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the modern European nation-state was taken over and employed as a sign of resistance’ (Ashcroft et al.
2007 : 12).
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! “Yet the detachment from the sacral tie is a first step in the emancipation of art. (‘Emancipation’ is being used
here as a descriptive term, as refusing to the process by which art constitutes itself as a distinct social
subsystem.) The difference from sacral art becomes particularly apparent in the realm of production : the artist

produces as an individual and develops a consciousness of the uniqueness of his activity’ (Berger, 1992 : 57).

2 ‘It can also refer to a much more historically circumscribed movement in the arts during the period 1850 to
1950. As mentioned above, this period saw unprecedented experimentation in the arts : in painting, from the
realism of Gustave Courbet and the impressionism of Claud Monet to the abstract expression of Jackson
Pollack; in literature, the abandonment of objective narrative in Virginia Woolf and James Joyce, and of
Idealized treatment of subject matter in Earnest Hemingway; in music Arnold Schonberg’s and Alban Berg’s
atonality, and Igor Stravinsky’s dissonance and non-thematic structure, to name but a few examples. In
architecture, the modernism of Le Corbusier, Ludwig Mies van der Rohe, and Walter Gropius has played a

particularly important role’ (Cahoone, 1996 : 13).

3 “The emergence of modernity is co-terminous with the emergence of Euro-centrism and the European
dominance of the world effected through imperial expansion. In other words, modernity emerged at about the
same time that European nations began to conceive of their own dominant relationship to a non-European world

and began to spread their rule through exploration, cartography and colonization’ (Ashcroft et al. 2007 : 131).

4 ‘The need for a national identity arose even as the Indian intelligentsia assimilated the modern concept of a
unique individuality. In the pioneering figures of modern India cultural traditions of a pre-colonial past and an

emergent nationalism coalesce to inform the very quest for selthood’ (Geeta, 1982 : 5).

5> ‘The new breed of artists, even as they found their modern self constituted through the initiation in western
ideas, styles and techniques, were impelled to supersede their colonized status and westernized identity within a
reformulated ‘Indian’ authenticity. Thus, with each artist, a sharp sense of a break with the past would coexist
with an urge to selectively appropriate elements of that past (revived, refined and reimagined by nationalism) in

the formulation of new artistic idioms’ (Tapati; 1995 : 8).
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M B | SRAGARE SO SRR 2N Sigfs foaeq Ia AW @ FRee @ fof
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The Influence of the Platonic doctrine is seen in Havell’s argument that the lack of concern in Indian
art with objective representation reflected its interest in interpreting the ideal world. He claimed to find
a confirmation of this view of art in Indian Philosophy. According to him Indian artists were engaged
in representing the spirit and the spiritual world which were the only realities in Indian philosophy
while the rest was illusion. ...Significantly, Havell had chosen the vedanta school which considered the
world of perception as illusion or maya (Partha, 1977 : 273).

g fRona ore Fem @ftey SRRSOk SReR iKFfen Sifgeem SAgeT
TG ARG OIS YIS I¢ BN 2T | GONT Zireter @by Dass e Mg
el ergeifany it sigifge Siqeta= 906 | FEwel WIE iterR GT4Rs @9
ofoTew W6 | (@NF ©iF W, ‘Indian art is essentially idealistic, mystic, symbolic, and

transcendental. ...Indian art appeals more to the imagination and strives to realise the

spirituality and abstraction of supra-terrestrial sphere’ (Havell, 1980 : 10) | «j “IC%¢ ‘The

Greeks and the artists of the Renaissance who followed in their footsteps attempted to arrive
at a scientific standard of beauty by a selection of what appeared to them most admirable in

various types of humanity and in natural forms and appearances’ (Havell, 1980 : 9) | fg==ir
TR YIS G2 AAMSR eAbreifgama Temedd efse @It SRecE Al afbies @Rl
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For a level camera angle with humans and animals, we’re shooting at the eye level of the subject. With
people, it's the natural way to view the person. It shows people the way we would expect to see them in
real life. Psychologically, we’re seeing eye-to-eye with the person. We feel equal status and power with
them, like a peer (2013).

