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Plate: 1.1, qifdfen< ferciaifzs, Prang Co. Boston, Plate: 1.2, Sief*tar fercaiaifss, Theodore Gericault,
chromo litho, Sea Lion, 1885, 5x8 inch. '‘Mameluke defending a wounded trumpeter', chalk
lithograph, 1818.
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Plate: 1.3, Honore Daumier, Litho-Rue Transnonain, April Plate: 1.4, Ernst Ludwig Kirchner,

15, 1834, L' association Mensuelle, 1834. Lithograph, Women Wearing a Hat with
Feathers, litho, 17x15 inch, 1910.
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T T 2 ATE |

() FE 8 THIET FRRARFINWR VOIS, (APBACINEGN, (25 (APETCIfTe, (AP5-
fferfeaifere 71F SR G ARENT @R ST SIPIRAME & GF 6 TC TS
T NS |

(@) QMRF S FTCRlfra 2T By FIA-FE € WF R 897 fofe T @4 |
58 I2TET TG I (@94 TGART (T LJSTEA T (fF T, ©F G (78 I2RTENTS
=[geltd e IR RYw =nifos @ =prek el ffie Swegs @R w7 N
FACS AR |

(B) BT NPTl IR WS (FC@ H© AFIIEE 827 o7 Fare 2007 |

G YIS (AT el acas St 9o Mo Sesvar a1 Jea0R | e
feriaifre F2e- @ eere e e fog Afefecas T2 @re Pt @RI 260 @, 207
TFI @ FFHT TR OIFOT; FCR | IFCCT JPT NHET IR 187 fifre <
ATEH | (TRACT T I SROTS (I#BF 8 Ty 5 Toe A8y 8o qromg |
OF ACH (@ FCACR FZ Tod WA, (@Te e 2R e I Seasmd e
Toifge = | Wit fs e et Rigreea sifofify st e wrei e e
TAE To IE APTHC ARCH AR | T GF opre el e o”fie
PraeTer gt Gt I@ AT 2@ WIRGETR |
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2. fesSw ST
Aoy sffeeoHr

JrETeRee el vo7 ware e oy e e Wi R = | W Qe Ter Jere
force 92 2R ST g TN ey | e otEr T RSy arIF #A7 PR Fre
I (1T IF— TN G ™18 (I AL (72 | 0o @ REete T e sieagelr sace
foIca o g WTaRe T Sged F41 AR | F9-@FETTe MF (A0F @ | HHIte
ATACR AT @ @IS SO | AETE (AR WPPe AR [ 7afs | erarre e
(A *SHA Tog SR 2o *Mew AT, A 50 (I &Tg BT Tiae T4 T |
w1 g A e o[iE =3 | o 7ol @ e’ shite &3 8 i
frgiona sTfre SfvmIgs e ]2 7R et e w-(IMEe &by ora | 2
TRCR U7 TGES (g e 8 T97 (FE QIR 4T | ©I G foraialifs o1,
TEA SF! 8 TR TS RN (@195, &% 8 AICITeA Sl B @08 Fel-

(PR, SEPrS W 8 Tge Toq AT 8 (@ TR AlfRey ARG e
fRcerer w41 TR |
2.5 feriifEEs Fe-cFemre wifRes wicsoat

ferbrafeay [Rfey Mo Fe-@FHaTe @7 TGRFS *RARTATCS (T (THRTAR RS €
AT IFF SN IR [y ARHET 96 | G2 AAfRHTe o Arere HER
A oy RS SISy A6 ATF | O I 77, &roiF P WA ery g ~afs =i,
T 4T VL[S AFE eI 2R | o7 forbrafe 5o’ ¢ Guifives e
AT OF g THIRAS (TATS SIS T | (T Sy ST Fieiifs 561, Ieue o= 8
T R e ST P1eer @3 F990-FETeTe W AT T4 A0S |
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2.5. T CofTe I A (@R FRIT

‘forbrafar Bre’ atg (Pl ov) fife arfie g Seed fw [ige =@ o
et JTeRiG =0T: Sasy e wifce i SkE 2re @3 Ty 1Y
T T I | WRERE Eecweed (Senefelder) Stoo—dbod HE w&CT I
feferst @@ (Philipp Andre) i@l @1 B @az @ safe T q=ell ¢ |
T @30 Fifere 2R T4 M Sbrow e i Ficgm g e arf e
gifre &7 | »2f6 2wre 9t Specimen of Poly autography* sts<sacer (iferefb faeferst
IO TSP I 2 | @ FIGGTEAR HRE (7 9% 97 Mgyex (Rfeamn) w1 972 Jogy
feTaaifFee (@ (it TRy SiEe e e 2w Pl | ais Fiem
@ TR g 85,7 TR Shro8 I foIeal fora GItast NI SRS Seifre
6 ° S€E Garo Z. Antreasian-43 ‘The Tamaind Books of Lithography: Art &
Techniques’ 8 Sy et @8 @9F: ‘e Briee GHFT, Wy I HEE 8
“wy fereall Qe (e 3enfv args @ e @i [fvE fawre @3

NCITS QR IS (BRACRY, TG T(hRen ©F 8 (el e e 3R (@I @
(@F-(AAPTE IR TS @ JRCR | (I3 (@A WO Bl ey vaia
R T I TR | 7€ @2 Terbrafee 5re’ 8 9wy agetEte @ s e =i
AT AW, ©F 2T AT R (PIETa 92 8 O 3TE | IR AR AF 8
(@RI BCHCEA Wy ARE ALFy ez | (fb@.2.5-2.8) o7 Rzl vpeire wbiaiife ear 2
NI TSYE I(F LT FRCR | G2 A TR 2wE W wemieia 7eIe oie
G (AT TG e g e =@l | 9= Wi 2ws o 9 [
SRS ACAFACS ATAG AR | P AT T TR (GIN Swo] AR 2w
BT TCOT N FeTe BT ©f fog | ©F Qo w¥iF (AT OF I IS [AHEIEL AiF

4 Jules Heller, Printmaking Today, 2" edition, NewYork, p.18 '
Specimen of Poly autography : ‘Specimen of Poly autography' =i (b 2ITeR (=141 Il %! A &IeT AT e
FABa NPT I F4T |

5 Jules Heller, Ibid.
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CAFPTET (FD WG T BT QIR (AR I | ©I2 CaS Ielit dace Biew @ <zl
&Sy AT SO W AT |

Plate: 2.2, Zainul Abedin (Jony),
Lithography, 2014, 24x24, inch.

Plate: 2.1, Partly detailed photograph

/foonsii\y
[/| CUERRE.{

Plate: 2.3, Partly detailed Photograph of Honoré Daumier’s Plate: 2.4, The War Council, 10x8 inch,
Lithography 1872 (part of the picture)

“ferbrafee. BrE QT d5ad MR e FeFacd ™8 @ Fd @R @, GO
feTCaiiaNifers 70 (1T (215 fercaialifera “iiefaey =cett () @M1 oo (i (2Th B3R 7
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FEOR «ibr e fre 27 1 () «fte 97 *lafe GBI fercaiaif (@t fog “afs | (9)
& FifbR &S TH=Ere 77 | (7. 95)

SR FIH e QLT T 97 | SR (A FIRITe Fear A Tere Fiv e 26
(TETT LTIEH AT, ©f FOI(F HYI? VIS ©OIF AT (53 FCI A KT G G
(9 I, (@BTS YT WG ANCH TN CofF I ©F W& (A0S R W 02 Tg ¥ g2
AR | O@ G A A YRS NG A O I (FECS A | QAT ANy 7@
ST I SN AT I | TN (AR WOCE NG Y2 T AT A | SCARD]
RIfET SRS @F-@ TG @ F g IS WGF A IS0 ° I (e,
RIS TN FIZART FAIFCT FIo A O TG B FE, G18 LG | QA G
IO TG I e a7 | ax+2 oy Ty ¢ efe w4y ey Iwe R e
20T | O ©f ZE— (25 Frmifere gt IR e e F16 2eer RSl P i
@oRT AT TR T AR e e Zowtens ez ~A1e Seet iy gover 9jf8 w1 I, A
T TET A W FoN K R WfEe Toawem wfefE, @B jfR w0 ToAced
SO Segzhel T A | G370 A GBI FHIDR “Maf® (ACF SRS ANGHT ReeTl— (AR
GTR ANfRE Te (AT B IS (T wrelifbre f2ifSers s o wfeey aed ar a3
Frifoe (AT fog vRad T TuiTe TF | A6 O (@0 AR S Cofd TN
T NS (o FACT GIBCF (MR 1 LS 41 7 77, A (2T Pz e |
@I feTeaee @i o (Afers” afore a1 F16 F 7R SHAIT T TR @I #IT 3R dfbg
T LATACH 0T | F€ (2 *IF @@ ArdRer afoe T2 2% @s w1— @ 1t
(I QT T AW | ©F @ FRERBE @B TNFare I AT | O LA IS
T TN R A HIOT MO FIBT (O ARS8 e IR | 0 A S (FICAN EF WGey @fp
71 & a1 o7 el oRaR AREdR ey | @ +[{® @Eeiw @ [RE@ ot o ohear
TR | B es ufE e (rets #ihea A, fit (e Seee 26T 77 QI &
12 farer @3S ot e Afeifre Trre | B ovafs wiws w@w ifewem
Tale Tafelbr Tkwwe vw M abe w0 @re i @, BSwieas e
T By OFT FCAR (B I AN T, 30 Cofe w1 Mg xeme Afeifrs zre
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A | T Qe frBrfee AuFacas MdFeit e [Xe qeary, I AEmeR
R ~ITe2 NI FIE | ©I2 “&feba 3rIere Nz ewe =@ |

Plate: 2.5, Rokonuzzaman, plate-lithography, 2011, 18x6 cm, (ST (26 T 30Ie 95 6 2T N e
(PTG TEIC ~{1fRE Eover f8— “Jeae wea ove 9jfE’)

2..2 3w CofiTe BrEE RRT

(TR BT Be’ Aty Jo0 T— F3 <R fo1el 9F #ihexl T 1 (3) Stick tusche
(*) Liquid tusche | @ 72 @a 932 IIQEF & AP Fre =1 93 foreaiifBe,
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WA AT AR T ffHes e T I | ‘i 67 G Fere=o
ORANGIZCTR IMeeT B Cofd e, [ (SRFHFBIE) Nead " GFLRea QeTesiret
A T | (7. @)

Plate: 2.6, Rokonuzzaman, Lithography, Tusch Wash, 2010, 15x16cm.

6 “Graphic Arts Technical Foundation”, 'Wikipedia, the free encyclopedia’, 10 October 2016, at 13:30,
https://en.wikipedia.org/wiki/Graphic_Arts_Technical _Foundation

Graphic Arts Technical Foundation: ‘aiftFs SIiGoT G feerieT FIBTe* Z0R G Seesee A, =T AT
vy fafSe Twifge wifeift sreifirer owa e, Sl ¢ frenEe sSErfTs! $& A | Fere=Et s
e SRR S5 cFtaa T Tog I AT | S EITET JeeT— I, G, SoTmEs, welied ({5 @
ST |


https://en.wikipedia.org/wiki/Graphic_Arts_Technical_Foundation
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P QAT NI SCE ™18 I IS I (@, QAT IR 204 M0 IS (ST
TR AR I #1F IO IR2E T4 IR, @7 A Mo (redr @2 | &y @1
e J F AP 3G A R e w41 A w5 41 WA | G e g
o 9P FoS W AT A 757 wace N e i I e seEw AREE
“Alfer et e wfBer ©IeeT w1 (oltaes | WRE F5% wa s=if Sy e sifasia sAifem
AIRICT B O AT 0 9fers MR @3l ez 47 SICeTl o7 2Meve |

Plate: 2.7, Rafiqul islam, Plate-Lithography, (partly close up photo of an image) Tusch Wash, 6.5x 7.5 inch,
2013.

9% 9F IR AR FIFAT &ATT EHI gfeT ed #iifF 7 | 9o e colremear
¥ @ SEreieiE AfRg e99 (@T @ | o9 97 ume-Cime Roce AF | @ S[IT
T FI0RTEr WS Al S e SPite AE | A A 9d Wivge  SomEi
FBITR 89T 0 AT | 21T GO G i 90T (77 @3- [FRoT A1 I =0 e Ay
I e T | ey MR RFtie IIRET SROET & U BRE FLRACT Nl @
2F, (S Y NANESF LHET A FRCT R FIes $ead I7QEE 936 (o7 sfag
TSR | (IRrAm [ Feriifesitag e Sig e3ifeed (Kazu Wakita, 1908-2005)



33

e 9w IR @ @36 e IR ovfF gt wfere e | 9 e
CIACHA 93 ferciaifer foras T8I |

TS ferwRione fog fog fiforas w4y fac fog et gaee e Sorsaer forca Tof
B T ANTOIE LR I TR, @S e Rigeetia sotme 47 Fwe o faeaez |
@AFE OF (TR @*FTor! CHg WArwiddl 1 T9-SQSR oS IS JI© AACR, ETI
AP BIANCTH G0 NI G PICE AT 2T NHICE IS FRACA | O S Sl ([
TS ZCRME LT AT Rges a6 S | 0ol SEre s facx fercienfes
©F WG A @FHEGE G Feiaifes Soiw Sayae 967 w0 St 9% 417 afaie
R @S T TR |

Plate: 2.8, Rokonuzzaman, Lithography, Ball Point pen, Tusch, Glass marker, 2008, 30x26 cm.

2.5.9 IS CSfRTS ITAHD I JIXT

TS AFYECe AT F0 A W ey Tove 2 a9 FA = AR | FE
TAES e wfFe fediaifra @3 @9 209, @9 afbr afs ¢ Fife toft (@ 20—
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@1 a2 Msfoee @21 8T N o7 [ @t Jfame S U e
FACH |

Tl GBICTR (2120 R AR FIRIFIR (AR | ©F 71 R0 @ (RN (@ AT
@ IR SAGCE A | TS B T T T A | GIF AR T F@ 03X 70K
- TR T AR | ©F 27178 «fbr IR TP (@97 305 2olfer Fifer ey 2% (e
T | 93 Ta S SCABR6 HRT JeeT Iy % &A1 | (. 2.v)

2.5.8 FiB ¥wwe vffEre (2F FrifE e

g™ (@eead febeafee e’ @ Garo Z. Antreasian @3 “The Tamaind Book of
Lithography: Art & Techniques T8 FiG TN& 7F GRET (ST AR | 68 @I
YA TG ZCS AT LS 8 WA (7 a0 S0 (7ea (713 | IwF QG
Ty 6R Awfoq M NIl €< FI6 Toae e TR T FACRT O FA- (A
e SR | o wfeeer ¢oF fofe T@ ges foff qere (brres— cAteiie
SILFTT LY HACHC T 8 T FI6 ST SN ST (25 -fereaiaifes it syegaifes
YO, A EBIN FIRIRFS S84 [ | i FaRiieee SRy @5 @5 T A
IE Q@IEIER AT (12 gaereift <@ Are 91 | ffF St Iece 59, F6 IS (7eAd
ol I 8 foft s ot &6 fare #iitaw, e G @ifereas giersiate
A OICETOICT 44T AT |

2.5.¢ C2B-fErmifes 0o SRR FramifEEs Tfrge aorer

AT (ST CHICAT NLICNF HC Sy NN AR Beer Cofe T4l (qco2 Al | hg
(oG- @ o “eABRED ol -3 @ o fwer 96w @it
TE e T [ A— O RO @i Twege bR fre, ‘(Guifie 3@ uw
feTeialifes: =% sy Gafaer, “ferbrafey G, W fiaieeT (R, w7 Fwf2b
B TN AFSTTS SiE (72 | (1} FWRIDE IO I 05 NI BIF
RV SIeeel Sgam SPe RBRETT i T A9 -8rw= T
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THE W | (TN fof (25-fecaiaifen «afe 3ot (73 (062 FIo 30ce A Face
< ZeAcRd it o e svefeer 9oy |

.3, 20 BB (SR TE IFNTR “afor 7t &g ke ~afore ooy

‘ST Bre’ aTeT ¢8 TR PR I8 I xR FAiaifiee afte S GNT @A
I AGS I FATT @R | TR oIaqF @ feiaifes S ¢ wfvewer
89 o6 I @ T &) SRS AR 2fahe TERE IR, T A Sy Q3 e
AN QT T8 OF o3 Tl Sgaler @ *REmweed w7 ey ffie wef faea
@F T GOTCR | IiFe fofd @it 8w qere (e, feaaifecs, oy aea eoiF
TARIRFTS TR e 8 IR TP (B e 70 Wiee Gt (07 GiF)
OITeR 5T IPTCE | (68 @fbem® Ty (71 AW (@, ‘@S @ity I T &6 (e
TN QT NS N A A1 | SR O PR T 300 AR, @RS Afbe F47 Efow
T | WRE o e gom «ftr 5t fATE Aedl w1 O b-do B fRithw siw oF
SIFONG IfeT AT 3% (1A T APPSR ITAS ST | qTS LT ZCEN TRF 30e O e
FIo TR R A T | GT CF (@ RafB o1 e 27 of F9- e [aws qi
f@ife 71 ‘R | WEE WO @b A g Gfor TR T W G @R R TIE
(BT IFE TN FICT R WO NS | O JIFANCACH ARG SAGACER Ty SeTml «fbg
TS SPTRe TSI |

2.3.9 G TG Bt (AT R e

I GURE 37 o il arg e awe @— w7 Qifes 165 GIRIIE FereT
Y500 I SRMHFGIEET el (IR & [y Rera et tofs wea, siwd
SIRFATEIET e qFeaeTa el (2REGE) B I G 9% FoE (@F) T 0 |
AT (SCeTa A oy el foFm (oo (FEHR ¢S, castor oil) IR ST A TwH
After feRTe (AGITI (@9e: @« fEw It feier Fif5) gacaq et @b (0o #17)
AN (ester gum) ffere gaag o qiey sfdfos | A3 (oe1 @ fEfber ¢GRI
SRPRGIEER 0ol FAgS IR FIo! AR GR [OFR (S ¢ QB[ o1 ST S<ZR
TR IE T AT AF, T GG Tw @ AT | 93 2T A w1HBHT A
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sfeze @ I AfToT @ QI (T G2V FE@ IR @GR SfF@ T W | AR
TG Folfaas =Fror wey sel ol gfece iy e o et
T AT |

O N G S 0 600 B @, AT & F (s i [Rew e
SRPFEBIET R I ZCACR | 2RI I (S5Y-2008 A 7@) U3 SRR
A SR A (R TSI (TSI (S AT T 20e BRI TG
QTS AT Sodb—008 e *T@ YT @ AT | Gre (@ P B e | A=
e e eI =% T [y AWM e AGWHR I B
FrFlefSBItT &2 (ATF 200k T T SRFHAGIET T 4 Z0o! | 04y OiF® (AF
T @ et T (2008) ISAN IATE I &l &) AP (0 G
TS A I (T R T 8 iERell owe e e e Ik Rew
fB-v’-«a3 0 FARBT IR T 2008-2009 AEF eF | A AT SRPFGIRT TJITR
PACS AF QWL 00k HEH M (AF A7 % & T |

‘Iee T R B-y sl qacie @ e, g1 afen P aaeE,
Rifers TG @A, JIE, BIE, PR GG, (IR QaicTe, JKRe &i2s797g 7
T @fe tof @RIl W ATSs T I TR T | 93 R By
AT (LT T T2 ATHIC I Tore] IR AR WMo 2 | 77 4201 Ia=d
TEI ARTER Face @3 REE By w18 & @l ¥, 008 A (AT JOTT
2059 e 2@ Jrer R HFererwe el e S |

€ 2008 AT *[ (AF ‘IR IRAENE R B-v'-97 e KRG Wi eam =ies
RIel (AfeTeH) tof a7 IR T4 TR | Y AT ey @A =EE TR 2K W FIe
N T FIAT M ST IR 2T AT TCo! AP @IERER T 4T Srerei
BEE BHE I FACS N 7Y | g T Ferciifiem 1w @ e 5727 9 w18
Ol | T ©F 7 R RN 31esr ffEre =0 Sieteaa Fowe Ay e 20T A |

" Garo Z. Antreasian and Clinton Adams, The Tamarind Book of Lithography: Art & Techniques, Los
Angeles, June 8, 1970 p. 288
8 Jea R (@reted ey e sieet (2t $orgifars |
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9% FRofs e S T 3 A1 w4 @re A | 93 ey Rawe [w
Rfeg Qg e @ T4 7MW |

2.2 i R Fcaira Aifker siiesar

ferbrafa: ot IRRE AW IJ97e 27 | et T @t Fgwam T e
farafve zang | o= et o 2 weifF et w55 | ferdiaifrcs gresses Qred

F IR NG e TR R QR | ©F @Bt Rigar Rg s
RETT GF T FACO SF IEREH | B qRRifds qaw @ [feg e
e fgecla Ty e el swiife sqefeetr feffeete s v a3
R T G Qg AT AR e @ [EE R =0 @S
Al | (TR TR T4y e ferciafer 2o Tarwfbe orere ewced REAB Siemr
AT |

2.2.) ‘FrBrfe §re’ 8 =G g W qrent ared e AREnar (SR TES)

T | O ff =838 e @, fercaiaifes Teals, Tu wanafer ¢ «fte@a (e wfsees
T 8 TogFS | FIARITHFTe GEGTIIET 2ITed FRIFI(R ACIHE e T T 6T @
e g @9 effe w198 qeafeeet | g9 fafereer e SRS (rfes
Frefes “ifarafFe) ¢ GHARTGHIT AT5 9T O (NTFTE Gl JIQA ) -3
R WENCEEE (Honore Daumier, Stob — Sb-a%) &l (FRCFEF FediifE b o=
weaces 1 (foa. 2.5)

® Helen Gardner, Art through the Ages. 8t" edition, United States of America-1976, p.836; 'Honoré
Daumier', 'Wikipedia, the free encyclopedia’ https://en.wikipedia.org/wiki/Honor%C3%A9_Daumier, 24
February 2017, at 18:40.

FRRIfEreE S SRR (Tifer-aTetafes “IfuefFs) @ifie Afbwe SIEHs) ¢ BRI
ARSI ST (AT T (@ I FTCRiifrd T Je10e 2, ©Itd N0 WINGGEd o (@Riesid ¢ o Giefkics
SfEs i fog Smrex | o9 9y @5 Bifeer L histoire ancienne-« o freter Fifites ar geiames o7
TR I 90 <A1 (BB FCARE, TSNS OF TSYS |
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T *otaa (1 vl fee figiar g7 wew arffae e st Afifbe 27 @3
YR Rgaer @ O ATRINE WS TF QR & FE | ©XF (ATF T4 2P0 [ow 2@
a5 972 Sy s o e ferceaifrces Fier SeEres | @ Srp e ST
SIewFaF 3reMH N PR zmee | @F sRPRE Irs e fEee e S erer
(Paul Cezanne, Sb95 = S»ob) (BICY (M1 FHRT GR SPEIN TRMB qoara Moy T
AREEAT FIOANE (AT BIFOEF) (AT (BB IR | (TS ool A& Y& (&
@ PEvace Piffem, @9 ¢ e W 2R oms $99 s Soom e |
(P@.2.50)

Plate: 2.9, Honore Daumier. :\.-d o .&\
Litho-Rue Transnonain, April
15, 1834, L' association

Mensuell, 12 x 17 inch.

Plate: 2.10, Paul Cézanne, litho,
Large Bathers, 16x20 inch, 1896-
1898

Plate: 2.11, Paul Signac, litho,
Buoy (Saint Tropez Harbor),
1894

Sob8 AT M (AF @ T T NReEHTs’ S I &P, e
‘fefexifem’ Divisionism 3 “swBiferem’ (Pointillism) I@T 2 1 @3 & w4 s
IACAFOT @ TFT (T— (AT 305 BT “instinctive and instantinious’ G €3
fgTe o5 f*Ear 2T ‘deliberate and constant’ | W @ The Buoy (Saint
Tropez Harbor) 515 foreat foafe @ @i 258 Twirae | (Ba.2.53)

e REER Woe, MR el SiEsE Jfes i (fRefogae wiftss) 2w efeew
@ (Odilon Redon, sv8o- $»3v) | STRHETIR IHINRE FNH T Sl
AT wkiaRe T4 Arge o Frfeer e 39 afvee Jge ke | Sy
AL 7, G PRlept Tt Ff9 Fotew T@RIE (Stephane Mallarame) Jcere o1
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qfoel fed | W3 TN 9oT FHERT St SredeEe @ e (@Ol e weite At
e, T g o g wmr a@ifee | /S it e e swaee =@
BTN CONIEOER (A I 0ol 61 FARBRNS F41) WO A ST
P | (e g ¢w@ @fecsa (Rodolphe Breesdine, 1822-85) =idl &eif® ferem |
@S BRI g, W€ TIANE ¢ WHH SEEd TN I9meE SO e
(phantasmagorial metamorphosis of plant, animal and human forms) ferciaife=
ARARGE TG TR | FAHT Y FIF T @TTE dpd0 A 6 TS
e SITHify evefice sienare FeafReEs | G2 em¥aifs (At weiwar T zafes e
AR ST LA (T (GTeHes) AR e e a7 | foxim qag wel
s (At o T et SHATg | Fiee el e (A fof swerites e w2t
e (fo@, 2.5%) |

Plate: 2.12, Odilon Redon, Yeux Plate: 2.13, Rodolphe Breesdine, The
Clos, 1890, Transfer lithograph. Good Samaritan, 1861, lithograph,
(22x16) inch 29.8%23.7 inch

i qter, “FeriaifE sfaa Sgadt ¢ SN qr (7, W AN FENCE CTOiEs A
0@ MR | S Aret (253 (13 TS S TG CFE (BT ([T I A, [
eIt (@, (M7 8 COIF JRER T 110 oiw @ oot afegiem (GrEER)

10 Jules Heller, Printmaking Today, 2" edition, New York, p. 34, SERMfG € &4
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Sl o1l GBI efog Fa o] IR FIE FACR, T RGO TS FrRCR T9
LR B |

GZ SCABADE R I IOTE IqF @RITS Bl @— T oo oika
TR | (12 biva SEid g e fnfers s Mg ava S | T o N @1
ferc=ialifes sTracaR =T g fover qeeTeee | GTeoTest FRight s =i frafare zwes | g
T WSS ARE Gewd G [ @z s fygeds semsren
TTAR X OFG TR ANTS FAFAE FEF GRS “NSH Io0e (TR | 9T g
W wfefes sfer AR | feg @I fog 960 bt azd FIF SR Foe! i+ e
20 | T fery figrerr Rere e se@ies fRhT '6Te el IS (ATRs
05, g A<IIE SRR “AfRere T [7afG syt «1=fq |

Plate: 2.14, Edouard Vuillard, lithography, La Plate: 2.15, Pierre Bonnard, litho
Cuisiniere, 12x10 inch, 1950 woman with a parasol, Style —
Japonism.

SRR o1 (@7 AT R (e @A g3ee (J. Edouard Vuillard, Sh-ub-3580)
@R P @IC (Pierre Bonnard, Sbba-358 ) weremites (visual world) scefge
e TEIfgs yEetm (MEEEEmE fStrm) SR Srexfere IwIeR orwliT
TS Togecs (Reafeioa ERCat weilbaie fMaeies=mes) sriier Fees, Ims
AT @ ey Py R I o1 3R PR CF@ et FerR ¢ foel 9 Riwege
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(RCE) O/ GOITS AR | GOt Okl FIeTF NG G A gieefs (s
e (T TN (TR T ATE T |

@37, e o o« =ha (MoMa) @ coffbeeiferets ‘Small Worlds V
(Kleine Welten VI) from Small Worlds (Kleine Welten)” 9@ (T (=TF
GICEHENE g AR W ey R e soxb FBw i @
3T T O e Mg W3S I F0@ e, Tiaifies Sies 92 I9Ea
T forAiaife (IRFBER ISR A 0T ST W3R SR CF@ (3R AReES
fRETE T 36 1" T @ AN orTeifEeeiR friaife Ferere F |

Plate: 2.16, Kandinsky, Lithography, Orange, Plate: 2.17, Kandinsky, Lithography , Small
1923, 15x15 inch Worlds 111, 1922, 10x 9 inch

MAFT QLI s e F9" &5 Iece Gt @, Fifea® (Wassily Kandinsky,
T, 8 S fCrma-Yo Trma 588) NI (BT FRFe U FUET FA!
RS IR | W W6 & T qrent oty 73S [oIC &, Biifr Ieei, Fifeqfz s»o8
A O FIECP QM6 P KOS PR | = (167 =EAl (d) Feoiferw (Composition)
(}) MRS (Improvisation) | #RY &t ST AFOGTE (5O T 2F FCH
(TS “IRFF F() @R TWT 3= (intellectual order) ST SIS | SIS

1 «Small Worlds V (Kleine Welten V1) from Small Worlds (Kleine Welten)”, '2016 The Museum of
Modern Art', SFRMG I8 3804, https://www.moma.org/collection/works/68435?locale=en (No Date)


https://www.moma.org/artists/2981?locale=en
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fasi &b tel fofy FIEaTr 73w = «iFelt 1 =& fofes AT 2wt Fi=eiet FEs oeet fces
FARGTE (TSI FFTSIT WIS b18S ETSF WPCS Mred | [FE (Go-SreE= F4rIe!
JAGST  (TRFTHART) TF (A (13 PG Ao | 93 Fhw T ([EG)
JIEARGTE TS B 20T |2 (5o I M @ 7 TG TG I (B3I

e (12

NICFT WCo, @ RFaibe i M MeFSNT Fe T T Q=6 F1 (@O A |
TR P @ e GFh WCT | S5O MMA ARFIET Ay Fifeaw e
‘Concerning the Spiritual in art 1912° ‘FTfe 7y FHREIE 37 o6 355%7-9 ©F
RTER B T (TRIT @ W FTF 0T FIACIR AR TSl 8 OF (T2 AR
e @o (Fifepare ©5ie@) (in which he proclaims the independence of color
and the spiritual value inherent in it) | SI<fR TR A FH FAT T 728 AT |

ST wEre s wiee ey selwel (deep-seated), WR TT@Ifgs 1%
(psychic correlations) @R fE FCT ANRE (SMRFE) 8 AT ST
(utterly uninhibited) FTRCE Sfeare sa= el |13 ‘@ifes g a3 semd giEef
ooz | S oT 2T AreReTES W3R feifesErs @t (hopelessly deceptive) € s
AT (BT (AL 7T (seeing) (ATF SewT 67 | LR TR AR TOIEd sl Al
SRS NE (TS TIBR A ARSIPT) @ [{ee (instinctual world) Wty
SR T ABIONE JATS TN FAR | G S FCACTH TS SN ¢ L
s (Arthur Rimbaud) IS 0 & {0 sinedr T, I ‘true artist is
visionary’ (SEF T8I FUHA) 114

F O AT 3% A1 (@9 3ET GRS U3 [T Qe 2eTH FA 9 ¢oF e
gt SRS =03 | FARifes 3% 8 (@ 3@ 0 AFT A@0R | G (e JIETAC
voe ey smafere @ 3% W ot T =3 Jee, ofiace I «ft awifie =@ @,

12 Helen Gardner, Art through the Ages, The twentieth century, 8" edition, New York-1976, p. 898
13 Helen Gardner, bid.
“Helen Gardner, Art through the Ages. 8™ edition,New York-1976, p. 898
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AFes 3% g St SFITa T TP | R (249 30% [Enibe e 1 S
HRE (T |

SRR “rEredrerE fifte’ (At Mg Qe Qg F-s[eEige wied e i 31w |
g (IRfFrE IR Bfew i @t 3as e fger ke T9-s[eeafse
gigea Sy biord T AFCETS FoF MFOFIT FUA B FI (FT @S A |
e ey Toew FaeifE T Rerd 9= @ @7 G e s fee
STETOR e fare (otate | e 91 @i =IeT W gewew e 2y
Sl o IR | @ AT @ 5, ouf 57 FrgebieeeE oK @l =@ @,
IO W @ fop Fa (7R 1 (1RfBR 7o @G v (illusion) | e vt
e Wiy Ay | SR fiegw v Afersia oifs ¢ %7 «ifsa (static rthym) sy
GRTTR IfSt@ e T (58 T TR, [ wesifiery e zafes | &g fowmife
WY T8 < 2@ IR O7 @R TN e e @ G Jifafers sifzar
by, e T (RBTEE I T TGN RO /T AR, AE@E AN
e TN RE I97e TA® W@ | T[T G7 (IEB@ AR e e
fRTeE ¥ Fare TR AL, 0F QAT LG0T QIR AT FPG OGS | @A
JeTT ZC0R, TN RIS A N4y ZeTT Ry, i ©IR 9@ 40 FIRCAGS g7 @0 et
TN TS 8y 7 et da I3, Gl Ao ifsts 73 | feraifes = g
AT MR = | ey Tt @, 9% &% Tames 93 99wy o7 [ ey
4RI CAIrT e (AM{BY 90T 4919 & (T A ST A0S WHN, (1R ompg (dae
TS (oltarR | 68 TITF IECS (GRITRH, QIRE WP B B A€W, AT T,
fofbenifr MR ITIA FORF AFTOR K I FA TI— ©F 2T T |
feTelialifes SOeT Sicar 1 IR A Tl wrp oF Ao e @i P wiees
faery o siffoe AR T IO ATEdRAT (MRTST @ AT Te
oo, &7 fAmaf 7ot QT Ao fsfaerer face wica=i |

T (I ferBeaiaR Bre” arg Wit I =: Geeies sfedies feaifeer s
S ((1+) ¢ T (R Eme qEe (RBEE) w0 wET w0 AGTONT AP
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AR TG A 8 WIF @EWF ANF g3 M5 | Wy AseseT (Max Pechstein,
Sobrd—d6CE) AT LI LKl (oI I ACETCR:

“ferciafrn Rivasifrer (Versatility) @R A1, 799 oW @36 @O Hoe
tofd A T @ty T e 6 (@ 1 @RI Sy e fee G (ears
GFAG TAR! A 8 AT R AR I(F, (AT (OSICH WLI SFCAT F4T (AE
T FF 9 R GF6 TF AL @ Twloa I WA | Fies e o 2ife |
T EBI BRI w& F41 =7 (CIRfORE I 41 2F), ©IF (A0F SFod Frocds!
T (@fT) e TP eSS AW @R Sl efET SR o] FACE
T T 2R A A @16 2% (@7 20 =« 11 (Ba.2. o)

972 ~AfAlFre MITT IS (BT, Witae friifes [Rivae st Fwom F F@ 3e
g Sqefe et sha e sfsfie oy wrear w3 EHT @RI oy e e
fers @7 alfs g QTR FECRT | FTRINCT TATAD U6 IABfS “rew R gzt
A @ATS AT | IS0 FAT (AF SF A &5 (@F 91 AT 2@ (T LOF! (exiteness) e
I 4R wiFe TR @ ifors e Farg, s 2R[ib or 6w Fenfer iy 7w wigs
TE— 7 R @RI 2R | fFifFre «3 Arefs «Ieii Smyey Ty (20F T3
ToF R WSS F0T TORT AT Sw! Al Tz (7 KRG Hmger AR |

15 Jules Heller, PrintmakingToday, Second edition, New York, 1972, p.38
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Plate: 2.19, Jack Beal, Doyle's Glove, Plate: 2.20, Richard Diebenkorn, Plate: 2.21, Kamruzzaman,
five-color lithograph on Rives BFK Untitled Ocean Park Series, Lithoraphy, Miniature, 4x4 cm,
paper, 1969, 12x13 inch. lithography, Untitled 1969, 24x18 214,

inch.

@eTTe wiberel GfeT sous AT e @re (Doly's Glove) fo@ =& @
IO (AL AREF T 0o S50 TN 219 (ATF 41 IER) Figh e [{ewet
(Jack Beal) | fofq qterm, fercaifes (3B 47 ISR T | foiedl EBNT (@3 @
VO WG wiEwe BafG ieober R ey wfwe IPoE (F0oa (A0F GPR I e Ao
FIAICA 4T (TG GG AR ARSI GG IS Wi o |



46

QTG FIF FECS BIF (T, Spup TS T G Mg e (o35 31
IR 0, FF a3 A e FFT T G fre a3fbres @
IACR: doud AT BIE widEwe  (Richard Diebencorn, s»33-3s59) @F
‘Eo1EE (b@. 2.20) IR e Fa@ @@ (SUan®) avwg oo @ fof
(3B TR | GO M (AT AT At D ey g 2w o a1 wen
A IFRF [emhivRe w6 &6 T Fifees oy et ™ o8 I | a4 7
Tl FACETL T (T ASTCACH P S0 =T @ Srmfore ey Fa0es | SeHIFe FaA
R FrrrsTe T ef @@ A (@ Fe I A0 GO @ (2lF i ¢ wg |
(5@.2.23) OF FTF QS F9Co 5 (@, 92 I3hHTe G =iTe Faifee oFr
fROTR 71 FeIce “Rwee FresNicT A [Reife serrspifirer fof g3z s e
fercenafres Fog ST RN Tome i Fared |

2

A

Plate: 2.22, Henry Pearson (1914-2006), Blue on Yellow, stone lithograph, 1964, 30 x22 inches
Henry Pearson-g3 == @<igew fifee (a series of Horizons, fo@. 2.2%)- @7
fADUTEART TN GFH ARiTF I FA0S GRS, TR T4 W Fraaifes g3 @
s AoFed AAGFIT SEF (Op Art) TRITE 7 Face It | ff cettes, =
FRCT G2 AifCe (orea TR g Trer I Afvee! @R THDTF, TRPTHW 8
ARPFAFIAG NCo! @ Ao e ferraiaifr FEee |

IATF AAS FACS (BEICRT, 9 FHere! 8 SfHF fowee! N Fie 97 v e
RS e FHE ©3 e orar I a2 QT Al |
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¢o18FB JCAT IR WG o B eafee JeeT oA (3fras) WKW | Ot e wfeqyie
LPICHT CFCT IOIE #ICATF WG | ATAF NG BN YIOR Sl bfea qcac= 0 =0
RO ACF IRBR SIS, FoBRI HEHeae, Ao aEme 2oy | IR S
wog QTR T TS THZ (ACF (TR | AL ¥ o ‘Bfe@’s T 1 0 (T O
*fs FIRIT FAET ([@HTS M (AF (@I oot (12, o7 Rawfs @ arg =8 g w41
27 |

2.2.3 ANTIQUES ROADSHOW-47 FifEey AKiwetioer (Sl HFis)

Antiques Roadshow-«3 @36 @F#itz e I 3@ (Dan Elias) 39 % if{e=
GFIFERAFO 0 qF AffFeq Tragel YeFR AW, ©F GRS SAPBHe*E ITesid
&1 =gy (Bill Lagattuta) s Ti@ife i ST =7 | (@R T o6
(Denis Gaffney)!” et ferate M ‘Tips of the Trade Lithography101’, M=
2003 T CIHHR W10 T FCA | GTII [T e, @fbr 9aR Teais wfgmos
*& ¢ 37 ifeor™ig | «ft ¥ ©iF 3ferT (Dan Elias) 3, ‘fetiaifed Tosge @ oge
STIF TR RS (B Gy AR S 18 R sfafrre @iw @
NF I, o (oRRfBaaa wrel IfeqeE (Feee) QT FF A0F | TE TF
e, T i GG pfeice 8% e GO 2few e, ©iR fo s R At 171

HITS! N (ST HH O @3 TR SR e, [evl «fora weee g «3
MR R (AeF 1 i ik qifdfers Prasm ¢oism, == = 8 sy
R e AibTE FIRET FRC | ddvo AEF A7 (A &K & (Jasper Johns, .
5S¢ (T $590), TG JCHAI (Robert Raushenberg, S»3¢—00b) & FH €8 TG
R SIFHET GF0 TR T RO 2[FPRS IR | $I2 GLTAS aqF (@RS
PR (@, et g ofere o3t o Ko gefse w7 g2 srenT s
TR |

16 Albuquerque: 3TFWBT G5 8 @R (b Teaee *=d

17 Dennis Gaffney is a freelance writer in Albany, New York. He has been a regular contributor to
ANTIQUES ROADSHOW Online since 1998

18 Dennis Gaffney, “Tips of the Trade: Lithography 101>, 9.10.2001,
http://www.pbs.org/wgbh/roadshow/tips/lithography.html, SFR™G IS IqawH4 |

19 Dennis Gaffney, ibid, SFRMG IS 17 |


http://www.pbs.org/wgbh/roadshow/tips/lithography.html
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T SR I, T B AT IDRAF I O FAF IO O TARE e
fercaiafr | o7 SRR «fb Siess Greifasier Sweit f2fte IRaze 2R | eetsam
GrS, G QATS ¢ TSR N NN 1w fres swet fraaife gegs Tz |
8 2 ISATEICe O RO feiaifes @ifemel (At M e @3 Smie=
M @ e 2R | o[ e i Sitem @ifewe’ St SyiE A
(IR |

2.2.9 ‘A low down on the Print Market’ 230 fcieifF erar 5o ey aiceoar

g ¢ Fors SAIT® T T 2055 AT LFHC SRS TN (T TIPS
PREPTICEbCRT foR @9 AFif*re 27 art etc e W@ “fadR | ¢RI ‘A low down
on the Print Market’ &3t Sarmistha Maiti I, 4& e AN B eeaa
WG I8 =CACR GR fPR oUha waned Yo Io Fgecte SN wiferR [GR Y&
gt @ @ 3 T gre @R Rt (sRfede sefbe) TEs =g
coftare, @B Sgaae (I T4 R0 '] | SET F60 27, TG a1 (9. 9F) 2130
RIge AT I9 (It (@, TR Qi &5 “Alea Atz ©¥ ol WFE = | Ol
SITA, QTR e frG fAeates | SI2b Il TE, gETed FUE! o frew s far
=t | g fofey (42fBr G TS face wfferrer e S AT | 218 I0Tw:

‘O T 2% @ ofb R toft FE— QBT AR T S GBS I |
QTG o (SRATEIET) AZFOLRR ATF (12 LR I T NPT FLCAT HGL 7 |
T JET T, G0 TEF EIWY R 79 ANEE &) Sweed G fefemr 1t
TR TE (12 I B, @R ¥ GRS oAt F40e 2Id | W fofees
IR FfEre @I Jifere T T T | qOPIE AMfET 2R EIHTE =6

7

%,.’%0

20 Sarmistha Maiti, “A Lowdown on the Print Market”, ‘art etc’, 11August 2011,
http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-
market&iid=23&articleid=608&artorder=29#sthash. LHRmAR]t.dpuf, S/gams I8T+ 7434 |

art etc. news & views is a monthly magazine published from India in order to promote art and culture. It
intends to raise awareness about art all around India and the world. The magazine covers art exhibitions,


http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-market&iid=23&articleid=608&artorder=29#sthash
http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-market&iid=23&articleid=608&artorder=29#sthash
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Q G DT AMGE ARSI TRAT (AF NNT 2 AR (o13fBe (AT
for % T ST (F(0) (12 o™ wilkvi | 58 2 20T, ETRER (1852 «3e fTsa
6T T T 207 SRHTE A 26N Sfb® 7 | AT SACAGA T5F ey ST (Sifferren)
CoIRFBLIR I (AP N QSAN TH® 0T W T4l AACR |

g MITF QLT IO (GRCRA, IS AW (FIAT (AEOAT G 7 I TR
ferBre ol fRETR W 63 Mgl Aoa1 T, IR0 G P61 (EFBLRR AR AT O
(*F @ zret & q— oF Rew @ear msfemar edt = | SR R R
ST 8 wdiferTe 3 Tox Mala UIs FF 7T AW ETIRMA ERIT JPoAFe I
e |

o @ @Tibres e F4 =W @, Aifsd et (Radhika Dhumal) e, ‘fas ©y
Fifgs Reer 77, Rifios s e sie s b sfewies M o cogfo 3
SIFER ACSIL QAN | WA B FAT IS (BT, O ZET— WA 26
ARV @ G TeATZFd A TS TS 8 o1gre 20 12! We1 (Sfafermer) fars smvcet
F? A I g fee T v w1, e aifrs @b s o001 T 26w Tve o
ore @ o [KiE Feaw, Y AGWITF IO O WGl Fwa Fa9 el | @i
5! AT @ e, 7 AR FRLIT A TSR 0 375 FEACR 122

QT IRTF e GRRT— STe [t T3l e aene 3 Idqife s
goze e @ afswlme 2re | FITas @ T, sk AR 27 (AF (ATF D9
IR A8 W (@A T (W) fer52 e Fare e 71, ¢RI Fog o e
A ST e B | IS WG 4B el 77— o7 Raafoag g Prae
fegar fATs AeEatT |

auction highlights, market trends, art happenings besides Antique, Collectibles, Fashion, Jewellery,
Vintage, Furniture, Film, Music and Culture.

2L Sarmistha Maiti, “A Lowdown on the Print Market”, "art etc' 11August 2011,
http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-
market&iid=23&articleid=608&artorder=29#sthash.LHRmARjt.dpuf,

22 Sarmistha Maiti, ibid.
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‘A low down on the Print Market’ 23t% 3t S[g=1% ¢Tw (Anupam So00d)-93 I&<7
RET— el GfeH RTEa o WIT | WES O, eGP qeAs v @ Afvme
ferbrfeas wfteed faarom [N I0eT o oM I | =B Fo7 WG ApT @GR
AT, AN GIe 2 et ¥t (Nicholas Forrest), R I, e
S TN 4Ea ‘lesser form of art’ (THEIN ISV @140 W@ wdr =, Fie
QR o fE ferbries e Ry femw 1 e wid SereeR S fRema IR|
IR | [T 94T T R Sites TET ARSI BB Fer I AR | (12
IS T T T vy I RN T 27 W, W Y0 A TAT 8 @A
gy Fre 7Nd 2 T @ T @IS T AR, (O [REE SIidEs dFTe AR |
TR TI@ee 99 SR (A0SR, & g e o (i) ¢iRfEE sz
T AR, (7 Re oo @3 | WRR SN Emd I8 WP RIBmieas i
Sfzferie g e I T— I (@ 8ofb «ufeww frx s, wuT @it wfsfemier e
ot gy 3t feafoe zee #iiea 112 o7 fafbres e |

SR Q3 ACEBARE RBrEees SR S, afex MR 89 fofe I wAfweiy
T (o3BT ACK Gl AL A6 AN A [T Tre I (531 I TR | €
TFou ©FF AT QeitTe Fog @fewy (oIt |

2.8 WA A v ey Aicetro=
FEC AR GHATRITR SFoF QT DT TR VO-(S WA IR QAT T

S T

WNTE (T 8 ©Reed RANRINR PR T I I A AN AT
(PG QAT ZFORT IRCFCS T AR | AFOATE G (FICA oY T a0
TR 1 | A RR IS 0 (IR QAR FIre zeafest oig a1

23 Sarmistha Maiti, “A Lowdown on the Print Market”, 'art etc' 11August 2011,
http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-
market&iid=23&articleid=608&artorder=29#sthash. LHRmARjt.dpuf,
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@2 = fofF anft (e, @O, S, @I, o Toif SEHH ¢ WereEs
ISR W A I | WA 6T oG T ALHCAS (e, O @A el
i Awel wagie feredtes | Wiw e eptr ol WA wow i fefy fas
TFACIT QIS ferraiferete: (@ I=d A3B7 s A (Sous) aFif*e 2riRe o &
W IRd o @ e zmfeer | Sdik @B sves-93 e S I TR | W2
JIETTATT S5, SHpUd YIFF Sodo T 8 Fraiaifa aifafeys vor w=rge faet | w3«
i $18te18 @ RAE ©= AR FACS ARCS | G TONT AN AGCH G0 (278
B (72 | OF Bib® FANS HeFwHel T &AM | FofeT BI3ceT o 2w AgFceid »7e fercaiiaifer
FE INIA] O QT FACS ARCST | 000 I TEIR WET TR oo FAeFAceld
Trweely TeTeialife e qow e [Raws S g i ¢ s’ fe e
L (AR, TTLITS! (Sdbb—3550) TS AIEWC A 55IvT &7 | Flees 63
AR FTRIWA @ R0 1 iea Ao [Eaeee 9o |

IE2 (@ AZHTE AGMR e 3fozp TS Mo5eg RN el 27 It @i
T W, O IgHre FTlfr Jgaficgs weiper ARG a9 qied SeoR ST TS |
FCET @ QRN AT @ IR AY Yo AR, @S FTeiaifrd 8o Semiens
NI (I O Srgrd (72 | W il siafeq Q@ibay 5witd el s[fee
frew A1 | TR SR TR il @RIF @31 A | ©18 frimifes F9d-@ests
@Ey e qrEmme iy Fod @REPDE FCvAT Ol S0 AT |
fecaifree M et 91 (ed merRE Rt medees | O e yHe i
T A1 iR eifae o ik e qeng, o7 [Eaibe Skl it F9ce 2@ |
TR FCEABIR CFaAb2 O ZFS FACO AT |

THTANS ARSy A CABAIT ST AECcR ez 567 R sl Fraics swe
[T | U@ T (@AF @ A @A @ FA g e wiNRige emeT
TR g~ @ gaT® ORI | FCE I @ACS AT— TS (H@Z QR TP
TR @y safe | Afeer ~[{wemam S Wy 3% ¢ gpwices siifas secna
MGET (7 fEAT eI F1 ZCACR | @ TN FA-(F*IeT @ e AHFT IR T ©OiaoTe
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e (2t =fexil Fog ©ER B sAlear A, I TS (P AT8 TSI Trad F
| IR @7 F-FE RS [rael a1 2@e | W owd oy w4 [$ifie
e RT | W i 2fogeT ARfen FE (Rl olte— VeI AN AeTs
fRFTr B qTF FoF SRl RETd e AR | @3 Tog o e T aEwes
RRE! LTRSS G ETOIE T Fal 2 |

R GF T S SGIRGTAR ANT© FARPCER N A AR A CIIA0F <1 =giea
Praite SIPT T | K FTCABER N4 Mo @ (Aees Fod Q3T TSR a0 9% Tod
T @ G MG AIFS ZeACE, A A XSy AL 1B 2 $rorg @k AT [FF
TS JeT ZOR | (N F- (R 0L TRCR: (F) 3TN (00 I AT (@A HIR,
(¥) @& 0 NG e ~mfe, (o) NG (OIS IARD TN (IR, (4) FE IS
BCe (AT Feriiir TR, (8) GA WG I (FAFTe=) A, (5) THrEIfrS *afe, ()
(25 fercnalifers 1cer GBI fofeaie AT Mo @rgfe | Ty RETT @ To7 Mgw
ANGT (9T ETTET] 20T (F) ©© forcaigifs “af® (Planography on Wood surface), ()
SAOE ([@3& WA e (Water base Oily Medium), (o) (26 Fceifea e
SRR e e safe eefe | aaenfire weny anetawe @ ftg ©g ¢
AT ITe AR | 92 ARETY, ©F 8 ARSI 97 RE 9T TS T[T
T 0 2RSS HCHC @ T R A1 F471 200 |
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0. PO Y
og, Mg g7t s (TR T

“JIETAC FTCITE SO 9T YN 8 FBRAT ANS AGHAWOs J64] FACS 1 @
fog g, fg «Rer 8 @FriEE TN [(fey S SEe TR0 TR | ETA Sy
fagatet AMGH (FOCAI) I Fa1 99 = | a7, o) 8 epifrelr arme «3
©g, FE 4FAT 8 (PSS T SACADAR ST = NI AT IR 20 TR |
JEz FEFRS REmeten eE Adee aeer S A9<ast s i ey
AL MR Sy @ T AT SANTAR [Tervel FR0e AR 3
@S 0T T A |

wf$eeeW (Empiricism) @ I8! oW
IR T FEICS (90T, W e IR (AP (T e N ST O LT
TE I @A PR TIE W S FANS ORAMI WAoo 0T | AT T
@ARY 79 PRF (SR TSI OIS A, ©IF N I FAONF &R FCH
Q iod A I8 AN ORKG TF @I AT IS IGIM! S(wSee W el TF |
S A Z0 SO S SfRITefed STt Afers zreT |

w¥paw (Existentialism)
REPIFT @ TR WEPIE Aty T, 55 coxf wrgfae 237 efsfes

TAERIIE], eI b3 T 96 TH *IoMics | O R 715 IR
T *SrAa AT fsrefae 2 A | [ =oRg (el (AF2 oF W O
S FEE PN @ TG 93 9P6Y TR R IR (13 YR IS O
oz R TR OF AREF, TS dJ2 ST IF! | @a3 aFM
RO @2w ¢ fesy Ry Al =00R | TR @bfere qyi-giell, yR-Aifs,
el (B0 (o102 | W% e g @ @@ WMo e [few a3 waNEw



