‡bv ch©šÍ mvgwMÖKZvi mgvavb w`‡Z GwM‡q‡Q e‡U, wKš‘ cy‡ivcywi mÿg nqwb| 

KviY Ô†KD †KD Abygvb ev weg~Z© aviYv‡K Bw› ª̀qjä Abyf~wZ w`‡q e¨vL¨v Ki‡Z Amg_© n‡q 

R›gMZ ev wewa`Ë fv‡eiI AvkÖq MÖnY K‡i‡Qb|Õ219 Avevi wkíx‡`i †ejvq †`Lv hvq, wkíx‡`i 

g‡a¨ GK †kÖwYi gvbyl AZxw› ª̀qZvi Ici wbf©i K‡i Qwe A uv‡Kb Ges Ab¨ †kÖwY e¯‘ev`x wPšÍvwe` 

wn‡m‡e Qwe Gu‡K hv‡”Qb| 

 ev¯ÍeZvi mvgwMÖKZv m¤ú‡K© cj wK¬i e³e¨ n‡”Q—  

                                                           
216 mi`vi dRjyj Kwig, Z‡`e. c„.58, 
217 mi`vi dRjyj Kwig, Ô`k©b †KvlÕ, cÖ_g ms, c¨vwcivm, XvKv, 2002, c„. 58 

gvK©wmm `k©b I gvK©m BRg GK wRwbm bq| gvK©mBRg n‡jv gvK©, A¨v‡½jm, †jwjb I ÷¨vwj‡bi `k©‡bi cÖ‡qvM Ges Gi 

d‡j D™¢~Z cwiw¯’‡Z Zvi mgvavbKí| ZvB gvK©wmRg‡K weÁvb ejv nq| gvK©mB cÖ_g `vk©wbK whwb e‡jb: A¨vemwjDU Uªy 

e‡j wKQy †bB| A¨v‡½jm gvK©m †_‡K wb‡q e‡jb, D™¢~Z cwiw¯’wZ‡Z ev Í̄eg~jK mgvavb Ki‡Z n‡e| †n‡M‡ji `k©‡bi 

D‡jøL‡hvM¨ K‡qKwU aviv Øvw›ØK Roev` ev e ‘̄ev`: wkíwecøe †_‡K D™¢~Z mgvRmsMÖvg †_‡K Øvw›ØK Roev` ev e ‘̄ev‡`i 

D™¢e| Kvj© gvK©m Rb¥ : 1818Ñ1883, Øvw›ØK e ‘̄ev‡`i Rb¥`vZv| gvK©‡mi cÖKí ZvwË¡K bq—GUv AZ¨šÍ ev Í̄e, gvby‡li 

fvM¨ Dbœqb I m¤ú` KvVv‡gvi cwieZ©‡b mnvqK| gvK©m GKRb K‡Vvi Roev`x| Zvi `k©b ev Í̄e I RxebgyLx, ewÂZ-†kvwlZ 

I weËnxb †kÖwYi Rb¨| gvK©m I A¨v‡½j‡mi gZev‡`i m¤úªmvwiZ I wek` e¨vL¨v cÖ`vb K‡ib †jwjb, ÷¨vwjb, µz‡kPf I 

gvI †m Zzs| 

 
218

 mi`vi dRjyj Kwig, Z‡`e. c„. 275, 276  

 
219 Z‡`e. c„. 154 
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We used to represent things visible on earth…. Now we reveal the reality of 

visible things, and thereby express the belief that visible reality is merely an 

isolated phenomenon latently outnumbered by other realities. Things take on a 

broader and more varied meaning, often in seeming contradiction to the 

rational experience of yesterday….In the end, a formal cosmos will be created 

out of purely abstract elements of form quite independent of their 

configuration as objects, beings, or abstract things like letters or numbers.220
 

Gi m‡½ wgj i‡q‡Q †n‡M‡ji mvgwMÖKZvi| Avi †mwU n‡jv: †Kv‡bv wKQzi Zvrch© wew”Qbœfv‡e 

Dcjw× Kiv m¤¢e bq| mewKQz wb‡q mgMÖ Ges mg‡MÖi g‡a¨ mewKQy| wKš‘ GB mgMÖ e¨w³i 

Bw› ª̀qMÖvn¨ bq| GB mgMÖ e¨w³i †Kej eyw×, hyw³ I gb w`‡q Dcjwä Ki‡Z cv‡i| GB mgMÖ 

†Kv‡bv we‡kl e ‘̄ bq| Avevi †Kv‡bv we‡kl e ‘̄ GB mg‡MÖi evB‡iI bq| GB mgMÖ †Kv‡bv e¨w³i 

g‡bi KíbvI bq| GLv‡b ejv hvq—Zvn‡j wkíxi Kíbv I mvgwMÖKZv‡K KZUv cÖKvk Ki‡Z 

cv‡ib Avevi e¨w³ gb Qvov G mg‡MÖi Dcjwä Ki‡ZI Aÿg| †n‡Mj mg‡MÖi Af¨šÍixY m¤úK©‡K 

Ø›Øg~jK ej‡jI mgMÖ‡K †h‡nZz wZwb e¯‘ ej‡ZI A¯̂xKvi K‡i‡Qb Ges Zv‡K e¨w³K g‡bi 

evB‡ii Aw Í̄ÍZ¡ e‡j eY©bv K‡i‡Qb— G Kvi‡Y †n‡M‡ji fveev`‡K ev Í̄efveev` e‡j AwfwnZ 

Kiv nq| fveev`x `k©‡bi mv¤úªwZK BwZnv‡m †h mg Í̄ bZzbZi Z‡Ë¡i mvÿvr cvIqv hvq Zvi g‡a¨ 

cwRwUwfRg ev „̀ómËvev`, wbIwiqvwjRg ev be¨ ev¯Íeev`, Gw·‡UbkvwjRg ev Aw¯ÍZ¡ev`, Rxe‡bi 

`k©bev` cÖf…wZi bvg D‡jøL‡hvM¨|221 Kv‡RB GwU hyw³hy³ †h, AvaywbK wkíx‡`i wPšÍv¸‡jv fveev` 

I ev¯Íe fveev‡`i m‡½ mshy&³| wKQz kíx Avevi Ava¨vwZ¥KZvq wek¦vmx| hvi wPšÍv mnR K_vq 

ej‡Z †M‡j, gvbyl M‡Wi KvQ †_‡K †h AwfÁZv wb‡q Av‡m Zvi gva¨‡g e ‘̄ ev †Kv‡bv wKQz 

m¤ú‡K© Ávb jvf K‡i— Ggb fveev`x AwfÁZvev‡`i m‡½I †hvMv‡hvM i‡q‡Q e‡j g‡b n‡Z 

cv‡i| Ab¨w`‡K gb †h‡nZz me wKQz‡K †f‡OPz‡o Ab¨fv‡e fve‡Z cv‡i, ZvB g‡bi G ÿgZv‡K 

MÖnY K‡i G ỳwUi mgš̂‡q e¯‘ ev Ae¯‘ m¤ú‡K© wkíxI Ávb jvf K‡ib| d‡j wkíxi wPšÍv e¯‘ev`x 

AwfÁZvev‡`i m‡½ m¤ú„³ ejv hvq| Zv bv n‡j RM‡Zi ÁvbgÐj Bw› ª̀qvbyf‚wZi ¯Í‚‡c cwiYZ 

n‡Zv| 18 kZ‡K GbjvBU‡g›U †`L‡j †h hyw³i gvbeZvev`x wek¦vm, Ávbxq cwicK¡Zv 

                                                           
220. Helen Gardner, Art Through the Ages, The twentieth century, eighth edition, p. 889; In Magrgaret 

Miller, ed., Paul Klee (New York: Museum of Modern Art, 1946), p. 13 
221 mi`vi dRjyj Kwig, Ô`k©b †KvlÕ, cÖ_g ms, c¨vwcivm, XvKv, 2002, c„. 207Ñ208 
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(B‡›U‡jKPzqvj g¨vwPDwiwU) gvby‡li cÖv_wgK AbymiY‡hvM¨ Av`k© wQj, hyw³i gva¨‡g gb 

Ávbv‡jv‡K Av‡jvwKZ nq Ges Av‡jvwKZ g‡bi Rb¨ cy‡iv GKwU bZzb wek¦ D‡b¥vwPZ nq| 

Kv‡RB GK w`K †_‡K wkíxi m„ó ev¯ÍeZv‡K ev¯Íe fveev‡`i m‡½ IZ‡cÖvZfv‡e m¤úwK©Z e‡j 

a‡i †bIqv hvq| Avevi Ávb A‡š̂l‡Yi D‡Ï‡k¨ gWvwb©R‡gi cieZ©x wPšÍvavivi m‡½I m¤ú„³| 

Zvi cÖgvY n‡”Q— AvR‡Ki ewnwe©‡k¦i wkíKjvi m‡½ `k©‡bi m¤úK©wU my¯úó| †mB m~Î a‡i 

evsjv‡`‡ki wkíKjvqI Gi †¯ªvZ engvb| ZvB G †`‡ki wj‡_vMÖvwd‡Z Gi †Kv‡bv wPÎiƒc cvIqv 

hvq wK bv, †m welqwU LwZ‡q †`L‡Z wb¤œiƒc Dcv‡q †hŠw³Zv‡K Aej¤̂b K‡i fvev †h‡ZB cv‡i|  

 

         7.3 evsjv‡`‡ki wj‡_vMÖvwd¸‡jv‡K †cv÷gWvb© wkí ev Gi AMÖ ~̀Z wn‡m‡e wPwýZKiY 

evsjv‡`‡ki wKQy wkí hw` †cv÷gWvb© ¸Yv¸Ym¤úbœ n‡q _v‡K, †m¸‡jv‡K †h hyw³i AeZviYvq 

†cv÷gWvb© wkí ejv n‡”Q, †mUv Luy‡R †ei K‡i Gi m‡½ wj‡_vMÖvwd¸‡jvi Kx ai‡bi mv „̀k¨ wKsev 

m¤¢vebv i‡q‡Q Zv AbymÜvb Kiv †h‡ZB cv‡i| wb¤œwjwLZ K‡qKwU ¸Yv¸‡Yi Ici wbf©i K‡i G 

†`‡ki wj‡_vMÖvwd‡Z †cv÷gWvb© Pwi‡Îi Dcw ’̄wZ m¤ú‡K© aviYv Kiv †h‡Z cv‡i: 

(K) wek¦ wkíKjvi g‡Zv evsjv‡`‡ki wj‡_vMÖvwdi †ÿ‡ÎI wkíxiv gWvwb©R‡gi double-

mindedness (Qvqvi Qvqv) †_‡K †ei n‡q G‡m‡Qb|  

(K.1) J. M. Thompson Zvi The Hibbert Journal (eQ‡i PviwU `vk©wbK wiwfD †ei nq)-G 

e‡jb: ag©xq mgv‡jvPbvq wek¦vm I cÖeYZvi cwieZ©b‡K e¨vL¨v Ki‡Z †cv÷gWvwb©Rg Qvqvi Qvqv 

(double-mindedness) †_‡K †ei n‡q G‡m‡Q G‡K mgv‡jvPbvi ga¨ w`‡q| †cv÷gWvwb©Rg 

Ggb ai‡bi aviYv †cvlY K‡i †h— mKj DbœZZi g‡bvfve I fw½ A ’̄vqx I Am‡PZb| 

†mBm‡½ we‡ivwaZv, we ª̀æcvZ¥K, nvm¨iwmKZv n‡”Q GKgvÎ Ae ’̄vb, hv‡K mgv‡jvPbv A_ev 

cybive„wËi gva¨‡g webvk Kiv m¤¢e bq| 'Pluralism and diversity'222 ¸‡jv n‡”Q 

†cv÷gWvwb©Rg‡K msÁvwqZ Kivi ev Ab¨vb¨ ˆewkó¨ Zz‡j aivi Rb¨ we‡kl wbeÜ iPbv Kiv| 

 

                                                           
222 Pluralism: GKwU Kgb wmwfjvB‡Rk‡bi ga¨eZ©x mgv‡Ri GKwU Ae¯’v ev †ÿÎ, hvi †fZiKvi wewfbœ †hgb b„ZvwË¡K, 

RvwZmsµvšÍ (m¤úª`vq), ag©xq A_ev †mvk¨vj MÖæ‡ci m`m¨iv GKwU ¯v̂qËkvmb (A‡Uv‡bvgvm/¯̂vqËkvwmZ-autonomous) 

AskMÖnY †gB‡›Ub¨vÝ K‡i Ges Zv‡`i Uª¨vwWkbvj ms¯‹…wZ A_ev we‡kl B”Qvi DbœwZi †ÿ‡ÎI †mUv †g‡b KvR Kiv nq| (a 

state of society in which members of diverse ethnic, religious or social groups maintain an autonomous 

participation in and development of their traditional culture or special interest, within the confines of a 

common civilisation.) 

https://en.wikipedia.org/wiki/The_Hibbert_Journal
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(K.2) wbw ©̀ófv‡e gWvb© aviv¸‡jv mvaviYfv‡e D‡jøL K‡i— d‡g©i weï×Zv, gva¨‡gi ¸iæZ¡, 

wk‡íi Rb¨ wkíx, h_v_©Zv ev mZ¨Zv, me©RbxbZv, †gŠwjKZv ev AwfbeZ¡‡K Ges ˆecøweK I 

cÖwZwµqvkxj cÖeYZv ev †S uvK BZ¨vw` Gfv›U‡MÖW‡K| hvB †nvK, AvcvZwe‡ivax n‡jI mZ¨ 

(paradox-AvcvZwe‡ivax n‡jI mZ¨) n‡”Q— m¤¢eZ AwaKZi ¸iæZ¡c~Y© gWvwb©÷ AvBwWqvi 

weiæ‡× †cv÷gWvwb©R‡gi cÖwZwµqv cÖKvk Kiv| AvcvZwe‡ivax n‡jI mwZ¨Kvi gWvwb©÷ Kg©cÖ‡Póv 

ev D‡`¨v‡Mi †K› ª̀Uv †g‡b‡Ui Øviv cwiwPZ n‡qwQj| †g‡b‡Ui e¨wZµgx Dc ’̄vwcZ wkí 

(wi‡cÖ‡R›Ukbvj AvU©) aviYvMZ ev Í̄eZv (wiqvwjwUi) †_‡K †ei n‡q bKkvi Dc ’̄vcb, 

A¨ve÷ª¨vKkb I wiqvwjwUi cÖwZ ¸iæZ¡ G‡bwQj| GB ÔAvcvZwe‡ivax n‡jI mZ¨Õ welqwUi e¨vcv‡i 

Kb‡mcPzqvj wkíxiv c~e©eZ ©x wkíx †g‡bU †_‡K nvBwj DÏxwcZ n‡qwQj| evsjv‡`‡ki wkíxivI GB 

mxgvbvewnf©~Z wkíPP©v K‡ibwb|
 
 

(K.3) Zv Qvov 1971 mv‡j w` Bbw÷wUDU Ae Kb‡U¤úi¨vwi AvU©, jÛ‡b †gj †e uvPvi (Mel 

Bochner) wkí m¤úwK©Z fvl‡Y e‡jb: wk‡í Ô†cv÷gWvwb©RgÕ ïiæ n‡qwQj †Rmcvi †Rvbm 

(Jasper Johns) †_‡K— Ôwhwb cÖ_g †mÝ-WvUv I wm½yjvi c‡q›U Ad wfD‡K cwiZ¨vM K‡i Zvi 

wkí iPbv K‡i‡Qb Ges wkí‡K mgv‡jvPbvg~jK AbymÜvb (critical investigstion) wn‡m‡e MÖnY 

K‡i‡Qb|Õ223 †Zgwb evsjv‡`‡ki eZ©gvb wKQz wj‡_vMÖvwd‡ZI Ôwm½yjvi c‡q›U Ad wfDÕ‡K 

cwiZ¨vM K‡i mgv‡jvPbvg~jK AbymÜvb ïiæ n‡q‡Q| 

  

 

 

 

 

Plate:7.33 Jasper Johns, 

Graphite wash, metallic 

pigment, pencil, and 

pastel on paper, 

Watchman, 38x26 inch, 

1966 

Plate: 7.34 Jasper 

Johns, lithography, 

Watchman, 34x23 inch, 

1967 

  

Plate: 7.35 Palsh Baran Biswas, lithography & 

woodcut, 2013, 28x90 cm. 

 

                                                           
223 “Postmodernism”, 'Wikipedia, the free encyclopedia', https://en.wikipedia.org/wiki/Postmodernism, 10 

September 2015 

 

https://en.wikipedia.org/wiki/Mel_Bochner
https://en.wikipedia.org/wiki/Mel_Bochner
https://en.wikipedia.org/wiki/Postmodernism
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(K.4)  Peter Drucker (November 19, 1909–November 11, 2005)224  gZvgZ †`b 

(mv‡R÷ K‡ib) †h, †cv÷gWvb© we‡k¦i w`‡K cÖwZ¯’vcbwU N‡U 1937 †_‡K 1957 mv‡ji g‡a¨| 

wZwb GwU‡K 'nameless era' bvgKiY K‡i‡Qb| Kb‡mcPzqvj we‡k¦ cÖwZ¯’vcb Kivi gva¨‡g 

PwiÎvqY K‡i‡Qb| Avi cÖwZ¯’vcbUv n‡q‡Q hvwš¿K (†gKvwbK¨vj) Kvi‡Yi †P‡q c¨vUvb© cvicvm I 

cÖ‡m‡mi Ici wbf©i K‡i, †hUv PviwU wiqvwjwUi gva¨‡g AvDUjvBb Kiv nq: wkwÿZ mgv‡Ri 

DÌvb, B›Uvib¨vkbvj Dbœq‡bi ¸iæZ¡, RvZxq †÷U‡K cÖZ¨vL¨vb, bb-I‡q÷vb© KvjPv‡ii Aw Í̄Z¡ 

†f‡O cov|225 GB wkwÿZ mgv‡Ri DÌvb, B›Uvib¨vkbvj Dbœq‡bi ¸iæZ¡ welqwU evsjv‡`‡ki 

cÖexY I bexb wkíx‡`i `k©‡YI jÿYxq| KviY mwdDÏxb Avn‡g‡`i g‡Zv wkíxiv †h Kvi‡Y 

KjKvZv Mfb©‡g›U AvU© K‡j‡R ÔI‡q÷vb© †cBw›UsÕ wel‡q cov‡kvbv K‡iwQ‡jb, Zvi m‡½ †hgb 

welqwU RwoZ, †Zgwb bexb‡`i †ejvqI welqwU cÖ‡hvR¨| †mw`K †_‡K wePvi Ki‡j †`Lv hv‡e 

evsjv‡`‡ki eZ©gvb †ek wKQz wj‡_vMÖvwd‡ZI AvšÍR©vwZK Dbœq‡bi ¸iæZ¡c~Y© welqwU AbyavweZ 

n‡q‡Q|  

 

 

 

 Plate:7.36 Kamruzzaman, Lithography, Restoration-3, 2016, 90x78 cm  

 

                                                           
224 Peter Drucker {November 19, 1909–November 11, 2005) was an Austrian-born American management 

consultant, educator, and author, whose writings contributed to the philosophical and practical foundations 

of the modern business corporation. He was also a leader in the development of management education, he 

invented the concept known as management by objectives and self-control, and he has been described as 

'the founder of modern management'.}, https://en.wikipedia.org/wiki/Peter_Drucker 

 
225 The emergence of Educated Society, the importance of international development, the decline of the 

nation state, and the collapse of the viability of non-Western cultures.  

https://en.wikipedia.org/wiki/Peter_Drucker
https://en.wikipedia.org/wiki/Peter_Drucker
https://en.wikipedia.org/wiki/Austria
https://en.wikipedia.org/wiki/Consultant
https://en.wikipedia.org/wiki/Educator
https://en.wikipedia.org/wiki/Author
https://en.wikipedia.org/wiki/Corporation
https://en.wikipedia.org/wiki/Management_by_objectives
https://en.wikipedia.org/wiki/Self-control
https://en.wikipedia.org/wiki/Peter_Drucker
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(K.5) †cv÷gWvb© wk‡íi GKwU PwiÎ n‡”Q— BÛvw÷ªqvj hš¿cvwZ I cc ms¯‹„wZi B‡g‡Ri 

e¨envi Øviv nvB I †jv ms¯‹„wZi ~̀iZ¡ †NvPv‡bv n‡q‡Q| wk‡íi †jv d‡g©i e¨envi¸‡jv AvaywbKZvi 

cixÿv-wbixÿvi GKwU Ask wn‡m‡e fv‡jvfv‡eB e¨eüZ n‡q‡Q| †hgb bw_fz³ Kiv n‡qwQj Kirk 

Varnedoe and Adam GopnikGi 1990Ñ91-Gi cÖ`k©bx‡Z High and Low: Popular 

Culture and Modern Art ÑG, †hwU New York's Museum of Modern Art-G AbywôZ 

n‡qwQj, cÖ`k©bxwU wQj me©Rbxb, an exhibition that was universally panned [we Í̄vwiZ  

Av‡jvPbv K‡i‡Qb] at the time as the only event that could bring Douglas Crimp and 

Hilton Kramer together in a chorus of scorn [AeÁv (N), N„Yv Kiv]| †cv÷gWvb©‡K GKwU 

Dcvq wn‡m‡e D‡jøL Kiv nq— hvi †fZi w`‡q GB Abyf~wZ ˆZwi K‡i †h, dvBb ev nvB AvU© Ges 

†hUv‡K mvaviYfv‡e ev AMfxi (low or kitsch) AvU© wn‡m‡e †`Lv nq— †mB ~̀iZ¡‡K gy‡Q †`q| 

hLb nvB I †jv Av‡U©i m‡½ GB 'blurring' A_ev 'fusing'-Gi Kb‡mÞwU wb‡q gWvb© mg‡q 

wbixÿv ïiæ nq, GUv memg‡qi Rb¨ †cv÷gWvb© hy‡M Avwef©ve N‡U‡Q| †cv÷gWvwb©Rg Zvi 

ˆkwíK cwi‡cÖwÿ‡Z evwYwR¨K, AMfxi Ges b›`bZvwË¡K mvaviY Kg©kvjvi m‡½ cwiwPZ n‡q‡Q 

Ges AZxZ wcwiqW †_‡K ÷vBj wb‡q‡Q, †hgb: †Mvw_Rg, †i‡bm uvm Ges ev‡ivK †_‡K †bIqv 

n‡q‡Q|226 evsjv‡`‡ki bexb wkíx‡`i †ewki fvM Kv‡RB †mB ¸Yvewji Dcw ’̄wZ‡K Rvbvb †`q| 

 

Dc‡iv³ ¸Yvewj evsjv‡`‡ki wkíx‡`i wkíK‡g©I jÿYxq| we‡kl K‡i evsjv‡`‡ki bexb wkíx‡`i 

KvR¸‡jv Wvej gvBÛ‡b‡mi m‡½ hZUzKz bv mshy³, Zvi †P‡q †ewk cwiPvwjZ n‡”Q gWvb© 

†UªÛ¸‡jv‡K (d‡g©i weï×Zv, gva¨‡gi ¸iæZ¡, wk‡íi Rb¨ wkíx, h_v_©Zv ev mZ¨Zv, me©RbxbZv, 

†gŠwjKZv ev AwfbeZ¡‡K Ges ˆecøweK I cÖwZwµqvkxj cÖeYZv ev †SuvK BZ¨vw` Gfv›U‡MÖW‡K) 

A¯̂xKvi K‡i|  

(L)  

(L.1) †h PwiÎ¸‡jv wkí‡K postmodern wn‡m‡e ˆZwi n‡Z mvnvh¨ K‡i‡Q †mB PwiÎ¸‡jv 

weª‡Kvjv‡Ri (bricolage, French for 'DIY' or 'do-it-yourself projects') m‡½ m¤úwK©Z ev 

                                                           
226 Wikipedia, the free encyclopedia, https://en.wikipedia.org/wiki/Postmodern_art, 16 March 2017, at 

15:08 

 