Front angle ST Suler-«3 S5t 2T

..When you shoot from the front of a subject, you’re assuming a straight-on, matter-of-fact, no-
nonsense approach. It might even seem like an honest, non-deceptive point of view. If the subject is
looking into the camera, you and the subject are head-on and face-to-face. You’re aware of the subject
and the subject is aware of you... When subject is not looking into the camera, the front angle might
still convey that no-nonsense feeling that “I’'m right here before you, looking at you.” The

photographer and viewer of the photo are making their presence known (2013).
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Reality is here seen not as static appearance but as the movement of psychological or social or physical

forces; realism is then a conscious commitment to understanding and describing these. It then may or

may not include realistic description or representation of particular features (Raymond, 1988 : 261).
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The enormous expansion of the European cultural horizon in the ‘heroic’ age of the avant-garde cannot
be gainsaid, as the modernist technology of art, not to mention the formal language and syntax of
Cubism, allowed artists around the globe to device new ways to represent the visible world. The
modernist revolt against academic naturalism and its attendant ideology was openly welcomed by the
subject nations who were engaged in formulating their own resistance to the colonial order (Partha,
2014 : 37).

oI ¥ HHER HEoE Fire [FeRew ol Torais @ 2R Wy Warwges
TR tof wa |

i S fasi witd fgbt afsffagie e efqeter «sfb qprrm wifs qee | Swrzaet
Tt Sifsge SETs Qe (o, d5e8) (fom : 380) =T Rrerae %t @y | fowfore
“ifafbe ey @O IAFIFre 2@TR, ©f @R IVEA Nco! 91 € IVERT Wgehe ari | b
T, o, RF-I8 2 FH SF | O3 U8 ARIWEINR & ol Hgh T sififes
AIFFOTS TPl FCACRT LTS e AT | A T AL [FRAAT =T SN0 Sl ZCACR |
T RTAE Agod K o2 iffes [oreaa o Bra 799, T4 SF PORATG Toe!
BT SR &F A | Tl or@d gL, Ngerl, Momert 3 ¥ W@R o
*BPNCe GTF ST WA AR 7eq GG weer 2 Fea Beg WorSia ©F Al shallowness-9
TS T Wb GF2 A VISR (@14 0ol 707 | 2 3355 foafawoi sfegot erm
NG T (APG-BrIfes FRighima Fice, g 3fszPaer 35 W36 WFEPE (H H Arnason)
E e or@s Tgq IWIS!, A GTEl (Cezanne) (BB IERE ©F H@It6 T FdCo
(Arnason, 1977 : 55) | fTeaford @G IO T @Ce AT | Ay 3feTIer @35 WIs
SR foTrRe -

... Post-Impressionism...does offer the virtue of specifying the one element that Seurat, Cezanne,
Gauguin and Van Gogh all had in common-their determination to move beyond the relatively passive
registration of perceptual experience and give formal expression to the conceptual realm of ideas and
intuitions (Arnason, 1977 : 52).
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Never would they work other than in direct contact with perceptual reality, if only through the medium
of photography, but increasingly perception and its translation into art would cease to be an end unto
itself and become a means toward the knowledge of form in the service of expressive content (Arnason,
1977 : 52).
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NCHy e ST (AfRTeTE, 2008 @ 30) (5@ : d8Y) | AARTS E1F FFETRG! PR (GT8 FAEL
SRAT FHCE TR BRE e G, @ER QILEy, CHeR [oed et SRl To7
TECACLE &3 BT TS S (ARTSI, 2008 1 39) | TE& I Sy AT Toifer
TSI o BT TN @2 R 0T 1T 46 o Sl T (10

OFOT TGP O34T Sged T, Sl FRATTT Fce AT IR G TR IR Toveid ¢l e |
.. SRS TS 0 (FA! TR (2 | T2 THIFHST §e® | 96 G 897 936 @I
0T ACACR | O (AR QI (TN 7S] (O QAR IHNCT GFG 0T SR «BIS ey (S,