54

2 QI N (FICAT #2 ACEF T |

FEEE e CF@ 5 oiAm 6l «0fd oFea B Jreema e
(PGS FFE FACe AE | e G [FEeae feree srreifawest
AT 8 G | O W, ToNE (e AT 0% (FHILA | G ©F
IR AT T Awo@ce feeitTe | SqE TERGM, (REm Safne
ST ARYTE TICF AL FoCoF, ‘FIer FACT TF Ol FR A = AR J |
F PG FACT O S AR | T (7 ADBF LR | T O @ 7
T FACO T, T 8 oY; TF OI(F BT FACO I, T €67 | fFECEANET WA,
AP (AT AT GG 7o A6 QLT | T (T ARCINE @izl IR ed
IRPCE T FE Q, QRER CSIC-FLoie, Naw-38 Fafeers 2q; TqCs! @
AT T e [Rgror 0 SrepY St (R S fete Wi
STPTATeR FRITo Mied Sfewee Soiele S |

g @3 f[af, el W3R eI SIfeRAy 6l TR ARBY |

S eRfiE e [FEEHites frace €I o/ T2 | 5 Areifes
SREgTE (09 Abfere S «IfifE 79 | AT, I oy ARBPIMIE ARTS
TGP 0T A T 2 | TR SRGEIR N0y Wo0e wfea e at 2w | oo
ST T 0 (AT ICARCE | AR IS TR FHAE AR AL WS
DTS (T | S 7498 ROR Hea G0 I IHCA T | (T2 F4<E TIT WA 1P,
e O TR | O e IR RGN W I FIR O (S SA_MR
IR (@2 | T I IR AR A FOCH G WA 97 | TR [Fta ©f R@ |
TR FRCF, N ABA-F, SICET-™, FEAN-AfS, (@AT-SICARP, (F2-TTel, A-
oz T RpE TR I BB R C7 (BBR TFeToR W JTeq AGp
fAfze | 78 (bt e WRTee Toelfa |
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Appropriation (¥ )

ter Appropriation 2T pre-existing objects == images-43 AIR, AT
AT AT (PICAT TP FITFICTHT BIGT (SIHACE) SHIAE TR (SIAR)
JRRT T4 A | appropriation-4as IR history of the arts (literary,
visual, musical and performing arts)-«@ FHIfRRFES Sfi@l e T2 |
visual arts-4 appropriate ¢ A FECS @RIT WGEEF ¢of visual culture,
@3 (properly) AféFe s (adopt) T @z 41, (borrow) «i=e
341, recycle or sample aspects (or the entire form) of human-made
visual culture tefd I =W 4% @otg Readymades of Marcel
Duchamp-a3 31 77 St@4 I8 73 |

Appropriation-ad F TFEFel Qi L& AN W @: ARCSBGIO0,
-SRI 30 Wl SCAPREHIET Ael ACo, (SN ARCSE e AFT
T Ol ARCHF FIe T & | (P! a0 =7 qrell 71 e sriereiet
E P I QoA N Q& HEe Fee 2R[G Woe A g [, o
@ gt F-sReae Ry @ '@ ACE | ST GIPG-NCH TN
SICRAIARHACS AeSle T 20 (@ gl @t [ee s_regs sl
G GFEENET STF T AB-GF @28 (A6 STF 97 Ao =IGE)
a3 Tow e ke “faeifee =7 'the taking over, into a work of art,
of a real object or even an existing work of art.' (65 *JENR ¥ HoIF
fofze wafee fFofen ¢ nmIZets @Fe P, b ([@TfRe 58 0-«q MtFd
ARERTET Q3R S5e0o-aF ATFF A2 G 2G| AbT A SFPIRIIE (T
qTIRE Sobro-T M Neo-Geo?* gt w4y e 13¢

24 Neo-Geo: Neo-minimalism Zt2 e *rei@l @z @It i@ e Twam b Sfmreres ar e
S RETEe | @bieE SeedBeeiid 'neo-geometric™ or "neo-geo™ art I =W | @ Y FYE T
Srfetsm zo® : Neo-Conceptualism, Neo-Futurism, Neo-Op, Neo-Pop, New Abstraction,
Poptometry, Post-Abstractionism, Simulationism, and Smart Art. gwjifn |

"Postmodern art" @3 cFaeteT e T g 2eaCR neo-minimalism (and related terms) fRE1R A1 ARSI
"reevaluation of earlier art forms."[2l «z e 3veq a1 e | @3 [fog Tow 53k e o ow @,


https://en.wikipedia.org/wiki/Appropriation_art
https://en.wikipedia.org/wiki/History_of_the_arts
https://en.wikipedia.org/wiki/Literature
https://en.wikipedia.org/wiki/Visual_arts
https://en.wikipedia.org/wiki/Music
https://en.wikipedia.org/wiki/Readymades_of_Marcel_Duchamp
https://en.wikipedia.org/wiki/Readymades_of_Marcel_Duchamp
https://en.wikipedia.org/wiki/Appropriation_art
https://en.wikipedia.org/wiki/Neo-minimalism
https://en.wikipedia.org/wiki/Neo-minimalism
https://en.wikipedia.org/wiki/Neo-conceptual_art
https://en.wikipedia.org/wiki/Neo-Futurism
https://en.wikipedia.org/wiki/Neo-minimalism#cite_note-2
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SRR 8 G

RIESClaIESaIG
AfeE Aeeafes  Afefre @ e AeiAfes FNGIT (AT
fafrecm R SEFERifERE  (Afee-aeates  fwefFe) ¢
GITEGHIT AT TF S8 (AF 2 ST NG IIONT T 40O
COTATRCT |

I
SRR (BIF AIQACE 3R TR | OT CF@ (AqPTE, Ferw, fefeafzs,
TG A, MRSy (TRIFRE AL) efgfe TGN G- T @CS M |
frfecm fEa SEsEiceeE  Cfes-aetafes  sfiafre) e
GG AT F S8 (AT 2N ST T IFIONS PO 40O
COTATRE |

Illustrative and nonillustrative purposses
eI (illustrative purposses) €32 SHEIRE 2uaes oidie IRe*E
(nonillustrative purposses, f&tafbe feriaife 557) It GRfers e |

-=1%S (EC-Fount)
TG (R RIS T W 40 e @B 3R-%1%s 6 e Rena
I ST COfE T AT T | TFEH (W 2-9% FEoiw Aifeg e

Torro R *erfe W @3 ) M (A @ T@ Minimalist art, Abstract Expressionism and its
offshoots, plus Pop Art, Op Art @3 g i1y threads et 4@ g |

Contemporary @R F&ima @2 el AT 7% 00, WA AR I6 QTR AT TS ST 2eer Peter
Halley #= Philip Taafe, Lorenzo Belenguer, Ashley Bickerton, Jerry Brown, David Burdeny, Catharine
Burgess, Marjan Eggermont, Paul Kuhn, Eve Leader, Daniel Ong, Tanya Rusnak, Peter Schuyff, Laurel
Smith, Christopher Willard and Tim Zuck 1 Richard Serra @3 steel sculptures wfr "austere neo-

Minimalism...." f&eTca g |

2> Wikipedia, the free encyclopedia, https://en.wikipedia.org/wiki/Appropriation_%28art%29, 10
march,2016


https://en.wikipedia.org/wiki/Minimalist_art
https://en.wikipedia.org/wiki/Abstract_Expressionism
https://en.wikipedia.org/wiki/Post-painterly_Abstraction
https://en.wikipedia.org/wiki/Pop_Art
https://en.wikipedia.org/wiki/Op_Art
https://en.wikipedia.org/w/index.php?title=Lorenzo_Belenguer&action=edit&redlink=1
https://en.wikipedia.org/wiki/Ashley_Bickerton
https://en.wikipedia.org/wiki/Peter_Schuyff
https://en.wikipedia.org/wiki/Christopher_Willard
https://en.wikipedia.org/wiki/Tim_Zuck
https://en.wikipedia.org/wiki/Richard_Serra
https://en.wikipedia.org/wiki/Appropriation_%28art%29
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fafeca qraee 41 29 | alifeifae feaialfF o e cabfaiafes s
T T AT G Al e W pfersr MR (A RO (e =7 |
e 903 79 3o weeH | @FoF AREER A Mo g et 7@ ) et |
ZE eol dfte @ (25 W Remkie om i a3 BB B T
(SEE QAT FIN A TH@) TS o1 WP | ol AfRicw sifefae
(IR (ACHH ) FIOPRIP |

FBefer & (stippling) @k FBRMARRER (intermingling)

e fatea weifercaialifs feet wrertzs fMfwesress w61 (distinctive deposits
of colour/random dots/If the patterns are random, it was most likely
printed by the chromolithography process & If the patterns are regular,
it was most likely printed by offset printing process-Article 13) ICF
T T WRE-AZ-ARE A (‘side-by-side’ printing) 1 RIST TN
Tl St P D (TR G T A9 ST (2F Ay =
(TG P IR | T IR PoAfR @R THRMNLSTR THrR Ferzrel a6t
BT S WeR, A1 weAGE IER Nfmes gorr Sgmw
Ty wea 11

26 'Chromolithography: Origins', Wikipedia, the free encyclopedia,
https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30

27 'Chromolithography: Lithography", Ibid.,


https://en.wikipedia.org/wiki/Chromolithography

58

"CALTENT LN 2 wTROTT

Uncle Sam Supplying the World with Berry Brothers Hard Qil Finish, 1880, This cheaply
produced chromolithographic advertisement employs a technique called stippling, with
heavy reliance on the initial black line

FrifoR &wT

GBI AT

FrifeTs SOTeT (RICT @ETEG G (2l (T FreiteE esk o iR T
AR MO (AT THE F1Ne AfSgrea A1 G 03 | 9 fecafe
AT (IR 897 (A 9316 FFAR BRI 8o #It7 i e ifor
0 (1ol 3= afeBT 01 | «3 AT Fifor AT @1 2 |

GIBTR N T GFTB (&9 o199 | GRS NS GFLET (Srd 1 AT S |

afBio5 AfeTe=

T SRR #ICa 37esr ANy sAfeer et e e gaete
GfBBG Fere w1 =1 @b 47 Jq «ftr 2o e 2@ 99 oW
AT WY AT AT ARET S AT 6 | Ygold «@fo a1
I G FID ROCHA (PICAT F(© T T 12

skeptical interpretation

RIS CE exfim T TCo! AITONF TWYSE FCH Gl ACIFo
JACF skeptical interpretation <= (TS 1T |

2GaroZ. Antreasian and Clinton Adams, The Tamaind Book of Lithography: Art & Techniques, New York,
June 8, 1970, p. 275


https://en.wikipedia.org/wiki/Skepticism
https://en.wikipedia.org/wiki/Skepticism
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Expensive litho process/ Expensive method

frifFre JEFRE EOINE FIS I GFF AT OF 30 [N 2% fre
CAITE SCAS  ARE 'Y | ©¥F W3 “wfocd Expensive litho process
R |

qAGE «fte (g
eI THAfFfoTe T 5 T G2 w4 (fefoer) wdaaeas gz
qIGF WfTe | @3 e (QRRgeT) aEiihe afre ssb.d fefate fFra @
FO® S TS 77 | du.b fofare «ft Fwee Hifvere =11 @ iy 9B forew
QAP Qe YRS iR Gtbe e 3= &3 | i iffre a@ics
e FIATE FISTIF «fbe =11 27 | EBF @ (2T fecaiifrre Aftescs o7ar
FRFTS ([-CTRTb®) T 9o & T7© T AP 12

Q=T SR
ACT eI 3t febfafaa stesr A i s w951 @ o e @ 3ot
Cofs 1 2 OICF =N SIBI &0 =Y | (I SHRIKE 51T (SR 217 GBI
& erhiBIRe 2 | wde GO Wi Iwe 2 w9 AT W | GqF AT
BIECP FCAL TR ATAE R0 FHIE W CIPDe T =7 | ©X
GO @9 U3 Qe STBI FEe @0 e AT «<we gm0 Sate
T @R @3 fAifte o 98 = | i fogeeet @ed face stget ey ot
AT O Tgge BF | [T I &1 SO RIS e seailfa
AN FACS (AR | AT ARER A e g efew e ebE
CRPGS T (O | @I TRIT TIF0S8 IS A& I T | @b 2eerm
QI GBI IS |

@35 3 «ftr (Etching)
QRIS 91 @ QRIS GIeTs QFTCer G236 T «ibr F@1 =0T ACF |

29 GaroZ. Antreasian and Clinton Adams, ibid., p. 283
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S-S5 (Wash out)
fercaianfer sy Sifwe a5 @en™ 8 sRfeies, fraifGT ar eami-
qMCH 7o ey B woa AR A o g @ifere sace =31 @2
2f T AT &1 =0T AT |

FeBR «fbr (Counter etching)

W3 gl (2b-faaife afeice @ Ige =01 93 qEfe fif ce 12
(AT G- (F6T Towle fe e s s i e @b o2 «nf
e 7o ool o9 @ Mte @1 @ FNT QAT S S, (@06 93
fifere gad «s [RGa (@@s I I IS 7@ | 92 dfemfbe @ =
FICBR @b | (AT e AT AE 92 FIOOR @b SR TS A
(GO 916 IR 7 ‘ISR Wt T4 ARG (F3) | 949 T© o A8
A T MR @ @ SIEE & G GReeT A0S 7@ 9R IS
A TS R |

@et ffegre™s (Chromo civilization)
G3B (BT VIR ooy Ifre «Ffo Srifercialifes wisT, ©g @ it Af®
@t =HfCad Oy (TACSTER (ATF GIHCANOTS 20 TAMA I T &)
SR T effen SR FeE w W 961 TAEEE Wy o 8w g@ee!
fercaialifes stageer gft A1 foqi St Mo weisg Coft Farew | I T4 F7
T eIfRE, odF @iy a¥ ey FifRfe qr fsfeser qr e
wieEateT g SR wew Afafere s it dfeice Afee =77 1
AF GHIRTS] G I TCE AR G0 WWE W@ ‘chromo

30 Michael Clapper. 'l Was Once a Barefoot Boy! : Cultural Tensions in a Popular Chromo." American Art
16(2002): 16-39; https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30

3L 'Chromolithography: Opposition to chromolithography'
https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30


https://en.wikipedia.org/wiki/Chromolithography
https://en.wikipedia.org/wiki/Chromolithography
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civilization' T8 SRfTS FAT =T (2 GIETCIRF M il e
e T 3 o | AT e SR e (e & ©b (ot
RIF T4 7R (prepared from photo negatived) BT SISITHe g
SO0 RARER S 10 SNe WHRee 9T ‘art’ ASKE & FW AT
TETICET B A FCARTCITE QAT R0T | GFE IR SFCF ol Sorer Al
Co8fBR T AT S FACOA O (ATF @ ST A 21 e ey 198

ferfo=mesr e (Critical theory)

Critical theory 2t W36 Fte1a HRIFIT 49— TR BICF (FIFC) 47
e R eeife 77 (1 FEpege =) | ANias [eelw (GT5Ie eaeT) ¢
WRAFelF A WS [eIte el e A€o (by applying knowledge
from the social sciences and the humanities) e ¢ siegfon fEBHE™
4T =7 (critique of society and culture | 513 Re1ta @7 @R 7 4907 fog
e (Sfifee) 3R forpr: g-wfb afbe 27 sociology (it ¥k fasizis
s1qibe = literary criticism-9a S€ew, @ 9t KGR FwAw @t s
umbrella term 51t 21T 7% 2, T 0T 7401 I @, @F Qs sfrea
TS TR Critique-a LT (I PR [ w1 ;4 oglim G
e el I S, T TG0 TO6! 7 (& ([@F T AW, @AF G5
iter AR (AT IO RETOF, @B S Growiel ARe®
AR |

(& TF-CoP7T (Crayon pencil)
(@I e Cofd (ATECE AFACH (GFAT-CoTe o7 2 |

32 Dawn Glanz, 'The Democratic Art: Pictures for a Nineteenth-Century America, Chromolithography
1840-1900 (Review).' Winterthur Portfolio 16(1981), pp. 96-97; '‘Chromolithography: ~ Arrival in
America' https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30
33'Chromolithography Prints-Why they are considered 'originals', Free Clip Art, The Stoke Solution and
Stock Photos, http://www.tssphoto.com/index.php?p=693, Saturday, December 26, 2009

34 Chris Lane, 'Chromolithography' Antique Prints Blog,
http://antiqueprintsblog.blogspot.com/2009/06/chromolithography.html, Friday, June 12, 2009.


https://en.wikipedia.org/wiki/Social_sciences
https://en.wikipedia.org/wiki/Humanities
https://en.wikipedia.org/wiki/Critique
https://en.wikipedia.org/wiki/Society
https://en.wikipedia.org/wiki/Culture
https://en.wikipedia.org/wiki/Sociology
https://en.wikipedia.org/wiki/Literary_criticism
https://en.wikipedia.org/wiki/Umbrella_term
https://en.wikipedia.org/wiki/Critique
https://en.wikipedia.org/wiki/Chromolithography
http://antiqueprintsblog.blogspot.com/2009/06/chromolithography.html
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(&9 (Crayon)

(TR TSR AT I ROR:*¢

(%)
(2)

8 O (T + b O ARIT + R O s (fostfer wifen)
8 O (VW + ¢ O AR + © O i (oxfea Fifer) + e Byiea
+ 8 SI% el (shellac)-4

an

Grand narrative (3 I A1)

fTRBe (Lyotard) XM I@RER @, GIEAEDLET  petits(Fa,S5F)
récits @3 *I% I e Tfve (SfHfwy), ST IIE AfiFor o «aag
AT T @eST (A I weq, 'localized), @67 @ WS woaw
AfS I FAR NN OIF IR IS WRICE (grand narrative) g
e oMtd (throw off') | febraeBistas s «a: ©F 'models of
discourse' ©g (AF 9 T TG A I euafre s
(progressive politics) | fRfey fte aneam fog w@R et gataw IR 379 T
FAEw A W @B language-games IO WG AT ZCACR |
(PBACIGA @EIAEbeE dfeg=q T Sl ke wqes ey
wifes fewe T4y Mo fve ar Rerge FT Sgaer 1 ZWE FAT 2P
T G TGS IR AT NG | SR IS ey @wiel Fare (58 Feares

35 Jules Heler,

Printmaking Today, 2" edition, NewYork, p. 51


https://en.wikipedia.org/wiki/Grand_narrative
https://en.wikipedia.org/wiki/Progressive_politics
https://en.wikipedia.org/wiki/Language-game
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‘oifge fME 72 it eifErerts  (multiplicity of theoretical
standpoints’).
GINIE® I (Enlightment period)

TIICIT ol (1R SIS T=ER W FCF S CCTAT A TS FoP
TP W T = | 92 Fool [feg oy Afers wfgeas @ik @3
Ve gfewlre W @R SR MRS REE, wfis  wEfgm e,
fewenETe e, k@ Qg N0, TANes ¢ qeiafos b
AT A B | W T, 0T @R fRew @3 oo wrEfes |

Tveg (Epistemology)
STl AN Sl ST 96 SHAIER A SHIFAEE NG orgd (SiTog)

LTI Tel PR el TR | 9T 2 Sfetee M (VEd 273-
foeeeld G@IH qINE ) g IR (fasiy Spifmbelewie o)
TR @fGE  (reason or logic) | (AT [R@W @ IfE T FAEAT
((FAACIGRT A FAET) G NS TR IG 3R | W 76 TAS
TR @ TN G TG FAT 0% [HferR (o1 AT WHITT) @7 oA
T IS (reason) STTRCIR LT |

SfeweRm g2 IR RO AR ©REMI WoteRM @R IEIM
ool | G TE MRS WfowoRM IR ARG (A IFIM!
@SR | AR A TRORMIME [CS, NI N SAProSq2 PO
CliferE ©IF AT | MY 92 Gfers oietE Rdror M0 (A0 ofe 7 | 9iR
SRAM SfeeoRI IF T TR THifesee! I weaE s [kdrer @
wfeees! e cafecs G612 <& il a1 g7 wies A1 7@ 7S i
0T QT (NS A | A VLI T (AR T ASWOF (SR ©ft
Goe @-REITR AT I8 SoCed TE &I (ol Fa0e A1, CRQ
TR G FAONPS A FACO R, 7 T T (e Fqgered FoA
FRPTe 2| O @ @A AfCTeRMCE IJIW! SfweeoRm I = |
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IFI SfeeRm qgER wMwmE vF ., T, o, ve- widie
TR TR OIRT AR QR IR TR O Ty | widle g wy
e Sfecre Mt 20 ©fF 21 [T eme Sitad (Sfazigefed) geet #ifere
(A ISR TR 0T T (S T T 8 R{araeeis wrpeeT gt @fie
T IR O BT TR Aweweam #IfeE 27) |

iR, WowoRW (SRAM WfC@eRM+ITIM SAfC@SRM) AT
Relfre wfewsRitn  (MAMGRRT et wfewe '@ Telf s
(TRITETTGTS “Afere 2R FeT T |

gifFs weted (Graphic Quality)

AMI-FICT TCHIs D ey Swiae et aalo «ifee =07 | oo Towis
fAT5T 4Gl (ol XY e = (AP FEAET JF T FIET - e =1 |
@ @3 JIcet 7 e Steieer TSl toftt TRl WIS =0ET | AT 2f[Rte
AT 23125, T GF ¢ 73 T G | 5w 93 Afere it 7 facw faigt
a3 fog fifea GF 2% TF G (FIET Gi) “fiere =7, 58 o 278
TR Z3ARG 8 fifeet G AT M7 (ATF OISR Sl T W | @
g e (B 1 GTFe IIT BTSN (BT @eltF (AR 7T A AR
s (@RI <=1 =7 |

APTIIF (Glass marking pencil)
TREA SRl R e (AT e wfifow | AR (porous) e
(@T: @B, I FATTT TCST e <A FADet sifsreet @ (grer A5if3,
o, Afer GO, 2f5F, Bre, IRF Torifmte SR (opaque) ©itd [fey
J0eT QB (AP e o 91 TR, [ A efstidy (et @fers) «ar
foiftmet A1 SICHIAT O (AF (hon-porous finishes) SIereifE Y& Fatr A |



65

(PED T9-0FF (non-toxic) NN ey tefd (@ a weel [*€ ©iF 6w
G |

CHINA MARKING PENCILS
5 = =
. Diamond

nnnnnnnnnnnnnnnnnnnnnnn

pIIC

Cheaper litho process/Cheap method
feTCRIfFre og FER0 EOIT I FCH G 217 9T 0 e &6 fars

(AT SF AN @R T Mo 6 (e A 37 | 9L O3 dmfers
Cheaper litho process I T | (@ Fraced el i2afs serw
IEF0 X AT (8T TRCR I QLTEE o (RTE toft el
BT

5% s (Tintin colour)
(& TEA W G BB Sl TN G Sl AR e
| G IRAF TR A S S A WD G2 IR TARSIS
P TATEG SIS B2 PIETH Cofd Tl (AT AN |

DIY
do-it-yourself projects.

Double-mindedness (2% 213)
49T S, GFE HF (RIS AT Ao W G0 21 Cof TR | €3
@ 2R tofd Te @b (o TINE ¥t B[RE =R I9 T ACE | @I


https://en.wikipedia.org/wiki/Non-toxic
https://en.wikipedia.org/wiki/DIY
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5 T O e BB IO AfSFAT A FIFR FE, ©OIT (3
257 TRIR RIS AT et | S (2UhT Ieree: gl 2 QRS oE
B A | VOISR FF (@ TRE MBSER (R BN S A0
fFe- o7 fRTaf =12 (ST (IPSTTIET ©3 TR WIS (AT
T GO A REE FER) | I (AT WO HF @ @ FTeieT
RS BIICR, OF IRFP (IF'8 ABP) W2 T B ABroe W4y o
FTRIF TER | TR T R ABY 8@ FFOER L Od BT ABrp'e
Y S TG TR | G F6 TG B & 2JRIKCS [ o
e 2R | i @3 o ren Fled S @NE RN (AwE »IEl
AT Al T TS Pl I RS R, (S 433 ACH AN
ARTAMFCS O TN QT M= AR @ REeelw ey Ifear e
fRCI6A 03 SR AT PR I (BT I AN |

e 3@ @t w27 2gred T [ afeacs Sfre-se term
e FigE NS Gqe AT FICAT FIfeT A THG (HTS =2 | G &
=G A TIRIF IR T @S A | O@ AR (AF TR JIZE
ARGETS | W TN M 99 G efe it T FEre As, oY
SIF TIIRIfRR T 961 JOR |

BBITETCAT (TSR AR (ATh 2% I THIRE TG, 2ItePo1R Il 36 FT
S IR (R T | (25 (R AN I#G AT IR (TSR O I Cofd Il
T W, (T 40K O[S (T FA1 FIACE GIIF 41 27 |

«fbe ARTE=T (Sita): B e+l 1Y gRd+wcelfae afte
©¥ (Tusch)
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s T (@A NCST GFAER TAMT A T, T fAes «iRe
I | fog @fSte I 31 FCR ool I TR IR F0 AW A | S
BT 1 9w ST aion Weel 9¥ e FO, oF (f6) el wige iR iR
T | @fotd w9 (liquid tusch) 8 ST BRI (Stick tusch) SR 2e
T | $F S G2 I T3 T TS 0ot et | oy iy «3 wraa
BCFE O FOICT I (23T T AR | 9% oFe 96 ARG AE SiE
IR AP [re =20 | oree fereiie, sipenfer w21t oo sifw et e
el 2B 3erer tofd a1 9187 | $0IF ACF Fi SoiwitaR e fog fog
GRCTR T AN A | AT T I 9 O 9 TP TR A TG Ji6
B T A | A [ERE ¢ SHFENtRIE gaveE W aie [fiere fo g
fe[TB ST 79 | (I 3R T QFACH JJAZIA IS TG CofF T T |

T HICAGT () WFhod 97

Plate , Rokonuzzaman, Stone lithography, Lithographic tusch wash, 2009, 25x23 cm.

Neo-Geo
Neo-minimalism 25z R *orar @9 @R =ertg 21U W a6

Sfeesi qf e SiermT g | bt SEBRELeed neo-


https://en.wikipedia.org/wiki/Neo-minimalism

play
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geometric' or 'neo-geo' art I T | QT A A O GINeCE g0: Neo-
Conceptualism, Neo-Futurism, Neo-Op, Neo-Pop, New Abstraction,
Poptometry, Post-Abstractionism, Simulationism, and Smart Art.
oy |

'postmodern art'-a7 cF@wtE qfe T Kg© A= neo-minimalism (and
related terms) f&eTa, AT AKF©IR 'reevaluation of earlier art forms.'2-
T AT 3eee 4l e | W7 [fog T B3 MamaT (T @, Jeoih
R *rerte T4 (AT 1T T (A ©F @ Minimalist art, Abstract
Expressionism and its offshoots, plus Pop Art, Op Art 43z e
= threadseteT »13e gw |

Contemporary @< Mg @3 Bl e 7o9F qR AT A IS
YT e e Ol e Peter Halley®i® Philip Taafe, Lorenzo

Belenguer, Ashley Bickerton, Jerry Brown, David Burdeny, Catharine
Burgess, Marjan Eggermont, Paul Kuhn, Eve Leader, Daniel Ong,
Tanya Rusnak, Peter Schuyff, Laurel Smith, Christopher Willard and

Tim Zuck! Richard Serra-9s steel sculptures®tell ‘austere neo-

Minimalism...'%cwﬁg_\o |

play: TIF G5 1% S e 0 T 0T, SR (S SIAT FA 0T O
SR ST (2 | A6 O qTF WA NS TRCR (¥ Sl e
FACHRE FACe 17, € WA RTE 7R 11| 94T 93 @ER (LE0E
SE T ferTE (self-deception) @S AfE | S AWM (@ICAT (KTRIG
(AETCS TN, (37 ©IF 0 ST (AT RSTOS wel [ Iferemicrr qepes
FFA B (@, (T IO (L | G SN ST 6 FT (TN Tl
FACS 2RI ) BT 1 | PICGL A=A (7 SHECTHCTT LT T FCI—
3 GT IR IBIRCT (581 FAT g ~{fo1 AFCe ARCI 1 | @9 (LT
N FGHT T A I G- e e ofifq | iR Ry g


https://en.wikipedia.org/wiki/Neo-conceptual_art
https://en.wikipedia.org/wiki/Neo-conceptual_art
https://en.wikipedia.org/wiki/Neo-Futurism
https://en.wikipedia.org/wiki/Neo-minimalism#cite_note-2
https://en.wikipedia.org/wiki/Minimalist_art
https://en.wikipedia.org/wiki/Abstract_Expressionism
https://en.wikipedia.org/wiki/Abstract_Expressionism
https://en.wikipedia.org/wiki/Post-painterly_Abstraction
https://en.wikipedia.org/wiki/Pop_Art
https://en.wikipedia.org/wiki/Op_Art
https://en.wikipedia.org/w/index.php?title=Lorenzo_Belenguer&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Lorenzo_Belenguer&action=edit&redlink=1
https://en.wikipedia.org/wiki/Ashley_Bickerton
https://en.wikipedia.org/wiki/Peter_Schuyff
https://en.wikipedia.org/wiki/Christopher_Willard
https://en.wikipedia.org/wiki/Tim_Zuck
https://en.wikipedia.org/wiki/Richard_Serra
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YRCFR2 (L= (@B conscious self-deception-9Ud G SRZR FCHER 821
f$7 37, 9 936 o7y =R sence of values ; the morality=refining

situation of beauty, truth and goddness.

Pluralism (I293™)
G TN PSR TOIS! TS G0 =< A (Fa— I (TOTFR

ffey m: Toifgs, wiferna® (rwR), T SL&T EI=e &ror Aol
G0 TSN (SIS Te-autonomous) =R (T3
T QIR OIS GRS ¢ ROrT pifRAIa Syfod (F0a (3T61 (VRGN FCA |

Prceifaer THNesH+ (Pictorial documentation)
O I AR PR O AN ST 40 AR Ty FI SweT 27
S P AT OO O G G o@ @elletd FHRCoIfRaeT THNcnEE =1
R QCP |

Coeit commifie
FTRIfReCe &6 (T ST (25T THT T IS AR A | O S g
i ot @ wis-mfb fNSwferS wier face wiwr B it fwe =1 @R
Fifoe 8 NSHTRT FIICTAIE GIFICH (AR CoM#AR (A7IfRR I =0T AT |

PIB-51e e

SR (2f5-fremifrre It TR P5-512 I (SPey [

QR0 T BN AT TeAT) FATH 0 50T WeH | GO feqeialifree «fbe @

FACT 3G T8 FCA [T, € SN (206 @ sAfasrer ity Face

It SR REWPIGIRE 2@ IR | oo (7 FRCIR GF q6 ACF | (T2

P ZC:

() Q@ aAfeEnee @FT FET YT FHA @ LGN PIB-BIRS ST B
20O AT |



P1age (pH)

70

() @ Afasiter Siee M «@foe ST FIW (@O BB FICT @ RKCEEF
5512 Frami 778 = M1 |

Plate: Rokonuzzaman, Plate Example of Pit type of colour dot (close
Lithography, 12 x 11linch, 2012 Photography)

1935 (pH) 2= Wit 8 =T AfwTow o3 | @it =i
AGH#T #ifer 28T (Potentia Hydrogenii) (& 9otz
Q3R ZIBGIEH AT ANANCE I I TAF2T FF |
SATSIF FEe R0 1G35 [ 2R G0 ARWIAE, A
ot SR (o1f) gt @fte ¢ = [T Samits sl
S A | gl o P25 Ty 2ot e afifes gRer e
| A TH T@PT™G GO FINT I 0T | 0-58-9F
Ty P35 (BT Q F0T (TR BeleS (ARG A R geet e
T AT | AT o Pra3s (abifes) @yl sife wae
7O Sy WA |

110


http://www.offsetprintingtechnology.com/wp-content/uploads/2011/09/ph.jpg
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QT AR SEAN@T e A ©ICF (AT I 2 | AT @A AL Sro@ry
O 20x AW T & AW OIF 5 T 20 AT |
FBRTICNRIIE (BREEPRT (phantasmagorial metamorphosis)
B PTHICNRRIE (BRRERIONR (A (MR N0l I [ FT) LTS
Torgw a8 (phantasmagorial metamorphosis of plant,animal and
human forms) @ & F47 TR | WG @O e @ TG &7 |
@ oy g (F@ IwerE @A (Sv22-v¢) (Rodolphe Breesdin)
(AT Lol (ZTFE) AT | ((WIREIGH (AZBRma ey ReaeifaseT
% (Hieronymus Bosch)-a3 Gife*taa =19 az 3¢ *retaa (<ItaF esa @
A= *oi wed e PIBIT el Jeel @ Grfe befest o Aaas!
I @A (TIPS, TN IBIONF AABIONE TS AT TR |

o

Plate: Hieronymus Bosch, Last judgement

g @I oiie @ Sees e arkr i fere «3e o7 B «3e afbe
FIfECe (A Cofd | g @R I TAmE g ffcse esrme
=0 T TR, IF SOMI6I Abod R Sge THee I oF (the
human, narrative element is often reduced to miniature proportions

and surrounded with infinite macabre and grotesque detail ).
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FOIGT @i (photochrom)
FOIET &b il afer feiba s=ewe a3t e =1 a7 |
@t @3 AT FERIFT AW-FIET @IS (T EOIT IS GHTR F40
T | 4@ T (I (AF 25W A063 126 (ST 7S | GIF SR (2006 SN
AW-BICET @ CITS (AF GO FETTR @ CRIF (A 76 55 (@5 TF
@B A1 o EOF fex) T=m S weiifB 9 e S qued 3o o
(ST T | qOT FEFH EOIR A T qH6 A6 Foreifbras v
@ =Y 7 GG FOIGET i «mafs @1 =0 A | T WiER
g (Hans Jakob Schmid, Sh¢u—3538) Shbro M smfslh s

AN |°Y

1) X RS S {
Nells
. - y : E
- 5 S ok - T -
SEP Py ol L8 ~
— & / o il
4 o, -
= oo, | ! 3 Gl o | )
: o / £:2%
. > -
) 5% B | . 75‘5" ~ REI0E ]

FooTer (i) mfere 18 23 *=eaa Mulberry Street-3 7=, Ss00
(TS (Phenomenon)

@ (Phenomenon) =i R «qcwd (@1, I BRiga Twecgs
[CTIOR T2 2 |

36 'Photochrom’, 'Wikipedia, the free encyclopedia’, 26 December 2016, at 19:52,
https://en.wikipedia.org/wiki/Photochrom,


https://en.wikipedia.org/wiki/File:3g04637u_unprocessed.jpg
https://en.wikipedia.org/wiki/Mulberry_Street_%28Manhattan%29
https://en.wikipedia.org/wiki/Photochrom
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R vl

RN W QE@PRIMRR. (*T9F IR O I[RRE AWR 877 o
A 1) RS ST 93 Rt Tgfon 9/ @ qF<@=R FoRIE Toes
JCT 40 (NG (AT AT | AR T Y GO AIProcs FM T (e
obfeTs SR WG T FAce e fof Wit Reemel srafeq srpraet
FEF | OF 0O, JRZ© ¥ MOFSF AT AT @ AL BFACeF @77 &+
eFY MET TH© | T ARE (Sra3-d5%0 ) FUF I I AL
ST P SR FE |° P PR ICF AN SIRAMISCIATAN SCHIECT
A S (@ | TS SRAMRCAIET ST AT G [oad bras @
CIHIF | SRRIMITMT 5N YFpdivd [Reifaet a3 v ol axea Fae
Q@& oRee@m (Logical Atomism) TNE 43 IRel oW | Q@ TeW
S, SPIAT Qe A AT AMTE @ TR @I (@S RN
TF-fRCoF o WY AFCS A | ACIER NCo, 9T SPRA AT AT
A0S TOIE STAT T I6CAA AR JAT T 79 | T (AT COF, 9% &A=
AF-ARFT FIT (T2 (N1 ¥ TR GFPIW (ATF IZPAIW (AfeeT @ ife
AGAAM BT G @3 AN @A RCAT (X, SIFF LT 93 SPRAT 21
AR Af5S TR A IFCE AT FA AT LR @ TN (S5 0-4F TR
T /T A G FH M S PO AT &P A0S AR X
IR TN I | T GBS WA (T, ACTE @ g T Yoo Sy
VTR RTETe ot | T8I ¥ SR S FIOICITS SrSIRIT 27 (0%

Jifi= 3 e
afbe SRR (@iar =113 a1 Sifsfie FeT G 9@ @ Foe “re
T o3l G ~Afere 1 &7 it I =1 =7 | o7 afoe SuieerifGes
I #13F A Wfofie FI GIFeE 1 WF @CCF [ Qe pedt ey
(25T BTz (T 2R GBI Ifiers T AT @7 27 |

37 (IRMAM WG RN, AT AR, 242w W, (T 2009, I GITE, 7L.S0



R

74

TR [RGREE SIeredr 967 2R |

e FAEnE RiF-v (Berger Robbialac, Thinner T-6)

‘I A fJTm By 9dfifee qaee ot e, @ qfen<
et «aicrE, [ifes Prcbe eaieE, JIE, BIE, P gaicseT, s
GRICET, AT SNEAFR I SEAPE (HETCT Cofd R IR #AToeT FA
IH P 741 & | 98 AR v T 7= Fae 1 e s
T I ARy [Pt =3 | 919 €@ R T@ie SAfiwE Face @B REE
-y o=y o

iz fRees (mechanical reproductions)

Mystrious

a3 Rre A THilbtas FoRe F@ o A wwen @t e
ORI TSl I SR S B (eq 27, 4 (O &1 B
fiererw fg% <=1 =¥ (reproductions print) | =1F fEFBTfeeza fexitag
G 4D G WG ¢ Tog o fRems azel 341 &3 |

T *oR [ WO e, T 7o 7=omed | @it A
Aferae Mg 8 Rweew 07| a9 W6 3 e @ weEs, [
eIy ANce moE 71 a3k R safiiEre amw wike 27 =1, fof yose,
OfF 5F YIe... AEOT QR IV WGHN T AN G AL, Al
ITSFEMA e o Fe AR, TR Ao (structructure of the
universe) I97 FRCH O ORI FANS AT & AT, AT S SF=IBSIE
e FAe AR G P bR Retee epfere avife Ifaw
(intelligence) FUfe§R ST Tl FCO |

38 et RN @reter e ffie s (At Torgifere
39 (IR W e, AT 2T, 22w o, (7 2009, I GFTC, 7.0b
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Maurice Estéeve

ST 75® (Maurice Estéve) FIC ol *ReA & NIRRT R (T 5508
AT | Sode A fofv Forei-xrere e e J=eie a7 | I 9t
fofa iz Righre oime FERE | S50 AT @3t GHBIET FERice
IR Gy THfm e Fe fRree | d50 A qow Nefer awe
Face I fofy f&w weas (Jean Fouquet) @3k <iheter ©wicet (Paolo
Uccello) TN (21351taa e (aed e e | sy Mg e 2@
e FEed o e [T gol @R | do38 e fof gwitefy
@I TN & Bfoers Fie v AHFe FE 2w Sore | aims fof
O (VTR JIF 8 TN ((TSHET Vo 2T FCAMRCAT | T O fofey
Fof=s Fogem waua M5 8 T |

SoRY AT Fof (NS F59) RAfeTen (AF AR JAPCS W FCRCET IR
(TS, WS @ (JFCET Mgl q[T lf® 27 | S50o AT ~FIRT ©F &
qFF gMN WIIew A R e Speeite (Galerie Yvangot) |
Robert Delaunay-49 399 tsi9 Paris International Exhibition-4s
RIeT (CTHIETS AR ey fof TRFIRT RO F& IR | Sn80
AR s et e (A o SREEEE, oG9 G SHIecE
FCIITET 8 * ST SIS FAAE SHRPGIFH #AfReTe =0 | ©F
KT ACACR *IARTER TGS [, ([T IR *16 I | PR AATF T 8
(IS FCAREET 3R S¢q I AT (FEA BT T T IR |
f°5teq T (extensive) FICRTAE (TR TANF W07 ST B Ay
1 of =iel fefy T, GAGE fTeida ¢ e Ryl sjftree wwar
SRS AT R | Fhe qeRt-aited IR ATes Wi vt | 58
¥58¢ I (AT eIy @ 719 (AF QT *14@ T[T 3@ & 2;mifr
(T FeT) (A0F (ore RRTACR, GTR FEEG Srew fHigw Wy fefae

GG |


https://en.wikipedia.org/wiki/Jean_Fouquet
https://en.wikipedia.org/wiki/Paolo_Uccello
https://en.wikipedia.org/wiki/Paolo_Uccello
https://en.wikipedia.org/wiki/Robert_Delaunay
https://en.wikipedia.org/w/index.php?title=Paris_International_Exhibition&action=edit&redlink=1
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f5® 5¢8 M (ofio] AT SR FCA | AZFA HIF Tcel ©iF
fgeiRe W3 pifHiteR o ARee grfes: FRerETe @3der (poetic
attitude) “JfBa Trwey X @R FEARCET TIRE B (@ FR) e
SRPGIIF “Afiere z@z | o fget Rew [feg e sigees TeRs
AR | AN *RCA 5 I=F AT F6® 200 AT I T J9raaet

P |

Fifeers 3t gfeeg (Rationalism)

WIS (dedyu—dueo ) A @ @e fw | ol T¥a wfey ™
PCACR | TG AT 2] 0, 4 oifs @ [Bfe Toxr a@q W1y coft Fea W
s @ fFfe weifaredie fofd T e | TeEa Mz ¢ 39 AR el s
S @3 wae e e 27 MR ¢ T fm-afefeia s e |
B AR ST 2w 3T g 73 | 58 TwieTes ary fof Arwzias og
TR 6T I, AN G0 [Sf8 (AT vF Fare T, T ARSI AT
T | ©12 fSf AW (e FA0e FACS AN AEP 0T Sl - @2
Praite e | frem Wy emRrere, \ Jae Foshim Rete agd v
IR | 93 ogl’ AYR AHITETa I ooy A 2o |

RemtGIRRR 3 FEBE @ftr (resensitizing or counteretching)

@oTR fC-ERbHfebee e (To Reopen the Stone and Add Work)

e eAPibfe st SRR 2w toft TR aferice RemtieEfer I FIetR

«fbR @1 =T | PRS0 TANT EOINCE A7 GRS FC (Ol s
(F) AT *[(AT IS TP F 53 oy e 77 | feosifes
IR M T G (o0 201 | GJF GF (3) O PR QiAo
@78, v (AF wo Sl AT e W el GO @F (AE Me
G =y M TS 207 | 93T ARER 1N W & SF=_E 7=
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IR IS (o FACS AT AT | @ 93 7l I¥@d Ay
TAEE A @A 8 HfemE- @ g2 @ ged e
ARSI O [P T (ST X |

(¥) eGP (2IBM @atrr AT potassium aluminium alum) &@r I
qFfs ~AfFFR @rete oifvg ey e Adfde 1SR @ W
Qs 7e CofF 70T | @ (RS S AR Al e o A te
T | 9T G GBI AT AR RIS M AT PRweeld ey
@E T AW Tore AR | @R IR (@, SRS e
fCEPBIETR SAMTE S (T WRbe FF weg | G
wige facet 935 e e fHAfoeer We =0 1 @ @B A [ 5
@Y Ve 20T | YT EBF (ATF A W 0 A S #Aiw-
i S e @B gRe e o ek 2w | «3Ie
Jler (<T@ MR I eI @foe T AT57 Ty 17t
Tl Te =0T | ©CF 9B G AT ey @FErer T EoiR
oA TR STNGETE! bCel TS I | (7 Wple o et
ARG |

feifo (Lithotine)
w5 Q1S S (GHAFI FTECSHT S50 AN SRPFGIECTT INCH IR
oy ey e s toft 3@ | IR oGRS FE qIHEE_
SRS (RFGH) 2 T G GF FoT (WIF) I8 FC | 2N (ST K
g AT fofra (oot (FF95F S, castor oil) € O e S AfIer
fERBe G (@W=: @ fem T e i) gacas et @B (Taa
&) o (ester gum) ffEe gaag foraita e «ffoe | 137 (oo @
f&fBer (oIGIfer OIRfA=518ta Wrol RIS F Tl AR AR fofim
(SFT @ GIBIF NN I ST A I8 T AT AF, T Feift Trw
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QTS AT | AT ATY AF SRHEIAT AMfeice dfore w1 Afmose s aar
(SFE S0 T G EI3E SR AR A1 | AE MR fereifbemm genfaaa
ST Gy e il efewice iy e Same (el '@
P 180 vy foreifbw fere «3fG o Soxer Cofa w1 A | O AIETACH W
(AT ORPNBIZN [T T R | G OANBIRCN Ao (FCAA oo e
A 0T RS (i T e =eEleeT | o eIt @ STReEr (o
G AWM AGTH FE T TR | TR (@l AR, 008 A (AF
TEAM 203 AT 7S IS BT AFEE el MG R |

sie (Nova Lac)
S0 fefBeae owa feA-«ftr (25 tofite W (SRS A TIEE GIRE
T4 =Y | T Uf GO T (26 foriaifr rafsres 737 T 20w | 1
ft R T AL ST T Y72 AREH | AR TN g
IH AN SRR R R et ' e A (2R N 99l
GIGET T A T OErefG 7T 1w TN A3 N rear |
ST AT (BT [Pl PO A2 ORI AT | ST N RIS (@0 (oNCeT
15 M Wbt SepiRd =1 I | @b e SiRres WERR GF (ol
(Tech Nova) I (ATF T=AW JER JIETTACH ST |

T (A1)
*FETIF AT S S BRI A ACF | et @itm o ot
Fio ¢ frort 2w vjfEw wwy TR F9 70 AT | Reifre 19 s et
3w cofsa Afifs oot foce a3 e 7o elvey el ANeaT A |

S GBI
GO (@39 T T G ICMONT SIS T Yo FHEE B @oAR
G @0 A A ey FRRT A @SN ey iR TRy wwee
A EOF GFAN 2/fe] JH SPICS AP | X EBAGE 2 Afer a1

40 GaroZ. Antreasian and Clinton Adams, 'The Tamarind Book of Lithography: Art & Techniques' New
York, p. 288
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Gy 2 AAfRER T ey (@ fre 2@ 1 997 (& EBF e Serife
Q32 TERSIT FOIIR 9T &I (AP O AT IqCO ABCE AWl A0eq R
(A9 RO APE G & GBI AT (T AT | @ I (LT A0S T AN
(IR IGFAT (TS T N A | AGIAT HL (oICeT AT a0y
IO AT AT |

ARCEFS, T7-SACSFS @ RCATSHTH*IeT =15

(I RETE (e wFS S Ergce AReeige ERE 90 =1 @wel
@I PR 2R AT TG TAFIAT FAT GRF FCATSTCOHT =G ey
T | 9T ORI SoIGE 61 3T SRIEBe 6% | @ [@Ed (@I [IgE
FA q FCE ARPAAI (FTCOe (AT N PR & ST JCeMl, Al ey (e
fazsges MMge! v 3 31 [EW T GRAT (7, Ot T9-S_Ese oa
TN =T | AN: PABICAT o1 AT FHN S ARCRC 6 AT ©Of JITSeT
e M TRt A foteT I | ©iR Pt et
RCLTHCH*IET WG &1 @TS AN | BB 12Tl ehiecH=tde RuAracs=iie
S5 FE1 @TS AR | ICACEE 23 (/T @I =T 7 FCH G0 TSI 1R
2fSTa MeafReets | Srogsa fARGT STt GTIT Sifsdr sipfos fog v
32 SRR | T =R FRT @ SwFTT @8 ufb TowE Ao g
e | 2} e 9y @ Rensets e 3 31 [teters 6@ 1 SN
B, T ARITHIR (SAFITHFT @ A I SATIT AARY) (ETCOCE (ATF
Fe TRR | T AR NGB0 SAMNTI A 7HFe | (68 AAce(e &FIr
I8 I AACTHCEF GBI I T 1 A0 @ KFF HFCE TH-SQCSS (%15 I
20 A | JiETee Fg e afaans «3 Sy oy foa Gt |

¥ B<F (Scotch hones)
G RO o171 5 SleeIhe GO, A Mo GBIF a1 (2 Toves
T T (e R | @R =, ffeam 8 aw- @2 o7 47079 297 59 e
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ST AR | G2 KECT P 23 AGNCT NS AR | A6 AW, S0 Sy
0T |
Aferar
Counteretching: FICBR-@fbe
Crow Quill nibs or pen: e ifeer f7g
Deep-seated: fer¥ reiaet
Deeper reality: TS o7 IEIST
Transfer litho: afsgma st feciaifr a1 &fFifore e
Plate lithography or Allugraphy: cz5-fercaife
Psychic correlations: 3 AT=IE 9%, T@ifgs TF
Versatility: ffo@aniirer (Sritrafs)
Material and Technique: -
Sociopolitical context: Aife-arenafes Afcafre
Hopelessly deceptive: eiReems a3 Raifegesrs =i
Rational: @ifes
Utterly uninhibited: =carfs Sesoere
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8. vod W
et gferet ¢ Raey
JIEAICe! forciifee Bof, IS8T S_Fl 8 WA [T @RIF &y e arife
LTS IR [[IC QT AT IS | ©f 20, G, qORCET G 8 eaanifeg
siefasr | 3. et sl Sgfe I SUH-vfeq Freid TrRer R I
fercaiatfrs SfszmT ¢ wof e wicemar | for. R[feg 2w faifE Jrena @18 Toww
TR ST ML ICACE |
a3,
8.5 YROIIEd SR 8 fercaiifE st=ifaams
FrRfe TRl @Ry WO SRR TR I T ARFS T SRR AN
TRIBRTL RO e ST 551 RE Bo1CR, (TP FCRIRRT ST Sl 5itd e IgerEs
TR LRI AT e ey Reias Frmie ePps! SiqiRe 1 AR | e
T BT Weeifer A1 GibEs G oy MK 12 Uit e ¢ TR Sy =l
! AMReT | O O 7 PR TR 0 B BT (R @S, ¢ R LIzl A wwwi |
soe RBIw Friw ARFe e 67 77 (AT F0F WL FIA0TT G911 Q7T (G 2beT 2T |
IR MW GG B T P = DI OR AN [Udb—bot |, O @R SICER
SPTARTOR (IS 2 RIPIF e T | 7 GTe INF G Hiel TR 2SI A 70 STl
ST FF A BRe iR smiEer Ste @ | da58 BB AReTR Aenie SRive (e
e B =N R | SN oo I (@A So¢o AER W Yo WiFE S wrow
SFPICT AFS, TR TG FHET SE-TIRET GHABR LATRIET 2 FESF 7% 46 Al PR,
BTG 6 e ~NeaT TR | I Wy Wi B, @ Wil oy wfge o g @Fie opiR
TN @ e SRR @RS+ gfe feet | Tew BRUE CFGE, doa BB Few
AT 4 M QIR (581 2= =7, O d @IRAIces dyoqq JYEm Wiw qie ‘JFw! oah
ST’ (A0 BTG SIS B (@, STRERTHEP 290 = 926 SRt SRkFe Jgel (3880 i)
@feq 732 ' 8

41 e AR, BT 2o AT GIICTH, S 3T, (T 2008, 7. vq
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QBT I RIS S | Tof Sigaa w7 e, AifRa it 3t 32 IR oo
TS OFF QPR RO IR I | 2RI @b 19wt e 27 @R 951 wo f Joies J=ir
T QIR E SISl PRI BeCR 0 40 (NG =0OT | G AR 2RI SR K el Jeel
HERI ({C AR I | A AF @7 [fog soaet @ e 2S5 3 wo I=F #17 Aet
CORT @R TS MRS e &= IRR WevE WeiiER x0T Ty & | *RRe! T
@R G2 TF ABIETS 3o JIT FE | RIGE Sb-do BB @ a6 S @ of
A BT 8oo MG FsiEr Tl @19, Sbdx BT @ TG sl S ©ite TR broo 5 e
TS, S8 BB W BiRwT reiifee &y (@ @i e FE ©its %R Soo MiBae @
P RAICS I F© | oI SR poos] THEIREAS ARTHT TR |

GHE @B R QT Sered Sy 2@ barg, 5% 9% NSl NE Ssifce Sasy B
ST EUARETGIER 2 M (@@ 2R ST @S G&0E T &S, AE (@RS &t @
o | SR QIR O RS SIS MRS A0S B SIPTS A G- GBI (A0 8RR RGN,
PO Bepifce TR Aage 20e A | RS *SAE EAERTeR Ggiiie fimifs smer
Aafed AT AT @ T5fe At 2wz | 7w OF @I RSy 22, T EUATTOIEE T
S | SRR RS AT PATS TS TR | TR =R (A A R = “refa
SN (T = T TR ACE 6 Gis P I Srei AMes, (18 Piereritee Fiaeld i
I 2 R (i AT (St &7 | 93 PR =i+ @@l IRR Sreier e Mfeees eoe
AT, G (ACE S =6 e T | (P2 e R A0 14 | AT T 21 T TS
I QIR IS IPIFOT ST T Froifore Iy 2 AT 182 el W &) CrRee’ @
TG (O AR ©f Shd HBT 718 5 et | Sbres WBITH ot oot et sye @i Prferera
T et @ | 939 S BB I B e el o TEen oEfere ek k%!
JET | D T 21 FRER S AT T 7S I | FEE [ IEF oW Fiimifr
IS TN O TFEH IF A I FIoAT FE | A7 G NG Svoy AT IENS
S T2 | @R oy 2fSpe Seeis JrerE [ S 2 | e @9 2PIR @ kR
farsa &g e

42 e AR, “RHRIAR SR AT GFICSH, s 7, (7 2008, 7. =€)
43 e AR, oA,



83

e fae @R @eR Tgfer s et feiim e weets Bfteaw s aiier P s
iR T o, @e: e e g s =S orafes el Srfee zme | aies
S0 RIBRE ooy &l 5T SRR A FRERE GG FIeREr @8 To7 “aeq
(SrFeTs RiFBR) Tt 0 #I0e | ©IF2 SRt IRRIRFSrR fefene i (2t St S Qe
TAPITET BT TR | 2FSZT A FAET (TS AN AME, GF GFD T T e SIPTR
S iR R ©IfitT IGTOR GRS e P AL 0 | ©F AEHD [R0e
THAT— WOE NRHEE 77 HFHa I 200, S oK IS (13, G947 (*F Ol IS
ERIE T e #I1R, FHivR o7 JReH e 91 | B @R T [ Geer w1
TR @Tet R0 TS O SRFI WFp P62 TR (Fiae (7l T @, SRR T2
SCE BeT A ST e Wb ol B WG RETE 9=e 0 SIS A48 @3 bol
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TPIRERFRmE S F90e 20 (@, 92 O (FiEifr) e Fob! St T (73 Gk (12 74 <HS
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tofg 1) W, FAFERRe Fifer ey foed (@i @2 SRy A 9% @er
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I Y9 TP et | I W FeAfeen™ @71 =ee! e =207 A ¢ Togas
ST U FIECP QI FACT QR ©F (AT TTFA NCol F¢ & (76N AT | A
AfboEE 2 Sfowe! (A @ SHERT FH09 79l 7y Wi =few 7oz |
s SwTE e S G, @AW @ @ 9o G @i (Ien S
FEMRET) | S @R (T IS TGS FISF ACST W ZF @A (P IR
CST REA) R | FICGE S AGIGE GRIET (S (BB FFE | G o ©f SAfferat
A S O ST T (ARG abe)-u3 719 @ @A 8siw A NG
A A @fbr TN, (AOIE 92 2% IO IAE T (RCG Wer) o e iy
T RO do S > Ot ST #13 (47 =y “ifser ffers a113e)
(RIS, (BT SARBT I AT Weo fferss (788
W12 GTeCEeTerd 'The invention of lithography' I8 (TS Sgre @[t U= (AF
@R T, e gowe tofim efe WA oo @R Ol ©iw W e e f2ifor
(TATER AL IS FAMRE, A & 7 oo (TRweR) [y @werm evwg e fee |
SR @R I @, SRAre Tge =@ QAT @Fhe frmife @t safetr s oF
TR (TOF @ OY! RONAR (AF (5107 | #It7 F IR 631 e A =I-Far= 1
(T3 (ST I BT (@ AR | OF T T of7 o4, It @ o7
(@ 2fafire Ffm sftme, @, FeR (e, GRET (NRT ¥4I GO, &b,
SN (26 8 Sy wifER) QA sreadsef | fofy 2 smfors Fwces 'chemical
printing' @32 «ft #fafow gwafest ‘steindruckerei' (stone printing) @ *IfercBiafe

4 Jules Heler, Printmaking Today, Second edition,1972, New York, p.1; “first impression”, 'The early
history of lithography—A comparative survey', NGA, National Gallery of Australia, 3 May-24 August
2003, http://nga.gov.au/Firstimpressions/; John Ross, Clare Romano & Tim Ross, The complete
printmaker, ‘Revised and expanded edition’, Roundtable press, New York,1990, p.191
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Plate:4.1, ‘Vollstandiges Lehrbuch der Steindruckerey’ g 33te ga3fele e Siwita e
QY B G |

AN e fercifr Wefaaier ¢F ¢ G (APSE T CF0E WCTFFO I W
e 45 @ G TITe 2ol | GF6T @ERF RO EIaEereiE i 8
BETTEd e ARfemInt, gor Atz e w8 Fuif e Jfqdr @eme afs @i
251 | Shroo-Skrod I fofy sty P, et fferet wwimes (Philip Andre)
fereialife (2T it FIT AR FACS | B (& (RS SIS Foriaife soa T@r v
TR F@ AR A 93 WS Sy W (RfwR) s omeeamE (Reree=i)
T G I RACR | T ARSI gy e i 2emie oo «e |
Sbow AN Figiions == 318 REst Philip Andre 363 336 2w e i o

4 John Ross, Clare Romano & Tim Ross, The complete printmaker, ‘Revised and expanded edition’,
Roundtable press, New York, 1990, p.191

46 Jeremy Norman “Alois Senefelder Invents & Develops Lithography (1796 — 1819)”, Hiistory of
Information.co, March 11, 2017. http://www.historyofinformation.com/expanded.php?id=503

47 «Lithography (i) Definition and Historical outline”, 'A technical Dictionary of printmaking, Andre
beguin, ' ( No Date), http://www.polymetaal.nl/beguin/mapl/lithography/lithodefinition.htm


http://books.google.com/books/reader?id=k9E-AAAAcAAJ&printsec=frontcover&output=reader&pg=GBS.PR1
http://www.polymetaal.nl/beguin/mapl/lithography/lithodefinition.htm
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ARTIGIAT (Specimen of Polyautography) sis&acd @G (wifere gsife 7311 @2
PR 72 (717 €2 9 (Lithographic ink) e <1 | afms @38 Seey fecaiaifece
(@ (AFPIETR TRICT Fe = (TR | Polyautography-a3 =g g0z @ 2Ted (o
I A ST I (AT NP FIAR (VBT o) Ffor cofa ¥4 |

Frfe it SHEmIce it 2t IE@ie ¢ SEis | A ¢ afeT 3 9o
A0 Wy Qe yiEehire Afew e 551 (IRFBLE A @ PIeE e
TN P REACR I ©OICF GAIETCAIRE I67 @R | Sbrda T IIT FIACFeTel
fefca ‘Vollstandiges Lehrbuch der Steindruckerey’ di5& (a@eT e/ S,
e e fog il foa feet | oTane e sprr g3sEE ke o Seiw
AP I G AT 2IR6T FACAT =200R 1B (5@.8.5) =T €3 (12foea
I T o @ el fReta evm eIt e (Efoem Srel wime tofv Jace,
CIEE Sferedifs’ @ 2R | Gl SRR foqt 613E w4 2@er: (F) 2
AR () @A (SER0ST T 6z I AR (I TR STI) () WA
(ST (2B Sgpae) | foriaifere Yoo ‘Foeifere ame qoreT s -0 27, [
ABIRTE G |

Plate:.4.2, Chromolithograph, Love or Duty, by Plate:4.3, Painting, Castagnola Gabriele
Gabriele Castagnola, 1873 pittore ligure, Love or Duty, 1840,
castagnolal

48 Jeremy Norman, “Alois Senefelder Invents & Develops Lithography (1796 — 1819)”, ‘Hiistory of
Information.co’, March 11, 2017. http://www.historyofinformation.com/expanded.php?id=503


http://books.google.com/books/reader?id=k9E-AAAAcAAJ&printsec=frontcover&output=reader&pg=GBS.PR1
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Plate: 4.4, Chromolithography primarily as book illustrations or inexpensive ‘art'

? = - "
.