 

https://en.wikipedia.org/wiki/Kirk_Varnedoe
https://en.wikipedia.org/wiki/Kirk_Varnedoe
https://en.wikipedia.org/wiki/Adam_Gopnik
https://en.wikipedia.org/wiki/Museum_of_Modern_Art
https://en.wikipedia.org/wiki/Douglas_Crimp
https://en.wikipedia.org/wiki/Hilton_Kramer
https://en.wikipedia.org/wiki/Bricolage
https://en.wikipedia.org/wiki/French_language
https://en.wikipedia.org/wiki/DIY
https://en.wikipedia.org/wiki/Postmodern_art
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mshy³, †mBm‡½ AvaywbK mg‡qi cwi‡cÖwÿ‡Z AZx‡Zi welq I ˆkwji cybe©¨envi‡hvM¨ 

(recycling), kã‡K ˆkwíK DcKi‡Yi (Gwj‡g‡›Ui) †K› ª̀ wn‡m‡e k‡ãi e¨envi Kiv— †hUv 

cÖ‡qvMev` I we‡kølYx `k©‡b †`L‡Z cvIqv hvq Ges †KvjvR, mijxKiY (simplification) I 

appropriation-Gi m‡½ m¤úwK©Z|227 

     

Plate: 7.37     Rashida Akter (Boby), 

Lithography, 
  Plate: 7.38 Papri baroi Ratri, litho, 

15x12inch, 2016 

 

evsjv‡`‡ki cÖexY †_‡K bexb wkíx‡`i wkíK‡g© welqwUi Qvc my¯úó| bexb wkíx‡`i KvR¸‡jv 

†hgb bricolage (French for 'DIY' or 'do-it-yourself projects')-Gi m‡½ m¤úwK©Z, †Zgwb 

cÖexY wkíx †gvnv¤§` wKewiqvi KvR‡KI we‡kølY Ki‡j †`Lv hv‡e, wKQz KvR AšÍZ weª‡KvjvR Ges 

A¨v‡cÖvwcª‡qk‡bi m‡½ mshyw³KZv Lyu‡R cvIqv m¤¢e| mve‡Rw±wfwU, bb-Ae‡Rw±wfwU Ges 

A¨v‡cÖvwcª‡qk‡bi msÁv g‡Z, †Kv‡bv mve‡R± †`‡L A¼b Ki‡j Zv‡K mve‡Rw±f KvR ejv nq| 

†Kv‡bv wel‡q c~e© aviYv bv wb‡q K¨vbfv‡m A¼b ïiæ K‡i Ae‡PZb gb Øviv wbqš¿Y Ki‡j QwewU 

wb‡R hv cÖKvk Ki‡e, †m ai‡bi wkí‡K bb-Ae‡Rw±f wkí ejv n‡q _v‡K| Avi †cv÷gWvb© 

mg‡q A¨v‡cÖvwcª‡qkb‡K msÁvwqZ Kiv n‡q‡Q †h, wkíKg©wU ÔGKwU wi‡qj Ae‡R‡±i A_ev GKwU 

GKwRm‡U›U IqvK© Ad AvU©-Gi IciI (GKwU IqvK© Ad AvU©‡K Qvwo‡q) GKwU ¯Ẑš¿ wkíKg©Õ 

                                                           
227 “Postmodern art”, 'Wikipedia, the free encyclopedia', https://en.wikipedia.org/wiki/Postmodern_art; 

“Art and Writers”, 'Wikipedia, the free encyclopedia' http://literatureandwriters.info/2014/03/22 

 

https://en.wikipedia.org/wiki/Appropriation_art
https://en.wikipedia.org/wiki/Bricolage
https://en.wikipedia.org/wiki/French_language
https://en.wikipedia.org/wiki/DIY
https://en.wikipedia.org/wiki/Postmodern_art
http://literatureandwriters.info/2014/03/22/
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wn‡m‡e cwiMwYZ nq ('the taking over, into a work of art, of a real object or even an 

existing work of art.')| †UU M¨vjvwi GB PP©v‡K wPwýZ K‡iwQj wKDweRg I `v`vBR‡g †diZ 

wM‡q, Pvjy †i‡LwQj 1940-Gi `k‡Ki mywiqvwjRg Ges 1950-Gi `k‡Ki cc AvU© ch©šÍ| GUv 

Avevi ¸iæZ¡mnKv‡i †diZ G‡mwQj 1980-i `k‡Ki Neo-Geo228
 wkíx‡`i ga¨ w`‡q| GB A‡_© 

†gv. wKewiqvi wKQz wkí †Zv wbðqB Gi gvbm¤úbœ ¸Yv¸Y enb K‡i Pj‡Q| †hgb: Zvi 

†g‡bbRvBwUm Amy¯’Zvi ga¨eZ©x mg‡q wZwb †h †Nv‡ii g‡a¨ wQ‡jb, †mLvb †_‡K Rxe‡b wd‡i 

G‡m †h Qwe¸‡jv Gu‡KwQ‡jb Zv †hgb A¨ve÷ª¨v±, bb-Ae‡Rw±f ¸Ym¤úbœ, †Zgwb Zvi KvR‡K 

A¨v‡cÖvwcª‡qk‡bi m‡½I m¤úwK©Z K‡i †cv÷gWvb© e‡j AvL¨vwqZ Kiv hvq| KviY wesk kZ‡Ki 

ïiæi w`‡K wcKv‡mv, R‡R©m eªvK Zv‡`i Kv‡R Ae‡R±‡K A¨v‡cÖvwc ª‡qU K‡iwQ‡jb GKwU bb-AvU© 

cwi‡cÖwÿZ (non-art context) †_‡K| 1912 mv‡j wcKv‡mv K¨vbfv‡m GK UzK‡iv I‡qj K¬_ 

†c÷ K‡iwQ‡jb| cieZ ©x K‡¤úvwRkb †hgb: wMUvi, wbDR †ccvi, Møvm Ges †evZj (1913)— 

†hUv‡Z wcKv‡mv msev`c‡Îi †K‡U ivLv wbDR †ccv‡ii Ask e¨envi K‡iwQ‡jb dg© m„wó Kivi 

Rb¨, GUv wmb‡_wUK wKDweRg (synthetic cubism) bv‡g cwiwPwZ jvf K‡i| ỳRb wkíxB Zv‡`i 

K¨vbfv‡m fwel¨r 'real world' m¤ú‡K© Aw¯ÍZ¡ (signification) I ˆkwíK Dc ’̄vcbvi (artistic 

representation) †ÿ‡Î GKÎxf~Z n‡qwQ‡jb †Lvjv Av‡jvPbvi gva¨‡g| 

gv‡m©j ỳmu‡ci (Marcel Duchamp) AvgvbZwUi (appropriation) m‡½ cwiPq Kwi‡q 

w`‡qwQ‡jb ready-made Kb‡m‡Þi gva¨‡g, †hUv‡Z ÔBÛvw÷ªqvwj Drcbœ e¨envi‡hvM¨ Ae‡R± ev 

e¯‘... cy‡ivcywifv‡e wk‡íi gh©v`v AR©b K‡iwQj wbe©vPb c×wZ I Dc ’̄vc‡bi (process of 

selection and presentation) gva¨‡gÕ
[3] 'industrially produced utilitarian 

                                                           
228 Neo-Geo: Neo-minimalism n‡”Q wesk kZvãx Ges GKwesk kZvãxi cÖv_g w`KKvi GKwU AwbqZvKvi 

(amorphous) ev wbw`©ó AvKvik~b¨ wkív‡›`vjb| GUv‡K Aëv‡b©wUffv‡e 'neo-geometric' or 'neo-geo' art ejv nq| Gi 

m‡½ mshy³ Ab¨ Uvg©¸‡jv n‡”Q: Neo-Conceptualism, Neo-Futurism, Neo-Op, Neo-Pop, New Abstraction, 

Poptometry, Post-Abstractionism, Simulationism, and Smart Art. BZ¨vw`| 

'Postmodern art'-Gi †ÿÎ¸‡jv ewY©Z ev wee„Z n‡q‡Q neo-minimalism (and related terms) wn‡m‡e hv mvaviYfv‡e 

'reevaluation of earlier art forms.' Gi m‡½ Bbfjf ev wbhy³| Gi wewfbœ iKg UvB‡Uj w`Kwb‡`©kbv †`q †h, gyf‡g›UwU 

wesk kZvãxi ga¨ Ges †kl w`K †_‡K ïiæ n‡q Minimalist art, Abstract Expressionism and its offshoots, plus 

Pop Art, Op Art Ges wkí‡bœvq‡bi Ab¨vb¨ threads¸‡jv ch©šÍ we Í̄…Z|  

Contemporary †hme wkíxi GB Uv‡g©i m‡½ m¤úK© i‡q‡Q A_ev hv‡`i KvR G¸‡jvi m‡½ mshy³ Zviv n‡jb Peter 

Halleymn Philip Taafe, Lorenzo Belenguer, Ashley Bickerton, Jerry Brown, David Burdeny, Catharine 

Burgess, Marjan Eggermont, Paul Kuhn, Eve Leader, Daniel Ong, Tanya Rusnak, Peter Schuyff, Laurel 

Smith, Christopher Willard and Tim Zuck. Richard Serra-Gi steel sculptures¸‡jv 'austere neo-

Minimalism...' wn‡m‡e wee„Z| 

  

https://en.wikipedia.org/wiki/Neo-minimalism
https://en.wikipedia.org/wiki/Cubism
https://en.wikipedia.org/wiki/Representation_%28arts%29
https://en.wikipedia.org/wiki/Representation_%28arts%29
https://en.wikipedia.org/wiki/Marcel_Duchamp
https://en.wikipedia.org/wiki/Appropriation_art
https://en.wikipedia.org/wiki/Appropriation_%28art%29#cite_note-3
https://en.wikipedia.org/wiki/Neo-minimalism
https://en.wikipedia.org/wiki/Neo-conceptual_art
https://en.wikipedia.org/wiki/Neo-Futurism
https://en.wikipedia.org/wiki/Minimalist_art
https://en.wikipedia.org/wiki/Abstract_Expressionism
https://en.wikipedia.org/wiki/Post-painterly_Abstraction
https://en.wikipedia.org/wiki/Pop_Art
https://en.wikipedia.org/wiki/Op_Art
https://en.wikipedia.org/w/index.php?title=Lorenzo_Belenguer&action=edit&redlink=1
https://en.wikipedia.org/wiki/Ashley_Bickerton
https://en.wikipedia.org/wiki/Peter_Schuyff
https://en.wikipedia.org/wiki/Christopher_Willard
https://en.wikipedia.org/wiki/Tim_Zuck
https://en.wikipedia.org/wiki/Richard_Serra
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objects…achieve the status of art merely through the process of selection and 

presentation.'229
 

wKewiqvI †Zgwb g„Zz¨i c~‡e© nmwcUv‡j ï‡q Qv` †_‡K wb‡P cov i‡Oi PjUv e¨envi K‡i wkí 

iPbv K‡i‡Qb wbe©vPb c×wZ I Dc¯’vc‡bi gva¨‡g| †kvbv hvq, †mB wkíKg©wU wZwb †mB 

nmwcUv‡ji Wv³vi‡K Dcnvi w`‡qwQ‡jb| wZwb wbðqB Ae‡R±‡K A¨v‡cÖvwcª‡qU K‡iwQ‡jb GKwU 

Ôbb-AvU©Õ cwi‡cÖwÿZ †_‡K| d‡j KvR¸‡jv bb-Ae‡Rw±wfwUi MwÐ †cwi‡q A¨v‡cÖvwcª‡qk‡bi 

(appropriation) m‡½ mshy³ e‡j wkí‡ev×viv GKgZ n‡eb e‡j a‡i †bIqv †h‡Z cv‡i| 

gv‡m©j ỳmu‡ci 1917 mv‡j Society of Independent Artists exhibition-G GKwU †iwW‡gW 

Dc ’̄vcb K‡iwQ‡jb QÙbvg ÔAvi. gyUÕ e¨envi K‡i|230 Fountain bvgKi‡Y PxbvgvwUi ˆZwi 

BD‡ibv‡ji GKUz Ic‡ii w`‡K GB mvBbwU Kiv| KvRwU hv‡K Rvwni K‡i Zv n‡jv— Pviæwk‡íi 

HwZn¨MZ Abyf~wZi (dvBb Av‡U©i Uª¨vwWkbvj cvi‡mckb) cÖwZ, gvwjKvbv (Ibviwkc), †gŠwjKZv 

(AwiwRbvwjwU) I Kzw¤¢jZvi cÖwZ GKwU mivmwi P¨v‡jÄ Ges cieZ©xKv‡j Gw·wekb KwgwUi Øviv 

wi‡R± n‡qwQj| gv‡m©j ỳmu‡ci cvewjKwj iwÿZ ÔdvD‡›UbÕ, `vwe K‡i: 

Ô ỳ‡qi g‡a¨ wg. gyU Zvi wbR nv‡Z ˆZwi dvD‡›Ubmn ¸iæZ¡c~Y©, bv nq bq| wZwb GwU‡K 

CHOSE K‡i‡Qb Ges Rxe‡bi mvaviY e¨envwiK e¯‘ (AwW ©bvwi AvwU©‡Kj ev e¯‘) wb‡q 

cÖ`k©bx‡Z Dc ’̄vcb K‡i‡Qb| d‡j bZzb bvg I c‡q›U Ad wfD‡qi Aax‡b hLb P‡j Av‡m, 

ZLb Gi e¨env‡ii ¸iæZ¡ (wmMwbwd‡Kbm) AcÖKU ev jxb n‡q‡Q| A_©vr Gi mvaviY 

Zvrch©Zv †_‡K bZzb bvgKiY I „̀wófw½ (c‡q›U Ad wfD) ˆZwii Kvi‡Y Gi Zvrch© †e‡o 

hvq Ges A‡e‡R‡±i Rb¨ GKwU bZzb wPšÍv ˆZwi K‡i|Õ231  

 

(L.2) Lye mv¤úªwZK mg‡q, Walter Truett Anderson †cv÷gWvwb©Rg‡K eY©bv K‡ib we‡k¦i 

PviwUi †h‡Kv‡bv GKwU UvB‡cvjwRK¨vj wfD wn‡m‡e, †hUv wZwb wPwýZ (AvB‡Ww›UdvB) K‡ib, Zv 

n‡jv— nq GUv (1) Postmodern-ironist— †hUv‡Z †`Lv hvq ÔmZ¨Õ mvgvwRKfv‡e MwVZ 

(which sees truth as socially constructed), (2) Scientific-rational— †g‡_vwWK¨vj I 

                                                           
229 Dietmar Elger, Dadaism, Koln: Taschen, pp. 80; 'Wikipedia, the free encyclopedia', 
https://en.wikipedia.org/wiki/Appropriation_(art) 
230 Pierre Cabanne, and Snowdon, P. (1997). Duchamp & Co. Paris: Terrail, pp. 114; 'Wikipedia, the free 

encyclopedia', https://en.wikipedia.org/wiki/Appropriation_(art) 
231 S. Plant (1992), “The most radical gesture: The Situationist International in a postmodern age.”, London 

and New York: Routledge, pp.44, https://en.wikipedia.org/wiki/Appropriation_(art) 

https://en.wikipedia.org/wiki/Appropriation_art
https://en.wikipedia.org/wiki/Society_of_Independent_Artists
https://en.wikipedia.org/wiki/Fountain_%28Duchamp%29
https://en.wikipedia.org/wiki/Walter_Truett_Anderson
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wWwmwcøb Bb‡Kvqvwii gva¨‡g mZ¨‡K cvIqv hvq, (3) Social-traditional— †h mZ¨Uv 

Av‡gwiKvb I I‡q÷vb© wmwfjvB‡Rk‡bi HwZ‡n¨i (†nwi‡U‡Ri) g‡a¨ cvIqv hvq A_ev (4) Neo-

romantic— †bPv‡ii g‡a¨ nvi‡gvwbi Ae ’̄vb A_ev Bbvi †m‡îi w¯úwiPzqvj G·‡cøv‡ik‡bi 

gva¨‡g mZ¨‡K cvIqv hvq|232 
GB (4) b¤̂‡ii m‡½ evsjv‡`‡ki wj‡_vMÖvwdi PP©vwU mvgÄm¨c~Y© 

e‡j G †`‡ki wj‡_vMÖvwd‡K †cv÷gWvb© e‡j wPwýZ Kiv m¤¢e| †hgb: †gvnv¤§` wKewiqv, †gv. 

iwdKyb& bex, gwbiæj Bmjvgmn †ek wKQz wkíxi wkíK‡g©i g‡a¨ †bPv‡i nvi‡gvwbi Ae ’̄vb A_ev 

Bbvi †m‡îi w¯úwiPzqvj G·‡cøv‡ik‡bi Dc¯’vcb wkígva¨g‡K mvdj¨gwÐZ K‡i‡Q| 

 
(L.3) wesk kZ‡Ki cÖfvekvjx gwnjv wkíxiv †cv÷gWvb© wk‡íi m‡½ mshy³ n‡qwQ‡jb ZLb 

†_‡K, hLb †_‡K ZvwË¡K w`K w`‡q (w_DwiwUK¨vwj) ¯úófv‡e D”PvwiZ Zv‡`i KvR †d«Â 

mvB‡KvA¨vbvjvBwmm (French psychoanalysis)233 I †dwgwb÷ Z‡Ë¡i (Feminist Theory) 

†_‡K G‡mwQj, †hUv †Rviv‡jvfv‡e †cv÷gWvb© `k©‡bi m‡½ m¤úK©hy³|234 evsjv‡`‡ki eZ©gvb 

wcÖ›U‡gwKs‡qi gwnjv wkíx‡`i A‡b‡Ki g‡a¨ hv‡`i wkíKg© †cv÷gWvwb©R‡gi D³ †hŠw³KZvi 

m‡½ mshy³ Zv‡`i g‡a¨ †iv‡Kqv myjZvbv, jvjv iæL †mwj‡gi †gviM bvgK wj‡_vMÖvwd (m¤¢eZ), 

Rqv kvnixb nK, AvmwgZv Avjgmn bexb‡`i g‡a¨ ivwk`v Av³vi, cvcwo ev‰o ivÎx cÖg y‡Li bvg 

D‡jøL‡hvM¨| mË‡ii `k‡Ki †k‡li w`‡K `viv weievDg (Dara Birnbaum235
 R. 1946) †hgb 

Zvi †dwgwb÷ wkíKg©¸‡jv‡K ˆZwi K‡i‡Qb A¨v‡cÖvwcª‡qk‡bi (appropriation) gva¨‡g|236 

1978Ñ1979 mv‡j wZwb cÖ_g cÖwWDm K‡ib| Technology/Transformation: Wonder 

Woman-G e¨envi K‡i‡Qb wfwWI wK¬c, †hUv Wonder Woman †Uwjwfkb wmwiR †_‡K 

†bIqv|
[9] The first attempt to translate Wonder Woman to the small screen occurred 

in 1967. 

evsjv‡`‡ki gwnjv wkíx‡`i wkíK‡g©i g‡a¨I †cv÷gWvb© wPšÍvavivi m~Î wb¤œwjwLZ Dcv‡q Lyu‡R 

cvIqv m¤¢e: 

                                                           
232 Plant, S. (1992). The most radical gesture: The Situationist International in a postmodern age. London 

and New York: Routledge, pp.44, https://en.wikipedia.org/wiki/Appropriation_(art) 
233 Ibid. 
234 Ibid. 
235 Ibid. 
236 John C. Welchman, “art After Appropriation Essays on Art in the 1990s”, (2013). Routledge. pp. 33, 

https://en.wikipedia.org/wiki/Appropriation_(art) 

https://en.wikipedia.org/wiki/Feminist_Theory
https://en.wikipedia.org/wiki/Dara_Birnbaum
https://en.wikipedia.org/wiki/Technology/Transformation:_Wonder_Woman
https://en.wikipedia.org/wiki/Technology/Transformation:_Wonder_Woman
https://en.wikipedia.org/wiki/Wonder_Woman_%28TV_series%29
https://en.wikipedia.org/wiki/Appropriation_%28art%29#cite_note-9
https://books.google.com/books?id=udVhfuujhF0C&lpg=PA33&dq=%22dara%20birnbaum%22%20appropriation&pg=PA33#v=onepage&q&f=false
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evsjv‡`‡ki gwnjv †ek K‡qKRb †cv÷gWvb© wkíxi g‡a¨ 

†iv‡Kqv myjZvbv  

Zvi ev‡m Pov ev wiKkvq ev”Pv‡K wb‡q ¯‹z‡j hvIqvi g‡Zv welqwfwËK GwPs¸‡jv‡Z †dwgwb÷ ¸Y 

we`¨gvb| G¸‡jv‡Z GKRb bvix Zvi mvgvwRK Ae ’̄vb I gvbyl wn‡m‡e Zvi Aw¯ÍZ¡ Ges we‡kl 

†Kv‡bv ¸‡Yi cÖwZ ¸iæZ¡ Av‡ivc Kivi †Póv K‡i‡Qb| Z‡e 2012 mv‡j A uvKv Ad‡mU 

wj‡_vMÖvwd‡Z †dwgwb÷ ¸Y jÿYxq|  

w`jviv †eMg Rwj (Dilara Begum Jolly) 

GKRb QvcwPÎ wkíx, †cB›Uvi, fv¯‹i, ’̄vcbvwkíx w`jviv †eMg Rwji †g‡q‡`i weiæ‡× 

cÿcvwZZ¡ welqK †dwgwb÷ cwi‡cÖwÿ‡Z m„ó KvR¸‡jvi Rb¨ cwiwPZ|237 GKwU ¯v̂ÿvrKv‡i 

e‡jb, mvgvwRK cÖwZeÜKZv‡K AwZµg Kivi †ÿ‡Î Zvui gv wQ‡jb cÖ_g Drmvn`vZv| Dbvi gv 

ej‡Zb, ‘women should become educated, and to achieve a voice of their own they 

need to be economically self-sufficient.’|238 beŸB‡qi `k‡K `kg †kÖwb‡Z cvV¨ ˆmq` 

IqvjxDjøvn&i Ôjvj mvjyÕ Dcb¨v‡mi wfbœagx© bvix Rwgjvi PwiÎ †_‡K AbycÖvwYZ n‡q GKwU 

wj‡_vwPÎ A¼b K‡iwQ‡jb| Zvui †dwgwb÷ Kv‡Ri Ab¨Zg wj‡_vwPÎ wn‡m‡e GwU‡K MÖnY Kiv 

†h‡Z cv‡i| †mB Kv‡R bvixRxe‡bi iƒp ev Í̄eZvi wPÎwUi ga¨ w`‡q Zvui g‡bi †fZi e‡q hvIqv 

mg‡qi Qvc‡K ¯úófv‡e cÖKvk K‡i‡Qb|  

  

Plate:7.39 Rokeya Sultana, Lithography, 

Face, 2012, 16x11 inch 
Plate: 7.40 Dilara Begum Jolly, Lithography, Lal 

Shalu, Litho, 12x16 inch, 199.1 

                                                           
237 “Jolly's artworks focus on garment workers", ‘Dhaka Tribune. 21 August 2014.”, 

http://archive.dhakatribune.com/entertainment/2014/aug/21/jolly%E2%80%99s-artworks-focus-garment-

workers,  
238 Mustafa Zaman, "Performing the self", Depart Mag. Archived from the original on 2 April 2015. 

