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Abstract 

Bangladesh is a traditional bond society and its life is based on full of festival. Cultural 

diversity and different ethnic communities have observed fairs. festivals. religious 

convent ion, folklore, customs, culture and amusements as a part of social life in 

Bangladesh. Among all. dancing is one of the most an indispensable part of culture as 

well as festival. Every ethnic communilY has separated and diversified traditional dance 

and distinct culturaJ isolable whole which made them separate identity. At present, all 

ethnic communities in Bangladesh or e1sewhc.:rc in the world is under tunnail and in 

transition influence by internal and external forces. TIle present study on Garo ethnic 

community of Bangladesh is no exception to it. 

As un indigenous art of dance among ethnic communities especially Gato has been 

reflected on their socio-cultural life. In the beginning of the human history. dance and 

music and their life style are almost similar all over the world. In different factors, such as 

urbanization, modernization. industrialization. mass media communication and 

globalization have significantly influenced on social change among the Garos. The 

present study has emphased on the process of change and evolution of indigenous dance 

among Garos to becoming part of society at large. 

The present study has followed the hallmark methods of anthropology. Interestingly. the 

researcher, herself a professional dancer and related with in service, performs and trainer 

of dancer. Instead of that she observed and participated within fieldwork to collect 

primary data from Garo community. The study selected two villages. purposively 48 

sample under Durgapur upzila. Netrokona. Participated and collected infonnation has 

analyzed and interpreted by qualitative and quantitative in nature. During fieldwork. the 

study used different techniques and tools which are related with more 

anthropological. Theoretically. the study has analysed Fredrik Barth, Durkheim, Mead. 

Karl Marx. E. B. Tylor. N. Smelser and Dennis which is the culture of the receiving 

society on significantly changed and celebrated pluralism as social diversity among GaTOs 

in Bangladesh. 

The beginning of Dance in the human history has not mentioned precisely. However. 

according to Jordania has pointed out of dance comes from human evolution past and 
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includes as well as phenomenon of military drill which is also based on shared rhythmic 

and monotonous group activity. Dance is a significant relation and important part of 

ceremony. rituals, celebrations and entertainment since before the birth of the earliest 

civ ilizat ions. Archeologically explained and trances of dance from pre-historic time 9000 

years old. Dance is also linked to the origin of "Love making" Philosophically, dance 

ranked with poetry, said that certain dancers. with rhythm applied to gesture. express 

manners, passions and actions. Greek sculptors pointed out the attitude of the dancers for 

their art of imitating the passion. The present study has explained thc changes and 

evolution of art of dance fonn primitive to postmodem stages of human society. 

' Indigenous' term primarily cannoles traditional or in the same of 'adivasi ' which is not 

accepted by the constitution of Bangladesh recently. They are also termed as ethnic 

communities can be identified as their distinctive socio-cultural traits and ethnocentrism. 

Garo is not on exception to it. As physically, culturally and socially Garo is a distinct and 

isolable from other ethnic communities as well as society at large. At present they are 

almost christan and a few are their traditional religion 'Shngsharek'. Anthropologists 

believe that dance started with earliest human beings. developing as a part of magical and 

re ligious ceremonies. The traditional dances were closely assoc iated with different stages 

of life. However. the Garo traditional dance was based on magico-rcligion and related 

with production as well as socio-cuJturallifc. Verriev Elwin significantly pointed out that 

traditional dances are a way of life. a source of life rhythm and poetry means everything 

to them. Therefore. the tribal or traditional dances never die and play significant role of 

cultural heritage in Bangladesh. 

Traditiona ll y Garo is matrilineal society under pressure of various factors to change their 

way of life. At present their traditional dance has been changed and dynamics to modem 

as well as assimilated to mainstream. The Garo community has inOuenced by mass media 

exposure ruld innovation of sc ience and technology to succumbing their traditional way of 

life. '-n context of these. at present Garo community is under in transition and not to be 

said as a whole to isolable and distinct from society at large. However, till they are 

maintaining. observing and participating of the traditional dunces and predominant their 

culture and not disagree about lost but agree dances never die from our societies. It must 

be preserve and fonnu late for the study. Peoples of different ethnici ties of Bangladesh 

have long been celebrating their festivals and dances on different occasions peacefully. 
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Chaptc/' I 
Problems and Methods 

1. 1 S/li/c llIcn/ of l>roblcllI 
I h" indigcnolls form of dunce in Btmgladcsh is fin invaluable \\calll! in thL' t n.:a !> LU) o r 
IliIngJadcsh cullurr.: . I hl': culture ilse1 r is ever changing and has hccll Irans forlning Ih rol lgh 
agc!'>. If culture i ~ thOll !,;hl or as :111 ex tract or civi li :tation. the four bodi .:..; or il arl' 

l itcral lln:. III Llsic. ti nl' :\1'\ of dane. (Skelton Robert ;1I1d M;lrk l-r:lI1ci ... _ 1979). I hI.,' 
contl.!11lpOIrary indigl.:llous community in the world or elsewhere in Bangladesh is under 
turmoil :md transitions. It is not lOSing their tradi ti ona l :-,oc lal :-.truc llIl'c but abo c()1l1ing 
unckr the inllucncc of culture quilc nli l.; J1 them. The.; interrml :md cXh.: rnal to rcc~ o r current 
changes inspi ring upon them. as a result they suner rrom I) pica l xc nophobl<l. (Is lam: 
1f)~ 6) , In con!ex t o r that indi gt:llous communi ty ha t> changed thei r dbtinct i~o li.1 ",:d 

culwr,11 s inguklrilies :1::; \\ ell as their separatl: identity. " he G:tros of B:mgladesh :In: no 
.... xception 10 it. 

Traditionally. Soddy in I3anglatk sh is based all rural lire o f full her ft:s ti val s. Dilli.: n.:n t 
fa irs. festi\al s. religious convention. folklores custom. cldture and amusemcnts arc mixed 
with the sm.: iul life or Bangladesh. Therc arc hUlldn:ds of festi valS th roughout th l..! year 
pcrfonncd in eve ry hOllse. 

Dancing is an i t1di spcn~lbk part of' Ihese fi.:s tivu ls. Prom time immcmorial ro lk d:lI1c ing 
\\as hlossoming spontaneo llsly as a creative e vo lution in the Inass lifl' o f village. 
B;mgladl:sh is not an exception of it. In the soi l o r Bangladesh the creati vit ) has hel..!n 
rclkcled ill their indigenous culture. espccially in ind igenuus dance . ( Ibid. 1979) 

in the ages of hunting and gathering. the field of dance and music callle inlo being. In 
course ort il111': men turned from four footed to two looted and slowly and steadily Il:aflled 
to halance their hod) \\eight. Sllbscquently. they <lcquired the prosody o f dancing Ii'om 
their bahll1ccd walk ing. Wonderrul similarity is observed in dancing. music HmJ life sty ll:s 
among the people o r primitivc uges in almost all ove r the world . The re<lson behind it is 
that in anc ien t days. human soc iety has advanced througb the s<lme stratum of blossoming 
of ci vili/.ation . Though the impact of 1ll0<icrniL<ltion has created so 1ll ~my changt: ::; in thl' 
traditio lwl <lrt ;111<.1 culture along with the practice of dant.:e. s till the indigenous 
communities of Bangladesh. in particuliJr. and around the world, in gcneral. are pr;Icti cing 
their own way or dancing. Thc Garos arc olle or the indi genous communities o r 
13:lI1 gladesh when:: they ha ve a treasure or their indigenous pattern o r art of dant.:e. 
The internal and c;..t l.' rtlal fo rces of change ha ving the s ignifi cant c frce t on them arc 
f~l c tors like urbani/alion. industriation. Illass media and expansion of lll t:ans nr 
twnspm tation and communication as well as glob;lli zat ion. li enee the prcscilt stud y is all 
attempt 10 fill in S0 I111.: of thc knowledge gap missing data on social challg!.: amo ll g G:II'l)S. 

Accordingly attempt in thl: pn:sent study is mad!.! to ana lyze the soc io-cultur:11 profil e~ o f 
the Gam comnlllnity in rural setting in Bnngladcsh. The majo r research ques tions of the 
~tudy is to li nd out how ,Illd \vhat way to process of change to indigcno u ~ change to 
indigenous art ofdancl: as well <IS in the process o r bccomin~ IXIrt or society ~It large. 
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1.2 Ra tionale of the s tud y: 

I h!.' ,'tlh anCCI11!.'nt or ch ili.-:ation commended from the clal!: '" when peoplc C:Ul1 !.' 10 karll 
Ih!.' pn:par~lli on Or\\~ap()ns. AHcmnrds came hunting lifc.ln tho!>!.! days sul~jl'c lll1attl'r or 
lim: art \\as hunting. \\hieh \\<1:. revealed from tbeir cave pictures. Later cmllC :lgriculwr;1I 
sy::.lcm, and n.:~ring ol'(;;}lIlc from \\here advancement ofcivilizntion :. tnrtccl . Along \\jlh 
(Ill: COIl1l1h.:nCi,,:1111.!111 o r a,sncialcd unci ramily lik the m[tnncr~ of art of dancing ha\ I.: 
much impron:d. 
From time immemorial hU111.lI1S have begun to dance in public pl ;lcc in their 0\\11 \\a} . 
Laler the art of dance was corporally cultured and considered a<; a part and parcel of 
~oci,11 and n.: ligious fum:lion:.. Now thi s indigenous art uf dance is UIlI' t)f thl.' 
indi 'i pen'i~lblt.:- parts al110ngstthe multifarious cu lwrcs. lftilc evo lut ion ~ tre<l11l o rcultUl'C is 
search\:. a mlllual n.:lationship in the stratum or cultures can easily be nccomplished in 
different sm:io-ccollomic stages. In comparison to soc icty at large and ci lies the pattern or 
indigenous suc iety is more fcstricwd within its social sys telll . Since peoplt.:- uf v,lriuus 
areas and different languages and culture get logether in ci lies. the ci t)' cllhun,; s tands a:-. 
an example of uni\er~al uilion platfo nn for grea ter integration. (Nurul Iluda M. 20(6) . 
No\\-:t-d;IYs. the projection of illusive culture of the city has deeply been r;dling on the 
10cH I. indigenous eultun: di stilling through cinema. mdio. televi sio n and its different 
c.:h~lIlnd s. advcrlisctllcnt of tlewspapers [111d so on and eonsequi.!lltly. Ihi.! illus il)1l or it has 
been inOucncing tlll:i r life, culture and indigenous dance. too. In spilc o f that the !l0\\ or 
Hrl of rolk dance h;:ls not been obstflleted. Their own stream of tradition has been 
foll owing continually as subterranean. The classica l culture is indebt~d to a great extent 10 
the rural nnd indigenous tradition , Hnd can easily be understood if the 1lt1111l:S of prevalent 
rag-ragini (dirfe rent musical mode-s) are deeply perceived. 

As the direct subject ion. during the region or Europe.ms. we drew plaster of negligence 
and indifferencc on 0111' ()"1l culture . For reopening thc ve ils and di splacing the wvcrings. 
thcre camc m,my a persons. But us a result of daring revolutions of t\\cntil.!th centuf) the 
\\i1kclldness or d.mce in thirty' s .md forty 's was confined in the trap of foreign cultures ;'It 
the cnd or the t\\enticth ccntury (Razia sultana Khan. 20 11). At present the world hm, 
illl1uenccd by lhc gluba li zation and millennium Dcvelopmenl Goal (MDG) as well as 
sc ience and h:chllological advancement to pursue the rspiclly clwnge the IHlIlwn society. 
whic h is nol an exception in l3angladesh especially indigenous communi ty. The third 
world coun tries ;:I re also not lagging behind in the competit ion or purchasing happiness 
!( )!' Ihcir lives ,)nd li\'ehood. The secular Hrti sts have been sing ing associmive: songs 
forever. haw bCi.!1l awake ning and nou rishing the. consciousnci'S or lili.:. Thl.! main 
weapons to come Ollt from thi s vieiolls intoxication of opiul1l, ··Capitalism", Hrc thl.! folk 
danc~. folk music and Ib lk cultures. The Vedas ho:ts told the whole world is only one 
rcside.nci.!. anll which is on ly poss ihle through the media of\\cll balanced cultures and it I~ 
the culture which is the lire o f the world. (Khan Sultana Rai'iu. 20 11 ). In ~1Il1hrop()log.)'. 

cul tures are core concept and al1i1lyze the way oflif~ at present. 

The str,ltU111 of dance can be dcscribcd in arti s ti c terminology ~ I S fo lk and classical. 
Though il is sddo lll spoken. yet the folk arts are generally considered to be related to the 
lives of indegcnous. villagers or families. On the other hund , class ical or long lived art is 
cOtli' idered as civ ic or urban and thus lreatcd as schol;.)rly fine artS. CQllvcr:-.dy it has 
influcnced the soc iety of vill~lgers and inu igcnous eOllll11unitics. This cul1Urc has 
descended from the vill age society and thus from the society of indigenous communities. 
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It ha:. al so influenced the villages and indcgcnous soc iety. This is the cyclic rot~ltion of 
Ihe cull ural \\orlll . In fa ... oruble environlllen t it has ascended fro l11 Ib lk cultun.:: to th ,,' 
CUltlJl'l'S n.:l:lting tu s~l~trays, aga in ~I t adverse circul11siances, ileco rding 10 rules 01 
nolution. it has de~ccndC'd from thc cultures reluling 10 shas tra:. to fo lk cul lun:. ( I hula 
Nund M. 2006). 
The arti:.tie beaut) \\ hich once was sprouted from till: combined social rules h:l~ed on 
agriculllln .. • and \il1ages. hus gradtl<llly. included in urban arls Hn t! cultun:s. ' j hi ... 
urb:mi/:ttion wa:. compulsorily possible \\hen these have bl.:cn ~l.:paratl.:d li'om th,,' ancil'nt 
~Igricllltural cul tures. Thai t"undamenw i relation has been di spelled alo ng \\ ilh it. Within 
these ancient art istic 10 1'ms. now ~l day. nc\\ liter:Jcy SII111 ;:ll1d substmu:c:,. musical 
<ltlfaclio ns and changed method ofpresentulioll ha ve becn added. As :-.lleh Ihe!'>c have been 
~ld\ ' alH':l'd \() thc house of e\'crlasting arts. 

1.3 Objec ti ves of the stud y 

Broad Object ive: The broad objec tive ofthc study is 10 analy/c thl! indigenous art or 
dance and it s ~volution in the folk cul ture among the Garo communi ties. 

Speci fi c Obj ect iv('s : Co assess thl.: broad objr.:etivcs some of thl.! spl.:ei fi e objl.!c tivcs o f 
the prc:ir.:nt study ha\'\.: bcen ana lysed here: 

i) To sho\\ how thc ind igenous art of dance is relatcd as U knot wi th pre: and pOSt 
~1n:lIUtn s of evolu tions; 

ii) 10 pe rce ive how the s tream of tradi tion of indigc no us dance has br.:e ll fl owing 
contin ually as sublerra nean; 

ii i) To lmderst ~llld how the cyc li c rotation betwee n the indigl..!nous art ofdnnct: is 
bl.! ing mllde ovc r the society or cu lture; 

iv)To li nd o ut how the subjr.:ct matter of indigenous art has changed over ti me: 

v) To depic t how indigenous art of dance has infl ucnced to the transformation of 
cu ltu re speciu ll y Garo cult ure: 

vi) I 0 nna lyz,,' 110\\ Ihe art of dance ofGaro communi ty rclkct the :.ocio· 
cconom idsoc io·n:ligious lifc ; 

1.4 Methods of Ih e study 
Thl! cthnographl..!r is :1 human instrume nt.. With ;J research problem. a theory of soc ial 
interaction or behavior. and a variety o f conecpwal guide lines in mind. Ih!.: e thnographer 
Strides intO a cu llure or soc ial institulion to explo re its terrai n. 10 co ll ect and a na l yz~ da ta 
(Fdterman. 1989). In soc i ~11 sc icnce. howcvc r, tlnth ro pologic<l l research is uniquc. s ince it 
is info rmal. intctlsiw. in-depth .. and above all. lo ng·tcrm. Fie ldwo rk is the hallmark or 
rcse~I rr.:h lo r anthropologis ts. Thc fi t.: ldwo rker uses 3 varicty or mt:lhllds und tcchn iq ues 10 
ensure the rcli:lbi lity and valid ity oC the data. These methods and techniques object ify ;:lI1d 
standard ize thc resca rcher' s perception (Bern ard, 19XR). DilTercnt books. newspapers, 
periodical s. rl!scarch \\ orks. journals t:tc has bl..!l!11 wken ;1$ secondary sources o r 
information 10 know the state and l10lUrc o f art and dancc .The method of the datil 
co ll ect ion is part icipant observat ion. I am very mueh intcrscstcd to pare ti cipat l..! with Ihl!m. 
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BcctlUsc I complch;u graduate and undergradllatc in Fine Art :-. specially rdated \\ ith 
dance. A~ a danccr. I indebted undcr~t<lnd cll1d participant with Garo tradit ional dancc 
whir.:h ~i\c IllC perr.:cpt ioll and knowkdgc of their way of life. Not on I) that it in1l11 el1~e 
ph.:asun.: to acquintcd I • .'volluioll of dUllce from tradition to modern . In re;:11it~. ho\\ the~ 
tire under pre~:-' lIrc to ""uec1l11lbing their dance. not only that the whok: \\ ;:1) of li!'e to upli1't 
them as spcrated. I he study Iws conductcd household survey b) using qUL' :-. tiOnnal!'c 
technique and g;:lthcr~d relevant information on diflcrent forlll s of indigL'llolis uanl:C 
~ 111lt)ng t11l.· (iaro communities b) means of structurcd and ullstrur.:tun.:d in tervic\\ 
techniquc ... SOll1C othcr methods (r.:use stud y. key info rmant teehniqll!..') ~lI1d '> tratcgil:s 
htlve applil.!d in gathl.!ring (btu keeping in mind the objecti ves of the \\ orl... :uld condition 
of the lidd in the indigcnous locates. The study has conducted on the basis of the 
cl)l11bill:ltioll uf qualit<ltive and quantitative methods of data collection. In the pr~:-.ent 

resl!an:h \\ urk thl! initial ::.tage in analysis has ill\ohed triangulation. ke) I.!wnts. In th~ 
caSl! or th~ inrormal il1\(: rvil!ws. data have been be grouped ;;Iccord ing to the lopic of thc 
info rmation . In thl.! case o r structlJ rcd interview. data have grouped according to tht:: 
qUl!stions. The important aspects of obscrv:tlion hnvc becn nowd down acclwding 10 its 
signi fi cancl.!. chronology. key I.!\'cnt s. social situation. people. process. and other v:lrious 
settings and sekcted issucs. 
Lk si(.k above in thL' study has adopted multi-method approaches sw.:h a.'i p~ll'Iitipan t 

obscniation. informal intervicwing. oral histori es. case studies. and so on. The prCSl:IlI 
study has conducted field\\ ork in Bi rishiri. let rokona distric\. there si tuated ethnic 
r.:ultun.: r.:enH:r. During thl.! lield work period. the study has llm{k an outline and 
ql\l.:stionnuin.: ror intervicwing thc Guro pl.!oplc and indcpth observing and particip;:lIing of 
Gam mack and female dances as well as collected. Secondary sources for tracing the 
histori cal background Ill' the Gnro ethnic community und the ir cult urI.! and danee.:s. l ien.:. I 
h;:!,,1.! gOlle through the records and doclTltll.!l1ts about the aros. Porty eight purposivc 
sample. respondents have been interviewcd in an in-depth mcthod. among thelll nine from 
villages of 1IImi/s, and rest o r thirty nine from Kanai/, l3irishiri , I)Llrg<~pLl r, Netrokoll<l . 
The swd) has include.:d from difli.:rcnt proress ions and categori!..'s. sllch as klca l school 
teacher. local government r~prescll ta t ive. wOlllcnlcnder orlhc comlllunity. perso ll relatcd 
10 th e.: Church, heiress daughter ( okma). pe.:rson who is lItrail 'SlIngsJwrek ' and the 
CO IllJllon pcople from both lhe 'Nokrolll ' and nOI1-Nokrolll category. in terms of' age.:. 
priority has bcell given due to understand and changing pattercll of Garo cultme and 
dances. The.:ir views was helped mc to insider lmderstanding of thl.! (inro society. Dlu'ing 
fic ldwork. the study obscrcvcd and participated wi th different cuhur~11 programme at 
clllwral center for completing the changes of tradi tional dance among the Garos. 

l.s Techniques or data colleclioll 
1.5. 1 Participant ohservation: 

The partieip~lI1t obSl.!rv~Hi o l1 method is cons idered as Olle o rthl.! most appropriate me.:tilods 
in undcrstancling hum<ln society and culture. (Chowdhury A: 1988). As a parti cipant 
ob::.crver or the G~lro cO I11Jllunity the.: study has tried to obSl.! rw and record informmion 
about (jaros' culture and lives. It has tried to get elosc to the people and lllukc them fi.:c1 
r.:ol11fo rtable I.!nough with presence, The study which se lcc t\!u by the purposivdy and 
ta lked wi th them 4S n:spondell is moved from hOllse to house and observed their duy- to­
day hapPl.!nings. Around six months and step by step the study condllctcd fieldwork under 
sc ll.!c\ed villages, The.: researcher also IUIVI.! r ,-~r1 i ci J1 f11ed in ditTen.:nt sides orGaro I iii.:: ~ tle h 
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as the 'Iwrch , school. market. gatherings etc. and visi ted somc other Gnro scu1cll1!.!nt 
an:~.:-t s and informall) di scussed \\ith them their cultural s itumion :l11d other issw.:s. It \\a~ 
an opportunit) \0 ero~s cUlling the given dala On [he overnll changing cultural ~iluati()n 
of the Garo. The ~[ud)' mainwincd a diar) and took nole~ of' all the happening~ during Ihl.' 
field SHld). The n:searcher h:Jd particip~HCd in the rail ), :md dbcuss ions Oil the 
International Indigcnous Day in Dhaka and the following cullllra l evcnts at the NatiOlwl 
MIl:.eurn ~lUditorillll1. and a discllss ion on indigcnolls culluml right s in thl.' CIRDAP 
auditorium . For ob:,cl'\ing (iaros culture and their li\'cs. the n..'~carcher had tr:ndled I\) 

Myll1l.'llsingh. Sherpur, ami NcLrokollu which arc the con: arl.'as of till..' (iaro cLhnil..' PI.'Oph: 
of Bangladc::,h. Thi~ was to get to know their ove rall way u rlile in Bang lath:sh. 

1.5.2 Face-to-facc intcrvicw: 
According 10 C. Selti/. (1964) ·therc arc several types of interview: among thcm infonn~11 

intl..'rvie\\ is willI.'!) lIs~d for data collection in cultural stud y.' A:. for thl.' facl..'-to-fatl: 
intl:n ie\\. thl: stud ) sal down with ~III informant and held th~ int!:r\'i~\\ in an (Hdinury d .. ~ 
with Ihl.· usc of an interview guide. There was nothing more formal than thi s. "lthough thl.' 
int~rvil.'\\ \\as basl:d on a clcar plan thm the researcher kept in mind and llsl.'d a minimum 
o r c.:ontrol over th~ informan t rl.'sponscs. The present s tud y tri~d to gl: t people to op!:n lip 
and let tht.:m express thcmselves in their own terms ~H their own pace. The informants 
we!'!.! purposively sl:iected alllong the residents of the villages. It included older and 
younger pl..'ople as well as the beller off and the poor Garos. f\t the beg inning of' the 
intcrvie\\ I introdllcl..'d me to the inrormants. lIere the stlldy explained the objccti ves of 
Ih!: stud y and asked j~)1' 'h~ir consent on the rcsearch activit ies. While the researchcr \\as 
interviewing. udd ition;ll questions were coming but the researcher tri ed to hold th!: 
interview ill the selected research arcas. While intervie\ving. the researcher had to 
breakdown m~U1 y qUl..'s ti o ns to mak!: them understand clearly. The sllldy had used sOml.' 
informants as key in lo rmants. The key informants have given the res!:~II'eher thc cle;tr ;'II H.I 

dl.!tailcd infurmation for all the researcher's questions. In s tudying these two villagcs.the 
s tudy had tri!.!d to cross check wil h I h~ interviewces for the crit ical issues 01' findings later. 

1.5.3 Case study: 
A case s tudy is an in-d!.!pth invest igation. The study has conducted iiVI..' caSe studi l.!s 
during 1il.'ldwork. of them two 'Ire from /lfl'(lil. three arc from KWllIil. : ISC studies ar!.! 
fucu sed rn:1inly 011 Ih!:ir own traditional dance , but it al so focu sed o n their social. 
ec~)nomic. ond choicl.'s o n gender roles tlnd post marital n:skknees. !lefor!: wking Ihl.! 
case, the I'l.'sl.'archer tried to build a rapport with the respondents. Some of the people who 
Iwve given the resc~lrdll.'r thl.' case study information to ld the resea rcher not to mention 
their actual name as some information is quite p!.!rso lltll. Thesl.' euses ha vl.! not been gi\!:n 
separatel y here. but the information is uscd in writing the entire thesis. 

1.5.4 Co mparative mcthod of study 
Thl.! comparative I1ll.!thod is widely used in soci~tI rl.'se~lrch. which is Illostl )' conc!:rIl!:d 
with compari ng s imiluritil..'s and di :-:;s imilarities ofa particular s ituation (Bernard Russell: 
1988). From a cOl11p~lra ti vc perspect ive. thi s investigation int!.!nds to tOl11pare Garos' urt 
of dance and rclatl.'d culture between the Garos li vi ng in the vill;tges: Ulrail and KCII/oi/. 
The plai n land village Utrail is neighbouring some Benga li more and ncar to durgapur 
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10\\11 \\ill1 ~I 101 of inlluencl.! of urhani/'lIlion and Illodt:rni/miun; on Ihe other hand. the 
I"elll oll.' \ illuge kalluil b br :may I"r0111 the town. This cOl11p:mHive method leach. thl.! 
resemser to look upon the pr~sctl t trends of"G~ros' ch~nging siwatioll . 