Plate:4.5, SRTeR WA T0 TCIEICAMIRE (@FeC*ET)  Plate:4.6, 5% @ S0z el “afoq Geaifeiaiie
T om g (@=e==r), Chromolithograph by Armstrong & Co,

T Boston, Shooting Pictures, 1895, 13x20,
(ReeticeeTiRea for =1 (A0 FTeelR)
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(ZTTNRFT Q7T | ©F TG A AT weooo B T @RI Fced FHteE g, T8
*ors [T AEF, @ITH Weite IBHIfRTe Q™ @ Sqpb A (ATTIRFS AR 561
P T WG O[Y Bz | (AIRIfE DO FEs «hd i siwfe e 2R |
fercaiialifes, SR fercaaifr, orifaialf, sfrealfr Sorifn o ey syow | s
@ JIE oAl THCE YR Gl FARCETEE SR | @i ¢ wfeneaife
(e e Ififers fraifF o cF@ T3Te T AT | @E 96 (RFBER
06T T SPIE AP (2T (o TR, EIE AT 7 IF S0 [ egs a1
(o3BT REIItE IRl J@T 7Y (80 GI6T TS AT FHIAPH CofRA (FC@ 20-3¢0
GBI IR AN (@ HOIRF [ {0 WIS 120 Tiferdiaiiree Sl T
IS AT T T ORI @t (F SET GO AfeBeT w9 =W @l
TS ZCRHAE AT ACAPST] FIACTT LI T4 A6 @reaifercialifzrs &6 e
AR 4T O (@ 'photochrome’ “ffedit awze ez 1@ (Pa.8.p) wIw @3
G 8o/ SIfFeea (SRR o, ferss smi S @ et FAREfRS [eew e
AT W A13FBR S 56E OIeE et fours ‘wieeal® =1 =71 (fow.8.b)
ST TR BT IO T R0y I =0 |

Plate: 4.8, Raja Ravi Varma, Usha's Plate:4.9, Photochrom print (Hildesheim *ze=
Dream, Oleography, T ), 1890

49 Michael Clapper, “I Was Once a Barefoot Boy!: Cultural Tensions in a Popular Chromo.” ‘American Art
16 (2002)’, p.16-39; “Planographic Printing”, Seeing is Believing. 2001. The New York Public Library. 11
April 2007 <http://seeing.nypl.org/planographic.html>; ‘Chromolithography' 'Wikipedia, the free
encyclopedia’, 16 February 2017, at 19:12. http://en.wikipedia.org/wiki/Chromolithography,

%0 «“Chromolithography”, Beautiful Birds Exhibit.1999, Cornell University Library. 11 April 2007,
<http://rmc.library.cornell.edu/ornithology/exhibit/exhibit5.htm>; “Chromolithography and the Posters of
World War 1.” The War on the Walls. Temple University. 11 April 2007
<http://exhibitions.library.temple.edu/ww1/chromo_essay.htm>.

51 «“Chromolithography and the Posters of World War I, The War on the Walls, Temple University. 11
April 2007, https://en.wikipedia.org/wiki/Chromolithography


http://en.wikipedia.org/wiki/Photochrom
https://en.wikipedia.org/wiki/Photochrom
https://en.wikipedia.org/wiki/Hildesheim
http://seeing.nypl.org/planographic.html
http://rmc.library.cornell.edu/ornithology/exhibit/exhibit5.htm
http://exhibitions.library.temple.edu/ww1/chromo_essay.htm
https://en.wikipedia.org/wiki/Chromolithography

89

=33 &k (Louis Prang, March 12, 1824-September 14, 1909) NN qF& (T
ferceiaee @ ARl TrfiRiie Sim I FRTe! (AU G AeNT)
fae wifoeeee 2 affofs Fed &y Seml (2 A GO WIRE I GRS
woePT™g FAR 7R o T4 4T 37 <@ (Expensive) T Wit | W
iR w9t weifbd ([ J0 WPTS IERIA N T (@, T foy 07 (2l
ot @ A WY =e e, Sdik OG TR WA @ @@ @F w4 fqre (o
GIfETCRE @R CoIEfOE A0eq @O WP el SeTmi (26 tofi wea @3 (B
sefier weAfo@ Ao T4 20!, ©IT OGFA I (AR TEIE @3 AlbaetE Fww
AN (T® | G729 (Advertisement) gd &y Fa7 GeaifcaEifea v
gfbea 'stippling' FSE &1 (technique) 53%® 2! 18 (5@.8.50) FeTw feraiaifere
FTfeTe TTCT THIQTET 2108 A | SIS (R AR (@, 78T (Cheaper litho process) @
aF@eMtTe (Expensive litho process)— @ 92 «dtd forcall &% zrel | &= Wiea
G fee FEag WWestears wow (distinctive deposits of colour/ random
dots/ If the patterns are random, it was most likely printed by the
chromolithography process & If the patterns are regular, it was most likely printed
by offset printing process.) [ @ =W ARC-AZ-ARE =+ (‘'side-by-side’
printing) 1°¢(5@.8.50) RIS TN AT S IEF 4D (AT T IEANCET 2
I (25 A 2o @FeT ST I | TE IENE oo @I THRMLR (9F@
CT*TAT) THET T SAFB! ATTBIEPomR gl nier, I S e e

52 Mary Ann Stankiewicz, “A Picture Age: Reproductions in Picture Study”, Studies in Art Education
26(1985), p. 86-92, https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30;
“Planographic Printing”, 'Seeing is Beleiving’, 2001 The New York Public Library, 11 April 2007
<http://seeing.nypl.org/planographic.html>.

%3 Dawn Glanz, “The Democratic Art: Pictures for a Nineteenth-Century America, Chromolithography
1840-1900 (Review)”, 'Winterthur Portfolio 16(1981), P. 96-97";
https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30

54 “Chromolithography: Origins”, 'Wikipedia, the free encyclopedia’,
https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30

%5 «Chromolithography: Origins”, ibid.

% «Chromolithography: Origins”, ibid.


http://en.wikipedia.org/wiki/Louis_Prang
https://en.wikipedia.org/wiki/Chromolithography
http://seeing.nypl.org/planographic.html
https://en.wikipedia.org/wiki/Chromolithography
https://en.wikipedia.org/wiki/Chromolithography
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(Christmas card) ==& StaiTe fegee 1©0 ol wgeq e @, Tifeciaife (e
GIGRG ©iter | & (o13f5@ (Real Painting) W w&a 7l wigs fofF wmfem
(popular) ¢°BfFBR @ TR Ot G &6 FEMRE | oW S
[Eastman Johnson, (Sb-38-dob) feree witwfsed™ g (painter) @32 (IGrifGa
efer o7 =5, % 33 Mo @-ewE] The Barefoot Boy d9F 26 (oxw3
GG FAETARITRF RICAT SIS ¢ GRS AT (criticism)
Ee 3N ol GEITAAfF o toff *a7 e dzd FEfkes, Fa fofy e
FEARET— Wb 8y 4967 IJema I AFE @7 T=Rke @Fma & F4 20o! 6T
S S FAE ST FETTTIE T Zre! | @fiE owe or TTIRGAE @ 20e
BECR, A SNREmE IR Toq 77 1 S FEE eiww 3o figw (original
painting) 0 @IS AL I SR JER TGS Toiw T iz @0 @
=liced &y fog PE (1RfBee @reifercal foG fiteeer |

Plate:4.10, Uncle Sam Supplying the World with Berry Brothers Hard Oil Finish, c.
1880 f35ifere Wz THRMNSTR (Gt GMHITAT) BHrR Tereet (ferrenaifs i) |

T AN AR NG (AZTIRMA Iz Ao 2re A0E | @ g Argae Teaa
Iz e Tre A | T PG @ e TEa 037 Q6T @A oo SF A |
g «qeva PgmeT ReaferyTe 99 *ibk: WEIFETARIRE G T ANees S e

57 Mary Ann Stankiewicz, “A Picture Age: Reproductions in Picture Study”, ‘Studies in Art Education 26
(1985)’, P. 86-92; https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30

%8 Michael Clapper. “I Was Once a Barefoot Boy!: Cultural Tensions in a Popular Chromo”, ‘American Art
16(2002)’, p.16-39, https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30

59 Michael Clapper. “I Was Once a Barefoot Boy!: Cultural Tensions in a Popular Chromo”, ‘American Art
16(2002)’, p.16-39, https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30;
“Chromolithography Prints- Why they are considered ‘originals”, ‘Free Clip Art’, The Stoke Solution and
Stock Photos. http://www.tssphoto.com/index.php?p=693, Saturday, December 26, 2009


http://en.wikipedia.org/wiki/Christmas_card
http://en.wikipedia.org/wiki/Eastman_Johnson
https://en.wikipedia.org/wiki/Chromolithography
https://en.wikipedia.org/wiki/Chromolithography
https://en.wikipedia.org/wiki/Chromolithography
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[IZ© BMDRET— BT N ST, (ONf (2B NP JOR 0T AP OItne igieas
o fRgst 9 e (lack of authenticity-«@3 F=ee) @2 +fiFsaR (idea) fcaifast
FIEMRCET | SIAF IES (depictive, SORETEF) @oF IR Tgq g (New
Forms of Art) S I @ A1 #150F ‘e 6 (bad art) a8 S (tagged)
FACO | I RSN SRMCE e @ Fiaed (= g =9 58 2@ (R | (FT (FT
ST O] FCARA— ISR W a7 =6 T 20e A =1, IR 95T ¥ @ qfaw
e (Mechanical Process) €3 “mfs | aew sfera@ & (true spirit of a
painter) T2 G2 7 (FSAF 7@ Af@CE (a printed version of a work) =ixe
TS AR 1 | G5 (IZFBLAT AT 9 A8 (6 TCiferciaifes 191, ©g Qe
48 Wit 2t o (RIS (AT GH IS (v

Plate:4.11, Honse (1860-1939)-1896 Job, poster Plate: 4.12, 1950's Pin-Up-Sexy Redhead Girl in
green swimsuit, arm up, Honey, 8x10 inch.

TRoAV 7 IR & ST T8 elferat e FIear 2 Mo @61 3ree e ©iF e
Tre! fecaifes e gfo At foafo 3oz M @eies (3o tofd Face | W T
I A QAR oI Gl @3 e Siffa 3 ffowaer 3t o wleerete g

80 Michael Clapper. Ibid.
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fEa g qififers s TR efwie Afee 7 ¢ o enTe! e FhE
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negatived) (FBT SIMITAR YA S0 QIR Sagzmel 1+ (6@.8.5%) S Nyfres
@ art' AR &= S AT Secs WEwe Hrad I T Gy GITRiae Aafors
SCAPTET S BT 20O | ONT8 TR (@, I3 T A I6T Gerd Al (13752 &
B A AR FACO ©FF (AP (@ AT A 92 “afore =+ e Arace 148 (ba.s.e,
8.)

TS o 4a0Ta TCNIfTCife bof zrare—

(3) 2ATS SFIFIARNTE 32 TP AT 7T Wd g BoE I595e TR (Svdo) |
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q 93 Awferes o IbaT T4 R | T T QDAL T 2fk8 Sqaae M 2 | @
L0 RHADASTET (Shbo—dbbo) Y2 TN el | ot 2R & &5 (TS 7eeTs
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(©) Q@ GACTF IBIEACE NG FUCA I TN 35188 e T, @A (A2fHa 72
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i war 2roT 1% Sowo A SFen &t Geifetdiaifed I= S R I @F v [

81 «“Chromolithography: Opposition to chromolithography”, ‘Wikipedia, the free encyclopedia’,
https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30

52 Dawn Glanz, “The Democratic Art: Pictures for a Nineteenth-Century America, Chromolithography
1840-1900 (Review)”, 'Winterthur Portfolio 16(1981), P. 96-97";
https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30; 'Chromolithography: Arrival in
America' https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30

83 «“Chromolithography Prints-Why they are considered 'originals”, Free Clip Art, The Stoke Solution and
Stock Photos. http://www.tssphoto.com/index.php?p=693, Saturday, December 26, 2009

84 Chris Lane, “Chromolithography”, 'Antique Prints Blog',
http://antiqueprintsblog.blogspot.com/2009/06/chromolithography.html, Friday, June 12, 2009.

& Ibid.

% «Chromolithography: Uses”, 'Wikipedia, the free encyclopedia’,
https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30


https://en.wikipedia.org/wiki/Chromolithography
https://en.wikipedia.org/wiki/Chromolithography
https://en.wikipedia.org/wiki/Chromolithography
http://antiqueprintsblog.blogspot.com/2009/06/chromolithography.html
https://en.wikipedia.org/wiki/Chromolithography
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idea)-co “f¥ers =7 TSt I AF— @G 7 (as philosophy), ©=7 (as
information), ©13r @@ (as linguistics), %=1 (as mathematics), & (as
autobiography), rer ¥icaeaIYeTE (as social criticism), @2F fAFe (as life-
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CF@8 GF3 GOl qOCZ | IIENTe il 567, I8N 998 €@ TR ZCa 93
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@M i 557 e R TVCAR AR | (AN AR (@, TSN AT GRS
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civilization)*=1tx]® | @3 ¥ &l SR SREMTER Ararets T Tl Sepies

57 Robert Smith, Concepts of Modern Art: Conceptual Art, 3rd edition, Singapore, 2001, pp. 256-258-259.
% Dawn Glanz, “The Democratic Art: Pictures' for a Nineteenth-Century America, Chromolithography
1840-1900 (Review)”, Winterthur Portfolio 16(1981), p. 96-97,
https://en.wikipedia.org/wiki/Chromolithography

69 Amit Mukhopadhyay and Nirmalendu Das, Graphic Art in India (Abrief Background and History): 1850
to 1950, 1% edition, New Delhi: Lalit Kala Akademi; Rabindra Bhavan, September 1985, p. 4;
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PIFME SO (G oW M SiRred TR haee ¢ s Sy e (lRfTerm
et I | (5@.8.59) T G AFA (edition) PNTS! @enr MR T
e " geiforad amre @By s wfte @1 zere pfiem st foged
QITSACTT SFe MBI RCARS | RSl W Ol AF Qeq ewaqd (e[ Weol
Afeg e i 9w | @ eitid Iew Jite Sreited (Retrospective litho)
feTciallfF efore AR | oy S 8 efSBItad O (AR RIS T IR Bo
TR WY @3 RRIREer, SR, e, Sf e, Freay Topiva Fae sewad 40 @3
TR TCorely | G ACH F[ereileT el (i BRI et Srives athes
Q3 TIIAT SEHG S=ly | (14T 8 (IRIRE TN (I TP SAZAH LT
g sffEre e Afve #Ifera Tgm T ewpEle B IRl efee Seee
IF( | B! ITNEF 2O (T Tre T | @7 FAwerere 87 T I@waifs oy zsw
P @ R NI FAFCER @97 | 93 ARIAR QYT NS F1 2002 Fereiatifees
STeelteT SRec | afme e qifafers Mabee facr femere «sfB wiistmr sicaer
RS A, ©F AT TGS AT RO @ AT GIRAFES MR TqF 9Pp
fte be TR 0 NE T, Siwe 8 qiETmeed i seiw cieifiei Mo
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‘Chromolithography' 'Wikipedia, the free encyclopedia’, 3 June 2014, at 08:30,
http://en.wikipedia.org/wiki/Chromolithography

0 Nirmalendu Das, “Brief History of Printmaking at Santiniketan™, ‘art etc (news & views-monthly art
magazine)’, August 2011. http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-
printmaking-at-santiniketan&iid=23


http://en.wikipedia.org/wiki/Chromolithography
http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-printmaking-at-santiniketan&iid=23
http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-printmaking-at-santiniketan&iid=23
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Plate:4.13, Surendranath Kar, Lithography, Collected from Nandan Archive, Shantiniketan, (*ifeFFeca
o= fresia foq)

8.9.5 TTCAM, ©IFS ¢ IETee e soix =it

BTEIC & (T FPTRIEIRF AP 42w e e Sesis, Tu wamfer ¢ afoemm o
Fooy YA€ Ty e Affers SR G 2ol | G A breetse o
RO T8I 1@ @Prea MHE [IR® A APIR | GErarT @@ (Julies Helleer) ©iw
“frfee 5@ (Printmaking Today)’ 3303 0o 2R, @INIFSHTETg st @1 @9
T QTR IR 83 ATV FEimacs ‘Teait ¢ T aeafoad (6 SifFed Fhw
8 FFOMMITE TCed FeoidMve Ifeqfed Ip@l wfeqge R J@NP @
TR |'(Taael o I8N @) TTEITH G ST ST (A3 @NT et
12 TR MEe wfeafe— ‘Tuet ¢ Tv awaferme o wfiden AT @
SETET T FHIE ©F FCOF OISR TFOR T IR AT FF & 4T

IE @T P

1 Jules Heller, Printmaking Today, 2™ edition, New York, p. 20; Toby Michel, How Stone Lithography
Works, Toby Michel: (Toby is a master printer who trained at the Tamarind Institute.) Stone lithography's
popularity with artists came about because it was the first printmaking medium to allow the artist to
naturally 'paint’ or 'draw' onto a flat stone to create an image. The artist creates the work directly and
naturally. http://entertainment.howstuffworks.com/arts/artwork/stone-lithography.htm


http://www.unm.edu/~tamarind/

Plate: 4.15, Horace Vernet,
8x12 inch, Napoléon in 1815 Lithography,
64x52 cm. ??

AARRE SR S QN FoFE, AL, TRqee, a¥7, SNifge 8 TolF og@ie
(Divotional) ®TeF ¥S (AT (Phenomenon) «Jk R ICF 70 G917 [E0aa
e eriv Remete o =R Siww faei aRge zre A | (Ba.8.38)
R e Fie @@ (Napoleon, S¢ ST Saus—¢ GT Sb3d) ACPIICET
(Sro8—35b-58/5¢ I M) (AMTTT «t&d (Golden age) ME AP TR 192 Sbrdv-(®
ST BIfRAT SJRCe &= fog el (@7 M =3, T (A0S »IA (RS B Felel (e
TR R e @i | (B@.8.5¢) TS@ITA Shoo AR (RTFE fercaiifE
BRERICER WIS RRETE Seiedad Qi3eas (eaie ftws: sfiears, @woaifiare
I IR IR srrsiif*r) A=t veifeer, @67 (12 TRR & @HoEF (George
Baxter, Sbo8-5bbq, 3UAE 5 @ T fBR) wferealfs 8 &6 I@e™ (Thomas
Shotter Boys, Sb09-3b-48, IETET UFGH ILAT SreTae @ feqraaifzs figi fegere) steer
e i sfaw 1 S foger Mt te Sy 0T ot | TR, ot
=OCRT VYS! (38¢0 ) I (AFR A gt ¢ Fres AvoTeaR alfrs
ffeaes I9=™ Feaces ' 'The Decorative Painters and Glaziers Guide'-@ gt
Nathaniel (Whittock, Qb &I, Sa5d—dbbo) &F, (WA, QAT FJ, (Nl Tonif
SN YA JORA Wby i e 2eid e Gt eo @Ak i e

72 Jules Heller, Printmaking Today, 2™ edition, New York, p. 20
3 Amit Mukhopadhyay and Nirmalendu Das, Multiple Encounters 2012: Graphic Art in India (Abrief
Background and History): 1850 to 1950, 2" addition, P. 7.


http://en.wikipedia.org/wiki/George_Baxter_%28printer%29
http://en.wikipedia.org/wiki/George_Baxter_%28printer%29
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Siffe i a5 o oiaR & | (Ba. 8.5s) «ft s forag so= e
e e it fod @8 2 «F S qesqe g (Edward Hull)-a3 s sb-2d
AR Sir Henry Dymoke FI5< ferceiaife foraa v sinezm a1 (8.5b) e 10t
7w FerEifre FRe ¢ F-@Eere (Technological) “IRes aw@ed 2@ e
a9 e @ficre 1w |

Plate: 4.16, George Baxter, oleograph, 12 x 7 inch Plate:4.17, Shotterboys,
lithography

SCERbadd @9 (Niepee) Tl 7o9tE 4 St S&fRe R I Sb-de AT
ferarome ¢ & (25 7 S (ofiE (BB F0aw | ©IF W2 P @freaife
heliographie (@fTreaifF-sr-2u 7@, &< helio' i€ =w@r "'sunlight’, @<t ‘photo’ =i<f
Tr® light)s¢ ST #ffoe, T@ o1 2% 'sun drawing' | (f5@.8.20, 8.23) “ItF Sbee AT
@&, @, AFERS (L. A. Poitevin) GBI @7 JFFRAMR S ToT ol safs
IfEE e |

4 «Color printing in the nineteenth century-Lithography: Early Lithographic Processes™, ‘University of
Delaware Library’, http://www.lib.udel.edu/ud/spec/exhibits/color/lithogr.htm, Last modified 12/21/10;
“Bird's-eye view”, 'London, Hull and York and of Melbourne: Oxford Art Online; Australia: Sanders of
Oxford', https://en.wikipedia.org/wiki/Nathaniel_Whittock, 16.5.2011, Nathaniel Whittock: (born 26
January 1791-1860) was a Victorian topographical engraver, who published bird's-eye views, e.g. of York
(1856), Oxford (1834), Melbourne, Australia (1854), Hull (1855), and London (1845, 1849, 1859).

S “Daguerreotype”, 'Wikipedia, the free encyclopedia’, /daguerreotype-1839/photography-1836

76 «Lithography, 1. Definition and Historical outline”, A technical dictionary of printmaking, 'Printmaking
dictionary, Andre Beguin’ http://www.polymetaal.nl/beguin/mapl/lithography/lithodefinition.htm


http://www.lib.udel.edu/ud/spec/exhibits/color/lithogr.htm
http://www.oxfordartonline.com/subscriber/article/grove/art/T008965
http://www.sandersofoxford.com/quicksearch?searchlast=Nathaniel%20Whittock
http://www.sandersofoxford.com/quicksearch?searchlast=Nathaniel%20Whittock
https://en.wikipedia.org/wiki/Nathaniel_Whittock
https://en.wikipedia.org/wiki/Bird%27s-eye_view
https://en.wikipedia.org/wiki/York
https://en.wikipedia.org/wiki/Oxford
https://en.wikipedia.org/wiki/Melbourne,_Australia
https://en.wikipedia.org/wiki/Kingston_upon_Hull
http://www.polymetaal.nl/beguin/mapp/photographic_processes.htm
http://www.polymetaal.nl/beguin/mapp/photographic_processes.htm
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Mr0-dbrGo-OF TSI TN SCEAFO@I™ [Bre@is (William Henry Fox Talbot 33
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AT AT TN | FEend (industrial society) iR @3 it wfefE armE
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Plate: 4.18, Edward Hull, litho, Sir Henry Dymoke, litho, Plate: 4.19, Nathaniel Whittock, 1st
printed by Charles Joseph Hullmande, 14 x 19 inch, 1821. water colortouch on litho-1832.

Plate: 4.20, Heliographie-1-W-51St- Plate:4.21, Niépce, 1825, Héliographie (photolitho)
NewY ork-August-2014.

77 BIIeTCRG (William Henry Fox Talbot 55 G, Sbroo-3Q GGG, S-qQ) Shob I O FHIIEE NREEs
T (ARl R

& Larry J. Schaaf, 'Hill, David Octavius (1802-1870)', Oxford Dictionary of National Biography, Oxford
University Press, 2004; online edn, May 2013 [http://www.oxforddnb.com/view/article/13270, accessed 15
May 2014]; http://www.gsaarchives.net/archon/?p=creators/creator & id=282# sthash.wY Vie6cq.dpuf;

Hill, David Octavius (1802-1870),
http://www.gsaarchives.net/archon/?p=creators/creator&id=282#sthash.Jcz5ZI1D

Jules Heller, Printmaking Today, 2" edition, New York, p. 29


http://www.gsaarchives.net/archon/?p=creators/creator
http://www.gsaarchives.net/archon/?p=creators/creator&id=282#sthash.Jcz5ZID
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S8 AN 3AS il @ (eifsfdn sa &« 2ot (Sir John Frederick William John
Herschel, sas3-vad) M3AGIRA (Cyanotype) Wif&R w3 | (b@.8.22) @6
IR Tl &S deieR T e S Jed 46 (@@ T ST 10 9 *rerss
Geifeieifes afeT =@ (colour printing) SIti@ <RR &f@T (methode) SR

Plate:4.22, Cyanotype postcard, Racine, Wis, c.
1910,

NN 2L

=

e =

Plate: 4.24, ITeF QTN 2 A6 fewianfF
(TFCAITTCRIRE) “M&feq #5165 FE Sbroq AT |

In France, Godefroy Engelmann is awarded a patent
on chromolithography, a method for printing in
color using lithography. Chromolithographs or
chromos are mainly used to reproduce paintings.

ife%Es =783 (Alois Senefelder & & FORA SbrAd—Y (TP, Sb-98) CUACTECIR
SR Sbrdb M O A Complete Course of Lithography (Vollstaendiges Lehrbuch
der Steindruckerey) I3 Afew ferctaliie e #Afpx SR 7ol efieE AfweTy 79

80 «Cyanotype”, ‘Wikipedia, the free encyclopedia’, 1 March 2017, at 09:51,
https://en.wikipedia.org/wiki/Cyanotype

81 Kathryn Ferry, “Printing the Alhambra: Owen Jones and Chromolithography: Architectural History
46(2003)”, 'Wikipedia, the free encyclopedia’, pp. 175-188,
https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30


https://en.wikipedia.org/wiki/John_Herschel
https://en.wikipedia.org/wiki/John_Herschel
https://en.wikipedia.org/wiki/Chromolithography
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JCA, AT IO MY GOfF T (e [@co i1ea | fof que B ffewy wifis=
FEE | O RO EACECRd e AR @ S eiE fSEE @@ Fi5 e
3emed Aorae e fdeiT = toftw o8 W@ iR | FIR TERCER
(Mulhouse) “teFT «igeTii9 (Godefroy Engelmann, Sabb—>3b95) TETE S99q-(O
GeaifercieifEr (Friaifree wfeq S @5 (e *afe) 27T T Fare 7
T GR GF G TF R0 70 (5@.8.38) [FE @I Tray (@, 9% wifiedd Wi
TR SWRER 27, @ Fg OIER F1C RPN Fer ((23 FIeH ATF) (12
relbre e e 118 e 3T wreiforas Sgfe BitT 737 ¥t TRy O ~Rae!
AN AT feTciaifra (Fine art ITW) SfFateT “ITeFT QUaeTyiare, o9 e QR
oy («fbe, CeiB) efreter i fewoi o1 g [Jacob Christoph Le Blon, &. 2 X
MULA-DY (T 3983, GFGH FIFFWHA (130 ¢ «weafer e, [T foq-s57 FEmEa
PR YAZED AF(S ARER IR, (@67 FIeT WO CMY K-IF Sga],7 & ([HGI
[George Baxter (1804-1867), wfew fercalm wifenedifes efeaa wifksixas] ¢ qoyw
3999 [Edmund Evans (9 (T, Sh3u—-3% W% Svoce), fergifame geom e Sw
qTeafer @R FER BBR Rg]-a3 stet wefb@@ (Printer/Printmaker) Sgfes s
Iy e A 1 @ S (R SCARSTE A0 TS I G QA TEHG FCh S
feq S =il foed, s gretete feriRif Mo e zeet |

82 Kathryn Ferry, “Printing the Alhambra: Owen Jones and Chromolithography: Architectural History
46(2003)”, 'Wikipedia, the free encyclopedia’, pp. 175-188,
https://en.wikipedia.org/wiki/Chromolithography, 3 June 2014, at 08:30

8 «The history of print from 1800 to 1899, 'Pressure.com’,
http://www.prepressure.com/printing/history/1800-1899, 16 July 2015.

8 Kathryn Ferry, ibid.

8 Lycett, p. 8. https://en.wikipedia.org/wiki/George_Baxter_%28printer%29,

86 «Artist Summary”, 'Artfact’ Retrieved 2014-06-30,
https://en.wikipedia.org/wiki/Godefroy_Engelmann#cite_note-2;

chromolithography, http://en.wikipedia.org/wiki/Godefroy_Engelmann

87 Arnold Houbraken, “Filip Roos Biography”, ‘De groote schouburgh der Nederlantsche konstschilders en
schilderessen (1718)’, Digital library for Dutch literature,
http://www.dbnl.org/tekst/houb005groo01_01/houb005groo01_01_0294.php;
https://en.wikipedia.org/wiki/Jacob_Christoph_Le_Blon, 7 July 2015, at 19:34


http://en.wikipedia.org/wiki/Mulhouse
http://en.wikipedia.org/wiki/Godefroy_Engelmann
http://en.wikipedia.org/wiki/Jacob_Christoph_Le_Blon
https://en.wikipedia.org/wiki/CMYK
http://en.wikipedia.org/wiki/George_Baxter_%28printer%29
http://en.wikipedia.org/wiki/Edmund_Evans
https://en.wikipedia.org/wiki/Chromolithography
http://www.prepressure.com/printing/history/1800-1899
http://www.prepressure.com/printing/history/1800-1899
http://en.wikipedia.org/wiki/Chromolithography
http://en.wikipedia.org/wiki/Godefroy_Engelmann
https://en.wikipedia.org/wiki/Filip_Roos
https://en.wikipedia.org/wiki/Digital_library_for_Dutch_literature
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“Shoo AT wfereai WfTFe Frere AffETFOIT AIFST (TS FTT (e TR Sbrvo AT
M | OC YR ST Mg R e feet @B ot o7 7@ 17 shae-99 K 768
wiefa Jo« sfeayies@ Atea (Ordnance Survey) THbtEd F0ed oI T® e ofed
=0 W (qrETs/fE/atRer) AT =efba o e | TR T T GIbT 9T
2o | TPl TN IR (T T T F T P> YIS BIb —YN &2y
AEese ey FRir o @@ 2@ wieT R WG qeres tofd Fesl Shos
AT 1 (Ba.8.59) @ @fbe A1 FIImR e Tror a© ooy WeREd
gfetifrer Bt AFTe ARM; S AR SIS T0e Sbreo—dbdo AR T, S
©f SPesimeTa (Reproduction) (6T =1#M18 (print) €5y GNfere figr w07 S s
T3 e 27 | ©1% @ TElbE 3w afbwma seeme (Etching revival) I €@
(7 R | 'These qualities led etching to be viewed as more authentic, artistic, and
expressive than other printmaking processes in nineteenth-century France.' (&feis
qifseT® (Felix Braquemond, St0o-3558) 'Society of etchers' &fedt Fwa (913519 @
DA PRI I I 212 7{F (printmaking) e Sga 3 | ST 'painter-
printmaker' FINFACT GFge RN | 23907 (J. M. Whistler, S98-5509) a¥
M TG &FPS TeordF fogem | Amienfar fof 882 wfte, GRA®T @ deoflt
et aoar w3 S wfbE ewrwerd e aneT » fig @ ot “frei
fT-«3 7 f$% (A afeg*m (transfer process) ¥ SF (semie FrAEifle
AT ITHET GHH AT 8 TS WS T (AT 2o 27 | (53.8.28) Sbby
e Tce et=e (T Ff&fer 'Orell Gessner Fissli' w5 3237 A1 fercaigifece
FEIEN ‘photochrom’ “iafs GagF @ 33 | (fb@.8.2¢) 9% fora =7 0tw s¢fb ¢oiT

8 Nalini Malaviya, “Raja Ravi Varma's Oleographs: Glimpses from the Past”, ‘Art Scene India’,
http://www.artsceneindia.com/2014/10/raja-ravi-varmas-oleographs-glimpses.html

8 Michael Clapper, “I Was Once a Barefoot Boy!: Cultural Tensions in a Popular Chromo”. ‘American Art
16(2002)’, p.p 16-39. http://en.wikipedia.org/wiki/Chromolithography

% Jules Heller, Printmaking Today, 2™ edition, New York, P.22

% “The Etching Revival in Nineteenth-Century France”, ‘Heilbrunn Timeline of Art History’, Britany
Salsbury, Department of Drawings and Prints New York: The Metropolitan Museum of Art, 2000,
http://www.metmuseum.org/toah/hd/etre/hd_etre.htm,September 2014.


http://en.wikipedia.org/wiki/Ordnance_Survey
http://www.metmuseum.org/toah/hd/prnt2/hd_prnt2.htm
http://www.artsceneindia.com/2014/10/raja-ravi-varmas-oleographs-glimpses.html
http://en.wikipedia.org/wiki/Chromolithography
http://www.metmuseum.org/toah/bibliography/?sort=auth&range=Salsbury-Britany
http://www.metmuseum.org/toah/bibliography/?sort=auth&range=Salsbury-Britany
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Plate: 4.24, Whisler, litho, The Thames at Battersea, Plate: 4.25, photochrom Lithography,
1878, 6.75x10.75inch. (Neuschwanstein Castle)®°, arond 1886.

i

\‘\ () ans ]
\ &)
Plate: 4.26, Henri de Toulouse Lautrec, Plate: 4.27, Henri de toulouse-lautrec, Le matin, litho,
Lithography. 10x14 inch, 1966.

92 “The history of print from 1800 to 1899, ‘Pressure.com’,
http://www.prepressure.com/printing/history/1800-1899, 16 July 2015

% http://www.neuschwanstein.de/englisch/palace/, s en 53T yesl@ (Neuschwanstein Castle):
Sk AT SINTATS ATST T T ()-9F T A FAGR A RoA6 TN STy YT (ST ZEARe | TSI
TAe @t @HET Y7 wwier wEm i e Afefre 2mz | Fh@ Aafere fFEe s @refmr
T TSI STFE6 3T 7eerd (Neuschwanstein Castle)> Freaiifr 5@, shdo |


https://en.wikipedia.org/wiki/Neuschwanstein_Castle
http://www.prepressure.com/printing/history/1800-1899
http://www.prepressure.com/printing/history/1800-1899
http://www.neuschwanstein.de/englisch/palace/
https://en.wikipedia.org/wiki/Neuschwanstein_Castle
https://en.wikipedia.org/wiki/Neuschwanstein_Castle
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Plate: 4.28, Edouard Vuillard, lithography, Sur le  Plate: 4.29, Pierre Bonnard, woman-with-a-parasol,
Pont de I'Europe (E.Vuillard Portfolio, 9x13 inch, lithography, Style-Japonism,
1950.

FOEN *MFere GHB AW SACAFDET (Ao (/T Tl AR G e
SAPSTE] (25 T = | Shrdo A Wi v q@@d (Henri Marie Raymond de
Toulouse-Lautrec-Monfa, 38 TTSRT Sbu8—5 FT-HRT dpod) Te Mwws few ferraiaif
fRiTg o THer S = 1 (fBw. 8.3v, 8.39) AT TG SHIZITLTET T g
e 07 (Paul Gauguin, . >b8b—3pow), TPRIT @IC (Pierre Bonnard,
Srba-3584, TN Hada 8 woifbd) W3 qusH® g3ae (Edouard Vuillard, 3
TCSHT Sbrbb—3> T 580, BFdT ¢ TAAAN) et TMZT AT APAIT FCARLE [°8
(foa. 8.3¥, 8.%p) ififers Pag AT (oiFvE, (¥ \w 'R 8 Swyey [fvy faew
TIRIE FACT FEEICA Rt *roraa 2w e Figiar fercnianfer (At 2 fefaea ffveee |
RIS I ddpYo AN g (&A= &1 (Jasper Johns, &. 3¢ (T S50, ATITIR
(125 8 Rifoq ) @ 736 Fceat  (Robert Rauschenberg, 22 SBREA $53¢-53
(T R00b, WGRSE (AT ¢ wHifba &) feiaifers @ Fesiagy fer k2w
FE P et =1 T9erE g @Eee I& (Edvard Munch, 2 fEE™a shvo-29 &,
¥588), TN I H @FU (Max Beckmann, 53 (. Svb-8-39 T
Soto, TN (213TE, GIFoMWE, SF 8 (F14F), W6 @I (Emst Ludwig

% Dennis Gaffney, 'Tips of the Trade -Lithography 101', Antique Roadshow,
http://www.pbs.org/wgbh/roadshow/tips/lithography.html, 9.10.2001

% Dennis Gaffney, “Tips of the Trade -Lithography 101>, ‘Antique Roadshow’,
http://www.pbs.org/wgbh/roadshow/tips/lithography.html, 9.10.2001


http://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=4&ved=0CDEQFjAD&url=http%3A%2F%2Fwww.metmuseum.org%2Fresearch%2Fmetpublications%2FPierre_Bonnard_The_Graphic_Art&ei=m8kkVen_MpHauQSK2IHYBQ&usg=AFQjCNG1NfkLYPV29GKD4pyTtlbLNjePIQ&sig2=FFmW637QB_X8rGIrWewjWg&bvm=bv.90237346,d.c2E
http://www.google.com/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&ved=0CAUQjhw&url=http%3A%2F%2Frogallery.com%2FVuillard_E%2FVoillard-Sur-le-Pont-de-lEurope.htm&ei=P8okVfS4PMviuQSB_oDADQ&bvm=bv.90237346,d.c2E&psig=AFQjCNG3lAZHa7eOqLHryzV7UnnzFe5d4w&ust=1428560823532083
http://www.pbs.org/wgbh/roadshow/tips/lithography.html
http://www.pbs.org/wgbh/roadshow/tips/lithography.html
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Kirchner, & (. Sbhbro—d¢ G S50, TN GICTE (23T ¢ THAbaws) ¢ F
3% (Kathe Kollwitz, &. b @i Shua-33 @fAE 358¢, SRl (21309, ©iFd €
gfbass), & fFs S@ed (José Clemente Orozco, &. O WCORF, Sbbo-9
GT59F, Sp8d, (A fg), Waiten fatear (Diego Rivera, &. b {0 Sbbu—28
TSR Hp¢q, (HER TN g 9 @SR Pl s (Rufino Tamayo,
T QY AT Sbdd—38 T SddY, (ATBN), WEH HE T ewwetr [eemen
(George Wesley Bellows, ©. 33 S35 S5 bbb &Y. S5¢, SNHRDE
L ), 7T qeeTEAr @R ST (e, Tt g mfa TifSst (Henri-Emile-
Benoit Matisse, &. 9> f&@T. dSbup—9 TS, S5e8), &SI AT (Georges Henri
Rouault, &. A7fT Sb-ad—30 (FF. Sveb) @I SR CH 5 Aee feieT (Pablo
Picasso, &. ¢ FIRT Sbbrd—b Afde $5q9) Ttrr Teifte a Samife 8 wwrer
Al FICR P

Plate: 4.30, Jasper Jhons, Plate: 4.31, Rauscheberg,
Lithography, Figure 1, 1969. Lithography

JOMH 5/>0/00d ©IfFTeT @G @I =T =7, Artists have long been enamoured

with lithography because it's a painterly process that produces painting-like
results,’” Symifse (tamarind, University of New Mexico, Siefitg feciaifea ey

fgiom frrfers @ et e Rz =l afo9i) et *I= Wites e
(Bill Lagattuta, SIfaces PG ORI AR 7T | e 93 W iea

% Lithography”,_'Wikipedia, the free encyclopedia’,
http://www.britannica.com/EBchecked/topic/343748/lithography
% Dennis Gaffney, ibid.


http://www.britannica.com/EBchecked/topic/343748/lithography
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fomee feewie fa5 Tamarind Institute (ACF @ IR PR QT FAE 1) 69 @,
'Etching and woodcuts feel much more stiff and static.' fef¥ =tar aw==, 'The

lithographic process seems to suit painters well because it's more fluid and
spontaneous.' ©IF «feraT qeEH, I you take a brush full of ink and splash it on a

stone, that's what you'll get in the finished print.'®”

orCe P «3p foqeieg wr 'RR | IR Aifes WG SRR (@ IS AR
Yoo AR 7 (AP | o vy Afiferaeta? TR & OF AR Sbr8 e
(TF | R BT BRI (Sir Charles D'oyly, . Sab-d-3b-8¢) ©F e =2 g7
ol @ fere@ B ‘R GbR FRIES @ T-9 Srey A P (6@.8.90)
aifevifrea ol 557 sres AT afede TTfgaa Wit T Fadreirs &F s
GRS RIATTTER Srorly A3 ot 27 | Seifenaialiis ¢ S fiaife sor ekee
AfSfe Z0e A T I Sbvo A AW | Sb-do A SRTS Hiesre #F w13 =fke
(print, Fine art print) TfTe! & F @2 A NG B0S, B2 B (297 BiATe
RIOCT 7T 1°°° Shbro A FoIeal (@7 F5tea (REEICER) IC @ el (PSR R
T 12 @7 IR AT e 40 SfeTsaT sh-68 e s ore 2o At | (Pa.8.99)
TS T (T AT S8 Qo3 OF T G2 I A AW, OF A9F Te-wiferd e
NI T | Sl *Iote qOb12 qwlerel e T (F, I AT T (Sdoy AT
7)) *IA8 SRCS WTSAE B (TS RCACR 1°°2 T *[orFe WKy Ferproice wical A6
(& RIS 2IGre TR IF | AT FEI0F A FePTS! AG TS (Sr-85-dpoe)’ 8
‘oo ferciaifEe Ipfee’ foet Y7 MGy | (APDR, Wi W3R Rearmiem sie Tene
(AT @ @ 06w wfed fercianifF (Multicolour lithography) sTSiters STRe eeas

% Dennis Gaffney, “Tips of the Trade -Lithography 101, ‘Antique Roadshow’,
http://www.pbs.org/wgbh/roadshow/tips/lithography.html, 9.10.2001

100 Kavita Shah, “Printmaking practices in India: An historical sketch and contemporary printmakers”,
Mohile Parekh Center, Presentation and Discussion, 20th Thursday, July. 2006 6.30pm
http://mohileparikhcenter.org/site/?qg=node/232,

101 Kavita Shah, Ibid.,

102 Nalini Malaviya, “Raja Ravi Varma's Oleographs: Glimpses from the Past”, ‘Art Scene India’,
http://www.artsceneindia.com/; http://www.artsceneindia.com/2014/10/, raja-ravi-varmas-oleographs-
glimpses.html, 15 Oct 2014


http://www.pbs.org/wgbh/roadshow/tips/lithography.html
http://mohileparikhcenter.org/site/?q=node/232
http://www.artsceneindia.com/
http://www.artsceneindia.com/2014/10/
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W B W IRge Tee! | ¥R vetER @FF e S (religious) «@3e
cofaifass (mythological) faafaes fee |

o

Plate: 4.32, Sir Charles D'oyly, handcolored litho,
View near the Circular Road (Calcutta), 34x28 inch,  Patralekhan, Oleograph, late 191 century,
1848. 20x27.5 inch.

T *rotaa (1T 8 o] *Iot3a 2 Sl @3 e FeTraiater @ 13y ARRReER
0T YT TART T 600 | QHTEAR WS JeTe @R Ot (Fea FIAris wfa, Hrewdt
IR FRIFIR FFSTENE (G I 0T 600 (°°° 7FI® 57 (The term 'Bat-tala’
is earned from the area of north Calcutta where this indigenous school of
printmaking developed) &t gt tof@ (menually produced) F41 I I STFG
weifbaeter Fifgs afes (mechanicaly produced multicolour) fercaiaife wroifbawte=
e elfsrifror e aece I3 & | Srvdeeed Swen ¢ fEfEvr =enges 93
Frors TR ORI 83 I oIl (Ao FEd0 (AMe Y7 Sgpteers) Qe B =g |
@7 (@l @ o (Feas Pl 8 5t [t &wy (oI ¢ o=y Jifafenss
2412 5@ (commercial product) tefs Fta B =itz | el *rotaa v (e fafens
(FNFAET) el 8 AT Qo S IBee’d oI TN e I77e TR |
(P@.8.98) WWEEIF, @TRF 8 FHF ‘Iooar ARCRD SuFwFa Tewa IR
FACO °°8 TR A7 97 3 (A0 e oo = 067 s @ A4 |

103 Kavita Shah, “Printmaking practices in India: An historical sketch and contemporary printmakers”,
Mohile Parekh Center, Presentation and Discussion, 20th Thursday, July. 2006 6.30pm
http://mohileparikhcenter.org/site/?qg=node/232,

104 Sirajul Islam, “Bat-tala”, 'National Encyclopedia of Bangladesh, Banglapedia in Bangla, ©Copyright
Banglapedia 2012." http://www.banglapedia.org/HT/B_0396.htm; Kavita Shah, “Printmaking practices in


http://mohileparikhcenter.org/site/?q=node/232
http://www.banglapedia.org/bangla/index.htm
©Copyright%20Banglapedia%202012
©Copyright%20Banglapedia%202012
http://www.banglapedia.org/HT/B_0396.htm

Plate: 4.36, Agamani, Chromollthograph Calcutta Art
Studio, Calcutta, 19th Century, Bengal Art Scene in the
Colonial Period

Plate: 4.34, Bat-tala,s Lithography,

MEHBOOB PRODUCTIONS PRIVATE LTD. pese

NARGIS-SUNILDUTT-RAJENDRA KUMAR. RAAJ KUMAH

. MOTHER
), SINDIA®

: ,_

T B

PORATION C°
DELHI

[ iz s o |||
Plate: 4.39, East and West,
product label for trading
company, chromolithograph,

mid 20th century.

Plate: 4.38, Ratna Brand of
¥ Medicine, product label,

{,'“ chromolithograph, published by
AR SR o Mashhoor, Davaghar (Chemist
LAiw MEHBOOB NAUSHAD Shop), Kasauli, Punjab, mid

20th century

Plate:4.37, colour lithograph, SETH
STUDIOS (designer), Mother India
1957, (printed 1980s) 107x80 cm

SIS AR dods A HfSfaaed afevm T M@ Svy A TEHAR FER
(Surendranath Kar, B Sb-53-3590) e W 21 feTcel 557 SIeftea Sy Aea
T G RS b (IS) T MiE G (RIGHE (Somnath Hore, S533-00Y)
e e o e fits @Te AT 12°¢ S@ $53a M (ECRIER IFIRIGrS
afsfre f[fvar Heers ¥ AFFGETH &2 SRR % ROE afsoe afsom

India: An historical sketch and contemporary printmakers”, Mohile Parekh Center, Presentation and
Discussion, 20th Thursday, July. 2006 6.30pm http://mohileparikhcenter.org/site/?q=node/232,

105 Nirmalendu Das, “A Brief History of Printmaking at Santiniketan” “art etc.’, news & views-monthly art
magazine, August 2011; Dr Prag Roy, Privet collection from email. 20/10/2014


http://mohileparikhcenter.org/site/?q=node/232
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RO @ @eq T A | ORI afsfe e @F7 (F TEmE SI5EE
(Gaganendranath Tagore, September, &. St GTHFT Sbba—dp0b) ‘WF GG
A FN SHETT (71 Bl =090 | GIB1R et qfafens e (eF SRefiea e
T @SR &N cmewd | R[ivar el @ M Bre A o @l serv A
T e efefore w4t g 1300 uftts erred [Afey s e For s580-9a
7 (AF e SFrw-arw (indivisual Experiment) ®% =@ Piafes | St S0
AT TR (@, LTSI GIPHCER CF@ 77 F0O AN (0 AW So¢o Al Fow | Sfe!
*STHA THIS! HAR ST FCAS &K WG SIE TFF6 (Sre8, dY N9APG) IeIOS
afefde = | o4 Wb TWIRGaE w6 R ke foe | {io« Ter g afowr swafes
T FIALAFH GBI, TR @ 7 (TSIFGa ~IRFHT @ fifbeas sAeeis) tofam
AZITS! (TSR & | GHICCHF ARG Rord Ferer oF Frmdiom weifbrar f[feg
e e (redw (foreall, @it Topi) (581 SCaMReT | =il AT 219 1 2792
@ (T2 QAR Sy KT T AT (1S o7 (@0 Af*weiatar (rea zes! |

Qg oG (SfED, attitude) foF watsa s 3 @ (Mukul Chandra Dey &. 29
TETIR Sbde—> TMH dob-d) [5da AT *ritam=iced [fvar 7o v 27, CTRI I 59
foreT aFew R%B T | TFT (7 S5O AT RS (AF «@fbe Bre arifewe= | o920
AT NI TS PIey «fve @ wagafer ftd «efere= Murohead Bone-93 Sz (73 1]
FEE @M TR ~F ARESe o | 97 [ @ feree e afirvciare wreifa R
G FCECT LI | AFST AN ISR [fog e ¢ Frmefed e wier oot
PADEFT AT GO0 FCACE @AW FCE | OF NOSRICY GFAeT e H5
THAf@ o TRMRET | S SRS W e 2ay TR Wi (Harendra
Narayan Das, . > CT&F. 53, MEae@—od . Sod0), AFCm Szem
(Shafiuddin Ahmed, &. S533-205%) @ el Bifer (Muralidhar Tali).