Retrieved 8 March 2015 

http://www.dhakatribune.com/entertainment/2014/aug/21/jolly%E2%80%99s-artworks-focus-garment-workers
http://archive.dhakatribune.com/entertainment/2014/aug/21/jolly%E2%80%99s-artworks-focus-garment-workers
http://archive.dhakatribune.com/entertainment/2014/aug/21/jolly%E2%80%99s-artworks-focus-garment-workers
https://web.archive.org/web/20150402102807/http:/www.departmag.com/article.php?sl=184
http://www.departmag.com/article.php?sl=184
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wkíx Rqv kvnixb nK 

Rqv kvnixb n‡Ki cÖ_g w`KKvi wKQz wiwc‡Ukbag ©x KvR cieZ©x mg‡q GKUz n‡jI †dwgwb÷ 

¸Yv¸‡Yi m‡½ m¤ú„³| cÖwZwµqvkxjZv I Ny‡i ` uvov‡bvi †h cÖeYZvi ¯v̂ÿi wZwb †i‡L‡Qb Zvi 

ga¨ w`‡q wKQz †dwgwb÷ ¸YI jÿ¨ Kiv hvq| wek¦we`¨vj‡qi QvÎx _vKvKv‡j cÖ_gve ’̄vq wZb 

Abyfe KiwQ‡jb, GLv‡b †ewki fvM †g‡q Zv‡`i KZ©‡e¨i D`vmxbZvq gË| bvix I gvbyl GB ˆØZ 

mËvB Zvi Kv‡Ri g‡a¨ G‡b w`‡q‡Q †dwgwb÷ ¸Y| wZwb e‡jb, 

ÔAvwg fvewQ PviæKjvi †g‡qiv I‡cb KvR Ki‡Z cv‡i| Avwg hvi Kv‡QB mvnv‡h¨i Rb¨ 

hvB †mB my‡hvMUv wb‡Z Pvq| GB †h ÷ªvMj, GB †h hš¿Yv, evmvq wM‡q iv‡Zi †ejvi Kó, 

GLb g‡b n‡j Avgvi †Kgb jv‡M| Avgvi cÖ_g Gw·wekbUv ïay GKUv mvaviY Gw·wekb 

wQj bv| wVK GUv Zvi GKUv DËi wQj| Kv‡K w`‡qwQ Rvwb bv, Avwg Avgv‡KB w`‡qwQ|Õ  

Gici Ô†d‡mm A¨vivDÛ wgÕ wmwiR Qwe¸‡jvi g‡a¨ †m ai‡bi cÖZ¨ÿ ev c‡ivÿ ¸Y jÿYxq| Gi 

m‡½ †hvM n‡q‡Q wiwc‡Ukb| me wgwj‡q †hb †m iKg AvenB m„wó K‡i|  

 

(M) †cv÷gWvb© AvU© n‡jv wkív‡›`vjb¸‡jvi GKwU KvVv‡gv (body), †hUv gWvwb©R‡gi wKQy 

wel‡qi m‡½ we‡ivwaZv K‡i Ávb A‡š̂lY KiwQj A_ev †hUv G‡mwQj gWvwb©R‡gi wØZxq `dvi 

djvdj wn‡m‡e| mvaviYfv‡e, †hgb B›UviwgwWqv, Bb÷‡jkb AvU©, Kb‡mcPzqvj AvU© Ges 

gvwëwgwWqv, wfwWIi we‡kl wKQz Bbfjf‡g›U— †h¸‡jv‡K †cv÷gWvb© wn‡m‡e wee„Z (ev ewY©Z) 

Kiv n‡”Q|239 wewfbœ ai‡bi AšÍe©Z©xKvjxb wkíPP©vi (inter-disciplinary art activities) gva¨‡g 

d¬v·vm (Fluxus) wkíx Dick Higgins B›UviwgwWqv cwi‡jLwU e¨envi K‡i‡Qb lv‡Ui `k‡Ki 

ga¨eZ©x mg‡q|240 WªBs Ges KweZvi g‡a¨ m¤úK© A_ev †cBw›Us ev w_‡qUv‡ii g‡a¨ ms‡hvM 

'intermedia' wn‡m‡e ewY©Z n‡Z cv‡i| cybtK…Z AKv‡iÝ ev GKB ai‡bi NUbvi d‡j cyi‡bv 

ixwZi g‡a¨ Avevi bZzb ixwZ ˆZwi n‡q wbR¯̂ bv‡g DbœxZ nq| GB bZzb iK‡gi ixwZi m‡½ 

Av‡iK ixwZi m¤úK© †W‡fjc K‡i‡Q wbR bv‡g| †hgb: wfRÿ qvj c‡qwUª A_ev cvidi‡gÝ AvU© 

(visual poetry or performance art)| GLv‡b D‡jøL¨ †h, †e½‡ji AvU© jvD‡Ä 2014 mv‡ji 

                                                           
239 https://en.wikipedia.org/wiki/Postmodern_art  

 
240 Dick Hggins, 'Intermedia', re-published in Leonardo, vol 34, 2001, p49-54, with an Appendix by 

Hannah Higgins; Hannah B Higgins, 'The Computational Word Works of Eric Andersen and Dick Higgins' 
in H. Higgins, & D. Kahn (Eds.), Mainframe experimentalism: Early digital computing in the experimental 

arts, p.283, https://en.wikipedia.org/wiki/Intermedia 

https://en.wikipedia.org/wiki/Fluxus
https://en.wikipedia.org/wiki/Dick_Higgins
https://en.wikipedia.org/wiki/Visual_poetry
https://en.wikipedia.org/wiki/Performance_art
https://en.wikipedia.org/wiki/Postmodern_art
https://muse.jhu.edu/journals/leonardo/v034/34.1higgins.pdf
https://muse.jhu.edu/journals/leonardo/v034/34.1higgins.pdf
https://en.wikipedia.org/wiki/Eric_Andersen_%28artist%29
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25 Ryb †_‡K 19 RyjvB ch©šÍ cÖ`k©bx‡Z ûBUwb cwiPvwjZ 'Urban Experience' bvg Kg©kvjvwU 

evsjv‡`‡k Z ª̀æc GKwU Kg©kvjvi cÖZ¨ÿ D`vniY wn‡m‡e Avm‡Z cv‡i| A‡b‡Ki g‡a¨ 

†cø‡bvMÖvwdK cÖ‡m‡m Kiv †kL †gvnv¤§` †ivKby¾vgv‡bi KvRwU‡K B›UviwgwWqv wkíKg© wn‡m‡e 

MÖnY Kiv †h‡Z cv‡i| Ab¨ wkíx‡`i g‡a¨ iwk` Avwgb, Rvdi BKevj, Avãym mvjvg, W. wbnvi 

iÄb wmsn, Kvgiæ¾vgvb, wbZ¨vb›` MvBbmn Av‡iv †ek K‡qRb wkíx I wkÿv_ ©x †m Kg©kvjvq Ask 

wb‡qwQ‡jb|  

 

 

 

 Plate:  7.41 Rokonuzzaman, Planographic process on 

Acrylic sheet, 2014, 28x21 inch (aprox) 

 

 

Gevi †cv÷-†cv÷gWvwb©Rg, †cv÷-wg‡jwbqvwjRg I †gUvgWvwb©Rg m¤ú‡K© mvaviY aviYv _vK‡j  

eyS‡Z cviv hv‡e †h wjUvivwi `k©b Kxfv‡e GwM‡q‡Q| ZviB avivevwnKZvq wi‡qwjwU m¤ú‡K© cÖ”Qbœ 

mvaviY aviYv †_‡K wkíx I `k©‡bi m¤úK© wbY©q K‡iI wkíxiv wKQz wPšÍv Ki‡Z cv‡ib| 

†hgb: 1999 mv‡j ivwkqvb †cv÷gWvwb©R‡gi (Russian postmodernism) Ici †jLv eB‡q 

ivwkqvb-Av‡gwiKvb Slavist Mikhail Epstein mv‡R÷ K‡ib †h, †cv÷gWvwb©Rg Ô[..] weivU 

wn‡÷vwiK¨vj di‡gk‡bi GKwU AskÕ, 'is […] part of a much larger historical formation', 

https://en.wikipedia.org/wiki/Russian_postmodernism
https://en.wikipedia.org/wiki/Mikhail_Epstein
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hv‡K wZwb postmodernity' ej‡Qb|241 A¨vc‡÷Bb wek¦vm Ki‡Zb, †cv÷gWvb© b›`bZË¡ GgbI 

n‡Z cv‡i— bZzbZ¡ ˆZwi I Awe`ªæcvZ¥K (non-ironic) ai‡bi KweZv wn‡m‡e †ei n‡q Avmvi 

Rb¨ cy‡iv Kb‡fbkbvjI n‡Z cv‡i| hv‡K wZwb eY©bv K‡i‡Qb 'trans-' kãwU e¨envi K‡i: 

'†cv÷gWvwb©Rg' bvgKi‡Y e¨eüZ bZzb `kK‡K KwbwmWv‡ikb K‡i 'trans' kãwU †ei n‡q Av‡m| 

wesk kZ‡Ki †kl Z…Zxqvs‡k 'post' kãwUi AvÛv‡i †W‡fjc K‡i †hUv modernity n‡jv 'truth' 

and 'objectivity', 'soul' and 'subjectivity', 'utopia' and 'ideality', 'primary origin' and 

'originality', 'sincerity' and 'sentimentality'-Gi g‡Zv G ai‡bi Kb‡mÞ g„Z e‡j Bw½Z 

K‡ib| GB Kb‡mÞ¸‡jv Avevi 'reborn' K‡i‡Qb 'trans-subjectivity', 'trans-idealism', 

'trans-utopianism', 'trans-originality', 'trans-lyricism', 'trans-sentimentality' BZ¨vw` 

kã¸‡jvi gva¨‡g| 

 

Plate: 7.42 rokonuzzaman, Lithograph and Offset Print, Projection of the artist inspiration, 2006, 59x 11 

inch 

 

Dc‡iv³ †hŠw³KZvq evsjv‡`‡ki QvcwPÎKi, M‡elK Ges wkíx †kL †gvnv¤§` †ivKby¾vgv‡bi 

ÔProjection of the artist inspiration’ Ges ÔG Rvwb© d«g Iqvb wiqvwjwU Uz Gbv`viÕ wmwi‡Ri 

wj‡_vMÖvwd¸‡jv Awe ª̀æcvZ¥K I Kb‡fbkbvj ai‡bi wgkÖ‡Y Aw¼Z e‡j Gi DrK…ó D`vniY wn‡m‡e 

G‡K ÔUªvÝ Ae‡Rw±wfwUÕ-i AvIZvfz³ e‡j MÖnY Kiv †h‡Z cv‡i| wb‡¤œv³ wj‡_vMÖvwd wP‡Î wkíx 

cÖ_‡g GKwU Ad‡mU wcÖ‡›Ui Qwe‡K Ae‡R± wn‡m‡e wb‡q KvR K‡i‡Qb| Zvici UªvÝdvi c×wZ‡Z 

Ges nv‡Z KvR K‡i A‡bK¸‡jv B‡¤úªk‡bi gva¨‡g d‡g©i weeZ©bwU A¼b K‡i‡Qb| cwi‡k‡l Qwei 

fvlvi m‡½ mvwn‡Z¨i fvlvi ms‡hvM m„wói Rb¨ †kl B‡¤úªk‡b cy‡iv B‡g‡Ri Ici GKwU wjwLZ 

fvlvq Qwei fvewU wj‡L‡Qb| Gfv‡e wZwb wk‡íi fvlvi Mfx‡i wM‡q Zvi MwÐ‡K †cwi‡q A‡iKwU 

gva¨‡gi (mvwnZ¨ gva¨g) m‡½ hy³ K‡i g‡bi Awfe¨w³ e¨³ K‡i‡Qb Abyf~wZ‡K gyL¨ K‡i|  

  

                                                           
241 Mikhail Epstein, Genis, Alexander; Vladiv-Glover, Slobodanka, Russian Postmodernism. New 

Perspectives on Post-Soviet Culture, Berghahn Books, New York, 1999, p. 467; 

https://en.wikipedia.org/wiki/Post-postmodernism, collected date from net is 11/12/2015  

 

https://en.wikipedia.org/wiki/Postmodernity
https://en.wiktionary.org/wiki/trans-
https://en.wikipedia.org/wiki/Post-postmodernism
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                             7.4 evsjv‡`‡ki wk‡í m¤¢vebvg~jK w`Kwb‡ ©̀kbv 

evsjv‡`‡ki wkíxiv hw` wj‡_vMÖvwd K‡i †h‡Zb, Zvn‡j Zv‡`i Kv‡Ri g‡a¨ Ggb ¸‡Yi mgvnvi 

NUZ, hv Zv‡`i †cBw›Us‡q eZ©gvb| †mB ai‡bi wKQz ¸Y ewnwe©‡k¦i wkíx‡`i Aw¼Z wj‡_vMÖvwdi 

g‡a¨ we`¨gvb, hv †_‡K evsjv‡`‡ki wkíx‡`i GKai‡bi AwfÁZv n‡e| Avevi †cBw›Us‡qi weKí 

bv e‡j wj‡_vMÖvwdi gva¨‡g ev KL‡bv wj‡_vMÖvwdi Ici †cBw›Us K‡i wkíx Zvi Awfe¨w³ e¨³ 

Ki‡Z cv‡ib| G welq¸‡jv wb‡P Av‡jvPbv Kiv n‡jv: 

 

Kvgiæj nvmv‡bi wk‡í †jvK HwZn¨wcÖqZvi ciI wbR¯̂ wkíixwZi ¯îƒc we‡kølY 

†jvKKjvi HwZ‡n¨i e¨env‡ii wZbwU Drmwe› ỳ‡K g‡b †i‡L Zvi wk‡í ¯îƒc we‡kølY Ki‡Z †M‡j 

†`Lv hv‡e— †jvKKjv †_‡K welq I ˆkjxMZ Dcv`vb MÖnY Ki‡jI Zvi wkí †jvKKjv Øviv 

cy‡ivcywi Av”Qbœ n‡q c‡owb| wZwb GK gyn~‡Z©i Rb¨ fz‡j Rvbwb †h, wZwb GKRb AvaywbK wkíx, 

†jvKwkíx bb| ZvB Zvi Kv‡R †jvKR wkíKjv I cvðvZ¨ AvaywbK wkíKjvi ˆewkó¨ wg‡jwg‡k 

GKvKvi n‡q †M‡Q| G‡`i mgš̂‡qi d‡jB Kvgiæj nvmv‡bi wkív`‡k© G‡m‡Q ¯Ẑš¿Zv| †jvKwkí 

†_‡K wØgvwÎK ˆewkó¨ MÖnY Ki‡jI wZwb Zvi wk‡í wÎgvwÎK ˆewkó¨‡K Zz‡j ai‡Z †P‡q‡Qb 

cvðv‡Z¨i we‡kl K‡i wKDwe÷ aviv‡K GKvZ¥ K‡i| Qwe‡Z cUwPÎx‡`i g‡Zv is e¨env‡i †Uvbvj 

†fwi‡qkb e¨envi bv K‡i mgZjxq c×wZ‡Z (d¬vU is cÖ‡qvM c×wZ) is cÖ‡qvM K‡i‡Qb| wKš‘ 

GB mgZj Avi †jvKwkíx‡`i mgZ‡ji g‡a¨ GKwU cv_©K¨ i‡q‡Q| Zv n‡jv Kvgiæj nvmvb Zvi 

wP‡Î GKB mgZ‡j cvðvZ¨ wkíx‡`i g‡Zv, we‡kl K‡i †nbwi gvwZ‡mi g‡Zv K‡i cvkvcvwk 

A‡bK¸‡jv mgZjxq is cÖ‡qv‡Mi gva¨‡g Qwe‡Z †¯úm ˆZwi Ki‡Z m‡Pó n‡q‡Qb| KviY gvwZ‡mi 

g‡Zv K‡i mgZj c×wZ‡Z is e¨env‡i Drmvnx n‡qwQ‡jb| Gi ga¨ w`‡q wÎgvwÎK Aven m„wóiI 

†Póv K‡i‡Qb| WªBs‡qi †ÿ‡Î cUzqviv gy‡Li cvk¦© „̀k¨B †ewk A uvK‡Zb| wKš‘ Kvgiæj nvmvb 

†jvKwkíx‡`i GB fw½wUi m‡½ Ggbfv‡e jvBb e¨envi K‡i‡Qb †h, wØgvwÎKZvi cvkvcvwk Qwe‡Z 

wÎgvwÎKZv I fwjDgI m„wó nq| we‡klZ cve‡jv wcKv‡mvi (1881Ñ1973) cÖfve G †ÿ‡Î 

my¯úó| A_©vr †jvKavivi ¯Ẑtù~Z© †iLvi m‡½ wKDwe÷ ixwZi weï× R¨vwgwZK †iLvi mgš^‡qi 

B”Qv ev cÖqvmwU‡K Ae¨vnZ †i‡L GKwU ¯̂Zš¿ wPÎixwZ m„wó‡Z m‡Pó n‡qwQ‡jb|242 cUwP‡Î 

                                                           
242 ˆmq` AvwRRyj nK, ÔKvgiæj nvmvbÕ, evsjv‡`k wkíKjv GKv‡Wwg, Ryb 2003, c„. 23Ñ24; ˆmq` AvwRRyj nK, ÔPviæ I 

KviæKjvÕ, evsjv‡`k GwkqvwUK †mvmvBwU, wW‡m¤̂i 2007, c„. 285Ñ97 
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AvjsKvwiK ˆewkó¨ we`¨gvb| wKš‘ AvaywbK wkíx wn‡m‡e Kvgiæj nvmvb wPÎ‡K ev¯ÍeZvi evB‡i 

wM‡q AvjsKvwiK K‡i †Zv‡jbwb|  

   

Plate: 7.43 Quamrul Hasan, After 

Bath, litho1958. 

Plate: 7.44 Quamrul Hasan, 

Bathing, oil, 1966, 150x75 cm. 

Plate: 7.45 Edgar Degas, 

Lithograph and crayon on stiff 

wove paper, 11x8 inch. 

 

 

 

   
Plate:  7.46 Kamrul Hasan, Roster-2, Oil, 61x61 cm, 

1977.  

 

Plate: 7.47 Kamrul Hasan, Sketch, The 

country today is in the hands of global 

scoundrel, 1988. 

m¤¢vebv 

GB wj‡_vMÖvwd Ô œ̄vbÕ bvix wP‡Îi c‡i †h‡nZz ¯œvb †Zji‡Oi wPÎwU Aw¼Z n‡q‡Q, †m‡n‡Zz Gi 

MÖvwdK ¸YwUI cieZ©x †Zji‡O cwijwÿZ n‡e| wPÎwU †`L‡j mwdDÏxb Avn‡g‡`i mv`vKv‡jv 

A¨v‡KvqvwU›U I †`Mv‡mi wj‡_vMÖvwdi K_v g‡b c‡o hvq| Gici mËi I Avwki `k‡K hLb Zvi 

wPÎ Av‡iv cwiwkjxZ n‡jv ZLb wZwb Avi †ewk wj‡_vMÖvwd K‡ibwb| Avwki `k‡K A uvKv wP‡Î 
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c~e©eZ©x wZb `k‡Ki mKj cixÿv-wbixÿv mv_©KZvi P~ov ¯úk© K‡i| AmsL¨ WªBs‡qi gva¨‡g 

m~²Zi e¨Äbv Dc ’̄vc‡b cÖqvmx n‡q‡Qb| †jvKR I AvaywbK wKDwe÷ ixwZi mgš̂q mvab K‡i 

†ivgvw›UKZv, wbmM© I bvixi GKvZ¥Zv m„wó BZ¨vw`i MwZ GKUz gš’i K‡i mvie¯‘‡K wbR wk‡í 

A½xKvi Kiv, Aïf kw³i cÖZxKvqb Ges RbRxeb, wbmM© I RxeRš‘‡K wP‡Î GKvKvi K‡i 

Dc ’̄vc‡bi gva¨‡g Zvi wkí‡eva †h †gvnbvq wgwjZ n‡q‡Q wj‡_vMÖvwd gva¨g Zv †_‡K ewÂZ 

n‡q‡Q| Zvi bvqi (1975), †gviM-2 (†Zjis, 1977), K‡¤úvwRkb (†Zjis 1977), cvwL 

(†Zjis, 1978), Rj‡Kwj (†Zjis, 1983) I †`k AvR wek¦ †envqvi Là‡i BZ¨vw`i g‡Zv DbœZ 

wPÎ hw` wj‡_vMÖvwd gva¨‡g Aw¼Z n‡Zv, Zvn‡j evsjv‡`‡ki wj‡_vMÖvwd Aek¨B mg„w×i c‡_ Av‡iv 

AMÖmi _vKZ| 

Ave`yi iv¾v‡Ki (1932Ñ2005 wLª.) Kv‡R m¤¢vebv 

wkíx Ave ỳi iv¾v‡Ki 1954 mv‡j AuvKv ÔAvZ¥cÖwZK…wZ-4Õ bvgK A‡qj gva¨‡g Kiv wkíKg©wU 

Av‡gwiKvi †cv÷-B‡¤úªkwb÷ wkíx †jiq †bBg¨v‡bi (Leroy Neiman) wj‡_vMÖvwd wP‡Îi m‡½ 

evwn¨K „̀wó‡KvY †_‡K wgj Lyu‡R cvIqv hvq| hw` wZwb ev Zviv wj‡_vMÖvwd‡K †mfv‡e PP©v Ki‡Zb, 

Zvn‡j Zv‡`i KvQ †_‡KI G ai‡bi wj‡_vMÖvwd wPÎ cvIqv Am¤¢e wKQz wQj bv| 

Z‡e 1988 mvj-cieZ©x mg‡q 1992 mv‡j Aw¼Z b`x „̀k¨ bvgK A‡qj I A¨vwµwjK gva¨‡g Kiv 

wkíKg©wU‡Z Ic‡ii w`‡Ki mdU GR d‡g©i m‡½ Ges wb‡Pi w`‡Ki nvW© GR d‡g©i g‡a¨ †h 

ai‡bi mgš̂q K‡i‡Qb Zvi m‡½ GB wj‡_vMÖvwdwUi m¤úK© i‡q‡Q| wKš‘ beŸB‡qi `k‡K Zvi 

wkíK‡g© †h cwicK¡Zvi Dcw ’̄wZ †`L‡Z cvIqv hvq, †m iKgwU wj‡_vMÖvwd gva¨‡g cvIqv †M‡j 

evsjv‡`‡ki wj‡_vMÖvwdi gvb wek¦ `iev‡i Av‡iv mycÖwZwôZ Ae ’̄v‡b _vKZ e‡j a‡i †bIqv †h‡Z 

cv‡i| Ae ỳi iv¾v‡Ki A¨vwµwjK Kvjv‡i Kiv K‡¤úvwRkb-6 bvgK †cBw›UswUi m‡½ divwm wkíx 

†gvDwim w÷f (Maurice Estève)243-Gi 1971 mv‡j Kiv Gwi‡RvfvU© (Arizovert) bvgK  

                                                           
243 https://en.wikipedia.org/wiki/Maurice_Est%C3%A8ve 

gvDwim w÷f (Maurice Estève) d«v‡Ýi Kzjvb kn‡i Rb¥ wb‡qwQ‡jb 2 †g 1904 mv‡j| 1913 mv‡j wZwb wcZvgvZvi m‡½ 

c¨vwi‡m ’̄vbvšÍwiZ nb| Avi GLv‡bB wZwb Zvi wkíwkÿv Avi¤¢ K‡iwQ‡jb| 1923 mv‡j GKwU †U·UvBj d¨v±wi‡Z GK 

eQ‡ii Rb¨ bKkvwe` wn‡m‡e Kg©iZ wQ‡jb| 1920 mv‡j jyfi wgDwRqvg ågY Ki‡Z wM‡q wZwb wRb d‡KU (Jean 

Fouquet) Ges cvI‡jv D‡m‡jv (Paolo Uccello) bvgK †cB›Uvi‡`i KvR †`‡L wew¯§Z n‡q‡Qb| AvaywbK wkíx‡`i g‡a¨ 

cj †muRvi wkíKg© Zvi Ici we‡kl cÖfve †d‡j‡Q| 1924 mv‡j wZwb GKv‡Wwg †Kvjv‡ivwm bvgK wd« ÷zwWI‡Z KvR K‡i 

¯^wkwÿZ wkíx n‡q D‡V‡Qb| GLv‡bB wZwb Zvi gwUd¸‡jv eªvK I dvb©v›` †jRv‡ii g‡Zv cª‡qvM K‡iwQ‡jb| d‡j ZLb wZwb 

wKDwe÷ dfBRg ai‡bi wkí m„wó K‡ib|  

1928 mv‡j wZwb (†gvDwim w÷f) wiqvwjRg †_‡K m‡i Avm‡Z ïiæ K‡iwQ‡jb Ges †jRvi, gvwZm I †evbW©-Gi wkíKg© 

Øviv cÖfvweZ nb| 1930 mv‡j c¨vwi‡m Zvi cÖ_g GKK cÖ`k©bxi Av‡qvRb Kiv n‡qwQj M¨vjvwi f¨vbM‡U (Galerie 

https://en.wikipedia.org/wiki/Maurice_Est%C3%A8ve
https://en.wikipedia.org/wiki/Jean_Fouquet
https://en.wikipedia.org/wiki/Jean_Fouquet
https://en.wikipedia.org/wiki/Paolo_Uccello
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wj‡_vMÖvwdwUi GKwU Kvjvi K‡¤úvwRkb I †ÿÎwefvR‡bi GKwU evwn¨K m¤úK© †`L‡Z cvIqv 

hv‡”Q| G K_v¸‡jv cÖm½Z GB Rb¨ Avbv n‡jv †h— G ai‡bi wj‡_vMÖvwd Ave ỳi iv¾v‡Ki KvQ 

†_‡K cvIqvI evsjv‡`‡ki Rb¨ Am¤¢e wKQz wQj bv| 

 

 

 

  

 

 Plate: 7.48 Abdur 

Razzaque, Composition-

6, Acrylic, 50x36 cm, 

1993. 