1.5.5 lIis torical doc lim ents ami oral history 
Sl'ro ud:II)' SUUI'l't' ~: 

I he slUdy has colkcted infilrlllation from secondary :;OlllTes :. uch as published boob. 
census reports. journals. articles uno souvenirs publi~hed on the Garu situation. Ac tuall) 
the literatures on the Guros of lJangladesh pm1 ~re not still adt:quate. l lowever in 
conducting of evol ution or dance are not )et to study scparmcly. Fur second;:l!"y sourceS 
th", n:st::lrcher hal> contach:d Missionaries. Union P::trbhad, NGOs orliec. CARlI AS 
lib!";:II·). ])hab Un iversity Library. library of the dcp\lrtl11cnt of Anthropology. and "Iso 
visitcd the Ethnic Cul tural Acadcmy :tt l3 irishiri , and photocopied some documents and 
boo!..s written on the Gar-us from these places. 
Prim:lr)' sOun: ('S : 

The study has bused on primary soun:es of data .The datu collt:ctcd l"roll1 two traditional 
G~l ro villages by using a sl.! l11i structured questionnnin:.Thl,.· seh:cted questions has 
addrl.'sscd on !"esc;J reh questions as well as objectives ufthe present stud y. 

1.6 1)"1,, analysis 

The stLIdy has ana lysed in formation from both pr i l11~ry and secondary sources. Secondary 
sources hnvc used in the :tnalysis of" the past social and cultural situation or the aro 
people. Primary duta arc the outcomes or the actual fieldwork . Thl..! data collectl..!d frolll 
the respondents needs considerable organization in therc to be meaningfu l :lIt:llysis. 

IJl..!sides thi s qualitative data. some socia·economic infonnillion of Garos has been 
ana lysed. Finally. the infonlwtion from the same code und category arc asselllbled unde r 
onc heading. For a systemic and academic analysis with research qucsti()ns and priorities. 
the cmpi rieal daw urc being cntcgorised in the fo llowing struc lurc. Secondary ~o llr("l,.· s 

relntcd to history of' d:tnce in I3cngaj anti Dangladcsh. ind igenous urt of" dance havc bel..!n 
annl Y/.ed .Dancc ~lIlci it's evolution . ind igenous dance and evolution. past ~lI1d present 
d~lII cc oj" (;".-0 have analysed and empirical data regarding socio-eeonomic conditions of 
the n.:s pon(knt~.t he present condit ion of trad itional dance,the process of karning drll1ce 
~I nd songs have been analysed. Finally to make an inll u!"!!lce owr all changes art of d~ln(,;!"! 
und its evolution at present domain ofG;lro ethnic community in 13ungladcsh. 

1.7 copes ofl hc Stud y: 

From tk primitiv!"! Stages, the numbers of fine :trts rCIll:tining :tl ive. art of danci ng is one 
of" them. Art of" danc ing is onc of" the precious and gencrous bnllu::ht:s alllong va rious 
cldtul'~s. The Ilow of this branch is Ii'om thousands of' YC;:U's ~l gO. During the colonial 
regcions t h~ flow was negl ect~d by the urban ci tiLcns. consl.!quclltly. at til\.! b\.!ginning of 
the tWl'n tieth century, the worth 's of o~lI1ce wcre utterly reduc!"!d. But it is surprising that 
though Rabindr.uliJ tll Tago!"c was not an :trt ist of dance yet he thOllghl. :tbolli the 
evol ution of.1rt of" d'lI1ce. 
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1.8 Li lllit;lIi ons of the s tudy 

According to S1Cphl:lI G. Gomes ( 1988). in an ethnographic stud} th ('!r'l..' arc ~Ih, ays :>OI1ll' 

diITicultics such ns the selection of il representati ve respondents. finding cxpcctcu 
coolh.: rat ioll and blJi lding mpPorl \\ilh the pcoph.':. and these tH'L' eventual ly rcncclcd I11lhe 
qualil~ of the data \() be obtained, I\s an outsider and wi th n diflcn:nt cui WI\: ,!Ild 
background. Ill,,; rl..' !>l.'an.:IH:r \\as not free from thesl: bindings. ' I ht.: r..:scarchcr doc!> not 
kilo" Ihl' (iam:-." 1~lIlgllagl!. 110\\I.'\'cr almost all the (info sp..:aJ... B[lIlga li . A:-. [Il l ()lltsidl't'. I 
mi ght hm e missed some of IllI..:; r disClission while thl: n:Sl'arscr \'<IS in a group or (;am 
people. bccuusl' among them they speak in their 0\\11 1;'l1lguagc. The n::.;c;)n;hcr haH: 
inlcr\'iC'\\cd respondents in net1g~ l i: may be if the rC!ieareher would be a Garo and could 
in lervic\\ Ihem in Ihei r 0 \\11 language then the given dala would have been morc \ alid. In 
the fidd. al li rsl the research !..!r had some problems mixing wi lh the pe()ple nnd having 
intimate eorl' crsations with people and speciall y fi guring out with how to approach the 
(;;]1'0 v ill ag~rs. ' I he sitlJation was quite llllfamiliar to the researcher due to Ihe villages 
\\hieh is ve ry I~lr from Dhak~l. So with the limitl!d ideas aboul thl! Garo t ulllEl\; in the 
emliesl da} s of till: n.:scarcher's fieldwork. she feil quite inconvenienced. FOrlUn~l h.:I}. 
soon nfh:r it was \\ell wilh the hel p nnd hospitality of the Garo fnmilies. Within some 
day..;. it \\ : I~ :thle to 1)(..·co l11l.: a wclcome guest to thcm and also mak t! some connection to 
pcoph: had previousl} known. In the context. [ want 10 mcntion here thai there ,Ire some 
studies on (j~)ro of Bangladesh bUI aimosl no work has been conducted on Ihe l!lllphasis 
or art or dancc and its changes. So to collect information on thest.! issues \\as a bit of a 
Iwrdship for tht.! rcst.!w·ci1t.!r. 

Thc fesl!a rche r was there and tried to mix wilh the people as t:ordi::tlly as possib le, but one 
thing was obvious ~l1ld that is thc researcher's own identi ty. I am not a Garo but a Bengali 
whose arc mostly viewed by Ihem to be exploiters. Again. while the resemchcr wns 
talk ing with in formanls some other people were coming to sec whal we were discuss ing 
nnd somctimes fo llow me. which it was a litt le bit bothersome. The rescarchcr's guide 
hall good connel.: l ion~ with the people and good knowledge or the roads and residences of 
the arca~. Finally. the study's inconveniences upon l.:ol1l111un icntion which give me vcr) 
UllpiL'SSCllt to compare other pans of 13angbdesh. It is true pnin has expcepted \\hcn 
found a man to serve thcir hospitality. sim pl icity and fri endly forgotten all with Ihe 
expression or plc~ISlire in tltc field 
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C hapter 2 
Thcoritical and C onccptual Framework and Literaturc 

2.1 Thcordical Fram cwo rli 

Accurding 10 Frcdri" Barth. cuhure is nothing but u way 10 dc~c ribl.: human be!1m lor 
(Frl.':d rik Barth. 199-'). Schllbr::. ha w used varioll s tL'rlnS to itknti!,), culture: Durklll:irn as 
' collcel iH-' consciou..;ncs!)": Parsons as 'orientations that guidl.! action': i'vh:au a:,'­
charnclt:ris tics ofbdmvio r o fhum:Ln beings and soc;:11 groups': Tylor us 'col11plc;~ \\hole 
or c"pahiliti~:, and I..no\\h:dgc acquired by human beings': Karl Marx "s -cl<lSS 

conscioll.'i IlC':-'S" : Max Wl.!bcr 'beliefs and conceptions'; Jnd M~\n nIH.:illl as "llh:nlal 
slruc llm:". MalinU\\ ski. cull un.: is n system that enables human inh:raclioll. Surd). thL' 1i s\ 
could go on or take :lI1olhcl' fo rm. but what it sho ws is the plurality of Ihe points o r vi\!\\ . 
In fac\. the concept o r cul tu!'e is rooled in behavior, rites, rituals. institutions. languag\!. 
\!\'cry da~ habits. rdigion. festi va l. artifacts. song. dress. mcntal lifc I..:lc. All cul tures an: 
il1ll\.: rcntl~ predisposed 10 change and. at the same time. to resist change. T herc an: 
dynamic processes operating that encourage the acccptnnce ornew ideas and things \\hile 
thcre ~ln! others that encourage changeless s tability. Helo r\! exu mining till: n:lutl.!d 
concl'pts or the s tudy. I want to l'xplore some theoretical models on cultural change. 
Many prominent scho lars have designed theories on culturnl change. so tl1\.:n.: exi!'>ts 
dilleR'llt theo ries s lich as August ComIC's characteriz<lIioll oft.:vu luat ion from tlll.!ological 
culture to metaphysical to scientific culture: I lerbert pencer' s cu ltural evaluation; Karl 
M;lrx' s tht.:s is. anti-thes is then synthcs is where economy is the base; Sorokin's recurn.:nt 
circle: I'nrson 's spl'cilication of pattern variables as a way of cultural developments 
associated with social differen tiation; Max Weber, Emi le Durkhcim, Parsons, Anthony 
Giddens. Il abcrm<ls all of thl.!sc characterize differen t unders tandings or cultural chungl..:. 
In thi s study. 1'01' analyzing Garos' cu ltural changes, the thcorcti ca l discll ss ions hl.! lp hJ 

understand cll lwml cbange in thc way that scho lars intend. I lowevcr theoret ica l 
di scussiull. thl.! prl.!scnt study has interested yo exploring the causcs of (jaros ' cultural 
changes and it s impact on traditional dances with the unders tanding of various 
il11th ro pologica l s ituations. According to Hans Il nfcrkamp and lei I J. Smclscr (2003) 
model' s of cu ltural change dClllcnts ure as follows: 

a. Cu ltural chun gl: thal is part of a spceilic social move-ment 
b. Cldtur .. 1 change ;lpp~lrl.!n tl y occurring largd y as :t result or a impl:rccptiblc :-.hin in 
!'>oc iali/.<ltioll pnttcrn 
c. Cultur~11 changes OCClll" somctimes fairly abruptl y. on a di stinct social mu vCJl1cnt or set 
of soci'llmovcmcnts. 
According to O·Neil. Dennis the re arc threc general sourccs o r influence or prl..:ssurc that 
url: n.'spoll sibb,: for cultura l changes. 
'-I . Forel's at work withi n a society 
b. Contact between societies 
c. ('Imngl:s in the natural environmcnt 

Finally ()' 1 e il , Dennis (1997) mcntioncd that cultural change Ihat occurs as a result of 
contact bctwecn societies whic h urc categoriscd as; <l. Diffus ion b. Acculturation c, 
Transculturation al so mentioned that when majority cu ltu re tr'li ts dilTu,se into ~l society o n 
a massive scutt.:, acculturation fn.:qucntly is thc result. In thi s s ituation the culture o f the 
receiving soeicty is significantly changed. Ilowcvcr. thcre ortcn is a sYllcl't.:tism. Or ~11l 
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amalgamation "ftraditional ~nd introduced traits. While nceultur~tion is "hm hnppcns to 
an ciltire culture \\hen majorit y clrhural traits ovcmhclm il. then tran:-.cultumlioJl is \\hat 
happen:-. to an indi\ idunl \\hen he Or she mov!,,!s to another ~oci!,,!t) und udopl!) il'> 
cultun.'.(lhitl : 19(7) At the :,ullle lime. po~t modcrn culture gl:tlcrall) uOinned :md 
celebrated plurali sm, undc r~ lood ns social diversity. 'an: 2004). 

I he thcOI'ctic:d frarnc\\ ork di sclIssed 'lbovc hns dr:l\\11 a springboard for qualit;}li\c 
~lJlal~ si s or thl: dnta un (jaros' cultural changes espeeiall) in terms or inliigelHlu, urt of 
dance and its c\olutinn. Finall). roIlO\\ing the relevum:ies. for umd) ... ing (i~II'o" eultun: 
;,tnt! l:hanges "hieh is intend ended to maJ...1.: lise or dirfus ion. acculturation and 
transcuhllrmion thcoreti c:d models to empirical cmphasis on cllltural chnng,c o r the 
pn::-.erH domain orlh\.: :-. tudy. 

2.2 Co nce plu a l fr a me wo rk o f the s tud y 

To a\oid \arying interpretatiuns. hl:rc tht: kt:y concepts haw been ddined b:.lscd on 
te;..tual analysis Hnd lidd e~pcriences. These are Wi fo llo\\s: 

Indige no us people: 
There is no universal de fi nition or the concept of 'indigenous' <lnd is ~l 1ll:W h:rrn 

\\orldwiul.!. According to Benedic t Kingsbury ( 1998), it is impossible ttl fo rmu latc :l 

single globally viabk de fi nition that is workable and not gross ly under or over 
inclusive.IS Ilo\\cvcr. there arc a number of criteria by which inliigl!1l011S pcople call 
glOba ll y bl.! idt:ll tincd and from which cach group can be charac teri zed. Accordi ng to the 
I ntc rnmional Labour Organization (l LD) Convention no. 169. people arc considered 
indigenolls either; they an:: descendants of those who livcd in thc an:.a before colonil.~lt ion: 

or they havl! maint:linl.!d thei r OWI1 social. economic. cultural and political institutions 
since colonization and the estab lishment or new stales. In addition, the 11.0 COtlvl.!tltion 
says thaI sdf'-idcntiticatiun is crucinl for indigenous peoples. Anothl.! r widcspread nne! 
popular ddinition is given in lhe Martinez Cobo Rcport to thc UN Sub-Commi ss ion on 
the Prl:\cntion or Discrimination of Minori ties (1986). Indigenoll~ ]l\.!opll.! may bl.! 
i(knti lied as fol lows: Indigenous commu ni ties. peoples and nations arc those whidl. 
having a historical continuity wi th prl!-inv<lsion anti pre-colonial societies thai dl.!vclopcd 
on the ir te rri tories. considl.!r themselves distinct from other sectors of the societies now 
prev.liling in tho!')!: territories. or p.\l1 5 or them. At prescnt. they form non-dominant 
Sl.;c tOI'::; or society and arc dl.;tl.!nn incd to prCSl!rvc. develop and transmil to f'ulUr~ 

generations their ~Jlccstral tcrrito ries. and their ethnic identity. as the basis or their 
conli Jl ul.;d I.!x istcncl.! as pcopks, in accordance wi th thei r own cultural pallcrns. soci:d 
institutiuns and Icgul systems. Following the abovc di sclission. the Gam:-. <Ire certainl ) an 
indigl.!lluus people. They have the ir scpnrate gl.:ographical locatioll. social structul'l.!. 
euiturl!. language. beliefs and rituab. 

The:-'I: characteristics :-.et thl:1l1 apart from the main!')trearn Bengali and Other comlTlunitil.!s. 
in thl.! )ear orby thl.! arnmt:nrncnd of 15 th constitution 2010 of 13angladesh sWled that no 
tribal or indigenous pcople exist in the country thosc a fC living in boundary or the state 
except Ikngali [hl!ll others arc called small eth nic comlllun ity. Ilowewr the present study 
h~ls to be used thl.! term oi"indigcnous cOllllllunity dllC to academic porpo:,cs. 
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Tr:ldi lion: 
Tradition is a long-~:.tablished cu.stom or bclid·. on~n On(' tlml has b .. :cn h[Uld~d dO\\ 11 
frolll gCI1I.·ration 10 generation in a community. More ~pec itic:lll y trndition is colkct;\ ... 
memories tnm::.milled from gf.:m:ralion to generation. about renction:- to things Ihat existed 
in pnst \\orlds. According to Bjorn 13jl!rkli. thl! concept o r ·tradition· b clo:.el) related to 
thl! concept or ·cullllre·. Tr;;.dition becomes visible. bridging the pas\. the present and tht' 
future. In the P:lst thc~ did it like that. According to I\. Patrick Gknn. the most obviolls 
and gl:nendly accepted dl:lllcnt of tradition is \\hat 5:r. Eliot has calkd it s p;:lsliness 
\\ hich in\ olving not tlnl) <I pt'rception orlhc pastiness urthe past. but of its prc!'>encc. I he 
tradition;.tl societies ;Ire rl:gulmly dist inguished frOI11 Illocll.!rn or postindustrial or e\'en 
post-modern ones. Trndition;;.1 thin king is conlr;;.s led \\ith progress or independent 
think ing .. , radilionall'orms ofcdueation arc di stinguished from ne\\. ilU10\3ti\ c lechnique 
of educa tioll . Traditi(lIl~d p~opk tin; distingui :;hl:d from tIlt: kind of pl:ople il i ... presumed 
thatlllost people \\iJntlO be. at least in the western \\orld . l ien; traditional means the long 
establi shed bl.!licfs. cuSlOms and practices. which di stinguished Garos from modern 
socict) and arc renwining in the G;'lros from generation to generation. 

l( ilu .. l : 
According to the Oxford Learner' s Dictionary ·rilu;;.l is performed ... s part of ceremoll) 
and alwa ys sa id in the samc way: The.: ril unl is an cSI:lblished formal pnlll:nl of behaviors 
or actions observed r~g ll brly und precise ly (Enearta Dict iona ry), fle re ritual is used as 
p~ln orG,II'os ceremonies. which is said in the same wuy whl.!n it is pcrformed . 
Unn{"c: According 10 J\ristotles Poetics " In dancing rhytherm alone is llsed wi thout 
Iw r1l1ony' fo r even danc ing imi tates characte r, emolion and act ion by rhythmical 
movelllent"(A ri stitlc's Poetics 1966). The prescnt s tiudy discovered the dancc 1lll:;lI1S 
produces a condit ion in which the unity h:lrlllony and concord of the community are at 
maximum. 

2.3 Literatu rc RevielV 
Accordi ng 10 anthropologist Tone Bl eie there is very ft.:w published li tl:rature ~lbout (j~lr() 
and their e ulturc . The books and booklcts. which cx ist on Garo. p~ly considerable 
al1l.!lltion 10 thl: vio lalion of minority rights and forcst degradmion Crone Blcie: 2005). 
The fi rsl article about thl: Garos appeore.:u in 1793. and was written by John Eliot. an 
I: ngli sh rnnn (Hal Ellen : I (99). Since thl! l1 , the othcr literature we hn ve 011 Garos began 
during the middle or Illc Bri tish colonial period. Later somc govcrnmcnt onieials. 
missionaries ~l1ld anthropologis t studied the Gam cOlllmunit y. Fo llowing Ihal. research 
and doclImcnl<uionlhat wc have arc o fdirferen t tYpl:S ofli teraturl.!S on Garos. butlllOS\ or 
them arc on the (jams living <11 statc of Megalaya. Assam in Indian. Is lam ( 1986). in hi s 
Ph D thl:!) is has ca tt:go riscd liter:lture on Garns intu three di visions such as hi storical. 
empi ri ca l and descript ive. and cvuluat ivt.: of change. Almost all the e~lrly litc raturcs On 
(iams intended to he adm inistrative or for Missionaries purpose which ;Irc kepI in Illl.! 
Distri ct rt:cord rOOI11 of Mymensimgh. Tangail and in Biri shi ri Triba l !\cadClll) in 
miscellaneuusly. It can bc said that the earl y lih.:raturcs on Garos arc tht: major 
contribution by Brilish Oflicia ls fo r administ rati vc purposcs 10 conlro l ~lIld gove rn the 
(jam cft1:ctivc1y and Inter some Garn and 110n- Garo (Benga li and Indian) scholars h~lve 
done ~o rnc n.!sc~ln.:h un Ihl: Garo siluation. According to Ihc purpose urlhl.: study, I lunc 
mostl y tricd to conccnt rate on the writings 011 ind igcnous art of dancl: and cultural 
changes oflhc (iaro COllllllUll ily. 
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Follo\\ing my e,",pt.:ricllces "jth ~t.:col1dary sources on Iht.: Garo s iwation and from Ihe 
experts ' opinions. I \\;1111 to categories literatures On Garos into h\ O di vi:-.ion~ MId as 
lih.:ralun: from Hrili :-.h colonial period and tht.: post·13ritish colonial period. During till' 
day~ ()f Ihl.! Brit ish Jll'ri{){1. the must important writings on the Gnros arc by Major 
Playfa ir. th l.! then DeptH~ Commissioner of G;Jro Il ill. Ilis book' I he Garos' ( 1909) b the 
IllOSt dt.:tailed. reliable Jnd systematic writing on Garo. According to K.A.N Cho\\dhur). 
follu\\ing this bool.. ( I h\.' (jaros. 1909) some DIller books t"tnd art icle!"> ha\t.: bt.:cn \Hilll'n 
011 till' (jams. slIch a:-. b) William Carey (1919). R("ve rl'lld Bnld\\in (1934) and other:-. or 
the importance (K .A.N Chowdllury:2007). Mission~lric:-. have \\orkcd in dillcrcllt tribe ... : 
thc!'ie ure ::.omehow kepI in the Churches <.Lnd arc abo important sources in th is rcg:trd, 

'Ihe I~rit i:-.h colonia l period l'llded in thc subcontincnt in 1947, The tl1cn I'aki :-. tan ,lnCr 
British Pc:riod wry fe \\ researches Ore collductcd in Goro li vi ng areas uf Banglmksh 
rather 1110st o r the n.:se:trches un Garo people was concentr:ncd in lIill G;ll'OS or Ind inn 
side ' (!,;:Ih i<hd 151ul11 :1986), Some renowncd scholtlrs tlnd their works on (iuro:. an:: 
Robbin:. Burling~ (1 9(,3. 1997). T. C Sinha (1966), p.e Kar ( 19S2). D.N Majumdcr 
( 1978). Ahmed R. and M. Sharnsun alter (1987). Milton Sang111tl (1992). Julius Marak 
(1985 ). lI b<lus So"ar (1978). T.M. Kibriaul Kholcquc (1983. 1985. 1995). Zohidullsl"m 
(19X6. 1995). I'lien lIal (1999,2000), Tone ~Ici c ( I n 5, 1987. 1991, 1995.2005). I lere il is 
noted that Tone Okie comprehensively worked in many indigenous communities of 
Bangladesh i.e, Oroang. Rajbashi. Santal and Gam. In the recent past Bangladcsh As iatic 
Society have almost all indigenous cOllll1lunities to comprchcnsivl.! study on culrtuml life 
or their tl'uditiollJI and changing pallCl'en, Thd data has been collected by dilTerent 
scholars by the anthropoligc:a l methods and techniques. In Bangladesh there arc some 
other sccl,)11dary sources on Garu situations such us distri ct Gazetteer. census report. 
st'ltistical yearbook. development projects findings, and others. 

Sungma (1981). himsclf" i.I garo, study On his own commun ity and cmphusised on the 
history and cultural pattl.!rcn of' the Garo. It is an ethnographical analyses contains with 
their WHy of life including migration. political developmcnt, power and fUllctions of 
traditiunal village counciL judicial system. Illi.lfriage and famil y. inhritence and uthers 
claboratdy discussed in the study, 

Goswmni ~lIld M.lzul11der (1972). Indian unthropologists have studied the Garo sucit.:ty 
ancl rapid social changl'. This study was based on anthropologica l method and teeI1l1iqllC"S. 
sho\\n the Gam society in India is the proccss of tran5>fo nnat ion. It has undergune 
changed in the b;:lsic concept or soc i~l l structure ur GHro community. 

Clmnai (19H5). talk ing pI' the tribcs at global perccptions ami observe that the lli 5> \ol") or 
tribe is s histury or depri vatiun of various aspects related wi th their sucia econumic Hno 
sociI) cultuml life , More of less this c;:m bc said to be true in the world . G;Jro is not ;111 
cxccptiullofit. 

Kamal Abdul Nas!.!r Chuwdhury (2006) ill hi s PhD thesis "" R!.!sidcllce. Gcnd!.!r :md Power 
in the (jan) Society o j' Bangladesh" illustrated the present changing scenario of the (iaros, 
This thesis is consists o r seven chapters. He showed th:tt the comllulI1ity is into tht.: 
procc5>s of change in the residence pattern of the Garos and it~ implications on gendcr role­
tmd lema Ie power in their society, Garos arc in transition !i'OIll lluttriloctl l to patrilocal 
residence. 
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Dr. Sruti Bnndapadhy (1998) published in 13cll gnli version book en titled "UhamtiY~1 
N ritY~lkal:l :Ind Madhurarastrnwttc··. showcd that 011 the ba:-.is of the ph ilosoph) o r Indian 
class ical dnncc and M;:ldhurarsatattar or Vaishnava. It is consisted or six chapten:;. Author 
hus anal~/~d the changing pall rcrn o r dances due to social. political ~lI1d eWllolHic 
c\olu tio Jl orthl' Indian society. Whal type changes occurred in dance:-. to examine by the 
illtcnie \\ed b) rcnm\l1ed dance artists. Unrortunately artists \\cre not rl.!sponsc to gi\c 
:ms\\cr Ill' the ohjec ti\l.!s. I 10wl.!\'c r th l.! hi story of the ori gin d~l1lccs has anal);tcd in this 
book. I raditionall y, thl.! religion were pl::.yed role to develope the dances by thC' V'lisnavc, 
The Indinn SOCil'ty i ~ nOI a homogenolLs whole. Thererore in order to portray th l' cmotion:-. 
<lmilile actions of all these charac ters, one must not only undcrswm.l Gods and Goddess, 
bu t hurn:l1li ty as a whule, We dance with our bod ies but we finall y rorget them and 
transform thel11 . The contribut ion or the Indian culture has enriched by "'e\'Cn forms th l.' 
hi stor) dnllcl.' \\ hich fl.'lutcd \\ ith modlwrara:-.ttmm. 

Zecnat l.ahan (1993) in her book entitled "Probcssheka Nritl.'c" is " preliminary educa tion 
or dance as well as 3 first attempt to int rod uce or dance cdlJcmion, Dance of art is 'Ill 

incient \alliable I;)c tor:-. of the civili t.:ation ~lJld culture of the sa te. In allc ient pl.!riod there 
was no langlwgl.! ol'l11an, they express their imogination of'rn ind by the symbolicall y \\ith 
hanel. l\:g 311d body.~1 hi s book is a manunl or dance ::lnd to learn dnnce, It is showing 
diO'crcnt ('~prcss ion or hand. leg and body when artists pcrrorm and practi ci ng, Thrcfore 
it is contributed rur mudern ~ tage of dance as well as civilization and culturc, AUlhor has 
given different types of tri bal dance includig Garo. Dancc can be cl::. ss ilicd into three: 
une; Tribnl dancc t""o: fo lk dance finally; class ical dance. 

Dr. Sanker I.al , Iukhopadaya (1997) in Bcngali version :Bharati yn rity::.dhl.lra 
S:11l1ikslw". It is a pioneer historical book on art of dance and compi ll.' of mOre than five 
thousands years past traditional history in India. Au thor has givcn elaborate description o r 
primiti ve age to Shinclu civi li zation, Vedic, Ranwncya and Mahaventta as well 'IS 

classical tl1ld folk. 1l1cdiavel to modern age o r India including reviva li st movement etc, 
This book consists or seven dUlptcrs. Author has analyzcd very carefull to history which 
is recorded or thc achievements of IlWI1 , He must trace thei r sources, time schcl1l and 
showed how they inl1uenced the succeeding ages and what port ion or contemporary life 
of Indi'l and thought is the distinctive contribution or sec ts and creeds that has lived in 
this land on the basis o rtheir performances of art and dance. 