106 prag Roy, Privet collection from email. 20/10/2014

107 Nirmalendu Das, “Brief History of Printmaking at Santiniketan”, ‘art etc.’, news & views-monthly art
magazine, http://www.saffronart.com/sitepages/printmaking/history.aspx) August 2011; Kavita Shah,
“Printmaking practices in India: An historical sketch and contemporary printmakers”, Mohile Parekh
Center, Presentation and Discussion, 20th Thursday, July. 2006 6.30pm
http://mohileparikhcenter.org/site/?q=node/232,


http://mohileparikhcenter.org/site/?q=node/232
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Plate: 4.40, Gaganendranath Tagore, Naba Hullod-Reform
Screams, 1921, book, lithography, ink on paper, 23 x 30 cm,
1921.

Plate: 4.41 Suren Kar, litho

Plate: 4.44, Salvador dali, endloses
raetsel, Art prints are created on
paper similar to that of a postcard or
0 greeting card using a digital or
Plate: 4.42, Raja ravi varma, offset lithography press
gangawatan, oleograph,

1900, 27.2 x 19.5 inch

S AN

T, SR AEE T, IO WCE EINAR (XF FAMSIA @M A7 I AT
TATTS afelre @, @ 93 [em »oiba afrweg oW S T (farsmfa:
GEFE T (ST ) | ACRANGREE € (IPRANgRED TR MR cem™«
METN 51 TRMRET | S SERHITT IS AT 56T qF6T T97 (G et 1307 @3
o (AP SRS ITFETSIF I AM I TF ©F Tou A® #fefacrecas feiaif
SFArI-fRArF @ 2R W3R G SR S ST #ATT FCR 05 AIF B TS Il

108 Nirmalendu Das, “Brief History of Printmaking at Santiniketan”, “art etc.’, news & views-monthly art
magazine, http://www.saffronart.com/sitepages/printmaking/history.aspx) August 2011; Prag Roy, Privet
collection from email. 20/10/2014
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SRCST FIEIFS ave 67T FA W | O@ GBI IR TG (@, *fSFere 13
40 oIt @1 Afe wihtR | (f5@.8.8%, 8.8, 8.88) (G ZreNl, Afew femaaifta
(Sfereaifer smafs, Tl e 8 FEe fllF) afs ¢ fitre etms
IEG O WGF A APGA WO IER Owq Amte | AWM AN e (@RS
(technical) 7eTe! foet, ©F IO BbIF T PRSI (WU S 4T3 (7S A |

8.9.3 IR BT Sieent Rrrefobies Farifr 2foemt e w5t

JIETTACH &= FTrialifF (@1 aeifest Sh-ao IMTeR e Bl | e feiafer =it tefa
T Sbrqb AT | ST T SIPFA 2w Foreaiallfs @1t S5e A [ (A0Fe IJ97e
T PR | 9 foCRiteRT ¢ RpRs GO Seiee AN ST I (AT 7RIS,
@ATEITS TF ATGRT =T 2T 1°°» ST 4033 [ee =i @, Jreermes fewive ferbmiee
BT S58b AT (AT &F T GIFT BIFFeT SIRG [Reaw «afs anfry =it e afsom «19
@ | e e SR T e e ces e e s
S A (F IFACO T2 ST A A0 (@ (@S Frof | FeT Ferciiaifes sififers
TSHCT PES o7 SABF AT 26T WO I@ea oFT Awfe A SRS P w4
2R |

TR TIPT S 358b A 2 (AF G2 27 ARToifd 8 foq q=a MifRes
(FICR T (AF HIEMF i 567 I8 =0 oier #14@ beleg | SNfSge el
IBEE o 8 NEF o et I @ Fras ToFre 26 @S AT @— JEe
viefce ferciaifes e fanafs soes At wfEwe | @ ey Frwidiar « R q2ea 3t
3T g5 FT (1 | *RTS! AT Sdbw0 e (AT -fEfa ¢ fofey @t vrem 77 Frwidiar q=ea
v2-foafs feTcialifzs FoT F119 A (1% | 5599 JET B TIREweTd fBrafee Kot e
CRMFIRTEH 16 ©f6 27 | @3 ot @Biee faafs wbifenfa @ef ke Ao
0 | O IR 93-fonba @ foieiaifr Fo7 ST T8 =20l 71 1 dod AR (/TP
SR (B9 I%9) A6 (GITSF | O (AF TOAM 050 A KGR a1 71+ (@10 a3s
RIF FT T ACEF | O 003-2000 CFF (AF [OTR @¥. @F, @ 4K g3 I=F

109 Syed Abul Barg Alvi, 'Dhaka Charukalar litho press', Personal Conversation, 21/7/2015
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CRIM (CRICTT g e W) foreal sam Pree—e sqeaire =g | 97w
SRETS TR SHRIES T A6 AT |

8.9.9 JEAMCHR SO W15 FceTer '8 RfRwptercas 2ot @ oot

G fiE TATOR 5% A8 d5ad AT WA Sd 58T RRIIeT Siea v (F12
oG FIFIEE) (AT R0 | GRS By g3 SIS (o135 R v F =W | @I
feiferfsrmifa (Pt (T =0T | 5A3-98 AERF Wi ST (@Rf BIF F41 Tl | SF 58T
5 TS AN T BTG FCeT& 8 #ATF ISR ICeTer RPN BeIre ATF | dpe—ay
AT <4 iy (fesrfe) voa iy feet =1 | Redfewreier aive® @ iear if*ie
foet =11 1 =T fercaialife e cof S1E (72 | 8y TeHis Tl (@@ | FArwe fsigw @fzy
S59¢ (SCFIRF) AN (FEMGAT 5T (olteT 'Heigher studies in Fine Arts, specialization
in Litho' 1< A0 Sweq et Srmeey | widie @ Fredlt @ feafbte cmes
FACS B, OFF ARG 7 REala W @741 A0 | o 7@ Qo= dvvo ()
AN | a8 A Rfampieraes 28 Bfbe W3T fapre fog 93 fare aafest | o=
e 9 CT— @R O RIS (LIFOFIET) 40 B oafs ey Ay, ©IR
vy I3 W SIma FIe 207 =1 | A0 [Fg q@W (IR &6 | o9 o ofF @2
ZRWITT AT 20T | oI o ST FAT (T ATe IFRET 2@ 9L aqwie)
TR AFSFACIT Wy [meew o @3t «afee @ g s o
(IEATETAICT BT A, ST (R A | STt (06 @i @fbr (@7 ¢ Fraificss sy
G0 Iea A ERIT ffe e = | fof ee «oo1 Mt (ofteTy =19 ¢ e fog
«qfbe fors feaes | Toar 917, I GIEPTR THWR g GIEHES & @6 2R |
e fRFea @7 (M @fbe FRIF G QTS (72 | CIBRAIGETR 98 Wold | 0 fofd Jre-
AT AT AT AT Sdb-S T | O Gfbe T4 T XA, (T2ACT STH6 &6
e «fbwma Wt (A2 v et | wfaes forcat 13, siee (73, e ciftee 13 |
sobo A o 799 foq Tremw, wu sl fo.fr e (Sewmaw seeR) fof

FEACEH— SHed AR FIiife F@ a7 fof @it AREE SeiE el 567 s[pge
TRTS A0 1, Frwdior « [Ew sgeifTe Fas [ a1 | o3 S, 51 577 so5
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@eTR o 9| g2-foq We™ Wy viEee difee (ferboafee o) e
ofegifore 2 | HBATT N FIAIE (@ R 96 FARE et | GIfb o3 “iffere
SRFR e | G Sfefae ol GO e 71 | DErHd @F SqeaE EOlF 8 (237 e
T | O TR (ACF EOF T T | NG 0 RS GIFEA (@A (S QAT | (T 7
e Se SiEst FeieifiE @ feer, et ke @ w9 ol | &6 @6
R JFETCONT T Fae TR fotela | o4 A (AF I W— @fsgyare FRee
G5t ToETEe Avie A @ | fFE R @i fJre St W1 A @R A4BK
e | o1 Wt eyfmreracs (neat e /7 | o @8 R seA =6 e are
TR | SodY A O3 e il @b =it Feres SR e ame 1
A | e GBI Sov0 I SR (@ew el @ ¢ e qifes @ v
fercaianfer ooT SR T Tfeet voa fRefmperea | et ot @Rt AT 2@ T e
(AT BINTT fFCH ETBIF G FC | Sl AT TF TIRCHE CF0G (Al 7T (T, @B e
3T @ ST A wieen wifveet | Rrwdior e o ol ew 3% Rew @3 wnore
SR FAMER T ©FF 0 GIEFN ACTH & FCF HI SARN I (S | Gfbeda
@RS fof «Fe *mafe SpRe TR famifr 8 «fbe 561 peam fwyere S[ye
QR | Spp0-58 2T «F IZF AFIE (AT A I T (A BTl 567 Feawesy
fereiditre Sgm S99 O | @3 SAfRTS BRI ol 5OIF STINRare! 2062 T | 3%
tofid W3 Y Gl RS AN AR JOqF TR MR T W @@ @
qoTR | eafs fofie SieiE feet o R I9we gemee @it S & 0 @@ Fa0e
A | AR @fb Fege @, AR 93 e 3% o AR ol 5o SRyRe

I (B3 AR gifore goR | G W3 AR I SNRIES e 70o A1t (@—
BTN SAISOR IR AR fenianfg sfaa frowg ey zeere fogaet niferng |
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fes
8.8 feraaifte R[Sy Towm afoweas

A T TN T 8 TWRA TE JATS A APHFOIRe R
ST By T Terieifen Tgfen 3ot ¢ U3 IO SRR A Al I JATS
2@ | SR oA SSEAR g e e ofe otem «RRifzs smeea g
MBS [Tl T TON N U (IR @ Ml wiaee Fed Ao TR
ST AR 0T N =0 AR | @2 gzefr vt 2ee— (3) SEe s e fiem wdfas
3fogier Tgfes (Philosophical point of view) 3t fitaigife SGGR “mMeiRe | ()
FH-CPETS RS Il ANCF A Ao (*ieg fercialifes Fifaifa Sgfef (Technological
point of view) ¥ ZCACT U2 UF GFPO! I SR (FTACE, ©F NG T | I FLTHCA
93 2T o SACEBA T (@C® AT |

8.8.> M e facx ardfe gidefr (Rreamifeame s o fo0)

8.8.5.5 (F) ITwe Wi ¢ fRicgm sz nife Tafen st fercia swvraet

ooy et R ey Joom e v face oo wivea A @, -G
TR (329 vooo TH (AT 800 T ) 6 Ot B 20N AF-ARFG Tol-
RIS T T, ©F TR 2o effe-1po5 Foora i faqems Sieersy g | 9y
A1 Jooi wes frsiaiaT 31 erpfoamit weia <= =3 1 B oo wrfReg™ vis ey
ftee facfers ceaees | @y axfe 20— (1R Qe 98 <, TK 79 9 AIpieT I8
tefa? faom 2 2t (12 AT < J, IR 7 Gifers @t Sfgnaey @
S 27 GF7R ARFGA! IRY-THITST T IG I NG I @ SGACIT T
AfS AN 2 96 Tom TR o e | v @ BrsiareT o2 aeem: g
fres TRfPRd AT | TEHER itz oot 151 et a1 w42 feet “Semes s | fis
TR O o SOIRPOOER “Fe! J0of 431Y 8 tAfed— @ g2 IR weiAiveT Senifve 2re
A8 FAR | T O3 VG AN qFe wHwa efedt s oAt
GOt | @fIfSSaRT o TR @G I A @I witme AfedT S | e
T FFARF 897 SIfYorey REIF T ©4q2 wiad Ted 27 | T (AF T *TSrat +4e oir
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g nHfTE SrEa ~fire wferga STebaR AR SR forew | JBawha St
T HIG FAGIOIRT O7 40 AfFe 2eqd +17 {BG e 8 afsafe sefie =
ATT | T ST T 8 A @FW (TS ATF | ALBT AN T WO (&, @ Jool AGSES
AT BT SvI-fTmy Wy Face Ay fodt | 74T (@9 (G i Ko oF nifty
AT 6T | T @ O wHET R afewem 96 a3ietg | @I @i e wHae
gifeorgy fRermivad Face ey fifew ¢ fmRe zames | et FA6T 0T oo (AT
800 ot AW 4T AW A ST T @ Jool @By | efbfere «ola et e
fatarg el e fRaPTee] are a1 0ol | W @ ARGETee i-419elT d9eTens Jia
T @3 BB (F0@ ©F 27 YT A FE— A 8 woifos Twrear =@ ety (e |
4o @l R /i oo e 9+t o e weaw, ol 2irT— OT6 A=EE |
FAIPEF oo O Ot Ty ¢ fHifSFe (el SfReBoeee Noed Afs Mame 2 Ston,
& I 217 ofes 817 |

s8eo B IEwer 2 BHeifim offme a7l e 29 G SR #It7 Teifeirs Sy
aRe T | B A A ArO | B T @OFINT | ARST WIS Pl (TR SRAANCD
B FA W I, ACE JFART TS GPQICAA A R | YT AW R
Sfe@eRM €92 Sq00 *OTHT NZF (I&%IF NREEE @-l 93 AW peifTe 27 |
ffey SRy seafere nffragems 7= U St efewfme = g3 ORI AR R,
T TRy e, Sfecreiee [Reew, <@ atgd IANCEnal, AN ¢ Ao
PRI LT WF FET | dbd BT (ATF srod B +1¥8 wgimrre ot o @
A AR T A (T R SRR w7 WY wftT Koy sAferfiee
T |

% AT TSI A (Sapb ) eTeiaiferd oy | ST Gre’r M<gea IR
G (3B @ de¢ *ored Pigte geifike wafee, fecdifre @il
TANRE I AR T (T2 &0 HFIo Afedie— Teais 8 T «aafes™
GE UEFer TR ¢ wegeww I FER wwem (RRIkE IR
(FEFEAGEARCAT BT SFFR) 37 FRSR o T8 ARG 7 07 |

‘Lithographic process offered the artists of the movement an expressive means
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freer than woodcut or engraving and presenting far less existence to the
spontaneous action of the draftsmanshand.''? SMRE SIS ST QN AL,

TS, €I, e @ feremeT eteR NS (I qL FNER J0H A 437
R e Tesiv e i gaae 2re A |

Plate:4.45, Theodore Gericault, Litho, the boxer, 1818, Plate: 4.46, Delacroix, litho, Faust,
13.78x16.38 inch 16x10 inch, 1828

o e i Tt @ AT (Sbo8-3b-38, S¢ AR W) (TS
e e GPItT T G2 Sb-db-(S AT BifkAT “f=eeis & PR e (@v e &,
TR (A B (G RATHT AT (AT TR G NP8 IR G SIrd IR
ot erpRe T TuofeEt | @B TN (ATF ARRS! T, AT A T FreerTR
TR fRETT WIS O Shryr I SEFS (IR 96 R[0S AoI IS
REE wHelfend SACEAER FA, Sudb A AFe (w99 Rewq (Iffes o[
T RRBCS ToFONT FHMH ¢ (o1 T2 o [earess fafs fafertos S
@GS Gw, WM e 7 I T Jom NG SR 4=, U=e oS
foRr =fe @SBRI s At =fKroe 7= | (bw 8.8¢, 8.8v)

110 jules Heller, Printmaking Today, 2™ edition, New York, p. 20
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93T eI (G356 TN SAPIRE R G Tod TGt F 2T | [Tl I
IR FRAE &y e o e =it Koy oo Ao =71 @ oF @@=
(G3AET BN g MHE a4T G S [(masterpiece or grate work) (magnum
opus— the truly remarkable Les Voyages pittoresques it romantiques dans
l'ancienne France.] & g I ST o0 I | AeCAred IR0 R =_CS
AlfReita et qr Af47 (deaf, refusing to listen), &&=t (imbittered, not sweet) @
FEfes FRCe (28l Bosin f[ax Togifre g |

Plate: 4.48, Les Voyages pittoresques it Plate:4.49, Honore Daumier, Litho-Rue Transnonain,
romantiques dans l'ancienne France April 15,1834, L' association Mensuelle, 1834

frnferercars ST SRS IifFSET (socio political context) 8 (GHATIGTRI “I(HT =F
T (AT ML (@ A TR S 0o 27, ©Iwe €5 WINCACES &1 (sl @ fof
oirefice wxe e ta i S s« gsie Bifie L'histoire ancienne-@ fsfy
TSTer FIfIRTE It F32—AMTE (7 NI e 0o AR (531 ICARCE | WINCAES 3% g
a1 ayTeifea FipT G SIS Tl @6 YA 27, FE w7 Embuscade (‘Ambush’)
feciaifefB R sHwifieas efs swrps)ef S 927 96 |

R A ACK TS GRAAGTHIT AR e T AT @R G afices
QTS ATE | AT Sbro AR TS AN FORIF NREE 7 (@F i Figm
QT OO 7 A T RS SeF Fgie Trogene sEe T M el 1 | FEeeria
(Zoifgae EPRlR) siftw a3k Rgitra SwivAr [rIR ANRESR G ol &esT
BIfRT S0 G |
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TF Y EREEr oY e
P : e

Plate: 4.51, Edouard Manet litho, Execution of the Plate: 4.52, Edouard Manet.The Races, first state,
:Eirggg:ggg\.llaximilian, 1867, 6x8 inch, details, litho, 15x20 inch.

T o (9 SRR (Sbrae—sudd) e P wew wew wndfas o e
Afb® 27 YA SYfF REFeT 8 7 eRINT M TIF LRelT S FE | O (*F A1
2l [ow 2«3 AiE Sy Araea ooy R gt a6 IR | @ AR
TN FREAT [eear, T (G B, T A @l FE@ ST TER | @T98 G0 FCoF
GFIE TAZIF | 9F JZ0OF AENRAF ETHETHAE ST CFe@ 93 o g 29
tofia e G SAMINE (AR, I 8 TH) ST IR | AT NG R
(TG G FHICHT ARG (RIS FICEA! TR JICEE T, S @RS IR
GFG R FCI M =) o1 e Sgfe woiw, AR A il o3 BeEE viefEs
TEICNE el 41 AR | ©fF @ 07 930 F*oreia® 2t The Execution of the Emperor

Maximilian. (fo@.8.¢3, 8.¢2)
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TCRNe S IET ST @3RS (Sb83-395h) (NG &fS ¥@ @R T, CTEI @
QPR ey RGO 0o IR ([0 SItd SR (2B (/I FICed Ry A=Ay e
R (23T TR (o13fBL BB TR | OF (W S (7 T ST (Femme au cep de
vigne 1) feciaifes ge e siw o128 Cie@f feket @ =kietee (SRaF A%
T, feafs fosfier Fa) e e, A1 Fsf Siear Saeete 2fiee 32T FE0 |

Plate: 4.53, Renoir, Lithograph, Femme au Plate: 4.54, Paul Cézanne, litho, Large Bathers, 16x20 inch,
cep de vigne 1, 1904. 1896-c. 1898.

G o ANR RIS (BN (T TR @R S TR /R qeae o wee
SREEHT FOANE (B2 HIGICE) (AT (BB FCACR FHIF GTT | GTee ol A
oo (@ 0 | e fofy engfos g Tt enififos Spregsie=iee e It (Rt
TN FEPodr aiF eyifiifes ST @ AX) | 99 SAPI[ma T fsfy
J¢1: ‘the painter should 'treat nature in terms of the cylinder, and the sphere, and
the cone.'!!! ST ¢I6 TSI MEF AT BEg T© FESL FIE TFe
SIE e | (o, 8.9, 8.¢8)

Sob8 AT IS (AF @ @ N e et T aSiv &, qeE
“fefeife’ Divisionism 1 “ATTBIfere™’ Pointillism @1 2 | (13 &FTo w5 SIeaeor
Q@ IV @T— @F oS @ Cinstinctive and instantinious' GRS @%
fgTefes fEar 2t ‘deliberate and constant' | &R ®Y FEF (B3 77,

HlHelen Gardner, Art Through the Ages, United States of America-1976, p. 899
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TSRS FITRST FoF I RO CHIF (ST AR | FIARLCEA T AL D,
SIACICATS 58 SAETMT AW ERITE S | W A6 (The Buoy) @32 @7 G&E™T (Les
Andelys) feaiaifs foalt @a @ Twizae | Proiae @3 o (e 2} G
@A WACZ (=G NS @ T o fog Wgeea Sana | (ba. 8.¢e)

DA e T s

Plate: 4.55, Paul Signac, The Plate: 4.56, Odilon Redon, Yeux Plate: 4.57, Odilon, Eyes closed ,
Buoy (Saint Tropez Harbor), Clos, 1890, Transfer lithograph,  [Les yeux clos] 1890, oil on
Lithograph, 1894 22 x 16 inch. canvas, laid on card

AR TS WES Sfefogme Fa efbew @ee | fof o feanforme W s=a==
@ PN (BRREHER (A0 O ool I Feifeiie b)) T
TAgolw wca (phantasmagorial metamorphosis of plant,animal and human forms)
ToTCRR SALATIEACT Aot TR | e TOI P T ([FOTS dod0 AT WS
TME @A A A SeieRd FEREREN | GR anEaifs (@ e Tee
TR G2 ARSI AN LA eSS (Grehie) sy e e T
vigef (foxe) iz wwror e (At o 25 fost THATg | FIteR TelFe s @AF
RIS 2T T A (5@-8.¢v) | fofv I, “Feraifes siia Sl @7 =i at
¥, W AR FFAE GTO2 T I MR | AWM AT (252 (1R FAFAE
I I CF@ BT (@F @ A, J AMNFTOSE (@, (o7 8 EBF IJIRET
T || O @I o GETE R Il GO I I A9 WA S AR, T
2RCT THAES ZCACR T LRI & |
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Plate: 4.59, Henri Fantin
latour, Buuquet de Rose,
oil paintaing.

Plate: 4.57, Rodolphe Bresdin, The Plate: 4.58, Henri Fantin latour,
Good Samaritan, 1861 lithograph. Buuquet de Rose, Litho with
29.8x23.7 inch. chinecolle, 1879, 41.7x35.5 cm.

@ for CF@ FeEE @AGE (Sr22-b¢, Rodolphe Breesdin) (tF geife

AR | (IREHISEE (AEDRMA Widy R %22 (Hieronymus Bosch)-@st
eglon GNTE=Itas) =1 QIR ~Reml =re(He (*ItTF e @ g *roia wwrs e BB
FONTE 0o @ FN© befeel OFf ARIS! TN GG (IR, Tei) IBIONT
SRS ST I PP TR | g @A MR 8 GkeEd SR wE wikE
oo @ O e ¢ «fte Far (At o | Mg @R I TAmw Qe
IR @fFFte (42/=) (@6 W AR, K GoMIB! Abed IR NGO G5 FCT
& (the human, narrative element is often reduced to miniature proportions and
surrounded with infinite macabre and grotesque detail). (fo@.8.¢q)

St AT (R FO-CFTOCd Feore ¢12fBreteta (floral painting) stsT Bouquet de
Roses ((Henri Fantin latour, Buuquet de Rose, 1879, lithograph with chine colle),
T FrRifFl SR Ty Mo seake Scel e (Sge) et
e e foew 3w | (baLs.ev)

112 Hieronymus Bosch: (Dutch: born Jheronimus van Aken c. 1450 — 9 August 1516) was an Early
Netherlandish painter. His work is known for its fantastic imagery, detailed landscapes, and illustrations of
religious concepts and narratives. Within his lifetime his work was collected in the Netherlands, Austria,
and Spain, and widely copied, especially his macabre and nightmarish depictions of hell. Wikipedia, the
free encyclopedia, https://en.wikipedia.org/wiki/Hieronymus_Bosch, published-19 November 2016, at
03:11, collected date, 28-11-2016


https://en.wikipedia.org/wiki/Early_Netherlandish_painting
https://en.wikipedia.org/wiki/Early_Netherlandish_painting

122

Plate: 4.60, Pierre Bonnard, lithography, Les Plate: 4.61, Edouard Vuillard,

Boulevards, 11x14 inchBonnard, 1895 Lithography, The Pastry Ship
from the Series Landscapes
and Interiors

SeReeR sRaeT *ma-e=irat (further offshoot of Impressioism) I I 2T @T
Ffie1@ (les Nabis) (Ft@ (@ Foe i FIW MRS qFCF (S T, O 20 (S
GBAC PEC (Sb-ub—>580) J. Edouard Vuillard @3 PIEE @FE (Shba—-3589)
Pierre Bonnard | 7ereeites (fogpae @A) ARweFe ¢ ARaEGHE foera
I o/l FrHfTeeE AeTe Siewfde gt Tergece (afiba 2RfCnn
FATHIT RCLTSTCO*T) TRIFE 6, TG (AT @ Oy 57 R (raee #ier @32 75y
CH@ TS ST ¢ fowl 31 fewsee (RNe) guts 1w | ger skl S
GAERACF (B0 e giefer (At Peae (ArS-2reMiaes CoIlsae T4y #ITe I |
Q@ IR g gEecen (ba: Frest B, 5. 89, (25-8) Bafls @ TR At
e WS (At el faesa Giefer fetests o w0, coufg W onifg W W
ffaer siecEl SH® 35T ST (9T TRIRPT (The Pastry Ship from the Series Landscapes
and Interiors) T& feCifored @@ e @3 7 gy | (Ba: 8.vy)  fEt @=ices
(Bonnard) @1 qreferere (Les Boulevards) (fo@:8.v0) faft sinfama S aeivzet
(TP @ 30 | AR Q@ corTe i ¢ feaires Sfam wifmiea e
o I I, OF AT (AGoerEte Dreeed 8 I (@ e |
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O VH @ AR O &Y LV ¢ (@@ GHES WCO GHAGMT FTHF o1 =S
BTNIRET (HU6 i e s7its Fwg <= =eeR | ifafens oo e (e feear
AT AT S S 2o Atgre (@R 2ER), @61 feee s e A9
B (ofid (W@ & (ARRET) T |« Sl *oted TSIt aFp ST
FAR ¢ T (Currier & lves) T GG TR IO Sb¢q AT HIAF AR
R (ST AF0o) Ty fereialtzr ferfor wwrs grfee |

T, [l *ora 143 STARGT FHHd FIAElfed M o orrior I T
forcafee | (98 3303 fonl (emReitas gy Fhiff fosie, e for. fferm e 9@ (George c.
Miller an Son) f4&tE A F0E @2 * A FFes f6aaa ovg Gafawre 3tes
frcafeeeT |

BCOMCY FTCANA AGOOT IFLEH O GIF Sre&=l Cofd ((Troesl F(d) = | T
AT i Smadiar (a search for emotive expression) SISIGRTRE (TSt FCAT
e, FAET A AR (Frpeash) Fifee aw dgfes ST Sqgfere
JBIOICP ANSF7IF FACR (TGN IBICH ARGTpIe [ifeiibes feast ) |

G T PR v 20—

“The fauves freed color from its traditional role as the description of the local tone
of an object and helped to prepare both artists and public for the use of color as an

expressive end in itself. In a sense, color became the 'subject’ of the picture.”

I ST @A (AT A T T = S & AT GRR T O Gl
AT WIBIR BT Fher T2 FH0o | 78, Foa ot Fgar sEmes & wE
MTes @32 TS =9 Rk (TREE (IR ReT 9219 2R 19 NifesT JeT:
Matisse himself tells us that his procedure is one of continuous adjustment of color

to color, shape to shape, and color to shape until the exactly right ‘feel’ is achieved

and painting is completed.!'4

13Helen Gardner, Art Through the Ages, United States of America-1976, p.492
4Helen Gardner, ibid. p. 892
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Plate: 4.62, Henri Matisse, Lithograph, 12x14 inch, Plate: 4.63, Kandinsky, Litho, Composition,
1929 1922, 38x33 cm

O (1B OF @ (FDICR IC:
‘As his Notes of a painter reveals, his art reflects a great love of nature, of
color, and of joyoussubjects. He once observed that he did not care for
weighty themes and moods and that art should be as restful as a comfortable
chair after a hard day’.1*®

a7 German Expressionism was a manifestation of subjective feeling toward
objective reality and the word of imagination.!!® sz jfeers wfegfe (2fRfeEs
AT Q) SRR TAmE, [Rew 307 T© (12fBa sfi@ (FIEsE) SN
IR Afe 9T I TF FARE—FRrfore I el TS FE (I
AR BTAMCE PIeareiEe o0a =¥ Gt | e ol RrafEe Wqefers (@i
Teee) w@Ete GAes (el woir) R AR &y (681 ke | IR Feraanet
ANGTT (57T TH-SACE GG |

QIS FARTR weed FoF g FfeaiE dov BT fcamifea @ @&f*iEr
TR O e RSk @3SIF & FF I (@, s S a2 IRE@E T
e (135 FRFife AT ST ST «3e SEe CFE (1RfBeER Ao e
I T |” I @ATO ANE, TroiiaTels Faifie Te@ere Fof | Fifeq® o Feifee

115 Helen Gardner, Art Through the Ages, United States of America-1976, p. 893
116 Helen Gardner, ibid. p. 895
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(Kandinsky, Litho, Composition, 1922, 38x33 c¢m) el @3 et e 2T
T T4, T S TF-HCATSHCOHAIT ARCSFT MG AT ARCE el I (5@-8.v9) |
SFE JCWEAE D538 I ©F Fed 9 &Pe [oe FET | W EHT T (d)
FeHife (Composition) Fifser, (R) Teregte™w (Improvisation) Fifaer | e apest
eyififes WIFfoats voF M 2F B (IR AT BR) GIR THTRRANT NGl
SIIC S | Sl @peet fofy (it 36w =% «izelt 31 +[ed fofes Rexg 3t oo zrer
FOICT IR (G0 Te A SRS (TSI FTOIGT WS HIRS (TSI AP
fared, P8 (FOF-EOER THIS! I (AF (ARITAART) 13 FSfs Faree | @3
Fite BT FRTReET I 2w e 93k God SER & @ 97 @
FCQE FAF BB FEA | S5dR I AR AT FISq(F ©fF FeAifer vy Fifparen
39 96 355%° (Concerning the Spiritual in art 1912)-4 ©F ftga 2prd IARIT =T @
fFCaAPIfE 71t I==: 'in Which he proclaims the independence of color and the
spiritual value inherent in it', wi<fie ff TG FATe! @ €T (To KM SfaT
et (Ffpare o) Ry ST (e S | FfeEa iEce JEEe SR
faery sSrret (deep-seated), =itz 36 ARRE 57™4F (psychic correlations) €32
fRE e TR (S ¢ AT swerEEre (utterly uninhibited) ST
wfeqe FIF wel | ‘@ifes (ratonal) R @G g giEef s | deiRerETs qa
fe@ifese fa=m™il (IS HOPELESSLY DECEPTIVE), W9¥ ‘4l (Seeing) (At wermr
IE R AGRT 1o BTl (Tom Raafel), @i S_Rves S@gR (T[T
(FTCICET) WA KON (FFOARRAE SACL) NGNS IBISNE (M RACR | R qiEefH(t
FCACTT SRCES THAALZET ACH (FIFH) @ LR Kuarem @ Ieee: § nfess
RN foR I’ — G928 FRANTETR A et sArewn AR 1229 FrRrerReerH v (e
et qItT QI 9-S_Cs 3 o Mo G e I |

afE Q@AM d5do AR K (AF Fevifteny [l w@re fiw sifse d
ROTR g Fa7 owg Ifore SRR goie e @ o7 37 afswe (oo
(T AT FCACR Wi | Wt 2[eat Grife=i=iet gy &= sifete (SBrios fawen)

17Helen Gardner, Art through the Ages, United States of America-1976. P. 898
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FARRS 20l | ST W2 57 sife (et Ao ife () @9 0 $590-9F 77 Ty
AR FEAT g T Aifors e Fa N e IBITONS TS A (BB
JACR FIRAOE GG | 97 ST S SR 01996 MG REAErHs (e e
TR | O e g g Frgrebieay 8 Tey R o Aderere e
ZE— FGRieeT g el farg (Ffas eeeift Mkees witk) e
aIZe N ZCE, G fHite Sefors 24T I0aT 419 (TS TACE |
qFL (AT A 293 e M2 Tors (AF TAMISE FPTT e F6a (10
g PR (TR | I (@FEREE @ ANEE e[ (harsh social realism) fecaiatf
8 «fte foaqurer widifssa, IdToR PR TTCo 2, TP (AF FAT TW, AFG ATRA
fitae (@t T4 @3 FigR Tenargs |
QFEHTe FE quee IF— AT (AT T CREF AT fofv Afefm sifare
TR ShoR N, T GF2 AN TN (AR @IS FEifEeew [eva
firers seafece |
e Sifedies Ruifast w03 OF 8 T @FRR T R (6ee) I@
T BT A FCICR TS & 8 WIF (@FI T 73 MR |
IR A7FE02 (Max Pechstein) (Sbb-d—35¢e) @F8 CFF I (RIF Feaced | fsf
JCE:
‘e SICBIREAT @R 9@, T3 S 3T EorE e tefd e «fve
FF s o5 (@ | e e &% (et uF g Sl @ [Ee e e
ATSe] TR IR, (AT (ST N GIHA QFo T (FOCTHT @ T I
qeT | FED e 9t Aife | TN GRfFPeme T W, OF (A IfKTed
TSR (@) @32 SRR Feree SI1eql Y G AT eke [Fdel Sgedq
FARA O AT 1 AN AN G0 B (I7 R AR 13>

118 Jules Heller, Printmaking Today, Second edition, New York, 1972, p.38, Max Pechstein: 'How versatile
lithography is when you prepare the stone yourself for printing, etch it, and then print it yourself. Printing it
yourself is the only way, in any case! Using the paints smoother or thinner, the paper drier or damper brings
new fascination and new stimulus. The work is a reward in itself. The effect is obtained much more rapidly
and directly than when painting and you are fascinated by the work until the finished print lies before you.'
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o N

Plate: 4.64, Max Pechstein, litho, Plate: 4.65, Edvard Munch,
Compositio, 21 x 17 inch, 1909 The Cry, litho, 1893

AT Ao fam ofErAE ¢ e el ferer A7 Tt Rl *otea
oo e @ TS (Sbrud—35¢8), TS JIF (Sbb-d—duo) € AR PIFIEN (S
Sby) e Sgfen W (e (eremeitieea W) ffbe Giefee (fitting
transition) (&TSI3T I | O3 TR HIRAR Fr2fTem, Ffoem, FeRem e oF =@
O3R TP AT -EH I ACCFF T #S be10g | e 4y (i)
SV NAHIET (TS FRC (B TCATSHT FIC), R T SPTsr tof
FEfEE | PEeT 93k I PryEbiaaefr waw 8 FEE N o=@ (CoERpaE
SISO FCRCRA, @B SHICRbE Re Cats qcel | 8 T (I A [ye
PRI <7 RO (1=l L | ST e |3 A1 (1) 62 I (135,
o7« IBER TEAFANS ATT | W3 IgHRST AT Afvwy Iger A foat fFraifora
(fo@.8.vY, 8.v9) #fFFs TR | ffifbe FEmET TETER Ao (3TE) @ JRFwT
SIS FRTGICAT O 2T WP @ AT ST SO N0y e /w7 |
Mfse™ (Henri Matisse) I07 916 9@ (Seated Nude, 1929, Lithograph, 16x17.5
inch, todays Printmaking, 5@.8.u2) e saigfiena @ige w&® | Saweo!
BT SOIfeTE B Wro! A (AT (T A o FITeneT =K Fieg 4 |
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Plate: 4.66, Pablo Picasso, litho, Woman in Plate: 4.67, George Braque, litho, Helios
Striped Blouse, 25x19inch, 1949 v,1948, 42 x 50 cm

w7 &ereat Helios (Helios.1947, Color Lithograph, 20.62x14.87 inch, fo@. 8.v4,)
foafbre & <@ e e Aves [Keeta o Farea— [FA0 Torgreig Tare (braced | @s
freife @19 Jitea wWw=sl oiw geweaa @Preest ‘R’ (Hesiod's Theogony)
TN qeafer fPifrens 7% 31 97 | @od soo RH. W3 b o faemie Piftares
g drz oo b1t e e (fores) cofsm wagewy fercaialife et foa
TERE @ T 2@ S0 | PRIGIR oreiifes e 1At aee (foa-
8.vv) foafs Bfemif*re Fitgw afe = ¥ WAtz T W= FfRT @7 |

v TR N @IS (d8o0 IR T Sy witme oF <@ =W ©
e e SiyfNesiesT | @NFBhTeTs TR ST S e @F &S
TR S -REsifte Pifime @E @ 1 e R e il s s s
SO | OF @ISR (@ @A Iffe sy fenee Wy it
FREIG qoIas REeR 7taa At MBI I e | 97 77 (AT P st e
SR @F W MGER @R AT @S— @9 56l SRS (@R AR
IGHIICE | ©f 7 = @B Fgrerifba oy 951w S fewT | ©r Rigiar v @ 561 FACRA?
T (ST Fl AT (@ PG TP S WHa (S T A8 AT BB Y AFCS
AIET? FRT RIS A AT FTGIROOCH AT SIFLRONI IS JCF A0
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FIRADS A T F-9Fh JIT Rl T (N (@ SIS A0 I T
T FREDE M 7 afe (tnfbe @m) ¢ FREDE (AfereiEd) @ A
AER R (TN I TR W M ST A oifedls ATkEs I8
(o) sifer w4y e wfowre w0 & S =7 | o7 ¢ feeiaife e o
S | SR & i Srgw @3 e @ (ARB-Ne e qew o e sea
TCST NN «7? R 9F T (@A TOI, (APS-TCI ¢Fe A0R? @ AT TAK 2
TR 5y G T SEnar 8 @3 NREER 6 AR (< A
GS FEPC NG NG T T [T Sl I |

8.8.3.% (%) FAI-FTIe KRG (GIAAGTHIE (CTSHAATIB)

NG AT T g o F9-@FeieTere 1 GReefeme Syfelt B 20y 3R @3
GPPOT F O (FCEACR O SICHAGA:

@SS (AT TEINRE oI 71 GRS (CTSAATT

Sapb A it IREET 27, Shoo AER Wie 2ETE ARfFsE I @3w
firaie @Rl o2 fge et @@ (Philipp Andre) 9% 536 gt e 'Specimen
of Polyautography' St @36 (FifeTe AFIMRE 2T | U2 FISUTETR T2 (7 @I TF
ffear <=t | afme 3 oay fercriaifecs @@= b SRy toft s asif e 2@
ITReT | Sbro8 e & FFereicd ‘chalk (crayon) drawings' ST 2cafRer, @ S
“ord MR P ofe TRl S ol 133 @it FIeE oRe TR R
935, [ MET Srro8 At Frifora G < SRS Seifre e | i i
GHATTCHT 2= AT P welRferTya fercaifoa fslice Seifac wca 3 fes ¢ sy
g it fercaianfss fom e @S ST (oIiSTifers aem wtaw | @ T fercanalifeea
SO ABCARE Rt (= 9 |

FICAT A (TATRT 92 Tod TH @Fp Wqed 37 AfEns fefers areaa oy
forear cept e oo | Anifae etz i ewferrer Jia A sb-vo {2 Afgrem

119 GaroZ. Antreasian and Clinton Adams, The Tamarind Book of Lithography: Art & Techniques' New
York, p. 79; Jules Heler, Printmaking Today, Secondedition,1972, New York, p.18
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ST T o0 (2o (0 e ST o (A0 | ToTo &g Bwel @ s oa
fersficela S<IesT focall el Tea a1® FCq 1°%° #I&3 (Sbrq AR #I77 s (*AeE wififace)
ot gda @ 2t 3ed B9 8% (e St @sh Sgfen s wfiea ficafeer | o
(TF Tfifces g fecaaifea «3 RN S9gl (0 @R W GeIReEd | IR @,
e it B3ercaw 851 Wilhelm Reuter (1768-1838), (Saub—sbob) Refersr wwicaa
CIFTIIT (Specimens) (XtF welfde z dftm Mgiorm W Polyautographic
Drawings by Outstanding Berlin Artist It Foute @i a3 ST 1 Sred
AN qTHF OF (IFCSCER QRIS oF GOIF T3 I 9% FIAR 7aellfB ezifre
77, T W3 ffear oGl sl auer e 3w otz | S [awa Sage
ReT v (AF TS CoeT— @9 (William Blake, b STSRT 96— S9P6
Sbr3 Q) FIE BT (SRR IR T FCI o1 RATIGH (IRCA (7 '8 PCIF NI 1R
AT BRI (< 32 a1 F1er, 9% TR FET AR 8 AP G (BIea &ife w2
fTt— (TS SAGR T 303 26T T, MNER 2T FA (206 Gl 7 2%
(ST T CTA (AF GO GHTR I IS 4 5N, dhby A e3re=ifans
ProIITRe T7 G2t 2fHre LRINFe FIF (@0 Frer F6

T T SR &6 (e TN Al SN (@S &6, weer Fuacaa T GO
ST for@ PRI AR ~5R G T2 RO Tafe (wree a1 g, Tofem
AR Permifetrr AEhte Sptafte et GOt e ATIOR KT
BTN 0 O oo Iw I T (@ear g 8 IR fog GIfw, @ete
A FATTT SHCIBI AT HCEAID I CTLTE FAT I#00 2 |

8.8.5.9 () IAGRII AT FH-EFTS 8 SAM® R[S
G IO TN WAl R G (CTeeT=ers (Al A, Al 7T TN (Al

RN 3z fey IR e S Fries Tgq a0 ¥y Grifexe G e
@2 9, fifew ke aawhefr Ffare ftar owy 727 s faafos fawesw

1205, fire 9g9 Prg, Se™e, 7. ¢
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FE | O @NRABE FAEHT T (AFs [N S AT I | EBIe QLI
AL T T |

Gfae wibere! Gfew Fie Face P R [iewe oo, fercaaife (=B 43
FIeife @B T closest to painting. fsf ©@ ©few (@te Doly's Glove (f6@-8.ub)
Terofs ot wear fReaaes SURPGiE $A0d =9, BRG (Ieoe IR ey tofd I (Fva
(ACF GPTR I T AT ST Tl GO (@, QT M SHRGIE I TR0 |

e

Plate: 4.68, Jack Beal, Doyle's Glove, five-color lithograph Plate: 4.69, Richard Diebenkorn Untitled
on Rives BFK paper, 1969, 12x13 inch. Ocean Park Series, lithography, Untitled,
1969, 24x18 inch.

doup e IBTE wiet@w@w (Richard Diebencorn)-a3 ‘SEAiie ssus’ (Untitled
1969) FIeT el F7 <@ (SHAwT) av=R o, @« [ (13f%e Faes | fof
SF (Untitled 1969, @.8.b5)-« feTtaiife GO AT (2T IR G, &b Hrnes
e MFWIZ JCACH A1 (MR +Fe I RembioRs @ &% fw sfers a oy
(TR (BB FCACRA | TIERT Fof (o101 §F AT JIOoR TG ST (SR ~[ g I8
A SH IS AR THS (IR IFACRA | ol @ e FICHR @iby 7 &N e
MRGTRT @, T PR (G A 0 I, AT AT 3G 8 I GF0T “AfRTeT8
7 | TS IO «fbe I S IRAT FE FACO AW, Tow 91 5@ fofy Fifere
ACHS (LT | TG (IZTR FITSIT TOTFS T2 AT I0AG (S IS M,
g foraialiFre R ¥ @R TP FRTS FIe FACo AAIET | FAET FLEAT
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e TgAeT @ FHIRT @ (T SRETE 7 FEE P AN T, T (ol wiF o< wigefe
(S FA0S T = |

2P K ©IF 8-t (Bruce Conner, b. 1933, fig-75, Todays Printmaking, Jules
Heler, page-73) SURGIE QFEHoGR i S T[{ge IEo HILAICe
s fgae 3 97 i F1a 3@ @R Torgsend 53 I SR I_E 63
T8 (HIC I T WG T (*1F FCACR |

oiFa 5 oree@ Peter Voulkos (Sl: $538) SIPTCH I 9ICE &F (AT F3r
GRS e 919 3@ IR @Ee ot [ 9w ) fsf s &oE § oo
ferigifFce (Return to Go 1967, Todays Printmaking, Jules Heler, page-73)
@R '/ sRee e @R g §oeRemEe @Rty sae (o '
TIETATHAE STRCET I &) AT FANAT (BB FCACRA |

ceAfd Pt [Henry Pearson (b.1914) (Se: $558)] T4 @ige fifwer [(a series
of Horizons) 5@-8.90,]-93 1250 36 1A (CNIEEEs 6, 9 945 W Fciies
2R GIfeol o Tesea wofbare Ssa (Op Art) N 3¢ F9re Itd | @3 s
(AF 93 QAT T I AT, IS @5 AfST JeFw AL A Afeq AT
AT | TAET @ TN N o AE (@, (@ [{E@ @R [eOAre 899 (@
foa e oifee qbT et PeTde “FPTes (FFere PReRer 7 I ©F) o IR |
% FAETLOI AT FAF CFC@ P SABR FTH I GR SR skl 8%
IR FCACRH ANFOIF, @0 Fofd 07 (@— @it @S wFF s1reeT 43092 ‘unsubtle
flatness'. & e Fafee™ @O fofv ‘afegifore w1 z= 'was placed' J@TC,
CTBr 9 Soa FBIRE W (@ JEFSaen Fof ABE 2tT, T4 FE @I @I
Ty ffves femfier afs sEel eoe e b (Remafets) s
BIENCT @ 3Tfep{lel fRete medtes | fofd tem: =T fArex srer w9 wfvwe! ¥
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OB T TRACR | @B WARer Afdg I, 2ffce o it FRee v 6w
... 172

Plate: 4.70, Henry Pearson, Gyros V, stone lithograph, 1965, 16x20.5 inch.

& @ Dick Wray @« 93 JT*F T4 998 SRMPH6IEER ar il fiwe e
a3 &P (A0 9T G FEEE GHIFoT HF IS (ARG Cof FART 99 T
Untitled, 1964, Lithograph, 14.75x19.75. Todays Printmaking, Jules Heler, page-
74) foafbre |

A FIFET (Sam Francis, s@-599), (Lithograph, Untitled, 38.75x26 inch. Todays
Printmaking, Jules Heler, page-61) 75 ¥ Iifeq Saeosy SIgat S o str<es
TR I, A6 IR & A6 I (2B [oqb CHTel IJIRT I, dAN FOC e
(2B AT, T @ FI& A0e G e, st «iter Tt @ z5w Ave oG (Ferd AF e
4ICol @RI EOITT AR W3R o «Aa e A8 4% (@ 9q 2@ | 92 TH-S_ACE 35S
feeigafbre wifew 3t it Tfews e G FeT Faces w7 framing a relatively

negative center penetrated by lively and more delicate movement .

121 jules Heller, Printmaking Today, 2" edition, New York, 1972, p.74
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8.¢ FeTCamifra 8T w1y
8.¢.> LT, ©iFe 8 e Pl 551 IeT wag
(F) TN BTcACAT Figrwena e giRere s (iee o] @, (O Ss0 AR
RRIFEPE (FEERR 7 (AF IR0 Fgw Mes Ko Req™ T S80S g
ST I A ey vy BT Mo ARG (motion-G9 MYITY) @R *=TS! I
WIS ¢ FRATT Mo T EIEee &3 w19 W&y ey Rafeibee e sace
CTRTR 12 (7 (e felrai@ifed “MoelT @Ifohetsd =y (e Ieu 8 ©y
SBIGF CI Tofaa (FCaR ([N [IR© AACR | ©IFS 8 AT BTz 551, I8
S{EIF (F@S U3 KW qOCR | OF & ISA APAMRE (FFORGIF WC6F) AN @
ST AT T2 TAES AT O A I
(T 8 BT TR (@A FAAE AR (12 | SIF NI (ST BIce
(1T 7 AICY | ST 21T ATre WG T N0 AR T AT ©f F=7 | (G
T #ITT RS AR @F ST 97 | IRERCER @A ERIT IO T oI |
G Tfe@ (R (& (@2 | Wb G FACA TAce AT @ g AR
WHRTEA A2 WG (73 AT A Wy g G | AT AL, @A WG < T
T SR FCACR, (I 4 (I 0 WG W RRCR O (FC QA A, §ACS AT
T (FC F WS AT @FFICE (XACIT AR, A0 GF? (FFICT IS &F,
RIACERIGIERA
(¥) T f[feg Towa W oy fcaiaifes [feg sha @@ 2@ wotg | whee ar
qCHfEeE FIAEiE =Rt RO W TEWer T FrAeifE weiet T o7 TNEE
CoIBfBRUTER (BT WTe e (A TGed Swly AT4C Fob! 7w 'fee (o ‘e’
feeifEg Tew ¢ S wietea oy T=IfFe | T e oot 3 (o135 at 5wy

122 Helen Gardner, Art through the Ages, United States of America-1976, P.-923, Realist Manifesto:
Pevvsner (1886-1962) championed the individual freedom of the artist and the right to free
experimentation. In the1920, Naum Gabo and Antoine Pevsner issued their Realist Manifesto, in which
theycalled for the representation of a 'new reality': Inorder to interpret the reality of life, art must be based
upon two fundamental elements: space and time. VVolume is not the only concept of space. Kinetic and
dynamic elements must be used to express the true nature of time. The static rhythms are no longer
sufficient. Art must not be more imitative, but seek new forms.

123 Helen Gardner, 1bid.,

124 SIAAMIE I, WD, FASIST Yo, FTE FAHIA, AT Spbr, AFHF-IAI2 TTF, 358 ), T, @757, =S
@Te, 7. 5
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TG (B (I (FICAT (A WK FHOA R ACF, O O 55T SIS I8
0T Aerd | W3 fog fog vfatan pole Siemr vl g w SRl (efe, et ootz
AT TGRIE | ferieife 6 siree ©ieibige vfa@r wife et (ARfHEs Trel @361
bfa@? (1% Sfwd! 6 Sl e Face coftafe? Feaife ! T 2o Mg G0
GTE e TET— @I =fbag Sitereng 7 20 of fAred «fe=e swfearfemet
ifade 27 |

() ferciaifes @tz MIFR (draftsman) Tited TRMR Wfeie WMo« &7 (F@ 97
TR REaibe e S @ e s 70 oz |

(9) 92 409 oeiedad A of;r [@eieswel  (illustrative  purposes) 8 SIRefeE
(nonillustrative purposes)] SR Q& 2IFF e T TR TAIIOIE | 6 I
o e 37 8w s Sfereaifr @ sETems it sfs fercaalf =rer orete— wfox
LT TG T T (T P T2 (@ IO A (SN AT (T2 (0 SR (72 76
Sfora e @1 | @ Sfi@ T St 4ioq STE Teh! TV TR TO6T SRS T,
7 TOBT SRS AR ©O6] AT T 133¢ S =I3cfART weq «fbs o7 31w @,
T a1 wferealfE smafs TT@ICT FERr SMa FE FACIS SR TS0
FRCW YT FACS (ARG, OHCe Tolted TNAF =9 Ty FOReTe FE |

oS AACEBATTFONT 7T | @ 96 FHeEs qFs GRE FAT AP TSEIAT
feraanfe fom Siear oA 70 SrotE |

(8) 8 IFET TAE (do0) AREHER A S FToos LI 5 AP s
SR R (SR ARG e 1 | TN HHF 2dpd QSR8 e (73 I (TS

125 hitp://www.saffronart.com/sitepages/printmaking/history.aspx), 159, SRS &€ Sbr28 AT (AT dod6
et S ifefres efesn =% e ferbe crm a1 7 FNfiifag b wfiees age Tre | @ b
eys! “edl A Wedl S W€y ez | The practice of printmaking as a fine art medium gained immense
popularity with the establishment of Kala VVaban founded by the Tagores in1919. (9/3/205¢) fifear e
R FTifr vy I3 TACG, SIHE € Sy ARCIEE T2 IS TRCR | WA F2confifm s afbs
eI TR (T, TCAITICT It eferearrs «fafe TSI AT St FICeE FACTH NG 00! AW AL FACO
IR, SRTs 58 TF FHFCT S TR TOITed IR Qo TFAT FORETS FACT | TS
RS 77 | T A @ rRefieR e ke fil I92E@s w0 e 349 9B fw Fiw
AR ST &AL bAan] Uy foq I3 WIfere |
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(FC (S 9F6 =7 (edition) FHRY g Y017 LBIACA 1NLGY RENT G AR TONT
oG I FREH TORES SRPre R -EE Qe (A0F | WK SIEHSIa My
TR A qEe ey Tew FrAeife ek =< toft weares el Grete bay
K I fog TMIRAeE (oItafR W@ | T T SNl T ST A (AT - ST
IR Tl @ | FIET Fe1ce AR a1 iR R SREre A Sfew I (7R |
@ e [fey e Fitem T e foeieifFrs @ Sead (rdie 2 foet of STy
0 U | FIREBT 2053-99 W6 Sarmistha Maiti-as8 A Lowdown on the Print

Market, Market Monitor @1 st ¢ Nicholas Forrest!26 Itee (:

‘Printmaking is often seen as being a lesser form of art because most artists
use printmaking as a secondary source of income but there are still plenty of
artists out there who are primarily print markers. By purchasing works by
such print markers 'you are not only making a good investment but you are

able to purchase much better quality works for much less money.'*?” (S&iafo=

JEA (FTATH)

TR AR G 403 @Y T &5 Feaces sitne =<7 siant nifSrng «p fog 7 |
G SProR PIRIRR ey SiefiteER Ievifas SiwwerR (SRR bfkias) wreltd ofEl ok
4 A% (ofers =@ Sene | ©i2 @ SIFEF @@l TWINEE (Contemporary) e

T R SR Q0T AT | (@ 441 TF WK (Honoré Daumier, &, QY (T,
Shob—Y0 (TP, Sbrad, TN O, (3BT ¢ (FRCIOT FF, coo-aa W@ (2136 ¥R
8ooo fetigifs Ftates) @ werer qwace@d (Henri Marie Raymond de Toulouse-
Lautrec-Monfa, 8 (SR Sb-u8—b CTTHIT ddod) F| (20 REE@ WhRE
e e i | [FE ASGT O 6y S (treat) = ARETSY giEeH

126 Nicholas Forrest, “Art Market Blog with Nic Forrest' In 2007” http://www.artmarketblog.com/about-
nick/

127 Sarmistha Maiti, “A Lowdown on the Print Market, Market Monitor”, ‘art etc.” news & views- monthly
art magazine, http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-
market&iid=23&articleid=608, August2011, Updated 03-25 July 2015.