 Plate: 7.49 Maurice Esteve, 

litho, Arizovert, 24x31 cm, 

1972. 

 

 

mg Í̄ gva¨‡gi wkíK‡g©i g‡Zv wj‡_vMÖvwd gva¨‡gi †ÿ‡ÎI Av‡iKwU welq n‡jv: wZwb cÖK…wZi Lye 

KvQvKvwQ _vKvi †Póv K‡i‡Qb| cÖK…wZ cwieZ©bkxj I Amxg kw³kvjx| †mB cÖK…wZ‡K Rvbvi †Póv 

K‡i‡Qb| Rxeb‡K cwic~Y©fv‡e Rvbvi I iƒc †`Iqvi Rb¨ AvMÖnx wQ‡jb| AZ¨šÍ gš’i MwZ‡Z Zvi 

KvR M‡o DVZ| is, iƒc, †iLv, Mob I †¯úm‡K †K› ª̀ K‡i welqe¯‘‡K Dc ’̄vcb Ki‡Zb| bvbv 

cwieZ©‡bi ga¨ w`‡q Zvi KvR weewZ©Z n‡q‡Q| †Kv‡bv †Kv‡bv †cBw›Us wZwb K‡qK gvm, GgbwK 

eQi a‡iI K‡i‡Qb| wKQzw`b KvR Kivi ci †d‡jI †i‡L‡Qb| evievi mvg‡b e‡m †mwU‡K 

†`‡L‡Qb| Avevi isZzwj wb‡q Zvi Ici KvR K‡i‡Qb| Qwei †h ï×Zv, e¨vKiY, †mme AZ¨šÍ 

                                                                                                                                                                             
Yvangot)| Robert Delaunay-Gi 1937 mv‡ji Paris International Exhibition-Gi wekvj †W‡Kv‡iwUf c¨v‡bj¸‡jvi 

Rb¨ wZwb mnKvix wn‡m‡e KvR K‡i‡Qb| 1940 mv‡ji w`‡K ˆkjxMZ w`K †_‡K Zvi Aeqeag©x, Ro-Rxeb Ges j¨vÛ‡¯‹c 

K‡¤úvwRkb I kw³kvjx Kvjvi¸‡jv µgvš̂‡q A¨ve÷ª¨v±k‡b cwiYZ n‡q‡Q | Zvi g‡a¨ i‡q‡Q— †kc¸‡jvi ga¨eZ©x wiP, 

†evì Kvjv‡ii k³ eybb| wKQz msL¨K Rjis I †KvjvR K‡iwQ‡jb Ges 1957 mv‡j evwj©b †Kv‡U©i Pv‡P© Møv‡mi bKkv 

K‡iwQ‡jb|  

w÷‡fi e¨vcK (extensive) KvR¸‡jv‡K †cBw›Us‡qi Nivbvi g‡a¨ mxgvbv Uvbv hvq bv| Zv Qvov wZwb †KvjvR, †U·UvBj 

wWRvBb I gy¨ivj wkíKg© m„wó‡ZI Kvh©Ki f~wgKv cvjb K‡i‡Qb| w÷f GfvbU-MÖv‡Wi ewntgyLxbZv‡K Gwo‡q P‡j‡Qb| wKš‘ 

1945 mvj †_‡K wØZxq wek¦hy‡×i ci †_‡K GL‡bv ch©šÍ hviv B‡Kvj wW c¨vwim (c¨vwim ¯‹zj) †_‡K †f‡O †ewi‡q‡Qb, †mB 

K‡qKRb Ab¨Zg wkíxi g‡a¨ wZwbI GKRb|  

w÷f 1954 mv‡j †fwbm we‡qbv‡j AskMÖnY K‡ib| mnKg©x wkíx‡`i g‡Zv Zuvi wkím¤¢viI GKwU „̀k¨wk‡íi fvlvq cwiYZ 

n‡qwQj: KweZvmyjf cÖeYZv (poetic attitude) m„wói D‡Ï‡k¨ dg© Ges Kvjvi‡K e¨envi K‡i (MÖnY K‡i) wjwiK¨vj 

A¨ve÷ª¨vKk‡b cwiYZ n‡q‡Q| Zvi wkíKg© we‡k¦i wewfbœ g~j¨evb Rv ỳN‡i msM„nxZ i‡q‡Q| Kzjvb kn‡i 97 eQi eq‡m w÷f 

2001 mv‡ji Rvbyqvwi gv‡m g„Zy¨eiY K‡ib|  

https://en.wikipedia.org/wiki/Robert_Delaunay
https://en.wikipedia.org/w/index.php?title=Paris_International_Exhibition&action=edit&redlink=1
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¸iæ‡Z¡i m‡½ we‡ePbv K‡ib, gva¨‡gi †h †fŠZ ¸Yv¸Y †mw`KUvq †Lqvj iv‡Lb| †Kbbv †cBw›Us 

m„wókxj KvR n‡jI Gi ¯’vwqZ¡ wb‡qI fve‡Z nq| 

  

Plate: 7.50 Abdur Razzaque, 

Self Portrait,  Acrylic, 1954 
Plate: 7.51 Leroy Neiman. Lithograph, 1921, 24x36 inch 

 

wkíx knx` Kwei 

wkíx knx` Kwe‡ii GB wj‡_vwPÎwUi Ici cieZ©x mg‡q wkíx †cBw›Us K‡i †h Awfe¨w³ iPbv 

K‡i‡Qb, †mwU nq‡Zv †cBw›Us‡qi m‡½ hy³ GKwU bZzb gvÎv¸Y ˆZwi K‡i‡Q| wKš‘ GwU bv K‡iI 

wZwb Av‡iK ai‡bi B‡gR ˆZwi Ki‡Z cvi‡Zb| Zv n‡jv †cBw›Us K‡i Zvi Ici wj‡_v B‡gR 

m„wó Kiv ev cy‡ivUvB wj‡_vMÖvwd gva¨‡g A¼b Kiv| Avi Zv Kivi Rb¨ wkíxi †mB gva¨‡gi Ici 

hZUv `Lj _vKv cÖ‡qvRb wkíx nq‡Zv Zvi cÖ‡qvRb †eva K‡ibwb| †hgbwU †cv÷-B‡¤úªkwb÷ 

†jiq wbDg¨v‡bi Kv‡R gva¨‡gi `ÿZvwU †`L‡Z cvIqv hvq| d‡j †mB gva¨gwUi kw³gËv m¤ú‡K© 

†h GKwU aviYv cvIqv hvq †mwU nq‡Zv evsjv‡`k knx` Kwe‡ii KvQ †_‡KI †cZ| 

 

    

Plate: 7.52 Shahid Kabir, 

Painting, Lithography 

  Lithography Lithography & Mixed 

media (Water colour, 

Acrylic, sand), 2017 

Lithography & Mixed 

media (Water colour, 

Acrylic, sand), 2017 
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Plate: 7.53 Shahid Kabir, Plate Litho, 27x33 

cm, 2015, Collection-F.F.A, D.U. 

Plate:7.54  Shahid Kabir, Painting 

 

 

7.4 evsjv‡`‡ki eZ©gvb wj‡_vMÖvwdi m‡½ †UgvwiÛ wj‡_vMÖvwd¸‡jvi PP©vMZ w`K Av‡jvPbv 

wj‡_vMÖvwd PP©vi Rb¨ DrmM© Kiv GKwU AjvfRbK †K› ª̀ wn‡m‡e AvšÍR©vwZKfv‡e cwiwPZ †UgvwiÛ 

Bbw÷wUDkb Pviæwk‡í wkÿv, M‡elYv, ˆkwíK cwiKíbv BZ¨vw` wel‡q f~wgKv †i‡L‡Q| GwU 

BDwbfvwm©wU Ae `¨ wbD †gw·‡Kvi dvBb AvU© K‡j‡Ri GKwU wefvMxq Ask, †hLv‡b wj‡_vMÖvwd‡Z 

gv÷vi wcÖ›Uvi I cÖ‡dkbvj‡`i Øviv wkíx‡`i cÖwkÿY †`Iqv nq| mviv we‡k¦ mv¤úªwZK 

wcÖ›U‡gwKs‡qi we Í̄vi Ges wkíx‡`i cÖ‡dkbvj †Uªwbs I m„wókxj my‡hvM ˆZwi K‡i †`Iqvi Rb¨ 

mycwiwPZ| g„ZcÖvq (dying art) wj‡_vMÖvwd gva¨g‡K ÔD×vi Kiv ev euvPv‡bv (rescue )Õ A‡_© GwU 

jm A¨v‡Ä‡j‡m 1960 mv‡j msMwVZ nq Tamarind Lithography Workshop, Inc. (TLW) 

bv‡g| 1970 mv‡j wek¦we`¨vj‡qi m‡½ AšÍfz©w³i c~e© ch©šÍ GwU cy‡ivUvB †dvW© dvD‡Ûk‡bi A‡_© 

cwiPvwjZ n‡Zv| cwiPvjK wK¬bUb GWvgm I †UKwbK¨vj cwiPvjK Mv‡iv A¨vw›Uªqvwkqvb (Garo 

Antreasian)-Gi m‡½ cwiPvjK Ry‡b IqvBb (June Wayne) wgwjZ n‡q cÖwZôv Ki‡jb 

wewfbœgyLx MšÍe¨: 

(1) †Uªwbs‡qi gva¨‡g BDbvB‡UW †÷U †_‡K gv÷vi wkíx-wcÖ›Uvi (artisan-printers) †ei 

K‡i wb‡q Avmv| 

(2) wewfbœ MÖæ‡ci Av‡gwiKvb bvbv ˆkjxi gv÷vi wkíxiv GB gva¨‡g wkí iPbv K‡i Zv‡`i 

Kv‡Ri DËiY NUv‡eb| 
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(3) cÖ‡Z¨K Kviæwkíx I Pviæwkíx‡K Zv‡`i wb‡R‡`i g‡a¨ Av`vb-cÖ`v‡b Af¨¯Í Kiv Ges 

cvkvcvwk Df‡qi cixÿv-wbixÿvi ga¨ w`‡q gva¨‡gi Awfe¨w³K m¤¢vebv ˆZwi K‡i Zv‡K Qwo‡q 

†`Iqv|  

(4) wj‡_vMÖvwdi Rb¨ bZzb evRvi ˆZwi Kiv| 

(5) Kviæwkíx‡`i Zv‡`i Kv‡Ri evB‡iI DcvR©‡bi GKwU Dcvq ˆZwi Kiv A_ev wkíx Zvi 

DcvwR©Z A‡_©i Ici wbf©ikxj n‡q †hb Rxeb aviY Ki‡Z cv‡ib, †m e¨e ’̄v Kiv| 

(6) G·Uªv AwW©bvwi wcÖ›U¸‡jv‡K msMÖn K‡i ivLv| 

GB cÖwZôv‡b GKw`‡K †hgb cyi¯‹vicÖvß Qwe¸‡jv cÖ`k©b Kiv nq, Ab¨w`‡K GLv‡b wcÖ›U †bIqv 

L¨vwZgvb wkíx, cÖwkÿYcÖvß wj‡_vMÖvwd wkíx I wcÖ›U‡gKvi‡`i wkíKg©I cÖ`k©bxi e¨e¯’v i‡q‡Q| 

eive‡ii g‡Zv 15 Ryb 2016 mv‡j GB Bbw÷wUDU GKwU cÖ`k©bxi Av‡qvRb K‡i, †hLv‡b wKQz 

wkíx GKm‡½ GB Kg©kvjvq KvR K‡i‡Qb| Kvjvi wb‡q bvbvwea cixÿv-wbixÿvi gva¨‡g Kvjv‡ii 

mxgv‡K AwZµg Ki‡Z †Póv K‡i‡Qb| c‡i 9 †m‡Þ¤̂i 2016 GB Bbw÷wUDU I jm A¨v‡Ä‡j‡mi 

Kg©kvjvq Kiv Garo Antreasian-Gi wcÖ›U‡gwKs‡qi Avwe®‹vi¸‡jv wb‡q GKwU cÖ`k©bxi Av‡qvRb 

K‡ib| wcÖ›Uvi wn‡m‡e wZwb †Ugvwi‡Ûi †Uªwbs †cÖvMÖv‡gi BwZnv‡mi m‡½ m¤ú„³ wQ‡jb| wkíKjvq 

wbD †gw·‡Kv‡K wcÖ‡›Ui †K‡› ª̀ cwiYZ Kivi mv¤úªwZK M‡í Zvi Ae`vb i‡q‡Q| 

evsjv‡`‡ki eZ©gvb mg‡qi wj‡_vMÖvwd¸‡jvi m‡½ Zzjbv Ki‡j †`Lv hv‡e, „̀k¨Z evsjv‡`‡ki PP©v 

ïay †UgvwiÛ Bbw÷wUD‡Ui m‡½B bq, wek¦wkíKjvi PP©vi m‡½ Zvj wgwj‡q Pj‡Q| Z‡e 

evsjv‡`‡ki cÖvwZôvwbK PP©v GB Bbw÷wUD‡Ui g‡Zv G‡Mv‡Z bv cvi‡jI bvbv mxgve×Zvi ga¨ 

w`‡q Lvivc G‡Mvqwb| Gi cÖgvY wgj‡e K‡qwU cyi¯‹vicÖvß I cÖ`wk©Z †UgvwiÛ wj‡_vMÖvwdi m‡½ 

Zzjbv Ki‡jB| Zv m‡Ë¡I ej‡Z nq, evsjv‡`‡ki wkíxiv wePÿYZvi m‡½ GwM‡q †M‡j fwel¨‡Z 

Av‡iv ¯̂Zš¿ f~wgKv ivL‡Z cvi‡eb| 

  

              GB Aa¨v‡q evsjv‡`‡ki wj‡_vMÖvwd¸‡jvi b›`bZvwË¡K we‡kølY, eZ©gvb Ae ’̄v I 

m¤¢vebv welqK Av‡jvPbvq cÖ_gZ. Uª¨vwWkbvj b›`bZ‡Ë¡i gva¨‡g GB KvR¸‡jv‡K wkí wn‡m‡e 

cÖgvY Kiv n‡q‡Q| †mLv‡b Bwg‡Ukb I d‡g©i f~wgKv‡Z Ges KweZv, bvUK I msMx‡Zi †ÿ‡Î 

AbyKi‡Yi (Bwg‡Uk‡bi) f~wgKvi m‡½ wk‡íi mvgÄm¨Zv †LuvRvi ga¨ w`‡q †hŠw³Kfv‡e cÖgvY Kiv 

n‡q‡Q †h— G¸‡jv Bwg‡Ukb bq| wØZxqZ. AvaywbK b›`bZ‡Ë¡i Av‡jv‡K evsjv‡`‡ki 
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wj‡_vMÖvwd¸‡jv‡Z AvaywbKZvi Qvc my¯úó e‡j †`Lv‡bv n‡q‡Q| GLv‡b Avevi Awfe¨w³K Z‡Ë¡i 

Av‡jvPbvq G †`‡ki wj‡_vMÖvwd¸‡jvi G Z‡Ë¡i m‡½ mvgÄm¨Zv wbiƒcY Kiv n‡q‡Q| Z…ZxqZ. 

AvaywbKZv GKwU e„nr cwi‡jL e‡j AvaywbK b›`bZ‡Ë¡i Mfx‡i wM‡q wkíx I `vk©wbK‡`i wPšÍvi 

†ÿÎwU Lyu‡R †ei Kivi †Póv Kiv n‡q‡Q| AvaywbK `k©‡bi e¨vcKZv I Pviæwk‡í AvaywbKZv wb‡q 

Av‡jvPbv Kiv n‡q‡Q| †PZbvmn e ‘̄i wewfbœ cÖKv‡ki ga¨Kvi AšÍwb©wnZ ms‡hvM m~Î cÖKv‡k 

fveev` I e ‘̄ev` GL‡bv ch©šÍ mvgwMÖKZvi mgvavb w`‡Z GwM‡q‡Q e‡U, wKš‘ cy‡ivcywi mÿg 

nqwb| †mLv‡b wkíx‡`i wPšÍvMZ cÖK…wZ m¤ú‡K© my¯úó aviYv w`‡Z wM‡q †evSv‡bv n‡q‡Q †h— 

wkíx, weÁvbx I `vk©wbK‡`i wPšÍvMZ wKQz wgj _vK‡jI AwgjI i‡q‡Q e‡U| d‡j wkíxi 

mvgwMÖKZv ïay †Kv‡bv KíbvcÖm~Z welq bq Ges †Kv‡bv Kíbv Avevi mvgwMÖKZvi evB‡iI bq— 

Ggb e³e¨ D‡V G‡m‡Q| Zvi m‡½ hyw³i †hŠw³KZv _vK‡QB| GKRb weÁvbx ev Wv³vi‡K Zvi 

wPwKrmvi e¨vcv‡i mveavbZv Aej¤̂b Ki‡ZB nq| wKš‘ wkíx †mLv‡b A‡bKUvB ¯âxb| KviY 

wkíxi GKwU fzj Zzwji AuvP‡o Kv‡iv Rxeb P‡j hv‡e bv, eis †mLvb †_‡KB m„wó n‡Z cv‡i bZzb 

m¤¢vebvgq wkí m„wói RMr| G iKgfv‡eB wkíx wkí m„wói Avcb fze‡b KvR K‡i hv‡”Qb| hvi 

m‡½ Kv‡iv wØgZ nIqvi K_v bq| ZvB ejv hvq, GKRb AvaywbK wkíxi wPšÍv I KvR fveev` I 

e¯‘ev‡`i m‡½ m¤úwK©Z| PZz_©Z. †cv÷gWvwb©Rg I Zvi cieZ©x †cv÷-†cv÷gWvwb©Rg Ges Zvi 

cieZ©x aviv¸‡jv‡K gWvwb©R‡gi G‡KKwU Dcaviv wn‡m‡e we‡ePbvq G‡b evsjv‡`‡ki wKQz 

wj‡_vMÖvwd‡K †cv÷gWvb© wkí ev Gi AMÖ ~̀Z wn‡m‡e wPwýZ Kiv n‡q‡Q| GiB g‡a¨ †dwgwb÷ 

ZË¡‡K †cv÷gWvwb©R‡gi m‡½ m¤úK©hy³ a‡i wb‡q G †`‡ki K‡qKRb gwnjv wkíxi wj‡_vMÖvwd‡K 

†cv÷gWvb© wk‡íi AšÍfz©³ e‡j cÖgvY Kiv n‡q‡Q| Zv Qvov ÔB›Uvi wgwWqv AvU©Õ‡KI †cv÷gWvb© 

wk‡íi AšÍfz©³ K‡i evsjv‡`‡ki wj‡_vMÖvwd‡K MÖnY Kiv m¤¢e| Gici wKQz wmwiR wj‡_vMÖvwd‡K 

†cv÷gWvwb©Rg †_‡K †ei n‡q Avmv ÔUªvÝ Ae‡Rw±wfwUiÕ AvIZvfz³ e‡j cÖgvY Kiv n‡q‡Q, 

†hLv‡b bZ zbZ¡ ˆZwi I Awe`ªæcvZ¥K (non-ironic) ai‡bi wkí m„wói D‡Ï‡k¨ †cv÷gWvb© wkí 

cy‡iv Kb‡fbkbvjI n‡Z cv‡i e‡j a‡i †bIqv n‡q‡Q| cÂgZ. evsjv‡`‡ki wk‡í wj‡_vMÖvwdi 

m¤¢vebvg~jK w`Kwb‡ ©̀kbv AZxZ ch©v‡jvPbvg~jK †cBw›Us I †UgvwiÛ Bbw÷wUD‡Ui PP©vMZ w`K 

wb‡q Av‡jvPbv K‡iB †`Lv‡bv n‡q‡Q| 
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Dcmsnvi 

gy ª̀Yhš¿ I wkíKjvi BwZnvm wel‡q Ôwj‡_vMÖvwdÕ GKwU we‡kl bvg| 1798 mv‡j wj‡_vMÖvwd 

Avwe®‹v‡ii ci mg‡qi wfbœZvq BD‡ivc †_‡K fvi‡Z Ges fviZ †_‡K evsjv‡`‡k Gi PP©v Avi¤¢ 

n‡q‡Q| evwYwR¨K I Pviæwkí—GB ỳwU w`‡Ki D‡Ïk¨ mva‡bi Rb¨ GKwU mgq gva¨gwU e¨enƒZ 

n‡q‡Q cÖwZwbqZ| eZ©gv‡b wKQy †`‡k ïay m„Rbkxj ev Pviæwk‡íi PP©v‡ZB g~jZ e¨enƒZ n‡”Q| 

wewfbœ we‡qbvj I wUª‡qbvj¸‡jv‡Z Gi cÖZ¨ÿ D`vniY †`L‡Z cvIqv hvq| mnR cwiwPwZi ¯v̂‡_© 

Ôevsjv‡`‡k wj‡_vMÖvwd PP©vi eZ©gvb Ae ’̄v I m¤¢vebvÕ welqK M‡elYvq wj‡_vMÖvwd ej‡Z 

†cø‡bvMÖvwd gva¨‡gi mg Í̄ gva¨g‡K wj‡_vMÖvwdi AvIZvfz³ g‡b K‡i Av‡jvPbv ïiæ Kiv n‡q‡Q| 

GwU †cø‡bvMÖvwd ev wj‡_vMÖvwdi cÖKvi‡f` wb‡q Av‡jvPbv Kivi Rb¨ wbw ©̀ó †Kv‡bv M‡elYv bq 

weavq welq cwi‡cÖwÿ‡Z Giƒc g‡b Kiv hyw³msMZ| wcÖw›Us Ges wkíZ‡Ë¡i DbœwZi GB mg‡q 

Uª¨vwWkbvj GB wj‡_vMÖvwd gva¨‡gi e¨enviwU evwYwR¨K w`‡Ki †P‡q Pviæwk‡íi Rb¨ Dc‡hvMx 

gva¨g e‡j ïay †mB w`KwU‡K gyL¨ K‡iB Av‡jvPbv Kiv n‡q‡Q| 

 

g~jZ evsjv‡`‡k †hfv‡e wj‡_vMÖvwd PP©v nIqvi K_v wQj †mfv‡e n‡”Q bv| DcKiYMZ mg Í̄ 

my‡hvM-myweavI GLv‡b AcÖZzj| Zvi ciI †hfv‡e hZUzKz PP©v n‡q‡Q, Zvi djkÖæwZ‡Z GZUzKz 

AšÍZ M‡elYvi g‡a¨ Abyaveb Kiv hvq †h—A‡bKUv cwikxwjZ weKí c×wZ‡ZB G †`‡k 

wj‡_vMÖvwd PP©v n‡q G‡m‡Q| cÖexY I bexb cÖR‡š§i mgwš̂Z djvdj wn‡m‡e G †`‡ki 

wj‡_vMÖvwd‡Z KiY-†KŠkjMZ w`K w`‡q ¯̂Zš¿Zvi Qvc my¯úó| †µq‡bi cwie‡Z© bvbv †MÖ‡Wi 

(big †_‡K k³ ai‡bi) Møvm gvK©vi e¨env‡i Zv †hgb dz‡U D‡V‡Q| Zz‡li e¨env‡iI †Zgwb 

i‡q‡Q wbR¯̂Zvi Qvc| wj‡_vMÖvwd PP©v Ki‡Z wM‡q D™¢‚Z bvbv ai‡bi mgm¨v I Zvi mgvavbK‡í 

m„wó n‡q‡Q ejc‡q›U wj‡_vMÖvwdi g‡Zv †KŠkj| †hgb: †QvU wj‡_vwP‡Îi †ÿ‡Î †µq‡bi jvBb Lye 