Au thor has allcll1pted to analyze the dances from anth ropological perspective, It is more 
concern ur sourccs of dance and explain the vicws or idcn li sti c and 1ll I.! Larialistie , 
An thropologists ohserved that the human society has differcnt class and nation blJl their 
belief, rilll;:J1. myth , Ii:stivals, arts. etc almost similar. Then;! 1llental Structure ()f man i ~ Ihe 
Same in eVl: rywhcre in the world. Ilc mcntioned the two propositions of origin of dancl:s: 
one il11it:llivl! and another collec ti ve emotion. Author observed thc tri ba l dance and 
cOI1~ idcn:d it :1 'broad mindl.'d consideration'. Thc tribal dance is a dancing from cradle In 

gn1vc. The trib~ dances don' t die. The dances depend on dev ine origin , imit:lIi vc magic 
und collecti ve consciousness. Tribal dance is itsclfa living cOllllll unity that functioning in 
variolls aspects of life. 

R~IYl1lol1d Mtlddl'11 (2010) in his book Bcing Etho~raphic is a l't hnograpfic research guide 
to the theory and pmeticc or ethnographic a part from any f~lir dealing ro r the propose of 
resenrchThe dnncing anthropologist Kalli sa Alcxeycff conducting cthnographic research 
inthl.! sOllth pacific nat ion of l.:ook island between 1996 and 1998, Sill,; was interested in 
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d~1I1CC ~ll1d idl.:lIs of Il.:l11inil) in the cook Islands.Alexcycffc sho\\s Ihal ho\\ "e aspeCIS o r 
culture \\crc ncglliiatcd as a cook Islands cngased more and more \\ilh lite glob.ll \\orld 
Ihrough tOllri sm.sh\.' partlclpalcd in reheacrsals w ith dancl.! troupe and pl.!r!ormancl.! 
oUI !> idi.' Ihl.! Inuri:-I ~IHl\, s .prai:.ing hl.!f dl.!vdopmcnl as a dancer and ackll()\\ II.!Jging hl.!r 
gro\\ing umkr~l:mding or cook Islands dress.comporlment and performance 110rms. 
Author ment ioned to n.:l~ltc dunce is:1 culture ofhllman sociel) and innllcnce their ,\·n) of 
lil~. 
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Cha ptc,· 3 
History of dan ce a nd evolution: 

3.1 Beginning of Dance: 

Dane\.' docs not oftl.'l1 leave behind clearly idcllliliablc physical artinlCIS tll 'l t last 0\'1.:1' 
milll.!tlllia. sw.:h as SWill.' tool s. hunting implements or cave IXlitllings. It i s not possible 10 
.. ay \\hl.'ll dam;!.! bt.:c~ml\..' part of human cullun.:. 

Joseph Jord:lIlia rccl.!lllly ~uggcslcd. thaI dane!.!. toget her with rhythmic Illllsic ami bod) 
p::Iiming. was designl.!d by the lorct'!oi of naluwt sciect ion at thl.! carly stag\.! of hominid 
l!vohllion as a potent 1001 to put groups of human ancestors in a battle trance. a specific 
alll.! l'cd sWlc urconscio llSIH:SS, Inlhis slale homi nids wr.:n: lOSing their individual ident!l) 
and \\0,;1\: ;.\cquirillg collecti ve iden tity. Jonathan Pil:slak rcsl:archcd. Ib' ll SOIllI.! 

cOtllCmflMnry Illililary units lISC loud group singing and dancing in order to prepare 
th~rn sclves ro r the dangerous combat missions. According to Jordania. this tranCl!4 
inducing abili ty or dancl! coml!!; from human evolutionary past and includes as wcll ~I 
phCIlOllll:1l0n of military drill which is al so based on shared rhythmic and monotonous 
group activ ity .Dancl! has certainly been [til important part of Cl:n:mony. ri tuul s, 
celebrations and entl:rtainl11cnt s ince beforc thc birth of thc earlicst human eiv il iz::uions. 
Archal!ulogy dclivl!rs traCes of dance from prehistoric times sUl.:h as thl! 9,000 Yl:ar old 
13himbetka rock shelters paintings in India and Egyptian tomb p:l intings depicting 
dancing ligures rrom c. 3300 Be. 

One of the earliest structured lIses of dances may have been in the perrormance and in the 
telling or myths. It wns also somctimcs lI sed to show Icelings ror onc of thc oppositc 
gender. It is also linked to the origin of "love making." l3eforc the production of writtcn 
languages. dance WtlS aile of the melhods of passing these stories dowl1 from generation 
to gcnl:rat ion.A nothl:r cnrly usc of dance may have been as .1 prceursor to ecstatic trance 
statl!S in heali ng ritual s. Dance is still used ror this purpose by ml.llly eul tu n.:s from th l! 
Brazilian rainforest to the Kalahari Desert. 

Sri Lnnknn danccs went bilck to the mytho logic~1 1 times or aborigi nal yingyang twins and 
"yakkas" (dl!vils). According to a Sinhalcse legend. Kandyan dances origimuc. 2500 yew's 
ago. from a magic ritual that broke the spell on a bewitched king. Many contclllpomry 
(klll ee rorms com be traced back to historical. traditional, cerl!lllonial. and ethnic dances. 

An ca rl y manusc ript deScribing dance is the Natya Sh;)stra on which is based on the 
modern intcrpretation of classical I nd i ~1I1 dancc (c.g. 13hantthanatymn), The ancient 
chronicle. the Sinha lese (Sri Lallknns) , the Malwvamsa states that when Kil l!:; Vijayu 
landed in Sri Lanka in 543 BeE he heard sounds or music .md danc ing from .. wedding 
Cl:rCll1ony. Origins of the Dances of Sri Lanka arc dated buck to thl: aborigi nal tribl!s. Th l: 

lassie;)1 d;)necs o r Sri Lnnk'l (K'lndyan Danccs) fctlture a lligill y devc lopl:d syS Ll!1ll 01 ' 
tala (rh ythm). provided by Cyll1b~ll s called thalampataa. 

In European cu lture. one or the earliest rec.:orJs of danl:ing is by I lomeI'. whu'~ "Iliad"; 
dcscribl:s chorea. 'I'he early Greeks made the art of danc ing in to a system. expressive of 
al l thc differcnt passions. For ex;mlple, the Janel.! of thl: Furies. so rl.!prl.!Sl.!llted, would 
erl.!atc cOlll pletl! terror among those who witnessed them. Till.! Grl:ck philosopher. 
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Aristotle. ranked d~Ulcing wi th poetry. and said that certain dancers. wi th rhythm app lied 
to gesture. could express manners. passions. and uct ions. The most em inent Greek 
sculptors studied the attitude orthe dancers for thei r art o f'imitating the passions. 

In Asia: 

(Pictun:: 0 1 The trnditional Asian dnnce) 

Dancing is hi slOrieally en twined with many cultures aro und the world . I lcre. 17th eentury 
Persian wOlllen dance in a ceremony in Iran. 

In Europe: 

(P icture: 02 The traditiona l European dance) 

181h and 191h centuries: from cOurt dancing to Itomanticism: 

Oy the I Rth century ballet had migrated from the roya l court to the Ilaris Opera. and the 
director Lully 'preserved tht: ba llet du cour's basic concept of a composite form. in which 
the dance was an essentia l and important c lement.' Duri ng th is cent ury the ba lkt was to 
develop throughout Europe. from a courtl y arrangement of moving images used as part of 
a larger spectacle. to a perfo rmance art in its own right. the ba ll et d'~·lc tio n . This new form 
swept away mueh of the art ificiality of the court dance and strove towards 'the concept 
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th<lt art should ,]' pirc to 1I1l1lntc nawn:'. This ultimatdy re!)ultcd in eoslltlll ing and 
choreugraph) thut \\a:-. much mon: liberating to the dancer, and condw.:i,, !.! to a full er u,e 
of the c-.: pn:'isive capaci ty of the hudy. It Hlso opened thc door 10 pointc\\ ork . 1'0 1' Ihb 
acceptance of mon.: IWlUralistic costuming allowed the development of the heel-I!.:ss sho<.: . 
which kd to the dancer being able to muke more li se of the ri se onto derni-pointe, 

The era oL \\ith hnlkt:-. that focused ma rc on the cmotions, the f'anta :-.y .\nd the spiritual 
world :-.. heralded Ih<.: heginning of true pointe-\\ork . No\\,. on her tocs. the dcilied 
b~tlkrill ~t tl..! rnhodied in this period by the legendary ballerina Marie 'I ~tglio ni) :-.eellll.!d to 

11l.]gicall) :;.kim thl..! sltrfacr.: of the s t ~t!:;e . an ethr.:re~11 being nl..! \'er quite tu uc hing thc 
ground. It \ \[lS during this period that the asc.cnding star of the ba llerina quitl.' ecl ipsed thc 
pre!)CIH':e or thc poor male dancer. \\ ho wa.s in mun) case ... rl.'ducct! 10 th l..! :;. ta\Us of ;) 
mo\'ing statue. pn:!)l..!nt only in order to lin the ballerina. This s.]d statc was reall) onl y 
redrl..! s!'>I.:d h) the ri se o r the male ballet stnr Nijinsky. with the Balkts IhtsSI.·!oo, in the enrl ) 
20 th cl.."tltury . Ballel as \\e know it had well and truly evolvl.."d by Ihis lime. wi th all the 
I~Hl1 i liar conventions or CO:;tUIllI..". choreographic form. plOt. pomp. and circumstance 
firml y fi xl.."d in plac\! . 

E;, .. ly 2Uth century : 1'1' 0111 ba ll "'t to contcmponu'Y tlancc: 

Sinc\! the Ballcts Russl.."s began rcvolutioniSing ballet in Ihe \!arly 20th century. Ihere have 
been cOlltillued altl.."tllpts to break the mold o r classical ballet. Currcntly thc ;lrtisti c SCOp\! 
of ballet technique (and its accompanying Illusic, jumper. and ll1ultitnedia) is morc nll­
encompass ing than ever. The boundaries that classify a work of classical ballet arc 
constantly being stretched. muddied and blurred until perhaps <Ill that remains today are 

traces oftechniqUl': idioms slich as 't urnOut', 

Il was during the explosion of new thinking and exploration in the early 20th century that 
dance artists bcgan to appreciate the qualities or the individual. the nccl.."ssities or ritual 
and religion. thl! primiti ve, the expressive and the emotional. In this atmosphere modern 
dance began un explosion of growth. There was sudden ly a new frecdom in what \\as 
considered aecepwbll..", what was considered urt. and what people wflnted to treatl.." . All 
kinds of other thing:.: were suddcnly vnlllcd as much as. or beyond. thc costumes find 
tricks of thl' ballet. 

Most ofthc early 20th ccntury modern choreographers and dancers saw b;dlet inlhe Illost 
negati w light. I S~ldora Duncan thought it mOSt ugly, nothing marc than mcaningless 
gymnastics. Martha (jraham saw it .1S European ~ll1d Imperialistic. having nothing to do 
with the Illoderll 1\l11erican peoplc. Merce Cunningham. while using SOI])e or tht: 
foundation s of the ba llet technique in his teaching. approached choreography and 
pl.! dortnance from a totally radical stnlldpoint compared to the trad itionnl balletic fOrlllal. 

rhe 20th century was indced a period of bre~lking away from everything thut bulkt stood 
lor. It was a liml.: or unprecedented creative growth, for dancers and choreographers. It 
was al so a time of shock. surprise and broadcning of minds for the. public. in tcrms of 
tlH,·ir definitions or" hat dance was. It was a revo lution in the truest SI.."I1SC. 
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T lu,' I:Hc 20 th :tnd ear ly 21s1 ccnt uri c : 

AI1\!r th\! \!;,.plosion or rnod\!rn dance in the e:trl) 20th CClltllr). the 1960s saw the gro\\{h 
o f po~tl1loderni slll. Po:o, tmod\!rni:.m wcr\!d to\\ards s implicit). the bCaUI) of ~l1lall things. 
the beauty of lIn t r~lined body. and unsophis ticated movement. Th\! f:IIlHHI.:-> ' 'u'manill:sto 
rejecting all COstUIllCS. stories and outer trappings in favour ur raw and ul1polisht.:d 
mo\ctllent \\a.s pt.: rhaps the extreme of Ihis wave of thinking. Unfortunately lack of 
Ct):-.tunh:~ . :-torics :md olltel' trappings do not mukc a good dance sho\\. :md it \\a~ no t long 
bdim: :-.el:-. d~c()r and :-. hock value re-entered Ihe vocabldar) ofmodcrn choreographers. 

Uv the 1980s dance h~ld comc full circle and modern dancc (or. bv thi s time. . . 
·collh.:mpor<Jry dtmce') W~IS CIC.lrly still a high ly tcchnicnl and po lilic.1I vchick for man) 
practitioners. Existing alongside classical ballet. the two art-forms \\cre by no\\ li ving 
peacerully next door to one 3nothcr wi th li ll ie of the riva lry and antipathy of pn.!\ iOllS 
er:tS. In n clc\erly designed comment on this ongoing rival ry the brilliant collaboration o f 
Twyla Thurp (one of the 10th CClltury's clilling edge Dance avmll-gardi<;t!conh.:mpowry) 
and Ballet d;) nce \\ ;)s ul limntely achieved. The present time sees us still in the vcr) 
co rn petilivt.: artis tic.: atlllospherc where choreographcrs compcte to produce the most 
shocking work. ho\\c\ cr. thcre are s ti II g limpses of be~uty to be h~ld. ~lI1d much incredible 
dancing in an age "here dance techniquc has progressed further in expertise. strength and 
Ih:xihi lit), than eVl! r bdorc in hi s tory. 

Exci ting development of contempora ry dance also found in the enst in coun tries such ns 
I iong Kong. Singaporl! and .Japan. 

At the same time. 111~ISS cu lt ure experienced expansion o f Slrect dance . In 1974. famous 
grou p J<Jekso ll 5 performed 011 television n dance c<Jl1 ed Robol (cho reographed 11) 
postlllodern art ist Michael Jackson). This event and latcr Soul Twin performnnces by 
black dancers ignited s treet cul tu re revo lution. whic h latcr form cd break dancing rod.s 
dance. 

For the ("mergence of 20th ccntury modcrn danc!.! see also: Mary Wigman. Grel l>alucclJ. 
I ' amid Krc ut zbc rg. YV()Il 11C Georgi. and Isadora Duncan. 

' lip-hop dancc sta rted when Clive CnlllpbclL aka Kool DJ Ilere nnd the Hither or hip-hop. 
C~Hnc 10 New York rrom Jamaica in 1967. TOling tIll: seeds of rl!ggae from hi :-. hOlllclnnd. 
hc is cn:di tcd with bcing the first OJ 10 lise two turntables and iden tical copil!s of thl.: 
Sallll.: reC()rd 10 crcate his jmns. But it was his extension o r the breaks in thes!.! ~ongs-t h!.! 

Illus icnl st.:ct iun whl.!re the pcn:ussive bealS were most aggressive- Ihm allowed him to 
eremc and nmnc a cllltur!.! of break boys and break girls who laid it down whe n the brcaks 
CUlll!.! up . Bric ny Ic r1l1cd b-boys and b-girls, Ihese dancers founded brcakdancing. " hich 
is now a corne rs tone o r hip-hop danec. 
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3.2 Indigenous Art of Dance: 

Though the word ' ind igenous' primarily connotes ·traditional· and ' loca l'. it is no t whol ly 
so in Bangladesh perspective. It also includes two other const ituents such as. ethnic 
identity and their inseparability with the land or the hill or the forest or the va lleys they 
have been li ving in from generation to generat ion. In Bengali they call themselves 
'AdiblLfhi' that literall y means original dwellers ("Adi' means original and 'bashi I means 
dweller). They are also tenned as ethnic communities by some anthropo logists for their 
dist inctive socia-cultural traits and ethnic ethos. They have long and inherited sense of 
belonging and linkage to the land along with a sense of separateness of difference. from 
other cultura l groups that may also live in the same country. Looked from this angle. the 
indigenous communi ties of Bangladesh are many in number. spread over the south 
eastern hilly areas, popularly known as Chittagong Hill Tracts (CHTs) and east-north­
western plain land and forest areas. usually known as plain-landers. In the Constitution of 
Bangladesh they are called 'Upajati' (tribe or sub·nation). but nowadays the Bangladesh 
Adibashi Forum. a national forum of the Adibashi peoples of Bangladesh. have refused to 
be called so. s ince they claim their legitimate and equitable share in the multi -ethnic 
structure of the Bengali nationalism that has shaped Bangladesh as a nation-state based on 
unity in linguistic and cultural plurality. 

Now they like to identify themselves as the origina l sons and daughters of the fertile soi l 
and the hill s and plains forming territorial boundary of Bangladesh in the Ganges delta 
bordering the Bay of Bengal. So their claim as indigenous community is unambiguous 
within the framework of Bangladesh as a nation-state. The plain dwelling ci tizens of 
Bangladesh are mostly Muslims followed by Hindus. Buddhists. Chri stians and devotees 
of other religions known worldwide. Muslims are the majority. fo llowed by Hindus -
both of them constituting mainstream plain-dwellers of the country. On the other hand 
ethnic groups in hill s and plains have their own religious be li efs such as animism and 
spirit-worship. However. many of them have been baptized into other be liefs including 
Hinduism, Buddhism. Christianity and Islam in the main Conversion to Hinduism and 
Buddhism started in the anc ient times, whereas Christiani ty made an overwhe lming 
influence anlong communities like Garo (greater Mymensing district). Khasi (greater 
Sylhet district), Bawm and Panhko (CHTs). Almost all the members of these 
communities are Christians by fa ith in today's Bangladesh. Conversion of ethnic people 
into Islam is rarely seen. Apart from their religious identity. all these indigenous 
communities have their distinctive way of li fe based on customary laws, practices, 
protocols that they have inheritcd from their ancestors, who believed in spirits and 
anmllsm. 

The number of indigenous people of Bangladesh was 1.2 million. almost 1. 13% of the­
then population in the country. Now it is estimated that the tota l population is nearly 140 
million and indigenous people have largely increased in number. According to an 
estimate by the Bangladesh Adibashi Forum. thi s number is three million in the 
minimum. They have also listed 45 different indigenous peoples living in the plains and 
hills of the country. These people are integral pan of our nation because of their distinct 
traditional wisdom and cul tural manifestations that have contributed towards the cultural 
diversity and sustainable economic development of the country. 
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Indi j.tt'noll .. ( II l11l1tu ni ti e .. ,lOti their ('o lourful { uItUrl': 

(Picture: 03 The di stinctive cu ltural iden tity ofGaro) 

Different ethnic groups of Bangladesh and their co lorful li festylcs have significantly 
enriched thl: ent ire culture of Bangladesh. For centurics. Bangbdcsh hus been the 
dwelling place or diflc rcrll cthnic groups. In f~l c t . 35 smaller groups ofi nd igenolls people 
covering about two percent oflhe Iota I population have been li ving in difTcrent pockets of 
the hill y zones and somc areas of the plain lands of the counlry. Their hi storica l back­
ground. economic act ivi ti es. socb l structurc. rel ig ious beliefs and fest iva ls make them 
di stinctivc. The beauty of the hill y zoncs as well as the- plain areas has been enhanced by 
the colourful cu lture ami tradit ional pr::u.:ticcs of difli;rent ethn ic groups. lik l: the Mand i 
ca ll ed them G;uo and Ilajong in the northern parI. the Manipuri :J nd Khasia in the 
northeast. the Chakm<J. Tripura. Manna. Rakhain. Mru. Tanchyanga. Murong in the 
l:8stcrn and southeastern parts and the Santal <lnd Rajhangshi in the westl:rn part o f Ihe 
country . 

Almost all triba l languagc::; have rich lo lk li teratures. consisting of pocms. sungs. Eliry 
ta le--s and legends relating to their past nomadic lile . Therc are plenty o f' narrati ves. sim ilar 
to Ihe Mymcnsinh Gitika. in the Mogh. Chakma. Khasia and Grlro languages. The f{) lk 
ta les orthe tr iba l languages huvc sim ilari ti es with those in Bangia. 

The ba ll ads in somc ur the language::; ur the IIi ma layan foo thill s are s imilar to those in 
Bangia fo lk literatu re. The ir lingui stic aspects arc similar 10 those of ea rl y Bangia. The 
rhymes in l3angl ~1 and the Iribal languages are similar in subjec t. rh yth m and vocablJlary. 
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" he pe\)ph.' of different tribes have becn using tllusic<tI instfull1i,.:nts from timc 
immemorial. rhc~c in ~tnmH:nts un: all closely linked with thei r fcelings and cmotions. 
lifi:~t) le. econO Il1 ) and. above all. their phi losophy and earthly ;md spiritual aspinuions. 

Trihal dances arc based On the customS and beliefs of' the tribal people. Trih:l l dance 
i,.:\'olvcd through the e:-.;pe ricnce of' the aborigincs. They Iwd to ri ght ferocious bC;lst~ of 
thl' jungll!' and hunt animals and birds for food. Oefore goi ng out for a IHlnt. hUllIer:- \\ (}uld 
dra\\ pictures of thci r prey and dnnce in a body. imitating;l hU1l1. Peopk dance:d to placate: 
or <ldeat c\ il !'lp iril i>. 10 prcvellt decay and discasc. 10 causc rain ra 11 10 help till!' product ion 
or crops. or to prc\ cnt drought or f'umilh:. With thl..: e\ ol ution of socil..: ty. hUl11an (Ic tivi tie"" 
h ;.\\ c undergone 111 ~l11y ch:lnges resulting in diffi:rences in d~lJ1cl..: styll!s .Most tribe~ 
per lorm dunces. songs ,.111(\ l11u~ie on rel igious festivals. births. deaths. man-iag!..' 
ceremonies and mher occasions. They perform dances individua ll y or cOllectivel)·. in 
tradit iomll dn.:ss accol11pnnicd by thei r own songs. They make their o\\ n musical 
instruments. I heir dances ar~ named ancr their tribes. c.g. Smuhal dance. Garo dance. 
Munipuri d~lIlcc. l!'tr.:. I'h!.:y p!.:rform dallces not only on slich occ~ls iol1s as the cons trllction 
of hOllses. cult ivation :md lishing. but al so to cdebra te the cremion of man. They also 
perform dances to pray for rainfall in time of drought. Most tribal dances arc tradi tiona ll ) 
perforllll.'d without ~lIly ~ Ingc, Ill~)k!.:·u p room, lighting, etc. Then: arc no I..:lanonllc 
arrangements for Ill usie Or singing. 

T hl'M :lni)luri : 

The Manipuri :; <II'I..: one of the major ethnic communiti es of Bangladesh. Thl.:)' migratl..:d to 
i3angl;ldesh during the reign of' Rajarshi Bhagyaehandr\.l (1764· 1789) and the process was 
accdcrntcd by the M~uli puri· BlIrma war. After the war with Ounnn. Manipur wns ruled 
by the Burllll..:se invaders for about seven ),cars. Duri ng that pe riod. King Choumjit Singh 
aecomp:lIlied by a large fo llowi ng of' M:mipuri subjects moved Lo :lreas now in 
L3angladcsh. At pn:senl they li ve in difTerent places of Syl hel Di vision. like Kalllaiganj. 
Srecl11onga l. Kutaura and Oaru lekha thanas of Moulvi Bazar d istrict ; Chul1urughat thana 
of lIabiganj distri ct unel Chhawk thana of Sunamgallj di stri ct. According to the 1991 
population census. Ih!.:re were about 25.000 Manipuris in nangladcsh. 

As a result of' thcir changing gcographic.lI locations and va riolls kinds or religious and 
pOlitical interactiun. Manipll ri society became the meeting poin t o r ditrercill ethnic groups 
und cullun:s. 

The tllother·tongul..: or the Manipuris belongs to the Kuki·ch in group or the TibclO­
Burman sub· t:unily ofthl: MUllgolian rilmi ly of languages. Man ipuri literature i!'> \i,.:ry old. 

It h<ls a ri ch Hnd varicgatl..: eI hi story und trnditions. Intcresti ngly .• 1 characteristic of' the old 
Maniplifi :-.cript is that each and every Ictter ol'thc alphubet has been n<lln...:d al1<:r a purt or 
the human body. '1'111: shupe of a letter is al so based 011 the body part it is named ail eI'. 
Somc books on Manipuri subjects have becn published in I3cng~l li. 

Manipuri men and women work together in the lie ld. Men clear the jllllgll..:s and till the 
soil. while the WOIll I..: Il sow seeds and do the transplant ing. They cclcbr<llC seed planting 
'and crop harvesting in thei r own colourful way. Although some changes have wkcn place 
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in the li velihood. re ligious beliefs and lifestyh:s o r sol1lc ofthesc tribes. there has been no 
radical change in their way of life. Even today co ll ecti ng frui ts and roots from the j ungle. 
hunting and jhum cul tivation con ti nu!.! to be the main sources of their li veli hood and they 
still tend to ro llow thei r ancestors' ways in thei r various rctigiolls and cul tu ra l fcstivu ls. 

(picture: 04 The trad itional Manipuri dance) 

Manipuri culture has a rich and co lourful tradition where dance and mllsic play vita l ro le. 
The most vibrant branch of Manipuri cultu re is dance. Rasa dance is the fines t produc t of 
their culture. Mani puri dance is characterized by gentleness. tenderness and devoti on. The 
dress they wear during a dance is reall y gorgeous and beau tiful. Most o r the Ie-s ti va ls of 
the Manipuris arc accompanied by the consumption of alcoholi c beverages. 

(Picture: 05 'I'he Gopi dance uf Manipuri) 

i\ ve ry popular fes ti va l o r the Munipuris is a type of Gopi dance celebrating the roma ntit: 
liaison of Radha and Kri shna. In the spring. Manipuri s cclcbratL.: I io li. when they drench 
each other with co lour. Most religious rites and resti val s o r the Manipuris arc based on 
the scasonf.l or the year. They also celebrate the rit:c harvest th rough a singing contest. 
Manipuris put up co lourfu l wedding pandal s. and the bri de and groom go rOllnd the 
pand<l l to be greeted with padd y and durva grass, Manipuris cannot marry wi thi n the ir 
own clans. A Manipuri bride comes to visit her parents fo r the fi rst time on the nnh day 
a lkr marri age, providing an occasion for a lav ish feas t. 
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(Picture: 06 The Mani puri marriage dance) 

According to tribal custOIll. allmcmbcrs o r the clan arc invited to thi s ccn.:mony and they 
cOmr.: with presen ts of rice. meaL. fowls. pigs. money and alcohol. 