128 G, 1. Gurdjieff, “Objective and Subjective Art”, OSHO NEWS online magazine,
http://www.oshonews.com/2011/05/objective-and-subjective-art/, 29 May 20011, 13/2/2015.


http://www.artmarketblog.com/about-nick/
http://www.artmarketblog.com/about-nick/
http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-market&iid=23&articleid=608
http://www.artnewsnviews.com/view-article.php?article=a-lowdown-on-the-print-market&iid=23&articleid=608
http://www.oshonews.com/2011/05/objective-and-subjective-art/
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(ATF 1> ST PR 2eere Yoo (135 Rena @ oifafoe | ©1R wime (HRfBeas
vfi@ @3 ferciaif sfeas ey 967 777 F1% feifens AT e 1o e Fore
fHEa Sefe ANE T WIS W @ oK, ©f wwe  Zefbavd
(Printmaker) (o100 “1CI ST |

8.¢.3 e friifE soiw I8 o=F

i e s T kYl TR U3 (@— AT (AF AT AL ST (AT
A1 03 AT qFe FrFidie 97 SR (RIRIRTS! IS AKCS AEA | F-9F6
firws o FIoR efbewe Fredar ger @63 mal Ik eol tEE Sl A IF
T AR I FRC | 97 AT o DI FEET, QI O ‘wferowe GIcef'a Jre!
@ RS @ Ffers Bies are euiv | W Jrfaike 1t [wwg (o e
SAIETFIEE S A HRad frer) e FIieifs 5o CFae ATy | S58b: AT
o2& @ RO Faarel FSHGrs AB F0e (AF Ao Aweww (R seerer
NSHCT TS & W foreiife e e e ¢afeee) g 4@ st
el orafod et “Afid® JC Souy A FTIfrd e7F I (AP Twod fof ez
o qRrEm e wge SAfpiEe @ e e e e dmte ar
SHITes e @R TR0 | SRR 1 TR foraifed Sphem 472 F9 200E |
o efereaitEs vo1 9 2ree @il 5ol e @ww erer Rigow (vew e
SRF FIE FCE (N7, IIENWH T ATAARAT VA8 IO AT el Ao 20w,
o[ NrEans (AT FCA eAtes T 9 R wiite | (liRw (9, e qees,
freE 92w, (. WpT MeRER. SEREr FEFET JeNe ARG TF GIA, SIS
A, e FifeE, I 1w, G SRR 8 @, TP AT A9 I B
AR QIIME (KT (1Y (MM @SN, FFN, @BT 57 AW, Sl
e, qifwr Sl 99, 2IieifS 10T qifa a3ed T 929 6 @0 AT | 91T @IEEm
feafaat feest @7 fog stdrae sTar Swrae RReTa Fredion @ TojEre sre emes

129 «“Honoré Daumier”, ‘Wikipedia, the free encyclopedia’,
http://en.wikipedia.org/wiki/Honor%C3%A9_ Daumier, 18 May 2015, at 04:33.


http://en.wikipedia.org/wiki/Honor%C3%A9_Daumier
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FE AL G | AF SRCS 00 AE *SMFO “wre fig Ioqw @3F Siwd
Toaifaie uft fread swive ool (Sfeair ¢ e Wor IEeme (AF WS FS
g et vo7 @ wferealfs af eifeaialiies soi TufTe exeT) (e 92 R
feTCRiafes SpieTeaa SIewy JRITS AR |

BIFMHITER (F0a BTN 8 TR IR0 @Yfee 8 AT IR0 [0T o1
05, IF o P es1as 2wy, =9 ©f 2@

(F) 9F-CF (In 1895) JRFITIR 17 (BT FIIT 7o AL 0 70 [l 4 ITIF
g1 feg giEef (perception) &M T AR T | R RRETT T GTe S558
ST I (@, ‘I veisfRicsR oA (pictorial language) #fHRew 20a ACP, 7 ©IF T
TR WYfTE TR C2 AEENeIE Cofy TR 1 velfieed e @y @3
Sfeq efswee (al IT 9or-9T¢ &= (attitude) T | Ear Sitwa SRR e
P AR TP T TR I ALY SCFI FARC, FICA o1 IM e (ees )
SR AP TMTOEE (ST IEE (A (P AP I [(some times by

rejecting it, or by pursuing strategies of dissolution, flux and fracture in place of
Western notions of aesthetic unity and wholeness.), @B @*F =& GCGwHT

TS5 ¢ RO T ReTe, T (FRAe SRR *R=R, &g, o SR
qIod 07 e sWId) 8 FIFOITT WG RAAT TR FE] | 93 TS (P PTG
afote @ wifseon ~iferfSmifer (polemically— a verbal attack on a belief or
openion) FFETHAE AibREITes Wi BleT S 13

(¥) Sbr8o AT HCAFHER NASIT 77 gFew F=e g F#=Fs (weriafs (Delaroche)
@, 'From today, painting is dead.' SIETFbad € MFRT 9R=N (AF2 AF AN
g TIE Tre ¢ RS AR | SEhass Rfima e @At (pictorial
concept) 8 WWTEACE (norms-aw, TAT A M) SItha FERIFCS IR 0o

130 Anna Moszynska, Abstract art, Singapor, Reprinted-1995, page-8
131 Anna Moszynska, Ibid.
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WF IR 12 @A (Edgar Degas, & TEI2 Sbo8—39 (6. d559) 8 ©F FIANR®
FRET FORIE (AF NE g [To IR | @@F: (o™ 2kee FiEs mewh
I (Raee @ eT) weiifer Suaic 8 ThRIfF go =i | o =Iuls
(FIFiwe) Ie<ed 21 ofd FaI9 AT FloTod AoRrTT T4 T | 9N AfgE
TGN (VT (AF TE 20 e MR A7 SR AR 3, 3cofma T’ aqe
S (AF B ST OF IEF | (@G AF (12T 3 26 S (AtF (Artists
draw on their own innerresources) ¥ IFY GFG ACHR— IS AAR ARG,
SIGIE, QHEH5 @ Fea weare (Explored) 2fSTH siterg 1300

(o) SNETFHET W @ qued fqete [feg (The smoothly monochromatic
qualities of the photograph), Iffe TUF IEF (H2Cod AfferE iR
(availability— Sff *retaa TS M) G FARG € FEET ANRET HFwa @13
e ToiifiRe Featr @07 (ARBCAT © JEN 2o I G9R MAEI (GHG |
(12T FISRET (BT Shdo A IE: G B— @S W @161 Jrad (!, G T
o wJT By AEREN =R, e@eeam sifim Twes sFefire (plain surface) @36
fafWE ST TRBAR RIT & I e ATSIC Jeaem | o8

(7) (SR TSB! «aol Sifegd [@ifEFed YT I M, @O 7T 7Ny [feg T
Tyfea e «fiea otz | @3 @ Towy St «St [Ew, @ Sitont Mg g wey widie
AM55™E (non-Western art) <re= vificer arerial figiions ey Yeer (a— (@1t R{ieey
=gl (special perception) ¢ gt =f< ST (artistic depiction, tife I+ (2t
S 2R SIS I @[ (rational) ¢ o R eo@E 787 w03 10w Soarg 1o
fgerst (*fefaeeen) RRMeER T U35 SeRES SCEbaE T4 T e
el 5o TSN T T ACAFATS F47 A:

132 Kavita Shah, Multiple Encounters 2012: Jyoti Bhatt in conversation with Kavita Shah, p. 19
133 Anna Moszynska, Abstract art, Singapor, Reprinted-1995, page-8

134 Anna Moszynska, Ibid.

135 Anna Moszynska, Ibid.
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(F) SrRERTE Pl 5o (@ oRred fere! (<nfefree) fRufvre fereife
5ol Sferedis 8 WO Iema Amfed TN QFo! ARWIETeHe W «PTe Soy AT
(ATF T EINR (@IE T (Sdbb ) IS S IO TRACR | FRE Sl AR
Aqed ZHTe AR NG MRS | O ol a3 et afs gwe snag
TG TS | EINA (@ dpusy I aifes [ gqe Remd @emig & |
G 7 ¢ fRaiel (@o/™ v ogRe »i#ifbia efe wike e<er Wiy 32 =3 |
S50 AT RIIMD@ CRTAEISTE™IAR - A6 GICF | G (RF AR LT I
TR, [T Fa— e ¢ «fbeem T sifaon sl fre Fersster S |
a2 R feet aifes ffeas «[Fw-fFErwe sy | e @F ¢ asr @ — 9 93
A MF IR crafbre aifes Mfeae =forr ea o« Tamd IREes
AT QR @ OGRLT R (R 1°°¢ AFCAcT g o8y e (A Ferciaifra wvel-
T (BT SIEfIE (T RO SfeTedlfF afe SprEe 7 F0F) WO ISR
A2 ST AR |

(¥) TTE (AT SRS YR OO (AF JIENACH FIIfE SOIF S Zee1e Giefiear
et soR v oRred *ifMeera wemw [ «sor Piferw v =@ | e
“NfEfraers TSR T A T, $53¢ AT RGN 9 (GFS FIPE,
GRRIE ¢ WfFEs) Frafe 3 abwmd @ CRE o ToE PIeReE |
CRIFSIE @3 (o fof fog fraiaif 8 Sweit 2% s | afre gy s
et v «fomd & wF e 9 ©98 FACAE (FRF A O REma Tare
foreat @ @ftr v T SeeRel 98 FA0S (AR | TR OIF 0IEEod SR

SHY AT NG T S A (@ABT (@ @3 ool weiee I3 20 Ficafee)
FHASINCE Al PN IR FIBICP (AT T &y G0 (oTpe et it =eaifeet |
qZ @F, ETRITT @I Sfoes FiaieR qr GIRER w1 2 SR i 3@ @

136 Nirmalendu Das, “A Brief History of Printmaking at Santiniketan”, ‘art etc.” (news & views- monthly
art magazine.), August 2011, http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-
printmaking-at-santiniketan&iid=23&articleid=593


http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-printmaking-at-santiniketan&iid=23&articleid=593
http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-printmaking-at-santiniketan&iid=23&articleid=593
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Thfes =l 120 feigrew ARSI Te €@ S58b METe oAl Frraely v 27 |
feciifes @Efs e fof Y7 ©ited wRfRe forsw qar G It el Wb FeeTe
(ATF SIS (I, *eFe & @i &% (raeear Fced 0T ©F HbT FUET IF W
I, @G!S TS THAT (@7, AR 8 FASICT o e 2 e g
ferenanfEs ava seafece; 5@ 47 oig s e (lithography section got closed due
to lack of proper maneuvers) maneuvers-43 SoIAF &« ETCARIRF G 3w TR
forafeet | o4 armarR ¢ oy FE afte «3R TRt 55T B @riferee oo fifeg e
CACATRCT | (N S [ReTeer 2iaons FIeiaiiReee I8 &ten ST 2091 | S =Iel
(T8 I PR SERw@ry e o e @R | @ IEWER (vod vy AfifEns
feTeifr SoIF oo AR | WA Sov AT (NRAW FIRRT S (2t e
@97 Toed T 0 fRIe! (@IomMIe S J0eT, A8 #14@ FAC «@F 5T 9 20 I |

(o) =nfSfacFer &2 s fEeaifees IR (painterly, Hase) =« FT AR |
O (@ Ol FIeE A ST (BT CTF (@ (BT @adr=iy foel | @oxp s
ffear sima Fitr @@ ‘duplicative’ N oot 91 Gz ©Iia I8 FICENS
AT VIO NS (A FEF WU WA T RO oo foa 1200 aifees
LT 98 GI6T RIS (TITS ~INGA T | AR ool 2feqe Fgar aifes Wfeas
fPRAMCTR @fo Y7 @ AN foree 7 | Yot ol @Ifs T Fw w7 afo
Q@ AT foree, A FE e @it Taerd gt e zrs «A1E |

I JIGACACH DREHITER (e 2 (ACHE PR Al Sl et | Tt =fee Qifrs wof
QT Q@M AR 1T FACT 2T e @red Trk @6 = O[_F AP ARER
TSI FAT FACT TN | LT FTAEL TS (T AT S T P 0 S |
Ifre AAfFewe, R ¢ OF TP AP BfE T IR IFRE; € 97 5T

137 Nirmalendu Das, ibid.

138 Nirmalendu Das, Ibid.

139 Nirmalendu Das, “A Brief History of Printmaking at Santiniketan”, ‘art etc.” (news & views- monthly
art magazine.), August 2011, http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-
printmaking-at-santiniketan&iid=23&articleid=593


http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-printmaking-at-santiniketan&iid=23&articleid=593
http://www.artnewsnviews.com/view-article.php?article=a-brief-history-of-printmaking-at-santiniketan&iid=23&articleid=593
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rEereeR et fora wieice s e | *fefeeetT =ieifbea (ARG GRRiEs
T QIS BRE eore 9 9 AT weted [{oEs e (0 «Fp fogens ufiang, o
CFCT AIETWCR afiea AeAGr vy ARefifere A1 <o e il sor rafs ST
TR AFR TR G il e ¢ wiama s FiifE i srmre oy
ARl 7% I AR 1280 g FgiiF orrre oo o) Rl 8 fHgeice @
MR @90 |

() BT IEF AR @ I @PWET 49 @ Rt S9ew @— Siid
fercaiaif vo7 T@w ey =t qifafers MG =i SRR fres T agd sae
S AR | B 0T T O (@ fqred e fogd 1 w@ier | ¢R wrEeNibre S
BOE SO (@ MRS O boIF Oga A 9elcr fofae | SiFE I SRl SN @
FANER o G T17 {0 A3 |

() Fofox o, @I o, AfRTeR ©Fl, FTEHRAE AR (LTTAW) ST
ST @ TREe! SR | &d (@ (@ Qe [REE<E e oite =7 1 W2 ot
AT (T AN TR A7 G567 NAPSTAT FCITAT A AR IAATS T
TS AR, AT 2It7 [@ife D F47 701 |

() O@ TN FeIFew difaie Rt qar e Sorigeea (dedicated)
FERS A T O SR I ST F0e 95 afe a1 ohez awaiy «Afefe ad
AR B IO | A 0Ly (NIRAW (w1, it s, e 2w, s

FASE, MIGE 2F G, ARCW A6, I*M S, @I, SNfResi=, I, T ST
TGI8 TR NCLT PPN, (<1¥ (R (@ N, S (I, AT A7,
AT AN YCIF AN S(@Y FA @ACE AR | IAEACNS IOANH A (OX (FICAT

140 sy feTCRITe 2T TR AT SIS FA0ET SCACH2, O AT (TP AT SOOI, (@IS SN AT G
ARTE FACS AEA | SIFo @ oI A CHIT FAER TSR Wit AFCE I AN | @7 (@ AR 82113
fTSRe St #fr2tad ST <Iea waifs (qetT) TS 26 B[t @b AR (T9F BTeT ST | K | A LA
R Reiretrgs e @i am o7 fReafbs Siate Sge e B0 A1 | oIl MHe— 97 Aafors et 26T
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141 Discusion with Ashok Biswas, 9 April, 2017; Discusion with Syed Abul Barg Alvi, 10 April 2017
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Plate: 5.1, Unknown Artist, Lithography, Drawing the image with tusch by Crow
Quill nibs or pen, 9-11-1952, 10x13 inch, €4t *1%@ aifedifie aw e
fercaifom, Collection- F.F.A, D.U
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Plate: 5.2, Rashid, Lithography (Drawing with Crayon), 9-12-1952, 26x36 cm, Collection- F.F.A,
D.U
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Plate: 5.3, Quamrul Hasan, After Bath, Plate: 5.4, (Close Detail Picture)
litho,75x54cm, 1958,
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Plate: 5.5, Picasso, 1910, Portrait of Daniel- Plate: 5.6, Wakita Kazu, Lithograph,People
Henry Kahnweiler. living in the Neighborhood, 1974, 50x35 cm
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Plate: 5.7, Mohammad kibria, lithography, Boy with flowers, 1959, 46x60 cm
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143 Hasnat Abdul Hye, Murtaja Baseer, Art of Bangladesh series-11, Bagladesh Shilpakala Academy, 2004,
pp. 30
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Plate: 5.8, Murtaja Baseer, Self Portrait,
Lithography, 1959, 51x36 cm, Collection-F.F.A,
D.U.
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Gifee T TSI o9 T3S Wow ¢ fSfes e siat o= (Takeshi
Hayashi) S@RHIT (4352, @FIMZ (o9Paa (Tetsuro Komai) SR «fbe, g
Sqifee  (Kazu Wakita) wgRyiy fecaidife @ik fromear =ifnesi=eed  (Hideo
Hagiwara, 1913-2007) S@RYI TEIT SR ICA SoCoH—dpLY e & Thood
" RO IS T NCOT FCEFS PTG AR | WA oy T exifeera iz eam
AT (AP TS (T FIE FACO (HIARC | SMFO PG 90 LFFSTE Ol

144 Hideo Hagiwara : (1913-2007) fams 2ifsaad S@RYt e 419 [e Jrrifs s eafee arenfae
Al o At | IR 2T SR JAT QTSR SR GO S535 AT A (@RS T 27 | e 5w
Gifee 1 o7 T JHET MR TART (Sbbd—3598) TR AT I | FFISAANS FIAE 2T 20
2T (TR RO I& IR | doob I GRS Fo o1 A (AF (2B aAnegeas fefd #1e e | =1
Q@ (AT WA TS oK fof TTHs 5 eFred WX a7 FWEA d6e-dv¢¢ | @I K S
SiFiferenr Tt TS SRFET-2 (ukiyo-e) I F417 T T forew | rifexae Svawea s Syans
SREATET AT T | [ *rorha TS W ey AHE 8 W od geifoa R | s fgrad ok ¢
SR REIE T SWIRACTR 20 WIGIE SR Yibre T9q BT (A& Il e, SyRRHIFHAE STt
1 ¢ ey @ fervmfe G fimem s | fFfmes Ko 2ftenar seRe Fe sa- [eaw
s wca fmcafee artife WG o= qeei= |

https://www.artelino.com/articles/hagiwara-hideo.asp;
http://www.myjapanesehanga.com/home/artists/hideo-hagiwara-1913---2007-
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St @ifeet | fF® oFifeoR @@q AT TME T FE MPGFHE AR (58
A0, R T o =Ree Wi 4+ «fie R T9-sesfEe e a@ sad
e | e e Face P o (e GHOIER DR TR e (oo 203 TR |
T2 G AR *F (AF ffF GHORE I AP Tl F9-s_s(ze Feed W 5o
(I | Sovo (ATF ddbb AT & U2 Tl (Sdvo ), FCPIEH: FICe 5w (Sou
), FERITTT (S IAMT), T, FICAT @ TWT (SHYY IAET), TS 8 FICE (Sdbb ),
JCEAT 8 P (SdYY ), I (SdUb ), FIET 8 PR (Spbb A1) Topiferrz 5-2
(Sobb ) TS FrAEiRretEte G @G @ %A% | @ TN 7-a3i6 i
G} foF CRTR e | (@N=: JAET TINF dpue A wiwe Foriaiiebre Fhferil @
T g e T sie e | @907 % ¢ (o3foum @ TH-eREie Fed
O AT AR Sobb AT 7K |

Plate: 5.9, Mohammad Kibria, Lithography, Two
flowers, 1960, 46 x 60 cm.



160

e RER-Resae T @l AR, @ Y fofy o &St [Feffss a=r (e @@
T 0T SHRPGSIE G i 5610 &F 0 | @ AR dRIEces g 4w §[ee
FRrFCea IR (A ORI (I ARCOR A =8 foet | wF e «F o[7er v |
@AN: (TP ARCER QL W@E & @ o a6 7 97 93R T @
ool ¢ WA WYy e e w—1 fEaite @ e e | e @
ST S TR ST TR (Sovo, Soud), I (Svbe), FIT 8 P
(S5LY), FET 8 PR (douy) Tofiv Hraw SURERE =T Sy R Jreme
TR Tt 9= T OIS TYwe TR |

Foa wcs o RRoTR enfedifae Feiif s B0 qoTe wo-Gie, mrecs, dfegfe
o@, SRO-ARFT &, 32 S0 8 FF/ifefeF fercaiiid@ | qete @@t AW, @A
TGN, [FERFE FE AMEFE @R AR OOYE | FA-@FHEE T (A
I (@ T BB ML, (ST SN @Y 9F AT Tl | W §F 8 Foq W]
Ao g foraifog o 7 200 | 7 [6g It FI6 306 IR FCF 18 A,
fFefifos 8 RTEte @ fo@ A T TR TGI wwR  afevifie
fetiaifretece 34 @it 367 g™ I 9T [ toft e 3% a1 @ ea
AT TR T | 9 (@A FEF G I (0-8 (ATTT *1& (AT 7 GA0H) ot
(T PRERIRTH (Redl Trol | @ AT ROITs QeTet! ST 5 '0Y IS et e Seateat
S T YaRATT T I 0971 et | $@ @I @res 6 9 @@ | aft
FECS AME & W 7etdd RN sy o109 | afefre fgiom «3 sww afFs
TARIfRF HaetEte oIma SIS CXele B T8 | F9-@Fere e (AF IR0
TS et B S IR A0 MG G |

JEF T SFe FIbG R &g TSI A1 7 SR AT T S il
20 SR G @, S FAR A2, Ko OEr, AW ORET, S i, =g oitey,
&, (CoITTrT) STReTE, Feifer N, epg I, TPE g, (I, SIERIE, (@hTS TeE,
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a9 |
€.5.9.% TG MIF AfSDI (@ I 16 ey wfFe e
O WICE O SIFaena fabmmiae e @ it iz g a3 @i si5w

RS QA I@ COI0R, CICER @MF ©O3 F6F TRIC F4T | OfF T I AT
TrEREry @3 i Fg A N WEeR wEwe (ba.e.d0) | Sovo A SfFs
foafbre faree Rewa afaiem 75 6 Uiz | AtF (@od s I§ I@ It
SRR (F37 8 TWF AT (@H G-9GF0 BT (A A Y7 AT (el T, (12, 8T
e FERh @1 &0 AR, 997 i vy 3 M foar Eoim @& 7@ &% @e
TACR | FHF (T @ TR GIF G TOFS I (Fb FAR FASIb SAPALR | T
e (A «ft I TFeIod TRV |

; b iy ¥

NS oy
R BN R———e o
Plate: 5.10, Paresh Kumar Maity, Lithography (Crayan), 1960, Plate: 5.11, Ashish Sen Gupta,
36x50cm, Collection-F.F.A, D.U. Lithography (Crayan), 1969, 19x14inch,
Collection-F.F.A, D.U.

€.5.9.9 2B SIFRE g @ e 1 FF6 fie wiFre e
e AfedifRe siefite o 8 I e wifFs fraiforas vl @ e v

2RI #INGT (oIeT | FTER et @3 Bafb er=TT AreeT iR #I1te PIy 49Tl IR | 9797
- FHCER T (ATF ol GO TeE F6 8 grad A At oww w3 4T
facated | @e Ff6 e 9ty GF I8 e, ST v ofeie Fio ofeT A1 Syiees (e
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(S8 ST AR §F WM ! 2@z | (Ba@.e.32) T e i foaete wey
CTF G CIEF @l o) RSAT A RN | G L WAl SR eTeialifze zee
RE Sfiteger T 8 Se- AT g7 TFS g e wfFe fox | yvve e oike @
AfPBITa AT Ty 93 Fa edibe 2@, IR Dawet (FATs «1el T 93 AR
fog ferctaif for@ ) (fba. ¢.>0) Gt @ Fiew Fw oo w1, FrEdar e S
FICTGTET FCARCAT 138¢ NeqRre Fgl Fomererar I 2ove SIET AW, FRF FAR =R @72
Q7,9 fFC TETMIT | Spbd AT AT [ M Jreia e Fibe “afore 3wre tofF
TR Raals emedla | o S ciEm R st Wy facw @ faafoa s
AR Afafow zeafee |

Plate: 5.12, Ranjeet Neogy, Lithography (tusch Plate: 5.13, Shudhir Kumar Shaha, Lithography

and Crayon mix), Shitalaxha in rainy season, (tusch and Crayon mix), 1966, 26x38cm, Collection-
1969, 46x61cm, Collection-F.F.A, D.U. F.F.A, D.U.
€.5.9.8 Fi6 F1R facy e fecamife

JieETeAeE feriaifere e e ‘qit T ora FIG ST TR FCEN Svvo
AR e | 9777 @lfe ©=7 SR At efsHifae SRERTE sove AT auw g
FIeT (12 forealt foarme et et | (fo@.¢.38) @ ww wiffaer fyeia frwidioas
TRAfeRR e Rew @R orr F7 il e @ear grel | e AfRFemia
wRew sl e g s@idl 329 36 Fo A awnfeies oy afeq faifa
I R | 97 FER0 T ReR Q@ QL TR0R | (1R St ANt 2=

145 FifEore ATFISHIE, TRV SAGET IS ST, Sb (G056, 2058
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TGN FAWM T, T AR, 6. (F. 497 G AN, @, AW, (. TG Swie |
FA-(FETTe he M Qetsite Fb mfere 6% (Fedl j@R | orErte e (A0S
QT FRPRICER (AT i FCeEEe ooy |

IGBre T B ST AR IR @l 2R | A ST 77 0@ 23S G HE
@ifele I 0 EOINE FI6 IR S 2R | G fooeifent e ifF ¢oies e
@IfeTe T 20 MCHF T (ATF ZTAS S AP A | Q2T @fbe I 2RFI7 e F7
G TG ¢ 6o JISH T 16 (e GS(B 202 (ST AR | ST GF2 GBI
fers @ear 2@ AR (F &5 (e @3 Fel-@Fe ferete 7@) font smfere o
(TSN 0T WS I | (58 ©4F @0xg AEmee fent safers Sl o7 w=mze foe
I, O T T #F BS T 9O (T FrACR R ROWOGEeS 303 &5 @ear st
ey BT (GG (N ZRIC TSI SR (AT (TG AR |

p— = — R e Ot
[

‘ i
e
i

Plate: 5.14, Debdas Roy, litho, 1963, Book  Plate: 5.15, Aminul Islam, litho, River View, Media-litho, 28
cover, 25 x 19cm, 8-6-1963 (Flat image), x 51 cm, 1965, Collection-F.F.A, D.U.

Collection-F.F.A, D.U.

O @ MR PGSR Wy S FieT Feaifz sihear itz | Ime N0y F[Ehe
IERCRT @ ¢ e [t gl | SR 2@ [ow Grgar, ST @9 o®, aege 74T,
Fafer facama, wfawesr T, IR o, cToRr 3QRW, AP, Sifier 337em,
(ETSTE, (T, S, I =T 2%, . oS q2N, AIS ¥ FF il Hg @
i1 Geet («fo afe @ it sTwi-Ficet qce toft freiaif) | apa 1, rm SIge 978
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TS, AT, & ISR T2, VI @ oret fora g Rea aoig e,
3 IBIL TS AES | AT TR FRCA, (FD Ol WA el Ao e
T AZETSF F(F, QT NS (AF @ ©ior ARG FPretE s e
A ZrSl 18w RaweE ReTd eRw (g qone srecwel | e Rt
AFeme WEem 8 FRIT TG RITIET Face | #rwdiar Saeet (35 6
TS | O W4T (AF GF P FIfFee AFce Jeqred | T vlia @« Io0 A,
@7 Rafbre ey Mre IeTced | ff ST IeTced Bl AR FAET @ Shel & AT
CHIE 712 BRT A 5@l Fare 21 | o1 Frwdiar oot 1 3ot 35 Fr-R o
T S FIE I (T© 182

TN AL FRFGCAR N0 FBF TCF (@9 oreilba «hedm T Siwna Sy e
T (feaf5), . afepy = (feafD), e feadt (=fS), wfeer Somemw, ifvm et
(5B), CTorT 3R, et A (2af), YOIz, MR 2, (7w WG e
el (foafB), 2w <, 97,4 AT ¢ NZIT AT NN SC@edey | o 2o
AR WCAIS, NG, FET ISR TN (A1), g 2711w, @, S (foaiB), I
Tar (foal), crrm wfew, wiftn Twie wRem, NN ST, wigs [,
97,9 [FE I, (@ANS TG, T TS (T G TN 1 Sl qFG R
feeneifE fom otz | €3 It 29T e (SouR o) e cierw fFafsat sreresr o
I TerBrafee e @rmig 3w | (rFm (R 57 18 (dou ) [ewm
fercalialifzr STt ARECwie SI=CW ARITHIAT FACS | ARFSWI HREW Soeu=Soes e
A o Py @fbr @ Fefer (51 M SHFF Afe Fce PIRRER | o4
e feciaifes FRTetET HH oge SR Hos (RIT T Faces %8

146 Discusion with Syed Abul Barg Alvi, 3 July 2016
1 3f&are ATFIFE, (. ARFF 7, wo SFRA 05
18 ifEore ArFIRFI, AR AT BT, b @i, 2050
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€.5.8 FET (AT TR 73 fifbras Fe- e @ omre s
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FEAIGE: e, TGS, AR (35AY), FCHAMHE: FEr (dpav) 39w =R @@ T
T | AF T SPGNE 8 TH-SQCES g 41 fer 7wy | Fgsid sweer seafve
AT SRIILT feTcieifer | =g wwe A moet feg oy fcmife safes, @oE
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(3593-200¢ ) @ foriforad T3¢ e @ Srare W 2 ACEsT ST 2@ |

€.5.8.> SR s F9d-@ e 8 o e (ba.e.ov)
R SRS (T F-G3(6 o1l Feaces oF [edy ait Sares SRR« etz o |

spae I fof SrTed Ferareln fegers! ffmyeam (<fefiees) Feacs EoieT
foufl oz SeafeeTe | =fRiGT FIE NG!S T (TS | FYFTS FORIFCS ¢
AR PN (S 27 1 | F-(@Ferere W W I90e (91T, (e 0 71—
SRR TR, ST OF bimee (1R I ey iefifie ¢aieos Ieia o el =00
ferceiaifra o8 Mo | bR AT RIRAERT T (R TR T (KT w1 (/A
(OOt WCE JICAT IBCER BT TR | 0ol FRCA 0T 2CS AT Scesa @3 1B
T F TN FACR, T FLCA M BT TR0 S0 A | 97 I70F Q@ AR
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RRGTe Qi wolfadi e T FCAR | TC RGO (FFE A TR JIRTG | T

9 gifers weite (QIfF @RITEAD):

A SRt 2% e Swieger e aafs «ifasia 2@ | @ Tuais frsa oTer tofia TN @0 27 (P
FEACE IS A FICAT A [0S 27 | 92 @ et 12 e Froreer 297l toft F1 I8 0@ | QR0 2[{es I@0"
Q33s, Nfes G ¢ 23 O G | g W Ao iteT a2 e Fid Freig s G tofi FaEw? o9 2}
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I BT BIFFad Al 5o Mee o7 Faa (el T Afwewly, eafamms
fRrFmI srafere e I et Ffbe @edr =7 a1 | FG et Seet 9w o eu|
T TR (TSN RO AT | QAT ZCHHC FI0 (ST A9 o7 S &6 (Feam @R
T SR 7 FIR ((STF T U2 ToF Woqeq SR ~Fy I0G ACE | Ao
QAT LT 8 SRl TR |

TSR ST FIo FA @6 [T = 203 TG GLY GFLRCT ATPS (T
A2 T, o7 orffar 20T T @O Fo TR0 FHANCTTONT (TS T 0T FICE
0T fAErT (Tol GIT BN AR IR AFTER (AT AW A | R FI6 ZACE AT [T PGS
fers e e St (wotks i @ AfER Ty = | e it e

R T g fifee GF AW G @3 7y [i%a GF 23 O Gi (I @) <ifiere =7, g oF 778
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feraaife ferdeteite «3 afemts &% (et zatz | (Pa.c.vq) 5w o 2oz, g™
T FIEH @XP 7 &6 @, ETgy & fofi W@l EBi 22eash (e Muafeem,
T 7 ICCE o1 MAfeee «3 EOIaR &6 @emm #7 RemtitiEe s aaifis AeR
T F2A20 AT o e ome v g-as e Gt = s | «gom
ArECel g W Fbe swfors AIRs W AW BT FeE 70x I Fiera i
Tl JroeE B St 250 (e x| vta @3 wRibre s Fremei
(VST & AP0 (BT IR Pl RCACR 0T QAT Tl AR | S 26 @917 '8 f0pat
e FI6 TeRHAT S0I0eR (TotaR Mt ATTCR |

Plate: 5.16, Zainul abedin, Lithography, 1975,? Plate: 5.17, Nasir Biswas, Lithography, Noor
QI Fifoe 275 #[ta (Team TR | jahan, litho, 1965, 19x14inch, @3t FifGe
&% wIter (e zwaeE, Collection-F.F.A, D.U.

FFTS FBIF (R6 T 7RTS! L0 [l TR T 27! F6 NS G (RB TR
@C® AT | o A1 2T W (25 e A W B i @2 Trgeend Fo Iwe’
SITS] TG (AF OIFp (B I 46 ([eq 200 | (KA AW, 28T AT 3 oA
PR ITNCAT Gy AT T T | AR GF2 FBI (0P FIo &% e otq <1t (At ==
A ORI & (Ve TR T | Wi FTEHF R T M@ J0AS B T PO (@A
T AR | (T CFQ 2N TS A &8 W A1 | ©1 @ vfb [ [eava @ @1
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e SR giemr-otas Snigaer ey Righ crirmm fw1fa qeerfeesm, fofa @ e
TR IR, (T FLI JIR FCACH, SITS SFRPGIFF e Fol—oR Qrm™—
1 ST 1> TR efegfe Feilbaf of 7o32 i g | o1 @ feaiforas Ty
@ SHPHIFHET GOF @1 Ag G Feieife Fgeme @ifesens S 9o Sikgies
e 2w SR |
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2 il Fg S aEE svqw I E Feaed | e g iy aft
SE FCACRA | 98 WS GO fereialifE qebiE wed-deere fhe ey Fids 'rie @
JIENACR Q2 T o7 g Rewe fof @ sMeeferer «fass e, of <@ | @3
(TSF JECR (T (=T 1T FOTBIE FIST | (AT NG F(A Y g AN IS0 T LCACE |

150 Yerpe SN, “IAAFIAN 215 8 RF”, et FERe IS, TR So6¢, 7. 0 |

ETFST—YTF 4T @3 G FIF Ty GG FINEeT A TRCHS I AT @, JA e 47 fof fery
GG T IS @O0, @ (A T ST @Sy 3R A A0 FgwT Awfen @ w et | g e @
e RITER TCo1E e FTC i 2T IOTRA QTG T IR (T *gre @ 9 7 (A Wy
it o7, @R ST NCo! FINEE TS ©f MRETRT | T6=E, @ 8 roq (@ qdR TEH AT 7 8
fawifas fOe3a LI FINFE IPTF ©IF 35134 fwsfiel IR0, E FLCHCA AN * FNFS-SNYTF I A |
151 Jergpe BEN, ©W4.,

152 Syed Manzoorul Islam, Mohammad Kibria, Art of Bangladesh series-9, Bangladesh Shilpakala
Academy, 2004, P. 23
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€ O @ {0 IRFBRYTE (@R WP W N A1, ¢eRe O @ fereaifoait o
I AT TS GF (R FCACR (1R WA TR S fweeold 2 |

Plate: 5.18, Abdur Razzak, Lithography, Plate: 5.19, Abdur Razzak, Acrylic,

Composition-1, 46x 16cm, 1973. Composition-Red, 46x 110cm, 1976.
TRV ACEE LT AT Ty ARG AR, O S-S SGh S
Qe (RS eamRM) fadifes oxe a4y et | SiF »[e fofi (12 &ire o =
I W3 [ISta e «fica ficafeee™ | st oo s, @TafF THT TIFT SPres
fof R w2 efsgfon =yt [Jpe foat@r e QP T faeem | =R emRmr
oy wifers fafSe = ST gl 1, SR Te@d 7IiF | OF W2 @iod rReeTH—
S NGEE qeol forEife gee whe | WeRS (e Fw or (R fwE
TS @ SIPLSIE QHEHEER Arel 1SR TR /AeT-»’-93 WY o @@
W AONR | O Q3 ICANMEADE A d5qy A SiF [-ae e syl
I3fBa @ e e rer snewt T | (@, ¢.55)
CAEfBAT QOIS T G PR CFCD O T 9 IR GEE @R & AT
JCE SO FACO 3¢ AT AL Fer IR @{fedoia SR, @y it s fe o
SR FIer T4 R S | $@ @ AABTS SIF GG AR Srg=erly Fiaifreter

153 Nazrul islam, 'Art of Bangladesh series-7: Abdur Razzaque', Bangladesh Shilpaka Academy, p. 10-20
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403 (ST I | ©IF U2 FAifebre (26 fOB2Mate I@ G0 ST I (@ Swye]
VI AR GRS T A @A Fro S0 o S | &% e =ib
AP B3 Sl W92 (T ¢ IC T AN (A6 O LI et wai
P8 OF e FCIBE 208 ARCE AT | 8¢ 2 NEE (B, ©F @ F o
feTCaalifes SICeT ST (AT 0 (FRAIF 2107 1, CIOTEA! AR SFS! (A2 BeRTeres
SR o Siter | o @ afbre Famifret SEe, @7 Tbre Sy s
ferialf TR | @ FIEIW OGR!, Toa 7 &y B [feg oot o emfaice
RERE AT STee BT Diersenar fRIBiee fReier r aiftes e @ fog e
ferG facaferere | @3 fersibe (312 ez w1 |

¢.5.8.9 PRI FraRifF i F9e-@ e ¢ sRrre @ (fod.¢.20)
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154 Nazrul islam, 'Art of Bangladesh series-7: Abdur Razzaque', Bangladesh Shilpaka Academy, p. 10-30
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Plate: 5.20, Abdus Sattar, Lithography, Untitled,? Plate: 5.21, Abdus Sattar,
Lithography, Face, 35x51 cm,
2008, Collection-F.F.A, D.U.
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A tale of a Country2, 59x43

s 4
(e SRR SR AR Y

Plate: 5.22, Wakilur Rahman, Alugraphy,
cm,1991
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Plate: 5.23, Ashok Biswas, Lithography, Rater Plate: 5.24, Ashok Biswas, litho, 12x18 inch
Pratinidhi, 1992, (collection-Chitark gallery) (aprox), 1992, (collection-Chitark gallery).
12x18 inch (aprox),
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Plate: 5.25, Ahmed Nazir, Dream of
victory,mixed technique, Litho, 51X36cm, 2011
1995

Plate: 5.27, Anisuzzaman, Lithography, The Moon, Plate: 5.28, Anisuzzaman, Lithography, Joy of
17x17inch, 1997. season, 17x17inch, 1998.
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Plate: 5.29, Fakrul Alm Tofa, Lithography, ?
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Plate: 5.30, Nihar Ranjan Shingha, Discover, Lithography, 2005, 26x38 cm
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Plate: 5.31, Rafiqun Na{bi,.I-DIte-Lithogr ;

15x21 inch, 2014. Collection-F.F.A, D.U.
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Plate: 5.32 Shahid Kabir,  Plate Litho, 2733 cm, itogrphy :Mixd thgrhy Mixed
Painting, painting, ? 2015, Collection-F.F.A,  media (Water colour, media (Water colour,
D.U. Acrylic, sand), 2017 Acrylic, sand), 2017
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Plate: 5.33, Mohammad Eunus, Plate-Lithography, 27x 3linch, 2014,
Collection-F.F.A, D.U.

.5.¢.8 IO 79 TR Ffbras F790-@rerre e “Kieesar
TEA FARR T Qe e Fe-@ e @ Siae W3 o Wb Mo itaaell
T | S T4 ARCR TS A <F0F &ib@ys! ¢ SgfFe™ @7 | o @
ANER GIAN A (RFHE T IOV RIS 1 (TREW @I, FIPee I,
QBT 59 AW, 2@ TG T, SR S w i, Jifm sres, 1S e
PEHIS! 2T SiES forcaifbras Woay T TR oS 8o | iR @ IeEE
e Ser- e ¢ Srarre 3 Toy b fear ST 4T 2@ |



187

€.5.€..5 TS s F3e-@eie ¢ siEpre i

SRR M (e fog ey wifws fercialife @ 2 qereica s ferciaifes GGiess sy
GG YT @ A1y 2T (IR 0 FEAG ITOHIT TN (S (AT A2 NCof
(YT | S AT eTIPe FENST SCAFT GIE2TACE N0oT (A0S | O dB1S
Ty (@, Gl “ICH AR g Awre s | sien— g2 Awes @ e v
SFS FAZET AT GFp I I KT TG TG THH AT ARG (6T BCF (FCE | T I
(@MITT SRR AT (FT (T THF (ARTS 2MSAN A | IS feiaifeers «3 g3
AFCHT I (@I Y2 M Y@ FIReIR @l wfeqfe Aremr am | gRAws e
ARG el AN AT @7 pEree AN TRETER 8 Pl | O [IAF bl
I 0T 9T T RFras a6 T8 9ol 0 otz | (fod. ¢.98, ¢.9¢)

37

.-.; > "._ :'7 . ’ ‘\\\f\-.\‘&IV\ .
Plate: 5.34, Rokonuzzaman, Ballpoint Lithography, 12x14 cm (detailed photo), 2010.
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Plate: 5.35, Rokonuzzaman, Dry point, 2000, 7x4 inch.
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Plate: 5.36, Rokonuzzaman, Wood Lithography, Rickshaw, 47x53 ¢cm, 2009.
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Plate: 5.37, Rokonuzzaman, Stone Lithography, ‘A Journey From one reality to another’, 330x 15 inch,
2004.
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Plate: 5.38, Kamruzzaman, Lithography,
Destroy, 2014, 70x45 cm.
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Plate: 5.39, Rokeya  Plate: 5.40, Ashok

Plate_: 541 Un Iin>0\-/vn Plate: 5.42, Ashok

Sultana, Lithography, Karmakar, Lithography, Artist, Biswas, Lithography,
,60X45¢m, 1979, 36x32 cm, 1983, Lithography,45x36 cm,  25x19cm, 1980,
Collection-F.F.A, D.U.  Collection-F.F.A, D.U. 1976, Collection-F.F.A,  Collection-F.F.A, D.U.

D.U.
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Plate: 5.43, Md. Igbal, Lithography, Composition, Plate: 5.44, Swarup Kumar Basak, lithography,
1990, ? Windows, 2005, 30x29 cm.

Plate: 5.45 Juton Chandra Roy, Lithography, 2013,
8x16 inch
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37 fotaifesin @ms e el gfest EIMSGR el fne Moy sk <[eal c2i6es
YRE (ACS AN A (F, B (06 T AR ool @R A1 721 sfifea ifarer 715
(ATBF T-30NG TS MAOIR B IR | 94 (26hre @ifer 7 sy Toige
T0E | IRFAN @R TR 7 IR foifest W 7 (25t fofaw W st @re
(T TEA (A0TH IR |



217

(®) 3T QA AT @IfeR T 27 IR Foifest M 71w8 ¢oaE oo W
(2Th IfeTe T BT (AT F( 30FA (I0CF PR |

(M) ERE @R F@ (5) 79 AfEw T ST TS TR | GFR B (@S TR I0EA
(AT IR |

(®) oI @G foqaT AT ©iF (b7 @FRIT @ifere T 17 T @Ifeie T Fa00
2(F | @IfeR (1Y REAR 771 FoTchifenT Mo SR (Seite weaid (712 |

(R) @I AR (2T e (FEEEHT foF I=k) @0 WG (AF Soft Wewfes
Frerer M f7ifee Coft S0 FoIted @I AT 70 |

@)  Tuena seites shifeas eom PMce 7@ | BIeAmER eow @life sie Wi
Ffey (FIAIR) TC I 70T (T Fhrirst FTIC RO TR TS [ |

(€) 9T 9 @E T FeiE’ WieE 8o AP TR A-TieT FhCe (A |
T AN A AATIZ @ (@ (2P T (ReT &, (T (e (GBI (908 (@0 91 @
(2MITCH C2ITHR ST FIT TR (TS AR, Al 2RFS! IR 7039 SCHCE R A1 799 77 |
@) GO IS WS @ GO AfserscsT e it &5 (@@ Fre 703 |
() 93 oA efeme SFagie T A (AT R &T @@ w0 W S
IR FifeFo 0w (e AR |

b.0 GBI @ (2B-FIRIRFTS HIF-EIFR FAT & F T Ffe Coft F17 “fmf®
v.0.5 GO FIF @IfeR T CFea 3% (o &fe
(@) 30 ORF A MR T W | 9T @A @fbr IE LA (SAeE) @fvr

(A8 fortaifent e #nfF ey 3osrer @ F-3taer Wit fofes 3% (0@ bee (@S 204 |
¥)  aIF AR Il A G Fife sty e (7o TR e @ tefi Fife
ST =W, G FPN06 1 FeeTe =) W@ TF (@0C @ weq ACH NS wHAre A
ferpifeba MR i e fefe @ifek e =Tl Toanes St Sl a5 2%
(@ @I efere TG oIF AR Cofy I | T FIZAE AfbE AT AR IS
e =0 AT SR AT A |
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() 9T AP AR GfvR e AR e | @ feorifent ARy oifs ey
@IfeT: SN | GOl IRRE @fbr 8 @IfeiR I eT e FAFeror Mes W 20 |
QI AAfTER AT M COIE LT (@Fei0e I |

@) T A E G T COE SR 0 PR AR &% 55 (¢o% &
55 +¢o% @few TRt fif* e T4 IF) M TN STeem S AP re = 1 «3F
oMb e A 7w Beaeer Wee (oIteT ITwet FifeT =i FSARITCBITE ST A= 7 |
B TN T @F% 55 8 @S TPOE O [z | «3 @SR ¢ult oita IREE afbe
T CF@ IGCF TH] FAE | O RS ey =it 352 afre mea «afve Face
CTCET AP SN ] 1 HGI2F A 7 |

(®) ST afbe FAF 7 @ MR I SAH-DATH “ahe SR 37 &g e
QI @Co TA |

() 997 FIEA 4D (@S I S0AC SRR 3F &E© FACS T(A |

5.5 OCFF 30G 20 3F @ *1 71 FR1L O | @ T BCF A0 og A0l Aoz
FICAICHG T By “ATCera og “Afarwieet Wi fers ez 7 |

5.3 S I SFTIHICE CFe e T OIS ZOE A0 AINCe! WA St b
B ST W (S0 STted &y cofd Jiferd (AtF @ *1e 2% Coft T T@)
JifeT toft 07 fT (e AT |

5.9 Fio 2cew 6 (A @y S0EA 0K MR IICIC0 AT BIfeies ATCeR =1
GT¥TTTS DA |

b,9.% ST (2BF 6 (SR (Fa - T & 3% (ofid TS
feciaifrs (PIE AT 49T (AT IS CSF ANT (WO (26 AITSF Fo1 6T

M | COTE 9o ST T &% ST | TR (25 SRere GOite wem @+ 2%
YA TS A0 | (2B AGADA *1G (o0 IR T FACT IS 40 AKCS AR 7 |
S AT @ LT AT QP! 306t Afbe IR TN ¢0% R FAFBLad T ¢o% 3F
BT AR | 6 TS ST 1 (206 To=10 q06 o FIACEH: (5) YT T (G AIZF FACEA
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R (R) T BN e AT (FPTTE I (@ G128 (@It o] 906, (@6 2er et
TR G e foet 9% (T AE T RISl i Weet wed e S g
AT AL IR 4D (TSR bl SRS (FCLCH |

(@) 3oTw cofim oF AlifiR T W | GIAF GF[IR SICoN e et wfbr F weEt
e Y @fte T F0aR feTaifest e +iifs e 2w @ F9-3cTe wieiE fofe 2%
(@CT B0 I @ifere 0 2o Awwp Tfed e e ane3m waaia |

() A 0 TR (R

G AR 2IfeT AT (GBIt ifer Sy “Afsieer (26 19 T @ Cofy Bifer (6 27,
@7 I 1 [eene =) F 237 ([@0C @ I A0 2ed N+ P fSifena A=y
“fifq e fofercar @ifere Fater T=aT 3oced S SR GG 37 901 | (25 @Ry efers
WG =F 2T CofF FACS AN 9 CRY UFAE (@feTe [ ST @fbg simfors (oite
ST | 0T PR AibET AT TP SCNS FIZ JCA AN ST AP 1 |

(¥.%) 3 I AP ST @
3T COlRT 21T NI T W | I GFAF S ey T @fbe I NL_ TS AN

bR 7 w2 FMITeBT AR M1 e T @ F-30e WHNCF ey 2% (0T oo
(TS A | T/ [T (@ IR 207 300 wiexite Piex feoeaifen sieay #if facy fefe
(o1 ST o1l BT WA ST G TF 4R |

() Zwe o ofe ey @ 59 AP @ anfa faca festeeifen sirer o
MR ¢—do WG fisr ezt T |

(@) GRS ea ST e Sl «fbe 6 RSt T @re '0J |

L.9,9 FBF I (AT-FTTIT 1% (TeTT CFia FIF-R@IFeR FF & Seeed e 3% tofiq safs

(F) TG COfF oF TSI A1 721 T foeifent e | Sitas 1w =ieos v
M B A AT T T A T GO 1 (26T e e w7 @ ==

11 GaroZ. Antreasian and Clinton Adams, The Tamarind Book of Lithography: Art & Techniques, Los
Angeles, June 8, 1970, p., p. 140
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(%) ACF 9 | IR TMREVCEGE WA I (@, GFLAED BT IS 89T (A ATCE
@ TR | (o@. v.) G ¢F@ SR Al 1 [T @12 B @IERER 7T FIW 43
TS I | O GGE AT AL 9© N Tt (oApT G-I FBIRAT QAT |

Plate: 6.8 (25 (SIIPIT CUTT (1T @A T

() L OO ISR CFCA
RITT GRBT #1205 «fbe B T AN e (@ @ =iifre 3= i e =3 |

.3 GIF AR olfeT 1 (GBIt ifer sty wifzsneet (7o w419 o7ww @ eofq Fifer
e 7Y, 7 FpA0 a1 feere =) [y 3\ [T @R AR AW IS WS e
ferraifebr Ry i e fefeca caifer St =eral Soaes S ot @35 2%
@R | FBF @Ry ¢fere WHWE =F #2T (o ICo @ CRe 9FA @ifery IR
SR GfbR H@STe (AT ST | 0T RAH! J0AS AN GFE 7GR FONCE AT 2T R
T GfoeCaa T QT FTE IR 0 IS AIF A 7 |

<. 3% I PR facw tofs Soatem cvea
B (oA ST ANfe T W | WFHNT G N g e @b I LA S

TR @b 71 032 FOATRIfEo IR ARG A Mt e 8 T9-300e AHF S 3% ([@0e
BT (@S T | TF (@A0C @I I A9 200 weHire foea fooaifesa sty «if e
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oo (@ifere Fa0T 2@ TESE ST ACE IFp 2/ A0 | (F6 (FC ANE WA
Sfotrel SRR SH(F =G F(F (O ICH (7 |

¢  2ores SR ofet M @ v A SifsE AN e foemtaifeb™ sy @
MR 7 20 WG R (rear 2w |

(%) GIF (TG P 8 wElle abe adikes SeR e NFEE Wer &
A FIIA @fbe R AT ef TS @S 70T |

(8 2FCE Ao FAF CAR: IH(E Aol I &) 0Pl (o1 A Bib] FHhTE
I TS A | QT R FACET ACRMA A7 (AT AT A TR FAEICO =0T
JCT T

v.8 % @STF & ¢oriF RfeR 4t I TR S (e cwfe
FERFH SATT (A & (e 2

(F) e iR &S (eaw Jafs
.5 GO @IfeR FAT (< T TP [NOHRrS Foer (2B 897 AT (J | OF 827 7o

FIE (MA1F I JIEC (@Y OF 8T ARE Y-d0f> NEEeT Frore ar4ce 2@ | ©F
8T G0 BT AT (TR ST #5 4re =01 |

3.2 FowaimeTe eo= fae ¢ anifet s face =9 |

F.0 BT N % @M ZiceeT giRed &% (e =7 |

(}) rreTs RS wieet e 5 (e afs

Q.Y (I @I TS CF0 4T (e R0 WG ot fasra foomaifest e fefecan
GFBT GoF G0 T NTELT ACO AT | FNESEE A6 ARTRT e e qee
T | YFIF GO (@i I &5 (6T 577! IS A |

.Y @ @A IS R GF 7957 23 fefem a3l #Afif e G @ ot
QIR FF T (e 77 FACO (A |
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L0 (FA @ e wWeew e qce fefem @afo #ifeifis Mo 6o v @re =27
AJT TR EOIT (@IfeTe I 4T (ST 37 F0© 27 |

.8 (I (FIAT FATTHPF R AT P19/ FSfET A0H @A OfF GF T 79 8 ([0
99T (AT (AT SA-BIG I(H G0 897 AII0 WeSiAT Forer ey (e HeeT
I | 2R AP EOIH (@Ife1e CF 26 ((SAF 77 FEH |

v.¢ GBI FRifFa A5 (eTT A7 GO WeTH T AwS
GO foeifee 6 @em (T T (e ARRS! AN WHIF % (eTa Ty IS
ATN© SPTR FACT ©fel:

L.¢.5 GBI (AT 9 T 19 wRIT &% (Fena safe

(F) B @SN 17 = @I 5 (ST Gl #7372l @i foma ifere Fac
el
(¥) T (@i TR (T 2% 91 e CH At Fitwa Ao A1 (@F G M wwice
A |
() @I oot (ofifqre (o ofer 77) M TS e W F6 55 8 @S Biebd

faer a1 vy @S Tt 2fYw e 29 |

(9) foTIfEBR TR Hif M ST Co e 4 e 23 |

(&) @7 MR B TS F( FMHITBIT T |

(R) M= SF&R NS W 0 ST 930 @ iR FF $H0e 207 |

(%) @Fe 2= M1 e G MR I efFw Sa-=es S 724! e ' (vear a1 |

b.¢.} GBI (AT 9F TR I ORI #1 BIT (et sfafs

AR -9F Mg T4F @RY EOIF JifeT A@fd S T 7 ©i2 7-9F W ey
ferG fATe (oItet (ou GIBT SRIRUT “ITre &Y 1 | AKRAS (FBIF (F 93 e 717 S
for% (e )7 () TR AT ST-SITE a2 At Adifafe fams SRt fors et
793 | fog 3t GO 3% S A SIRrE GAM-SITHH AN 3F ToTS I AT | ©IF @
AT AR AR COMBE Ot F@ M REFT I [ TE— GBI 3T
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B Itz & 917 I e T o W3 oo (AF Effe afeiy 0% @@ |
I A |

AT AR
(F) GO ARSI A M (& @Fere 2T | W@l @ o @3 (o #fifvs Ieifore
DRGSR e |

(¥) G G6 @ M1 (M AR TANT GF T 20T ST TF) FACS (S | A2
@ NS 7317 FACET St = | G947 oI Sy e 207 |

() QIR -G FACS 2 | SAM-SCBF AN (R AT @ GOIET 91 5o &7
A o AT A |

(9) @317 A o ST ST T 609 SI20E AR Wi 7e 3Cer SOl (@S A |
() 3 BTI (N EBIH GG T @I IR *RFREFSNR (T @S AT @— (I
AT FCEH & O

6.y SRR 217 EBIC (PICARRT A« WM @R TCF 2[00 EBReE I B (Fe0o
RS | T FOAG WX '8 FF-F0NE ] TSR BF (I 71 F |

8.2 39 foomafent Mo e @it A it e @t 2% sw o qieaie @it
FAET TT-3TG A (AF 3F BT TPTS AR | GOIF IR A ey @iet e 753
3T T30S T (AF @EAIE T SAPTE | WE NS &9 2000e fFea qreqm 787 |
GFIT G @fbe I FTS! ATATSAT *MCF 70T 25 T4 (TS I | OF @ T 95
(AT ARCE A @— INGF 2R 87 SR [ AR &y @ (@ 3% B0
FIfRe ©e GRS M ¢ FeEe e ey | ©1F FEA 45 (e i 3w (@u s
@R 4F ST 0T SRR A REE W Afis[ 3 Tov 3% A 45 e
SICET | 7RG LA e Swe ’A |

fasiy “=fe

(F) T T (ST 7 A0 & (TeTF & foqqa @Ifer S < &5
N O TR AT SR 0@ CONT (% 76 RUr Mre 701 | 93919 Semsed
G I T TS 20 (F2e 53 eNife Moo =1 |

(A) AR I @ e T |
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() g-foq e ok == AT e (oo =09 |

() @ N T G0 7(A |

(¢) T ST SAH-SITT F1CS A |

(®) @R 363 4 @SR 97 Af® SR QT tdR s wfew oifi s
EBICE AT T A |

ST QT GSTS TS 8 (BT TOACH ALTH FACET AT HFeTo! 16N A | $F @
AfITe TR0 FRT 8 =PI IR | AR =0ET— @ Afeice Boe & {iea e
AfGF SZT (perfect position) T | e e &% T (oitet Y@ wizwe /% @@+
TG ST A0 | IR RITBTRIT SICeT FCAR S (T, AT FIE BT T AP (o
(oTe TAfRE @I FEART 6 (@@ F@ WCe | AT SR ZeEA AEE W ES AT
PR A, AN ARST T AR | (T (FCa RPN Afbe FACT @ ~wfols SIiear Fwe
O] FeFeT (M |

b, ST (2B (*F BT (16T ¢F (2 TTwd T Awf©
b.b,> SR “gfe: e BT (SRS g Spifie &
@) &% e 1w A AR (I FITT M T G YR AfERT) e aF6!