2058 : W) |

S5E8 AT (FIHCA AFE 7Y ST TN o e Afsre ST =f TiF forraced,
‘GTR (PICAIBIZ GIICERE AFSCS « | QT AT B TRCF G-I o 2=, ot
s e g3k eIl @ wrw AfRET (SN, 2000 @ 95) |

GOIT MM AR ¢o-93F W gl APoited (oirs-3rmifem,  a3peifaem,
oS, e gefe fifeq Ruemem @ Sme foussia ¢v fFeee Aegfes

N (¢



R Torgiaei (T fReTd A FEees | U2 TWYGhae ‘§o-aF WP HIgions
SR S WA DA o FCACR 9IRS G5 A0y Tre e @fiea e ez 1 @
CRCa % WP AT SIene foupst A1 greie o AFROph ¢Re 9% S o]
SN Y@ FCACR, NS GBT ArdIey WHeerd =9 | @7 Tera 1 Neag o =1 A1,
e TFE A Arge g e afeRify e feme sew gl Sesifes
iglers fFrema Acghon M I& B Ot =fe=ie Fare At (Partha, 2007 : 9) 1* &
cvea e g SR @ e, A eF wmie-amie e Afieae qifes v ¢ A, =R
St STl W@ $6a (Partha, 2007: 9-10) I° @NS SAPSICe GHeEw ¢ fFERey g
SCAET; (@RI WARSIT (non-western) Agfed AW o ©ral e i@ wwepef
S 2IeTq FCACR (Partha, 2007 : 12) | #I1¢ St@w 8 I&<y G (APG-2r2H95, 895
gefe dife wml geife W Fimi;e fogb! dfeffagae e Qifer o1 a3t o
PR @ JWER TGEd Sfvces! g [RERETE THAgHta w7 e wima assR
TYGRCHE AT FC |

'¢o-9F TR T 7 G AaAge w1, w7, e efermn, WS G e spee
Toyin (AFEPTRINTS SEai~ed A1 FRo! efsffapHier e fifex foa i e wifT,
e, 2ifivz, e, FIRIW, A, TR, ATTS, TRAT AT | "vo-9F WFs |3 A
AT (A | foawoi “rarfd sefsfafagae e Afeq v '¢o-93 W@ ¥ /™
(AT | FoT© ST TTNE G AT AGFRAST @ T FCACRA "¢o-4aF (<7 (AT 70
Yo MRFGLY, (WM [FIRRT "vo-9q 7i3a wFre [Re Afe oF I Hawar ¢ wefba
ToF A | A, AT, TR, MW, SR, @@, TEe-Gqt 412 7S Haws "vo-
G MICFE F A | O @ s SR s 9ife qiereeld 561 S "q0 8 rro-«F
T, (AT 3 ST MCeF IR T #I0% |

o 3feZPTRa SIIge TR " o-9F Wt g feigseata facsmeer fercates -

PR TR SO ST PR FEA, .. AR FFiRre To7 T8 I ePfe Jrmet
v Reaee eff s e O, (@€ FIe, (@6 Feifeite I ¢, (8T JSAIG | G 9T %
BN g @61 ToT BRI Torgre FeT, wife-aff i Ry w1 sfia ) 3
ARBAYE TF-SerEa I AR A 47 9F6T SORTd 26T T T, o9 210%1-

o



TG G RFBRIAT [Tge Fiem e Rt e aft @ IR & 71 @1 @6
SPTHIC [T 20O AT (ST T, 000 : 53¢) |