Monipuris have their own ritual s regarding dispo~al of the dead body. They keep the 
dy ing person outs ide the house on ;,t banana lea f. wh ile Ki rtans arc chan ted, Dead bodies 
arc washed with the head pointed northward. They bury bod ies of adolescents and 
cremate bodies o f older persons, Afier di sposing of the body. the pallbcarers take a bath 
and dry their hands by holding them above a fire beforc enteri ng their house, 

The R .. jbangshi: 

(picture: 07 The traditiona l R~tihbansh i dance) 

The Rajbangshi is another small ethn ic group o f' Bangladesh. They entered thi s cOllntry 
from the Il imalayull region and the Brahmaput ra va ll ey. They li ve mostly in Rangpur. 
Dimtipur and Rajshahi districts and a small number or thcm in Bogra and Mymcns ingh. 
In 1991. their total population was a li llie more than five tho llsand. They arc now a 
decl ining community in Bangladesh, They are short ~lI1d lli.we nal noscs with ra ised jaws. 
They arc the lo llowers or Vaisnavislll . S0111(, of them recentl y adopted Islam or 
Cbrislianity.Agric ulturc is the main profc-ssion or the Rajbangshi . They arc also involved 
in the fishi ng industry. Rajbangshi womcn arc ad roi t at hand icraf'ts and good at running 
COllage ind ustries. Among the Rajbangsis. the f~lthcr is the head of' thc I~Ullil y and onl y 
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male chi ldren inherit the property of their father alter hi s tlcat h as a result of a slrong 
p<ltriarchal bias. 

Rajbang.shis ha ve their own rt'l igio lis riles ~lIld riwul s related to I't: rtility tl nd procrea tion. 
Many are animists. whi le others worship nntllre. including moun tains. rivers. foresls and 
the soil. Their religious fes ti val s arc fu ll o r indigenous songs wHJ dunces. Rujbangshis 
have no written language or alphabet. The ir spoken languagc is considered by many to be 
a di~to rted version or Bangia . Al l of them can speak in thei r own language as well as 
Bung la . The Rajbangshis burn the bod ies o f the dead and organ ize sraddha aftc r onc 
month of dC'ltll . 

(Picture: 08 The Khas ia bridegroom) 

'[lettcr the dance. better the crop .. .' n say ing of the Khasias, one of thc cthnil: groups of 
Bangladesh.Earlier. Khasia people. used to li vc a long thc northeast border of Sunamganj 
di strict. At present they arc spread over Bishwanwarpur. Tahi rpur and Chhatak in 
Sunamganj , Most Khasias live in the border region. Many Khasia children afe found 
worki ng in thc tea gardens in Kulaum. 

Accordi ng to the census in 199 1. the total number or Khasias in Bangladesh was 12.300: 
but the- Bangladesh Khasia Society claims thc number to be around 30.000, In fact. the 
bi rth rate is ve ry high among the Khusias, Khasias arc short people with nat noses. high 
j aws and small slanting black eyes, They are fond orhill s. mounds. bushes and forests, 

Khasias arc ve ry hard working, and neat and clean. They have hea lthy dieting habi ts but 
they don't cat beef. 

sual1 y they build thei r cOllagcs wi th a balcony and on stilts madc of wood and bamboo. 
Recent ly. they have begun to build hOllses like the Banga li s, Their kitchcn is attached to 
the bedroom and ulmost cvery Kh~lsia house has a pig-shed ncar il. The Klmsiu hOllses arc 
c lustered and hencc they call their vi ll ages Punji , The villages urc clusters of hOllses 
within the cultural boundary of their own comlllunity. 
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(Picture: 09 The Khasia ·s traditional dance) 

At present. morc than 80% o f these cOl11ll1unities are Chri stians and almost every punj i 
has its own church. But they also maintain the ir agc·o ld customs and trad itions. Khasias 
are always on the look-out fo r danger. They be li eve Ihal Ihe spirils of dcm! children and 
of one's ancestors may vi s it a hOllse and therefore they erect a sto ne platlo rm to pro pi tiate 
thcse spiril s. 

The Khasia language docs no t have an alphabet. Traditio n has it that once upon a time 
they had a wrillen sc ript. whic h was destroyed by a ca lamit y. They are bilingua l and can 
speak Khasia as we ll as Bangia. Because of the ex istence o r a social system based on 
matriarchy. Khasia gi rl s choose their own bridegrooms from tribes other than thei r own . 
Men li ve in the ir wives' hOllscs and their o ffspring arc known by their maternal names. 

A Khasia woman cannot marry someone from a nother tribe . Aner be ing blessed by his 
mother and ciders. the Khasia groom leaves hi s mother's house wearing dhuli & turban 
and acco mpa nied by the bridal pa rty. Khasia wedding feasts consist of ri ce and dry fi sh 
ro llowed by alcoho l. 

As wi th othcr ind igenolls people. dance is the most vital part o f their fcsti vu ls. Dance is 
a lso included in nil the ir ceremo nics. The Khasias be li eve that a better harvest can be 
o bta ined if't hey perfo rm more dances. 

T he T ri pura: 

(Ili cture: 10 The tmditional Tripura dance) 
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The Tripuras are- another large ethnic group in the Chillagong Ilill Tracts (C HT) region , 
At pre-scnt they li w in CHT. espcektl ly in Ramgarh and Khagrachhari , It is al so be li eved 
that Tripuras currentl y li ving in Bangl ~lClesh originall y came from the Indian state- of 
'I'ripura, The number ofTripuras in e ll 'I' areas was c lose to 80.000 in 1991 . and it has no 
doubt increased considerabl y by thi s time, 

Tripuras call tlll..: ir soc iety Da/tl, Among the Tripura community. all the groups and 
subgroups hnve their own dialec ts. dresses and ornaments, This tribal group docs not have 
a uni fo rm lineage system. In some groups. sons draw their lineage from the fa ther's side 
while daughters dra\\ their lincage fr0111 the mother's side. 

Kokhorok. the language of the Tripuras. bdollgs to the Bodo group which had its o ri gi n in 
the Assam branch of the Tibcto-Burma famil y. Kokhorok was widely used in writing 
leiters. pcrforming magic and preparing li sts o f indigenoll$ medicines. Out due to luck of 
lISC. their $c ript is on the verge of extinetion.Tripuras arc mainl y Il indus though their 
beliels and rdigious practices arc ditTerent from those of caste Il indus in rn~lIly aspects, 
They wor$hip the god Shi vu and the goddess Kali along with 14 other gods and 

.... 
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(Picture: II The Traditinul Tripura' s Bamboo dance) 

goddesses, They also believe in a number of ev il spirits. incorporeal beings and demons. 
who have their domicile in j ungles and who do harm to people by innicting di seases. 
They sacrifice animals ilnd birds in the name of thei r gods and 

The Tripunts build their houses on hilltops, They a lso build stairs to climb into their 
hOll ses. Their houses lie somcwhaL scaHcred thrullghout their villages. 

The traditional orcs:>; o r the Tripura man includes dhuti (a narrOw piece uf cloth wound 
round the waist between the legs wi th 11 fringed end hanging down from the rcar) and a 
Khaban (turban) , During the winter they wear a ruggedl y sewn jacket. 
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(Picture 12: The Tripura' s women's plan ting with traditional dancing dress) 

Both men and wOlllen wear en:scenHihapcd s ilver car rings. The women wear necklaces 
made of beads und shells. nose skewers and ornaments on the hHir. neck. wrist and 
ankle.The most important social festi val of the Tripuras is the Baisuk that lasts for th ree 
days. h commences from the penultimate dny of the Bengali ca lendar. On the [irst day o f 
the festival ca ll ed had baisuk . child ren decoratc homcs with nowcrs. wear c l c~m clothes 
and visit neighbours. 

Elders also vis it neighbours and me treated to drinks. A group of abollt 15 dancers 
pcrlonns folk dances and arc olTered chicken. Tice and drinks by the householders they 
visit. Their dances arc really colourful and enjoyable. 

This ethnic community follows a custom of arranged marriage which is tradi tionally not 
allowed wi thin one's group. The 1 ~llhcr of the bridegroom has to pay the expenses lor the 
bride's dress and omaments. Before marriage the bridegroom takes up residence in the 
bride's horne for twu years and becomes a member or her family. 

(Pictu re 13: The traditional dance o f tri pura ' s) 
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When a child is hom in a Tripura family. the mother has to observe ce rlain so-ca ll ed days 
o f impurity when she cannot cook. Some days after the birth. a ceremoni;]1 feast is 
organised to give a name to the newborn. The Tripuras bUnl their dead and when the fire 
is extingui shed the ashes and unburned bones arc co ll ected and thrown into a ri ver or 
pond. The Sraddh'l is observed 13 days after the death . ancr the birth. a ce remonial feast 
is organised to give a nallle 10 the newborn . The Tripuras burn th l..: ir dead and when till..: 
firl..: is ext inguishl..:d th l..: ashes and unburned bones arc collected and thrown into a river or 
pond. The Sraddha is obse rved 13 days after the death. 

The Marm:l: 

The Marmas are the second largest ethnic minority in Bangladesh. Most Manna.s li ve in 
the three hill di ~t ri(; ts o r Ri.)ngamati. l3andarban and Khagruehari . Some Marm<ls. 
however. li ve in the coastal di stric ts of Cox 's l3azar and Patuakhali . According to the 
1991 census. the number of Marl1l::ls in Bangladesh was J .57.30 I 

(P icture 14 : The tradit ional dance of Manna) 

Marm<ls be long (0 the Mongoloid rac~. Th~y are rela tively short and have promi ncnt 
cheekbones. They hHvc a yel low complexion. black hair. small eyes ami snub noscs. They 
speak an Arakansesc dinkct and thei r language is written in Burmese characters. 

The Marml.ls· language be longs (0 the Burma-Arakan group withi n the broad 
class itication o r Tibct-Bunnu lunguag,·s. [n rcccnt times. Marl11us in urban arcas and 
nearby seLl lclllents have learnt to spcuk the Joc~d dialect orChi llagong. 

Mannas ~l re divided into several clans. Each dan is named aller the place from where it 
migrmed. The material c ul ture of the Marmas includes many basic tools and weapons o r 
primitive soc ielies. 

The houses of lhe Marma people are madc 01" bamboo. wild grass and straw. These are 
bu ilt on dcvated bamboo or wooden platforms (machang). Every room is a bedroom cum 
sture. The spacc underneath the mm:hang is llsed for various purposes such as keepi ng 
liveslock and storing fuel wood. Some o r their hOllses. however. arc madl..: of mud and 
built without ~I m~lchang. Riec and boiled vegetables arc major !"ood items of the Manna 
people. Nappi. u paSte made of dried fi sh. is a lu vouri te food itelll . They e r~oy rice beer 
Hnd smokc ind igenoll s cigars. 

Manna men and womcn typica ll y wear thami and angl. Ilowcvcr. the angi used by men is 
more a waistcoat than a blouse. Marmas make their own clothes using trad itiona l weav ing 
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technology. although many Mannas now purchase Bangali dressc!oi from the mark-:1. 
Kitchen utcnsil s in a Marina family arc mostl y earthen or made of bamboo and wood. 
Manna men drink wine and play card games in their leisure time. 

(Picture 15: The fi shing dance of Marina) 

The nuclear famil y is predominant in the Manna cOlllmunity. Although the husband is the 
head ofth \;! household. the wilt.: al so has a significant role in the famil y. Agr iculture is the 
ma in occupution of the Mannas and Jhul11 culti vation is their primary agricultural pursuil. 
They al so supplement their food requirement by gathering tree leaves. roots. and rubbers 
from the hill fo rests. WCH vi ng is a very cOl11mon acti vity o f the Marilla womel1. Recently 
they have become invo lved in trade and commerce. What they produce is sold Illostl y 
through middlemen. 

Mannas believe thm their birth. death and all acti vitIes in life tnke place under the 
influence of a supern~lIura l power. which they try 10 sati s fy through their rites and ritua ls. 
They celebrate Buddhist religious festi va ls and al so perform various fonns of ritua l 
worship to placate different gods. Dreams have a very strong inOuence in decision 
making in theirevcryday lif!.!. 

Marriage is a very important pari o f the social life o f Marmas. Cross-collsin marriage and 
monogamy arc predom inant ft.:atures of thi s society. Ilo lygamy is al so a llowed. Child 
marriage is practi ca ll y forbidden . Premttrit allove is common. 

The traditional political administrati ve system in the Marma community is a three-tier 
one. Village level administration is headed by a Karbilri ami mOllza level administration 
by a headman. whilr the c ircle leve l is hetlded by the Circle Chief (Raja). The main 
respo nsibility of these leaders is the coll ection o f Jhum lax. In addi ti on. t:~tch is cntnlstt:d 
with various soc io-cultural responsibilities inc luding arbitration of di sputes. pronouncing 
judgment <IS well as n13intaining law and order at the ir respective leve ls o f administration 

The Mandi or Caro: 

Once a nomadic tribe of the Bodo group of Mongoloids and matrilineal. they now li ve in 
di nerenl areas o r Bangladesh and in the adjacent parts of J ndia . Traditionally it was called 
Mandi bu t at present they arc knowing to litcmlly and society al large called them Garo. 
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OcellUSC they \\erC migratcd from garo hill of Mcghalaya Slate of Ind ia. In stead or that of 
that Mandi is now Garo. Their races afC round. black hair and eyes. deep eyebrows. small 
eyes. nut noses and high jaws. Beards rarely grow on their cheeks and they have a lmost 
no hair on their body. Mandis arc shorl but usually have stout bodies with wide chest and 
Ihid arms and legs. Their skin is yellow and smooth. Mandis ure said 10 have an ancestral 
relationship wi th China. There are some similariti es bctween the Chinese and Mandis in 
!anguag,· as we ll as fo lk culture. 

(Picture 16: /\ Garo woman with traditional ornaments) 

The Garo language is ca ll ed Ach;chik KOllla (spoken language or the hill people). It docs 
not have any written alphabet. It is rich in proverbs. legends. rhymes and folk tales. The 
Garo songs arc similar in melody to BangIa to lk songs. Garos dance and sing in groups 
and have the ir own musica l instruments. Garo dances and songs are vc ry sim ilar to those 
of the Malaysian hill tribe Orang I lL'hlis. Garos speak in both Mandi and Bangia. 
Chri stian miss ionaries tricd to introdw.:e thc I.at in letlcrs into Ihe Garolanguagc. but the 
e lTort proved unsuccessful. However. the Garolangutlge can now be easily written in 
BangIa a lphabet. Many Garos perform BangIa dances very well and arc good at singing 
BangIa songs. 

In the past Mandis used tt) put on barks uf trees. Traditionally Garo muklcs is .Juna or 
lIel1!!.li (a narrow pit:cc o r clo th worn around the waist). although the Guro people or ;1 

relat ively highef status wear ShOft ski rts wOV(.'1l by thcmselves. The wO mcn cover their 
breasts by a short piece of cloth and knotting it 0 11 their backs. Tht: males al so wear 
!!,amdw or dlllll; and many women put on saris. shirts and trousers. 

Garos arc ve ry eO ll servu ti ve in the ir outlook. At pn:scnt almost all G'lros are Chri sti ~lI1s 
and only a few arc Shansarck. Ilowcver. Mundis have retained their tradi tiona l culture 
and customs even al1er being converted 10 Chri sti anity. 

Besides trmlitional beliefs, G,lroS follow their own religion, Sf1Ilgshareq, which has roots 
in agriculture . They arc not conce rned about worshipping idol s and do 110 t bo thcr about 
vi rtue. gods and goddesses or hea vc n and hell. They observe thirteen or more brata 

30 

Dhaka University Institutional Repository



(VO\\ !t ) and festhab. ill a )car and pray for the ferli lity uf the soil. sMcty for the hUl'h'SI:-. 
.md protcction from c\ il !tpirit s. tli:-'C:<lsCS and epidemics. 

When someone dies. Cin ros snerilice animals. offer lood to glJests .md observe din~rclH 
\()\\ s bef(H'c and nfh.:r Ihe funeml rites . so thai the soul of the decL'<J,"'L'd cannot do IhC:1ll 
an) harm. Their fWH.:rJI eerC:lllonies are observed in prolongc:d ritual s . when: IhL' dL',HI 
body i .. hathed and then thorough ly ano inted with oil by a woman whill! othl!r \\OI11l!n 
sing twditionalmourning sungs , The last oflering of rood to the dead is lTuukl!d b) :J lea:,t 
\\itll pklll) of " in ... ,. The celebration includes dances, songs :llld rh)thmic beating or 
drulll s . 

I he r' ltc o r literacy in thl! Garo comllwllity is higher among thl! wOlllen tll ' lIl :1I11ong thl.' 
mcn. J he reason is thc matriarchal system. J his imbalance mah's it diftjeult lor a girl to 
find a hu:-.hand uf equal stilllding. While working Or walking, motlH:rs carry their habiL's 
on their backs. "rarpcd round wi th a pi ce!.! or cloth. 111 the Gam eOllll11uni ty. ll1arriagl! 
\\ ithin tllc s:une clan is considered ;;\S lIndcsimblc as incest. 

I'olygnm) is not forb idden in the Garo community; after the death of the husband the Wirl' 
can claim any male withou t a wife in the husband's clan as her neW husb~\nd. In such a 
marri<lgc. the bride and the bridegroom may oncn not Ilmtch in ~lge. After the death oflhc 
huslxlI1d a \\oman <.:a ll I.:vCn have her own son-in-law as her hus bnnd. In s uch ~I !i itu8Iion. 
the daughter and thl.! 1110ther may live peacefully as co-wives. II'. on consideration of flny 
special sillwtion in a clan. somcone ll1;;lrries a minor girl. he can have sexual relationship 
with his mother-in-law un til such time as his wire attains maturity. 

While propeny or Garo's is owned by the women, the men fo lk !:;overn the society and 
domest ic affa irs and manage the property. This gives a solid scc lJrity to the Garo womcn 
folk. Gnro also h:lvc their tradi tional names. lIowever, the eultun.: of modern Garo 
communi ty has been great ly innuenecd by Christ iani ty. NokpwlIe., are glory or the past 
and :111 children ~II'I': given equal care, rights and importance by the 1llodl!1'I1 parenb. 
Wanga!u is dominated by dances in the main and IllOSt or these dancl's arl! 'stylized 
p:mtomiml.!s of everyday life'. There arc as many as forty-six d~Jlces that includl.! 
Camllj.!dok~a. f)ockro",IIII-(/. Dura!(l mila. Oping mila. A=e/J/{/ /'I/a, NOlll i! pal/file. 
,)·ha/idin}.!-(l. DOli/a jWIj.!.-(I. Cilll khcllllla. ChclI/le c/uII/g.-a etc. Thl.!se :If!.! all pre:::ented ill 
plnin body·language with highly rhythmic pattern nccompanied by narrative songs. GrOllI' 
songs may illcJlJdc KlI'dare ~ol(/. 1100 ril1g·lI. !l1joka. K(Jre doka. Ajea. Dol'o(/. 
NUlIggol'ere }.!o.H!l'IJlIg. Dim dim chong (/adillf{ cholll!,. Serejilll!,. /Joel sa!a l!tc. Danel! 
f'orms ~Irc Ajelllll Uoo, Ali 5i1l'1I. ( 'h(lInhif Moa. Do·kl'u SlIa. ClwlJI(' mikkulIJ:! Ilia. Kalllht' 
TUlI. C(/I! lI'fIIlg Ro((. i\'£Ipsep;;rika and many othl!rs. 
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The Hajong: 

This ethnic group has been li ving for many gl!nl!rations in the hill y parts of Mymensingh 
district. Some of them a lso livt: in the Shcrpur. Sylhel and Nctrokonu regions. Ilajong 
people arc di vided in to two main classes- Parall1arth i and Byayubchhad. 

Like m.m ), ot her :tborigines, H:ljongs a rc basica lly a fa rm ing commun ity. 

(Picture 17: Fishing dance o r Hajong) 

J .. 'l II i~ t or~ of 1).1I1 C(' in U('n:.:a l 

D~lI1cc one or the oldest art forms or the wor ld. An th ropo logists be li eve that it started wi th 
the ea rliest human beings. developing as part of magical or rel igious ceremonies. These 
carl y dances Wl:re close ly assoc iated with the diOcrent stages o r lire: flu bcrty. ini tiati on, 
n1<l rriagc. death . They were al so inspi red by the need to cOlllmunicate with supcrnatural 
forces and to control the world of nalll rc. e ithe r by o lTeri ng thanksgiving or sacri licc . 
Primi tive dances accord ingly incl uded hun ting dances. agricultural dances. fe rt ility 
dances. etc. 

The moon. the sun, mount ~l ins. old trees used to be regarded as de ities and worshi pped. 
o ften th rough dance. Pic tun.:s or earl y humans show groups or men and women danci ng 
in rows or c ircles. with their bands rai sed over their hc'lds. In the Ind ian subcont inent 
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(picture 18: Indus Valley ~Irt efaci of danc ing girl ) 

dance may he Imeed back to the Indus Valley c ivilisation. with various artefact!; ro und at 
Ilarappa and Mohc l~odaro showing diHcrent dance postun:s. 

One of the most famous of thcse :l rtcfllcts is that o r a nude dancing girl. her hip stuck out 
provocat ive ly. Hindu temples show gods and goddesses in dandng po:-,tun.::-,. I hI.." imag\.· 
ori'o!at;Lr~lj (Shiva ) dl.· ... cnc ...... pcciallllcntion. 

Ili s frenzied dance of annih ilation represents creation as we ll as destruction. Nataraj is 
regarded as the creator or Ind ian dancc. He and hi s wi fe Parvati arc al so bel icved to have 
created amorous or seductive dance forms. 

Young unmarried girl s. known as scvadasis or devadasis. used to serve gods in diffe ren t 
temples by danc ing. It was essent ia ll y thro ugh Ihel11 Ihat Indian dance nouri shed in 
anc ient limes. These danl:cs. which only sevadasis we re pe rmittcd to perform. werc 
forbidden outs ide thc tcmplcs. 

(Picture 19: Classica l dancl.! of India) 

The principles o f c lass ical dance in India arc recorded in the Natyashaslra by I3harat 
(200- 100 Be ), who. lo r the !irs! timc. recordcd the art istic detai ls and ru les or Ind ian 
dallct.:. Apart rrom B/wrUfnUf),olll. which probably evol ved from the classic;:!1 form 
depicted in I3harata's Nmyasastm. there were th ree other limns of classica l dance: 
Ktllhakal i. Klllhak and Manipuri. An idea or these dances. and the difTere nt postures or 
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thl.:. dancc rs . can be gmherl.:.d from the inn ul11cwble sculptures and terraCOIW fi g uri nes 
fo und in IhL, tem ples ofbolh South and Nort h India . 

(Picture 20: Classical dance o f Manipuri) 

T hough Benga l did not have ils own classica l danct:s. il undo ubted ly possessed a rich 
dance forlll . Ancient Bangia tex Is conta in references to da nce. and the tcrraco tW. mcta l 
and sto ne s tatues fo und in the rui ns o f IJaharpur and Mainamati show men and women in 
di ffe rent dunce postures . s imilar to classica l dance postures. T he dances thai lIsed to be 
performed at the Kart ik temp le at Pundravardhana were s imil ar to the dances described 
in Natyasastra. Dancers like IJadmavati. wife o f La ksmanasena's court singer Jaydev. 
Vidyulpra bha and S hashikala we re skilled in c lassical d(UlCing. 

M:mil1Uri d a nce: 

The story of Radha and Krishna was also presented thro ugh dances. These dances that 
narrat ed the story o f Radhu and Krishna we re popular among the Vaishnavas o f 
KUl11al ganj in Eas t Benga l and Manipur in Assam. La ter these d:.IIlces became known :lS 

Ma ll iplJ ri dance. 

From the 51h to the 121h centuri es. that is. during thc period o f Il indu rule in Beng.a l. 
temp les we re bui lt in di ffe rent part s of the counlry. Each templr.: had the serviccs of 
de\'udas is. Thc main tcmple a t Pund ra vardlmna. fo r cxamplr.:. had abou t 800 dcvadas is . 
Tho ugh th e fo rms o f the ir dances arc not kno wn. it ean be guessed that the d iverse 
streams orci vili sations that fl ouri shcd in Ind ia al so flowed into Bcngal ~lIld infllJl:m:ed ils 
dancc!). 
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Wiclurr 21: Chaihm)l ~t :md his d isciplt·s) 

With the ad vcnt of Muslim rul e in the 12th century. there seems to have been some 
swgnation in the cultural licld. However. con!'iderable changes started taking place from 
the middle of Ihe 14th centu ry. Sultan ghi ytlsuddin azam shah of the lI yas Shahi dynasty 
was a patron of culture who encouragt.--d dancing at hi s court in sonargaoll . I lis court 
dancers were sa id to have been brought frolll Iran. Guests we re welcomed at hi s cuurt 
with raks-e-gul o r the nower dance during which dancers. wearing wide. pleah.:d skirt s. 
red bluuses, veil s. and go ld ornaments. scattered fl owers and danced to music. 

The fillecnth century saw the introduct ion ofki rt3n dance by Sri cha itanY;:1 .lI1d hi s 
d isc iples at Navadwip . In this dance scant ily attired devotees. ho ldi ng their hands alo l1. 
would sing hymns in praise o r Lord Kri shna and dance in a circle to the I.lcclllllpanirnent 
o r tabors and cymbals. 

Thl.! Mughal emperor Akbar was a patron o r music and dance. Mugha l 1111111<lture 
pa intings and Abul Fazl's Ain-i-akbari give vivid proof o r the practice o f danc ing at the 
Mugha l court. Many dance experts and dance masters dcvelopcd new dances 31ld 
experimcnted with new rh)1 hl11 s. tempos and beats. In Ihe court s o f Akbar and J ahHn~ir. 
I.: rninent rnusim logisls cnri l: hed music: dance rs crcated new forms o r dances 
nal11 l.:d husnu. 51.:1<ll11i . ada. 111 l.:ha buba. muskurahal. naz and glllmghat. TI1(~y al so 
changed the dance costumes. replaci ng men 's dhot is and ba re bodies as well as womcn's 
voluminous skirt s ami short blouscs with Persian-s tyle garment s. T he dancers al so wore 
caps. This new 10 rl11 or dance was ca lled Kathak. The Mughnl emperors wcre so charmed 
by thc rh ythm and elegance of thesc dances that they brought girl s from Central Asia anti 
trained thcm in thi s limn of dunce. Thcse dances al so inllucnced dance in Be ngal through 
the sl.!v;:ldas is. 