†gvUv n‡q Av‡m| Møvm gvK©v‡ii jvBb Zvi †_‡K GKUz miæ nq, wKš‘ Pz‡ji g‡Zv miæ jvBb ev 

ejc‡q›U Kj‡gi g‡Zv jvBb m„wó Kiv hvq bv| †m †ÿ‡Î GB c×wZwU Avwe®‹v‡ii d‡j m~² B‡gR 

ˆZwii Av‡iKwU wekvj m¤¢vebvi RMr GLv‡b ¯úó n‡q D‡V‡Q| Avevi DWKv‡U †`Lv hvq B‡g‡Ri 

jvBb I nvBjvBU GKUz nvW© I †gvUv n‡q wcÖ‡›U Av‡m| †mLv‡b DWKv‡Ui m‡½ wj‡_vMÖvwdi g‡Zv 

mdU B‡gR I jvBb Avbvi Rb¨ wewfbœ cixÿv-wbixÿvi gva¨‡g D™¢e n‡jv G †`kxq wbR¯̂ ÔDW 
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wj‡_vMÖvwdÕ bvgK KiY-†KŠkj| d‡j B‡g‡R G‡m‡Q Av‡iK ai‡bi cwieZ©b| wkíxi Mfxi 

AvZ¥gMœZv I mÁv‡b wbixÿ‡Yi d‡j wj‡_vMÖvwdK Zzl †_‡K m„wó n‡q‡Q Ab¨ ai‡bi ÔIqvUvi 

†eBR A‡qwj wgwWqvgÕ bvgK GK bZzb †cBw›Us gva¨g| GB gva¨‡g GKw`‡K †hgb ¯”̂Q I A¯̂”Q 

ỳwU cÖwµqvi mgš̂‡q KvR Kiv m¤¢e, Ab¨w`‡K Rjis ev †cv÷vi Kvjv‡ii m‡½ wgwk‡qI iwOb wPÎ 

iPbvi m¤¢vebvgq RMr m„wó Kiv m¤¢e n‡q‡Q| „̀k¨MZfv‡e GwU cÖgvwYZ †h, Gi ¸YMZ gvb weªwUk 

Rjis c×wZ I A¨vwµwjK gva¨g †_‡K wfbœ| fwel¨‡Z Gi †_‡K Av‡iv A‡bK †ewk wKQz cÖgvY 

Kiv evwK i‡q †M‡Q| mviv we‡k¦i wkíxiv †hgb BwÛqvb B¼ w`‡q wPÎ iPbv K‡ib, fwel¨‡Z GwU 

Aek¨B m¤¢e †h, wkíxiv ej‡eb—GwU Ôevsjv‡`wk IqvUvi †eBR A‡qwj gva¨‡gÕ Kiv| Gfv‡e 

bvbv gva¨‡gi mgš̂‡q wPÎZj n‡q D‡V‡Q Am¤¢e m¤¢vebvgq I AvaywbK| wj‡_vMÖvwd gva¨‡gi bvbv 

c×wZ, weeZ©b we‡kølY I Avwe®‹…Z bZzb me c×wZ we‡ePbv K‡i GwU ¯úóZ „̀k¨gvb †h, 

wj‡_vMÖvwd wcÖ‡›Ui wPÎZ‡j GKwU Avjv`v PwiÎ Dcw ’̄Z n‡q‡Q, hv †cBw›Us GgbwK wcÖ‡›Ui Ab¨ 

c×wZ¸‡jv †_‡KI wfbœ| d‡j mnR cwiwPwZi ¯v̂‡_© Avjv`v Avjv`v bvgKiY †hgb 

†¯úkvjvB‡Rk‡bi †ÿ‡Î cÖ‡qvRb, †Zgwb mvaviY „̀wófw½‡Z G¸‡jv‡K wj‡_vMÖvwdi AšÍfz©³ K‡i 

GKm‡½ Ôwj‡_vMÖvwdK wkífvlvÕ wn‡m‡e cwiwPwZ `vb Kiv †kÖq n‡e| Zv bv n‡j mvaviY gvbyl GZ 

iKg bv‡gi g‡a¨ ¸YMZ cv_©K¨ eyS‡Z cvi‡jI †m welq m¤ú‡K© AvMÖn nviv‡e| †hgb: 

µ‡gvwj‡_vMÖvwd, IwjIMÖvwd I µ‡gv wmwfjvB‡Rk‡bi K_v †jLK I M‡elKiv Qvov mvaviY gvbyl 

Lye KgB Rv‡bb| Avi bvbv ai‡bi BRg¸‡jv‡Z wj‡_vMÖvwd wewfbœ aviv ev ˆkjxi wkíK‡g© B‡gR 

(iƒcKí) m„wó‡Z Zvi mvg_©¨Zv I bxie msMÖv‡gi ga¨ w`‡q wU‡K _vKvi Aw¯ÍZ¡‡K cÖgvY Ki‡Z 

†c‡i‡Q| wKš‘ mvgwMÖKfv‡e wcKv‡mvi g‡Zv weL¨vZ wkíxiv mviv Rxeb wj‡_vMÖvwd PP©v Ki‡j 

fvlvMZ w`K †_‡K †h DrKl© mvab n‡Zv—†m m¤¢vebvwU GL‡bv evwK i‡q †M‡Q| c„_exi wewfbœ 

†`‡ki wkíxiv AaywbK ev Zvi avivevwnKZvq wj‡_vMÖvwd PP©v‡Z G·‡cbwmf (A‡bK †cøU e¨envi) 

I wPc (`y-wZbwU †ewmK Kvjv‡i wcÖ›U †bIqv) ỳwU gva¨gB e¨envi K‡i GwM‡q hv‡”Qb| d‡j 

evsjv‡`kmn we‡k¦i wewfbœ †`‡k GKw`‡K †hgb †Ugvwi‡Ûi g‡Zv cÖwZôvb cÖwZôvi j‡ÿ¨ KvR Kiv 

DwPZ, †Zgwb AZxZ I eZ©gvb †KŠkj Ges `k©b ch©v‡jvPbv K‡i wj‡_vMÖvwd‡K mv_©Kfv‡e e¨envi 

Dc‡hvMx K‡i †Zvjvi m¤¢vebvi Rb¨ KR K‡i hvIqv Aek¨B hyw³hy³| 
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†i‡bmuv‡mi (1400 mvj) ci †_‡K Dwbk kZK (1800 mvj) ch©šÍ cÖvq 400 eQi mgq †j‡M 

†Mj Ávb-weÁv‡bi AMÖhvÎv Qwo‡q co‡Z| Gi g~j KviY wQj gy ª̀Yh‡š¿i wX‡g‡ZZvjv AMÖhvÎv| 

†ivgvb ivRZ¡Kv‡j 1440 mv‡j ¸‡Ubev‡M©i †jUvi †cÖm Avwe®‹vi nq, hvi Øviv NÈvq 30 Zv KvMR 

Qvcv‡bv m¤¢e n‡Zv| †ek K‡qK `k‡Ki g‡a¨B BD‡iv‡ci WRbLv‡bK †`‡ki cÖvq 200 kn‡i 

†cÖm Pvjy n‡q hvq| 1500 kZ‡K BD‡iv‡ci me©Î wg‡j cÖvq 20 jÿ eB Qvcv m¤¢e n‡q‡Q| 

1600 mv‡j Av‡iv †cÖm Qwo‡q c‡o| ZLb 150 wgwjqb †_‡K 200 wgvjqb Kwc Ki‡Z cviv m¤¢e 

n‡q‡Q| G mg Í̄ wel‡qi mw¤§wjZ djvdj wn‡m‡e GwU—wgwWqvi †h‡Kv‡bv GKwU kvLvi mgv_© 

wb‡q Ô†cÖmÕ bv‡g cwiwPZ n‡Z _v‡K| 

 

†i‡bmuv‡mi mgq †_‡K GB †cÖm ev gy ª̀Ywkí Av‡iv †ewk K‡i mgv‡Ri MvVwbK iƒcK‡íi †cQ‡b 

weKí wn‡m‡e KvR K‡i †M‡Q| d‡j 'man, rather than God, is the measure of all things' 

GB `k©‡bi †evaMg¨Zv welqK MY‡hvMv‡hv‡Mi D‡Ïk¨wU‡K PwiZv_© Ki‡Z c‡ivcÿfv‡e gyL¨ 

f‚wgKv cvjb K‡iwQj Ávb-weÁv‡bi cÖPv‡ii gva¨‡g| ZviB Av‡iKwU avc GwM‡q‡Q wj‡_vMÖvwd 

Avwe®‹v‡ii (1798 mvj) ga¨ w`‡q| wjwLZ welqe ‘̄i mv‡_ Qwe (Image) c~‡e©i Zzjbvq Aí mg‡q 

Av‡iv †ewk cwigv‡Y Qvcv‡bv hvw”Qj| KviY 1804-1814 mvj bvMv` wj‡_vMÖvwd gva¨‡g fv‡jv 

gv‡bi mv`vKv‡jv wcÖ›U †bIqv m¤¢e n‡q wM‡qwQj| Av‡gwiKv‡Z 1819 mv‡ji w`‡K wj‡_vMÖvwd 

†cÖ‡mi Avwef©ve †`Lv hvq Ges ÔKzwiqvi Ges BfmÕ bvgK K¤úvwb Zvi g‡a¨ †ewk cwiwPZ| 

wj‡_vMÖvwdi bvbvwea cÖ‡qvR‡bi ZvwM‡` 1871 mv‡j †mLv‡b b~¨bZg 450wU n¨vÛ †cÖm Ges 30wU 

ev®úxq BwÄb mgwš̂Z †cÖm Pvjy wQj| Gici Av‡iv ª̀æZZg gy ª̀Yhš¿ m„wói Rb¨ wj‡_vMÖvwd‡K 

†gwk‡bi mv‡_ hy³ K‡i Aí mg‡q †ewk wcÖ›U †bIqv m¤¢e n‡jv| GB wj‡_v †cÖmB Avevi 1855 

mv‡j iæ‡e‡ji nvZ w`‡q Ad‡mU wcÖw›Us‡qi w`‡K GwM‡q hvq| cieZ©x mg‡q eZ©gv‡b GiB 

djvdj¯îƒc wWwRUvj wcÖ›U, wm wcÖ›U (Kw¤úDUvi wcÖ›U), wMmwj wcÖ›U (B¼ †RU wcÖ›U), cwjgvi wcÖ›U 

BZ¨vw`i Avwef©ve N‡U| GiB g‡a¨ wesk kZ‡Ki ïiæi w`‡K †jUvi †cÖ‡mi DbœwZi avivevwnKZvq 

wj‡_vMÖvwd †cÖm ª̀æZMvwgZvi w`K †_‡K wcwQ‡q c‡o| †ivUvwi †cÖ‡m wcÖ›U wb‡q Zvi ga¨eZ©x As‡k 

B‡gR ˆZwii Rb¨ wj‡_vMÖvwd cÖ‡m‡mi †cøU cÖ‡qvRb n‡jv, †hUv †cÖmi wmwjÛvi AvK…wZi †ivjv‡ii 

mv‡_ †e›U (bent) Kiv hvq| wKš‘ wj‡_v †÷vb‡K †e›U ev e uvwK‡q †ivjv‡ii mv‡_ mshy³ Kiv m¤¢e 
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bq| ZLb cÖ_‡g, wj‡_vMÖvwd †÷vb †_‡K ivevi wk‡U wcÖ›UwU cÖwZ¯’vcb K‡i †mLvb †_‡K KvM‡R 

wcÖ›U wb‡q wj‡_v †cÖm‡K ª̀æZ cyb‡ivrcv`‡b mÿg K‡i †Zvjv n‡qwQj| Z‡e †m‡b‡djWvi G 

wel‡q †gUvj †cø‡Ui Ici wj‡_vMÖvwd cÖ‡mm m¤ú‡K© fwel¨r m¤¢vebvi welqwU Av‡MB †`L‡Z 

†c‡qwQ‡jb| d‡j wesk kZ‡Ki †k‡li w`‡K cixÿv-wbixÿvi ga¨ w`‡q †ei n‡q G‡jv †h—wRsK 

Ges A¨vjywgwbqvg †cøU wj‡_vMÖvwd cÖ‡m‡mi Rb¨ Dchy³ wn‡m‡e KvR Ki‡Z cv‡i| ZLbB cÖ_g 

†ivUvwi †cÖ‡mi mv‡_ GwU‡K hy³ K‡i GKm‡½ †jLv I B‡gR wcÖ›U †bIqv n‡jv|  

 

wj‡_vMÖvwd Avwe®‹v‡ii ci GwU DWKvU, DW Gb‡MÖwfs I GwPs‡qi †P‡q ª̀æZZg gva¨g nIqvq 

KvwiMiiv QvcvB Kv‡Ri Rb¨ Gw`‡KB Szu‡KwQj| AvaywbKZvi GB mgqwU‡Z Ávb-weÁvb I wk‡í 

Gi †Quvqv jv‡M| GB gva‡g wkíxivI Zv‡`i nv‡Zi mivimwi Awfe¨w³ w`‡Z cv‡ib e‡jB GwU‡K 

Awfe¨w³K nvwZqvi wn‡m‡e MÖnY K‡iwQ‡jb| GwU‡K Avgiv Pviæwk‡í wj‡_vMÖvwd PP©v e‡j a‡i 

wb‡Z cvwi| d‡j †`Lv hv‡”Q, wj‡_vMÖvwd GKw`‡K evwYwR¨K Ges Ab¨w`‡K ˆkwíK fvlvi gva¨g 

wn‡m‡e e¨enƒZ n‡Z _v‡K| evwYwR¨K D‡Ï‡k¨ ÔG·‡cbwmfÕ I ÔwPcÕ †g_‡W K‡qK ai‡bi 

wj‡_vMÖvwdi ˆkjxMZ PP©v mviv we‡k¦ n‡q‡Q| †hgb: eB AjsKi‡Yi Rb¨ GKai‡bi wj‡_vMÖvwd 

wcÖ›U n‡Zv| µ‡gvwj‡_vMÖvwd, IwjIMÖvwd Ges Rvg©vb ˆkjx n‡”Q Gi Ab¨vb¨ cÖwµqv| †cBw›Us‡qi 

ev †Kv‡bv Qwei Kvjv‡ii µg Abymv‡i wcÖ›U †bIqv n‡j Zv‡K ejv n‡Zv µ‡gvwj‡_vMÖvwd| 

†cBw›Us‡qi Kwc Kivi Rb¨ hLb wj‡_vMÖvwd Kiv n‡Zv †m¸‡jv‡K Rvg©vb ˆkjx ejv n‡Zv| 

†cBw›Us‡qi g‡Zv PKP‡K †`Lv‡bvi Rb¨ Zvi Ici †h IqvUvi †eBR fvwb©k †`Iqv n‡Zv 

†m¸‡jv‡K ejv n‡Zv IwjIMÖvwd| Avi wj‡_vMÖvwd‡Z K‡qKwU †ewmK Kvjv‡i jy‡Î‡Ki g‡Zv wkíxiv 

hLb KvR K‡i‡Qb Zv‡K ÔwPcÕ ev Ôm Í̄vÕ †g_W ejv n‡”Q| hLb A‡bK †Uvbvj †fwi‡qkb †i‡L 

wj‡_vwPÎ iPbv Kiv n‡q‡Q Ges A‡bK¸‡jv B‡¤úªk‡b (15wU †_‡K 35wU †cøU e¨envi K‡i) wcÖ›U 

†bIqv n‡q‡Q, Zv‡K ÔG·‡cbwmfÕ ev ÔA‡bK `vwgÕ †g_W ejv n‡q‡Q| Z‡e GB evwYwR¨K D‡Ï‡k¨ 

e¨enƒZ ÔG·‡cbwmfÕ I ÔwPcÕ †g_W Pviæwk‡íi †ÿ‡Î Ggbfv‡e e¨enƒZ n‡q‡Q †h, Zv IB 

Kv‡Ri ga¨ †_‡K Avjv`v Kiv LyeB KwVb welq| BD‡ivcxq wk‡íi BwZnvm we‡ePbv Ki‡j †`Lv 

hv‡e †h, †mLv‡b AvaywbK wkíxiv GB ỳwU †g_W Zv‡`i wk‡í wbwØ ©avq e¨envi Ki‡Qb| GgbwK 

wcÖ‡›Ui bvbvwea we‡qbvj, wUª‡qbvj †`L‡jI †m welqwU ¯úó n‡q DV‡e| Av‡iv GKwU welq jÿYxq 
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n‡q DV‡e †h, wcÖ›U‡gwKs G ỳwU †g_‡Wi mvnv‡h¨ wbR¯̂ MwZ wb‡q wcÖ‡›Ui mKj gva¨‡gi mgš̂‡q 

†cBw›Us ev Ab¨ gva¨g¸‡jv †_‡K GKUz Avjv`vfv‡eB G‡Mv‡”Q| Avjv`vfv‡e wPwýZ Ki‡Z †M‡j 

ej‡Z nq, GwU wcÖ›U‡gwKs‡qi Avjv`v PwiÎ ev ag© m„wó K‡i‡Q| †mB Avjv`v PwiÎ ev ag©‡K GB 

mg‡q mywbw ©̀ófv‡e ej‡Z †M‡j wcÖ›U‡gwKs wkífvlv ejv †h‡Z cv‡i| Avi wj‡_vMÖvwdi †ÿ‡Î 

Avjv`v K‡i ej‡Z †M‡j Ôwj‡_vMÖvwdK wkífvlvÕ ejv hyw³msMZ| KviY wkíx‡`i wkíKg© hLb 

ỳe©j WªvdUmg¨vbiv Kwc K‡i‡Qb ZLb Zv Kgvwk©qvj ev evwYwR¨K wk‡í cwiYZ n‡q‡Q g~jZ Gi 

¸YMZ ZviZ‡g¨i Rb¨| ciÿ‡Y wkíx hLb wb‡RB Zvi wcÖ›U wb‡q‡Qb ZLb Zv wk‡í cwiYZ 

n‡q‡Q| A_©vr wb‡R Qwe AuvKv Ges wcÖ›U †bIqvi †ÿ‡Î wkíxi wbhy³ _vKvi welqwU me mgq GKwU 

¸Z¡c~Y© welq| GB K_v¸‡jv bvbv ai‡bi MÖ‡š’ A¯úófv‡e Bw½Z Kiv n‡jI ¯úófv‡e ejv nqwb 

†Kv_vIB| eZ©gvb M‡elYvwU‡Z GB gva¨gwU‡K Ôwj‡_vMÖvwd wkífvlvÕ wn‡m‡e ¯úófv‡e ejvi Rb¨ 

h‡_vchy³ hyw³ cÖ`k ©b Kiv n‡q‡Q| 

 

fviZxq Dcgnv‡`‡k 1822 mv‡j wj‡_vMÖvwdi evwYwR¨K PP©v ïiæ n‡jI MM‡b› ª̀bv‡_i †cÖ‡mi 

(1917) beû‡jøvo wj‡_vwP‡Îi ga¨ w`‡qB Pviæwk‡íi PP©v Avi¤¢ e‡j we‡ewPZ n‡q‡Q| evsjv‡`‡k 

1870 mv‡j wj‡_vMÖvwd †cÖmi AvMgb N‡U Ges evwYwR¨Kfv‡e Gi PP©v Avi¤¢ nq 1878 mv‡j| 

Pviæwk‡í evsjv‡`‡ki hvÎv ïiæ nq 1948 mv‡j XvKvq cÖwZwôZ AvU© ¯‹z‡ji gva¨‡g| †m †ÿ‡Î 

wj‡_vMÖvwd PP©v Avi¤¢ e‡j a‡i †bIqv †h‡Z cv‡i 1952 mv‡ji wKQz wj‡_vMÖvwd bgybv wPÎ‡K| wKš‘ 

lv‡Ui `k‡K Pviæwk‡íi †ÿ‡Î evsjv‡`‡ki wj‡_vwP‡Îi ¸Yv¸Y fviZxq wj‡_vwPÎi gv‡bi Zzjbvq 

†Kv‡bv µ‡gB Kg wQj bv| eZ©gv‡b evsjv‡`k †_‡K fvi‡Z wkÿv_©xiv wj‡_vMÖvwd wkÿvi Rb¨ 

D”Pch©v‡q cov‡kvbv Ki‡Z hvb| A_©vr ¯úóZ †evSv hv‡”Q, GLv‡b GKai‡bi PP©vi Afve N‡U‡Q| 

fv‡jv K‡i jÿ Ki‡j †`Lv hv‡e—BD‡iv‡c cÖ_g hLb wj‡_vMÖvwd Avwe®‹…Z n‡qwQj, Zvi wcÖ‡›Ui 

gvb ZZUv fv‡jv ¸Ym¤úbœ wQj bv| Z‡e ax‡i ax‡i cwikxj‡bi gva¨‡g µgvš^‡q †b‡cvwjq‡bi 

(Napoleon, 15 AvM÷ 1769Ñ5 †g 1821) ivRZ¡Kv‡j 1814Ñ15 mv‡ji g‡a¨ mv`v-Kv‡jv i‡O 

¸Yv¸Ym¤úbœ wcÖ›U †bIqv m¤¢eci n‡qwQj, hv‡K BwZnv‡m wj‡_vMÖvwd wcÖ›Ui †Mv‡ìb GR (Golden 

age) ejv nq| Pvwn`v c~i‡Yi wbwg‡Ë 1816 mv‡j c¨vwi‡m cÖwZwôZ wKQzmsL¨K wj‡_v †cÖ‡mi 

Qv‡ci ¸Yv¸Y †`‡L mgmvgwqK wkíxiv AvK…ó n‡qwQ‡jb| 1818 mv‡jB †m‡b‡djWvi Zvi A 
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Complete Course of Lithography (Vollstaendiges Lehrbuch der Steindruckerey) 

eB‡q iwOb wj‡_vMÖvwdi wcÖ›U †bIqvi cÖwµqv m¤ú‡K© fwel¨r cwiKíbv e¨³ K‡ib| i‡Oi wUbwUb 

wgwWqvgI wZwb Avwe®‹vi K‡iwQ‡jb| Zvi GB cwi‡jL †`‡L d«vÝ I Bsj¨v‡Ûi g‡Zv wewfbœ †`‡ki 

wcÖ›UviivI iwOb wj‡_vMÖvwd Qvc ˆZwii †Póv K‡i hvw”Q‡jb| 1830 mv‡j RR© †e·Uv‡ii 

(George Baxter, 1804Ñ1867, Bs‡iR wkíx I jÛ‡bi wcÖ›Uvi) IwjIMÖvwd Avwe®‹vi Ges 

1837 mv‡j M‡Wd«q A¨v‡Äjg¨v‡bi Kvjvi Z‡Ë¡i ga¨ w`‡q wj‡_vMÖvwd Av‡iK avc GwM‡q †Mj| 

GiB ga¨eZ©x mgq 1830 mv‡j IwjIMÖvd Avwe®‹…Z n‡jI evwYwR¨Kfv‡e e¨vcKZv †c‡Z mgq 

†j‡M hvq 1860 mvj bvMv`| Z‡e Lye RbwcÖq gva¨g wn‡m‡e wU‡K wQj GB kZ‡Ki †kl ch©šÍ| 

1839 mv‡j nv‡Z UvP Kiv QvovI ¯q̂sm¤ú~Y© Kvjvi wj‡_vMÖvwd wcÖ›U wb‡Z †c‡iwQ‡jb ïUvi e‡qR 