IEHHCE N [T '¢o-9aT T TRIMIRN (AF "vo-9uT ToF 2I4F T i, fFaf,
oo, FmE, AewlF, IR, FIEIW, AT, TS LYCIT SRAR(OR (AP (F0q I
w39 RS Afere ol SER@HPRUS Hars FEReTe S[R s 91 | ©F bawtes aw
QI TE, AFO AN GReA, PIre], AP GRRIRTOT BT GONCR | TSR SAegerail
@ S MFime Y TF fag 9@ =} Tt OF-8 IfRdIeT CFg QZATEET 97 |
TS Ferwpe IR W0®, “AFACT DaAfea (Il (@Ie Resas Je e,
AN AFoT QIR AMRS *PLAF FRCT @ @\ FERT Ive Fies wiftnss oy
e | T SiE Qe | @A SN R SRe S, SIe F,
AECma wrem iy MAR-sRIRfefes 2R G IR (Feweel, 2032 ¢ 35) | AN
TS TS BT BB TR OF (AT | TRYF IZT SO (3b-58-3va¢) (bow -
589) (AT &F I TIaw AT (Sbbo-Spu8), FZ IF (Sb-de-559b), ST =
(Shbd-55ab), (M TN SAFTFRT (350q-50b8), (W IEIZT TFEA! (3555-d5b-3),
wfeed G (S52R), SIAZA @9l (So), DGl (ETH W2EW (d559-5058) (oF @ d8v),
AW ST (352-d664), HNFT WMl (35du-359¢), AR (S5900-35q) (oa : 385),
TN T (3505-2055) AL P FHhET2 SR W0 Fod T4 FECRA | dved IAEF ST
AT ARSI o6 FEHE Nere @S I Av#aire e 2[RRI @IREW [FhRER
‘o o (6@ : d¢o) € TSR *FFFE F& e Aewed N ¢ 4’ (o7 : sed) =R
vfs T SRERed [Re ifore T | @y ©f-8 73, WRge Ieed N e Ry seoifema
TR SIE@MGER A8 R (fod : w8) T T IR ¢ | 9B AwAice SifiE SR
‘g’ 7RG (@ : deR) emife =7 waz 2 2R T o/ I (7o@ : vo)-uF RAyew™
e T A1 @ ANEm WA @1 SFIRe 'Y 68 ewear e sees A ARSI
@FRAGIETTS | T o @04 @ TIF W3R ARER FHima Jres g gt Srem!
®fITe TBEE FA AW | G2 GWER T 8 Frwde o, Reawend Az i«
e Ner IReW q3R TP SRge SIEMeE SoI&RE & | (SFR0s SNANTS! GIFee
AT &Iy veeia IBILT foa weAleTe et wicRicas Rexas 1t et @ frssors sewar
QB |« REHE AR FIEF W6 [KOIR A @I Re | FIT q06d A AIRE_

PN



R 6 Afore emeee B @R T 747 oI5 oot oo Rigins & STy
Tz | Fofy MicaT (e, sticaicss |t Fgions g foram welted Greis w0 N SR M7 |
GRS DI RFime 717 Freg Feexfatos ffers pyeaie foarme feet 71 | @vs wyeaa
foare, fog 8 (@ gy F&) [T WFR A 2RE 7 IR0 FERCRH | AW
fafam, AeTe, NG RN g3 SRl >ige e Sifen 9z IR | I OIE
AYFSIEIE e Fare I ‘Tomm fNte ffex (style of Italian primitive) TI=R
HEC=A (S Amjad, 1959 : 29) P