With the advent or the British. the audience for dance expandcd substanti all y. The 
standard o f dance. however. declined. with dancers themsel ves be ing held in di srl.:putc. 
l>ro fess io lliJl dancers or baiji s were brought in fro rn Lueknow to cnt l.! rtai n rajas and 
maharajas or the Engli sh sahibs at 'nnlltchI.!S ' . 
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Allh" beg inning o f the 191h l:l!l1lury. hQwl! vcr. R;;!bindranath Tagorc helpcd elevate danl:1.: 
to a po:-; ilion or cullural and aesthetic importance. 1\1 Santiniket an d;;! l1 cC \Ht'j nOi o nl y 
cilcoura!,;cd. a ne\\ genre. Rnbindranrtya or Tago re dance. was developed . T he S I.:~ L $(H1 " 

\\("I'C \\dcomed Ihro ugh dance. After Rabindranalh, outs landing danccrs like Uda~ 
shank~)r o r Jessorc and Mcnaka Chowdhury of B~Lri sal helpl.:d to further populari sl.: d~lIl !,;e. 
wilh Uda) Shankar making Indian dance \\ orld-f~ll11 ous, 

lli storicall y Ikngal has a w ry ri ch cultural hcritagl..! , Bcngul is. indeed. noled lo r it s ri ch 
·culture in songs . music. dramn. dances and langll age. It s ind igenous style o r Illus ie. a rt. 
clance and drama is \ ery rich. Benga li is one of Ihl! o ldest languagl.:s in thl! \\ (wld . 
According to ~ !ali s tics. jointly with Spanish. [kngnli is the fo urth largest language gro up 
in the \\'o rld. only surpassed by Chinese. Engli sh and l lindi It is Ihl! first u f' Indiun 
languages to develnp wcstcrn style secular fie lion and dramil . 11 o ri ginat!:d f'rom the Indo­
ArY~Lll famil y of' languages in the 7th cCI1111ry. thus making it comparable to Engli sh. 
French ~nd Gcrman . Benga li language is much o lder than Il indi Urdu and C\l!n 
POrlugl:Sl!, Spanish [lnd many other eSlHbli shcd modcrn langungl!s. 

In Ihl! middle agl!s. Ikng .. )li was already a wcll-establi shed language with po puinr POl!ts 
like l3id Y~lpati. Ch~Lndida s. Daulat Kazi and Alnwol. It was during thi s period 0 1' middle 
[lgc:s that the famous Indian cpics Ramayalla and Mahabharata Wl!rc translatl!d in I) ric 
form s from :;anskri l intO Bengali by Kriuibas and Knshiram Das rl!spl:ctivdy. This period 
al so S;1\\ a rich output of romantic songs. poems nnd dance centering around the love o f' 
Radha and Kri slmn. These were simply superb in Iheir wording, rh ythm ami s tyle. 

Ilowc \'!:r. things started changing wpidly about 200 yC~lrs ago. With the cmergence of 
some great pcrsona lities like Iswar Chandra Vidyasagar (lR20-91 ), Michael Madhusudan 
D~ltta ( I F:2..J· 73) and Ban k i III Chnllcrjee ( 1838-94) Bl.:l1gal i language and Ii teralllre r~n II) 
got a ncw lif'e . About one hundred and forty years ago emne the fam olls I3cnga li poct 
Nobel La ureate Rabindrunath Tagore (1861- 194 I) and then rebel Itol!1 Ka,-:j Nai' . .rul Is lam 
app!,;arcd in 1899. These two grclil Bengali poets have actually initiated a Il ew cra lo r 
Bcngnli languagc and cul ture. Tago re represented tbis new era of cultural modernisatio n; 
othl! rS followed him almost as di sciples. Palli Kabi Jas imuddin was al so one o f them. 
·Tttgo re W~IS urban . soph isticated and univcrsal ~ Nuzrul ex hi bited his spirit of protes t and 
o ppos ition to "II social injusticl!. d iscrimination. oppressio n ~1I1d explo itation while 
Jasillluddin v,hlly rcmainl!d rllral and provincial in hi s approach. Thcir common bo nd 
\\as their liberal outlook fo r secular I3 l..! l1 gali l:ulture . 

Musil:. sungs. drama and danl:cs nrc al so part o f ri ch l3l!nali culture and there un,: tllrl!l! 
mainstreams of' thi s l3engali Culture: fo lk . modern and class ical. Fo lk IlHlsic mninl y bascd 
is rura l Ikng~I J. It h~l s been nurtu red by thl! village Singers. musicians, acto rs and dancers . 
• With sweet mclodics. to uching words of love. tragedy and devot ion. folk musie is the 
1110st pOIH1inf form or music in all over Bengal. The best known fo rms o r fo lk mus ic nn,; 
bhaliali. baul. bhawaia. jaari. marfati and Illurshidi . Lili an Fak ir, Ilasan Raja, lirmakndu 
Chowdhury. Abbasuddin Ahmed. Simchin Dcv Burman. Purnadas Baul. Sadhan Bairagi 
and Abdui li alim are some Orthe gremcsi names in Bengali folk music. 

On Ihl! olher hand. the pio lll..!crs of' modern I3cngu li music were, indced. the world famous 
Nobel L~LlJreate poct Rabindwnath Tagorc and the rebel poct Kazi Nazrlll Is lam. Tagorc 
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initiated a blend of East and Wcst and Nazl'ul c.'-:pcrimentcd wilh the synthesis of' folk ,lnd 
rniddk ea:-tcrn strains. 

Beng~d also shan:s the rich tradition or classical music of the subcontinl.!nt. Indeed. 
Bellg.:d has prodllccd Illuny musicians and maestro!'> or intenwtional rcpulc like U!)lad 
Aluuddin Khan. UsUld Ali Akbar Khan. I'andil Ajoy Chakraba rl Y and I'andi! R~)\ i 
Shankar \\flo ha vr.: successfully made Si lrLr and sarodc popular all Over the \\ odd. 

Udo n: I (:Ol1Cilldc let me dcscribe a few wo rds about thc llHlSic.iI instruments which arc 
also playing vila l roles to promotc the rich Bengali culwre and its excellcncc. The typical 
Ikngali rolk musical instrUlllr.:l1t s arr.: Ektara (OIlC string). DOiara (two. but actuall y four 
strings). Ghungur. KhoL Mandira, l3I:hala (violin) und l3anshi (flute) Hntl thr.: clussical 
musical instrumcnts <Ire Sitar. Sarode. Tanpura. Sehnai . Eshraj . PakhwtU. Tubla ;:lI1d 
Ilarllloniulll. EVl:n no\\ a large number or peoplc in the vilbgcs (lr B~mgli1de~h. We!'>t 
Bcngnl ;md Tripura rcgularly li sten to the I'olk drama c;d1cd Jatra and the age old melodic 
!OU .. song:-.. 

Ikllgali Perrorming Arts' :li m is to promote this rieh Bengali cultural heritage ;:lnd il s 
excdlcm;c by organ ising yea r-round qua lity cultural prograullllcs and to make it more and 
morc familia r which, I believe, help in enriching our l11ulit-cultural society in a 
cosmopolitan Seotlund (Dr. Nirmal C. Ohar 

Aner the Part ition of !ndia. Bulbul chowdhury. who had gai ned some fame belore 1947. 
made dance populur among Muslims. Ilis wife. Afroza Bulbul. was al so a dancer and 
helped to show th~ll Muslim W0111('n could also clance Hnd ye t continue to bc rcspcetab1c. 
Others who contributed to developing ruld popldarising dance in Ea"t P:lki~ tWl 
wcrr.:Gauharji1ll1il. who rounded Shilpakaia Bhaban in 1948. Sajedllr Rahman. Zullikm. 
Ni'l.a l1lullluq and Mrinll1ay Dasgupt<l. 

With a gradual changr.: in the outlook of conservati ve Muslim society. middle-class and 
upper middle-class girls took up danc ing. A numbcr of Dance dramas. such as 
Shakuntala. Mr.:ghduL SUllar Nupur, wel'e staged in which edllcated young women 
includ ing L~l il~1 samac!. Rokeya Kabir. Rawshan jami!. .I aharat AnI. Munilllunessa. 
Kulsum I lucia. Nnilll<l Ahmed. Lil y Kh;lI1. Rozy M~~jid. Momt:lz. Meller Ahllled, ZCCll:L1 
Ahillcd. Scl in :L Bahar I.arnun took parI. Men and women did not dmlce togethcr. so 
fcmale artistes playcd male ro les. Apart rrom Rawshan Jumil whO laler made a name It)!' 
herself as n stage and scrccn actress. most of the olher womc l1 wcrc amaleurs. who WCIIl 

on to lIthcr prol'r.:ssions. 

During the mid-fifties. Sajedur Rahman broke thc taboo against men and WOI11CI1 dancing 
logcthcr. Thc Languagc rnovClllr.:nl gave rurther impetus to dnncing ~lnd led to dnnccs 
inspired by the thcmes or revolution ::lI1d Bengali Iwtionalisll1. This treno got a rurthcr 
impctlls during the dcction of 1954. Aficr the prcllluturc dcmh of Bldbul Chowdhury in 
1954. his fri cnds und :u.llnirers, including Mahnlud Nurul 11mb. Mohalllmad Modabhcr 
and Begum Anwara l3ahar Chowdhury, set up Bul bul lalitakal ;:\ ;:Iei-ldemy (BAFA) to 
COIllI11Cmor;ltc his mCll10ry and to carryon his work in music and dance, 

BA FA cOllt ribllted grcatly to thc rurther breaking down or the taboo against dance. 
·Teachr.:rs li ke Ajit S3nyal. l3haktimay Dasgupta, Gazi alauddin mannan. Samar 
I3lwllach~l r Ytl. and Oabu R~lll1S il1gh nurtured yo ung IiJlcnts and hclpcd crcate a gCl1 cral ion 
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or dancer::;. lJAFA s t ~lged 111<111)' dance dramas of R~lbindr~tnath T~lgo re directed h~ 
Bhaktil1w) Dasgupta. 

With the ~etlillg lip ofChlHlyan<l1 in the sixties. a IlI':W il1lpl'tu~ \\H~ aclth:d to cullllral 
pursuits. S~lItiid a KhnlLln nnd Wahidul Iluq played thc main role in organising this 
institu tion. Otlh:r ol'gnni!\i.Hi()ns whieh contributed to dancc :It thi s timr.: \\en: Jngo ,:trt 
centrC' of (iauhar Jamil and likkan Lllliw AC<ldclll) of GA M~lI1tHlI1 . Man) young .mel 
promi:o;ing dancc artislr.:s grmlu<tlcd from thes\.!: orgnnisations. among th...:m. Rahi/a 
KharwllI Jhullu. Dali~1 1 ilul::'r. M~lI1dira Nn ndi . N~lrgis Morshedn. Alpann Momtu/. Kam<ll 
Lohani. Anjali. Lu ila Khan. Ajit De. Dulal Talukder. Kajill Ibrahim. Minu Il lIq, Doli 
Iqbal. Al1lanullluq. Pijush Kiron Pal. Selina Mohsin. Zeena! l3arkatullah. Lubn:t Mariam. 
Pillu Khan. Amir Ilossain Ibbu. S!.!l il1iJ Il os::.ain, Jhula Rashid. Mili Kazi. Sharmin I hls.1ll 
and Laila Ilasull . K'Lthak was popular at this time. p;lrtly perhaps in the beJil.'f that it \\as 
of Mug hal. that is. of Muslim . origin. 

After 1971. danc!.! becamc more :Icccptabic. It also bccnmc realist ic. \\ith ':H'ti sles and 
directors trying to retkct lite and socicty through dance. The War of liberJtiull and the 
independcnce of the count ry figured prominently as thcmcs. lew dTorts wr.:re mad \.!: to 
portra) various t ~lcets of li fe through danee as wcll as to creatc a dance that truly renccted 
the It('\\ nation Ihm h:ld come into being. In addition to the carlicr orgwlis<tti uns. other 
ncw organisations induding l3angladcsh shiJpabJa academy cncollmged dancc <lnd 
helpcd train young people in dancc. Many artistes like Pijush Kiron Pal. Rahiza Khanalll . 
Alpani"! MOllllilz. R,m shan Jamil , linnat Juhan. Golam Mostafa. Aillanul I11Iq , Ilasan 
Imall1. Dipa Khundakcr. Shal11!.!cl11 Ara Nip~1 ~md Shibli Mohammnd did some 
expcrimenwl work. 

Shihli Mohal11mnd's work specially should be noted. He attempted to rejuvenate the local 
danc!.! by unit ing it wit h ballet. For example. he used th!.! Europcan style of dance 10 

pl\,'sellt Rabindntnath T~lgores poel11. Jh ulal1 . Olher di rectors have <\ Iso been trying to 
crcate new types of cbnces. Dipa Khandaker is prominent among them, as is Nmaraj. 
Til...:)' \\cr!.! al so the li n'l II) pn..:sent dances at the Shahced minar. 

With the establishmcnt of ShiJpakala Academy after independcnce. opportllllltleS for 
dance arlistl..!s have increased. Branches of the Academy havc been sct up throughout the 
coulltry. ~l11d scope for dancing has expanded further. Many dance artistes have gone to 
Jndi;1 for highr.:r Ir[tining on scholarships and, on their return , have added nc\\ dimCllSi,)ns 
10 dan c.,;. Among Ihe prominenl dunce artistes tod~ly are l3elayel Ilossain Khan. Sukla 
Sarker. S;:lrmila Bandyopadhyay, Saju Ahmed, SOllla MOlllt<1/., Shibli Mohammad. 
A1l1 inul Islam Il iru. Tamanna Rahman, MUnnlllnt Ahmed. Tabass lllll Ahlll!.!d. l3iplnb Kar 
and Baby Rozario . Bangladesh Television televises dance programmcs 011 importanl 
occ'lsio Il S. It also t.,;lcf.:ust RlImjllll lll . a programme teuching dunce. dLlring 1910-85 and 
1994·95. 

130lh classic;;!1 and rolk forms of dance cocx ist in 13angladcsh. While Kathak had br.:cn 
popular before 1971. other classical dance forms like Bharatnatynm. Odiss; and Manipuri 
arc b!.!coming popular as well. Odissi dance was almost unknown in Bangladesh. In lllr.: 
past fcw years. howev!.! r. Ind ian experts have olTer!.!d Iraining \0 l3angladcshi d.mce 
m'tistcs ~Uld thus J11ude this dance form increasingly poplliar in Bangladesh. 
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I hI..! Cllll..!rgl..!l1t:!.: or BHnglmh:sh as an independclH nation has :Ilso encouraged the 
dcvdopl1h:nt of Ill' \\ (ell'll1!) of folk dance showing rural activitics sllch as 50\\ ing. fl.·apin g. 
thre!)hing. etc or narn:Jling thc peoplc's story of the I.iberation War. Rcccptiulh. e:-.peciall) 
thosl." l'O r foreign dign itaries. lIsliall) have il number of dance ih.:ms in:-.pired h: thl..! hi :-.lor: 
<IIld cultun.: of Bangl:"tck sh. Cl."kbralious wdcoming spring or summer includl..! :-.cu:,:onal 
danc!.:". Ihllt:!.: is al so an intlisp!.:llsabk part o f" lair::. as well us comrnerc ial film ..;. 

-'.5 Ind i!.:l·IIUUS D:II1 l'l' uf G:t l"U 

Let u!) bl.!gin \\ ith a C0l1111101ll..!St definitioll of cuhurl..! that it is :111 at.!sthl'lic pursuit 01 a 
person or i1 comnHrn;ty gh iug VCnt to their lifestyle in its totality. Thc Gare cuhllr!.:. 
which is l.':-,sc lltially traditional cvcn at thc outset of twcnty-li rst century. is no exception 
10 it. Th!.: cultures or all indigenous and local communi ties of Bangladesh are agro-bascd. 
eco-basl."d ,md ritual-based including th~1t of the Garos. Agriculture pri,:SuppoScs land. 
im:;trutllcrlls lo r culthation. water. secds. fertility and safe harvesting. Joys and sorrows of 
our tradit ional pl!ople arc indissolubly linkcd with these f~lc tors. They sing and dance. 
play and nct. narrate ballads and improvise rhymed stories while tilling the land. sowing 
the sel..!ds. nourishing thi,: plants. harvesting th l.; crops. offi:rin g thi:! n!.:\V rite to tllr.: sun-god 
;md cr!.:ator. and making a wild r('stiv~ll of dunces ;lccompanicd by Illusic and drinks as a 
final offering and grmitudc orthe giver of food and wealth to thcm . 

The clrltur;tl history ofLhl." Garos is as vmicd as th!.: hi story of their evol ution from a hill­
people believing spirits to modern men embracing Christianity. Thcir culture is (IS 

dive rsi fied as th;1I of any othi,:r indigenous community or 13angladesh, a country of plains. 
ri vers and hills in the main. Lands. hill s, forests and watcr constitute the womb of its 
cult urr.:. Thr.: carl ir.:st expressions werc linked with (III thcse factors . I lowcver. the starting 
point is the Jum or shift ing cultivation of thc hill s, since one of their ;'\rlc il!llt abodes was 
th r.: hilly area called Garupahar bordering the northcrn parl of Bnngladesh. The fcstivnls as 
composite TeEs (Traditional Cultural Expressions of the Garos) ure presented below 
chronoilogically as far as possible: 

(1) Ag:tlu:tl k:t : It sWrts wi th thc agricultural year. It is the first festi va l to begin withjum 
cultivmion on thc hill s. First phase of'jul11 is to cut. bu rn and clear the hill-land 1"01' sowing 
seeds. The burnt ashes ~Irr.: used as fc rt ilizers. The purpose orthis festi va l is to gct rid or 
bad inllucnce of spirits. to ensure grace of' gods for fcrtility. ~un::i hille . rain~ ami good 
ha rVl:s\, Some ritUl.)ls like sacrilicing cggs by every family. ~I chicken by villagi,: chii,:r 
Nokllli. Ihrowing sl.!eds all around along with eating. drinking. si nging and dancing in 
groups ;.m.~ qui te llotl.!worlhy. It continues till the end of sowing s!.:eds. This festiv~d is 
almost ~ndangaed no\\. sincc the Garos now living in 13al1gl~ldesh arc no more hill­
tlwclkrs nOr they l1<we enough forest land to continue with jum cultivation. It has 
happened uw; 10 a hos t of" I~u;tors LhaL induJl."s clmngc of religion ~mu viulation of their 
customary land rights (Akill~ rights) by thc majoriy peopl r.: ;;md thl! govcrnmcnt policy in 
most cases. 

(2) R:.tn:::chug:lhl: It rol1O\vs the fin;)1 cultivation of the field since the S(IIIf{s(ll'ck Garos 
bcli!.:Vl' th;1I it is thei r ho ly duty to offer first fruits of" harvest to the deities who Im ve 
blessed them. Ac/,ik is thc mothcr tongue of the G~II·OS. In the Achik l;mguagc /?(lngelill 
means a ki nd of preparation or dried rice, and gala means to throw it aOllnd. This festival 
is sti ll in vogue. 
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(3) Jallll' Ga pp:l Ahna lakes pl'lee altcr the completion of paddy hane ... t. This hi 
associated \\ilh the sacrifice of a dried fish by all the households. nH:n the Icstiv.tl or 
collecti ... e merrimcnt cuntinues for several days. This merrynwking with inwngibc 'I CEs 
lih' ::. inging and dancing is heing n.:vitalizcd nowadays. 

(4 ) \V:wll a or W:w ::!a!:. is the 1110:-.1 prominent and repn.:senwtive of tht.: Garo twditional 
culture dt.:picting alll1()~ 1 <III Ihe t.:vents of their day-to-dny lift.:. 'I his is indt.:cd ;:t eami\ al 
hdd in the post-Iwnest period in the month of etober. It is a fertility ritual pcrfol'lllcd 
for propitiating the ..... ·(JI/~\{Il'ek deity Saljong. who stands as giver of i'ood and lill·tu nc to 
them. Saljong is wor::.hippcd as Sun-God and Creator of the uni\crsc. '1 he le$ti\al b 
celcbrmcd for three days m a go and it Starts with the pronouncemenl or village chicf' . 
.\'oklJ/tI. Ikfore the :-. tart of the cen:mony, Ihe villilge is clcal1l:d. houses tire repaired. (1111 
or rice bi.'er is prep.lred. new clothes .md necessary domestic things arc bought by the 
vi ll ages. I he ceremony oj' the first two days arc- ealkd Cltll-rllgalll <lnd Gakltal-:'I 
respcctively. Cows and pigs arc sacrificed and ri cc beer is distributl:d among th~ festive 
people in ubundanee, Nights arc characterized by singing. dancing along with series oj' 

incantations. ritcs and ri(U.il s. Othcr common foods include Naklr(1fI1 (dried fi sh). bl.:t.:f. 
MiH'U (bamboo stems) etc. Wangala was long forgollcn as a fi.:stival among Christi an 
Gurus sin!.:1.: it depictl.:d " kind of pagan wuy orIife. BUI for over a dccade this festival has 
becn revitalized by the progress ive tradition searchers of the community. I Jowcvcr. thl.: 
ritual Ims changl.:tJ 1ll~l king il almost a Chrbli :1I1 thanksgiving eercmony, .S'O/j(1I11!, is no 
mon.: n.:mcmbe l'ed. Instl:ad of the village Chief Nokma. the Fmhel' or the Church starts thl.: 
ccremony !orlllally. 

(5) T nHJitiolwl Dances: Wangala is dominated by dances in the main and mOSt orthese 
dances are 'styli zcd pantomimes of everyday life'. There arc 1\5 nwny as forty-six dances 
that includc G'ol'()l1g(/ok-a. Doc.:krosl1/l-tl, Dura/a ralla. Oping mila. A=ell1a rna. Nomil 
1)(lIllh('. SI/a/idillg-a. 0(1111(1 jOllg-a. C/lli khalil/a. 0/(111/(' c:!wl/g-n etc. Thc-se are all 
prl.:sented in plain body-bnguage with highly rhythmi f.:. pattern accompanied by narrati ve 
songs. 

(6) Songs. balhuls :Ind I1IU S iC~11 instruments: Most of lhe ]ong forgollen tradi tional 
songs and ballads have come back to life alter revival of Wangala in ~l modified form . 
Among popular songs Ajia. A have, DOlli doka, Hey Hey, Dura. KIllIbi, Ril/go lIml Go/h, 
a r~ frequently sung during di nerent Icstivals and fi estas. Two most known b:dlads 
narrating the origin of iiIi.': and its transformation that has evolved later on ;:Ire Shcrcnjecn 
and Shona}.:cn. These ballads have stimulated creativity in the conlelllJlor~lry ( iaro poct~ 
who ~II'I': contributing to contemporary Bengal i poetry significantly. It is to be noted tlwt 
almost or thc Garo people arc now bilinglJaI, speaking and writing Bengali instead of' 
their mol her tongue Ach ik . Commonest musical instrumentS arc lmndmmle nutes, drul1l$ 
ctc :-ouch ~I S Dama. KI'um, Sltillga. £!Ol/gma. llallslti. N(/gl'(/, KalliO/ .Inko/(fl'lI. Adlll'1I. 
R(lI/~hvllf..:. Onl. Gal1,1!.(lIIda. Dill/sl'(1I/1!, etc. 

(7) Dress lInd ij l'n:Il t1C nt s: l.ikl: all the indigenous communities of' l3angl<tdesh the (lUI'O$ 
have thd r own we:l\'l:rs and jewelers. Now the educated Garos wem wcstcrnized dress 
like shirt. truuserS cIt.:. Tht.: truditiomtl Guro mall: dress is (j(llulo. It is <t sevl:n- f'eet long 
colton made cloth lIsed as a loose under wear. They also wear Pagri or turban on their 
heads. The fcmal e wears produccd in thci r domestic handlool1ls are vcry color fu l unci 
attractive. These drcsses include Dok/11anda and Doksha. The indigenous ornamcnts still 
lIsed by the vill age woml.;n are vcry fashinab le. Mention mily be made of ./Uk.Wllll. 
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Rip()/)ok, ThllllJ!, 5;/u)I'(I, ,\'hellgkhi, Fillli, Narhl!k .!a,\HlIIg etc. ;\11 tbl.' Garo fcsli\,ills 
including \\ '''ngala al'l..' l:omprc.:hell$ivc.: c.:xhihilions o f' these ornament:--, dl'es:-' l:s, song:-., 
ballad" dance!'> and merrymaking:-. presen ting the diwrs ity and ae :-. thctic e .xcdlelll:1.' oj' 
the ir cultural milieu :lIld l: l'ealivity, 
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C hapter 4 
Anthropologica l I>crspectivcs of Dance 

4.1: Origin of dan ce: 

rhl' origin of d~U1CC i ... complex. National and intcrllalional :-.c ho lar!l has scnu.:hcd to origin 
of dane\..' :md expn,!:;sccl dilkrCll! pcrspccti\'cs. From 1hm \ ic\\ s magic. poslUn.: of 
primiti\c I11m1. POStlll'C of production and li velihood. le rtilit y clI lI and divillt.: origin is thl.' 
sources and origin of dance. The approaches or dance has divided into 1\\ 0. 