(Thomas Shotter Boys, 1803Ñ1874, Bsj¨v‡Ûi GKRb Bs‡iR Rjis I wj‡_vMÖvwd wkíx 

wQ‡jb) bvgK GKRb wkíx| Gw`‡K Av‡jvKwPÎKi Niepce-i wj‡_vMÖvwd m¤ú‡K© Lye fv‡jv aviYv 

wQj e‡j 1815 mv‡j wj‡_vcv_i I wRsK †cø‡Ui Ici Av‡jvKwPÎ ˆZwi Kivi †Póv K‡ib| Zvi 

GB cÖ‡mmwU †nwjIMÖvwd [heliographie (heliographie-1826, The Greek helio-means 

sunlight whereas the Greek photo-means light./ daguerreotype-1839/photography-

1836)] bv‡g cwiwPwZ jvf K‡i, hvi A_© n‡”Q 'sun drawing'| U¨vj‡evU (William Henry 

Fox Talbot 11 †deªæ. 1800Ñ17 †m‡Þ. 1877) 1839 mv‡j Zvi d‡UvMÖvwd Avwe®‹v‡ii K_v 

†NvlYv K‡ib| c‡i 1855 mv‡j Gj.G. c‡qUwfb (L.A. Poitevin) †÷v‡bi Ici cybiærcv`‡bi 

Rb¨ d‡Uvwj‡_vMÖvwd c×wZ Avwe®‹vi K‡ib| 1880 mv‡j n¨vbm R¨vKe w¯§_ (Hans Jakob 

Schmid, 1856Ñ1924) 'photochrome' c×wZ‡Z µ‡gvwj‡_vMÖvwd‡Z d‡UvMÖvwdi b¨vq B‡gR 

Avbvi Rb¨ d‡‡UvMÖvwdi †b‡MwUf †_‡K K‡qKwU †÷v‡b cÖwZ¯’vcb K‡i K‡qKqwU B‡¤úªk‡bi 

mgš̂‡q A‡bK¸‡jv Kvjvi B‡¤úªk‡bi gva¨‡g iwOb µ‡gvwj‡_vMÖvwdi wcÖ›U †bIqvi c×wZ Avwe®‹vi 

K‡i evwYwR¨K d‡UvMÖvwdi weKí Pvwn`v c~i‡Yi my‡hvM K‡i w`‡q‡Qb| 

 

Dc‡iv³ Av‡jvPbvi ga¨eZ©x mg‡q gy ª̀Ywk‡í K‡qKwU we‡kl NUbv N‡U‡Q| wevwYwR¨Kfv‡e 

KvwiMiiv cÖ_‡g DWKvU †Q‡o GwPs‡qi w`‡K †S uv‡Kb| Gici wj‡_vMÖvwdi Avwef©v‡e ª̀ZZg gy ª̀Y 

Dc‡hvwMZvi my‡hvM m„wó nIqvq †mw`‡K †S uv‡Kb| 'father of the American Christmas card' 

http://en.wikipedia.org/wiki/George_Baxter_%28printer%29
http://www.polymetaal.nl/beguin/mapp/photographic_processes.htm
http://en.wikipedia.org/wiki/Photochrom
https://en.wikipedia.org/wiki/Christmas_card
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e‡j L¨vZ Rvg©vwb‡Z Rš§ wj‡_vMÖvdvi I cvewjkvi jyBm cÖvs (Louis Prang, March 12, 1824–

September 14, 1909) µ‡gvwj‡_vMÖvwdi Drcv`‡b ewjô mnvqZv (†cÖvWvKk‡b ÷ªswj mv‡cvU©) 

w`‡q hvw”Q‡jb| wZwb Av‡gwiKvi AvU© GWz‡Kk‡bi DbœwZi †ÿ‡Î BÛvw÷ªqvj cÖKvkbv I AvU© 

wkÿK‡`i †Uªwbs †`Iqvi Rb¨ cwiwPZ wQ‡jb| wZwbB cÖ_g Av‡gwiKvi eow`‡bi KvW© 

(Christmas card) Qvcvi D‡`¨v³v wQ‡jb| wZwb Abyfe Ki‡jb †h, g~j †cBw›Us‡qi (Real 

Painting) †P‡q ỳe©j nIqv m‡Ë¡I RbwcÖq (popular) †cBw›Us‡qi †ek wKQ µ‡gvwj‡_vMÖvwd 

†`L‡Z †gvUvgywU fv‡jv| Avevi †ewk jv‡fi Rb¨ wKQzmsL¨K wkíx †cBw›Us‡qi µ‡gvwj‡_v wcÖ›U 

wbw”Q‡jb| d‡j mgv‡R mvaviY gvbyl †cB›Uvi‡`i Kv‡Q cwiwPZ n‡Z _v‡K Ges GKmgq wkíxI 

mvaviY gvby‡li Kv‡Q cwiwPZ n‡Z _v‡Kb| A_©vr wkíx I mvaviY gvby‡li g‡a¨ GKUv †hvMv‡hvM 

NU‡Z ïiæ K‡i| G ai‡bi wkíPP©vi we‡ivwaZvg~jK e³e¨ n‡”Q: mgv‡Ri bvbv Kv‡R e¨enƒZ 

nIqvi w`KwU ¸iæZ¡c~Y© e‡j we‡ewPZ n‡jI G¸‡jv †cBw›Us‡qi AbyKiY n‡”Q e‡j A‡b‡K Zv‡`i 

wkí‡K g~j wkíKg© bq e‡j (lack of authenticity-Gi Kvi‡Y) GB cwiKíbvi (idea) we‡ivwaZv 

K‡iwQ‡jb| AbyKiY ev Kwcg~jK (depictive, cÖZviYvg~jK) ¸Yv¸‡Yi Kvi‡Y bZzb wkíKjvi 

cUf‚wg †_‡K (New Forms of Art) G¸‡jv‡K KL‡bv KL‡bv Ôe¨vW AvU©Õ (bad art) e‡jI D‡jøL 

(tagged) Kiv n‡Zv| †KD †KD Aek¨ Abyfe K‡i‡Qb—Lye †ewk hvwš¿K †KŠk‡ji 

(Mechanical Process) Kvi‡Y me wgwj‡q GwU AvU© dg© n‡q DV‡Z cv‡i bv| GKRb mwZ¨Kvi 

wkíxi (true spirit of a painter) c‡ÿ KL‡bvB GB Qvc †bIqvi cy‡iv cÖwµqvwU (a printed 

version of a work) AvqË K‡i wkí iPbv Kiv Am¤¢e| GKRb mwZ¨Kvi wkíx (true spirit of a 

painter) KL‡bvB GB Qvc †bIqvi cy‡iv cÖwµqv‡K (a printed version of a work) AvqË 

Ki‡Z cvi‡eb bv| †hgb Gi G·‡cbwmf †g_‡Wi K_v fvev †h‡Z cv‡i| wKš‘ eZ©gvb mg‡q 

wkíxiv G mg Í̄ mxgve×Zv AwZ mn‡R ~̀i K‡i mwVK I weKí Dfq ai‡bi PP©vi ga¨ w`‡q bvbv 

Am¤¢e m¤¢vebvi K_v Bw½Z †c‡q hv‡”Qb| µ‡gvwj‡_vMÖvwdi mgv‡jvPbv (criticism) m‡Ë¡I jyBm 

cÖvs †mB mg‡qB µ‡gvwj‡_vMÖvwd Qvc ˆZwi Kivi wm×všÍ MÖnY K‡iwQ‡jb| wZwb g‡b K‡iwQ‡jb—

AvU© ïay mgv‡Ri weËevb gvby‡li Kv‡Q bq, wb¤œwe‡Ëi msMÖ‡nI _vKv DwPZ| wb¤œwe‡Ëi Rb¨ hLb 

Qvcv n‡Zv| Zv`i Avw_©K mÿgZv‡K jÿ †i‡L wcÖ›U †bIqvi K_v fve‡Z wM‡q wPc †g_‡W wcÖ›U 

Ki‡Z eva¨ n‡q‡Q, †h¸‡jv ¸YMZ w`K †_‡K wKQzUv wb¤œgvbm¤úbœ wQj| †KD †KD G ai‡bi 

http://en.wikipedia.org/wiki/Louis_Prang
http://en.wikipedia.org/wiki/Christmas_card
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wk‡íi mv‡_ g~j wkíK‡g©i cv_©K¨ ey‡S IVvi c~‡e©B GB µ‡gvwj‡_vMÖwd‡Z Af¨ ’̄ n‡q c‡owQj| 

Gw`‡K cvkvcvwk BÛvw÷ªqvj †ifjy¨kb n‡Z P‡j‡Q Ges RbwcÖqZv AR©‡bi djkÖæwZ‡Z Av‡gwiKvi 

GKwU wbw ©̀ó `kK 'chromo civilization' bv‡gI AewnZ n‡q‡Q| Gme Av‡jvPbvi ga¨ w`‡q 

eZ©gvb mg‡q G‡m GwU AšÍZ ejv hvq †h, GKwU †cBw›Us‡qi `v‡gi Zzjbvq GKwU µ‡gvwj‡_vMÖvwd 

m¯Ív Ges GL‡bv ch©šÍ GwU QvcwP‡Îi Ab¨ †g_W¸‡jvi †_‡K G·‡cbwmf| myweavwU n‡jv, GB 

K‡qK k eQi c‡iI GKwU AwiwRbvj wj‡_vwPÎ gvbyl msMÖn Ki‡Z cvi‡Q| 

Kv‡RB †evSv hv‡”Q †h, wj‡_vMÖvwd‡K GLv‡bI cÖwZK‚jZvi m¤§yLxb n‡Z n‡q‡Q Ges †mLvb †_‡K 

Zv‡K Zvi c_ ˆZwi K‡i wb‡Z n‡q‡Q| µ‡gvwj‡_vMÖvwd Kvjvi wj‡_vMÖvwdi cÖ_g w`KKvi Ae ’̄v ev 

cÖwµqv| c‡ii w`‡K Kvjvi wj‡_vMÖvwdi cÖwµqv‡Z w¯Œb WU †cøU e¨envi K‡i wcÖ›U Kiv n‡q‡Q, 

(prepared from photo negatived) †hUv †`L‡Z AvaywbK Ad‡mU QvcvB‡qi Abyiƒc| 

ga¨we‡Ëi N‡i 'art' mvRvevi Rb¨ Kg `v‡g Rji‡O Aw¼Z wP‡Îi Kwc Kivi Rb¨ µ‡gvwj‡_vMÖvwd 

c×wZ‡Z A‡bK¸‡jv Abywjwc Qvcv n‡Zv| Ggb NUbvI weij bq †h, A‡b‡K g~j Rjis ev 

†cBw›Us A¼b K‡i hv Avq Ki‡Zb Zvi †_‡K †ewk Av‡qi Avkvq GB c×wZ‡Z Qvc wb‡q 

_vK‡Zb| 

d‡UvMÖvwd Avwe®‹v‡ii ci wj‡_vMÖvwd †Zv ~̀‡ii K_v, wkíx‡`iB Avi Qwe A uvKvi cÖ‡qvRb †bB e‡j 

g‡b Kiv n‡qwQj| ZL‡bv wj‡_vMÖvwd evwYwR¨K Pvwn`v †gUv‡bvi Rb¨ ¯í̂ g~‡j¨ d‡UvMÖvwdi weKí 

wn‡m‡e d‡Uvµg wj‡_vMÖvwd c×wZ‡Z Gi PP©v Ae¨vnZ †i‡L‡Q| ga¨Lvb †_‡K wj‡_vMÖvwdi 

Av‡iKwU ¸YMZ ÿgZvi mÜvb wkíRMr †c‡q †Mj| 

Ad‡mU wcÖw›Us Avmvi ci KwiMiiv Avevi †mw`‡K †Suv‡Kb| wkíxiv ZL‡bv GB wj‡_vMÖvwd gva¨g 

wb‡q KvR K‡i‡Qb| wbZ¨bZzb wWwRUvj gva¨g, cwjgvi wj‡_vMÖvwd BZ¨vw`i w`‡K †Suv‡Kb| 

wkíxivI wWwRUvj gva¨g, cwjgvi wj‡_vMÖvwd BZ¨vw`i w`‡K †Suv‡Kb wKš‘ Ad‡mU wcÖw›Us‡qi w`‡K 

Lye GKUv bRi w`‡jb bv| Z‡e wkíxiv wj‡_vMÖvwd gva¨gwU‡K wb‡q cÖ_g †_‡KB KvR K‡i 

Avm‡Qb| cÂ`k kZ‡Ki ga¨eZ©x (1450 mvj) mgq †_‡KB BD‡iv‡ci wkíx I wkÿK 

m‡PZbfv‡eB MÖvwdK wgwWqv‡K [wj‡_vMÖvwd (ZL‡bv Avwe¯‹…Z nqwb), GwPs, DWKvU BZ¨vw`...] 

e¨envi K‡i‡Qb| KvwiMiiv hLb GwU‡K †Q‡o Ad‡m‡Ui w`‡K †M‡jb, wkíxiv ZL‡bv GwU‡K 

gva¨g wn‡m‡e e¨envi K‡i‡Qb| 
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†dwj· eªvwKDgÛ (Felix Braquemond, 1833Ñ1914) 'Society of etchers' cÖwZôv K‡i 

†cB›Uvi I QvcwPÎx‡`i cybiærcv`b eÜ K‡i QvcvB Qwei (printmaking) w`‡K DØy× K‡ib| 

Zviv 'painter-printmaker' bvgKi‡Y GKxf‚Z n‡qwQ‡jb| 1850Ñ1890 mv‡ji g‡a¨ 

ûBmjvi‡`i (J. M. Whistler, 1834Ñ1903) †c›Uvi wcÖ›U‡gKvm© A¨v‡mvwm‡qk‡bi ga¨ w`‡q GB 

cybR©vMiY NUj cybiærcv`‡bi (Reproduction) †P‡q QvcvB (print) gva¨‡g †gŠwjK wkí iPbvq 

DØy× Kivi D‡Ïk¨B| ZvB G mgqwU‡K BD‡iv‡c GwPs‡qi cybR©vMiY (Etching revival) e‡j 

a‡i †bIqv nq| 

1890 mv‡ji w`‡K ZzjR jy‡Î‡Ki (Henri Marie Raymond de Toulouse-Lautrec-Monfa, 24 

b‡f¤̂i 1864Ñ9 †m‡Þ¤̂i 1901) nvZ w`‡qB iwOb wj‡_vMÖvwd wk‡íi bZzb D”PZvq DbœxZ nq| 

wKš‘ †h GwPs ev KvV‡Lv`vB wj‡_vMÖvwdi g‡Zv GZ ª̀æZZg gy ª̀Yh‡š¿i mv‡_ cÖwZ‡hvwMZvq wU‡K 

_vK‡Z cv‡iwb; Zvi w`K †_‡K wkíxiv gyL Avevi wdwi‡q wb‡qwQj †cv÷vi wj‡_vMÖvwdi cÖfv‡ei 

Kvi‡Y| evwYwR¨K wm‡bgvi iwOb †cv÷vi, †Ljbvi Qwe I Ab¨vb¨ wewea wel‡q e¨env‡ii Kvi‡Y 

BD‡iv‡c wesk kZ‡Ki cÖ_gw`‡K wkíxiv GB gva¨‡g KvR Kivi AvMÖn nvwi‡qwQ‡jb| c‡i 1950 

mv‡ji w`‡K †Rcvi †Rvbm I ievU© i‡Rbev‡M©i g‡Zv wkíxiv G‡m GB gva¨g‡K cybivq Pviæwk‡íi 

†ÿ‡Î e¨envi K‡ib| KviY wn‡m‡e 1971 mv‡j †gj †euvPv‡ii (Mel Bochner) e³e¨ Abymv‡i 

ejv hvq—wk‡í †Rmcvi †Rvb‡mi (Jasper Johns) †mÝ-WvUv I wm½yjvi c‡q›U Ae wfD‡K 

cwiZ¨vM I wkí‡K mgv‡jvPbvg~jK AbymÜvb (critical investigstion) wn‡m‡e MÖnY †_‡KB cÖ_g 

Ô†cv÷gWvwb©RgÕ ïiæ| 

Ad‡mU G‡jI wkíxiv GwU‡K MÖnY bv K‡i wj‡_vMÖvwd PP©v Ae¨vnZ †i‡LwQ‡jb| Ad‡m‡Ui ci 

wWwRUvj wcÖ‡›Ui AvMg‡bI Zviv wj‡_vMÖvwd‡K bv †Q‡o cvkvcvwk wWwRUvjwcÖ›U‡KI MÖnY 

K‡iwQ‡jb| wm-wcÖ›U ev Kw¤úDUvi wcÖ›U‡KI AKvZ‡i MÖnY K‡i‡Qb| Gi KviY nq‡Zv, wkíxi 

mivmwi hy³ _vKvi g‡Zv my‡hvM Ad‡mU wcÖ‡›U ev d‡UvMÖvwd‡Z †bB| †hgb: wKQy †cBw›Us‡qi Kwc 

Ki‡Z wM‡q g~j wkíK‡g©i Zzjbvq Gb‡MÖwfs gva¨‡g Kiv KvRwU AwaKZi fv‡jv ¸Yv¸Ym¤úbœ wP‡Î 

cwiYZ n‡q‡Q| Avevi ` ye©j WvdUmg¨v‡bi AbyKiYK…Z KvRwU g~j †cBw›Us‡qi †_‡KI ` ye©j wkí 

e‡j cwiMwYZ n‡q‡Q| †mB mv‡_ Wy¨iv‡ii g‡Zv weL¨vZ wkíxiv hLb mivmwi hy³ †_‡K wcÖ‡›U KvR 

https://en.wikipedia.org/wiki/Mel_Bochner
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K‡i‡Qb, †m¸‡jv Avevi D”P¸Ym¤úbœ Pviæwkí e‡j we‡ewPZ n‡q‡Q| †m ai‡bi KvR¸‡jvB 

BwZnv‡m wewfbœ BR‡gi bvbv PwiÎ I ˆkjxi gva¨‡g †ewk cwigv‡Y cvV‡Ki mvg‡b Dcw ’̄Z Kiv 

n‡q‡Q| GB eZ©gvb mg‡q G‡m G¸‡jv we‡ePbvq G‡b wnmve K‡i †`Lv hvq †h—wkíxi kZfvM 

mivmwi mshyw³Zv GKUv eo welq| Av‡iK †kÖwYi wkíx I wcÖ›U‡gKviiv GB wcÖ›U Z_v wj‡_vMÖvwd 

gva¨‡g KvR K‡i Pj‡jI BwZnvm wKš‘ n‡q‡Q g~jZ weL¨vZ wkíx‡`i KvR¸‡jv| i¨vgeªv›U 

wcÖ›U‡gwKs‡qi ag© †g‡b wcÖ›U K‡iwQ‡jb, †cBw›Us‡qi ag© †g‡b bq| Avevi ûBmjvi I †Rmcvi 

†Rvbm †_‡K Avi¤¢ nq Pviæwk‡íi ag© Abyhvqx PP©v Ges Gi mxgv-cwimxgv‡K †f‡O bZzb m¤¢vebvi 

RMr m„wó Kiv| GKw`‡K gva¨‡gi Ges Ab¨w`‡K wkíxi I wk‡íi bZzb w`MšÍ m„wói µgvMZ cÖqvm 

jÿ Kiv hvq| n‡Z cv‡i, A‡qj †cBw›Us‡K Ggbfv‡e e¨envi Kiv n‡e †hb Zv †`L‡Z Rjis g‡b 

n‡Z cv‡i| GKwU mxgvnxb gva¨‡gi Avi KZ w`K Av‡Q †m¸‡jv †ei KivI jÿ¨ n‡Z cv‡i| 

Avevi †Kv‡bv GKwU gva¨‡gi mxgv nq‡Zv Lye †ewk bq, wKš‘ †mLv‡bI Av‡iv bZzb wKQz †L uvRv hvq 

ev †mB mxgvi g‡a¨B Avi Kx Kiv †h‡Z cv‡i—†m wel‡q cixÿv-wbixÿv K‡i M‡elYvi †Póv 

engvb| cÖwZwbqZ m„wó n‡”Q bZzb ¯Ẑš¿ gva¨g| ZvB †evSv hv‡”Q, wkíx hLb wcÖ‡›Ui gva¨‡gi ag© 

†g‡b Ges ag©‡K D‡cÿv K‡i M‡elYvi gva¨‡g mxgvnxb w`MšÍ m„wói †bkvq gË, ZLb wkíxi wbR¯̂ 

fvlv m„wói ÿgZvwU gva¨‡gi Av‡iKwU bZzb PwiÎ wbg©v‡Y mn‡hvwMZv K‡i| GB PwiÎwU Avevi 

†cBw›Us‡qi PwiÎ †_‡K GKUz Avjv`v, hv‡K wcÖ›U‡gwKs‡qi wkífvlv wn‡m‡e wPwýZ Kiv hvq| 

evsjv‡`‡ki wj‡_vMÖvwd PP©v‡ZI †mw`K¸‡jv eZ©gvb| †hgb: †µq‡bi e`‡j weKí c×wZ‡Z Møvm 

gvK©v‡ii e¨envi GKwU wfbœ Pwi‡Îi D`vniY wn‡m‡e wPwýZ Kiv n‡h‡Q| †µqb †gvUv e‡j Zvi 

gva¨‡g m~² †Uvb m„wó m¤¢e nq bv| Avevi Møvm gvK©vi †PvLv‡bv hvq Ges bvbv ¸‡Yi (mdU, nvW©) 

Møvm gvK©vi e¨env‡ii d‡j †m welqwU M‡elYvi ga¨ w`‡q G †`‡k ¯úó n‡q‡Q ỳwU Kvi‡Y| GK. G 

†`‡k GKmgq †µqb cvIqv †hZ, Zv w`‡q wj‡_vMÖvwd wPÎv¼b Kiv n‡q‡Q| wØZxqZ. eZ©gvb mg‡q 

GB †µqb cvIqv hvq bv| d‡j wkíxiv eva¨ n‡q Møvm gvK©vi e¨envi K‡ib| Z‡e GLv‡b Av‡iv 

GKwU welq jÿYxq †h, G †`‡k †ek K‡qK ai‡bi (AvbygvwbK cuvP Qq iK‡gi) big †_‡K k³ 

Møvm gvK©vi cvIqv hvq e‡j wPÎZ‡j D™¢vwmZ n‡q‡Q Gi mgwš̂Z Abb¨ wPÎ¸Y, hv Ab¨vb¨ †`‡ki 

†_‡K wfbœ| GwU GKRb mwZ¨Kvi a¨vbx wj‡_vMÖvdv‡ii „̀wó Govevi K_v bq| Zz‡li e¨env‡ii 

ˆewPÎ¨gqZv †hgb †gvnv¤§` wKewiqvi „̀wói mxgv Ly‡j w`‡q‡Q| †Zgwb Zzl‡K wVKg‡Zv wbqš¿‡Y 
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Avb‡Z bv †c‡iI Zz‡li †Ljvq gË n‡q Av‡iK ai‡bi bb-Ae‡Rw±f RMr D‡š§vP‡bi w`‡K 

Szu‡KwQ‡jb| Ab¨w`‡K GB Zz‡li mve‡Rw±f e¨envi mviv we‡k¦ nq‡Zv Kg n‡jI G †`‡ki 

wj‡_vMÖvwd‡Z Gi mdjZv jÿ Kiv †M‡Q| Zvi D‡jøL‡hvM¨ D`vniY cÖwZôv‡bi wj‡_v PP©vqB 

we`¨gvb|  

 

gva¨‡gi mv‡_ Mfxi mshyw³Zv I AZ…wßi mgvavb K‡í wkíx hLb bvbviƒc cixÿv-wbixÿv K‡ib, 

ZLb Zvi ga¨ w`‡q KL‡bv KL‡bv †ewi‡q Av‡m bZzb wKQz gva¨g| †hgb: DW wj‡_vMÖvwd I 

ÔIqvUvi †eBR A‡qwj wgwWqvgÕ| G †`‡k m„ó DW wj‡_vMÖvwdi cÖwµqv RvcvwbR DW wj‡_vMÖvwdi 