TR TN | SR @4 eI, SwHifEe O Wit | 9 el 2T G3ifiEs el (M5RAD,
SRR, NHre), 9P O e SR (R 37 @R wiberer (complexity) 2 =1 ©ita
CFCE | AMUE AW (AP5-2CRT5 @R [Fefes Sifeq gerna spififsser g,
@@ =0 A @¥-9F SIEST THI GR THITOONT (SR, SCFEIeF, s AT
R, BNAIICBT (T 06T AT @ 06T AT Jib Cofel 2l T 2fre poea
TP @ ™ FICS TS FACR | TS ST OG0 A Z0- ST 7T | 0 P (i
@ MW (TR AT W8 YIR AR G5 @I Cof IR SIWA o0d | OFT T Hea
B (R, WeRFR Tegi) sl wFery siroreycaar [ye difore wrEige ea iR |
G ST 46 2 BITS A ST SR, FILPET P 8 ATFCHI AR AR
AR AT 8 PO QIR TAF 8 FIWECE (RGE DG WS [IRE A AR
Sirgeifane fsficom @@ feet | {iow @ofacfe =mas cw s efrfeer s,
CTCer fRsPen SIETEoIeelst PICeT, ATGIReT NIega @i Melfer Feghors wiaee €11 14y ey
T, FIAPE G AP (T (GO SHAS T, OF I3 ©Id RIgaine Sie ATg «aR
FITSIPICT S -4 ©IAT ACWECT ANCH O G (GO AT 75 G Afer® = reifer
feTa et o (@rr o7 el @fegy W Aeghen Ao | @ GG W O T
49 Sfeee e Mo i “AfeTe /i qar @ A SIS, MeFos fowers
T& fodl | TS "eo-93 Fgar S wfigerre MRrw i Fw o7 s 97 ARew =K
GRS @ (AR IR oI oF 2NFSI elferma e T Smics Tl
BeTfeeT | WfNETal (@ elfe] AFFoTT Troel AR, ©f 7 | O A S|l @ (qee &S

MUA]



I YR WEeR [ e Qe Meees i@ (Fid | Ot i WiaR 2wt oirorey
oapvi g FRrFigReeR Mo, aF = Srgrd T TRCR | 9L FIRTROT PR &t
AR S T @ACS AR | FIEFIT PR ST 92 Afeaa AT ST IBIST
@ AfSTga I AR A IR (JNE, 2006 @ O) | FEAFG! AT CST e
AT L AFF-SRT VT (I AN o0 N wereens A1 A2 (e Tomeds FATT @ 1
208 O ATSIRE BT e WIfFre-Sie! e e IR 9IR 2 O/l (ATFE AR
Srgfas @b sy *IKi Tgte & SREa«sT 3k fRas e fadifs e |

G ST T SefsfafagHte A1 famza g ifeq o st | 7S am=m (Abstract
Expressionism) SISITME (ATAE 16 W=Fa HHion A1oFeiE geoiie IR0 (S T3,
205V : 529) | 2 eIF N @ gt wefeffagier fge Havor v s | @e
ST A @ AT e =’ (5@ = 338), =i =i s few wewier” (foa -
M), TOCI FAEE ‘M-8 ((oFRR, Spva) (B@ : sew), FIEIW GIEER “Colrgfer-y’
((TARIRCE (SRR, soue) (od : de8), S Aewes Iqrire iRy ((oo=e, TMHa
%) (o@ @ see) 8 ‘afel® (b@ : »08), MMM v@Faed FrHfer (bo@ : dov) ¥e
CIREW R Sove AT w1 @ co=fva, T HEaT «inezm Tt (Bw : Sev) 2@ |

7S g féigr ST N8I Rt *[erdd '80-93 W¥TF ITT €W | ‘¢o 8 "vo-«F
WE AN (e e e eierm Sifen e afe waee xed| (e
AGNTSFACIT NGO Ty N =T | @ FC TSy grad A<t AN AT SHACHANE
J PR AR (BBl FA AR, (T A WG HAfONT TS GG SCEAID] AT |
faSi Regras ~[=192 TTCAI! TS IR A J0ad THIT &F AR (Fory AT Terolas
(TR 3R SRS (Tory AT Afeaml #IFSts Sty (B V Rao, 1989 @ 229) 1*° ¥%
e Sfoxz TP S Reaifier cF@ Twes RS, Foeafes, (Il R
SLfoT (FEPTR SwFey = MSR 7 Rem &= | @ 2ol A[m G e ey
@ SRS T 9 [ oo, ©f @ o Sy Aghon cFaeteTs Wody, AN,
TAWe @ Afeer (Battaglia, 2008 : 1) 1> T @2 JCF So-9W (Avant-garde) ST
(FRTGE ST, To TERA @ “R e “afs 8 Siar), I WFeR fee sigfers g, edtre
8 AfgepyEd, G} SS9 SACHEERS @IS eI eFy 2o 2 % &y
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(@i AR 8 sffeam), Ifme S TN e A=K g Free erere (6 @@ o
R 2 FERIfeTae TCE (Battaglia, 2008 : 1) 1°% @2 &% ST, e emRm s
@ CAFEreE fERmvE ol Jow TUREE CFE 2P Rend Ko e |
‘Oxford Dictionary of Art’-& R eI CIM(BF FTITF T R