Firstl y, idealistic approach which is reluted with legendary or mytholog,) and de vi ne: 
ori gin . Secondly. materiali stic approach is related to imit:ui vc mngic and co ll ccti\l,.' 
consciuosllC'ss.(Mukhapcadaya: 1997). WithOut mentioned the data and yt:ar. 
anthropologis t was colkclcd information frol11 prehistori c age o f the IHlJ11 t1n society ,md 
basis of economic and social structure. On the basis of prehistoric age o ri gin o f dance has 
twO propositions as lollo\\ s: 

~I) Origi n of d~lI1 c l! was based o n imitative magic: and 
b) In the stages food production directl y or indirl!e tl y \\ as haSl!d un culkt.:tivl! 

cmotion.( lhid : 19(7) 
In till! primitive s tagl.! men work with togther due to collective emotion and belief. ·· 1 he 
three art s o f dnncing. magic and poc lry. began as Olll: . Their sources was thl.! rythmical 
movement of till: human be liefs engaged in co ll ective labour·· (Quatcd from 
Mukhapaduya 1997). The totcm nnd taboos as we ll as the tri be and clan was played the 
traditio nal devctopment of dances in the hi story o f human society. This devdopl1lcnt was 
based on magic.Thl.! bdier and ritual. d,mce, music.song. arts, values and 110rms of thl! 
primitive agc was all magic. It is cri tica ll y analyzed by Ernest Fischer and statcd that ··we 
may conclude from a constantly growing weal th of ev idence that art in it s origin was 
mag ic. a mngic aid towards mastc ring a real bul uncxplored world . Relig ion. sc i cllc~ ~l1ld 

art w~rc combini:d in " latent form germinall y as it wefe in mag ie.(F iseher: 1964). 
Anthro)lol ugit.:a ll y. \\~ can say thai Once magic infl ucnt.:cd traditiuna l form uf human 
Jlatun; and society s ize o ne of the power in the imagi nation of what work means in rea li ty . 
AllIhropotigst George Thomson has stated that primitive magic is founded on the notion 
thaI. by creating till: illuson thai you contro l fl.!ali ty. yo u can ac tua ll y contrul it. It is an 
illusory techniqes complementary to the defi ciencies of the real tl:chniqul!·· (Thomson: 
I 949). In fact ~U)t hropo logi s l s obscrved and fOllnd that the primitive man was beli eved 
thai ' mack nmgje and inllucnced it thei r socia l life· . In Bang ladesh ethnic groups It .we 
all ~l incd by cc rl:nH.lIlics which bcl il:ved to influence the course or nature. Trad itionall y 
primi ti\c m ;Ul docs not go to church and prostrmc himself before a fal sI.! God. they went 
in a group and dancl:S a Sun dance. a wind dance Or a n:lin dance. AI Ihe samc timc whcll 
they hunling an imal s slich as bear they started bl:~lr dancl.!.{ lI nrri s ion: 19 13}. rc lcring to 
the rituals of the potatu dance of thc Maoris arc Polynesian (Bhattacha ryya: 19(8). bring 
down rain fo r the crups and to secure the property o f herds (Keith: 1924). T he way orlbc 
li fe of' the primitivc mall was inlluenccd by magic and their work o n co ll ective impetus as 
well as song and dancl! to colltcct iw and common emotion ()/' consc iousnl!ss . 
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-' .2 Indigenous da nce: 

'I hl' l'\ ullilion of indigenolls dancc hrls rcJmed \\ ilh thr.: in~ ightnc !'l:-'. Plato ami Ari :-'Iotlr.: 
COIlCt:PIS of idcaii l. ing imitation of nature. W. D. llambl) has r.:xprr.: ~:, r.:d the pl'r~pl'(;ti\ 1.;" 

of tribal dance undl'r the cOIl~idcrmion of the student:; 01" primitive music and dam:ing \\ i II 
ha vl' to l'uhi\'Hlr.: of n habit of broad1l1inded considr.:ration· for the actions of hal'k\\Ord 
r~IC'.::-'. In olhr.:r \\ords. he HllI:,t Ili.Ivr.: imaginations and ~Yll1ptlthy c011lbinl'd \\ ilh thl' PO\\l'1' 
of tr.:rnpor:lrily ddaching himsr.:lf fr0111 hi s own mellwl Ir.lining :lI1d view point (I larnbl) : 
1926), Ilo\\cvcr wr.: must be started examine and analYl.ed oftrib.d dances on thc b:lsis of 
pu:,t environment and devclopment. It is agrcecd to Indian mu~ical theori st S\\i]mi 
Prajnanadr.: (1961) \\estern Illusical theroist Morrium Sanider ::>wted that primitmr.: Illusie 
i" a "r.:parated fi elds of it s own .• hut to a mllch greater extent than art 1l1u!)ic it is bound 
up with l!veryd~IY lire and \\itl1 l11'II1Y speci .. 1 factors: pshychologica l. sociological. 
religion. s)Jl\bolic. and linguistic. From thai reason. Sanider told Ihat Illllsic ::tnd dancing 
c;n:atl' IllO\'CIlll!nt \vhich gcm:rates something that is morc than thl! original movCl11l.;nt 
it scl f.(Quatl'd from Mukarh::tpandeyn: 1997). Tribal dance is a main sourccs of dance tll 
development and transform into modern clasical as well as nco c1asical dance. II is rdated 
10 thc statcment or Sanidcr nevertheless cven in the oldest culture Wl! find the 
precondition of art: thl! mastery and morc or less conscious shaping of the mcd ium or 
r.:xpression. Where the singer who is at the same timc dancing. trir.:s 10 achicw acertain 
reguhlrl)' 0 r his movements his s ingi ng takes on regu lar form s. (I bid: 1997). 

In the approach of pshycho analysis of dances of tribal dancr.: anthropologists A. R. 
13rown \\I'otl' in hi s book" The Andaman Islanders' that .. A rccl!rH investi gation in the 
Andmnen Islanders states that the pshychology of dancing offcres a wide field for sllldy. 
that has so for as I know been bearl y torched, The dance produces a condi tion in which 
the uni ty. harmony. and concord of the cOlllmunity mc at a maximulll (Brown: 1(22), 
Another study had conducted by Debnnclra Das Gupta lIsed the pshychological theory of 
emotion, lie has analyzed Indian theater and dance based on the cmotion theory. But it 
should be :JnalYlcd on the basis of appl ied anthropology. At present dance undertake in 
ethnographic rcsemch in the South Pacific nat ions of the Cook Islands between 1996 alld 
1998. In dance ~l1ld ideas fl!lllin ity and performalivc aspects of culture attcmpts to be with 
pcople of diffcreing dispositions, hi stories and behaviours ethnographers have to in n:~11 
timc(Mncldclcn: 20 I O).Tradot ionally. triba l danccs hus existed in l3angladcsh as well as 
d scwherl! in thl! \\orlel. This danci ng rrom caradlc to grave and developed to differcnt 
rillwl observed by clhnil! groups or l3an lm.lcsh. Garo is nOt an r.:xcl!ption It) it. Traditional 
Garo religion bascd on anim ism and magic. According to W. D. Ilambly madl.: a li st or 
Irinal dnncr.: and natufr.: of song relatcd wi th dance. 
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rl Soci:d r+ 

1):III Ci ll:.! ..... 

... 1 Magic Relig ion ~ 

(O iagn:II11 : 0 2 Trihnl D ance) 

(SOUl'CCS: I l a mb ly, 1926) 

I. Jlj ,' lh 

2. IlI ili:t1 iu li uf hoys :111(1 girls i n il) 

tl'ih .. lli rc 

3. M: l rria~c 

~. Se('l'(" ~od('l~ inili:l1io n ;Hul 

pcriud ica l l'l' I"(' lll o nil'S 

1. Woirs h ip dcil y, sun Moo n, fire. 
smol{c , a ncestry, init i:l (ioll to 
IlI"il'~ ( h ()od 

2. Food hUlll ing,. rod ng, 
;1 l ic ultU fC !':l i n 4.' l e . 

3. SicJwcss exorcism of demo ns 
~ . I)c:.11I fUll e r-:lI da ll ce to 1:1)' t he 

g hos t Cle. 

Gan) dance is concentrate on food production hcrvasting and funeral dances. These 
danet's COIllI:.: frOI11 mugic and religion wh ich is continues generation 10 gl:llcrali on. Till 
they nn.: tollowed their tradi tion but variolls internal and exte rn.:)l forces has inOllcl1cl.!d to 
tu rmoil and changes culture and social life including dance. Ilowever, they bel ieved that 
dance is intl.!grating and asss i1l1ilating and factors of Garo's socio cu ltural life as well as 
made thl!1l1 di stinct from others and identified :15 a "isolablc whole' from olhers or 
tradition. According to Verrier Elwin significant ly stated that for the tribal people the 
danc.:e is nol an op tional luxury" it is a way of life, a SOurce of life rhythm and pOctf) 
means everything to them.The tribe that dunces docs not die. Mukhapadhay: 1997). In 
Illodl:ril age which is true perception that tribal dance never be die or altached with Olll" 

cultural hi,!riatcgi,! <lnd pl~lY signi Ikant role to nation build ing cont i 11 1I1ll of Bangladesh ~l1ld 
clse\\ here in the Wodd. 
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C hapter 5 
Dance and evolution 

5.1 Indigenous Dance lind evolution 
elihuI'!: cOn l aCt ::tlld c hallg\.~ is .1 vcry widl!spn.:utl proCi:SS under till: presen t c()ndili()n~ :I ... 

dl:pcndcllcc on the products and institut io ns of induSlriu l societies :,pn.:ad in a ll p<lrls of 
the \\ odd. I HunL to ~In:d )'/.c the interconnection by looking at Ihi: agents or chang!.! the 
word "dwl1gc" dl:l1otcs a diff\!rcl1cc in ~mything observed over some period of lilll!; 
change also lakes the form of replacement. ;\ new malerial or nOIHllntcrial form 
supplants nil old one. Ilol.\cvcr. ethnic groups maintain Ihcmsdws and thus ch:arl) 
<Iffcc\cd. BUI bl.:causc of having the variable o f regional Sl:C lIrily tht.:y arc 1101 
fundamen t,tll y changed . Th is process is go ing on generation by generati on <lnd at 1asl it 
\\111 bl' presented in a cultural evolution. 

Indigenous tradi tiomll kno\\lcdge refe rs to the I.:omplcx bodil!s and ~ystl!m s or 
kl1(mll!dgl!. know-how. practices and repn.:sentations maintained and dewlopl!d by 
indigenOliS peopks arOllnd thc world. drawing on ~l weal th of cxpcricnce and interaction 
with the nut ur,l l envi ronment und transmitted omll y from one generation to the IlL'XI. 
Traditional knowledge tends to be collectively owned. whcther taking the form of stories. 
sOl1 g~. bel iefs. customary laws <lnd artwork or sc iL'llti/ic. ~lgri c ulll1ra l. l~ch ni ca l and 
ecological knowledge und the skill s to implclllcnllhcse technologic-os and knowledge. Not 
only docs traditional knowlcdge provide indigenous peoples with Irl!l11endolis poss ibilities 
ror thei r d:lily li fe ~l1ld sustainable and collective development 'IS pcoples. it 111so reflects 
indigenolls peoplcs' ho listi c world views. which arc considered as a most important source 
of the \\orlel's cuhur:,1 and biological divers ity. Indigenous knowledgc is embedded in 
communi ty practi ces. institutions. relationships and ritua ls and is inex tri cably li nked to 
indigenolls pcoples' ident ity, thci r experiences with the nuturJI environmcllt and hence 
their territorial and cultural rights. Indigenous peoplcs therefore plucc a grr.:a t deal of 
importance on passing this knowledge on to future gellcration5---llot on ly for the sake o f 
preserving the knowledge. but also lor prescrving their own CUIi Ufe$ and identities . t\ 
gn:Ht de;.!1 or traditional knowledge, including customary laws and fo lklore. has been 
undermined ;;md dl's troyed by coloni zers and post-co lonial states whu imposed their 0 \\11 

systeill s of law. knowledge and world vicws on ind igenous people. Today, there is nn 
im:rl'using apprl'r.:iatioll oCthe va lue and potential of tradition ill knowledge. Internntiol1tll 
law. for imitall ce. recognizes that slich knowledge lonns an intcgral pari or indigenous 
eulilll,(.'S and. as a conscqucncc. to deprive indigenous peoples of thei r trad itional 
knowledge ntld folklore vio lntes those peoples' hlllnnn rights. 

Dance [ll'rltmncd 0) tribal people based on their customs and beliefs . I'rib<ll dnncc 
evolved through the expericncc of the aborigines. They had to fight l"croc10w; beasts of 
the jungle and hunt ~ulimals and birds for their slJrviva l and existence. Be/o re going out 
ror a hunt. huntcrs \\()uld draw pictures of their prey and dance in a body. imital ing :) 
hun t. 

People d ~lll(;cd to pl acate or defeat ev il spi rit s, to prevent decay and diseascs, to cause 
ruinlall for prod uction of crops, or to prevent drought or rU1llinc. With the evolution o f 
society. human activities have undergone many changes resulting in differl'llCeS in dancl' 
styles. Diflcrent tribes like Manupuris, :mtals. Oraons. Murongs. Ch~lkmas. Guros. 
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Khas ia~ . Koclms. I Jajongs eiC. live in tht: pluin land ~l1ld hill y rt:gi on~ of B :.lIlgl ()(k~h . 

Although some changc!) htl ,,\! taken placc in the li velihood. religious belids and lifes tyh..'s 
of some o f these trib!.'s . there h~ls been no radical changc in their \\,.1)' of tife . E\cn toda~ 
collcclin l; fruits and roots from the jungk. hunting and jhum cuili\;)tion cotHinue 10 be 
the main sources o f their livelihood and Ihey still lend to fo llO\\ their ancestors in th~ir 
variou:. n: ligiolls <lnt! CLll tur~d festi\'al s. 

Most tribl's pcrforll1 in dances. $ongs and music on rdigiolls fl.!s ti\'al s. births. deaths. 
mnrriagc ccrl.!lllonie .... and oth!.:r lestiviti!.:s . Th(:y perform dances indi\ iduall) or 
collecli\C·I). in traditional dresses. along with their own songs. Ihey make their o\\n 
mu~ical instruments. Their dances arc named aner their tribes. cg Santal dance. (iaro 
dance. Manllpuri da nce etc . Thl.!y perfo rm dancl.!s not only on thl.! ol.!c;'lsion of construl.!ti oll 
of hOll scs. eldtivmion and ti shing. but also to cclebr::lle the cre::llio n o f mom. rhey perlorm 
dan.:e:- cI!.':-.i ring minf'all in timc of dro ught. beseeching divine influence thcn. The Khasia:. 
:jay "The I1l.;ttl.;l' Ihl.; dancl.;. the better the crop." Musical ins trUllll.;llt s s Ul:h as thl.! OI'UIll . 

madal (:1 kino of torn-tom) and Ilute arc gelll'nllly uscd as aecomp;.ll1imcllt. 

The bamboo-dance or lhe Chaklllas is very popular. Locally it is kno\\11 as Chl.!ralam. In 
this Jrlnce two gro ups of men or womcn hold two bamboos on each s ide of the grellJ) o f 
danecrs . They crl.;[I\l.; a rhythmic sound by st riking pairs of bamboos. Thl.! dancl.;rs hop in 
the SP;lCl'S be twecn Ihe two b.unboos in rhythmic uni son. taking carc to jump before the 
bamboos c lash. Unk'ss Ihe dancers are vcry nimblc. they stand to gel badly hllrt. There­
;11'1.; 1110St important dirferl.!llcc$ betwcl.!n culturHI evolution and gt:m: tic e\'olution. It is Ihat 
cu ltural I.!vo lution cun often decidl.! whelhcr to accept and follow thc way their plll'l:n t$ 
behavc or not to inherit ccrtain genes. When most of the indi viduals change their behav ior 
and b(:licfs. we say Ihat the culture has Changed. This is why; cultuml change has the 
possibility to occur much more rupidly than genetic changl.!. Nl.!verthelcss. culture is 
always changing. Occause, cul ture consists of learned patterns of behuvior and belicf", 
cl1 itl1raltraits can bl.! unlearncd and learned a new one. as human nccds arc chang("ablc . 

.J .2 O:IIH.'C of C:U-I} :Ind E"uliltioll 

Once a nomadic tribe of the Bodo grollp of Mongoloids now living in different are~s or 
Bangladl.;sh and in the adjacent states of India . Their fnccs ;:Irc round. hair and eyes bl~lck. 

lordlead:-; cx tcmkd to I.;)'c arca. eyebrows deep, eyes small , noscs nat and jaws high . 
Beards rarely grow on their cheeks and they almost have 110 hair on their body. GJros an; 
short hut usually have stou t bodics with wide ches ts and bulky arms. legs and Illuse les. 
Th(:ir skin is yellowish and $11100th. Garos arc said to have an ancl.! !'> tral rciatinl1!'> hip with 
China. Thcrl.! arc somc similarities between the Chinese and Garos in li.l11 guagl.; as well as 
folk clIl tun:. According to some anthropologists. Garos descended frol11 tIll.! northeast 
bank or KoJ..nal' Lake of thl.! northwestcrn Chincse province of Chinghai about 3-5 
thous'lI1d YCiJrS ago ~lI1d wcre lirst settl ed in Tura province orTibet ami in Naka lbari area 
of Bhut31l. 

But being forced to quit these arcas, Ihey moved to different places of Cooch l3ihar ;md 
Assam ~ll1d to It.ll1garnati area of R:lngpur in l3engal . Goa l Para. thl! abode uf the Garos in 
Rangpl1r. had c0I111lll1nicatinll facili ties that COJlneclcd it with Assam dllring Urilish ru ll.!. 
Due to illtl.!rnal connict:-;. a group Qf Gurus had 10 leave the place lind slarll.!d sl.!lIling in 
Ihe inncc( . .'ssible rorl."s t ,Ire;;." or the Garo hills. and the tribe permanently got the naml.! 
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Guro. 1'111.; (iuro hills cove r an area of 3.000 square Illiles. In tllc past, tIll: tcrritory \\;.,:_ 
part of Ucngal but British ruk-rs had included it in Assmn. 

Till' natural habitat s of thc aro pcopll' arc the hill s. hillocks. decp lo rl.:sts and places 1IC' .. r 
fOllntains. springs. and uther \\atcr bodies. Animals. reptilcs and bird arl.' their c!o:" l.: =" t 
ncighbour$ and animals thm they come in contact \\i lh include rhinotl.:ro:... li gcr=". 
d eph;:lI1b. \\ild buffaloes. goynls ("ild cow). dogs. ciCCI', porcupines and rabbit s. ["hdr 
main proli::.sions aT\.' jhum cultivation in the slopes o r the hilh.. li ves tock t~l1"Inil1g ;lIld 
hunting . I landicralb and Ihl.! t:Ottagc imlustries an.: rcccnt additions to their profl.::..s ion. 
mirza nathan. a Mughul :ll"Iny commander. remarked that Garos cal c\crything except 
iron. There is some exaggeration in thi s s tatement but in facl. they eat all anilllnl s except 
cats. ,\hieh is thcirto tcm. They live in an iso lated \\ o rld and \\ithintheiro\Vn geographic. 
C'colll) lllic and l:ullural bQund;)ries and follow their 0\\11 cu :.. tol11ary norm:;. They do not 
huve an y king but an.: ruled by the tribal chi l.:f. 

III the past. (jaros u~ed to put un barks of trees. ThL.: COlllillon drcss of 111 0dl!1"I1 day Gam 
nmlcs is jana or l1engti (:1 narrow piece of cloth around the waist). although the (, aro 
people of a relatively higher s tatus wear short ski rts wown by tlli.:mselvcs. The WUIl1i.!n 
COWl' Iheir brL.:asts by knolling u piece of short cloth on their bucks. Thl.! m~d\!s ~.I so wcal" 
gatllcha or dhut i and many women put 011 saris, shirts and trousers. Garos burn the barks 
of banana trunks and lISC their ashes for I1wki ng soap and salt . Many also usc the nshes as 
a spl.!eial ingredient in making food. Fruits comprise the sl<Ip le food of Gurus and 
thcn.:lbn.:. tlll:y hurdly suffered from any shortage in food suppl y in the past. This 
contributed to thl!i r fast growth. Gmos cook their food in bamboo pipes . They drink 
plenty uf wine and entertain guests invariably with l11eat. On festi w occasions, gUl!s ts 
bring cocks or pigs whi le vi s iting someone's house. 

AnnoYl'd with thl! diflicllltil's of living in the hill :;. many Garos have ub'lI1donl.:d their 
houses tlll!rc and started to live in forest zones in downhill nreas. These Garos ~In: known 
as l .lIIJ/l/rmi. (jnros con tinuing 10 live in the hills call themsclws th!.! Adu:hik and 10 the 
Ad/C:hih 1.(llI/dlll/is arc the "'4il/{laya, a namc derived from the Chinese \\ord IIwlI(/ai, 
which mcans m~ll1. The Achchiks do not like Lame/elllis. Garos live nwin ly in arl.:;IS under 
old MYlllellsingh district and in its bordering areas o f the Indian Statl.: or Mcghalaya. 
GrmiLl<IlIy. Ihcy have spread to Nali tabbari , Ka lmakanda, Durgapur. Sreebardi . Barhalla, 
Dhobaura. l laluaghat. Purbadhal ~l . Phulpur. Fulbaria, Bhalub. Madhupur and othc r 
plnccs or Mymensingh. fctrokona, Sherpur and Tangail district s. M:my (jaros left 
I3haluka alkr the erosion or the hill s and the ex tinction of lorcs ts. Some Gal"()):1 li ve ill 
Sunamg.lllj of Sylhcl. Src~pllr and Kawraid of Galipll r and R~llll1w ri of Kurigram. J\'lan y 
Gams. once living in the l3:"lngladesh territory, migmted to the Indian State of' Mcghalaya. 
A signilicant nurnbt.:r did ):10 during the war o f liberation . 

Garos hi storically did not own land. Whatever land they hold in possess ion. they do so 
without any ownt.:rship documents. They also do not pay ren ts for land. In the beginning 
of thi s cen tury, the density of Garo populat ion in the areas bordering with Ind ia was 44 
perso lls per square Inile. The pressure on land in the areas around (jaw habitats has 
illl:rcascd manifold with increa.se in population. especially because thl.: jhUlll cultivation. 
which they practice. requires large land areas. A sample survcy or 1979 concluded that in 
Bangla(h;sh. 20% or Ciaro);: do nOt possess any land. 30% have only hot11L.:~tead land. 30% 
work ;15 hired laborers and 20% cultivate mortgaged land. 
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Traditionally. Garo community had no social classes but the British introduced a feuda l 
systcm amongst thclll based on land ownership. The Briti sh a lso introduced Ihe notion of 
business in the 0'lro society. The Briti sh rcp lacl.!d the barter Syst(.'01 o r cxch.lIlgc Ihat thcy 
had wi th transact ions through money. Chri stian missionaries converted Garos into 
Christ kills and thost.: who accepted the ncw n.:ligion were given blocks of land an.:as with 
ownership. while in thc pasl. the land belonged to the tribe as a co llective property and 
was culti vated unde r tt cooperative system . 

(Picture: 22 Trad itio nal Dance o r Garo) 

Garos arc very conservative in thei r outlook. In the fi rst hund red years o f their campaig.n . 
Christian miss ionaries found them very rel uctant in accepting the ncw religion. l.ater. the 
missionary process was gemed up and accordi ng to a survey conducted in late I 970s. 
about 80% of the Garos of l3angladesh have become Chri stians. At present. almost (1 11 
Garos an:: Christians and only a few arc Mus li ms. One o r the major reasons why Garos 
have adopted christianity is their im Tllediate economic ga in in the (onn o r direct linancial 
ass istance o ffe red to tbe newly bapti sed Chri stians. Howcver. Garos have reta ined the ir 
tradit iona l cult urc and customs cven aftcr bcing converted into Chri sti.ms. 

Besides traditional beliefs. Garos fol low their own relig ion Sangshareq, which has roots 
in agriculture . They arc not concerned about worshippi ng idols and do not bother about 
sin and virtue. god:. and goddesses and heaven ilnd hel l. They observe thi rteen or more 
brata (vows) and Icstivals in a year and pray fo r tht: fert ili ty of the so il. safety o r the 
harvests and protect ion from ev il spi rits. di scasc-s and epidemics. The 5;ang ... harek rel igion 
has elements or IIIClnfrtHanfrtt and magic . (jaros arc tt nimists ~lI1d believe in du~!l 

existence o f malh.: rs. They ~I scr i hc li ie 10 nature and inlJ ni m:ll e ()hjccts and consider 
snakes and tigers as pcrsoniscd forms of dead souls. According to their belief: some men 
re mai n men at dayti me. bu t become tigers at night. Garos name such mcn thc M£llsmlu 
Mat.wheel. They belicve Ihal somc trees. stom.:s and hi ll s arc the abodes o r the spi rits and 
therefore. it is beller to keep away from them. Among Garos. the people \\'ho arrange 
festi va ls. organise vows, and treat and cure patients by rolk medic ines arc persons with 
supernatural power and therefore. cr~oy respect and honour in the communi ty. These 
persons arc numcd khamal or kamal. Garos do not g.ive thei r children any sweet names 
bec;wsc. they be li eve. such names may attract evi l spirits and cause harm to them. 
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When :-.Olllcone dies. (inros sacrifi ce animals. offi.:r food to th~ guest.s and observe 
difli.'rl!nt \()\\s berol'l.' and aner the funeral ritua ls. so thm the soul of the de~ld person 
C;;l nnol dn lhem an~ harm . [n the past. Guros captured people from the pbins and burnt 
thl.·1ll \\ith the body of the dead person as sacrifice. 1 hey believe thal the soul of a dcad 
man Sta~!> for !)OI11(' time <It ('hick SUI/X. the highest pl!ak of thl! Aro mountain. Thl.:l1 it 
111m I.'''' rOllml unl..l1O\\n places oi'lhc vast world and HI las!. retu rns back as ~I ... piril or gel'­
r(:birth a .... ~1 human hl.:ing or aninull. Ileople who commi t suicide or tin.: killed by n 
ferocioll!) animal arc reborn as animals. TI,ei r fu neral ce remonies me obsef\cd in 
prolongL'u rilllais. of' \\hieh lIIilll(lllgklwlI/ is the most impon;:lIl t. In Ihm ritual. the <h:ad 
ht) u) i!> bath(:d and thl..!l1 thoroughly anointed \\jtll oil by a \\OnHUl \,hill' other \\OIllI.'I1 

sing trt.luitiOIl i.l1 "ailing songs. Then the men wrap it in a cloth shee\. People attendi llg the 
.ceremony pray for thl! dl.!p~lrt(;d soul and oller gi ns. The body is then shifted 10 Ihl.! 
fUlll.:ral P)!'I.' .IIl0 "hill; still in fire. a piccc of half bUnlt bonc is co llected for burial inlhc 
house. "here the deceased had lived. The spot is called khl/l ik. !\ portion of the ashes 
collectl.!d from thl' 1') I' I.! is spread in the field . For SI.!VI.!I1 days aftcr denth. I1ll.!l11hcrs or thl.! 
fumily tul..c only vegetables and offcr food to the dead person. 1 hen they celebmll.!: 
slll'lultllw wi th ri ce. chicken and hem. In the evening of the day of sracldha. they hold a 
mourning proecssi()n , The last offering or food to the dead is marked by a feasl \\ ilh 
plent)' or wi ne the celebrations include dances. songs. and rhythmic beating of drums. 

The m OO Il. sun. min. rivers and crops arc like gods to Garos. [n the l3angla month of 
Oll/ilm, ( jams clear jungles. burn woods and leaves to ashes. and sow paddy. Then the) 
obsl.!rv\.' Asimko (thl.! New Year fes tiva l) and pray for $~Irc ty and securi ty throughout th l.! 
year. They believe that evil spirits may steal away ripe .Uld harvested crops from the field 
~lIld StClrl.!houses. To protect themselves against spirits. they perform religious rituals in 
Ih\.! form or fl!sti vab:i undl.!r diffe rent names while sowi ng sl.'eds and harwsting crops. Th l.! 
largest mnong these fi,:slivnl s is the 1V1I11~1II(1. This is celebruted in Ihe whole Garo area in 
full fan!:,!'!.'. Adults drink homcmade winc. young boys and girl s wear specially designed 
dressl.!s. culuur their skin and sing and dance wildly. They also entertain each othcr with 
drinks and in the ir cdebrat ions. chose their husbands or wives. The musical instruments 
used in the festi va l include bufTalo horns and drums of different size. trong and YOll ng 
boys dance vigorously wi th shidds und swords in hands to frighten evil spirits. 
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( I'icturc 23 : Traditional Watch homc of Garo) 

These performances are part o f the S{/l1gshan:K rel igion and uim at neut ru li s ing spirits. 
ghosts. and demons in two ways. by oOering rogala (oblat ion) to thcm and by fri ghtening 
thelll. 