@ AR T =0T | G| AT GRIF A FyIes MRy efeca fe s R e
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() Q= A T 2[7aT (2T GO (2ITh (X 06 ol A, ©F B A |

() G O @ AR I (@A T ACAG ABE @AF 91 AF GIFeIq e
FICS FA) WK AN 7 b @08 Mre 207 | 9O (205 A FA0e IS T A
2 RS AT AT ([ T |

(@) TS AN QR T (SR T QAR LT S IR M0 I G oM T
e 2@ | W IS T @ ANNS SEATSIF A 7 F0e LR NG ©6G (ATF (AT
felBa T (712 NGOTA! f2IT 0ot SeT e BRI IS @Te AIE |
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(&) ©F RS WM ABE 50 AT ©GF (25 JF STH-ITs F¢F A @ FTlRe
QRIS RIS T (TR 717 &1 A Wi g0 f[Hte 2@ | @917 @5 179 A e g
e @ s Face =0 AR 36 |

(5) 9IF SH-SCG F¢H 2T eeT oF @18 SI6TSR Wiol S T | (TZIACH TSI
T WO e (T 8T |

b0, faSiT &fe: ¥ Sfomres TiT SPEfe afs

@) % @ T @ (2B NI FAF AW 2 2T (6T NCo! (@
FE SIS TR | OIF FR 5F 20 (200 ey M eqibR FENEd S0 JITF AR
N ZCACH AT fee 207 | 99917 foommifenia sziear «if o 4 cvetts 23 |
(@) I FC M IR I (@R N ABT ACe 7 AMF) S (2f5HE
e ee =69 |

() IS I e W e fre 27, o (el A0S, 3F SR/ oItz | 9917 I FIE
W (Ireifae ) @ MR @ (2500 Fite =07 | A TR ey Tops A&t A
3ifeT Sfoww fre 73 |

@) 9INPT I I A T ST-SCE FACS (I (AT TN & ATPRPTE
7 g B I | @bt o1 oy 10T CoieTt s’ TINsae F41 (@S AN |

(®) G FC M FIET FICAT R (FHRROR ) o YR (FE0O ]I | G- &
SR S0 e Sleielf M aIFeiE J=0e & @F TIFIEE @6 NoG 9 7
A | TIFE AOG @ (9T N T FC eI T Y7 O IR TP Y20
|

() 997 ol Wee! RGN W3R =Rt ef ey 4G (et 77 |

V. q el GoitTa fvawret t GHIT W5
fifeg Toeqel, @=: AT, W&, SAWH, (T6 GIR CHaaEm PO Feaeifa Srer 3@
ferS (Texl 789 | [T FIA! 732 NI (SR (SN e =271 FRoae!
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GEIHT) LT @EHIER Wcol ¥ifgF FTTS! MLATS AR@T | SRENMa ©g Ao, Sou
(ATF dvo R J=7 =T TRt Pifaaces T Glees oo «3 #ART EORTEr
sifoe @l | afslt comE a3 T fog sfm GBI | TR ©f a7 T GO
NI @ I TAMITTT 821 | TR EBIRG (1N 40T TR CIFT IR OF @90 |
TeTcielifer YT I «=ee ST GO Wite | @%=: Blue Stones, Dark Gray Stones,

Medium Gray Stones, Gray Stones, Light Gray Stones, Hard Yellow Stones, Soft
Yellow Stones, White Stones. GoIRetaTe S@de! Sigted g« (Lithograpph

stone have a close compact, yet porous texture.) feFeiR S 2 ‘@R N~=wA
GIGIT | ST AN W3 GO BT €= FiveEa Woer I (conchoidal fracture) ©iTs |
SCAF GACTR I8N EOIF feiciaifere qaes w6 ' | @3 Weyy @nlifR @cefkam (Bavaria)
(ATF WS B EOIF HIREE G A ST Al TS | 92 EORTAE I
T (F0R3N EGie (Kellheim stone) I 20 ACEF | 42 EHRSTER R @4l
(Ifaaf) FSa o Twa @ e W9 19twa (moleculer structure 2= | (T2
S g3, afbe @3 ifSe Srpifee 2o Al | At T *rerag e, o, Feife,
CHT QIR FE (S FIAANRE EBIF TeAM T 8 TF | O QST GTIERIT (BI
(AT AN @R MY LR (PPl T & I9ge = 1 ©f Qe @ A,
FBF e ST FIBFB, RS (AT TS e ¢ome i oy azawary
ST AT I 1>

TR (A0 b X U X QB (AF L X 82 X ¢ 2B A SNAFETAT GO (F6 SRS
F(E T *IorF TTAIGT BB AN =¥ AfFfErS fafE @G sar wwr o @G
AFfOT O JoT© Ot Q3R @R TACHHAH (TFa) IR AR | N G
FEHIFGTE (AFBIR IR EARTE oG T4 &y 92T 41 TR |

GB!I FAIFET So X 5% e, Su X R0 e @R sb X 3 TR AT GO [ A
W A | OEFAI NG TONT AT T AIZCEH 26 T 0T TIre ATF | Qe o

172 Garo Z. Antreasian, The Tamaind Book of Lithography: Art & Techniques, Los Angeles, June 8, 1970,
p. 263
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30 X wo 3, b X 9y 3R €2 wo X 8w 3% o= | AT AT GBI ATSTTT FIT T
VISR | (2T NCHT EBIT ANGANS AT o 0T W |

ISR BIl SIEFetd A Rt jaze COMetE: I8 EOH-yuT 28-5b 3k,
TR GBIF-2010 20-38 36, (2T GBIF-¢T Sv—3% 3%, (=T @B-381 sSe-so 3%k,
a3 33-52 3 ¥R € o7 EOF W | [t T8I 2059 A @ vafb (eals
o<f @ TG O GBIN) AT GO @R 205 AT (A foafs foear ¢2pT ey e |

g coitTR AIw
el GoItTe RSy GF4@EET GBI el TW, TF AN (e SfWF (Pedrara

onyx) | €% EBAG FIRTHRALT [ | 97 Felwe O (AF A8 whifes 77, ©F
AICIHNCL [T I S | PRI CBICT e AR =g “Afrer Fiferasr | sy
AT IR WG ARCR AGF AR | wEF-ST wfww ¢ Wid @ @@
2TF180T EH6 Wb Smmif Far =7 o0

GBI bfR@/fEy
IS N YT 2N (AF CTREE (Solnhofen stone) GHNT TTowFe w7 @
ST SFF | Y ARCH ©Ig AE TOFOR AT & T 71 Tow | @Ot Mol
G THe (AT I& G o7 i8I == Seifsrerat #HifF a1 6w <03 =
Ol TRICR |

CEBIFSTE ST (AF FIFI-62 Il AT 7R A | FiwH Flet (/S
B I GARE IOTOA (AF oG FO T AT | AARTS FoF  GHALTAR
ferianfzr TS9Oy AT St | SR SR AT SBeT (GBI 0o o=y #1136
6 (TR 62) CBIF ST | A TR EBIRGTE FALR (BT S & 7S R
qC=F |

173 Garo Z. Antreasian, The Tamaind Book of Lithography: Art & Techniques, Los Angeles, June 8, 1970,
p. 267
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% GO I T (AT ATTE 3R fTe A T A | A 126 FIANE GOl
@ JEAIEE WF TROR | 92 ([ IACAT NT NHG G (FCAT G0N SR (T
T | ST G GACEI COINSTHAIF A8 JRFAT | TR BF N IS COST qFLAAT
ST 98 | G M 4R 59 WS WG (@E R ¢ @fbEE W weesTei
(23T R Wb T AE | @ <RI GBI e 91 FA[ AT AR LA FICGA &y IR
FIE Ot | R @FTIR f@5re (feldspar crystal or Quartz crystal) €Aca TS
EOTCT (1 IR | @ faBIe ot F0ia f@ees dfs (i stede A 7 @3 4TS st
{5 R W0 | WAIR G RN GBIN ARG AN (0T e o I (0 Frey w40
I | ST Oy (PGB e T O |

@B @ fErrs Sfkeded (F@ TAte el T of =6 BF (837 (Tiny veins), &
T #ET @iF (hairline cracks) ORI EBITT (TS NS I | G2 AL I
T AT B TS AN | @ TT A AW WAL FIEA AR eI APACe
AT | 9 AT AR JCACES AP ANAR (FIC 0T 18 ¢ 7 |

o A9 T U2 AW (T ARAIE FOINGTEE PoN (@H1CF 26 (et Sfow | =7
TE @B FIoA (0T (TFF @) (@O A | 92 EONSTETS S G I TS
TOLT T I (A (MG TH© | S Gl FAlie ACIT Aiesd oo a5
@A*E (eI LTS ATS 1398

b.b FBITY b aTRiNS i
«3ifes o e 123G abe fifke gad 7= @bitw afor a1 =@ @ iETetET
fsforfie gt Teoimea Tores afsfre w:
@) R ISR T 30eR F6 W FIG GFe sifere & et ol
IR 0k TAACOIT @IS AR AfRTe TF— @eteT epa “Afawnd fersa
PRI Q= FACS A |

174 Garo Z. Antreasian, The Tamaind Books of Lithography: Art & Techniques, Los Angeles, June 8, 1970,
p. 20



229

(¥) -3 W Ao SRS 2@ A | CHITR FEADRIT SIS ALY
SRR #iffere 2 «aifs st sficas s efew e a3fe ey 3t Areer siae
S T | I EO FeNIfesT e oif (rewr =@, O G HATeT kR @i
ML EHFE &R ATH | GOIR SARE #AfSTe Se=el AN 47 A4 &y 92 SA{FelB
RO SfSIST AT 0 | A0 SAH-SISBF T SRAFG13, el a1 Sq-=es ge
e N P goa Weer T-30e et SfTHE 2@ AT @R IS W TS R
@Cifbred AreT TN AW AR A (AUTS NS IR— IF @fels WG o AR e
2T |

b.5 CBIET (6 BT 8 AT
gl aeeT ERIfRwieTend G aaz SRR (2tbT [T AT (AFs e |
CTFTCR W3 foaa IRREE I ACERE Sordb I TS eciaifretais
TILITT | Shde AT GBI (@9 AR 2 @ (25 i Y7 967 eeferzre! wew
FACe NEN | @3 (25 FifE 8 weew @GR @t Afifete FRIMRTETe
AP (2R ARS Wi fcafeet A Aol Fi6 @@ EB FAMIRF @ER B |
O (A GBI (5-frdeife vt e wa R GO e At
FfferFer erpad o <l e FeR | (db-FrAeifr 498l Tya— SR .
NG ST SFCAG PRIV Q- FCRAMRE 122
T 8 BT @3 (2f5-Fiaifs smiams! (itens Svvo AR 47 2@ JEAE (3306 T
@EB%) At FUCAT SRSl AR | eFCed A B w1 AuE wi @12 M
T (I @, T OIS S qderer feel | Spvo AR Tde e¥e g
SRR @IoT foraiaife 3 fmf feraiaifes e woar w1 77 | Guifie 29F6HEE
2N (A2 R @oE i ¢ oo faaifFe ewres e s w4
AR |

175 Garo Z. Antreasian, The Tamaind Books of Lithography: Art & Techniques, Los Angeles, June 8, 1970,
p. 123
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CBIAT (2ITE @fboreas Tt

GO e GO @ IBIE (U6 N0ay 3 AL 0N G AFhed TAMITT Cofd,
A i SAC CofF 1> 0T & @ SN (BT FN& GBI FNeea N
(TS TS AT 8 -3 AL TSR ToFaet @ fO-EralimiRfEe e Tme s
TP (BN AGHSIC TSI TS A T | el e

(®) o (Zn) e =3wiesl@ (Hydrophobic: water-repellent/=ifs siferz) < |

(¥) Sy 2o 23wt (Hydrophilic: waterattractive/=if fa%) <@ |

() ey @B (calcareous limestone) BTG 58 % —5b-% PRI FICITAG €2
IR TIR-AZT (AT 0 | OfF T 1%-0% O € 7 AS, @F: O 7eN
Frfersst, StEe, SyErfer @ SHIENETT SHEE | W3 EBIF FAHAfE (o (fat) @ Aif
AR FICO AN |

TI2 PO G GO (A6 $ol FACS (9TeT FeT AW, foress (206 e Cofd T4l 72w |
O ACK AT TH-30NS A€ ST FIN I T 40 ANSAF AF ANF | T ATH
T (206 IS TeH TS FAT ((BTSHA 1) IV | GG GBI FANAR o
8 3F {7 FACS I |

MY @I 9az ErEgeEe W (cellulose gum), @ %3 €T w2 fo-GAPGIEERe
TR GBI (A7 CATRIES HOI I7e ' AP | O1:

(F) CRIES AN &G A G SHEP W0 T = | @B AT (AT =R A
157) NEH AT N1 rRerFTeT IR oIeF BT @ |

@) «fE NN Sy (2hT T SHAwE | SRR (@A G M
TR A1 Tow 7, IR Gfbd (IR (A GFLRCEF oA (pit-type corrosion) ST
ST [T FIETCP GRS B N COf B T HIN Cof e |

176 Garo Z. Antreasian, The Tamaind Book of Lithography: Art & Techniques, Los Angeles, June 8, 1970,
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177 £ TG I8TemIM: GBINGS (23 41 ARER AfTre g @ 7 ©f GAkibe 31 Sefeie g et | @377
GO eferm W e 91 =W | G GFIRSE AEE I EOITT ST I ST AF 2SOl FAl K 7 |
O W2 SREIE fC-Ehibe w<gl 9= 23 | @3 i@t fB-crfibr3reme <=1 27 |
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BT (2T IAFe «for safs
2B-ferraifece e @ uiie e T it w41 789

(F) SHICATAT JIRCFIT

(%) SR FIZE6

(o) fere 3G

() ST T13G6

(&) (G «hre

(5) (RIS

SR G Gfbe FECeR FIEFIRieT 9 AfEE 771 3 wewifie vglh @ Fbe dfre
IE @, FROTT @I > 5oy a1 o (ot 67 | @Ak oI @R FHIE
afsrres e e afbr T GG FIGITE T TeAy =7 W (26 fE-crafibiafer
o] (I TN SN A7 | NN AZCEHCIE W JRF T0F (92 TS
ORTe® 1) (ITeT ¥ =i fafae 2@ | T @ SeF qifee FA0Ene (A% Sofqes
FoQE BT 1 | ©F »Yl Sfefae FTACHFRT iiee ggd 19 el (ofd 27 |

(e & (A afor 2afs g
GRS A + TACHIRE @FTe + ST IRCEeNs

C2iB-feemifE afor wae sy I
9@ (5): AR AT + AT Al (LGB, FACES, AT |

(FIZEB, TIACHG, ABCHNG) = AAAfGF Qe @oifes wmw = wq 9 OH
(hydroxyl group: =i f&i/nydrophilic)

GARE M @ARF AN ZeE 22 qeFAa sw@s (high molecular weight) + 43
Sfifee @fTe (R-COOH/FITAIRFT &9)-«3 =T | (R IS TE (@, GRS oM Awm
) QIR fer SomMIATsics (61, CHGH, N2 e Topifrs) e (-
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COOH) &F#T 21t =1 | ©Idl 9ot fC-CIRPiBIRe ReTa T w6 | (127 Al et Faie
CORgIRCHIGERE

&e Sefifee @fre: 917 9efifes @it (-COOH) I |

wefifs «fre: aft (25t «3F ar ufte I3 93 fE-EAPERRR TAWHTE (A €73 AR
o AP GBI AT FC |

s (26 @fbr FaE I GRS AN G A R | R AN AR TAA (WS PR
TR | (TA: TRGE, TIACEs NAT RGO ACo! A1 | Q3 AN (b S (-
OH/#IifF f2r) «15el T 0T @18 TH-30& LA AT e F9F &= ST wid
2 | T RRE G2 EIECETS N TSR N2, I W2 VAP €06 8 7T @i |
e SofifNe @fites @3B AgEe @ xR R-COOH/CAIET & | «¥ R wafs
organic radical St RS T | A -COOH-(F FIANFT @l &1 =0T AF | @fS s
wefife «fies fmme | 3 oefba T e @R T @, SR @S fE-emtoiafer
Gfbe FACS I (AT €3 AT TARTSET ae A7 Ty Wl AT |

GRS AT A QI T SAMTLTTR F0F T S0 (AT AR, F515, (CIHAGTT
qJR RIRe CRETs ST (-COOH) PR w7 (e 64D Gia [6-CibIReid
eI <o 303 |

@ (R): AR A + TR @fie = 7 «fre |

AIH I AT (R, Oa fT-ERPBRER 1AkE N 8 CREs SN FwiEe
QfTTER AT e ST SRS Fe 6 | SR FCElRe affe «ifis s w—et
THE (GG 8 *BivieR @9eweE) &F e w6l (-COOH) Fefe I, ar fo-
CTPGIRIER SAme R Wik e s=eae o @R FIESAr fo-emiitIREe e
SNF AR @ @R N G T e wiftgae 7w | e wIwiie e
AT AN (@ IR FACT ToA SAFIA (pit-type corrosion) TG AT | IR
FITHR AHIT LGN [NPGRS 0T AT GIR TS 9 Tl N FC | (T Free
B-FITTS YA P (@ IR FACT @ G T TG© =0 A |



233

b, 50 JETH, SIS 8 TN SPAe SHFRWAIT (2F «ftr 2&wfe
I (): SICAN: @I W + G @fre + it afe |
ST = ¢ ffer, (Pifde Mo et w562) el afite + Yoo i GfFe @fe +
(Woo AT WIIE I + » T Al A1) | ¥2 g3 ey SyERIfere (SRR
(215) «foe T =23 |
e ¢ AN (AT FrARiE G2 (b FrAeilE Eew SwE e aw mer e
FAPEEHCT ARRNNOR (e AT Aawhe TP =Rl W (2ib s vor 799 F6a
Y T ZCEAT 00 A | 98 Y3 C*R &AfEIF AT OF 208 QRITT SO F0H X
E-FIC0F 9L TRMere =0 ARAIeTe 200 |

(F) &t SrfafRa c2es aftr 2= fe:
F.5 NG CofA #F PRI (AT AFOFO GFLRCA AW {0 TS QLY G0 Qe

ez =Aifeica fReiesr arr =20

3.2 e fotRIfesa MRy «fFER «fif e NG g T97 367 aNfie F90e 27—
T FIoIG e 2td7 Teo! AR e |

.0 (R QR Tex o6 Sl 36 i Mo SiRfes =eay 5[ide e ea-=ies
FACS A |

%.8 o[TER 0T 7 IS 2 |

3. I3 T «@fte @ b fre =3 |

(%) SIS 8 AT SRR (2 «@fbe afs

RIS 8 AT RIS @ (©) N SHRINT (25— @fbr (T &F R &5
(@@ IR (SN 7S “Iafolb SRl T 20 | O W8 3 MO T SHT-FI80od 9=
AT (052 ) WF (AR | AT SRCe VIS FET N G0 (SR %S
Z0S! | QAT QFTFIes Iage =7 4 |
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o (B «@for a1 AR @Rt

e (ath «foe 99 IEHT AP IR | GIRE AT A ERETS AR A =)
e ff 7 afife toft w afse w1 =1 7 g afoe 7 27 ErETS
AT 2T Pred AT oMifi Fa0e 2@ | @b I F et [G-EahiRe SamiaeE diRet
AR & @ * G oo Si@er (fFe) tefd T4 |

T&eF (BT & Y2 G0 R J0 (IRT F1 S | S GI6T =0l qN49H-88b FICE!
CTIETST o 7], 1935 8.0 (AF 8.¢ (T @by WA NfNER oy 9T F41 2F) |
S 2 ANGA-¢qd PIE ERES A g]e (afreye), Prags e (<t
QoL & IR 41 =) | @ i ciwfos Guifie ufte cmafe et @z &3 |

o C2IBa o fmseet afbr g tofd T TR

@TefCEe oI (C213F) f193s (pH) ¢.¢

frawfhy (FEIRT fZe ErRETe) ay (ISR $A0TH)----- 292 &1
k] 8ooo Al
S SO E qe Fifr

ver afbma ANy W3 orafe RTE 741 o | @it awaA-88b ZIITH FreT @TErETe i
ARCR (QPrey®) sq@e! | «fbd griTe g2 I | e JIRLIF AT Arwe| ey ol
AR |

«FI= o (@Frege) 1935 (pH) 8.0

1 | >5 8T
5] ) B 3 GG
TACEIRE AFTC- b€ % PRI A A= So G

g FCIF A0 ST Preq @3l oI I @reqeetrer o SR g&er afbe 1 I | SRee
YIS SN (2TE bR A & 98 FICAT SN FIox [2© A AT |

178 Garo Z. Antreasian, 'The Tamaind Book of Lithography: Art & Techniques', Los Angeles, June 8, 1970,
p. 146-147
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GTECETS o (@fTeye) f#193s (pH) 8.0-8.¢
(FTETCEIGT AT (CABT) =mmmmmmmmmmmm e Pa3p ¢.¢
e affe, ve% PrA-sis

=S 21935 8.0 NAT 8.¢ G AT AFTE Q@ F4Ce TF

93 Feift GrTe Fciaifece T «@eas «fbe «de e afbmd o 99ge =1 @ =Bt
GG FIT A T TG G AR RONT G- T4 Q@CO AN | 49 70w (@1 Aifes
ufte ¥ fTEaes fra3s (@ 2.¢ e e «feer afbe gae toft <t =77, I awes
€ad> FIH CRIETS MR (QFegs) e geaiy |

e () «aftr P1a%s (pH) ©.0

(&1 S5 (BfprIeT FICTTHI)

L 80 GG
5] B ) 2 A o L o ) B 2.¢ S
ACTTRIT TGN SIEIT = mmmm oo ©.9¢ S&F
1 e bo G&

QLT AT GfF e A te (olielte 201 | 93219 Jebre Gl SHE 49 SitersiE
CTITS T | QT TACHRF @fTe @19 F0% T | @FTege @i I Greits 23 | @3
afbr 7B 1936 0.0 20® T | I W3 G T3 (@ AT T SR Gfoema
Ty =S 20 A | OTF O A Afrercs! Siar @i s i afbe w91 @re
ST | SR SIBIPRI TNl ST AR @lfis FAqwerie | «F g3t S Ao (@roce
FRTS 207 (Umber glass bottle) | §3¢T SR 77 37 ©rerelf® fo-@mhnaie frey ar
el tofd w6d | fPgpve oiF gaefs e qce Fifvde 2@ At | @fbe e T2 @I wfe
FACI 7 9L A TCo1e I F43 | Aoz =17 A% siifsre T4 $fow |
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@G «for P1adp (pH) 0.¢ (AT 8.¢

L[ L | LA ——— © €& (02)
0 [ ] © €& (0Z)
S8 L) 0.¢ 8G9 (02)
PIETIARIT GFIRIBG —m oo m e 0.¢ 9& (0Z)

SRR 2the Ty fMRwee afoe gae tofs vt T
SR (A6 @fbr oafe e (2ma wemm Rernyy a7 | 92 oy FeEfs
Qe FRTe =T | Gty (I w912 AR «ie ofifie T4 40 Sfow | Gl 1%
R 41 Bfbw 77 | «re 95 BIg= A (pit type corrosion, ©GH SIFCAR FIN A
T Cofd =, AT 21w e e =@

«afor &fS =T
AT QTG o 3% @, 1 &
1550 | o 03% e, B

@2 it et e @R el g1e '@ (Iee e AR & AR @1 o1 fawet
6 QT AfIenCeT M e 709 |

Ba # 5> 1435 (pH) >.b

TACHIRE @78, b % PRI — oo 20 Frfr
SN FIZEGE ~-----mm-mmmmmmmmmmmmmmmmmmmmmmmm oo 5.¢ &Y
QR AT oo Sooo f1 57

Ba # o 1935 (pH) 2.0
TR AFTE, b %o RN TG e o3 57 fir
QFIGE oM (14 degree Daum) -----------mmmmmmm e Sooo 5157
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Ba # »© #1935 (pH) 9.0
AR AFTC, b % PRI —mmmmm e S ST
G MW (14 degree baum). =-------=m=mcmcmmocomocmcmcccocooooes > M

Gifae ST SO (20T v SEie «ibe g1l e
GwifTe g3 f1a3s (pH) 2.¢

FAFIE AFTC, b@% FRIA-TTPA e 2 - 0.¢ GG
@3RS 91T (14 degree baum) =----===-===m=mmmmmmmememmm e 0.9¢ 7T

ToF 248 F GAd PHa3ea & GUIred I9 2.¢ T W Sow @ AN
GfTe ST AT @I AT (@CS IR | G 963 Jol eI et I67 | Gre @fTe g i1
SIRIINTST I T =T 8 7Ee Wby gaet RO 9= 40 A7 |

BT TR NN (2067 T IR® AT T FeNTeo el

# 54 Pro-sol Fountain solution.

a3 7RG 2T I A Afve g9, @G 3tieE wwen (FW) A
(fCoRTeT A ARE) RETT F& I | (> SO (@I-CTE, > S GRS o, S 27ew
AN |

b5 e AT FAI9 &) Freo1w @for (counter etching) oafs
T Coft I A7 M I EEAE fO-cfibe w4 77 | widiR Wi T Tw tefa
T T ©f AT ST 1 | 68 @3 fE-Grahibe SR T 300 @15 F0o Z0T AT
CHRE GRS IR gers 203 | 9k EHINTE SR faer aze F19 el tofd w1 e
@ | G I TR G FIGRE SANN “afs e ikt «fre ¢ sAifeg e se&r
ST (REBPIR-SICs CR{e WEoR (e R 59ze =0T AMF) 8 A e a1 g=et
IR R AP | T T T &y et qiware 9w a9 @re A | [Reret
fefmreTcrs R weie A Tga OB Amfore e AT e FEe e

SACD N
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G efite fw FCHR-92E “wfe

)1 R 3) o A 21 [ > oY

1 S TP 2

A e FIEHR-925 Hafo

RO RS B I IR 5 ) EE——— SAfFIeINCel/ ToRINCeT
AN e SAfFIeINCe]/ EHRNCe!

98 T {0 T {7 Ol FFA QN AT IR | O0 fwer Awfere qresoe
GBI FICBI dfbR Tl J ACF |

ST 8 SRCS APARS FeHR UfoR T ol Nz
(F) 7-90 AT (TSR 71 IICHE AT LTS BT SIET IR (FMfere B @S ©Po

8 e 53 fr Zeaces es7 fefbrw e wfem sy ey s wiees! =ifsica face =63 |
R® AT 1 # ARSI |

(}) @ TS LA O3 AN 2N Gt G- W6 qr4wer (7 A a9 TI0R | e
et eriTe Fifbeet S0 703 | 2® M 997 ARSI Ters AR RFRBT 4740 SIggfed
B JF | JAHCO AT GARE I G J0 TRt A SR | AL GOe @9 (A
ST AT (B I AT TR Mew Ehiive e weeree | 93 &R A ey
O S0 AR 20N A Tl 78T |

() SRR =& T =PI @ 53 Moy oMifi Fe 2@ | e wgHice afve w0
ferG (e e Wit @te 261 |

BOAS CR (TR A

I afte i FesR-yfty

B [0 ) 7 U (3 > o
11— S o

179 Garo Z. Antreasian, 'The Tamaind Book of Lithography: Art & Techniques', Los Angeles, June 8, 1970,
p. 102
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> Ol IS T @ » o sieTifereas e feciaife Eoies tofd Sratem esi7 fce
(T2 30& (7 AME | «re 95 w7 906: «F @& I Il @fre e sifw g
(T G THFTSITG I R0 IS FC | AT AT 92 (T CARIPT GOt
fora Fiew Qe ey o (@@ ce AR I e @2 NE EHNT kR [Rewiite
T 900 | T WA TG I TN 409 A Fef 8 77 |

.52 BT I T GBI AT
GfSH 26 (TSR 7 CRTAICE HFHCIF Gy QA AT =Y | 93 97y oy ey o At
AT
@) g 5 2T (e °F AR & TIF 2T I, (6 A T A04 |
SR AT B ABE IS R AFH FF GAR AT | FT 72 GBI Toge
(PIRTNG AT G AT AR 1>
@) @ &% @ sy afels fard TR R st s Fewfes Foe
T BT T M0 | @1 I B G AR A0S WewAT Prorenater AR @ e
JBIF A AT I IS 0 A S | el eeier s Flojeea Alereia f0sa eoia
B0FF B R 1 T WS Y fABCP ST T G AFYACT OO B T | AGIK
JE HIRT FCH 92 T (AT B0 T T NI | IR AGE oA WS (A7
TATST 0y O FACe (AT 1 IR IO 4R e 1 | € W@l (o ol
IR A R TN St e 71 w1110 203 T |
() AT oA TR I A AL T T O 2 AW | Bt v, ks
SHN@ ST (TE WK IR AKE GIATSITHG WA, Ko e AqeiE e
ST (AT 9O AT ST | O 1 T SIS S fACHH FIer et #1 Fypies! e

99 91 |

180 Garo Z. Antreasian, 'The Tamaind Book of Lithography: Art y& Techniques', Los Angeles, June 8, 1970,
p. 398

181 Garo Z. Antreasian, ibid., p. 118

182 Garo Z. Antreasian, ibid., p. 117
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@ T T 4T FEE e[ @36 M2 Ww Fie IR0 AET | TR
FIHBTANE GRS 7 (Solander box), FHMHEGT AT A TSI G ALTH FCF A
SITE | (AT GIF FUCA 25 FHOR ) Sl 7% | QTS T @Y THRGS 9IS 7, TIwod
ST ATG | (GTEACH A=A TICS I 27 |

b.50 GBI I (25-FrifFre F16 FrEET &6 (enw Aafe
@B @ (G-I IR0 S FI6 &5 e 3
(F) G0 (AT A GBI T (2B S/ TP FITG IS Cof T |
(X)) TS PR (18 FONS(BE FI6 ZNCE Afiere 4l |

(F) @I AT T GOIF Il (AT 8#F TR FIo 20T Cofd FAT
3.5 930 (A3 4 oI A (26 fNre 77 |

F.3 OB T (A B MEFT T9-200G WA GG SN 9feTd MR FFHCH Ty A
(R GRIF @ e S0 (el =07 | IS0 (@ e Fi6 2ore tof 1 7177 |
B, HIE QIR *TET (5111) | O3 R A 2w e o Wk @vp KGR
mRer e et % (eme ANw (@ifele S0 (I IS I ©IUreife 3% 4R A |
T2 @ T (FC (TS [RGT 7 A 7T o/t T |

3.2, [GRW ¢ SRFEGEER g3 (ST-NITE FAfie*w) JT F#cea Taeal ey =[ear
e L PG fte 209 | g KR it anem St e 4% wreie e (erke
) GITOIT Y20 (A, @ 2T NG LA KBTS el Cof =7 | (AT
ARTS ZR, @F @R R S5 97 At | A6eeT 92 fe w1t ow@w Fae 207 | o
T F6 IS TG AN 6% WG TS 5o ST |

F.2.2 RERE et 71 oy a6 Siocea G o <@ s o g ek
= Mre 70d | TR SR AT W01 o T I8 M (Sl ) e
TE TE, @@ @ S AL FFES AT A[E Cofd W | (A TS (A,
(PR TFFIEE O6C @ 20 | AR 92 ARG 7% F9Ce 201 | ©F 1 =0T FIo
B0 fRTH Y 82 SIQRTE! TS 5Te SIPTA |
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F.2.9 G 7o /1 ey sasifa 3T Freiced T Mo o@ 2eme S e =i
(<7 +FIfR5) e Mee 2@ | e 8 e g3t @9 47 9= 1 - oies
RO et et ez | Af s 2 qi coifers =37 6 Mg *Feies Bked 6 73
e e 73 e 4@ (B o191 F GO A (AT OF I (AF @S A0S Fifone
ATTER WO FC G TS F(J | 46 "SRRI #Aoite (oieet Teees &5 (BT =@
IOTF | OI8 (T ARCS (F, @F (@A AT 9 AT | S5G A 923 i’
AR ST FA AT | A @R A FCS FIO TG O AT | O] @ Aferaes
TS ETCNFRET Fo 300er cofd T a4 | @fb vy fFopt Atr CF@g I7ge W
A |

F.0 Fio 30ACEA A8 S FoNIfent ey siifa sT=Iy Sige e 43 SereTeiE
(FTEBOITF) TACS AR KGR I AFRPTR M $tg SR | RGN A1 a5<ia 99-30r
X (A BT (N SAfRER AT T (@ fomifeb ARy o IR (Fere 7@ | @I
g Mo s oo («fve AfeT: GRe e + qailke T g1e + wIcEie
4f3Te) B AR w-3ewe W A e 8¢ eitee (9 ity wre wifew) @
«foefS 33 e =@ |

+.8 G ARER N ey o e greas AR o e =09 | sifaEe sifie s
(A QISR AR W0 e =07 |

F.¢ SRFEIET W 3T FIATea AR Iver W (AF KGR S e Afawix rorg
A0 0= (0o 7T |

.0 forifent e =N 2few sigre A=y SeTsTee v [KGfRe $ie «fasm 2if
T s St (AtF W3 RGN 8 @i o1 fifers Semetet GOF T (25 (3t IR
(TS ZQ | AT (25 AT FHCE (@3 @e ey sifvsa i ooy (o e aeet s
STl | @I foIfesT e #if e 2% (F© (AT (Ifer e B Qe 267 |
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(%) 9B ISR BB (AT 17 G728 TASOLE FI6 S A Fr
4.3 3 6 (6T o9 T3 4T (STT Aol I @ FE (@ G e

P By @FE DT YA OETF AR TS A | F© WMT @ 5F 1 ST SICe,
FIA TT-30TS W 3F A7 @ACO AN | G317 FSMIEHT e @Fe 55 0 e 3oe
X AT fSAHITOOITF AGCF 40T = |

9.3 @3 @re e ey exitR (Feaifd + = gae) e fefe are @ap @
AW I AITS SIS TR | ¢—do G AT 77 Siget ey wetteT ey «@sp fifveet
W JE | ST GG ATH AT W S | O JACO A Q11T A1 g
fRRorF 2@ (o1t | I STEIF A T @ e o5 A1 (26 fembiite 2w 85w |
L9 I AT 0TS S @ F-30arer weeH [BRTs g3 wfiey ey 36 wreices A=Ey
EE TS P (TS BCI | 99 oA I WA RGN g ey 36 weives
IR I S <@ TS Fio AT AR Fq1 A | (AT AT TE, @F (@RS
(T S6G T AT |

¥.8 fomaIfest M =i GBI a1 (At =fe Mor wigs e werceree e w3et
(RoR= ¢ wzifes =13 fier® 3T T (Feree =07 |

q.¢ AR N e @ afte $@ (TEifaRe mfote afte w6) fftww s afie

Q0 (] |

(%) & G A G1R FNS(BCF FIG 00w Afere w4
.3 G0 FIZAE AT (TeTF *F @72 ATH0E o U6 @3 1 (206 8T IR IO

BRMCE F606 AP e =0T | [Keaa g2y =0T, GRTRR safebe IIM 2Ite fre
2R | LA PRI SATCIR TR G T AT A

7.5.5 (IR (@e 9 e Sieits 59 (@ W) e 3 6 @eas weet
B AT SRR @ BIon ey 22410 Iy SERFAE S-Sl Fee &6 G
ef e« 2 AT |
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.52 3T 2 B0w Treol e wigfer, Aes 3T @@ fes e (2t Seeot e I G
(TR o (ST et I (A A7 @ BIome e 229 gl Fwead Sre-wieT
e ol Gt AT afegii = A |

%.5.9 G0 FIRAE &6 Fre 77 | fF5hE oy @I @3F F4T (AT ST I I
RS FH0 AP Mo 2T | «IF o @6 I (I R/ Asies (omi)
ool ey engfere, RGN a1 (awfe =fea wre frbioe eom e oI =it @ Bxeie
I T 22AM% YR IR SN21-UIe S0 26 G AT f ey 20 A |
TR AR OF FAEF G Y (TS 7@ efogre=G 5 2w & e 1 =@ e
PRI QI (@ G A-TITT FA0© J(A | WA N G5 A I 9ol e
Tafe, @GN I @@ iew AT o oha R @ (orlF e 8 Bwome It
CIRTE 230 YR SRS SN-TI6w T 216 GITed T Afegr=19 2 A3 |

N0 GBI AT (A BT iera F-20e W GRS I 9fera MR Aiey T
(AR GRIT (NP ea Sfew (Ferce =03 | I3l (wi3erer e 6 2w Cofd a1 17 |
@: RERE, #HFR @R *7f=lF (4l | O PR A Soe Jfeq 7 WRF 955
BRI et =i et oG (ena e @i Fa0e (It 3 et STorelfe 3% 47
IR | ©I2 @ TN (FE (6 [T 77l A =[St #1t T |

1.0.5 RET ¢ SRFHFGIZET 7 (ST-SNEG ARTS*M) IT FTTT Zea e <[car
e N PG fate 209 | e KGR it anem St e 4% Freie e (erke
) GITOIT Y0 (A, @ 2T NG LA KBTS el Cof =7 | (AT
TS TR, @F @A KGR A5 97 AT | A6 93 efe 201G 2711w Fae 267 | o
N 20T FI5 30 RATHT AN 63 GG TG 5T A |

F.0.8 REAW 77 a1 W saefR I6 FIoNed T W @ 3e S Qe e
P Mo =0 | TMIFR SRBE IS W92 7o 6 T4 Med (S M) aswered
YRS TR, @ A0 ST SLCH FIPICIR 2OeAT SRF GOl = | (AW ATS ], @&



244

(IR RS DB 7 TG | AT W AT o7 F9ce =03 | ©f /1 20 Fo
BCe fATHA TN 68 GG TH 5o PTG |

To.0 RO gad a1 Moy @l 36 Fioed FFET M 2@ 3o0e 9 e *es
(<7 +FIfR5) e Mee 2@ | e 8 e g3t @9 47 9= 1 - oies
O (AT AT 2TAIe | AT 20t @Fio (aifes =7 J6 FIofg = B W 92
e e 42 e <@ (G o190 I GO Al (PBF OF ¥ (AT @S AT Fifol
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Plate, 6.15 Rokonuzzaman, Plate lithography, 46x60 cm, ( Detailed photo)

Plate, 6.16 ( Detailed photo)
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Plate. 6.18, Rokonuzzaman, Non-objective World 2, Revers method lithography on stone lithography,
2008. 46x60 cm.
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Plate. 6.19, Rokonuzzaman, Non-objective World-20, Re- Revers method lithography on stone lithography,
2017. 17x5 cm.
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Plate : 6.20, Rokonuzzaman, Water base oily Plate : 6.21, Rokonuzzaman, Water base oily
medium, 2010, 19x16 cm. medium, 2010, 41x27 cm.

Plate: 6.22, Rokonuzzaman, Water base oily Plate : 6.23, Rokonuzzaman, Water base oily
medium, 2010, 2010, 41x27 cm. medium, 2010, 2010, 41x27 cm.
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Plate. 6.24, Rokonuzzaman, Water base Plate. 6.25, Rokonuzzaman, Water base oily medium,
oily medium, 2010, (Study), 2010, 41x27 cm.

Platé. 6.27, Rokdnuzzama{n; Water base oily Plate. 6.28, Rokonuzzaman, Water base oily
medium, 2014 (dark to light image is possible), medium, 2014 (dark to light image is possible)
41x27 cm. 41x27 cm.

Plate. 6.29, Rokonuzzaman, Water base oily medium, 2014 ( Tusch
velbetty effect image is possible)
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Plate, 6.30, Rokonuzzaman, Water base oily medium, 2014 ( dar to light image is
possible), 41x27 cm.

Plate. 6.31, Rokonuzzaman, Water base oily medium, woocut , 2014 (Tusch tranceparency
and close up photogrphy)
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18 Jules Heller, Print making Today: The planographic process, edition, p. 53
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SIte MY 2R O IS 7 9 | WG P Aew™ (pumice powder) e
AT I T @C AT 6 T8 @3 AT YO (Tl (@0O AT 179

GG A
@B FTRICIe oI A=A QT #Ie17 3CH | 6 S Feeis «ft @i Iew (=

T I I AR I | @O CEEE e SR LT G3AE e I IR
RRIE Gy wifre w6 | qne @B EErES wifre qaiee 77 A | GREES AN
SCCT T O I APTCTTOIT ANGT A | >~

IR A Gk AT AN

R AW qFG AFEF TAMIT, A GPIFL M (AT Teoly 2 | G-crpbRes e
G oI T O GG AT (AT ACATFIFO FA AFe], ©U T[0T AT PRI
FIOCHT AT (FICTIF i 19 7ael) eeieg it epa ifasiee ez @R | O3
SfToeT A CofH @ F-fonT STy wellered & «ft e w11z f2 Fare Al |
QT JICF MLICN8 GG [T FCE OIF ©oH ANST [@ATS AA0H |

fefB v =3 A |

afifos it (gifeme)

e TAfgfore FoTE 5 I @GR T (o) aveams o3 = afifts
afire | @2 e (9vzRgeT) s e sov.» fEfite frn 2w o wate ifvere =3 |
. fefate «ft TweE oIt =71 @ & 92 fored Wiiios abTers RS aifme

187 GaroZ. Antreasian and Clinton Adams, The Tamarind Book of Lithography: Art & Techniques, Los
Angeles, June 8, 1970, p., p. 280
188 GaroZ. Antreasian and Clinton Adams, The Tamarind Book of Lithography: Art & Techniques, Los
Angeles, June 8, 1970, p., p. 282
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9o e q@r =7 | AT e s e gadtes T80 by @ =1 oI 8
25-FarifFre sfteace Jmam eWtite (Rembite) s@ oFT & 7T I
AT 1>7®

@GR w4t
GBI 8 (5-FTafere S 07 §3 FAF 708 & 40T (AT 32 GFR T4 &7 1 612

GPR FF & IR (17117, (@@ AHZE, J AT o)l AT 41 = | IR (AR
TR FAC FATHT ANT (73 TI36/5 & T A0 (€ THAIRT ST T6 I ST (AT
GG WCEATTT G AT IT B2 AR AP e 27 | Qo[ 98 FH(B TS
ey wfefie dur (T EBITTR 827 (@0 O 897 o1 BRI (I I @0 GPR T4
T | T ZeNecd (Gl fare et =7 @R e T SpifB-Siares wiel e |

CFI

(G COf YA I RCBR:>>°

5) 8 I (I + b O AR + X ©rf 5= 1% (fowfear Sifen)

) 8 1T G + @ ST AN + © Bl &= 71 (Buferr i) + & ©for

BIICA + 8 I a1&r (shellac)-« |

Z

ASI:

TRECE SR MR e (Aqfrer et #fdfos | o™t (porous) o= (@S @BI),
JIT IS NCOT AT 40T #ifv=et sifereer, @ww: (e =61, o, < o1, 215,
o1, AR Tosifvre Srpz (opaque) St iy q0ed «3 (oFPer e s&= w41 A, AT
“fif afery (bR @fers) «ae fAfdeet T SRl ©a1 (AF  (non-porous finishes)
SIGeIf Y07 (Tl AT | (FNPEE F9-34F (non-toxic) (N e teof e weel; e
O (G *I& |

189 GaroZ. Antreasian and Clinton Adams, 'The Tamarind Book of Lithography: Art & Techniques' New
York, p. 283
190 jules Heller, Todays Print making, The planographic process, 2" edition, New York, p. 51


https://en.wikipedia.org/wiki/Non-toxic
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CHINA MARKING PENCILS

| Dlamon

4 04208

¥ ﬂr HINA. VINYL. METAL. SKIN. ETC.