†_‡K GKUz wfbœ Ges PvwiwÎK ¸Yv¸‡Y e¨vcK cv_©K¨ „̀k¨gvb| Avi ÔIqvUvi †eBR A‡qwj 

wgwWqvgÕ Avwe®‹v‡ii d‡j ¯”̂Q I A¯̂”Q gva¨‡gi GKÎ e¨envi G †`‡ki fwel¨r wkím¤¢vi‡K 

mg„× Ki‡e GwU wbwðZ, hw` wkíxiv GwU‡K e¨env‡i D‡`¨vMx nb| 

 

KvwiMwi w`K †_‡K, hw`I wj‡_vMÖvwdi g~j KiY-†KŠkj GKB| Zey we‡k¦i wewfbœ †`‡ki ivmvqwbK 

Dcv`v‡bi ZviZ‡g¨i Kvi‡Y wewfbœ GjvKvq wfbœ ai‡bi KiY-†KŠkj cwikxj‡bi ga¨ w`‡q †m 

†`‡ki cÖwµqv wn‡m‡e wPwýZ n‡q‡Q| ïay Zv-B bq, wkíx †f‡`I †`Lv hvq Gi wewfbœZv| Rvcvb, 

fviZ I evsjv‡`kI Gi e¨wZµg bq| 

KiY-†KŠkjMZ w`K †_‡K G †`‡ki cÖexY I bexb wkíxiv wj‡_vMÖvwd PP©vi †ÿ‡Î KL‡bv †`wk, 

KL‡bv ev we‡`wk DcKiY w`‡q KvR K‡i‡Qb| evsjv‡`‡k wj‡_vMÖvwdi AZxZ I eZ©gvb PP©vi 

KiY-†KŠk‡ji Pjgvb I bZzb cÖwµqv¸‡jv M‡elYvMv‡i cixÿv-wbixÿv K‡i Gi cÖwZwU avc 

cy•Lvbycy•Lfv‡e ¯úó wjwLZ AvKv‡i Zz‡j a‡i G †`‡k wj‡_vPP©vi m‡½ Ab¨ †`‡ki cv_©K¨ mn‡RB 

wbiƒcY Kiv m¤¢eci n‡q‡Q| weKí Dcv`vb wn‡m‡e Kw›Ui e`‡j Møvm gvK©vi e¨envi Kivi d‡j 

Kw›U Avi Møvm gvK©v‡ii PwiÎ wfbœ iƒc ùvwo‡q‡Q e‡j wbiƒcY Kiv m¤¢e n‡q‡Q| wb‡R‡`i g‡Zv 

K‡i Zzl e¨envi K‡i‡Qb| Avevi bZzb mgm¨v mgvav‡bi Dcvq LyuR‡Z wM‡q ¯̂Ztù‚Z©fv‡eB m„wó 

n‡q‡Q bZzb wKQz gva¨g I KiY-†KŠkj| †hgb: KiY-†KŠk‡ji g‡a¨ i‡q‡Q (K) B‡gR ˆZwi‡Z 

Kw›U ev †µq‡bi e¨envi, (L) B‡iR K‡i B‡gR m„wó c×wZ, (M) B‡gR ˆZwi‡Z ejc‡q›U Kjg 

e¨envi, (N) d¬vU B‡gR m„wó‡Z †cøU-wj‡_vMÖvwd e¨envi, (O) Iqvk-AvDU ª̀eY (mwjDkb) m„wó, 
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(P) B›UvMwjI c×wZ cÖf…wZ‡Z B‡gR m„wói Dcvq eY©bv Kiv n‡q‡Q| gva¨g wn‡m‡e †h bZzb gva¨g 

cvIqv †Mj, †m¸‡jv †hgb: (K) DW wj‡_vMÖvwd c×wZ (Planography on Wood surface), (L) 

ejc‡q›U wj‡_vMÖvwd, (M) IqvUvi †eBR A‡qwj wgwWqvg (Water base Oily Medium), (O) 

†cøU wj‡_vMÖvwdi m‡½ IqvUvi‡jm wj‡_vi mswgkÖY c×wZ cÖf…wZ e¨envi K‡i B‡gR m„wó c×wZ 

we Í̄vwiZ Av‡jvwPZ n‡q‡Q| 

wj‡_vMÖvwdi KiY-†KŠkj weeZ©b we‡kølY K‡i †`Lv †M‡Q †h, G mg Í̄ KiY-†KŠkj I bZzb gva¨g 

e¨env‡ii d‡j fvlvMZ ¯̂Zš¿ iƒcwU ¯úó n‡q D‡V‡Q| Avi wj‡_vMÖvwdi BwZnvm ch©v‡jvPbv K‡i 

†`Lv †M‡Q— gWvb© mg‡q G‡mI wkíxiv ¯úóZ G‡K ¯̂Zš¿ fvlv wn‡m‡e ej‡Z cv‡ibwb| GB 

¯Ẑš¿ fvlvi K_vwUI GB M‡elYvi mvwe©K djvd‡ji g‡a¨ w`‡q †hŠw³Kfv‡e †ei n‡q G‡m‡Q|  

 

M‡elYvc‡Îi PZz_© Aa¨v‡q wj‡_vMÖvwdi mvgwMÖK DÌvb Ges cZb Av‡jvPbvq AvjsKvwiK I 

AbvjsKvwiK wj‡_vPP©vi ¸Yv¸Y wb‡q ¯úó aviYv cÖ`vb K‡i Gi m Í̄v I g~j¨evb (G·‡cbwmf 

†g_W) cÖwµqvwUi cÖwZ ¸iæZ¡ cÖ`v‡bi D‡Ï‡k¨ cieZ©x AbykxjK‡`i cybivq e¨env‡i D‡`¨vMx K‡i 

†Zvjv n‡q‡Q| G ỳwU c×wZi ¸YMZ wgkÖ‡Yi Dcw ’̄wZ gWvwb©R‡gi I cieZ©x wkíavivq we`¨gvb 

e‡j cÖvmw½K cÖgvY †`Iqv n‡q‡Q| wewfbœ BR‡gi `k©‡bi D‡Ïk¨ PwiZv‡_© wj‡_vMÖvwd mv_©Kfv‡e 

e¨enƒZ n‡q‡Q| BD‡iv‡c wj‡_vMÖvwd Avwe®‹v‡ii m‡½ m‡½ Pviæwk‡í Gi PP©v Avi¤¢ n‡jI fvi‡Z 

kvwšÍwb‡KZ‡bB (1917 mvj) ïiæ e‡j a‡i †bIqv n‡q‡Q| evsjv‡`‡k ïiæ n‡q‡Q Lmov‡K 

AbyKi‡Yi ga¨ w`‡q| Avi wj‡_vMÖvwd PP©v Zvi avivevwnK Aw Í̄Z¡ iÿvq msMÖv‡gi welqwUI ¯úó 

K‡i AvR‡Ki GB ch©v‡q †cuŠ‡Q‡Q| †mB mv‡_ `vk©wbK „̀wófw½ 'paint by heart' Dc‡`kUv †_‡K 

cÖvP¨wkíKjv „̀k¨wk‡íi bZzb ivRc_ Ly‡j w`‡Z †c‡iwQj e‡j bb-BD‡ivwcqvb AvU© BwZnv‡m 

MÖnY‡hvM¨Zv †cj| ZvB GZ me AwfÁZv‡K Avg‡j wb‡qB evsjv‡`‡ki wj‡_vMÖvwdi c_ PjvUv 

fvlvi †`vi‡Mvovq †h‡Z cvi‡e e‡j wek¦vm Kiv hvq| GiB cwi‡cÖwÿ‡Z evsjv‡`‡ki wj‡_vMÖvwdi 

PP©vi KiY-†KŠkjMZ I fvlvMZ PP©v wb‡q wek` Av‡jvPbv K‡i †`Lv‡bv n‡q‡Q †h—G †`‡k PwP©Z 

wj‡_vMÖvwd wKQz ¯Ẑš¿ ˆewkó¨ i‡q‡Q| KiY-†KŠkjMZ I fvlvMZ weeZ©‡bi w`KwU m¤ú‡K© ¯úó 

aviYv cÖ`vb K‡i G †`‡ki wj‡_vMÖvwdi wPwýZ ¯Ẑš¿ ˆewkó¨ I fvlvMZ weeZ©bwUi ga¨ w`‡q Gi 

bZzbZi †KŠkj I gva¨g m„wói welqwU m¤ú‡K© cÖ”Qbœ aviYv cvIqv †M‡Q| 
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mßg Aa¨v‡q evsjv‡`‡ki wj‡_vMÖvwd¸‡jvi b›`bZvwË¡K we‡kølY I wj‡_vi eZ©gvb Ae ’̄v I 

m¤¢ve¨Zv wel‡q Av‡jvKcvZ K‡i K‡qKwU wm×v‡šÍ †c uŠQv‡bv †M‡Q: 

cÖ_gZ. G †`‡ki wj‡_vMÖvwd¸‡jv‡K Uª¨vwWkbvj b›`bZ‡Ë¡i Av‡jv‡K wkí wn‡m‡e cÖgvY Kiv 

n‡q‡Q| G¸‡jv †h‡Kv‡bv AbyKiY (Bwg‡Ukb) bq †m wel‡q †hŠw³KZv Zz‡j aiv n‡q‡Q| bvU‡Ki 

g‡Zv evsjv‡`‡ki wPÎwkíxiv Uª¨vwRK K¨v‡i±vi ev „̀k¨ ÔAbyKiYÕ K‡i‡Qb—Zviv †hgb Av‡Q 

†Zgb K‡i bq, Zviv †hgb ÔnIqv DwPZÕ, (ought to be) †Zgb K‡i| bvU‡Ki g‡Zv GB †h 

'probable impossibilities to possible improbabilities'-Gi K_v ejv n‡”Q; mwdDÏxb-

wKewiqviv I wkÿv_©x‡`i wj‡_vwP‡Îi g‡a¨ Zvi `vk©wbK iƒcKíwU Abyiƒcfv‡e dz‡U D‡V‡Q| 

wgDwR‡Ki g‡Zv evsjv‡`‡ki wj‡_vMÖvwd¸‡jvi nvi‡gvwbI n‡e wkíxi AvZ¥vi ewntcÖKvk, hv 

mgqKvj‡KI cÖKvk Ki‡e| 

wØZxqZ. AvaywbK b›`bZ‡Ë¡i Av‡jv‡K esjv‡`‡ki wj‡_vMÖvwd¸‡jv‡Z AvaywbKZvi Qvc my¯úó e‡j 

†evSv‡bv n‡q‡Q| Awfe¨w³K Z‡Ë¡i A‡jvPbvq G †`‡ki wj‡_vMÖvwd¸‡jvi mvgÄm¨Zv wbiƒcY Kiv 

n‡q‡Q| 

G †`‡ki wkíxiv m¤¢eZ m‡›`ngy³fv‡eB ¯x̂Kvi K‡ib †h, 'the artist present his evaluative 

interpretation of reality, and thereby is expressing his thought and feeling.' wkíx 

ev¯ÍeZv (wiqvwjwU) m¤ú‡K© Zvi g~j¨vqb‡K Dc ’̄vcb K‡ib Ges †mB m~‡Î wZwb Zvi wPšÍv Ges 

Abyf‚wZ‡K e¨³ K‡ib| hv evsjv‡`‡ki wkíx‡`i wj‡_vMÖvwdi †ÿ‡ÎI cÖ‡hvR¨| 

 

 Z…ZxqZ. AvaywbKZv GKwU e„nr cwi‡jLwU‡Z AvaywbK b›`bZ‡Ë¡i Mfx‡i wM‡q wkíx I `vk©wbK‡`i 

wPšÍvi †ÿ‡Î AvaywbK `k©‡bi e¨vcKZv I Pviæwk‡í AvaywbKZv wb‡q Av‡jvPbv K‡i †`Lv †M‡Q 

†h—†PZbvmn e ‘̄i wewfbœ cÖKv‡ki ga¨Kvi AšÍwb©wnZ ms‡hvM m~Î cÖKv‡k fveev` I e¯‘ev` 

GL‡bv ch©šÍ mvgwMÖKZvi mgvavb w`‡Z GwM‡q‡Q e‡U, wKš‘ cy‡ivcywi mÿg nqwb| wkíx‡`i 

wPšÍvMZ cÖK…wZwU n‡jv: wkíx, weÁvbx I `vk©wbK‡`i wPšÍvMZ wKQz wgj _vK‡jI AwgjI i‡q‡Q 

A‡bK| d‡j wkíxi mvgwMÖKZv ïay †Kv‡bv KíbvcÖm~Z welq bq Ges †Kv‡bv Kíbv Avevi 

mvgwMÖKZvi evB‡iI bq—Ggb e³e¨ D‡V G‡m‡Q| Zvi m‡½ hyw³i †hŠw³KZv _vK‡QB| wkíxi 
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GKwU fzj Zzwji AuvP‡oI m„wó n‡Z cv‡i bZzb m¤¢vebvgq wkí m„wói RMr| G iKgfv‡eB wkíx 

wkí m„wói Avcb fze‡b KvR K‡i hv‡”Qb| hvi m‡½ Kv‡iv wØgZ nIqvi K_v bq| ZvB ejv hvq, 

GKRb AvaywbK wkíxi wPšÍv I KvR fveev` I e¯‘ev‡`i m‡½ m¤úwK©Z| 

PZz_©Z. †cv÷gWvwb©Rg, †cv÷-†cv÷gWvwb©Rg, †gUvgWvwb©Rg Ges Zvi cieZ©x aviv¸‡jv‡K 

gWvwb©R‡gi G‡KKwU Dcaviv wn‡m‡e we‡ePbvq G‡b evsjv‡`‡ki wKQz wj‡_vMÖvwd‡K †cv÷gWvb© 

wkí ev Gi AMÖ ~̀Z wn‡m‡e wPwýZ Kiv n‡q‡Q| Gi g‡a¨ †dwgwb÷ ZË¡‡K †cv÷gWvwb©R‡gi m‡½ 

m¤úK©hy³ a‡i wb‡q G †`‡ki K‡qKRb gwnjv wkíxi wj‡_vMÖvwd‡K †cv÷gWvb© wk‡íi AšÍfz©³ 

e‡j cÖgvY Kiv n‡q‡Q| Zv Qvov ÔB›UviwgwWqv AvU©Õ‡KI †cv÷gWvb© wk‡íi AšÍfz©³ a‡i wb‡q 

evsjv‡`‡ki wj‡_vMÖvwd‡K MÖnY Kiv m¤¢vbvi K_v ejv n‡q‡Q| Gici wKQz wmwiR wj‡_vMÖvwd‡K 

†cv÷gWvwb©Rg †_‡K †ei n‡q Avmv ÔUªvÝ Ae‡Rw±wfwUÕ-i AvIZvfz³ e‡j cÖgvY Kiv n‡q‡Q, 

†hLv‡b bZzbZ¡ ˆZwi I Awe`ªæcvZ¥K (non-ironic) ai‡bi wkí m„wói D‡Ï‡k¨ †cv÷gWvb© wkí 

cy‡iv Kb‡fbkbvjI n‡Z cv‡i e‡j a‡i †bIqv n‡q‡Q|  

cÂgZ. evsjv‡`‡ki wk‡í wj‡_vMÖvwdi m¤¢vebvg~jK w`Kwb‡ ©̀kbv AZxZ ch©v‡jvPbvg~jK †cBw›Us 

I †UgvwiÛ Bbw÷wUD‡Ui PP©vMZ w`K wb‡q Av‡jvPbv K‡iB †`Lv‡bv n‡q‡Q †h, †Kv‡bv †Kv‡bv 

†ÿ‡Î G †`‡k wj‡_vMÖvwdi gvb D³ Bbw÷wUD‡Ui mv‡_ mgvšÍiv‡j G‡Mv‡”Q fvev †h‡Z cv‡i| 

 

 

cwi‡k‡l ejv hvq, evsjv‡`‡ki wj‡_vMÖvwdi eZ©gvb Ae¯’vwU GKUz axiMwZm¤úbœ n‡jI Gi i‡q‡Q 

`xN© c_cwµgv| †m c_ ch©v‡jvPbv I ˆewk¦K wj‡_vMÖvwdK cwiw ’̄‡Z evsjv‡`‡ki wj‡_vMÖvwd 

A‡bKUv mgvšÍiv‡jB Pj‡Q| KiY-†KŠkjMZ w`K †_‡K bvbviƒc ˆewPÎ¨gqZvi Kvi‡Y wbR¯̂ wKQz 

PwiÎ m„wó n‡q‡Q| †hgb: Møvm gvK©v‡ii e¨env‡ii d‡j m„wó n‡q‡Q †`‡ki Av‡iK ai‡bi wbR¯̂ 

ˆewkó¨| wb‡R‡`i g‡Zv K‡i Zzl e¨env‡ii d‡j fvlvMZ w`K w`‡q GKw`‡K †hgb bb-Ae‡Rw±fU 

wbR¯̂ PwiÎ m„wó n‡q‡Q, Ab¨w`‡K †Zgwb mve‡Rw±f Kv‡R MøvmgvK©vi e¨env‡ii ci Zvi Ici 

Zz‡li †ek K‡qKwU B‡¤úªk‡bi d‡j mgwš̂Z Av‡iK ai‡bi PwiÎ cvIqv †Mj, hv eZ©gvb †UgvwiÛ 

Bbw÷wUD‡Ui PP©vi g‡a¨I weij| Avevi ejc‡q›U wj‡_vMÖvwdi d‡j mve‡Rw±f I bb-Ae‡Rw±f 

Kv‡Ri †ÿ‡Î m„wó n‡q‡Q bZzb wkí¸Y| eZ©gvb evsjv‡`‡ki DW wj‡_vMÖvwd¸‡jv wfbœ Dcv‡q Kivi 
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d‡j †hgb wKQz mxgve×Zv ˆZwi n‡q‡Q, †Zgwb m„wó n‡q‡Q mxgvnxb B‡gR m„wói RMr, hv RvcvwbR 

DWwj‡_vMÖvwd †_‡K ¯§c~Y© wfbœ Pwi‡Îi ¸Yv¸Ym¤úbœ|  

evsjv‡`‡ki KiY-†KŠkj weeZ©b we‡kølY K‡i GZUzKz AšÍZ cÖgvwYZ †h, Gi GKwU weeZ©b 

BwZnvm i‡q‡Q, hv c~‡e© †Kvb MÖ‡š’ ¯úó D‡jøwLZ nqwb| cÖ_g †_‡KB G †`‡ki wj‡_vMÖvwd AvaywbK 

wkíKjvi mv‡_ mvgÄm¨c~Y©fv‡e GwM‡q‡Q| cvkvcvwk bexb cÖR‡š§i wbixÿYkxjZv eZ©gvb ch©šÍ 

engvb| ZvB Gi Av‡jv QvBPvcv Av¸‡bi g‡Zv gv‡Sg‡a¨B R¡‡j I‡V| KiY-†KŠk‡ji w`K †_‡K 

Pwjø‡ki `k‡K cÖexb‡`i Kv‡R Zzl I †µqb e¨envi jÿYxq| cÂv‡ki `k‡KI ZvB| wKš‘ 

cÖvwZôvwbK PP©vq cÖ_g w`‡K Zzl ¸wj‡q †µvwKj wbe w`‡q Aw¼Z wP‡Îi mgvnvi †`Lv hvq| †mB 

mv‡_ †µq‡bi mvnv‡h¨ †ewki fvM wj‡_vwPÎ Aw¼Z n‡q‡Q| GB mg Í̄ wg‡j evsjv‡`kmn mgMÖ 

we‡k¦i wj‡_vMÖvwd‡K wkífvlv wn‡m‡e M ÖnY Kiv mgqvbyhvqx h_v_© hyw³hy³| 
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wPÎ bs    wPÎ weeiY c„ôv bs 

 1. cÖ_g Aa¨vq  

 f~wgKv  

1.1  evwYwR¨K wj‡_vMÖvwd, Prang Co. Boston, chromo litho, Sea Lion, 

1885, 5x8 inch. ------------------------------------------------------------ 

1 

1.2 Pviæwk‡í wj‡_vMÖvwd, Theodore Gericault, 'Mameluke defending a 

wounded trumpeter', chalk lithograph, 1818. ----------------------- 

1 

1.3 Honore Daumier, Litho-Rue Transnonain, April 15, 1834, L' 

association Mensuelle, 1834. ---------------------------------------- 

4 

1.4 Ernst Ludwig Kirchner, Lithograph, Women Wearing a Hat with 

Feathers, litho, 17x15 inch, 1910. -------------------------------------- 

4 

1.5 Louis Prang co., chromolitho, Paradise Flycatchers, 1885, 5x8 

inch. ------------------------------------------------------------------------ 

11 

1.6  Whisler, litho, The Thames at Battersea, 1878, 6.75x10.75 inch - 11 

1.7 Henri de Toulouse Lautrec, Lithography. ----------------------------- 11 

1.8 Rauschenberg, Lithography, --------------------------------------------

- 

11 

   

   

 2. wØZxq Aa¨vq  

 mvwnZ¨ ch©v‡jvPbv  

   

2.1 Partly detailed photograph -----------------------------------------------                                                       28 

2.1 Plate: 2.2, Zainul Abedin (Jony), Lithography, 2014, 24x24, inch. 28 

2.3 Partly detailed Photograph of Honoré Daumier`s Lithography ----- 28 

2.4 The War Council, 10x8 inch, 1872 (part of the picture) ------------- 28 
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2.5 Rokonuzzaman, plate-lithography, 2011, 18x6 cm, (A¨vjywgwbqvg 

†cø‡U `ªæZ B‡gR A¼b K‡i Møvm gvK©vi w`‡q †cÖkv‡ii gva¨‡g cvwLi B‡gR m„wó— 

ÔB‡iR K‡i B‡gR m„wóÕ) ------------------------------------------------------- 

30 

2.6 Rokonuzzaman, Lithography, Tusch Wash, 2010, 15x16cm. ------ 31 

2.7 Rafiqul islam, Plate-Lithography, (partly close up photo of an 

image) Tusch Wash, 6.5x 7.5 inch, 2013. ----------------------------- 

32 

2.8 Rokonuzzaman, Lithography, Ball Point pen, Tusch, Glass 

marker, 2008, 30x26 cm. ------------------------------------------------ 

33 

2.9 Honore Daumier. Litho-Rue Transnonain, April 15, 1834, L' 

association Mensuell, 12 x 17 inch. ------------------------------------ 

38 

2.10 Paul Cézanne, litho, Large Bathers, 16x20 inch, 1896-1898 ------- 38 

2.11 Paul Signac, litho, Buoy (Saint Tropez Harbor), 1894 -------------- 38 

2.12 Odilon Redon, Yeux Clos, 1890, Transfer lithograph. (22×16) inch  39 

2.13 Rodolphe Breesdine, The Good Samaritan, 1861, lithograph, 

29.8×23.7 inch------------------------------------------------------------- 

39 

2.14 Edouard Vuillard, lithography, La Cuisiniere, 12x10 inch, 1950 -- 40 

2.15 Pierre Bonnard, litho woman with a parasol, Style –Japonism. ---- 40 

2.16 Kandinsky, Lithography, Orange, 1923, 15x15 inch -----------------  41 

2.17 Kandinsky, Lithography , Small Worlds III, 1922, 10x 9 inch ----- 41 

2.18 Max Pechstein, litho, Compositio, 15x13cm. 1908 ------------------ 45 

2.19 Jack Beal, Doyle's Glove, five-color lithograph on Rives BFK 

paper, 1969, 12x13 inch.-------------------------------------------------- 

45 

2.20 Richard Diebenkorn, Untitled Ocean Park Series, lithography, 

Untitled 1969, 24x18 inch. ---------------------------------------------- 

45 

2.21 Kamruzzaman, Lithoraphy, Miniature, 4x4 cm, 2014. -------------- 45 

2.22 Henry Pearson (1914-2006), Blue on Yellow, stone 

lithograph, 1964, 30 x22 inches ----------------------------------- 

46 
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 3. Z…Zxq Aa¨vq  

 ZË¡, wkí aviYv I †KŠk‡ji Av‡jvPbv  

   