According to a Garo legend. a wo man named N l ll1llU1IIf}{/ lIIa created the earth from a 
handi'ul of soi l takcn from the unf~tlho rnab le bottoms of thc sea. The vers ion is wc ll 
accepted in the Garo cOlllmuni ty. Garos arc mat riarcha l. Husbands li ve in the hOllses of 
wives and me engaged in househo ld work. The mother is the owner of a ll the property of 
a household. Aft er her death. the youngest daughter or any daug.htcr nominated by the 
mother becomes the hcir and is ca lled Nakma. The wife of a husbund acqu ires ownership 
of the assets earned by him. The childn.:n arc al so trt:a ted <IS assets and arc owned by thL.: 
mother. They are known tlner the fa mily o r their mother. T he mother is responsible fo r 
rC<1ring the children. After the death o rthe wife. the husband has no mora l right to Slay in 
Ihat house. Ilowever. the custom is rarel y app lied in practice. Daughters are more carcd 
and loved in :.t l ~u ll il y because the sons arc to l e~lVc the home alier marri;'lge and arc 11 0 1 

Ireated we ll in the family irthey do not marry in time. They wail al the time of leaving the 
hOI11 1.: and in their new residence. they remain down-hcarwd in the in it ia l days. The wife 
consoles him by love and care. Oliell . • 1 newly married husb<1nd ru ns aW;'ly. but is caught 
and brought buck. Beci.lusc the husbands do no t own propcrty. they care litt le :1bout the 
fam il y. But their wives scold them and sometimes even th reaten them by the warni ng that 
they will be dri ven out of the house . 

The rate of li teracy in the Garo comrnunit y is higher among the women than alllong the 
men. T he reason is the matriarcha l system. This makes it dilTicu lt for a girl to find a 
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hu:-. h;lI1d \\ lth equal ~t!Jnding . While in work or in 1ll0VCI11C'nl. nlllthC'fs holll IhC' ir babi~~ 
on their back~ with :1 piC'cc of cloth. In the Garo communi ty. marriagC' \\ ithin th~ S~lInc 
clan is not allo\\l..'d s ince the boys and girls or a clan arc conside red as brothers and 
sist~r~ . '1 h~ (iaro trihc is di\ idcd into ten clans. In (;as~ somcone violates the principiI..' of 
1101 malT) ing \\ ilhin the clan. he is deprived of all properly right s and ousted fn) tll the 
\ illag~. On man) m:r.:a~ions. if a you ng man of I.~ suitabl~ dan i ~ lik~d b) .1 girl. h~ i:-. 
rorcibl) t11ad~ to tn. ItT) h~r . rhe dun of the brill egrootll does not oppos~ th~ matr.:h . 

Pol)g:Jlll) i~ nO I forhidden in the Ciaro community. Ancr the dL'ath of Ih~ hu ~band. thL~ 

\\ir~ (;an claim Htl)hody \\itholt l a \\ife i nlh~ husband's clan to b~(;Qm~ her n~w husband. 
In sllch a marriage. the bride and the bridegroom muy orten nol match in age. Alier Ihe 
death of the husb.md. a woman C~1I1 have her son-in-law as her own husband. too ::tnd the 
daughter ~nd the mother may li vc peacefully as co-wives. If. on consideration of ;lilY 
sp~(;iul ~ituati on in ~I clan. someone marries a minor girl. he can hav~ s~xltal rchtlionship 
\\ith hi s lIIother-in-lm\ during the period until his wirt.: attains maturity. In th~ past . th~re 
was a practi ce or group marriage and free sex in Gum soeidy. No\\,. howc\'er, 
extraml't rilal s~xllal relationship in Garo soc iety is seen as a crime and is liable to 
punishmcnt. [n t.:asc or an y such event. the khumal ( informal dan Icader) id~IHifics the 
criminal through some: complex tests. The punishment fo r ::tdultcry is eOllfi sc~ti o n or 
property. 

"I be (iam lallglwge is called t/f.:lu:hik Kmlw (spoken language or the hill pcopk). It docs 
not hav,-' any al phabet. It is rich in proverbs. legends. rhymes and folk tales. '1 he Gam 
songs :.In! s imilar in md ody 10 Bungla folk songs. Garos dance and sing in groups ::tnd 
have their own musical instruments. Garo dtl11ccs and songs nrc vcry s imilar to those of 
the Mal::tysiun hill tribe Orang Achlis. Like the Mymellsingh ballnds. the Garo l angll~lgc 

has narrative operas. According to a Garo legend, they had their scriptures wri tten on 
rhinoceros skin. These sc rip ts were lost during a journey. While hunting, a 7..amindar of 
MY111cll singh found ;:l rew torn pag,cs or the manuscript ill a cave or the Gnro hills and 
publish~d thl:11l in thl: newspaper Saumv. But the rep roduction was hazy and the words 
illegibk . Outwardly. they look like the Chinc:;c piclOgralll. Garos speak in both Garo and 
l3angla . Chri stian missionaries lricd to introduce Roman letters into Ihe Garo Idnguagc. 
but th~ dTort proved unsuccessfu l. llowcvcr, the Gam language can now easily bC' written 
ill Oangl" alphabt.:l . Many Garos perform Bangia dances very well and are good at singing 
Bangia songs. 

Garos have Iheir own sports and games. They build hou~es on elevated platforms and 
decoratt.: Ihe jadaps (rooms) with the horns of burra los and deer. In the pa ~l . th~y used 10 
tb;oral~ th~ houses with human skull s also. These skuJ1s wcre or r1ll:n all:lcked and s lain 
in th~ plaim; and wcr~ symbols of power. ari stocracy and heroism. Garos also traded in 
human skuJ1 s. Ga ro houses have separate cuwshcds and gr<maries. Almost every big Garo 
village has a big decorated house or n'lkp~lI1thc at its cenlre. This is usell for n.:s idcn(;~ and 
n.:cr~ation or the young men of the vi llage. Ilowcvcr. gi rl s arc not (I 11 owed lo elHer Ihe 
house. 

Act.:ording 10 the ~stim~ltes of the Birisiri Cultural Academy. the rwrnbcr of G~lroS in 
Bangladesh was more th~ll1 100,000 in the 1990s. or thel11. about 40.000 lived in the 
Myt11~n singh region . Unros do not practice ramily planning and the reproduction wtl.: 

among them is higher than till': national ave rage. Thanks to Ihe efforts or Christian 
missionaries. the rate or literacy among the Garos is al so higher than the national average. 
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But onl~ a \'l: ry ~l1lall number of' them acquire highl.:r edUl.:ation. SOl11e I.:dllcatcd Gm'o 
women work as expert nurses in differen t hospilals at homc ~tnd abroad, ome young nK'!1 
and \\()IlH.:n \\ ork in junior positions in Chri sti tm IGOS. Some of them tl.:tlch in 
I.!ducalional in:.liluliol1s in the Garo rl.:gion. Thc social system. tastes. behaviour and dn.:s :-. 
of Garo~ un: IH)\\ undergoi ng clwngcs as ~I resul t of their constan t inh.:raction \\ ilh Ih(' 

pcopll:: or thl.: plains. ll o\\cver. the women of this malriarchal trih\.' an.: nm in titv()ur or 
ac('epling Iht.:sc ch;:\I1ges, 

5.3 Impact ofCu ltul'(, on G:lrO sodct)' 

According to O· N\.'il Dcnni:. all cultures change through Illnt.:. 10 culture i~ ~ Ialic . It i ... 
no\\ ckar that c llltur~11 change is vcry complex. When ana lyzing the transformation of a 
culture. it has f;:u'· ranging causes and effects (O·Neil Dl.'nnis: 1(97), Following thl.' 
rl.'~l.'a rch lindings. it is obvious thaI Garos' overa ll lifestylc and culture are changing \\ ith 
th l! iniluencl! of soml.: intcrnal and external forces, Wh ile tbe Garo socicty is ebanging 
thcn they mc discardi ng many things from their old culture and adapting ))c\\ traits from 
olher clll lUl'e s. It is evident that there arc many fac tors n:sponsibll.' Ie I' Garos cultura l 
changes slH:h as Christianity. formal educat ion, government policy, intl!gration with the 
lllodcrniSl!d system and economy. modern agricultural equipmcnt. occupational 
di\crsitic~lt ion. Ikngnli s\,'lIlel11cnt. changes in li veli hood. cconomic insecurity. migration 
10 the cit}. \\01'1.: amJ inwllll.:. infrastructural developmcnt. roads and highways. inllucllel.: 
of n.ttiollal culture, inllucnce of tbc media. TV. radio. film etc. l lere modemization is a 
cOlllpkx rroccss. "hieh is inOucncing many other factors [lnd somehow Changing the 
traditional sl.:tti ng 10 ~t ncw sl.:lIing, 

Almost all Ihe Garos arc now Christian, Christi an ity has inOucnccd and changcd the 
Garos a lot. Chri stian Mi ss ionaries and Churches were established in the Garo li ving 
arC;:l:. 10llg ago and support..:d the Gam people in many ways, Chri stian rni ssion;:u'il.:s· 
in lrClLi uttiun of"schoob, hospitals. rice banks and fina ll y Garos' conversion to Christianit), 
has Jircctly innucllcl.!d thl.:ir culture. But nObody can tcll I.:xactly from when thc Garus 
started to tmnsform themselves into Christ ian. Although the first miss ionary wus 
cstab li shed in the Gnro aren was a Baptist Church in 13irisiri in 1892. it was followl.:d by 
the Catholics who founckd their first Chllrch in 1912. on ly a few mi les nway from the 
Birbi ri. Eventually. the Catholic Church became thc biggest Church al110ng the Garo in 
Banglacksh (67 perccnt) and Bnptist (29 percent) (Oal Ellen: 1999), The villagcrs told 1111.: 

Ihat aftcr converted to Chri stianity they believe in one God and also ·the God has cn:atl.:d 
thl! wO I'I J. Adam and Eve from thc Garden of Eden arc thcir UIH.:r.:stors, Allhough G~lroS 
\\el\: u:-.cd to beJicv~ in Mc'nwng. they can sti ll namc nnd somchow thcy practice 111:111) 

Siln~har~l k ril es ami make their offerings [IS we ll. Here an irnpOrl[lnl contradictory 
bdl:lvior is Mansu puja. which they 1'1.:1"1'01'111 if" the pali l.:l1 t recovered. Christian ity dol.:s not 
allo\\ "II these pmcticcs, I h..: vi ll 'lgers told me Christiuni ty ins ist..:d them fo r new bl.:\id~ 
that sep:lnlle thl!1l1 from the S/lI1gs//(II"{/k beliefs nnd practices, Sometimes traditional 
d[lncl.'s arl! also sl.'cn here as being incompatible with Christi;)nity. In 1110st Baptist 
Churches. the Garo musical instruments are banned us wd l. But pcople I.:xplainl!d that thl.! 
young hoy plays jaro drums in the Church and somet ime even inside the C;:lIholic 
Church, 

Accord ing to thc villagers. Cmholics could drink G!l ro ("Jill but the 13 ~l pl is ts url! forbititkn 
frol11 tnk ing ~lI1y drink. It wns a strike on the older custom us SJmgs/w/"C'k needs e ll/{ for 
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Ilh.:il' "'~L:ri l1c~s and Ihe) usc it in all their fcsti v~l l s. Like all these lo rbiddanccs: in 
( hri .. tial1il) .., tillthen: :Ire m1lny contrndictions with G~ros beliefs and practices. In Guras. 
Chri.st iall 1111ssionaric .. C~lJll e with " es tern va lues and tried to modify Garos wn) of life. 
including their I1wrriagc. inheritance and even their individual ruulling sy::;tem. Now the)' 
do nOI practice thdr old marringe system. such as bridegroom capturing [md othL:r~ . 

Seemi ngl). they 110 longer ob::>erved the old marriagl.: Cl.:rc1l1Ol1il.:s. \\ hereas Chri ~ ti:ll1 Ia\\'~ 

of marriage ... u b~ titut e the1ll. In the matrilineal Garo commUnil). :Iccurding to thei r 
inheritance s)stcm. o111~ \\Ol11el1 inheri t propeny. but nownd"l),s there un; man~ inSl:l l1c\..· ~ 
of transfi:rring land to thei r sons. Like this. in other aspects of Gnro life. reeent l~ men <II'\.' 

pla)inl:; nlllL'h IllUI'L: vilal role \\l1 ieh has \\c-nkened the traditional (jams lll<ltrilineal 
system, In my res\..'arch area Pirgacha, Mudhupur almust all the Garas havt.: bt.:en 
cOIlH:rted to Christianity and Iht.:I'I': is a Church and missionary high school. "hich i.., 
'direct l) influencing (j~ros social and spiritual life. In addi tion to modern izat ion and 
!,; lubalil:i.Ilioll. accord ing 10 Sha.-;hi ( 1994) Christ ianity has chang!.!d the spiritual life of the 
Garos ,md pl~lccd them in :1 world or moderni ty. It has al so s<l ppcd their traditional 
culture. Ihus loost.:ning tilt.: convert's mental and social roOts (quoted from K.A. I. 
eho\\ dhury: 2007). 

According 10 the villagers. Chri stian miss ionaries have worked lor Garos' economic 
uplil1. onCl! thl!Y were ve ry poor and suffering from indebtedness to Ihe moncylendt.: rs. In 
this situation. in many places miss iunaries have arranged cash loans fo r the G~)ros . which 
helped tIH,'111 towards sel f-reliance and helped them to rerrai n from resort ing to 
moneylenders. Accordi ng to l3a l Ellen ' Christianity provides (jaros' wi th an important 
identity l11 arkcr. il has a major impHct 0 11 thci r socio-cconomic. psychological. cultural , 
and political s;llmtion: it inn uellces their out look on life and on the world. provides them 
wi th a sensC of bt.:longing to world that extends far beyond the borders of Banglndesh. 
of{i;rs new cdllca ti onnl ~lI1 d professional opportunit ies, and regulates rdat ionship wilh 
Iheir society and with others' ( l3al Ellen: 2000). Finally. Garo cultures have changed a lot 
under the inOw.:ncc of Christian miss ionaries but the re arc some other views Oil the 
inllucnee of Christianit y, Acconli ng to K,A.N, Chowdhury, it is probably morc due 10 
Christinnit)' thm they ~Ire able to J11uinwin their sepamtc identity in a society predominated 
by Muslims in BangladeSh. It is because of the fac t that Christi ani ty has provided thcm a 
sense of belonging to:.t world at the Same ti me all owt.:d them to remain distinctively Gam' 
(K.A. . Chowclllllry: 2007). Althollgh it is 110t my major eonc!.! rJ1 hl.!re. bu t since 
Chrislianity has brought a lot of change.s to Gnros. I asked one old respondent who had 
been t.:Qllverted to Christ iani ty al hi s earl y age; ' Why have you been converted to 
Christi ani ty?' l ie rt.:plit.:d that like otlll.: rs he has been converted wi th the help or Christian 
missionaries to become modern :111 <1 to articu late him into a grea ter Chris tian society. 
According to Ihngbpedi<1. one ol'thc major reasons why G~ros have adopted Christianit), 
is their irnmcd iatl.: economic £<.) in in the form of direct financial assistance offered to the 
\lewly baptised Christians. Christian miss ionaries conve rted Garos in to Christians and 
lhost.: \\ ho accepted the new re ligion were given blocks of land are~s with ownership 
( Llang lapodia: 2006), 

Urbani/ation is a pr()ct.:SS. which automatically innuences different aspects ofhum;:lI1 lire 
Including social. cconomic and cultllrallif!.!. To SOllli.! ex tent urbani zH tion is brl!aking their 
household-hased economy and kin system. Many Gam villagers usc mobil!.! phOI1!.!S to 
cOml11 un icat t.: with olhers and read newspapers regularl y. While doing my field 
investigat ion. I have not iced that dependence on agricu lture has dccreased. although still 
lOdHY Garos' main SOurCl! o f income comes frolll agricultu re, In the ci ties, the 1ll3jorit y o f' 
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(jal'O:-' g('t jobs as maid :-.. cooks. gardeners. guards. and drivcrs. hut it is surprising thai 
Imlll) (ian) girb frolll Pirg'H.:lm an: cmploycu in the beauty parlor~ in Tangail and Dhab 
cit~ . Soml.: of I hI.,.' girb: ,m: working i:l$ a maidsc rvmH in Ocngal i ,mel in lo rcigncrs' hOllsc~ 
in Dhaka cit). ~l1ld l11 an) other men arc working as guards. drivers and \\orkel's in o ffi c ~.' :-. . 
Many villagers haH: th(,' idea that if their children can go to DhaJ..a city thcll thc) can ge t ~I 
job Hnd \\Ould be able to suppOrt their familyfinancially . According 10 S. I)nlllg. alllong 
the cxpatri:lte cOllllllunity of Dhaka, c-specially in thc diplomatic On:a:, of 13'lridhara. 
Bonani and Gulshan. (iaros ha\'1.! a good rep lilation for bl.!ing edue,tIi:d (onen kno\\ ing 
some l ~ng 1i sh). hnrd \\orking. and hones \. Forl.!igners are known lor p'lying tlll.:ir "orker:-­
\'vell. so tlK'se jobs arc considered good opportuni ties ( '.Orong:2004), Gmos generally 

'li ve in certain arells of Dhaka city. such as Baddu. Cocacnla. Kamlapur. and 
Mohammadpur. Thl.'se Guros han: some pluce to meet and inter,let wi th c~lc h other then: 
in the cit). According to Robbin 13urling :1 number of universities havl' Garo clubs. 
cvents. and Ilwgal.incs created by Garo students in order to meet each other and unit~: 
(Robin Burling: 1(97). The Noklllwu/i community center in Farmgate is the mOst popular 
ofthenL "hich has hostel. bank system fo r the G:l ros and also organize cultural progr,I111 ::; 
for them. Bl'!)iclcs. there exist Garo movements withi n Dhaka to kecp the culture alive. 
There Hre otl1(.:r vie\\ s as well. Hccording to SO Il1C respondents: some of the city living 
'second generation is not much concerned wi th their roots and culture. Being a Garo 
llleans 10 them SO IllC ditTcrences regarding food , cloth. inhcrilallec, diakct and so on. 
I hl.!se types o r changes in lifestyle!) and in th inking arc inviting gre:lter changes in their 
traditional patte rn or lire. In the early days. Garos physical mobil ity W~\s limited. but now 
they arc much morc accessible to the larger society. Ilere I have no ticed. comparatively 
female Guros have much !l10re mobility than the 13cngilli womCn. According to I{ obhin 
Burl in!,;. G~lro women "re mon.: independent and there is no restriction on their 
movement. While ideas o f' purity and pollution have serious impact upon 13enguli culture. 
'Garos arc nut barred by such social prohibition. They are always free not only to move 
.lbolH their own villa!,;l:s. but to travel 10 olher vi ll ages as well (Robbin Burling: 1(97). 

According to Pl'o/i.:ssnr Trond Thuen, cultural changes :lre brought about by numerous 
Processes of' modernization during which the continuity of distil1ctive cultural repe rtoi res 
has bl.!cn partly broken (Trond Thucn: 1995), It is general tlmt all over th\! world. old 
traditional cu ltural pl'acLices nre mostl y disappearing. whereas the modern and majority 
cultures arebecomi ng stronger: this is also going on in the Gan) SOCiety, In nlct with the 
contact with the modern society and the I1Hljority culture, the traditiona l culture of the 
Gtlros is changing antlthey arc adopting many traits from other cultures, 

Electricity. which is a benchnwrk for modern life. is introduced in the village Pirgacha 
some years ago. Almost all the houses have electricity unless the family is lao poor to 
alford il. Peopk reporlcd that . it wns a great thing fo r them when electri ci ty !irst came 10 
thl.!ir placl.!: many Garo famili es bought television. VCR, cusse tte playe r and so no. In 
television. uSlwlly thl.!Y watch l3anglmlcsh Television (13TV) but sometimes with the 
support or antcnll:l they wntch Indian channels, English ch;1I1nels and others. People now 
move iJ l'lH11ld less in their spure timc. they rather e l~oy watch television. Indirectly. this 
cu llLlre is prohibiting Guras usual social mixing by inspi ring people living themselves into 
their hOllses. Accord ing to Illy observation lhrough this small screen (TV) global cu1tllr~ 
is revealed to the Garo community. 

During Ikld work. it is observed; Garos arc now lIsing various lllodl!rr1 method :::; oj' 
cultivation. which has directly and indirectly inflllcnccd their traditional method or 
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I.:lltli\nll011 as \\ell as hasinfllll:ncl.:d thl.:ir lrudilionn t culwre ~lI1d lilcstylc. Once they \\crc 
used \\ ith Jhu11l cutti\ ation and Ihl.:l1 gradunlly they moved for wet rice in the method oj' 
ptough culti\at ion. I\t pn.:sellt they arc using Illachinery plough and introduced \\ith 
various types of rice Janning and using modern pe~l iddes amI chemil.:al fcrtili7t.:rs. For 
using thl:SC tllockrn inputs in fanning. they have Hchic\'ed s0111e modern skill s tint! 
proli: -;s ill nal knmdl:d g.e. According to Majulllcler. this type or modern method of 
culti\ ';Llioll has reduced traditional divisions of labour bet\\cell nwJc and femak: in the 
fami[~ and finall) has changed a lot. (Majumdcr. 1985. quoted rrom K.A.l . ChO\\Cthury) 
20(7) In Jtwlll clLlti v~lIiun. \\onu;'n \\ere directly involved and as:-.ociatcd \\ilh farming but 
plough culli\<1tioll ha~ reum:l.:u the women's activities in the household and domestic 
Arena, Modern inputs into ngricultun: have brought economic \\ell-bdng which io.; 
enabling them to enjoy other modern f;lcilit ics. In my research villages. I have seen that 
there arc some power tille rs which arc used by the Garo fanners. 

For all) illness~s . G~ll'O used to usc their traditional healing methods. which ure Illmdreds 
or )ears old. NO\\ada) s. the modern medicine has replaced that Iradilional knowledge, 
Traditional kn()wlcdg~ is closdy connected with people 's personal eXpl,;ril,;l1CCS, whidl 
h.lvc bl.·st bcen prese!'vl,;d by way of" using the environment. Like Garos. indigenous 
peoples' modernization is ernciicating traditionnl kno\Nledge and skills of other indigenous 
peop!!.: or the \\orld, While talking about SlIlIIi people of Norw~IY. Nils Jcrnslct\en 
11ll.!nlioll1.!d lhat ill the Sami peop!!.: modern reindeer herding. fi shing. find traveling 
represent a relati ve ly new devc!opment. 

In these ci rcumstances the G~lro . which wns a self"·sunieient isolablc whole with a distinct 
social StfuclUrc and culture. are now changing a lot. Finally. Garos are becoming more 
and more exposed 10 modern culturc and the lifesty h.: of the ncighboring Beng<l li SOCiety. 
They seem to have lost their tmdi tionul matriarclml system, clan organiz;lI ion. famil y ~I S 
we ll their traditional religion. Finally, their traditional social stl'llcllJre .md C0I1111111Ilt11 
economy arc break ing down for socio-economic mobi lity .llld diversificat ion towards n 
hicr~tn;hic;lll y dini:rl.'ntiated modern society. 

Although it is not nlLJch or my concern here. but I <lsked my informants '1low their 
'cldlun: \\uuld be pn:::;l..!rvcd from possible endangerment? ' Thl.!y eagerl y answered and 
mentioned that to preserve the Garos' own being we need·governmcnt patroni:.-ation. 
(iarm,' consciousm:ss and ... villingncss to preserve their culture. control over their 
resources. !iclr:'detcrminutiOIl, revivul of their political organ iLalions. nCCCSSi.lry SUppOri 
services. writtcn form of their I;mguage. euucmion in th l.: ir own language. media raeilitie~, 
re~carch works. support by the civil society and others. Ilcre. two things they mcntiolll.!d 
importantly which me: fir~tJy they wan t their constitutional recognition nnd secondly they 
want a sepuratl.! Minislry for the plain lund indigl.:llous people or grca tcr Myminshing. 

·Sirajgonj . Din.ljpur. Rnngpur like what we have for the indigenous people o f" Chittugong 
llill Tracts. While J was asking them about Garas cultural preservation. I guess the Garos 
did nOI open lip much morc ~IS I am a member of the socie ty at large. 
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SA Past anulll'CSCnl 1):lIt Cl' a nt on/; G:l l"o: 

'I here is a distinction bet\\cen life in the nmd an:aS und in the urhan Hrl.:as, Til l.: 
<lcc..:JenHion ofdl' \c!optlll.:nt \\orh. in n:Cenl ) ears. particular!) an~r 1950, has contribuh.:d 
gn:illl) \0 Ihl.' materinl progr~:.s oflhe people everywhen:. though the impl:lCI has natllrall~ 
bel.:tI gn.:at!.'r in Ihe 10\\ n ar!.'ilS. The rapid spread o r educalion has in l.! vitnb ly brought about 
OJ ch~lngL' in the \ ()l:uliunal paltern. with many young people lurning ,1\\,:1Y from 
;!gricuhun.: and wh.ing up other types of work. either wi th Govcrnment or in bu.s inL':-':-' 
undcrwking:.. rhl.' trend is bOlmd to havc an effect on villngc cohesion in the foreseeahle 
I'utun:, 

III :.hort , the Gums today f;:ICC the same challenges that tri bal eOllllllunities elsewhere have 
to falT. hUI in :-.pit!.' or the rapid shin of influence to the urban elite, the backbone or the 
trib\.: is still thl.! rural populat ion and m<lny or the rUl':l1 folk :m.: shr\.:\\d enough to 
apprcciute whilt is best for them. This facl may hclp to balance the swin!:!, from one 
extrCI1lL' to nllmhcr - from a generally conservative (orm or sociely to <Ill ultra-1l1od!.'f1l 
olle. 

Though the Illnln f'eatll re of' their traditional political sCt up , social institutions. and 
marring!.' systems. inherit ance of propert ies, reli!:!,ion unci belids an..: l:OIl11llUIl, it is 
obsl' n l:d tlw t as these units were isolated !i'om Olll.! anothcr: they IHlvc developed their 
0\\11 sL']lnrate pntterns. I hey also speak different dialects. Also their tradit ional song..:;, 
dances. music diff'er from each other. The song, dances and music arc mostly associa ted 
with tradition:t1 religious runctions and ceremonies. 