Plate. 6.33, IR ISR (AT AJRS APTHE

‘B | APARUP DUTTA -} |
~ JAll kinds of Art Material

Plate.6.34, Rokonuzzaman, Stone lithography, Plate.6.35, Softchoklate shape tusch.
Lithographic tusch wash,

°I
i ¥ (@A TCol IR TAMIT I Toreael, Al faes it 367 | fvg @bt

M A FACER NCS FC AP GIRT S0 TR 7 | FSA 27 T 9 @A Awfoq oo
o3 e F5, o7 (75) e =18 9f® =0 a1 «fbes o=« (liquid tusch) @ =3
BHCAR (Stick tusch) STFIC “INeTT T | '©F ST G2 JT 3038 FFeTelcq fATE 5eeT
T | fog Mg @2 9 I T GBI R @3 I AET | 93 oI 9An
WIE S ST I Afdew fee 27 | sireat fifow, senfem sear it e
A OCAF el AT T (o TN WS | PRA A A SomicAR Hter fog fog
R0 T AN A | 2O 7 e T OFT ©F I (AR T TG i qE w4l
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IR | W9E (KGR 8 oRMFHF613 gaces e e s fao gri< f&es e %9
(T TR BT G0 IR RS TS Cofd T T |

feaifeer (Lithotine)

v &ife BT GIAHE TS 500 AN SRFHGIZET M JIREE & [
T ‘el tofa o, Siae SRfFHNEIRS i asgas sl (2fRE=) 7 wa
IR OF FioeT (WHIF) B B | AR (ote ex o A fofor (oo (Frva wiewe,
castor oil) ¥ ©iF A Swe AR o (AGIT (@FF: @ e I fmeze
If45) Hawer Cr @IBIF N (ester gum) NfE® gaag b Ficy «ifafoe | #1237 coe
@ fSRBeT (AGIFTRI SIEfAFGIRR MTol FATS IR FIo! AR Y3k foFR (oo @ Wbla
N AT TIZIT AT & ZCT 20T <A, T F90 Tre (@@ ACF | @ 94w Al
B ANfae afeze 03 T sAfer T @I (ST A2 F0F G ETR0H S/
A | AR Freifbrmg Joiifaaa Fwer &y Awe

fercaifes efmice il TIREa St mel 2@ A 139wy foreifoT s v
sief 30er Cofy AT AR | @ AEWCH SF (AF SRIHIZT T T 2007 | A3
SRPNGIRR IMCH (@RI oo e At e ifSeea @ et 9 @i Aw
G &S ARG (SeTerey Mg o[ Fea Ml R | e @1 a1, 2008
ST (ATF TOHF 205 H/eT AT A R AFTET e ed ST |

et e Re=-v (Berger Robbialac, Thinner T-6)

‘Ieie I R B-y sl qacie @ e, 3 afqaen< P g9,
fRifers B «aieTet, JIE, BIE, PGS G_ITseT, (IR QFICTe, e Q18797 7
P (& o @A MR AT T IS TR F1 &7 | 9% R B-o
ATFOIE (T T T2 AT ST T IR A [oe 27 | 77 47w I9d
I ARER Face W R Ty ey 1202

191 GaroZ. Antreasian and Clinton Adams, 'The Tamarind Book of Lithography: Art & Techniques' New
York, p. 288

192 Jrers AT @SR oI il st (A Torgifore
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FWifor @ FIPR #&f® (Technique)
fereianfer i (G @919 (AtF O FelE TRt 8o1q <1t ot facw ifve

CIE 2w Afog @ | W3 i iR qeP @ W 9R GO @I
FICAIZACE COfF FS (TR (UTP (TG LT FI6 FACT 9T LRI =12 RITS ANe! 17 |
@2 afeibes Fifbr ST o1 27 |

@O @ (AB-Frifrre STter S AN AW #1137 I FCHF ATAGH 2F | 3 W AL

=

Plate.6.36, Shanchité Biswas, Plate lithography, 2016, Plate.6.37, Rokonuzzaman, Stone
N frca Sfeta STty #1138 T w5 orFe 21fs | Lithography, Scraching process by
razor blade. 2003,

(F) AR oA e wfea A=y =113 I 5 oF “afs

@3B EOT e Cofid ot ofem AR W3ifiE i e oy =11%s & i =¢ |
AT SR (I GO I @IfeR I 0 COREE I I (Fe0e =0 | G
fortaifeba ARy i e wiRR @ifek Tace A6, @ARke SeR g (@ 3%
QIR BT SPTCI | ST W FANRTTEAT (FRTS NS A | Q47 T T @fbr 1
ITBT ST *MTF e @1 Q@ FER A&foE A @ers o J& T AT |
(fo@. v.oe)
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(%) ot fAfew, @eiw @ 3t =5 5 (Scotch hones) fe Fifbr s&fe (Scraching or scraping

process)

ST I G (S AR CACE (IS QRARG 1 e (G 2 et ey = | w4
fafSer A1 @rea AR FI6 0 VLRGN Nfee GF ({9 Fa0e =03 | FHI0EE ==y
TATANGTE 0O A S (o (R drorer), 76a ©a1, S &6 Topfr 1 @3
areCe! Afbe (TN 4A0T «fbr) I A5 ST 2% fire 27 | T 9Bt AN WA
TRTS T, YT O T FIb 1 15 2T 1 | 1S 0 FI> a0 Afoe@m= AN e
TSI FEC ARTE 20T | T [T STHS (O 7T (@3F I 707 93+l
TABS IR (T e 203, T 20 AT TN 3 ARAG AW QT I A3 2@ 4T
TR SPE, [ FAT f2E 6| G FEE GRS 2 5 NS A | @ W, N 3
AR <A 23 5 AN A | 92 W& 53 MC SCAEE IHANE I 96 (el AW |
SR AR A TAT GA0E 5F MO 17 ZCerd 0 [eorwipe g (et Giee) goms
AR T 7 | GFAT @G @R TR AN B @GR AT Mt i @te 7|
(o@ v.ov)

() FRewtnifer 3t S8SF «ftr (resensitizing or counter etching)
@R fe-ertibfeibee 1@ (To Reopen the Stone and Add Work) e @rfiftfe

I QI NS (o A AfFACE MEWPEIRER A1 FISHE @b 60 =7 | SIS0 SATH
FEHIE R EPILS F61 (ST T8<:

(F) 2T @ T = F 57 o e 707 | fomaifebr sxiy A e @
(FECO TE | 9T @ () o Aifrer «afiibs «fte, v @tF wo o #ifsg sesr [y
AR GBI 93 (*0F (M8 WG =fery e qrte 703 | 99 AfasR #AifF g o wwEe
7 SR TG Cofd FA00 AR AN | ©CF W3 FIAT HRIET T SRS AT 73T 8
ST @ 72 RS FR A TG APAE FHIE [P B (Sl AT |

(%) RFBFIR (A5 S AT potassium aluminium alum) ¥ FF @36 ARHR @t
Aife ey e A /RIS @od e 93 7ae toff 20 | @ (el e
e i Wy @ e 2@ 1 «I WEN S T AN Qe Mew e



284

PRI WY (TR NCoT AW TITS AR | (@R AR (@ G Mo roraiibrafar
ToMITE SR (e EERITS T o0 | QT e W @G A T it W
T | @b EOIE #i6 [ 5 @ed Wte 207 | @IF GO (At i W 0 eeaes st
A5-w N6 ST« F3 et 7t eefifoe 20w i) | @3 AR st oo g
S R 7R TR S OFT F41 S | DG (10T G AR I eraemeeT bfve
I TATHT &y 2RST AT 0o 703 | ©CF @ ST 21 W @t aree CoiR
TSRS TR JCASTHTEI BT (TS 2N, (A &5 AT LR |

fercaifs 2% @eTd TN AT AfSRE I FIEEs /LT FAE O

AH 9P Sife (A6 v | s 3F2 U6 T PR IR 0o | O ETRIA
Sfofie AHTARRIN I JEGR 96 THre AT | o @ «FH 5 ==
AfTre 2 | €3 WD ORATe WHIF FACo A | (G =g AR GICeTe Y7 ©iett
BT TS T 1°*°

wfefe 55 et FIRIE TS TG 8 AN

T T WS 56 U AP BN (LA THoT wFfed Fere) A =7 |
fsfeifie FEFH TATT Q2 TP (AF V@ IAEm g f@e e of
GARITT ATy Sl T AT et JRCE, A QLT FHIF T8 (7 T QTR |

() % frcx &% e coitet S & (ea 27 a3fe e 32 =7 | 2[0S aay=es
FW A T b AT | Bl @ewF o @fe 91 F@ wAlke oW zte A
TSI T AR FIN ARG WA IR | GI[ 43 G oI e ey efeex
fre 7@ | @ fooaifent e A =it ~ig sa/ 7170 @ifete T ST 77 Seo
ST e BT et | 93wl GBIN 8 (2 Sorw TR ewey | AEmeT @3
NH(S6 TPITe TR, AT AT AT WS HHIIAW STRFE I 0 GNIS At Srgd
A |

193 GaroZ. Antreasian and Clinton Adams, 'The Tamarind Book of Lithography: Art & Techniques' New
York, p. 318



285

(}) &% (TeTH o G @R I MR FAC© AT | G 2T SA-ACG FC &6
fire =09 |

(o) 2% @SR *F 9T @ifer qaR «fbe w5 SAfawE #Aif e oo 7@ 1 @ w3l
I TS TP BCTCT X SAACST FA TACS A 3G (ATF FI ARG I I |
G ARTEIR MR T 2T (@O FIET i TF Ao 50 T 2= (ofd F0o A | Ot
SR FACT TR OAEPRIT FICEIEE @l FE GFp *F 3F W 0o =7 | QLT
SIH-ITE 1 e vy foocifes ey Tvees fefea @ik S &6 e et o
AN AR |

TS (@ WS EOI A (AT ST TR0E, 56 G 377 IR (©@ATR &% et 7 |
FAeT NS (o T TACR 9F A B U | amd I (@R @G3R AT @eTF 3w
JEAR (TR @ 7 | @ A o ¢ g Toee (i e 203 | ©tq S W
Y, @Ifek FACE TACS A1 @RI 97 3% ([ 0 ATAGCAR Wiy 4G (¥ Sieer =ce
Y B | G TN PR A ST S| O

(@) 5% @3 T3S RS! FATET @ifeTe 19 7T 37 (@@ (AF g e wiferq oifaer
PO T (TR FACT G TP (AT ([ ZE ST 8T |

(X) T FAT AT B @ifeieza 2t oI Feed ©lers w1t aIp SWerersed
TECe AR FIW N AW | @ OB GFAF MR I3 oerelie s Mre 2@ | @
Rl 1 ey wair #E feraifett e fefea caifer: wca siwam =tda eet fors <
|

() I @A PG GFF SIS ANSAT 7T (TSR 7 GFAF P 4T F * G
a5 «foe F@T | R @1g et (3G «fe) Sre e 3 e gEe s e
et =G 50 I | AKE (FC (@C TGP (@ifere I, (F© QF Q0! (FH AR FE
w0y fotifes TRy ARmreTs! #ifF M @ifer I 2% 7w A |

% ST A AR W1y e JreEeaee el srete @ IS bhlE FHel-
@I BT 8 Wow  feRetel IR AN wa a7 afelG gt
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FRIFRCOIT 8 RO AF0T 9T 421 AR, A (AF @ e Ao 7 =y
@R ARy TReGR TR wal ReE 7R | e, cab-feriaife (catbeife),
SBIRCERT ferciaife oy safon @ ie1 Reifioeir ffie 2R | F99- IR oLy
AACR: () & COfTe I A (@A IR, (V) RS I NG B Awfo, (o)
J0E (ST AT T R, () FIo 200 {Bre (2b-fiafzr <2, (v) e
WG g7el (AfreIw) fE, (5) THMfere “mfe ergfore grer jfEa TR 91 Tl ‘@R |
WY RETT @ 999 WG AW (7, ERET AN (F) To F@lfFE Awfe
(Planography on Wood surface), (¥) Je#s feciaifs, (o) @GR @26 Sfe
S (Water base Oily Medium), (%) c2iB-feciaifrs s1cer SaibEcemT fieaa srefme
TS Age TIZA F e Y2 wfe [@ifre e 2R |
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q. AT G
e TS o=, FWRTS! @ TwNFe 7 N S

9.5 JETACHT Frerifrs sreiigs e

e i Pawt Tweeifge Rerfesm o= guvs =ReeE @ Sgead
T, ©l- NI TR | faorre 2Retite T J BN Al FA02 EI6T IACE L[0T (T
TS | TN RN AW 2T SHAcEifer e w91 AW O @ (e FeRiaiRret s
g R (0w e fawre 2 TR T4 7 | Of FOT ISR Tore F@iRratets vy
TLAEATLT T FE— TG RO 407 W (@I (@ 4071 A1 gy e
T RN (@S AT FTSII WA FAS 97 @Gl e T @S A | AFIST
9T R WO, (APBTCIA, (APB- (APBTCH @ (NOT-TGle RIFITwieTe Rigetes o s
TR & (2, A RS W0, A 7 ABE IO SAFIAT F1 AR | N IS
TEN feTeaaiiee e (GRS Fairet sorre Ml e a8 SHIe Seeto 51
R

IR efedifae Fgfirwm aaw e (3585-3ob0) fetaafretes  wy
SPNETHLST I RO FAE g 2@ A1, 9@ Melvin Rader-93 Stst 3@ Tweiigs
viEefs MG (At @9 ST @l A6 w4l A9 | FI9 'Esthetics is the Philosopy of art
And beauty.' Rader ST Nt Fa"— g 7ot fifog Soea Iyt 41 203 4= |
Simd W TS ge  qiReete gtr— play'®, @ (illusion), (STg&<)
imitation, WY (beauty), (SCACI@ &F™) emotional expression, FFT
(imagination), intuition (TesFe Tw), wWH@F <79 (wish-fulfillment), ===

194 e G e JESH 4o 03 FAT I, OFT (@I SET FA 0 ©f AW T (72 | LG S ATF
IAICE TSI TP (@ O T (el @i Face I1tF, g <@l R0« 7 | 999 @ @R (W@ @O
o7 (self-deception) I&T TS It | ST I FIEAT (KTARG (KECS T G (T ©F |d-9F ST (/0F
ot e N FEeE TRET B9 I @, G P (Al ($6Td | ONT FFEN WA FO AT (@A FI
FACS AR 1, TFW) BT 91 | FICER. AGONOIE (T IR AR B FE—T (7 BV AV A (B3 I
g sifor SN0 A 7 | QN (AT AN ST T Wy ST Grp-feri=ie Ferce #i1fr | fog g o2 @x
$AF PG (L=, AT conscious self-deception-a3 @s7 e 71 Fcag g 92 A0 21T | 99T 9F SAF[ @R/
83 st @, M of Fare M sence of values-93 @7 WG AT 51 I AEFT—ANE I @S AR
eI (sence of values)=the morality=refining situation of beauty, truth and goodness.
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(pleasure), F=CH=eT (technique), (2f9T@ AP @) sensuous surface, =<
(meaning), =% (form), ¥ (function), empathy (329efs), abstraction, esthetic

distance @3z (isolation) oz | @ gfEre, ¥3 R Toces [Kfey e T F
T @I ToIFIo IO AT | TOPSIF AT T Q3 MO ST (@7 T
T SR @7 A TR TS AR I R | @ T, TH, qL VhY @R
Tty — 2 ~IfteTdetE faem e @ [Reiw e ¢ fog fga 57 wfeomr
o7 | T Al arRfiwets Fg R e s e (FEE), S FERg (Wb
SEE, @ TN') @3 95 Syl (@ 9, qEe ak Riftey) T Fre
¢q 1°*¢ An Introduction to Aesthetics (London, 1950)-a Professor E. F. Carritt
TSR Bigiee Tvelgead (UABRHIT-qTET 3 T e ToNred AR
AP G PigE e e T @— By 9 JaAe date (feate
AP A o, fefere we@r Fifaece wfosie | @ «@ma Mg s w=ee S o[
TTeIfgd TS (GRS fFT) Siteeli afse AT Fwifre @i I et
a7, T I RERR (AT ASHETY 130 9T FRNTAR ML @ AFCWFH NG G
AN AR |

q.5.> FIfEer Twaergs S AEnmeR i
9.3.3.5 IETTeR Ferifree G ¢ woiE ofit
BIK 7 BRetEE e waeed (imitatation) € X dMdergd wgue 3feRien
SSASIACT (e GFE QP AT FACR | FAT B ST A S F T4l A
1, SIFCS R T 1 7l R % FA00 7 | (AW ¢ w5041, TeAZ @N 0T
Tt @F e (e Sfeqeaae waedd (e afsffasae)  (non-

195 Melvin Rader, A Modern book of Esthetics: The meaning of Art, Third Edition, p.2,

Many unnecessary disputes, as Morris Weitz has suggested, can be avoided if esthetic labels are not pasted
in one piece on the whole body of art, but rather are applied separately to the various constituents of the
creative process, the esthetic artifact, and the esthetic experience, [Cf. Pholosophy of the Arts (Harvard
University Press, Cambridge1959) p. 2]

19 Melvin Rader, ibid. p. 16, Art as a creative process, is the expression of mood, feeling, or spirit. That art
is expressive rather than merely formal or descriptive is about as well established as any fact in the whole
field of esthetics
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expressive copying) 1 fsfq wtas @i iy wqradar Wiy (WERoE
AT GFENDBH) 8 TR (SIF) eFg Meates (he recognizes the
existence and value of artistic inspiration). JiETea feciaifrate (e w63
e FeCd Sow i) af cxifere Sere Wy ¢ Spiees (Eifs = [eb +
A+ WO = G WP ofe) ey W o S = eies Laws, Phaedrus,
Symposium @32 lon, SIRTE— FREIE (rdt f1ed =g (pure eternal forms) TG
0, T @ wer 7[l Srelifis 20 SiFe gre Swaay g e sfeifrs &3 | w_E
oFe R M BSTAE TFaele FCH AT ©f S 1 20 P45 =T | I e g
TR o i o @ owed ) @ vy @G oN BIte M,
fecaenfzreer T Feafeeer o age P e & =12 @ fE 9ot Tog el ze
A1 RYT dReTeei (FZTRGHIT) G5! S@e @ @re A @, 9 oo g =1
fog fira cof froae I8wIR Rarre fa @3k S 1T 71 e =R et foreag g

i am

Plate: 7.1 Kamrul hasan, Plate:7.2 Nasir Biswas, Still life, Plate:7.3 Ashish Sen Gupto,

lithography, collected from 1964 (probabely), lithography, Lithography, 19x14 inch, may
Kolkata govt art college, Moinul 24x18 inch, collected from be 1960 or 1961, collected
Abedin, Moniruzzaman. Department of Printmaking, D.U. from D.P.T, D.U.

(AT AF, GFG (@ A (AF Q0T T BIFR AMGTS ©ITT AFCRA | FIFT P S
A T (@O & | TR 2 G 603 @it (0 @ el O wwy aeree
(T, oite A & fofq T greias (feemifbafre) 2@ | & A g =@
I3 | g S (AF [Fea I 90 prF (AT G0 T A QAT (FTCEHA)
(A2BRe (TS A1 SR fofd g ML 2k (oo Moy @IS wPIs 1K1 | O
T GFLACTT OO (ST A | GOl e NiegF fiegrar [Of, G 8 wTreT 7l Toge
{O AT |

197 Melvin Rader, A Modern book of Esthetics: The meaning of Art, Third Edition, p. xvi
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o T s = " -
SRR LSRN R b oo SR o bl i, i L oinadi’S
Plate: 7.4 Rashid, lithography, Size-26x36 cm, Plate:7.5 Paresh Kumar Maiti, lithography, Bazar,
Year- 9-12-1952, collection from Department of 1960, collection from Department of Printmaking,
Printmaking, D.U. D.U.

Plate:7.6 Ranjit Neogi, Lithography, A road of Plate: 7.7 K. Mahmu-d, Iifhography, Slze-31k46 cm,
Sherpur Town, Size-46x62 cm, Year-1963, Year-1982, collection from Department of
collection from Department of Printmaking, D.U.  Printmaking, D.U.

1.3.3.% (¥) 3Rt 763 @ WeMred CFia Tqaaeed (RRGHTR) et w3 Fiegs e Aeprst et

Poetics-« Sifae5oe S oW, et s < =51 @ owa fofv o @
@, VA G ¢ 2P AT ACHSR AN FIE B 1> (@ SR
Trzael RO @1 A ASTTMeE 16 € MEEE Wit wiwe 9y e sima
O G ¢ PO e WeTSH Wfeqe qre @1 AW | Kerwena Sy
(T, 51T THE TS *H BT AR FTed FHioe T4 (AI0F @ 28T 44T @
fifees zafest oiee Fene swg W@ TR @y Mafkes | e g tifge
TGN Ny G MG 44T F© AT STATCAT 92 DASTAIT MGG 58

198 Melvin Rader, A Modern book of Esthetics: The meaning of Art, 3rd Edition, p. xvi
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B 3595 I | G2 TN T G @ 26 O Sreaela Afefe Sqad I
FAMET A0S SR G LA S SR ool (iRt |

e FEBE Agaael’ T4 T, O] (FNF AR (O F(F 1, O @I ‘7&AT Tow’,
(ought to be) o= %7 | «BET €3 @ 'probable impossibilities to possible
improbabilities'-a3 AT IET 20BR; AlFowma-FIARNS Frwdina et F99 TN @
(D FACO IECO O W FATHDS oot St |

B
P

Plate:7.8 Abdus Samad, Plate: 7.9 S.A.Q. Mainuddln, Plate: 7.10 Rasid Cﬁowdhury,

lithograpgy, 3rd year, 1965, Media-litho, 1965, Size-26x38 Collected from Mukti Judho
collection from Department of ~ cm, Year-1965, roll-3, collection  Jadughar: Portfolio-1971.
Printmaking, D.U. from Department of Printmaking,

D.U.

QOIE Grife*MeE Twaecgd WS AENmeR Traairet e Tnid F@ a7 R
TE R T @ AT | el Irel AEmeR feiaifreee s 2@
fidfia S IfReed, T ATTFEACES I FAE |

9.8 WA TMTSTEH WA JeAionea et

TS MBI S@RMord Y *Tae T R SIne Sg@a gt A Sfesies
Sed (et Riew) Ruafeer 363 91 | SR TBTe MV ee[Ee JFE IEF @,
'the artist present his evaluative interpretation of reality, and thereby is expressing
his thought and feeling.' i awxer (RAIEG) T o THRAEE TAZHAT I
aR (18 @ fofy o el ar Siefers e Fea (P A e s
feciaifes cFas owarey | @F (REm [R]RE, e TR wEwe Hg qeqT
TTCIRPRTER - O/ @S #I1tF | @3 Toay g R Fe Sonieds ‘ag = Tifes
05 AICa 1 @R TR i et wf<fba A A S Faee 1

199 Melvin Rader, A Modern book of Esthetics, Third Edition, p. xvi
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Plate: 7.11 Md. Kibria, Lithography (Last Plate: 7.12 Ashoke Karmaker, Lithography, 1994,
work on Litho stone), Printed by Colllection from Department of Printmaking, D.U
Rokonuzzaman, Colllection from Cosmos

Gallery, 15x 10.5 inch, 2008.

3 ¢ S '1. pe - u ‘.
Plate: 7.13 Md. Kikria, Lithography, Plate: 7.14 Bijan Choudhury, Lithography, Railway
Composition: Blue, Green and Red, 60x46 cm,  life, 18x14 inch, 1954 or 1955, Department of
1976. Printmaking, D.U

T R DIFFA ST o7 (AF AFFOCT Aot FAC© ACS, A O Prr&iaesar
BFTS FNITES FRPII IS I | A A ©IF AT A 26 AT NG 60 (X, IFCF A
ggfers o “fafre, awr (38) ¢ wdifee Aame! SR GH@ @ICS <RI |
qica qiea ZAHOTe B o e 7=l PG T5 Fa0o (1Y | @ g6 @ e
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T %€ 1 (intuitive sense of order) ¢ SIF Sgfed ISR (e wow e
FET beice AP G RN O eI (ABEFH) s bl =@ e, @61 (s
SCAFE] S TGN CO I I | APCwI IR R FAT HT FFIas e |
qeIAE GIifessier Tweg SgEdl @i et My e [ow @
Gfe*AE (At Toi THRIP0F orga A Wy R e TR | A[E 97 A
g R Tfsrr ae@rRe e e Areat @S AN |

oo e qeeT, S Fiter Towd 77 1@ fof o7 Alde “Sregfors aam F0s Ak,
ToF G OIF FICeF AT 20 FIENET A FENCEE, (KITAT 0 (*1of QI FEANCEE
ACH (AT GTLA FIBNCIT SPCGPECTT | (A2 O Neefeis eFIf*e il J (o,
A A (125 o T ol | SRR o wgrtemifes feefs weia vrferew
@, e W F? TR, wfoqie... it G T SR Sqee wqefs ¥R
FBIE SIS I TR T ALy ot FAce AR, .. TATRE 99 G0 =
T Fer TR 13°° FIBE (@R FCHE 8 T THTorgd THIE GTp RO <&l
T, ©IR OfF FHIEFs Srgd A W1 RS 0T TR | FCod Ao S@igan,
e feriaifreter faem eimed TR Te— 7 fae e Somfher
TS T | ETRI ST 0T RTINS (AT -, OTH, 9o, TN IR NS5 IIOT
(Art appreciation & Art criticism) TIEFINT SRATRECE Sq@ FCH FO COICET
G gy s3fEe g orgenfers |

v
Camsmth ¥ L0S

Plate: 7.15 Zainul Plate:7.16 Plate: 7.17 Abdus Plate: 7.18 Abdus
abedin, Portrait (from HaamiduzzamanKhan, Sattar, litho, 2008, Shakur Shah,
Shantiniketan), Lithography, Colllection  Colllection from lithography, Face, 2008,
Lithography on thick from Department of Department of 30x27 cm. Colllection
paper, 1975, Printmaking, D.U, Printmaking, D.U from Dpt. D.U

200 Helen Gardner, Art Through the Ages, The twentieth century, eighth edition, p. 892;
In Robert Goldwater and Marco Treves, eds., Artiston Art (New York: Pantheon, 1945), pp. 409-10
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a2 TR CH5(F S*12 ¥F e (e g feena Hfes w1 9w o4F @3 &f
e @ Jfearre Tow fiw fita wivem feenza @ W TR @9 Hawe wefen
T TP JATS A0 T | f&97 @ BHeersar 'Geist - ~soul or ~spirit'-93 7k W
Rt Cof BT 1200 (@BT UTwE I 4 T TR (FHH) @2 ‘esthetic ideas'-
(F SfSAE F(F | @ [ A2 R[S G=elF Tce! Sy’ 8 Tef€ze 9d g,
T AT 9 T FACS A | T AN T @ e (TTE) AT A I,
@57 afslb T=r Fgits sfiamrst v F@ G FHE Foved ool (RfBfammes
(T NI FCF | 200

QLT 92 OgLeE THIRRE O Il @Te AT | 9MF (APe KB FAC G IO
@ T B (IENT 8 TEIS) AT FHTS ©F (N2 FIS T |
s ogh wfeafes og (AF @ @R @res T FEER g ke 77,
wfexiies waaae Rem; JEEf w5 Zerne 9 s wfeaies w5 Ree— 9 @
wifer gfEelr e emfest | @ REafba Rt sy Twmergn @ ko oifs
Y 1298 oIty AT it wiyfass sweergd (9 RRET 8 2o Al 0
Qe rer ~near 787 |

201 Melvin Rader, A Modern book of Esthetics, Third Edition, p. xvii,

Kant discovered the essence of beauty in design enjoyed simply for itself. There is harmonious play of our
faculties—a dynamic equilibrium of sense, feeling, imagination, and understanding—which corresponds to,
and is stimulated by the work of art. This harmonious state must be communicable, for one mark of art is
its sharability. Thus form is both outward and inward—the design of the work and the harmony of the mind
and the sensuous medium is vehicle for the communication of form, in this twofold sense. Gennius, the
talent that creates beautiful works of art, is characterized in addition by Geist—'soul’ or 'spirit—which is the
faculty of conceiving and expressing ‘esthetic ideas'. Such ideas, unlike the concepts of science, have a
profoundity and connotativeness that can not be put into definite meanings. They provide the elusive and
inexhaustible significance that characterizes every great work of art and that gives such mystrerious depth
to form. Now this theory, although it may be called formalist, is no farery form the doctorine of expression.
202 3y, wige Rifer “wfe @REmITEN, A GRS, B, . Obr

Mystrious: ‘T’ *wfbq @@ WETo1RS Jo: FnAl TR 7o | «ff A Ao B ¢ R
T | AR R0 9 Wl a3 wigs, RN Remaicy 2w el 9 gk R on ke wmiw wifie = w5, fofy
o, OF 5F N@e. .. Ao QIRCTH I ST F1 SR &y A2, A ARSI ffrens g I AR,
ToR AT (structructure of the universe) I237 SRCH oI fo@T T8 AN Ty TR, T AN TTOI
ST FC A @R &AM HIEE [Aroed agfors eifére 3fa (intelligence) TFRoTT WxF Ttz FCo I
208 Melvin Rader, A Modern book of Esthetics, Third Edition, p. xvii

24Melvin Rader, ibd. P.xvii (Melvin Rader, 'A Modern book of Esthetics' The meaning of Art, Third
Edition, p. xvii
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Plate: 7.19 Rafiqun Nabi, Plate: 7.20 Shahabuddin, 27x22 Plate:7.21 Aritra (Children), Printed

lithography, The Crows, inch, ? by Rokonuzzaman, 2008, 30x27 cm,
2014, 15.5x 21.25 inch, Colllection from Department of
Colllection from Department Printmaking, D.U

of Printmaking, D.U

9.2.3 Y FVeTerEd oI few Rt ¢ v o cwafs Stwr @@ w319 o8t

GrfCHaeT TRTeCgs #F TCH avaetgd Uiv O 20 (SRAIAM) IGIFHRITTE 8 (AP5-
GBS | GIFGRIFTET 20 (@I AT A 55 5 A0 o Ao o @i
WYY T | ©I2 AT TOINS ZCET, IR AN AR08 BCF | (@: FERE (AF &F B
RAGRHT TOJW | SR (AT -IGRIBRIEES TR GIRFGRIREE *RIe] o | 97
AT o TR TaTgieeT— @t a3t qeafes eqaer (b nbyae),
IR FACOCE (FHSHER) o} TS S @Ot 77 779w gfors Mot | w4
RF-, FoT-aceTer, FARER, ANET— QTHE I AASAE (D06 TP S B
fare Grfee | @WT: Wl 3T, FOHIRe e @ AT TS AT GRS T
@ T @S E | e R (rheiftes I SR SR[S! (R S TNe
TATOGE AN RS FC I AR | T (LT AR, IO AN TATSCEH I
T YA | O LA AITS1E TN {0 9 4A0TF TMeocgs & MR |

Q I R QIR AT TS SACAGAR AT AT JEAACH TS 8 TS
feriafFeteEre Teiffem, (IFoelffem 8 OF el (AT g N Sern-T F47
AR | @3 e AfiefFre e [w se F99 SR @@ [ @S AT |
V32 RRIRTOR TCONe ¢ CoRTS! SCHETE TF GFp (@I AR
AT ACACR I [T G FACE A1 4T =T |

5 BT I TS FACS AT IR IS FACS IFACS AT IEA (78 BT FA0 AT |
(I SRITE TS TR (@ TG @ O A6 «F FA 77 | it ¢ gy a7 Herre g
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e @ Sfe SR | GiF SORER N0 MG (IS0 FOIEbE WY ACEH0 O
w6 W4yN) feger i fog Ay @ e [Kfege! % w1 I/ | ST Teifecss
bR wéie, meaiicas w4 sma ey oI HIER @@ @ awey, ouf g
“AfRTeTY SR Qeaiey 7 1 o wiea #ifkfoe | ereeres Fitgs sy swees oy Aficerd—
THFS, (N VTR (A (AFTICIN ¢ O SAFIS! FWEA SN AR
fregetE e ey wfs o MfFEmeEs o @ o fog fog AR arem
AR (7 R M I FHfCHFE (AF VO, TR (AF (IPOTON, (APS-
(PTG @ (5T Weifeters Tepives (Meitad b @RI T=ewdr<s &= a7 | (T & 9%
e (2t it ¢ it — T, IPtweR 7T ¢ o el PRt el
Q@RI & @F @A~ GRIG S=52 i soi ToNT Sg! 8 TR ATH ALHCA
TG WK 0L | G130 @i 3@ aiferfs snfiwi: g wfersa gt ar sae
AR (IO GRS T I g I 1 20T I8 [t sifsiea -t
TAFHIE (ATF O A48 w1 93 R el Fier 36 (0> O G3(6 2P (of
A @ACS AT | ©REne el e ARl TReEy 76| e AL
fgiom T Rt e 961 ARy Prate SPT @Te #ftd, [ IEWmeR
feriaifre (Frae Ay |

TEI I WY =G AP @ 737 & | OCF 7 8 AT Wt 2 fl IS wrens
S{fa% R gReT (0T 7 RYW @RI @36 Msfaea=iaies siesms= S [awe ke
ISR (BB T (ACO AR | 2PN wefeiieas Telw, APBIe weiwiber e Sierieea
W T ST S | 93 SRl FE S IR (refes
fIgreT) gaR WCRl 8 (APBACIER FTF0T Qi 7l | fFToa8 GTF Soltas (0P IR
AffcefFe N1 I FaR | FNEWIE (contemporary) R JRAFE AR |
PO RETR@eTE (postmodern objects) THINRE SRR @F6 SR
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TAGAT B | (APBNCI g s Sigfas g @l [Reaw o+ () fzerd fbfze war
mﬁoe

9.2.3.> SYF WwR ISt @ Sl St
e o ‘U AR 29TeiE 7T T Shvo WHF (AF ddqo WiF FANT

A IR 8% IO el 8 vt Rge Face | f-wrer Fifsaces arfie swiveg s
TR (f-Tort Fifie) FeeaeFor esf Feghe fee | - e e w1 zrst
@, Ultimate Truth-& &M (TIRE3) JREET NG S (@C© AT | 92 ©I3E3
If$E TR AEISE God or a god (AF TR | 56 2R WIEH (FTF 8 THREET
fRET Frer TR 1200 ToifHers Jfagfed TS @RI AN (A FEFmIe o
AT APIREY 8 (T A TIEF Aood IR G G0 Sifgand wgare W
@ VORI THIfe JFerife I« Ie7 Je=1— man, rather than God, is the
measure of all things. 4T e, Free g gaes Sl A5 wigfe B & Ko
g TR | YBYE AN Ao (AP AR d8o¢ A AT WRE WF e AR
TFI3°T (man is the measure of all things) JFERT TG | @3 T TSN 7T
G IRAT JEHITS 2o Al T | AFI! TN O3 T &AOF 20T Sbr *[oCF: GFo
T @ (BT PR e 8 TR G AT 21 RO (e 2aafee | fey
faoicafer (Romifer) Wt Toa g @ar Toa SWMefa =T 0T | (AT AT Sy AT
Toeld eif*re gaAfRe Declaration of Independence of the newly founded United

205 Arthur C. Danto, After the End of Art: Contemporary Art and the Pale of History; Clement Greenberg:
Modernism and Postmodernism, 1979. Retrieved June 26, 2007; 'Postmodern art’, 'Wikipedia, the free
encyclopedia’, 21 January 2016, https://en.wikipedia.org/wiki/Postmodern_art; 'Postmodern art’, ART AND
WRITERS, 22nd March, 2014, http:/literatureandwriters.info/2014/03/22/postmodern-art/

Arthur Danto 3f& =l S=ig#7 S (3, 'contemporary’ X0 IR ARG (broader term) @R @ (APGIEI
R Ao STHEATRTed @36 SARITE (‘subsector’) T S | (APGATIH g Fg Tort =15 (AF
@7 W2 vy Cof ITAC2 IR G (F0T 'late-modern’ 8 (FFGT “(APBICH ©F (TOF (I GFTe) (73 |
TOINE 2J0T WRfCATENE AfRTesier T oy s Twweg 2mefse (modern aesthetic re-established)
TRCR | (AR (APSTCIfem ATTCH=E J7a7 Aoy I @@ | T @Fa (GFs) 8 T_ees
WG IRIE e {5 o7 | 9N @ IE ik TAFION - 83 S @OIE (APOATH el T ©f «g
ETB5 e (afbenee N o1t Zema @fifer (classified) 3@ @ @ Bbs |

206 «premodernism, Modernism, & Postmodernism: (An Overview, ©2005-2008, Louis Hoffman, Ph.D.)”,
http://www.postmodernpsychology.com/philosophical_systems/overview.htm, 31.12.2015.


http://www.postmodernpsychology.com/Definitions.htm#ultimate_truth
https://en.wikipedia.org/wiki/Arthur_C._Danto
http://www.sharecom.ca/greenberg/postmodernism.html
http://www.sharecom.ca/greenberg/postmodernism.html
https://en.wikipedia.org/wiki/Postmodern_art
http://literatureandwriters.info/
http://literatureandwriters.info/
http://literatureandwriters.info/2014/03/22/postmodern-art/
https://en.wikipedia.org/wiki/Arthur_Danto
http://www.postmodernpsychology.com/philosophical_systems/overview.htm
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fenfased (FoweR) M @ SR toft 2rre vk eaREs dfs wry we w0
O | (@N: 3G, FOIGT (AF @ o ZrafRet e 427 I 130 {057 (Q.2%-
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Plate: 7.22 Edouard Manet, Oil on canvas, Luncheon on the Grass,
1863, 81.9 x 104.5 inch.

207 31, =i Rifew, “wf @R, Arstey wéte 2ferie f[fey I, B, 2009, 7. v

SR GO (SINICTE FoT) (TR RIS TBHT Al S, IS @OPAET A TG T $Pp A w41 = |
«g oo oy srgrr sRfre wifasgeme wia @8 Sieae dfewfre &7 g3z SR g R, St s
W, SfemenEe [elw, 2@ T3 AT, ANMGF 8 Aeiaod DSLRT S 7iq F | S @3,
I 3 R8T B oo wrfes |

208 Gombrich 1958, p. 419.

209 Christopher L. C. E. Witcombe, “The Roots of Modernism”, 'Art history resources', 24 October, 1995,
http://arthistoryresources.net/modernism/roots.html


http://arthistoryresources.net/
http://arthistoryresources.net/modernism/roots.html

299

Plate: 7.23 Plate: 7.24 The Pastoral Plate: 7.25 Antoine Watteau, Plate: 7.26 Claude

Giorgione, The Concert ca. 1510, by La Partie Carrée, c. 1713 Monet, Le
Tempest (c. 1508). Giorgione or Titian, has Déjeuner sur
Gallerie been cited as an inspiration I'nerbe, 1865-
dell'Accademia, for Manet's painting. 1866, Musée
Venice, Italy. d'Orsay, Paris.

Plate: 7.27 James Tissot, La Plate: 7.28 Edouard Manet, Plate: 7.29 Paul Cézanne, Le
Partie Carrée, 1870. Luncheon on the Grass, Oil on Déjeuner sur I'herbe, 1876-1877,
canvas-(81.9x104.5 in), 1863 Musée de I'Orangerie

Plate: 7.30 Paul Gauguin, Where Do We Come Plate: 7.31 Pablo Picasso, Les Demoiselles
From? What Are We? Where Are We Going?, 1897.  d'Avignon, 1907, MoMA

(detail).

1.2.5. Fifitns e agfe

e @@ o A, R g @ @ifie S Sfsfyme e g wE '
AT @32 o @ifer i gt e e =< b qiesee | sigfae o


https://en.wikipedia.org/wiki/Giorgione
https://en.wikipedia.org/wiki/The_Tempest_%28painting%29
https://en.wikipedia.org/wiki/The_Tempest_%28painting%29
https://en.wikipedia.org/wiki/The_Pastoral_Concert
https://en.wikipedia.org/wiki/The_Pastoral_Concert
https://en.wikipedia.org/wiki/Giorgione
https://en.wikipedia.org/wiki/Titian
https://en.wikipedia.org/wiki/Antoine_Watteau
https://en.wikipedia.org/wiki/Claude_Monet
https://en.wikipedia.org/wiki/Claude_Monet
https://en.wikipedia.org/wiki/Mus%C3%A9e_d%27Orsay
https://en.wikipedia.org/wiki/Mus%C3%A9e_d%27Orsay
https://en.wikipedia.org/wiki/Paris,_France
https://en.wikipedia.org/wiki/James_Tissot
https://en.wikipedia.org/wiki/Paul_C%C3%A9zanne
https://en.wikipedia.org/wiki/Mus%C3%A9e_de_l%27Orangerie
https://en.wikipedia.org/wiki/Paul_Gauguin
https://en.wikipedia.org/wiki/Where_Do_We_Come_From%3F_What_Are_We%3F_Where_Are_We_Going%3F
https://en.wikipedia.org/wiki/Where_Do_We_Come_From%3F_What_Are_We%3F_Where_Are_We_Going%3F
https://en.wikipedia.org/wiki/Pablo_Picasso
https://en.wikipedia.org/wiki/Les_Demoiselles_d%27Avignon
https://en.wikipedia.org/wiki/Les_Demoiselles_d%27Avignon
https://en.wikipedia.org/wiki/MoMA
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Plate: 7.32 Shahid Kabir, Plate Litho, 27x33 cm, 2015, Collection-F.F.A, D.U.

211 STV T I, WA (PIT AT AR 2008, 7. S0
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212 ST FERE PR, WA (BT, Q=T TR, AR, B, 2003, 7. 96

213 94, #1590,
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214 IR R I, AT (T, =T I, AR, B, 2003, F.590
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SHICEETER SHIFBER T SITEsal 41 (@Ce AT, IR SHIeoepT o SifoeRe ame I3 Tl T
IS GF (FLF NPAIWE 9o IR R | T T G TICADA RO Sb-av ST (RIS ek
o1t @ S0 | MFRIoE foqfs 351 facea 107 THfge Face Pt g o fofi taeife sTrereacs arim
IEF YR FFAF TEre@d Ao o A [GfE T3 O | AErStE QAR AT JLHF TRAWMS QIR IB
F9 &2 T, ARAET F FT WO g9, FFRE Freid Jie 2@, W29 ¢ e T [ Frend
o T3, Wiz @ TAh SAftg o1 Feifee 2@ —iereiias Tted SSIFE TPFRES SHICHTT ST
FCE QIR ST AT G T ST |
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7

IR B I TD=EeTs | T BoT QIR ST fRed sb-ay e (RRifRs
YT FTICS O T | MR fonls To7 e iyl Seifge wace Fica o S
foffy tasife TTIeredcs WY I YR IS ITAerecas 7o ©iF Ay g s
(M | FNETSCE AR AR JeAT S AR 9% J w7 &% Faeq, Qs F
FoNER WoT e, FFIyagr P Aie 2@, *127 ¢ At T [y Frerg [ae
TR, (MRS 8 AAPRE ARGR 1wy [diie T@— Aereif@s e SoraR APRS
SICHET SACTDA FCEN @R O YT I [T FCE 12 QDI G oo
FOIRE, (ROER 9% ©F |2 TGIPINIEH &fogite @amea afedr @ | T
g qeu Regw fdifew W zite Fgaeq seifosd eEpme tofiw ayiw
e | IS wTa o] WEvH *eT R® @I SR &N e, G
TARI 2ot NGO (AF TRl (RIS IFAWMA (97 [RIGT ARE) LT
Af S 20 PR 13 OF (GorTR I8 RSy SFITIR TOFR TSfRe AT eFTe
9% IFIM QA SIS AT K fire afitacg 06, FE a1y
FEY (FC (FC A A S g AgEerd wggfe e i FEee e '@
TS A1 RAMe SItae Sy ad S0 |2 S R @@ @l 7, Fiow
T 97 @fAF Y ToigTeR evF 97 a2 it @R o=y @ife sgamr oeifw
2T = e [T |

JBIO AT FIF 21 359 I35 20—

216 STAMIR T TN, OIS, .¢b,

217 SR R I, WA (BT, =T IR, AR, B, 008, 7. ¢v

AR 7 @ AFT o T &N 797 | A8 20 W, SHICHERT, (@l @ IG7ifeieaa weitad &t @3z @
T Tge ARifEre O AT | ©F NFHEAE [ Fo 27 | I 2y wifas [ifT Jeem: spRefees §
e oy @3 | SHICHEPT T (AF @ e, Tye AfREore IWTET AN FACE Q| @ATEE W
T IS GF wfes eeam 9 I@IW: HERed (A Tge TR (ACF [feT T Al IR
TG | FE T G : Mo do—dbbo, Af%F I SAMIS! | IO 27 ©ifgs F7—abT To5e I, AR
T T 8 T TN A TS | T GFE ST STQAMAT | Ol 7 I8 ¢ Gy, qfew-#lifFe
8 e @fe &y | T 8 SR TeIa TTpifae @ M T Wi F0Ew @ e, Sohifee, Grive e
S T 9|

218 ST TS I, O, 7. R9¢, Y

219 o, 7. S8
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We used to represent things visible on earth.... Now we reveal the reality of
visible things, and thereby express the belief that visible reality is merely an
isolated phenomenon latently outnumbered by other realities. Things take on a
broader and more varied meaning, often in seeming contradiction to the
rational experience of yesterday....In the end, a formal cosmos will be created
out of purely abstract elements of form quite independent of their

configuration as objects, beings, or abstract things like letters or numbers.?2
a7 M T ARCR RO AP | T @16 = (@l vpw oo [ fvzyen

Tofeife T GG ¥ | PR W AN QIR AN Wy AR | g B e e
iy w1 O3 TN e (@9 Ifa, I ¢ T ey Tomfs Face oNd | @3 TNy
CRICAT RTT I8 7 | A (ST RO I€ G2 70629 A28 7 | 93 3 (BT (e
T FHANS T | QLI o1 IAR—IRCT Fgie gl ¢ ARATOT FO6! BN IO
AT FA DS T DTN @ NG TR FAC0S TFN | (AT AN TS AT
R IS TN ARY (O IF @08 TP FCART GR OF HSF N
IRET TP I I FROTH— @ IR @ZONER SRAWE IBISRAW 0T SR
T4 & | ORI WA ArifeT TN (F T ToTod ST ATFR AT AR SIF J04T
sffefbfee A1 qesrerm, Fefrfres a1 w5 qewam, afElifre I wEpam, G
AW eigfer N Sy 1% wieas 4t Ffeye @, wiyfe FHime oot eam
@ I ORI A e | [Py 8 W SNifee i | aw el swe ™
JECS (N0, WY T DR (AF @ Sfoees] N A ©F TG I A (@ear g
THCF T A FE— N SREM NGO A8 @A JRCR I A ZCo
AT | TTMCE T @R A7 [TRF (SERIY FOIT SRS A, Ol A @ FAONF
a2 I @ Yo INAQ I I O[E TS HH18 W AS IR | T R Her I@aqmr
WSS K TG I AR | ©f 7 R Tlced Ceiwwes Sfzigefon gl sifrs
S| Sb *OCF GNEAIRGEIT MU (@ IeR TqoRmr gy, @ offfspe

220, Helen Gardner, Art Through the Ages, The twentieth century, eighth edition, p. 889; In Magrgaret
Miller, ed., Paul Klee (New York: Museum of Modern Art, 1946), p. 13
221 ST FERTE I, WA (PIT, @ TR, AN, B, 2008, 7. 0920
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GHERRE  WibeRD) e arfies sprawEey o fim, Ifeq Tam w=
RIS SCAIFS 27 3R ACEANRFS M &y @1 9o T+ g Sranfos =7

IEE @3 T (AT G 98 IBIOIE BT SRANMR 0K GO THFS 0
409 (VS IR | SR I SCAIC Srwe*y Teifeerca #7e! Deiame Wers 77e |
O N TR WA IRQCAT REFAR A W TG TR | (1R @ 4)
TR RGNS 9T (FT© I | ©I8 @ (e Fieiaifeee @3 @it bl sinear
T & 1, o7 faaafs <SSt (rate fTm=t Boew (ifeeite Skees S0d ORI (@093 AT |

9,9 JFACR TIPSt CoPBTel R It v wave Rere ffeesa
e fog g IW (IPBTTI weieds g @ AF, T @ o Aoy
CAPBICI fRigT o1 RUR, (16T J0R (I9 FCA G 0o TP S 4o Avly fea
TR ACACR ©F WPIFHIF 41 @903 AT | [nfeiiee Rl wolarer eoF o7 31 «
MO feTcaifRecs (ARBSel biatad BoIf3fs 7ot diel T @re ANa:

(F) f fgem wwer qEoeR e cw@e fidiar weiffeem double-

mindedness (R =R (0P ([ AT ATTCR |

(F.5) J. M. Thompson & The Hibbert Journal (Ized 56 wrifass fifee @@ 23)-«@
JCT: G ANCADAT AT @ @eror ARRST P R FACo PEICIfer 2R =i
(double-mindedness) (}CF @@ T GTTR AT ANCABIR T W | (APETeiers
O GACTE QAT (AT FE (T— AP SFoed NAORK € S FAFET 8 SPIHeH |
e feaifyel, e, PiEaheel R GG [, I0F TN WL
safes ey e w39 @1 'Pluralism and  diversity??? ot q0R
CAPTTEIECE HeGRITe TR T NI (BT 0T R Gy [ aaw T6+7 7 |

222 plyralism: GFG T FGIETEHTTR TS ANCEH I SF I (Fd, IR (TSI [0 @ JoIf g,
TRRGEE (TRWR), (T LA G QP TR G0 IS (B I/ A re(re-autonomous)
R (WRTHNA T AR O eI Aeghe w2 e T Tgfed ¢veas Gt (e F1e 541 & 1 (a
state of society in which members of diverse ethnic, religious or social groups maintain an autonomous
participation in and development of their traditional culture or special interest, within the confines of a
common civilisation.)


https://en.wikipedia.org/wiki/The_Hibbert_Journal
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(F.2) MBS o QRIS MRS SE F— TR [emel, T Py,
e T ME, Tder 1 STerel, AdEATel, (el A AfeNerd @R [ARkE @
Afefeier eqarel 1 @i Tonfn gorteEe | AT @F, NATSREE =Te Toy
(paradox-S=ISREE 2CTS8 o)) TR— TI© WGFoq el TC[*5 N GAR
et (APBTClfNerT afofeam e w4 | e’ zTe Afore Teif«s Tepe!
I TR (FHOT (AT adr Afibe TRfed | (s e Sergifre g
(Rtetero*meT =i6) e Iwael (RRFED) (F @@ @ T\ T3,
iRPGI @ [REfefbe afe ey arafes | @3 “SiersiiaidT zeene oy fFab e
FACTARAN RIFRT 73T gl (A0 (AeE EfeT Twiifere =aafee | Areaiones= Rigfre @3
ArRRYS HigbsT S |

(F.9) ©F O 35y A M TAFGHEs o IR WG, FoEw & @5 (Mel
Bochner) fg wffe orater e g irsTeiffe v zrfee @ @it
(Jasper Johns) (AF— ‘R 2R EET-TET 8 PR 2o =% P e 1 o
i 6 ST R RS TS SeprEmE (critical investigstion) TR azer
FRCRT 120 (o JiEeas ey g feaeifrres ‘feem «iws @ o't
ARSI FC ANCAIOAYT ST P RCACE |

Plate:7.33 Jasper Johns, Plate: 7.34 Jasper Plate: 7.35 Palsh Baran Biswas, lithography &

Graphite wash, metallic Johns, lithography, woodcut, 2013, 28x90 cm.
pigment, pencil, and Watchman, 34x23 inch,

pastel on paper, 1967

Watchman, 38x26 inch,

1966

223 «postmodernism”, 'Wikipedia, the free encyclopedia’, https://en.wikipedia.org/wiki/Postmodernism, 10
September 2015


https://en.wikipedia.org/wiki/Mel_Bochner
https://en.wikipedia.org/wiki/Mel_Bochner
https://en.wikipedia.org/wiki/Postmodernism
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(¥.8) Peter Drucker (November 19, 1909-November 11, 2005)??* weiwTe @«
(STTEEB FEF) @, CAPSTER [Regd e 2fogreml 0% 50 (ATF dveq IEF N0 |
foff @f6te 'nameless era’ T FHARA | FAEIHAE [Rey afegiom a9 Mo
SRR IR | N AfSFroMoT TRCR AfEF (NHET) FRCR BT 2FOH FT 8
AT @7F 87 Fea, @61 5 famifafor ey snebazs war =3 fifFe sitew
T, TR SR &PP, WO FO5(F LI, -GG FEBIET AP
(OTs “ICl 3¢ 3 MiffFs FNteE SYF, SHRTEE Sqicd @Fp [[uT e
g3l 8 FA S wEtens AR | FRe AFewT RN Weol FERr @ e
FEBIO] TSHCAT WIo PETIE GG (AR5 A AGICHA SR, ©IF 0 T
T wfs, (oufq v @@re [ grEey | i @t [oie T @l T
BIK T I (@ fog Frakirres wewfes Tqea swerd [Eal smife
R[AEACR |

Plate:7.36 Kamruzzaman, Lithography, Restoration-3, 2016, 90x78 cm

224 peter Drucker {November 19, 1909-November 11, 2005) was an Austrian-born American management
consultant, educator, and author, whose writings contributed to the philosophical and practical foundations
of the modern business corporation. He was also a leader in the development of management education, he
invented the concept known as management by objectives and self-control, and he has been described as
'the founder of modern management'.}, https://en.wikipedia.org/wiki/Peter_Drucker

225 The emergence of Educated Society, the importance of international development, the decline of the
nation state, and the collapse of the viability of non-Western cultures.


https://en.wikipedia.org/wiki/Peter_Drucker
https://en.wikipedia.org/wiki/Peter_Drucker
https://en.wikipedia.org/wiki/Austria
https://en.wikipedia.org/wiki/Consultant
https://en.wikipedia.org/wiki/Educator
https://en.wikipedia.org/wiki/Author
https://en.wikipedia.org/wiki/Corporation
https://en.wikipedia.org/wiki/Management_by_objectives
https://en.wikipedia.org/wiki/Self-control
https://en.wikipedia.org/wiki/Peter_Drucker
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(3.¢) cIPoTeR Fitgm @i v xr— TORGIE Fgofe 8 o Wegfon Tuces
YA A QR 8 (N NS AP (AN AR | PIH (771 Tl GRS wigfaera
AFI-ArFR G0 W T ©IETeidg e JACR | (@ Rige w4l 2eafeeT Kirk
Varnedoe and Adam Gopnik@3 Ssbo-5>-93 @w#dite High and Low: Popular
Culture and Modern Art -4, @B New York's Museum of Modern Art-a Sfoe
2IfRE, awH(IG feet sIemie, an exhibition that was universally panned [R=sifss
FCABAT FCAC=] at the time as the only event that could bring Douglas Crimp and
Hilton Kramer together in a chorus of scorn [t (N), geif S201] | ¢APSCHS 9Ffe
T RO Srare 91 & TR (T Mix 98 el Coff IR (¥, FIeA A1 2 o6 G
@B ARSI A WSl (low or Kitsch) =G RETI (T T— @18 MR9E 7 M |
TYF 7IE 8 (@ SGT Aex @2 ‘blurring' ST fusing'-@F FAGIGTH W T8 TN
A oF 27, BT APNEE T (IPBTTN Joof WS TR | (oIPeTelfFey e
>ifge ifacafre Jifdfers, wre gz Twmeifge ALRT TR 70 ~fRkbe 2@z
Qe Srere PR (AtF I613e My, @X=: (SIS, @R 4R IEE (AT e
REACR 132 JIFNCACNR 1 FIFIa (@ O FIeE (12 @[T ST Qe (7 |

RIS @Al AR Rgiona FgReeste sTedi | RTIS FR I T30 s
Flerate TR ABSEER A T9pS 9 AZYS, ©FF brF @ ifivifers 2o wol«
GOTE (PR Remme!, ME ey, Mg v e, s A1 sToye!, FFE-Te!,
cliferee! qF Sfeapce W (2T 8 afsfaamie eRerer A @F TS GortmTeE)
SRR A |

(¥)

(.5) @ ofs@ete figes postmodern R tofd 2re AR FACR (12 SRASTET
fqwETE= (bricolage, French for 'DIY" or 'do-it-yourself projects’) 31z s=ifFs ar

2% Wikipedia, the free encyclopedia, https://en.wikipedia.org/wiki/Postmodern_art, 16 March 2017, at
15:08


https://en.wikipedia.org/wiki/Kirk_Varnedoe
https://en.wikipedia.org/wiki/Kirk_Varnedoe
https://en.wikipedia.org/wiki/Adam_Gopnik
https://en.wikipedia.org/wiki/Museum_of_Modern_Art
https://en.wikipedia.org/wiki/Douglas_Crimp
https://en.wikipedia.org/wiki/Hilton_Kramer
https://en.wikipedia.org/wiki/Bricolage
https://en.wikipedia.org/wiki/French_language
https://en.wikipedia.org/wiki/DIY
https://en.wikipedia.org/wiki/Postmodern_art
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TFE, T yfE e cfteefrre weiten fgw 8 ife Rl
(recycling), @ txifgd SoFaceld (QRTCCod) (7 RO =twd 927 FA— o7
ARPRW 8 [T W m (et sihexl I @3k @FEe, SFeae (simplification) s

appropriation-a3 et FifFe 22

Plate: 7.37  Rashida Akter (Boby), o Plate: 7.38 Papri baroi Rati, litho, o
Lithography, 15x12inch, 2016

JIENACT A (ATF 79 Fgiord Rgeed [eafa =isr =12 | 9919 R Freete
@4 bricolage (French for 'DIY" or ‘do-it-yourself projects)-a3 scx 7, oty
et fRE oz e Fee f[era S (el AR, g I S {3
AT A AgfEde! L& oANeq WK | ARCS(BO0, TH-SQAS(BO06 @R
AT TGl [T, (FICAT ARCGE (AT TF A ©OICF TGS IS 601 27 |
A R 7« 71 70 ST 9% OF FE AT 19 71 fge Fat 2R{i
s O I I, O A0 REE F-9_Ceise K @ T ACE | G (APBTC
AN SN fAENE TeRifTe w1t 2R (@, REet ‘«h [owe S_reEs wed @t
GIEATET STF TF AG-9F 898 (AT eAF OF AGF Q) a3 Fog7 Mg