The painters embraced by the term shared a similarity of outlook rather than of style-an outlook
characterized by a spirit of revolt against affiliations with traditional styles or prescribed technical
procedures, renunciation of the ideal of a finished art product subject to traditional aesthetic canons, an
aggressive spirit of self-determination, and a strong demand for spontaneous freedom of expression
(Chilvers et al. 1988 : 2).

e qerRIme (IREIE qamifon WeoRT e ST T NSt JENE | WANFE (&
el (Marfreed J Holler) 432 JRRET @T-8eTsitas (Barbara klose-Ullmann) I&<5 2e,
Fregy Wefemm o9 Yo Wb IR FT oL FEDEE Few G qAroiha ey (ICTRG
T, re gwrRmr g @8 e gt a3k Rigemiens @ @9t (Clement
Greenberg) 4R TR A1+ (Harold Rosenberg) Zeai (18 FIgions J+i1@ | @ v*3=1es
LI BT A o1 Ok g T foee™ Swii @R ©IM WA (F@rge e
fRFM FIer @3 IF IEH (T SRMEAR 821 | @ REafbre @67 SirefRardt o=t
e Fafes, SR Geworm et [y awmRie fofe iz uB TR ey «B R
TETetEd ANBTOOIIR HICeR RPer fReo1ea ol 2oz (Holler & Ullmann, 2010 : 8) 1°°

fefarm waie Ste s e i arafes e a1 fof$ (political roots) feet
AW, Tre SRR ItE @Te SIfiq$s ST (Holler & Ullmann, 2010 : 10) 1 @7 FiEe
faETa ATFT (@FCR (Thomas Bendar) JCECRS, SCARBIT ITAZIII o) SRS R
AEATST CITSH @I, SOY-Ob AR NCH (< FRIEH (Moscow show trials), S50 AR
fRBAR-SB1 A71% (Hitler-Stalin Pact) 43R S8¢ R Sl @ ergfs [ o ey
TRIeAeE SR Sef 2ewd @b (o wafeE | @3 FFRr afe wo-a7 wiE
AN MFs 8 SAME AGAred RIS AT ol AWEGE wEm afs Swsel Sgeq
IR0, S SR feid @2 Aot (At i AR Rk g3z siefeffageie
MFORE TWRACE SR FERE | U3 ACIIONT RS IR GRIF *FFHEE (Meyer
Schapiro) 99 3t Marxist Quarterly-C® &I ‘The Nature of Abstract Art’ &<=s,