Group songs Illuy include Kll'dare sa/a, NOli rill}fll, Injoka, K()I't: t!oka, Aje£/. Daruu, 
NlIlIggurere goserullg. Dim dim choug dading chol1g, Serejil1g. Boel sola el l,.'. DCIllCl! 
forms are Ajemu ROll. Mi 5'11'0. C/wmbil Moa. D(rkrll S lIa. Challle mikkclI/g. l1i(l. Kambe 
'1'0(/. (hle'''(fII,l! Roo. Napsepgrik(l and many others. They had two types o f' dancing with 
the COlUlcction at funcr:l l ceremonies and m any joyful occasion where mcn and women 
were used \0 danec together and sometimes separate ly, 'owadnys Ihey have almost 
nothing 10 perfo rm according 10 their formcr re ligion and Cll~tOIll[lry prac tices except a 
fl.!w of' joyful oCl:asion.s. Thc)' make various ' shaped ' or modified and mi xed 
perfOrmrlnl:l.!s according to the ir habitat ional ways of life and to the Chri sti ani ty. 
Chri sti ~lIlity :md I.!vangelic Christ iani ty is being found in the effecti ve role o f' changing the 
( im'os to the 'modern ' world habi tation but the Garos hnvt.! something rcst in their 
habitual way of' lift.!. Neither their group boundaries nor the (jam identities have been 
changed pl.'rtcctly. llere. religion may be a great factor of massive cultural change but 110t 
as equal tn the techniq ue of tcchnology based religion centered eelueat ion ancltraining for 
converSion, 

I IHlve insighted their spiritual belongings n.:newcd in to <1 ' mixed' or ' shaped' 
performances to I1wint :l in thei r group identiti es bu t into a n\.:w rel igious identity is 
conside red by them as a development in a degrec. These : II'C necess itating into them with 
various proces!>cs which arc integrilting them into wider societies wi th a l1e\\ identity. 
I kre. il has been arisen thl: question of conceali ng the ir fo rmer identity inter-owlled f'rolll 
""'''cl/l~.\'h(/r i.\· III ' cncompassing their whole culture i.e. way of life. The clash between the 

'rescrv'ill t:; or fonner customs, tradi tions, pract ices into a mndHied behavioral meanings 
:md thl: different or pl: rf'eet ly changed into a new ident ity or modcrn Garo in Birisiri. But 
the Guros don't think without their ancestral group idcntity and not to be remained in 
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their ignor'lllt li\l~s , In tlwt respect. they me chang.ing as usual way!\ ofslIrrolillding lives 
as thdr means of prodllction has not been changed drastically cquolli/ing to their 
neighhoring mainstream societies. Ilere. evangelism or evangelic Christianity or 
Chri'itbni/ing help Ihel11 to re:Jch to the destination of acquiring 111..:\\ Iy cn':~l'ed aspl..:ets or 
·J11o<.krn' rl'alil~ or thl.: meanings of'modern ' life style. TIll:sC processes are ~tl so goin!,; on 
or \\-cre going on inlo different simil:u' groups by Ilillduaizing, Islamizing and Oudh;:t i.dng 
.dong \\itll 1110derni..:ing processes to the wider or mainstream :-.ocictics. But \,hell thl'~ 
Hrl..: rem about their (jam idenl ilies to the identity or Chri!}tian (iam that make them into a 
great c(lIlllict of ·civilinllions·. VariOllS aspects have come out bdo rt: of them as l"kngali 
I,.;ultun.: ASS~11l1eSe eultul'!.:. l3angladcshi recognition . Il indu culture. iVluslim culture and 
Christian ('ulture etc and their own G;:tro cullllre. 

57 

Dhaka University Institutional Repository



CHAPTER 06: 

STUDY FINDlNGDS AND ANALYSIS: 

The study has attcptcd to analyze the present situation of the Garo in Ih is chapler on the 
bas is of primary data . In this context the chapter dealt with the soc io demographic sett ing 
and the changing paterrn of dances and its dynamics to bring them wi th in the mainstream 
or elsewhere of othe rs in the world . It has ana lyzed wi th the afrosaid object ives of the 
study and to give directions of tradit ional matrili neal soc iety by pressure o f 
mult idimensional fo rces to upheaval Garo community from tradi tion to modern. lIowever 
it is under pressure to change thei r way or life means to accli ltur'J.lion process has gone 
and change to di stinctiveness and other trad iti ona l features made them a g lobal att itude as 
well a transfo rmational domain for further formulating diversity of study. 

5.1 : Socio demographic Settings 

The study has co ll ccled data from two villages: one is Ufrtl il and another is Kanai/. Out 
of 48 respondents. 9 from Ulrail and the remaini ng fro m Kanai/ village have taken under 
investigation as sample. The nominal and interval sca le have used to analyze the coll ected 
data of the present study. 
T hi I S f th d t a e : exo c rcspon en s 

Gender Num bers of the responden ts Percentage (%) 
Male 12 25 

Female 36 75 
Total 48 100 

The study explored that among the total 48 respondents. 25% are male and 75% are 
fema le. The fema le respondents arc higher than male which indicates that the Gam till 
predominate by matrilineal syste m. 

Gender of the respondent 

• Male _ Female 

Figure 1: Gender of the respondents 
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Table 2: Age of the respondents 

Age Numbers of the responden ts Percentage (%) 
16-30 26 54.17 
31-45 I I 22.92 
46-60 9 18.75 
61-75 2 4. I 7 
Total 48 100 

The study showed in table 2 that among the total 48 respondents. 54.17% respondent 's 
age wCre 16·30years. followed by 22.92% respondent 's age were 31·45years, 18.75% 
respondent' s age were 46·60years and 4.175% respondent' s age were 6 1.75ycars. 
Oemographicaly the age indicates that only 4.17% res pondents arc dependent on the ir 
family. 

T bl 3 Ed • c : t f h d t ucatlOna sla us 0 t e respon en s 
Level o f education Numbers of the respondents Percentage (%) 

Ilrimary 4 8.33 
Hi Jh school ,-- > 47.92 

H.S.C 9 18.75 
Deg,ree 9 18.75 

Ill ite rate 2 4.17 
Others I 2.08 
Total 48 100 

The educational status of the respondents showed that 8% respondents have completed 
primary education. 47.92% respondents have completed high school level education. 
18.75% respondents have completed H.S.C. 18.75% respondents have passed degree. and 
whereas 4.17% respondents have no education and 2.08% belongs to others . The rate of 
literacy is higher than others ethnic community as well as society at large . 

4 

• 
Pllnl ,1 1Y 

Educa t ion sta tusof t he respondents 
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(F igure 02: Education Status of the Respondents) 
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T :Ih c .. k CI an fI f the n 'spondcnts 
Nmnc of the cktn Numbers oflhc respondents Pcrccntaj.!c (%) 

Mara" 34 70.X3 
S;.Hl" III a 14 29.17 

J OI~II 48 100 

Amo ng the tota l 48 n::-.pondcnts. 70.83% respondent's belongs to Marak clan ~lI1d 29. I 7u/o 

n.:~r()ndL'Jl( :-' b!:J()ngs [0 Si:lllgm<l chill. The main clan or the G:uo is consists a~ SOI1RlllfI . 

. \/arak. \/omill .' jim alit! Arel/,I:. I lowcvcr thi s cI;m has consisted or different sllbcla ll 01' 

Machan!:; ( Is lam : 1986). But the present stlldy observed that these 1\\ 0 \'i llngc~ dominated 
b~ Jlcw(lk (Iml S(l I/~/JI(1 clan which is compare 10 other s tud y as sam!.; ( Ibid: 1(86). 

T il - R r . ;l )('~ : C IglOUS sta tus 0 f 1 t Ie rCS f) o n en IS 

Rr.:I igion Numbers of the rcspondr.!l1ts Percentage (%) 

Sangsarck 03 6.25 -
Christian 45 93.75 

Il indll 00 00 
Others 00 00 
TOlal 48 100 

Religio us SWillS o r thr.: respondents suggests that 6.25% respondent' s rc:ligioll i ~ 

tradi tional ""'wlg.,lI/·ck and 93.75 % respondent' s religion Christian. Tilt..: impact of 
l:ll r is[in~IlY has l:n:a t\.!d advt..:rse effec t on their beliefs. ri tuaL and tr:ld it ionHI SClIIgso/'ek. At 
present they don' t cek bwIl' any religiolls festiva l and socio-clIltll rn l net ivity to s(lIIgsarek. 
Nowaday they arc practicing festivals of Christian religion and related with ot!l\.!r 
cu lt ura l program. 

T 1 f ~I )Ie ): 1\1:11'11:11 s t:llus u f 1 I Ie respon en Is 
Mari tal status Numbers of the rcsponden ts I'crccntap,c (%) 

Married 0' _J 47.92 
Ullmarril!d 22 45.84 

Widow 03 6.25 
Total 48 100 

. .. -Mantal status o f the lespondcnts suggests thaI 47.92% respondents arc mall led. 4).84% 
respondents tin: unmarried ami 6 .250/0 respondcnts arc widow. 

T il 7 N : 1 ) C : 11111 )cr u f 1 ·1 I I t 1:11111 \ ' mCIll b crS 0 f 1 t Ie rcs p o lI( ('Ills 

Numbl.:r of Mcmbl.: rs Numbers of the respondents Percl.: ntage C%) 
01-03 02 4. 17 
04·06 11 22.92 
07·09 35 72.91 -
Towl 48 100 

Among thl.: wtal 4g respondents. 4.17% respondent 's fami ly members arc 0 1-03. 22.92% 
n,:~po l1 dc l1 t' s family Illembers arc 04-06 and 72,9 1% rcspond~nt 's t~u nily l11e mbers arc 
07·09. The data shows that the villages under study arc prcdominantcly by joint 0[' 
ex tendl.:d f~l! lli l y. A s a result to compare wi th other Gilro vi llagl.: as well as nHionfl1 I ~vd 
in O~ll1 g1adcsh nCllciea r family is much higher than other ty pes of 1~l ll1 il y . But the t~lr11 il y 
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si/l! of nurnb~r is 7 to <) 11l~Illl!b~rs consists 72,9% which is in concordance \\ itb their 
tradition~ll sySIl!lll of t ~ll11il ) strllctun; 

5,2 Chang ill ~ patt (','n ur n ~lI1 c('s :lllti its Oyn:lln ics: 

Till! prl!sl!l1t ~tLld y has obsl!l'wd and p~l l'ticipated on dance of Garo's ~I~ its d)lwmics to 
ch:lIlgl!.':> traditional pa lll! rn to l1l od~rn , The Garo community has iniluencl!d by till! 
l!xpOSl!r of IlIa "S mcdi~I , communication, society al large and globali/.atiun, In th is vil.'\\ 
indigl.'nous dances ha\\~ changed and emerged multiplicity of collatl!fal mHl th l;' arl~ ot' 
poetr) . music and dance. Anthropological speak ing that (jams Hrl! tran:;turml!d and 
accui rl!d as well as adopted 10 Illultidimensional kno\V l cdg~ of dances such as n~ng;lli. 
Engl ish und Il indi dances . [n 1~lc t they know the lISC of modern instrumen ts of ~ong <I11d 
dance, In thi s contcxt. the study has asscsed changes of dances among said communi ty 
and rdlectcd on Ihe objccti\l!s. All family I11 clllbl! rs o f thl! n:spomknts an: knownig 
dam:!,.'. 

TIIST [I :1 ) l' , : ypc 0 ( ~lIIl'C 

rypc Numbers of the respondents Pcrecntn!!,c (%) 
Garo 2 4. I 7 

Bl!nga li Hnd (iam 46 95.83 
Total 48 100 

, -Among thl! 10Iai 4S n.::~pondents. 4.17% respondents do only Garo danl.:c and 9).g3% 
I'l!SPOl1 dl! l1t s do both Garo and I3l!l1 gal i dance. It indicates thm all respondenls ,IS well 
households in tegrated and adaptcd to knowing Bcngali danee and song culture, As a 
rl!stl1t or thl! lifi.: ex pl!riem:cs o f ill l cmotion associmion cOl11 mon to all and its i ncrc~lsing 
compll!xily re flects till! inc reasing elaboration of soci:1I Ii fe o f Garo. 
T bl 9 T d" I d a c : r:t Itrol1:1 :lIlCC C((llIpmcnts 

Type Numbers of the respondents PCI'l.:c ntagl! (%) 
Y l!S 47 97.02 
No 01 2.08 

To",1 48 100 

Among the totnl 4l{ respondents, 97.02% respondents sa id tlmt they have tradit ional dance 
l!quipllll!n ts ami unly 2.0S!Vo respondents said thaI they had no tradit ional dance 
~quip1l1el1ts. It is truc ract Garo households has mainwined and preserved their tradilional 
i nstrum~nts as a name of cultural heritage. But anoth~ r question of instrument related to 
lost and asked cverything everybody to agree their cultural instrumcnt has lost day by 
day. Evcn pn:sCllI gmcration o f the Garo has not to be idelltilicd and mcntioned the nnl1lt.: 
or iIlSI1'llllll!lltS dUl! 10 eX pOS lll'l! or new emerging process of Illuterial (;u ltul'e. 

'{"Ible 1 O' F'I CltJI'S of Ch:rn"cs . . . 
" 

Illcli cntors Numbcrso fthe respondents Pl.':rccllwgc (%) 

Uunce instrU nll'nb 48 100 
Watchi ng Television 48 100 

l.i:;tl.':ll Rudio 48 100 
Impact on Bengali culture 48 100 

. - . - .. .. Intcre::;llIlgly ull o f thc.:111 .t l ~ enJOYlIlg teleVISIon Or radio. Due 10 ex tended exposel .111 
ethnic community of Banglndesh under pressure of changing puteren of dance. Garo is 
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nOI an l',ceplion 10 i .. nl:itiOIl ~Ild distinct from that change!). EverYOlll' ha 'i agn:l.:d \() 
imp~rct 011 Bengali culture. it indicates they arc a~$ il1lilatL'd with society at large. 

T' lillc II ' L l" rrnin u tu t1 (1 d ' lIll'l' . . . . 
From whl:n: Numbers or lhl.: respondents Pcrcelltagl.: (%) 

Sl.:cing 41 85.42 
Cultuml ("('rurl' 05 10.42 

f-----
(lthcrs 02 4.17 
rotal 48 100 

-. .. . - , . . .. , . Among the total .. tt) le!)pomlcnts. S).42 YO rcspondl..:l1 ts h.lve ICai ned their tradlllOIl.tJ dance 
by seeing ~l1d. 10 .... 2% respondellts have learned from culwral cl.:ntre :.Iml -t .17% 
rc~pn ndl.:nt:-.lla\c learned from others. From traditional allthropologie.d per:-i pcctiv(.·s. daw 
stated that thcir traditional dance acquired I'rol11 society and family which is continuing 
generation to gl.:lh:rtation and till dominated. 
The impact of var iolls factors which is changing pattern or thl.:ir culture especially in 
indigelH)us dancl.::' among thl.: Garo in l3anglmksh or elsewhere in the \\'orld. The 
re:,pomll.:nts or Ihl.: present study has agreL.:d and understood to change their traditional or 
indigl.:nolls danec. They mcntioned in responsc to cultural heritage of them arc losing dut' 
impact of urbanization. induslrialil __ ation. COntext with mainsterm and globalization. 
At presellt the study found that .111 respondents arc fo llowing and interested to Bengali 
dance. Almost have known the d ~1I1CC of l3engali and perform it. Regarding thc:sl.: 
rl.:spomiL.:IlIS asked in table no. 12.87% performed dance ofBl:ngali Hnd 13% not perform 
urlhe sume. 

T:1hl(' 12 : l'e rfoll1:lnce of Benga li J):lIlce 

PerfOrl11~lnee No 01' Rcspomdellts Pcrcenta~c 

Yes 42 87 
No 6 13 
Total 48 100 

Thl: stud) an.:u has c:stablished cultural center by the govt.: rnrl1l..:nt which is known as 
'sl11all ethnic culllrr;ti center'. This center has played important rok to maintain and 
presef\t,. tmditionnl or indigenous dances or Bangladesh. As a resull. these ethnic 
eanullunities are liv ing there including Garo, performed, learnc:d and participated in 
various occasions. During fieldwork. I performed to participate with them as well ;;IS 

observe to understand their cultural life. Ilowever. among Garos dance has not relntl:d 
wi lh rdigion as wcll as Ihl.:Y don't have sexual discrimination <'It any level or indigenous 
dances. It means that th ~ Garo cOlllmunity dances arc not in differences by gender. In 
fact. (h~ (j~lro tnlditional dances arc rehttcd with the social and festi",,1 ll1a~i eo .. rc:1igiol1 
since long time. Till today. they arc observing and arranging it to enjoyfull lif~ \\ bieh is 
becoming a cultural whole from others and society at large. In the agL.: of globalizat ion. 
Garus art.: not excl'ption t(J irrtegmtcd. assi milated with others whl.:n they Ilecdt.:d 10 adopt. 
Thl!rdi.lrl.:. the Gnro trad itional society has transformed into more complex rather th~1Il 

silllple om:. 
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CI-I A PTER 7 

CO 'CL US ION 

I3Hl1gladc:-.h I!> a IrmJilional bond SOC11.: Iy, The diversity and pluralism is Oil\! of the 1110:-.1 
significant featun.:s or the country. Almost identified by the ::tnthropo[ogisis is 54 l'thnic 
comllHml i c~ han: !lwdc liS enrich cullum I dymanics in the \~orJcI. An ordanc\: ofdirrcl\:111 
cthnic groups give a full of the same SPOlllallCOliS freedom and natural gral:c. Til l' pr\!:-. .... 1I1 

sl lld ~ ha:-- cll(kvolln:d Ihl." indigcnl)us dunce in partici ulu r wi lh thl.: ethnic community Ciam 
in Banglalksh. Dance I:; a parI uf\\uy urnfc which transform from primitive to lill totla) 
in the prOCl:SS of c\olution in I3nagladcsh as well as in the World. This process or 
(';\'olulion is under pn.:.;surc of variolls internal <lnd external f::'C I01'5. such as l1I'bani/atioll . 
indllstriaIiL.llion. modcrnizotion. and globalizotion. Tbc impaci of nil filc lors have made a 
sand\\ich of all ethnic community in Banglndesh p~Lrticular1y und<:r ~tudy of Garo's, It is 
not .111 <:xaggcration to say that G!LrO ethn ic community under turmoil with their holistic 
wa~ or iii\'-. I heref'on;: tbe present study has conducted and rai~ed the qw,:sliull of rro<:cs~ 
of ch:mging pattn:n o r Garo dunce which was maue the 'traditional cum isolable wholc' 
from others ethnics and solicty at Iarge. Wc know very \\cll that prinl and elcctronic 
media ar<: the bcst agen ts of preserving and uphold ing our local. indeginous culture as 
\\ell as practising ofmuhiculturaJ nnd rlurtlli stic alt itude in our country. M<:dia personnel 
should b~ !11 or~ se Ll ~it iw and cognisant or upholdinf the harmonious relationship among 
different ethno rdigiolls people in l3angladesh as well as elsewhcre in the world 
(Mahbub: 14111 ApriI.10 13). 

The study has fo llowed the mcthod and techniques of data co llect ion from fidd by 
participant observation and through semi structured quest ionnai re . In fact the reaserchcr a 
pn.:rcssional dancer has 3ltcmpted to rchcrseal, observation and perlo nniJnccs in dance to 
wcll understading and reliab il ity performati ve aspec t of culture among Guro in 
Uangladcsh. fbc SlLld) has lIsed camera. 110 te book. 1'0 1' made subswl1tial eonh.:xtlwl 
knowledg~ inCluding how to dance in what costumc, in whut Style, wi th whom nnd when. 
In the field [ addre$s mysl.'l r as dancer then they look ve ry dose as a person of insidcr or 
Ihc cOlllmunity. During licld work of thc two vi ll ages have seen diffcrent danccs, song 
and thcir tr~l([itionaJ and modern musical instrument dresses side by side. 

'I hcoritic'llly the study has relatcd to magieo-religiollHI co llecti ve conscious among Garn 
community. As :I re!'llLl I thl.: Cjaro dance was traditionally based on production <lnd ritual. 11 
is cOl1tinLLaing genl.: ralioll to gcncrm ion for thc purpose of renee tion or analysis. [n th ,: 
samc tillle with society has passed on harmony and unity relation with soeiet) at large. 
" hc I.:\ohnion of danec. its dynamics from primitive to modern changes their way or lifc 
as \\ hole, In COllll.'xt of thcm Garo dance transformed and illll.:grated with llloch:rn. G~Lru 

learn. lis t~ 1l and performance wi th lllulticulwrc likc Bengu li . 1l im.l i. English and thcir 
traditiun . It is significantly emerging thut the cul tural pluralism has brough t them 
integra ted wi th society at large and the world. The cxpnnsion or mass mcdia and 
communication has brought them is a complex. Ilowcver it has predominated by the 
tradition or their bl.:licf and riwnl. The present study has cmrh"Hi is on anthropological 
implications that emerge may be ollllincd as follows; 

Firstly, the G~Lro i ~ one of the small ethnic group in Bangladesh, dO~!j nol constitutc a 
isolable \\l1ole. Rather it is in the process of'transition and slLccumbing to bo th direct ,.md 
indirect fo rces of social change specially wi thin the Illusic, dance ami culture. 
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Sccol1dl~ . th l.! divcsilied changl:s of life of the Garos arc not cqually s ignificant and 
marked. As nn ethnic group. tht.:y ha"e lost its tradi tiona l charactc ritics o r d istinct ~lI1d 
isolaolc \\holt.:. Dut.: 10 mo rt.: exposed LO modcrn mass media. urban culture and lifc style 
o f thl: ... m:i~t} at large. I lo\\ c"c r. till continues to maintain cthnic identity scparilh: from 
the rc~ t u rlhe :-.oc ict) . 

Jhirdl~ . tmd itional n.:ligion. th(.· Ciaros in 13nngbdc~h arc abo bci ng tlm)\\n ou t b) thl..' 
chri stian it) . As <I n:~ult, Ihc) !'>ccm to havc lo::; t their trad itional dan, (~llllily . valucs ami 
IIll l'll1 ... :t ~ \\cll as rdigious uct ivi li!.!s, Now thcy an: to\\;mls moving a soc icty:u large. 

FOllrthl y. the twditional or indigenous dance of Gam is predominately based on 
production. Icsti\ al and rdigio-m:.gical lISC with rythmic sound of the ir 0\\ n in~lrumenls, 

In cont!.!!'>1 ll r global and inlluence o/" exposer. mass media com l11 uniemion h'IVC brough t 
thcllltnlnsn;:lI iolHil c th nic to\\ards mainstream. Finally. the Guros in Bang ladesh arc in the 
proce~:. or becoming a part or tlle soc iety at large and eXlinet their tradilional way ur lif(.' 
a::; \\r.: 11 a~ tla n c(.'~ ~l1ld 1ll11siCtli instnlllll.:nts, It is in time i1mj SpilCC to prescrve as a clI ltural 
heriw gc as well as formulaIC hypothcsis for changing pattcrcil of Gam culturc and dancc. 
Ilo\\c\"r. th"y bclic\c that indigcno us dance ncvcr bc di ed from Our hear! and soul and 
chlner.: is uur inlrins ic part of lire, 
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'1') G! '1:'" I"'I"I I 'PI 1 "'l'1 I 

D1'!l1~ I <3"''''''''" I ~~ I "'I"I 

"01) fi'r t. I fi'r t. I m I est. 

fi'r~ I <fi fi'r t. I ~ I est. 

"1) fi'r~ I fiMJ. I fiMJ. I m~ 
~ I ~t. I fi'f"<'! l<fit. 

tit>I I est. I es~ 
f.i1<Is I C'l'ft. I C'l'f~ 

fi5""I I est."'l1 I est. 

f.i1<Is I C'l'ft.<5i1 I C\9j~ 
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Appe ndix: ( B ) 

Q uesti o nna ire o f MPhil D a t.a C ollec ti o n 

1. Name: Age: Gender: 
2. Educat iona l Qualification: 
) , Religion: 
4. Clan: 
5. Marital Status: 
6. Family Members 
7. Any fami ly member danc ing 
8. Is there any restrict ions 
9. If Ves: Whal lypes 
10. Whal lypes of danehi ng 
11. Is there any difference between male and female 
12. Te ll your dnace rhythmic 
13. Is there any traditional instrument of dance and song 
14. (ryes; Name of the instruments 
15. Do you think that your instruments have lost 
16. If yes; why have il losl 
17. Instead of traditional now what types instrument you are using 
18. Have you watched TV and li stening radio 
19. Have you watched dance in TV 
20. Whallypes of dance do yo u have 
2 1. Do you like a ll dance 
22. Which one do you like most 
23 . How do you learn traditional dance 
24. Is there any institutional exercise, How 
25. Is there anyu impact of your dance on Bengali soc ial life 
26. Have you observed BengaJi dance 
27. Is there any impact of Bengali dance on your social life 
28. Do you imitate Bengali dance 
29. Can you do Bengali dance 
30. How have you leamed 
3 1. What dance do you exerc ise 
32. Do yo u think youe trad itional dance gradually change 
33. Due to change. your traditional eulture have lost 
34. Is the re any re lation between religion and dance 
35. If yes; how 
36. According to age is there any difference 
37. If yes; aged and new generation bas is 
38. Is there any competition of local dance and song 
39. If yes whal typrs 
40. What types of va lues of your local dance 

a. Social 
b. Religious 
c . Cultural 
d. Olhers 

41 . Are these values changing or ex tinct 
42. If yes; how 
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43 . lfno; how to preserve the values 
44. How to prepare dance 0 ritual and festivals 
45 . If yes: what types of impact 
46. What are the causes of change of traditional dance and song 
47. Is there any local institution where you learn dance and song 
48. If yes; what types of institutions 
49. What types of initiatives are taking for preserving and functioning of you r 

dance and song 
a. Family level 
b. Clan level 
c. GOINGO Level 
d. Others 

50. How would you involve new generation of being this process 
5 1. How other communities are related with the process 
52 . Give your opinion regarding practicing of dance. song and change and 

preservation. 
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Appendix --{C) Picture of Caro dance 

IJcngali l)unt c by Ca ro 

nUl.tll)"ncc of Ucng:di by Garo 
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The Traditional Dance ofGaro 

. II 

The Traditiomlll>:tncc of Gliro 

74 

Dhaka University Institutional Repository



The Tradilional Hance ofGnro 
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