3.1 Uncle Sam Supplying the World with Berry Brothers Hard Oil 

Finish, 1880, This cheaply produced chromolithographic 

advertisement employs a technique called stippling, with heavy 

reliance on the initial black line -------------------------------------- 

57 

3.2 †µqb ------------------------------------------------------------------- 62 

3.3 Møvm gvK©vi --------------------------------------------------------------- 65 

3.4 Rokonuzzaman, Stone lithography, Lithographic tusch wash, 2009, 

25x23 cm. ---------------------------------------------------------- 

67 

3.5 Rokonuzzaman, Plate Lithography, 12 x 11inch, 2012 -------------- 70 

3.6 Plate: Hieronymus Bosch, Last judgement ---------------------------- 71 

3.7 d‡Uvµg (wj‡_vMÖvwd) c×wZ‡Z wbD BqK© kn‡ii Mulberry Street-i „̀k¨, 

1900 

72 

   

 4. PZz_© Aa¨vq  

 wj‡_vMÖvwdi BwZnvm I weeZ©b  

   

4.1 Vollstandiges Lehrbuch der Steindruckerey -------------------------- 85 

4.2 Chromolithograph, Love or Duty, by Gabriele Castagnola, 1873 86 

4.3 Painting, Castagnola Gabriele pittore ligure, Love or Duty, 1840, 

castagnola1.---------------------------------------------------------------- 

86 

4.4 Chromolithography primarily as book illustrations or inexpensive 

'art' -------------------------------------------------------------------------- 

87 

4.5 Rji‡Oi b¨vq ¯”̂Q µ‡gvwj‡_vMÖvwd (†d«Â‰kjx) ---------------------------- 87 

http://books.google.com/books/reader?id=k9E-AAAAcAAJ&printsec=frontcover&output=reader&pg=GBS.PR1
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4.6 ¯”̂Q I A¯̂”Q wgkÖ c×wZi µ‡gvwj‡_vMÖvwd (†d«Â‰kjx), 

Chromolithograph by Armstrong & Co, Boston, Shooting 

Pictures, 1895, 13x20, (wdjv‡Wjwdqv wcÖ›U kc †_‡K msMÖn) ---------- 

87 

4.7 Rvg©vb‰kjx (A‡qj †cBw›Us‡qi AbyKiY) ---------------------------------- 87 

4.8 Raja Ravi Varma, Usha's Dream, Oleography ----------------------- 88 

4.9 Photochrom print (Hildesheim kn‡ii d‡Uvµg wj‡_vMÖvwd), 1890 ----- 88 

4.10 Uncle Sam Supplying the World with Berry Brothers Hard Oil 

Finish, c. 1880 w÷cwjs Ges B›Uviwgswjs (GK‡Î †gkv‡bv) WU‡mi djvdj 

(wj‡_vMÖvwd gva¨g)|------------------------------------------------------ 

90 

4.11 Honse (1860-1939)-1896 Job, poster----------------------------------- 91 

4.12 1950's Pin-Up-Sexy Redhead Girl in green swimsuit, arm up, 

Honey, 8x10 inch. -------------------------------------------------------- 

91 

4.13 Surendranath Kar, Lithography, Collected from Nandan Archive, 

Shantiniketan, (kvwšÍwb‡KZ‡bi cÖ_g w`KKvi wPÎ) ----------------------- 

96 

4.14 William Blake, litho, 1806, Job in Prosperrity, 8x12 inch, --------- 97 

4.15 Horace Vernet, Napoléon in 1815 Lithography, 64x52 cm. ?? ---- 97 

4.16 George Baxter, oleograph, 12 x 7 inch -------------------------------- 98 

4.17 Shotterboys, lithography ------------------------------------------------- 98 

4.18 Edward Hull, litho, Sir Henry Dymoke, litho, printed by Charles 

Joseph Hullmande, 14 x 19 inch, 1821. -------------------------------- 

99 

4.19 Nathaniel Whittock, 1st water colortouch on litho-1832. ----------- 99 

 

4.20 Heliographie-1-W-51St-NewYork-August-2014. ------------------- 99 

4.21 Niépce,1825, Héliographie (photolitho) ------------------------------- 99 

4.22 Plate:4.22, Cyanotype postcard, Racine, Wis, c. 1910, -------------- 100 

4.24 M‡Wd«q G‡Äjg¨vb, cÖ_g iwOb wj‡_vMÖvwd (µ‡gvwj‡_vMÖvwd) c×wZi c¨v‡U›U 

K‡ib 1837 mv‡j| 

100 

https://en.wikipedia.org/wiki/Photochrom
https://en.wikipedia.org/wiki/Hildesheim
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In France, Godefroy Engelmann is awarded a patent on 

chromolithography, a method for printing in color using 

lithography. Chromolithographs or chromos are mainly used to 

reproduce paintings. ------------------------------------------------------ 

4.24 Whisler, litho, The Thames at Battersea, 1878, 6.75x10.75inch. -- 103 

4.25 photochrom Lithography, (Neuschwanstein Castle), arond 1886. - 103 

4.26 Henri de Toulouse Lautrec, Lithography. ----------------------------- 103 

4.27 Henri de toulouse-lautrec, Le matin, litho, 10x14 inch, 1966. ------ 103 

4.28 Edouard Vuillard, lithography, Sur le Pont de l'Europe (E.Vuillard 

Portfolio, 9x13 inch, 1950. ---------------------------------------------- 

104 

4.29 Pierre Bonnard, woman-with-a-parasol, lithography, Style-

Japonism, ------------------------------------------------------------------ 

104 

4.30 Jasper Jhons, Lithography, Figure 1, 1969. --------------------------- 105 

4.31 Rauscheberg, Lithography ----------------------------------------------- 105 

4.32 Sir Charles D'oyly, handcolored litho, View near the Circular Road 

(Calcutta), 34x28 inch, 1848. ------------------------------------------- 

107 

4.33 Raza Ravi Varma, Shakuntala Patralekhan, Oleograph, late 19th 

century, 20x27.5 inch. ---------------------------------------------------- 

107 

4.34 Bat-tala,s Lithography, 108 

4.36 Agamani, Chromolithograph, Calcutta Art Studio, Calcutta, 19th 

Century, Bengal Art Scene in the Colonial Period 

108 

4.37   Colour lithograph, SETH STUDIOS (designer), Mother India 

1957, (printed 1980s) 107x80 cm 

108 

4.38 Ratna Brand of Medicine, product label, chromolithograph, 

published by Mashhoor, Davaghar (Chemist Shop), Kasauli, 

Punjab, mid 20th century 

108 

4.39 East and West, product label for trading company, 

chromolithograph, mid 20th century. 

108 

https://en.wikipedia.org/wiki/Neuschwanstein_Castle
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4.40 Gaganendranath Tagore, Naba Hullod-Reform Screams, 1921, 

book, lithography, ink on paper, 23 x 30 cm, 1921. 

110 

4.41  Suren Kar, litho 110 

4.42 Raja ravi varma, gangawatan, oleograph, 1900, 27.2 x 19.5 inch 110 

4.43 Ajit Seal, litho 110 

4.44 Salvador dali, endloses raetsel, Art prints are created on paper 

similar to that of a postcard or greeting card using a digital or offset 

lithography press 

110 

4.45 Theodore Gericault, Litho, the boxer, 1818, 13.78x16.38 inch 116 

4.46 Delacroix, litho, Faust, 16x10 inch, 1828 116 

4.48 Les Voyages pittoresques it romantiques dans l'ancienne France 117 

4.49 Honore Daumier, Litho-Rue Transnonain, April 15,1834, L' 

association Mensuelle, 1834 

117 

4.50 Francisco Goya, Bovo Toro, 1825, Litho, 12.25x16 inch. 118 

4.51 Edouard Manet litho, Execution of the Emperor Maximilian, 1867, 

6x8 inch, details, lithograph. 

118 

4.52 Édouard Manet The Races, first state, litho, 15x20 inch. 118 

4.53 Renoir, Lithograph, Femme au cep de vigne I, 1904. 119 

4.54 Paul Cézanne, litho, Large Bathers, 16x20 inch, 1896-c. 1898. 119 

4.55 Paul Signac, The Buoy (Saint Tropez Harbor), Lithograph, 1894 120 

4.56 Odilon Redon, Yeux Clos, 1890, Transfer lithograph, 22 × 16 inch. 120 

4.57 Odilon, Eyes closed , [Les yeux clos] 1890, oil on canvas, laid on 

card 

120 

4.57 Rodolphe Bresdin, The Good Samaritan, 1861 lithograph. 

29.8×23.7 inch. 

121 

4.58 Henri Fantin latour, Buuquet de Rose, Litho with chinecolle, 1879, 

41.7x35.5 cm. 

121 

4.59 Henri Fantin latour, Buuquet de Rose, oil paintaing. 121 
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4.60 Pierre Bonnard, lithography, Les Boulevards, 11x14 inchBonnard, 

1895 

122 

4.61 Edouard Vuillard, Lithography, The Pastry Ship from the Series 

Landscapes  

and Interiors 

122 

4.62 Henri Matisse, Lithograph, 12x14 inch, 1929 124 

4.63 Kandinsky, Litho, Composition, 1922, 38x33 cm 124 

4.64 Max Pechstein, litho, Compositio, 21 x 17 inch, 1909 127 

4.65 Edvard Munch, The Cry, litho, 1893 127 

4.66 Pablo Picasso, litho, Woman in Striped Blouse, 25x19inch, 1949 128 

4.67 George Braque, litho, Helios v,1948, 42 x 50 cm 128 

4.68 Jack Beal, Doyle's Glove, five-color lithograph on Rives BFK 

paper, 1969, 12x13 inch. 

131 

4.69 Richard Diebenkorn Untitled Ocean Park Series, lithography, 

Untitled, 1969, 24x18 inch. 

131 

4.70 Henry Pearson, Gyros V, stone lithograph, 1965, 16x20.5 inch. 133 

   

 5. cÂg Aa¨vq 

evsjv‡`‡ki wj‡_vMÖvwd PP©v 

 

   

5.1 Unknown Artist, Lithography, Drawing the image with tusch by 

Crow Quill nibs or pen, 9-11-1952, 10x13 inch, GL‡bv ch©šÍ cÖvwZôvwbK 

cÖ_g w`KKvi wj‡_vwPÎ, Collection- F.F.A,  D.U 

148 

5.2  Rashid, Lithography (Drawing with Crayon), 9-12-1952, 26x36 

cm, Collection- F.F.A,  D.U  

149 

5.3 Quamrul Hasan, After Bath, litho,75x54cm, 1958, 151 

5.4  (Close Detail Picture) 154 

5.5 Picasso, 1910, Portrait of Daniel-Henry Kahnweiler. 154 
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5.6   Wakita Kazu, Lithograph,People living in the Neighborhood, 

1974, 50x35 cm 

 

5.7 Mohammad kibria, lithography, Boy with flowers, 1959, 46x60 cm 155 

5.8 Murtaja Baseer, Self Portrait, Lithography, 1959, 51x36 cm, 

Collection-F.F.A, D.U. 

157 

5.9 Mohammad Kibria, Lithography, Two flowers, 1960, 46 x 60 cm. 159 

5.10 Paresh Kumar Maity, Lithography (Crayan), 1960, 36x50cm, 

Collection-F.F.A, D.U. 

161 

5.11 Ashish Sen Gupta, Lithography (Crayan), 1969, 19x14inch, 

Collection-F.F.A, D.U. 

161 

5.12 Ranjeet Neogy, Lithography (tusch and Crayon mix), Shitalaxha in 

rainy season, 1969, 46x61cm, Collection-F.F.A, D.U. 

162 

5.13 Shudhir Kumar Shaha, Lithography (tusch and Crayon mix), 1966, 

26x38cm, Collection-F.F.A, D.U. 

162 

5.14 Debdas Roy, litho, 1963, Book cover, 25 x 19cm, 8-6-1963 (Flat 

image), Collection-F.F.A, D.U. 

163 

5.15 Aminul Islam, litho, River view, Media-litho, 28 x 51 cm, 1965, 

Collection-F.F.A, D.U. 

163 

5.16 Zainul abedin, Lithography, 1975,? GLv‡b d¬vwUs wcÖ›U c‡i †bIqv n‡q‡Q| 163 

5.17 Nasir Biswas, Lithography, Noor jahan, litho, 1965, 19x14inch, 

GLv‡b d¬vwUs wcÖ›U Av‡M †bIqv n‡q‡Q, Collection-F.F.A, D.U. 

163 

5.18 Abdur Razzak, Lithography, Composition-1, 46x 16cm, 1973. 169 

5.19 Abdur Razzak, Acrylic, Composition-Red, 46x 110cm, 1976. 169 

5.20 Abdus Sattar, Lithography, Untitled,? 171 

5.21 Abdus Sattar, Lithography, Face, 35x51 cm, 2008, Collection-

F.F.A, D.U. 

171 

5.22 Wakilur Rahman, Alugraphy, A tale of a Country2, 59x43 cm,1991 173 



356 
 

 

5.23 Ashok Biswas, Lithography, Rater Pratinidhi, 1992,  (collection-

Chitark gallery) 12x18 inch (aprox) 

175 

5.24 Ashok Biswas, litho, 12x18 inch (aprox), 1992, (collection-Chitark 

gallery). 

175 

5.25 Ahmed Nazir,  Dream of victory,mixed technique, Litho, 

51X36cm, 1995 

176 

5.26 The war file 201 , digital print , 65X95 cm , 2011 176 

5.27 Anisuzzaman, Lithography, The Moon, 17x17inch, 1997. 176 

5.28 Anisuzzaman, Lithography, Joy of season, 17x17inch, 1998. 176 

5.29 Fakrul Alm Tofa, Lithography, ? 178 

5.30 Nihar Ranjan Shingha, Discover, Lithography, 2005, 26x38 cm 179 

5.31 Rafiqun Nabi, Plate-Lithography, 15x21 inch, 2014. Collection-

F.F.A, D.U. 

182 

5.32     Shahid Kabir, Painting, painting, ? 183 

5.33 Mohammad Eunus, Plate-Lithography, 27x 31inch, 2014, 

Collection-F.F.A, D.U. 

186 

5.34 Rokonuzzaman, Ballpoint Lithography, 12x14 cm (detailed 

photo), 2010.  

187 

5.35 Rokonuzzaman, Dry point, 2000, 7x4 inch. 188 

5.36 Rokonuzzaman, Wood Lithography, Rickshaw, 47x53 cm, 2009. 189 

5.37 Rokonuzzaman, Stone Lithography, ‘A Journey From one reality 

to another’, 330x 15 inch, 2004.   

190 

5.38 Kamruzzaman, Lithography, Destroy, 2014, 70x45 cm. 191 

5.39 Rokeya Sultana, Lithography, ,60X45cm,1979, Collection-F.F.A, 

D.U. 

193 

5.40 Ashok Karmakar, Lithography, 36x32 cm, 1983, Collection-F.F.A, 

D.U. 

193 
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5.41 Un Known Artist, Lithography,45x36 cm, 1976, Collection-F.F.A, 

D.U. 

193 

5.42 Ashok Biswas, Lithography, 25x19cm, 1980, Collection-F.F.A, 

D.U. 

193 

5.43 Md. Iqbal, Lithography, Composition, 1990, ? 194 

5.44 Swarup Kumar Basak, lithography,      

Windows, 2005, 30x29 cm. 

194 

5.45 Juton Chandra Roy, Lithography, 2013, 8x16 inch 194 

   

 6. lô Aa¨vq 

evsjv‡`‡k Abym„Z wj‡_vMÖvwd PP©vi KiY-†KŠkj I bZzbZ¡ 

 

 

   

6.1 wiwjd c×wZi me‡P‡q cyivZb wb`k©b¯̂iƒc nxiK m~‡Îi Qwe 195 

6.2  B›UvMwjI c×wZi †cøU, B›UvMwjI‡Z †cø‡Ui M‡Z© B¼, B›UvMwjI c×wZ‡Z †ivwjs Kiv 196 

6.3 Stone carring machine 197 

6.4 †jwf‡MUi (Levigator) w`‡qI ÔsÕ c¨vUv‡b© Nywi‡q †MÖBb Kiv hvq     200 

6.5 †MÖBb †k‡l cvwb w`‡q ay‡q †djv 200 

6.6 †÷v‡bi Ici GKwU †¯‹j a‡i wb‡P GKwU KvMR w`‡q DuPz-wbPz (wW‡cÖkb) cixÿv K‡i 

†bIqv 

201 

6.7 Papri Baroi Ratri, Plate Lithograpghy, 8x12 inch, 2012. First 

impressiom draw by glass marker. 2nd and other impressions 

enriched by transfer process of 1st impression 

204 

6.8 †cøU †cvKvq †L‡q †M‡j Giƒc nq 220 

6.9 Ashish Sen Gupto, Litho, 19x14 inch, may be 1960 -1965, Its grain 

were created by sand. 

245 

6.10 Rokonuzzaman, Imagination, Wood lithography, Wood cut, 

26.5x20 cm, 2009. 

249 
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6.11 Kamruzzaman, Ball point Lithograpgy, 2009, ? 250 

6.14 Rokonuzzaman, Plate lithography, 2011, 18x6 cm, A¨vjywgwbqvg †cø‡U 

`ªæZ B‡gR Gu‡K MøvmgvK©vi w`‡q †cÖkv‡ii gva¨‡g cvwLi B‡gR m„wóÑ ÔB‡iR K‡i 

B‡gR m„wóÕ 

255 

6.15 Rokonuzzaman, Plate lithography, 46x60 cm, ( Detailed photo) 257 

6.16    ( Detailed photo)   257 

6.17 Asmita Alam Shammi, Waterless lithography, 2016, ? 258 

6.18 Rokonuzzaman, Non-objective World 2, Revers method 

lithography on stone lithography, 2008. 46x60 cm. 

261 

6.19 Rokonuzzaman, Non-objective World-20, Re- Revers method 

lithography on stone lithography, 2017. 17x5 cm. 

263 

6.20 Rokonuzzaman, Water base oily medium, 2010, 19x16 cm. 272 

6.21 Rokonuzzaman, Water base oily medium, 2010, 41x27 cm. 272 

6.22 Rokonuzzaman, Water base oily medium, 2010, 2010, 41x27 cm. 272 

6.23 Rokonuzzaman, Water base oily medium, 2010, 2010, 41x27 cm. 272 

6.24 Rokonuzzaman, Water base oily medium, 2010, 273 

6.25 Rokonuzzaman, Water base oily medium, (Study), 2010, 41x27 

cm. 

273 

6.27 Rokonuzzaman, Water base oily medium, 2014 (dark to light 

image is possible), 41x27 cm. 

273 

6.28 Rokonuzzaman, Water base oily medium, 2014 (dark to light 

image is possible) 41x27 cm. 

273 

6.29 Rokonuzzaman, Water base oily medium, 2014 ( Tusch velbetty 

effect image is possible) 

273 

6.30 Rokonuzzaman, Water base oily medium, 2014 ( dar to light 

image is  

possible), 41x27 cm. 

274 
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6.31 Rokonuzzaman, Water base oily medium, woocut , 2014 (Tusch 

tranceparency and close up photogrphy) 

274 

6.32 mvqv‡bvUvBc wcÖ›U, mvqv‡bvUvBc wcÖ›U (WªBs), 1936 276 

6.33 evsjv‡`‡ki evRvi †_‡K msM„nxZ MøvmgvK©vi 280 

6.34 Rokonuzzaman, Stone lithography, Lithographic tusch wash, 280 

6.35 Softchoklate shape tusch.  280 

6.36 Shanchita Biswas, Plate lithography, 2016, Mvg w`‡q Zzwji mvnv‡h¨ jvBb 

ev dg© A¼b c×wZ| 

282 

6.37 Rokonuzzaman, Stone Lithography, Scraching process by razor 

blade. 2003, 

282 

   

 7. mßg Aa¨vq 

wj‡_vi eZ©gvb Ae¯’v, m¤¢ve¨Zv I bv›`wbKZvi Qvc wb‡q Av‡jvPbv 

 

   

7.1 Kamrul hasan, lithography, collected from Kolkata govt art 

college, Moinul Abedin, Moniruzzaman. 

289 

7.2  Nasir Biswas, Still life, 1964 (probabely), lithography, 24x18 inch, 

collected from Department of Printmaking, D.U. 

289 

7.3 Ashish Sen Gupto, Lithography, 19x14 inch, may be 1960 or 1961, 

collected from D.P.T, D.U. 

289 

7.4 Rashid, lithography, Size-26x36 cm, Year- 9-12-1952, collection 

from Department of Printmaking, D.U. 

290 

7.5 Paresh Kumar Maiti, lithography, Bazar, 1960, collection from 

Department of Printmaking, D.U. 

290 

7.6 Ranjit Neogi, Lithography, A road of Sherpur Town, Size-46x62 

cm, Year-1963, collection from Department of Printmaking, D.U. 

290 

7.7 K. Mahmud, lithography, Size-31x46 cm, Year-1982, collection 

from Department of Printmaking, D.U. 

290 
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7.8 Abdus Samad, lithograpgy, 3rd year, 1965, collection from 

Department of Printmaking, D.U. 

291 

7.9  S.A.Q. Mainuddin, Media-litho, 1965, Size-26x38 cm, Year-1965, 

roll-3, collection from Department of Printmaking, D.U. 

291 

7.10 Rasid Chowdhury, Collected from Mukti Judho Jadughar: 

Portfolio-1971. 

291 

7.11 Md. Kibria, Lithography (Last work on Litho stone), Printed by 

Rokonuzzaman, Colllection from Cosmos Gallery, 15x 10.5 inch, 

2008. 

292 

7.12 Ashoke Karmaker, Lithography, 1994, Colllection from 

Department of Printmaking, D.U 

292 

7.13 Md. Kikria, Lithography, Composition: Blue, Green and Red, 

60x46 cm, 1976. 

292 

7.14 Bijan Choudhury, Lithography, Railway life, 18x14 inch, 1954 or 

1955, Department of Printmaking, D.U 

292 

7.15 Zainul abedin, Portrait (from Shantiniketan), Lithography on thick 

paper, 1975, 

293 

7.16 HaamiduzzamanKhan, Lithography, Colllection from Department 

of Printmaking, D.U, 

293 

7.17 Abdus Sattar, litho, 2008, Colllection from Department of 

Printmaking, D.U 

293 

7.18 Abdus Shakur Shah, lithography, Face, 2008, 30x27 cm. 

Colllection from Dpt. D.U 

293 

7.19 Rafiqun Nabi, lithography, The Crows, 2014, 15.5x 21.25 inch, 

Colllection from Department of Printmaking, D.U 

295 

7.20 Shahabuddin, 27x22 inch, ? 295 

7.21  Aritra (Children), Printed by Rokonuzzaman, 2008, 30x27 cm, 

Colllection from Department of Printmaking, D.U 

295 

Anis
Typewritten text
Dhaka University Institutional Repository



361 
 

 

7.22 Edouard Manet, Oil on canvas, Luncheon on the Grass, 1863, 81.9 

× 104.5 inch. 

298 

7.23 Giorgione, The Tempest (c. 1508). Gallerie dell'Accademia, 

Venice, Italy. 

299 

7.24 The Pastoral Concert ca. 1510, by Giorgione or Titian, has been 

cited as an inspiration for Manet's painting. 

299 

7.25 Antoine Watteau, La Partie Carrée, c. 1713 299 

7.26 Claude Monet, Le Déjeuner sur l'herbe, 1865-1866, Musée 

d'Orsay, Paris. 

299 

7.27 James Tissot, La Partie Carrée, 1870. 299 

7.28 Edouard Manet, Luncheon on the Grass, Oil on canvas-

(81.9×104.5 in), 1863. 

299 

7.29 Paul Cézanne, Le Déjeuner sur l'herbe, 1876-1877, Musée de 

l'Orangerie 

299 

7.30 Paul Gauguin, Where Do We Come From? What Are We? Where 

Are We Going?, 1897. (detail). 

299 

7.31 Pablo Picasso, Les Demoiselles d'Avignon, 1907, MoMA 299 

7.32 Shahid Kabir, Plate Litho, 27x33 cm, 2015, Collection-F.F.A, D.U. 301 

7.33 Jasper Johns, Graphite wash, metallic pigment, pencil, and pastel 
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