227 «postmodern art”, 'Wikipedia, the free encyclopedia’, https://en.wikipedia.org/wiki/Postmodern_art;
“Art and Writers”, '"Wikipedia, the free encyclopedia’ http://literatureandwriters.info/2014/03/22


https://en.wikipedia.org/wiki/Appropriation_art
https://en.wikipedia.org/wiki/Bricolage
https://en.wikipedia.org/wiki/French_language
https://en.wikipedia.org/wiki/DIY
https://en.wikipedia.org/wiki/Postmodern_art
http://literatureandwriters.info/2014/03/22/
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feeTe Afaeifee =70 (‘the taking over, into a work of art, of a real object or even an
existing work of art.") | &5 *I7=Tifs @2 5oics fofere weafee fFeftem 8 wwidens Fae
oI, B @feeT S580-93 WHIF ARTFTET AR S5¢o-9F FHFT A9 =G 4@ | 95T
TR GFPIIIE (TS ATIRE Sdbro-T WIFd Neo-Geo?2® Figima w4y e | @ sl
o, foafeae fog Mg cof PR 49 TR wdled IR 0 AR | @NN: OF
(TCATSIR69 SPFeF YS! AN fof @ (@R W1y fREW, ORI (A0F QR 5
O (T RRGE ACRRE O (TN SPRPGIE, TH-SQS3 QPTHg, (S SF IS
STCLRCCE e THIFe FCa (IPEICIN 0T SIS T4 I | Fie [exl =roraa
ARCE™FS (non-art context) (AT | S532 AN FAFICT FFFOIT IS FRCAT S FU
(515 AR | RS FCANMEHT (@e: PIoE, & (o117, P «I2 @S (S5d9)—
OIS PIPICT ALMAE (6 A F8& (AT W [ FEARETT T 98 19
ooy, @61 FReaiBs fFefae (synthetic cubism) it #fafbfe ae st | yow <53 sitrm
FFFeIeT @R ‘real world' ™t S (signification) € t*ifg S=Ig=+1 (artistic
representation) (@ UFAg® TR (AT TG T |

el s (Marcel Duchamp) Sisi=efba (appropriation) e #fiby e
R ready-made FHCTCES LI, (AOICS TSGR Tl RN SACSE A
FE... JErEE e W S FEeE W69 sme 8 Egrenaa (process of

selection and presentation) =Tl Cindustrially  produced utilitarian

228 Neo-Geo: Neo-minimalism zle Rex *fof @R @It =rorig aRw Mesr @3l s
(amorphous) 31 T2 SIFRAT FREITwIE | OBITE SFIIL@SITE ‘Nneo-geometric' or 'neo-geo’ art I T | R
TH NS o BINeTEr 2ez: Neo-Conceptualism, Neo-Futurism, Neo-Op, Neo-Pop, New Abstraction,
Poptometry, Post-Abstractionism, Simulationism, and Smart Art. T |

'Postmodern art'-93 Qe M AT &g =warr neo-minimalism (and related terms) RReTta am g
'reevaluation of earlier art forms.' €3 A 3@ 1 fge | @3 R[Sy 797 B13c6a Mo T @, Too
gt =g 747 @32 19 & (A& ©F @ Minimalist art, Abstract Expressionism and its offshoots, plus
Pop Art, Op Art @3 ISR =15 threadse el 8 ge |

Contemporary @4 g @3 BI 0 791F AR AT AMF IS QGTAR A HFS ST 20 Peter
Halley®iz Philip Taafe, Lorenzo Belenguer, Ashley Bickerton, Jerry Brown, David Burdeny, Catharine
Burgess, Marjan Eggermont, Paul Kuhn, Eve Leader, Daniel Ong, Tanya Rusnak, Peter Schuyff, Laurel
Smith, Christopher Willard and Tim Zuck. Richard Serra-93 steel sculptures®tel ‘austere neo-

Minimalism...'f&ﬂ@ﬁﬁ\o |



https://en.wikipedia.org/wiki/Neo-minimalism
https://en.wikipedia.org/wiki/Cubism
https://en.wikipedia.org/wiki/Representation_%28arts%29
https://en.wikipedia.org/wiki/Representation_%28arts%29
https://en.wikipedia.org/wiki/Marcel_Duchamp
https://en.wikipedia.org/wiki/Appropriation_art
https://en.wikipedia.org/wiki/Appropriation_%28art%29#cite_note-3
https://en.wikipedia.org/wiki/Neo-minimalism
https://en.wikipedia.org/wiki/Neo-conceptual_art
https://en.wikipedia.org/wiki/Neo-Futurism
https://en.wikipedia.org/wiki/Minimalist_art
https://en.wikipedia.org/wiki/Abstract_Expressionism
https://en.wikipedia.org/wiki/Post-painterly_Abstraction
https://en.wikipedia.org/wiki/Pop_Art
https://en.wikipedia.org/wiki/Op_Art
https://en.wikipedia.org/w/index.php?title=Lorenzo_Belenguer&action=edit&redlink=1
https://en.wikipedia.org/wiki/Ashley_Bickerton
https://en.wikipedia.org/wiki/Peter_Schuyff
https://en.wikipedia.org/wiki/Christopher_Willard
https://en.wikipedia.org/wiki/Tim_Zuck
https://en.wikipedia.org/wiki/Richard_Serra
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objects...achieve the status of art merely through the process of selection and
presentation. '?2°

feaferme coxfy o =8 A1 WT 7 (AF Wb 218l q0ed 161 (IR w6 g
IO AR D Amfe 8 THABACT WO | (AN T, (12 g fofy 13
PBIR SR AR afees | foff froag sRese szt swfkes g it
TS5 AR (A | T PlaetE d9-scsisfeta afe oifw syttt
(appropriation) 3T Y& I FFRART GFTS (I I K0T (ST @ACS 2A7F |
AT PR d5dq AT Society of Independent Artists exhibition-4 a6 @fEwTe
TAZT IERET TAN W, o' FIQE @ 13 Fountain IwwAce SR tofa
BT 99D 89T i 92 ZAG 41 | FSMD AE SIfEF FI ©F FEA— HIPHIEa
afsgrre Sqefed (FI3T NG GIEHAE RETHw) afs, Tfeemr (sa=fe), chfrst
(Sfzfemife) 8 Feerer efe vafs TR triteie Wae RIS e sfbw 7=t
fres T@fee | Mo PieeR ARt afre wecsT, 7k F:
MR o . Y6 o e 2o toff FeroR wed, 7 =W 97 | fof¥ ufttE
CHOSE Fa(&d «3R GRGTA AHRe JaREe @ (Seaia sioeeer af 1) e
ATHIITS ToIZIAT ST | FCE T TN 8 9/ TF [SSR AT T4 BT S,
YT 9T ARG ey (ProiffeeTr) wews I dq z@ez | wdR 97 AR
ST (ACF T ANFAT @ RS (AT wF f00) teofa w7 wiee ([T
Y QR SCICHCFT &) GG e bW Cofa T 139

(F.Q) ¥F ArAfes s, Walter Truett Anderson (oIPoSeIfencs I e [eea
ST I G BrRcAmEewe o8 e, @6l fof ifee (WRrefowR) T, ©f
E— T @GT (3) Postmodern-ironist— GBI MR T STep’ AMIGFeIE e
(which sees truth as socially constructed), (2) Scientific-rational— GIeRIfCaeT @

229 Dietmar Elger, Dadaism, Koln: Taschen, pp. 80; 'Wikipedia, the free encyclopedia’,
https://en.wikipedia.org/wiki/Appropriation_(art)

230 pierre Cabanne, and Snowdon, P. (1997). Duchamp & Co. Paris: Terrail, pp. 114; 'Wikipedia, the free
encyclopedia’, https://en.wikipedia.org/wiki/Appropriation_(art)

1 g, Plant (1992), “The most radical gesture: The Situationist International in a postmodern age.”, London
and New York: Routledge, pp.44, https://en.wikipedia.org/wiki/Appropriation_(art)


https://en.wikipedia.org/wiki/Appropriation_art
https://en.wikipedia.org/wiki/Society_of_Independent_Artists
https://en.wikipedia.org/wiki/Fountain_%28Duchamp%29
https://en.wikipedia.org/wiki/Walter_Truett_Anderson
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fhifam Scamifea Mg ToE  sifem T, (@) Social-traditional— @ 56T
SR 8 SREPBI Pifedremitad @fst=iR (RRBrem) Mray “edm AT == (8) Neo-
romantic— (FbIGRT N0 FACAT SR SN[ 29F Cewr FRGAE q@eaca=e=
AT TOICF ANST TR 1392 3 (8) THEF 0 AR fercaaifes soift strepysyef
T @ @R TCIfeeE (oo ele JeeT fofere w4 789 | @N9: (=M IR0, G .
ey T, Wfezeet TR (@ g e REeis T (O I[N SR 92T
3R ETFR FHARGRE QHCLATTHTR o RgearNE AFenNies SR |

(¥.0) R *roraa geRE Tfee RgRr (AIrsTe FigR M7 AT TR oL
(CF, LT (AF sifgs e i (REkfaifer) —Ben Twite oima se e
AREEIEEER™ (French psychoanalysis):®® @ &5 wtga (Feminist Theory)
(ATF YOI, (@57 (SAIETSIE (APSTCH WHd ACH TS 1298 JIEANACHIT IO
ferbrafam wfear Fgiom Swees oy AT Rt (s eifers T @ifewe™
B RYS SIS WK (RICHAT ST, T T G (IRe) e foieigif (<o),
AN * 1RSI 2F, TP AEATHE FAMMF q04F AW e, 21=4fS 0T F@r e T
STERTAT | TEET W Ied (<089 e vt [GQew (Dara Birnbaum3o¢ &, 358Y) @I«
SR s fRgeletace tofd wtares SielfAwmeR (appropriation) GG 10
S5qb-d5as AT foff & &feSst wea | Technology/Transformation: Wonder
Woman-9 IRRF IEce ofee &, @B Wonder Woman GRifesw Mifss e
a3 12! The first attempt to translate Wonder Woman to the small screen occurred

in 1967.
AT WA FHErE REweiE Nre (IFENeR e @ e Sh $tw

Ane A

232 Plant, S. (1992). The most radical gesture: The Situationist International in a postmodern age. London
and New York: Routledge, pp.44, https://en.wikipedia.org/wiki/Appropriation_(art)

233 | bid.

23 | bid.

235 | bid.

236 John C. Welchman, “art After Appropriation Essays on Art in the 1990s”, (2013). Routledge. pp. 33,
https://en.wikipedia.org/wiki/Appropriation_(art)


https://en.wikipedia.org/wiki/Feminist_Theory
https://en.wikipedia.org/wiki/Dara_Birnbaum
https://en.wikipedia.org/wiki/Technology/Transformation:_Wonder_Woman
https://en.wikipedia.org/wiki/Technology/Transformation:_Wonder_Woman
https://en.wikipedia.org/wiki/Wonder_Woman_%28TV_series%29
https://en.wikipedia.org/wiki/Appropriation_%28art%29#cite_note-9
https://books.google.com/books?id=udVhfuujhF0C&lpg=PA33&dq=%22dara%20birnbaum%22%20appropriation&pg=PA33#v=onepage&q&f=false
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TR WA (I FEFEH (APBACH RE 4y

I TSI
SR AT BT R AHICE W FeeT qrewi woel Rapfefes uftesteite et ot

TN | QUTETS @Fe FKT SIF A o=kF 8 Wy ek o 9y ¥z [eeiw
@I oTR dfs ePe WA I (GBI FCACRT | OCd 052 A SIF A6
feTciaifrre (TR @ wwan |

et e wfer (Dilara Begum Jolly)

oo geifog fE, I30F, oFd, IEitE e @ e came e
srofoy fare @ffes sfiafre 8 Feee ov kb 200 93t ArFes
JE, ANIGS AfoTFFNE ToT IR CFG ©FF T RE 2= SARAST | ST A0
Je1ced, ‘women should become educated, and to achieve a voice of their own they
need to be economically self-sufficient.” 13 TRIET WE WV @S oM197 W
STAICHIRT T A oMo fogedll T wfwetd sRa (0 Selifrs g s
feraifod o Fcafeee | o @t Fitew Sayew fifba Rew it gz 4
QTS AN | (18 FF VG0 o B0 Hafba Ty e ofw e cowd 0 Inewl
TN QAT "SI LI FACR |

Plate:7.39 Rokeya Sultana, Lithography, Plate: 7.40 Dilara Begum Jolly, Lithography, Lal
Face, 2012, 16x11 inch Shalu, Litho, 12x16 inch, 199.1

237 «Jolly's artworks focus on garment workers, Dhaka Tribune. 21 August 2014.”,
http://archive.dhakatribune.com/entertainment/2014/aug/21/jolly%E2%80%99s-artworks-focus-garment-
workers,

238 Mustafa Zaman, "Performing the self", Depart Mag. Archived from the original on 2 April 2015.
Retrieved 8 March 2015


http://www.dhakatribune.com/entertainment/2014/aug/21/jolly%E2%80%99s-artworks-focus-garment-workers
http://archive.dhakatribune.com/entertainment/2014/aug/21/jolly%E2%80%99s-artworks-focus-garment-workers
http://archive.dhakatribune.com/entertainment/2014/aug/21/jolly%E2%80%99s-artworks-focus-garment-workers
https://web.archive.org/web/20150402102807/http:/www.departmag.com/article.php?sl=184
http://www.departmag.com/article.php?sl=184
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g e 1= =
TR W=A 2 AT e g RPG=TET Fa *Rae AN qIp A8 (FE
GeleTe K e | elfofGaeTe! ¢ @ IS (@ e Arwe fof @Ry o
Ty facy g et wde % T 9 | Rmeee =@ ASSE QR foq
ISR FAMRCE, QLT @R S (N SR FOCIA SUHATOIT € | 41 8 ¥ 93 (7o
G2 ST FISE N0 O MCACR (AT @ | ff 0o,
‘T SRR SIFFER (AT STAF IS FA0e 21T | SN IR FI0R2 AR &
M (78 JEMHIGT e 51 | 93 (@ 3G, @3 (@ I@oll, I I A0eq (@19 8,
QU NCT AT S (N A | NG AT AfRF01 vy G617 Ao @iyt
e 1 | T OB o7 35! e et | Sits fcafz enf =1, wnfy wiwees otz 1
GFAT (O SRICS 3 Fifeer 2fRetet Sty (o7 4303 o5 AT 2T oo AT | 9
A @ 7R RPG | 977 e @ o7 799 w1728 92 9 |

() (APBTCR 5 ZET FFTwEeEa @t Foe (body), @61 Teiffew g
faacam s fReaifeel S Wi WeaEe SR 999 @6 GeiRe Telf~es &erw v
T RO | ACFASE, @@€9 TORMIGA, STPOE™E NG, FIEERAE o6 @R
B, fofber R oy ST e — @UTETE (APsweR ZeT Ry (I )
A TR 112 [ieg €709 Sede e Hgeo[ (inter-disciplinary art activities) ST<rT
FIAT (Fluxus) @& Dick Higgins omfNfear «ificerfs qrze wtaces a6 weites
TS ANCY 1380 FIR IR FRO[ T ToF =T (125 A RGBT [y e
'intermedia’ RETER 3T Zr© It | 2[sF© AFCA A GFE G Ko T A
Aifex Wty wRIF Fga e ofF =@ Ty T Tt = | B Tgd IR Alfeq X
CEE ST THF (BT ICAR W T | (T [Seqaier »[G ST AT A6
(visual poetry or performance art) | G2t SERT @, @HER A6 AGCH 058 AR

239 https://fen.wikipedia.org/wiki/Postmodern_art

240 Dick Hggins, 'Intermedia’, re-published in Leonardo, vol 34, 2001, p49-54, with an Appendix by
Hannah Higgins; Hannah B Higgins, 'The Computational Word Works of Eric Andersen and Dick Higgins'
in H. Higgins, & D. Kahn (Eds.), Mainframe experimentalism: Early digital computing in the experimental
arts, p.283, https://en.wikipedia.org/wiki/Intermedia


https://en.wikipedia.org/wiki/Fluxus
https://en.wikipedia.org/wiki/Dick_Higgins
https://en.wikipedia.org/wiki/Visual_poetry
https://en.wikipedia.org/wiki/Performance_art
https://en.wikipedia.org/wiki/Postmodern_art
https://muse.jhu.edu/journals/leonardo/v034/34.1higgins.pdf
https://muse.jhu.edu/journals/leonardo/v034/34.1higgins.pdf
https://en.wikipedia.org/wiki/Eric_Andersen_%28artist%29
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3¢ T (ATF > TEIR S gwiaite 2251 “IfibifeTs 'Urban Experience’ ST (<&l
BIR A I IR derE CniRad RO WPTS AT | SNhd WKy
ST AT 9T G4 (RN (@ eI FEbE STRNeT Hget Ko
A= A (@S A | N R Wy M S, iR 370, S A, €, R
e P1eg, FIFes, fTopa™ 2T SIE! (@ FEEH g 8 Frsdt oF SR oe
[RSIEGEN

Plate: 7.41 Rokonuzzaman, Planographic process on
Acrylic sheet, 2014, 28x21 inch (aprox)

G CPB-CAPBTCITET, (AP- AT 8 (NHRIeIfer It AGer QIell AT
TS AR AR @ oI v Freitg afitaeg | o RRiREer Rl =1 vy
AYIRe QIR (A RE @ wftaw w fefy seane g oy fowt wice #i1eae |

AF: Sodd A AN cArsaelecsa (Russian postmodernism) @2F @1 I3
Fif*rm-steas@e Slavist Mikhail Epstein 3tems 3@ @, cirsyefies .| <@
fREBIRIeT FAtTa @Sfo =, is [...] part of a much larger historical formation',


https://en.wikipedia.org/wiki/Russian_postmodernism
https://en.wikipedia.org/wiki/Mikhail_Epstein
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e f postmodernity' J#TRR 138> SIATET NPT FACO, (APTICH Tvaog T8
(S AMT— T Cofd 8 ARFPIGF (non-ironic) F=F FTe! RO @@ T IR
T @ IS TS AN | AE FOf I IR0 'trans-' *wWio IRT IA:
'(APBCIHETS INFACT [FIZT© e AHFCH JPTCIE*F (R 'trans' =« (I7 F SN0 |
fal *fotae (*g SOIAIRTH "post’ * BT WSITH (Crest+l T @6I modernity ze 'truth’
and 'objectivity’, 'soul’ and 'subjectivity’, ‘utopia’ and ‘ideality’, ‘primary origin' and
‘'originality’, 'sincerity' and 'sentimentality'-4s ST @ 4K FACHE T© AT 2O

FEE | 92 FAEPLRET SQIE "reborn’ IR 'trans-subjectivity’, 'trans-idealism’,

'trans-utopianism’, 'trans-originality', 'trans-lyricism’, 'trans-sentimentality' 2wyifw

MR NG |

Plate: 7.42 rokonuzzaman Lithograph and Offset Print, Projection of the artist inspiration, 2006, 59x 11
inch

ToarE [ ST AR Qofbasa, Haes e PR crd (IIEFv @IS
‘Projection of the artist inspiration’ €3 ‘@ &if¥ Fw @A il § aame Hrfaces
fenaferetsl FREHTg® 8 FarSTIae €aoi e WiFse 0 ug T2 Tnread R
qTF G SRS B0’ -T SNSSIgE I a7 [ @Ce AT | e e fora Mgt
AT G TFETH B =fe s[ees Rem e wrer wees | o&ie GEree afors
TR TS PTG I AP SRR TICT TR [(AOA10 S AR | AR =2<|
ST A MRCSTT I LI B & (17 RO 5[ TS 89 G feife
Y 2fRT ORI fedtes | goi fefv Fitgm e reiea Piet oie sifers coifae sl
AGER (ST TLT) TF & I AR A& & PR G S 4 (A |

241 Mikhail Epstein, Genis, Alexander; Vladiv-Glover, Slobodanka, Russian Postmodernism. New
Perspectives on Post-Soviet Culture, Berghahn Books, New York, 1999, p. 467;
https://en.wikipedia.org/wiki/Post-postmodernism, collected date from net is 11/12/2015


https://en.wikipedia.org/wiki/Postmodernity
https://en.wiktionary.org/wiki/trans-
https://en.wikipedia.org/wiki/Post-postmodernism
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9.8 AT FRICE FSIATTS et
JreEreR R T el 33 @res, SIRE SImd FI0SE T AN Ted AN
95, Al SIAT (AL T8 | (73 R fFg @t IRFeew Figfiors wifss fecananfra
T4y VT, T (AF AT T GF<H Sfows! 201 | SR-AR (RF50e e
T e ferealifes e A1 TR foriifer esiw (o2 I g o sfeafe e
FACS AT | @ RINTET W6 NS F7 ZCeT:

EFFAE @fSza AR o7t Toifames T @ o fHieg 7 Reer Face eolteT
T4l AME— G (AF [ 8 RS THMT a7el T8 O g (@ieet ar
I WozE 20H AT | fof @ T2reT Ty vt @il (@, fofy e sl T,
CETIFHET 77 | ©IF O T @S FEF 8 APsrey Sy g @3y St
G TR (S0 | GTAR AT T2 IINee] QPTG Rgmesf «eiee wogel | =g
(e faxifas a2y azd Facere fofv o fitg fawifas a2 ot wqce Gt
APHITOIT TN T [FERED (RTE Qg 67 | BT 2BvAma Irel R IIRE G
(ORI IR T A ITTCAT Aw(OCS (FI6 IR AR Aw(©) IR LT ICACRA | 58
G2 TS I (TG TS W4T A3 21T AR | ©F ZET FINFe A O F
for@ @3 TIetE “Arsrey FEma Trel, [Rew 3 @A T TfSe Trer I Aot
SCTRECET TG TR ST AL IS 1% Cof S0 0BT ACRH | S NS0
TCST FE NG AF(OCS T2 RIS THAR 2CfRCeT | @3 74y ey feanfare o<z spfeas
(531 FCACRT | QWA (e AFIEN JoL o R @ wiecew | f6g wreet =pIe
CTIFRBIOE 2 SfH(be M0 AN N FIRIT PR (T, "ifawora A=A+ zfice
famfaser ¢ Sfrews %2 =71 RO T PFETE (Svbd-35a9) deR @ CF™
T8 | AR GTFLRE TS ([ 70 [FOfes fifex um wififeos @em s
3R A APIBE SIS (@Y G0 Fog Dwdife FBre A qraAfRee 182 #5ea

242 5w ifereet 7, ‘IR JPAI, AL gl e, G 2009, 5. 20-38; M GG 2, ‘BIF 8
FlETeT, A AFRIGS ETENED, e 2004, 7. Wwe—sa
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ez @y famwe | fee sigfae fE e smes 2w ae Iseor A3E
o eIt I (SIE |

Plate: 7.43 Quamrul Hasan, After Plate: 7.44 Quamrul Hasan, Plate: 7.45 Edgar Degas,
Bath, litho1958. Bathing, oil, 1966, 150x75 cm.  Lithograph and crayon on stiff
wove paper, 11x8 inch.

e i

Plate: 7.46 Kamrul Hasan, Roster-2, Oil, 61x61 cm, Plate: 7.47 Kamrul Hasan, Sketch, The
1977. country today is in the hands of global
scoundrel, 1988.

IRl

3 forlfE T A e i @ T cened foal wfFe Ty, Gty «d
A wdfbe *RTS! (oeate “fFetwe 203 | Bal (rate ARPSWIT =TI ARSI
SHCPRIGT @ Mo Fifr S M 208 TR | G99 e 8 g vt I4 Ol
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se] for mtes Awe AFI-ArF ALFOR GOl =4 a1 | SPRY GILAT N
THST TG TAFIATT T R | (TG 8 wiyfas [FEfeb Afeq Iaw A< =
@G, o ¢ Fw wsierer Jf2 Teopiva oifs ¥ Wg7 I AREE e g
THFE T, qwS e LI G TG, T 8 FReEw brw a3 e I
TAZHAER AT O Mgy @ @A fifere 2 faiife Iy of (A dfwee
AR | OF TR (554¢), (-2 (COF1RR, d59), FCHMEHT ((Te1R d9a4), A
(CSFR2, $5qb), TECHET ((TFL, Sobo) 8 (P IS Y ([ U8 T et TFw
foq 7 fercanfzr Mayey wfFe zrel, SR e ol s<ng i e s
A AF© |

IR AIF (S993-00¢ {.) FTe TR

P ST eI Sve8 AT A Srgefehe-8” wNe weer Me w4 g
SRR (APG-3rEIes (g o7y @8it"a (Leroy Neiman) i forag sesr
T MiBTH (It e Joer sihear I | 3 fof 31 SR it ereng vb1 Fare,
SIE S FIR (ATFS @ (A0 Tl foa sihext s g fee = |

ST Sobbr M-S AN SovR T AFS T TTF AT 8 AR TN w1
FEere 89tER W 70 O& FoiE e W3R 67 e T¢ aw 6 T @
LR MY ICACRA ©fF x93 ForiifeGa e Iz | e TRIRT WHE ©fF
RERe! @ Ao TARe (ate “Near Tw, (7 T390 el S shear (o
JEHCR T I Ry v St Jefefre e AFe 0 403 (e @S
AT | TG A I S T FCEHT-0 FINF (213f5<B7 w70 wifor =g
(IS 5% (Maurice Estéve)#e-@qd S»qy IiteT F11 GfFrereis (Arizovert) S

243 https://en.wikipedia.org/wiki/Maurice_Est%C3%A8ve

T 559 (Maurice Estéve) TR T *120a & [NCAMRTET 2 (7 d508 M | dpdo e fof fremrer s
WReT ZAEie 2 | 9K W [ o FEf s oie FEfeE™ | Yo A @ GHoRE wiskite
IRET T W R I fRE | Yoo A Jea efemiy gwa wace fitw foft & wes (Jean
Fouquet) @3e *MSte BT (Paolo Uccello) TN (2R S (e fifre ziwes | Stigfe o e
Ao (Tea gl O @sF RTIT olR (TR | 3538 AN fofi GRIe @iEity s & sBfosrs Jiw v
=fifirs FET 2@ Sotes | WA oy o Ibwetar 3 © TR ETEIER W0 AT IR | T oI fof
fPEIs FeTE aCa (1% I8 e |

So%b T fof (S £559) fmiferem (At it it e SR |9 ((TEid, NS ¢ (@we-aa gt
TRl el & | 0o AT ARG OF oY UFF AMEaE SIAeH I TR oFEif S (Galerie



https://en.wikipedia.org/wiki/Maurice_Est%C3%A8ve
https://en.wikipedia.org/wiki/Jean_Fouquet
https://en.wikipedia.org/wiki/Jean_Fouquet
https://en.wikipedia.org/wiki/Paolo_Uccello

320

e ot FEE Feriferm ¢ CFaReeE gIib JRgF T FATs AT
TR | @ FANCET ZPTrS Q3 &) N1 T (T— @ hER B kv e d Iig
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Plate: 7.48 Abdur Plate: 7.49 Maurice Esteve,
Razzaque, Composition- litho, Arizovert, 24x31 cm,
6, Acrylic, 50x36 cm, 1972.

1993.

E A FIgerala wret i Mee cwiae Sl fww e fofy egfon 39
IR AR (GBI IR | 26 ARTETNE ¢ SN e | (72 et @i b3
IR | GRACE AR TR € F MR T WA fwed | Tror@ 739 oifers wiw
IS ITT TI© | T2, T, (2, TG 8 (P (Y I TG GAGIoAT S0 | el
AR T4F M o Fie [(RAFST TR | @FE! @I (125 fof s a0, av=fe
2T A8 FCACRA | PR FIe FAF 27 (FCENS (A0 | IR AW 07 GIoeE
(ATATRS | SR AT [ ©fF 827 Fler A | BT (@ wel, [, CPE Sors

Yvangot) | Robert Delaunay-a3 $&9q JItsi Paris International Exhibition-«@3 Rt (eticafbe siceiate
Ty fof TR RO 16 SR | d580 A e s WF (AF O TITA«, TO-TIAe @R FSCH!
ST 8 * S T @A TREGNFHA ARTS ZRCR | ©IF T AECET— KISTEART TS 5,
QAT IEAET =& 9 | TR MATF TR 8 (SIS FAMRE IR d5¢q Al Jifetq (@I6a 5its AR 5=
AL |

f50Sq 9T (extensive) FICRTEE (AfHLIF TAMF NP ST BT I 97 | of =it fofF (@Flemrer, GHO3e
e ¢ Jrarer Figd TjfErese T S A Feaces | 5o qoms-ates IR ATelE e beied | [5g
S58¢ I (AF ST egrad =17 (AF Q! 7@ T[T 2w T Apfast (<hifeeT Fo1) (A (ore @R, ¢
FEFCH SyeN G W1y ol e |

5% 35e8 AT (ST GG SexiaRel e | R Figiond qeol o Figewree gt ifites o[ o
AR FAOFFEe @3eel (poetic attitude) BT STRer T GR IERCE FIRW @ (@R I) i
SIRPGIRC #Afere zwce | o g [rew [fey T wigeca eEe AR | T X0 59 7T [T 50
200 FACTA QI AT T B |



https://en.wikipedia.org/wiki/Robert_Delaunay
https://en.wikipedia.org/w/index.php?title=Paris_International_Exhibition&action=edit&redlink=1
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QTP A A5 IR, WAL (T (STS woeet CIMFOR (AT ACAT | (@1 (21352
ERe I\ =TS U By e SRS =7 |

Plate: 7.50 Abdur Razzaque,  Plate: 7.51 Leroy Neiman. Lithograph, 1921, 24x36 inch
Self Portrait, Acrylic, 1954

g «3w s
g 3w sfcae @3 forifbabe eoig s s RS (136 T @ e qoar

FCACRA, P16 20T (3B A & A6 Tl N@ed (ofy TR | 6 Gt 91 Feae
i AMEE T30S (o FACS AT | ©F ZEN (21352 I ©F @97 foreall 3oarer
o8 4l A 2[CABIE el T W Tl | W O FA G HHE (TR K e
TObT M A/ ARG g =ACST ST ARG (@14 FEA | @A (ARG -ZTRH5
R RS FICS NG AFSli6 (TS AN A | FCET @12 NHioa =fewar 7=
@ G G AN A GIG ZHCST I *—7M SR FR ([TPS (7S |

Plate: 7.52 Shahid Kabir, Lithography Lithography & Mixed  Lithography & Mixed
Painting, Lithography media (Water colour, media (Water colour,
Acrylic, sand), 2017 Acrylic, sand), 2017
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e

Plate: 7.53 Shahid Kabir, Plate Litho, 27x33
cm, 2015, Collection-F.F.A, D.U.

Plate:7.54 Shahid Kabir, Painting
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forere) NS «Fe 5 | @it ScETshasa Niepce-3 i St 4 Sita «izelt
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ST SCNPECE! FIT ECHHC NN A6 wreiferciaifees i (eqw afe wifiss
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http://en.wikipedia.org/wiki/George_Baxter_%28printer%29
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Honore Daumier. Litho-Rue Transnonain, April 15, 1834, L'
association Mensuell, 12 X 17 Inch. ============mmmmmmmmmmemeeeee -
Paul Cézanne, litho, Large Bathers, 16x20 inch, 1896-1898 -------
Paul Signac, litho, Buoy (Saint Tropez Harbor), 1894 --------------
Odilon Redon, Yeux Clos, 1890, Transfer lithograph. (22x16) inch
Rodolphe Breesdine, The Good Samaritan, 1861, lithograph,
29.8%23.7 INCh=--===mmmmmmmmm o
Edouard Vuillard, lithography, La Cuisiniere, 12x10 inch, 1950 --

Pierre Bonnard, litho woman with a parasol, Style —Japonism. ----
Kandinsky, Lithography, Orange, 1923, 15x15 inch -----------------
Kandinsky, Lithography , Small Worlds 111, 1922, 10x 9 inch -----
Max Pechstein, litho, Compositio, 15x13cm. 1908 ------------------
Jack Beal, Doyle's Glove, five-color lithograph on Rives BFK
paper, 1969, 12X13 INCh.-=-=--=mmmm oo
Richard Diebenkorn, Untitled Ocean Park Series, lithography,
Untitled 1969, 24x18 INCh. ======mmm e
Kamruzzaman, Lithoraphy, Miniature, 4x4 cm, 2014, --------------

Henry Pearson (1914-2006), Blue on Yellow, stone
lithograph, 1964, 30 X22 inches ----------==-==-===mmmmmmmmmmmeo
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Uncle Sam Supplying the World with Berry Brothers Hard Oil €q
Finish, 1880, This cheaply produced chromolithographic
advertisement employs a technique called stippling, with heavy

reliance on the initial black ling ----------------------m e e e -

Rokonuzzaman, Plate Lithography, 12 x 11inch, 2012 -------------- qo
Plate: Hieronymus Bosch, Last judgement ------------=--------------- Qs
oI (faeifer) smmfers 8 23 *=eag Mulberry Street- 7=, a3
1900

8. vod Wy
iR ¥fozet ¢ Raes

Vollstandiges Lehrbuch der Steindruckerey ---------------=--=-----—- be
Chromolithograph, Love or Duty, by Gabriele Castagnola, 1873  vv
Painting, Castagnola Gabriele pittore ligure, Love or Duty, 1840, by
CastagNOlal. —-------m o m oo

Chromolithography primarily as book illustrations or inexpensive b4

L
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http://books.google.com/books/reader?id=k9E-AAAAcAAJ&printsec=frontcover&output=reader&pg=GBS.PR1
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R 8 AR N afoq wraifacaiaifE (aFe=e), »q
Chromolithograph by Armstrong & Co, Boston, Shooting
Pictures, 1895, 13x20, (reiitesfea f& s =il (A A@R) ----------

Raja Ravi Varma, Usha's Dream, Oleography -----------=-=-=------- b

Photochrom print (Hildesheim *=es= =FC5Ier ferciefzr), 1890 ----- b

Uncle Sam Supplying the World with Berry Brothers Hard Oil o
Finish, c. 1880 F5=ifere «ar 3TN (QPt@ GITAT) ©HrTE Feiieeel
(FETCRIRTRE SMLIT) |- m e m e
Honse (1860-1939)-1896 Job, poster----------=--=-=--=mmmmmmoemmmoee EN

1950's Pin-Up-Sexy Redhead Girl in green swimsuit, arm up, &5
Honey, 8X10 INCN. —-m--mmmmmm oo

Surendranath Kar, Lithography, Collected from Nandan Archive, Y

Shantiniketan, (*Nf8ftFerT® &2w 7 @) ------moomm e

William Blake, litho, 1806, Job in Prosperrity, 8x12 inch, --------- 59
Horace Vernet, Napoléon in 1815 Lithography, 64x52 cm. ?? ---- 59
George Baxter, oleograph, 12 x 7 inch ----------==--=-mmcmmmem - St
Shotterboys, lithography ---------==-=====mmm oo St

Edward Hull, litho, Sir Henry Dymoke, litho, printed by Charles &5
Joseph Hullmande, 14 x 19 inch, 1821, --------====-mmmmmmmmem e

Nathaniel Whittock, 1st water colortouch on litho-1832. ----------- o5
Heliographie-1-W-51St-NewY ork-August-2014. ---------=--==----- o5
Niépce,1825, Heliographie (photolitho) ------------------------------- o
Plate:4.22, Cyanotype postcard, Racine, Wis, c. 1910, -------------- Soo

TCCF UGN, 2 A6 o1l (FIfeali@F) safod AnGs  Soo
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https://en.wikipedia.org/wiki/Photochrom
https://en.wikipedia.org/wiki/Hildesheim
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In France, Godefroy Engelmann is awarded a patent on
chromolithography, a method for printing in color using
lithography. Chromolithographs or chromos are mainly used to
reproduce Paintings. -------==-====mmmmmm s e
Whisler, litho, The Thames at Battersea, 1878, 6.75x10.75inch. --
photochrom Lithography, (Neuschwanstein Castle), arond 1886. -
Henri de Toulouse Lautrec, Lithography. ------=--===-==mmmnmmnmeum--
Henri de toulouse-lautrec, Le matin, litho, 10x14 inch, 1966. ------
Edouard Vuillard, lithography, Sur le Pont de I'Europe (E.Vuillard
Portfolio, 9x13 inch, 1950, -----=--=mmmmmmmm oo

Pierre Bonnard, woman-with-a-parasol, lithography, Style-

JAPONISM, ==mmmmmmmmmm e
Jasper Jhons, Lithography, Figure 1, 1969, -------=-nmnmmmmmmmmmmmeee-
Rauscheberg, Lithography ------------==-mmmsmmemmmemmememm e
Sir Charles D'oyly, handcolored litho, View near the Circular Road
(Calcutta), 34x28 inch, 1848. --------- - e

Raza Ravi Varma, Shakuntala Patralekhan, Oleograph, late 19™"

century, 20X27.5 INCh. ===-mmmmmmmm oo
Bat-tala,s Lithography,

Agamani, Chromolithograph, Calcutta Art Studio, Calcutta, 19th
Century, Bengal Art Scene in the Colonial Period

Colour lithograph, SETH STUDIOS (designer), Mother India
1957, (printed 1980s) 107x80 cm

Ratna Brand of Medicine, product label, chromolithograph,
published by Mashhoor, Davaghar (Chemist Shop), Kasauli,
Punjab, mid 20th century

East and West, product label for trading company,

chromolithograph, mid 20th century.
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https://en.wikipedia.org/wiki/Neuschwanstein_Castle

4.40

441
4.42
4.43
4.44

4.45
4.46
4.48
4.49

4.50
451

4.52
4.53
4.54
4.55
4.56
4.57

4.57

4.58

4.59

353

Gaganendranath Tagore, Naba Hullod-Reform Screams, 1921,
book, lithography, ink on paper, 23 x 30 cm, 1921.

Suren Kar, litho

Raja ravi varma, gangawatan, oleograph, 1900, 27.2 x 19.5 inch
Ajit Seal, litho

Salvador dali, endloses raetsel, Art prints are created on paper
similar to that of a postcard or greeting card using a digital or offset
lithography press

Theodore Gericault, Litho, the boxer, 1818, 13.78x16.38 inch
Delacroix, litho, Faust, 16x10 inch, 1828

Les Voyages pittoresques it romantiques dans I'ancienne France
Honore Daumier, Litho-Rue Transnonain, April 15,1834, L'
association Mensuelle, 1834

Francisco Goya, Bovo Toro, 1825, Litho, 12.25x16 inch.

Edouard Manet litho, Execution of the Emperor Maximilian, 1867,
6x8 inch, details, lithograph.

Edouard Manet The Races, first state, litho, 15x20 inch.

Renoir, Lithograph, Femme au cep de vigne I, 1904.

Paul Cézanne, litho, Large Bathers, 16x20 inch, 1896-c. 1898.
Paul Signac, The Buoy (Saint Tropez Harbor), Lithograph, 1894
Odilon Redon, Yeux Clos, 1890, Transfer lithograph, 22 x 16 inch.
Odilon, Eyes closed , [Les yeux clos] 1890, oil on canvas, laid on
card

Rodolphe Bresdin, The Good Samaritan, 1861 lithograph.
29.8x23.7 inch.

Henri Fantin latour, Buuquet de Rose, Litho with chinecolle, 1879,
41.7x35.5 cm.

Henri Fantin latour, Buuquet de Rose, oil paintaing.
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Pierre Bonnard, lithography, Les Boulevards, 11x14 inchBonnard,
1895

Edouard Vuillard, Lithography, The Pastry Ship from the Series
Landscapes

and Interiors

Henri Matisse, Lithograph, 12x14 inch, 1929

Kandinsky, Litho, Composition, 1922, 38x33 cm

Max Pechstein, litho, Compositio, 21 x 17 inch, 1909

Edvard Munch, The Cry, litho, 1893

Pablo Picasso, litho, Woman in Striped Blouse, 25x19inch, 1949
George Braque, litho, Helios v,1948, 42 x 50 cm

Jack Beal, Doyle's Glove, five-color lithograph on Rives BFK
paper, 1969, 12x13 inch.

Richard Diebenkorn Untitled Ocean Park Series, lithography,
Untitled, 1969, 24x18 inch.

Henry Pearson, Gyros V, stone lithograph, 1965, 16x20.5 inch.

€. T T
rEACR e w5t

Unknown Artist, Lithography, Drawing the image with tusch by
Crow Quill nibs or pen, 9-11-1952, 10x13 inch, @2t *1%® enfsdifas
ey frssia fercifoa, Collection- F.F.A, D.U

Rashid, Lithography (Drawing with Crayon), 9-12-1952, 26x36
cm, Collection- F.F.A, D.U

Quamrul Hasan, After Bath, litho,75x54cm, 1958,

(Close Detail Picture)

Picasso, 1910, Portrait of Daniel-Henry Kahnweiler.
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Wakita Kazu, Lithograph,People living in the Neighborhood,
1974, 50x35 cm

Mohammad kibria, lithography, Boy with flowers, 1959, 46x60 cm
Murtaja Baseer, Self Portrait, Lithography, 1959, 51x36 cm,
Collection-F.F.A, D.U.

Mohammad Kibria, Lithography, Two flowers, 1960, 46 x 60 cm.
Paresh Kumar Maity, Lithography (Crayan), 1960, 36x50cm,
Collection-F.F.A, D.U.

Ashish Sen Gupta, Lithography (Crayan), 1969, 19x14inch,
Collection-F.F.A, D.U.

Ranjeet Neogy, Lithography (tusch and Crayon mix), Shitalaxha in
rainy season, 1969, 46x61cm, Collection-F.F.A, D.U.

Shudhir Kumar Shaha, Lithography (tusch and Crayon mix), 1966,
26x38cm, Collection-F.F.A, D.U.

Debdas Roy, litho, 1963, Book cover, 25 x 19cm, 8-6-1963 (Flat
image), Collection-F.F.A, D.U.

Aminul Islam, litho, River view, Media-litho, 28 x 51 cm, 1965,
Collection-F.F.A, D.U.

Zainul abedin, Lithography, 1975,? @<t Fifbe %+t (ear @ |
Nasir Biswas, Lithography, Noor jahan, litho, 1965, 19x14inch,
QT Fifoe 2% =iesr (s 2@y, Collection-F.F.A, D.U.

Abdur Razzak, Lithography, Composition-1, 46x 16cm, 1973.
Abdur Razzak, Acrylic, Composition-Red, 46x 110cm, 1976.
Abdus Sattar, Lithography, Untitled,?

Abdus Sattar, Lithography, Face, 35x51 cm, 2008, Collection-
F.F.A, D.U.

Wakilur Rahman, Alugraphy, A tale of a Country2, 59x43 cm,1991
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Ashok Biswas, Lithography, Rater Pratinidhi, 1992, (collection-
Chitark gallery) 12x18 inch (aprox)

Ashok Biswas, litho, 12x18 inch (aprox), 1992, (collection-Chitark
gallery).

Ahmed Nazir, Dream of victory,mixed technique, Litho,
51X36cm, 1995

The war file 201 , digital print, 65X95 cm , 2011

Anisuzzaman, Lithography, The Moon, 17x17inch, 1997.
Anisuzzaman, Lithography, Joy of season, 17x17inch, 1998.
Fakrul Alm Tofa, Lithography, ?

Nihar Ranjan Shingha, Discover, Lithography, 2005, 26x38 cm
Rafiqun Nabi, Plate-Lithography, 15x21 inch, 2014. Collection-
F.F.A, D.U.

Shahid Kabir, Painting, painting, ?

Mohammad Eunus, Plate-Lithography, 27x 3linch, 2014,
Collection-F.F.A, D.U.

Rokonuzzaman, Ballpoint Lithography, 12x14 cm (detailed
photo), 2010.

Rokonuzzaman, Dry point, 2000, 7x4 inch.

Rokonuzzaman, Wood Lithography, Rickshaw, 47x53 cm, 2009.
Rokonuzzaman, Stone Lithography, ‘A Journey From one reality
to another’, 330x 15 inch, 2004.

Kamruzzaman, Lithography, Destroy, 2014, 70x45 cm.

Rokeya Sultana, Lithography, ,60X45cm,1979, Collection-F.F.A,
D.U.

Ashok Karmakar, Lithography, 36x32 cm, 1983, Collection-F.F.A,
D.U.
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5.41 Un Known Artist, Lithography,45x36 cm, 1976, Collection-F.F.A, 59

D.U.
5.42 Ashok Biswas, Lithography, 25x19cm, 1980, Collection-F.F.A, 59
D.U.
5.43 Md. Igbal, Lithography, Composition, 1990, ? >58
5.44 Swarup Kumar Basak, lithography, >58
Windows, 2005, 30x29 cm.
5.45 Juton Chandra Roy, Lithography, 2013, 8x16 inch >58
v, I SGI
AT AP® AR 55T ST @ Fpp
6.1 fifere srfon saesca fares frmfael &< s =7 Soe
6.2  Torifere simfed (25, Toriferets (2tha It 3%, TorIfeTe simfere @ifee FaT Svv
6.3  Stone carring machine %9
6.4  @feraBa (Levigator) s ‘s’ #AmGIet R a3 <4t T 00
6.5 U3 <ty A e g et 200
6.6 GBIER 82 GHD (T 4CF b Y36 Fiorer ey Tp-[p (fTre=) A=+ 3@ 20
(I}

6.7 Papri Baroi Ratri, Plate Lithograpghy, 8x12 inch, 2012. First <08
impressiom draw by glass marker. 2" and other impressions
enriched by transfer process of 1% impression

6.8 (2T CoNFIT (AT (T 9T =T 330

6.9  Ashish Sen Gupto, Litho, 19x14 inch, may be 1960 -1965, Its grain 8¢
were created by sand.

6.10 Rokonuzzaman, Imagination, Wood lithography, Wood cut, 285
26.5x20 cm, 20009.
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6.11 Kamruzzaman, Ball point Lithograpgy, 2009, ? 3o
6.14 Rokonuzzaman, Plate lithography, 2011, 18x6 cm, SyRINIT (g *@e
Fo IS GCF AP e s g AfRe ove jfE- qeme we

e Y
6.15 Rokonuzzaman, Plate lithography, 46x60 cm, ( Detailed photo) Neg!
6.16 ( Detailed photo) Neg!
6.17 Asmita Alam Shammi, Waterless lithography, 2016, ? Nz

6.18 Rokonuzzaman, Non-objective World 2, Revers method <)
lithography on stone lithography, 2008. 46x60 cm.

6.19 Rokonuzzaman, Non-objective World-20, Re- Revers method <vo
lithography on stone lithography, 2017. 17x5 cm.

6.20 Rokonuzzaman, Water base oily medium, 2010, 19x16 cm. 2]

6.21 Rokonuzzaman, Water base oily medium, 2010, 41x27 cm. 9%

6.22 Rokonuzzaman, Water base oily medium, 2010, 2010, 41x27 cm. R4

6.23 Rokonuzzaman, Water base oily medium, 2010, 2010, 41x27 cm. R4

6.24 Rokonuzzaman, Water base oily medium, 2010, 299

6.25 Rokonuzzaman, Water base oily medium, (Study), 2010, 41x27 R9©
cm.

6.27 Rokonuzzaman, Water base oily medium, 2014 (dark to light 299
image is possible), 41x27 cm.

6.28 Rokonuzzaman, Water base oily medium, 2014 (dark to light 299
image is possible) 41x27 cm.

6.29 Rokonuzzaman, Water base oily medium, 2014 ( Tusch velbetty :q©
effect image is possible)

6.30 Rokonuzzaman, Water base oily medium, 2014 ( dar to light 248
image is

possible), 41x27 cm.
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Rokonuzzaman, Water base oily medium, woocut , 2014 (Tusch 248

tranceparency and close up photogrphy)

ARCHIGIRA &6, ARCABIEA 2 (G2R), doovy 29Y

AT ISR (ATF TR AP o
Rokonuzzaman, Stone lithography, Lithographic tusch wash, Qo
Softchoklate shape tusch. b0

Shanchita Biswas, Plate lithography, 2016, s it ofea A=y @ies W
T T o= &l |

Rokonuzzaman, Stone Lithography, Scraching process by razor W
blade. 2003,

q, AT YT
forrem I 91T, TWRIS! 8 AW WFT B e Seewar

Kamrul hasan, lithography, collected from Kolkata govt art 2Wws
college, Moinul Abedin, Moniruzzaman.

Nasir Biswas, Still life, 1964 (probabely), lithography, 24x18 inch, Wws
collected from Department of Printmaking, D.U.

Ashish Sen Gupto, Lithography, 19x14 inch, may be 1960 or 1961, s
collected from D.P.T, D.U.

Rashid, lithography, Size-26x36 cm, Year- 9-12-1952, collection <350
from Department of Printmaking, D.U.

Paresh Kumar Maiti, lithography, Bazar, 1960, collection from <50
Department of Printmaking, D.U.

Ranjit Neogi, Lithography, A road of Sherpur Town, Size-46x62 <o
cm, Year-1963, collection from Department of Printmaking, D.U.

K. Mahmud, lithography, Size-31x46 cm, Year-1982, collection 2»o

from Department of Printmaking, D.U.
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Abdus Samad, lithograpgy, 3rd year, 1965, collection from &5
Department of Printmaking, D.U.

S.A.Q. Mainuddin, Media-litho, 1965, Size-26x38 cm, Year-1965, 355
roll-3, collection from Department of Printmaking, D.U.

Rasid Chowdhury, Collected from Mukti Judho Jadughar: 23
Portfolio-1971.

Md. Kibria, Lithography (Last work on Litho stone), Printed by 22
Rokonuzzaman, Colllection from Cosmos Gallery, 15x 10.5 inch,
2008.

Ashoke Karmaker, Lithography, 1994, Colllection from W
Department of Printmaking, D.U

Md. Kikria, Lithography, Composition: Blue, Green and Red, 353
60x46 cm, 1976.

Bijan Choudhury, Lithography, Railway life, 18x14 inch, 1954 or 353
1955, Department of Printmaking, D.U

Zainul abedin, Portrait (from Shantiniketan), Lithography on thick %9
paper, 1975,

HaamiduzzamanKhan, Lithography, Colllection from Department 59
of Printmaking, D.U,

Abdus Sattar, litho, 2008, Colllection from Department of <9
Printmaking, D.U

Abdus Shakur Shah, lithography, Face, 2008, 30x27 cm. <©
Colllection from Dpt. D.U

Rafiqun Nabi, lithography, The Crows, 2014, 15.5x 21.25 inch, ¢
Colllection from Department of Printmaking, D.U

Shahabuddin, 27x22 inch, ? e
Aritra (Children), Printed by Rokonuzzaman, 2008, 30x27 cm, 35¢

Colllection from Department of Printmaking, D.U
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7.22 Edouard Manet, Oil on canvas, Luncheon on the Grass, 1863, 81.9 v
x 104.5 inch.

7.23 Giorgione, The Tempest (c. 1508). Gallerie dell’Accademia, <
Venice, Italy.

7.24 The Pastoral Concert ca. 1510, by Giorgione or Titian, has been 5
cited as an inspiration for Manet's painting.

7.25 Antoine Watteau, La Partie Carrée, c. 1713 W

7.26 Claude Monet, Le Déjeuner sur I'herbe, 1865-1866, Musée <
d'Orsay, Paris.

7.27 James Tissot, La Partie Carrée, 1870. WS

7.28 Edouard Manet, Luncheon on the Grass, Oil on canvas- b5
(81.9x104.5 in), 1863.

7.29 Paul Cézanne, Le Déjeuner sur I'herbe, 1876-1877, Museée de Wd
I'Orangerie

7.30 Paul Gauguin, Where Do We Come From? What Are We? Where 355
Are We Going?, 1897. (detail).

7.31 Pablo Picasso, Les Demoiselles d'Avignon, 1907, MOMA S

7.32 Shahid Kabir, Plate Litho, 27x33 cm, 2015, Collection-F.F.A, D.U. o5

7.33 Jasper Johns, Graphite wash, metallic pigment, pencil, and pastel 9ov

on paper, Watchman, 38x26 inch,

7.34 Jasper Johns, lithography, Watchman, 34x23 inch, 1967 Yoy
7.35 Palsh Baran Biswas, lithography & woodcut, 2013, 28x90 cm. oY
7.36 Kamruzzaman, Lithography, Restoration-3, 2016, 90x78 cm. woq
7.37 Rashida Akter (Boby), Lithography. 0o
7.38 Papri baroi Ratri, litho, 15x12inch, 2016 vob
7.39 Rokeya Sultana, Lithography, Face, 2012, 16x11 inch 0>
7.40 Dilara Begum Jolly, Lithography, Lal Shalu, Litho, 12x16 inch, LG
1991
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Rokonuzzaman, Planographic process on Acrylic sheet, 2014, ¢
28x21 inch (aprox)

rokonuzzaman, Lithograph and Offset Print, Projection of the artist o>V
inspiration, 2006, 59x 11 inch

Quamrul Hasan, After Bath, litho1958. oS
Quamrul Hasan, Bathing, oil, 1966, 150x75 cm OSb
Edgar Degas, Lithograph and crayon on stiff wove paper, 11x8 o
inch.

Kamrul Hasan, Roster-2, Oil, 61x61 cm, 1977. Odb
Kamrul Hasan, Sketch, The country today is in the hands of Odb

global scoundrel, 1988.

Abdur Razzaque, Composition-6, Acrylic, 50x36 cm, 1993. VR0
Maurice Esteve, litho, Arizovert, 24x31 cm, 1972. VR0
Abdur Razzaque, Self Portrait, Acrylic, 1954 LEM
Leroy Neiman. Lithograph, 1921, 24x36 inch O
Shahid Kabir, Painting, Lithography O
Shahid Kabir, Plate Litho, 27x33 cm, 2015, Collection-F.F.A, D.U. ©33
Shahid Kabir, Painting LR
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