oL8



@ 78 f¥itgy Taet Wz @3 ST AIEE Sfows™ @PITEeR F=I F#1 2002 (Bendar,
1984) ¢ *fAGET S (T2 a7tw forte, [Ewe ) IR, @F o afiwd, auafe
FERFE JERNY, @ GIR YR (TS fofe &%, A RIS (Image) ST Wi Fe
a3 g Fd 3@ | Sreee SfvweR @ NafEe I =62 ‘wg g I oy
(2 | T FFAT IR ARG 5w, areeeE A ZfERE @amae Sew ¢w e
AR qTTI@F F>jee! (Schapiro, 1979 : 196) | fof¥ wtal (e, SIewldFeg b,
St e i T dtzy w0 e fifeq ool 1y e g o wawfire
et Eferewy AfRse WHIA | Or g Fga fficas e R feear Wb @i
At fog, FRe Mg Q< (ot 20 MFIT TR AEO BT (AF TG 41 | G728
@ 4R FY DR offs WS (72 wwesd | Tl o, @7 eI fow, Fem @I
TERA, IO G (T TP 0 TG JOABIT T 22y FAR, € 37 Joldia
TorgHNeE [0 A1 Ao KT Reaval Feace | Wi e FHigiar seeifFeeig Sne
e Fm ik wififes iftter afs | /e 5@ Tomde fiem ks, 5, FaeTe
SRR AL AYTE gImer RFr G T G0 (TR (Schapiro, 1979 : 199-200) 1 @
YT wF RS eFHRM RIFRT et Sl 3T (Cart Jung) SPIRT | IJEF oW [q©
AFHRMA FFIR geie IR IR AT JIFe AR | @ 93 gOR «R
A SFAIE AT FACS A WAFC (& Lo QIR IRIRT GIT-SeTala forraves, SIEE
TR R st Fre @Y SReres FeEl e @3 e SiReifere wifey @9 fRitss
JCT 2T AT 9 IR Reiae FASHe FF & (12 JprETiid ISR T4 | [Aeo
i P Sfeseer ToF (AT 9T, QOF @ I WA, I REeaiTol 4R 36 | @51
e femimer Sfgs-Ifagfes fofe am Fm-ofera wafaer Riegermrea
e feet Figee Sgfos Jrm WA T4 5941 (Holler & Ullmann, 2010 : 10) P S5@Y
AR [0 MoMa-F ieefesd F0jfb welt ewaia STes 63, [ My (ofedT [eaieeT
S*eEe S@YE 2e (Holler & Ullmann, 2010 : 7) | MoMa-F S@eifed F0ba w47 fear @
T3 906, it 2o I@%s (Eva Cockroft) IyT Face P fercates, s weite e
IR 9T AT FHA0EH Gy vl s o167 Feafeet | KyS garam feet sTurersifas
RIS QBT @ fFafare, @fsgrre «ae Ao e qo[rer | @bt femr g, Stes

M\Cleq



R IR, ifg e e wier-aim @R SRS AT A efewifrery e
TR TS (oItRf%eT (Cockroft, 2000 : 150-51) 1°

TR QT ST T 20 @ I (@, G2 ASirodaced Fcet @3 fHgaifs ar fog
ST RO 2R @S S Wk W3 Aifen wifyerey afonr #irr | 3 fifex R[feg e,
@ ‘Y& &F (free expression), ‘feeiast’ (universalism), “Fre@™m’ (individualism)
Zgfe FIfite SIF8 T | "eo 8 "vo-aF WAF AN FiFiane T eREE TAFE FCS
AR | @ CFCG 9B I T =0 A1 (T AR ASf@<e Aeraited 6 g e
fare | S figRr g gerRm Rpdifer Sewiies 2 9O/ (TRl (@ SIS e
fFT @ TF ool (AF 93 A Qe FEAF | R Teeifes sy fFgear fkena
ftema e Bapsiw SrEpe wea NG 2 Aifors | PRI gar S ey R
@I ‘e’ e RRFEE O TIE-@frere I e i i Seve S iR |
Ff @™ (Colin Rhodes) 637 (At gl =iicar =18 =t | fof fercates, M o=
I FHEeE IR FE O34T O GF 6 ANCEAGATNF SRB A= IR, O ©f A
EE @Y I 91, I ST e TS 7o) TANE S*l] FCF | OBT ORI FCAMRET =
S ARRSE & QT ARG efsfie Rgbtics SN F919 &+ (Rhodes, 1994
110) P> ST ST fFR I8 QAT S@e APES JA | @N ol oS, P
(ONeAE (Demoisselles) foaaria TR 8 e oo ‘o w-a9 ge6ls Rena
RS AW, 9% W oAfewr wFfer fe, @ wgfen fofe wawma @iver (91)% @3k
FfeTCa ST @I [eese 2, [FaEd (Kirchner) Stifrelts (Sieaifere Sigar @fszifre
R e AT SR Ree @t e =@ 91 | OB O @RI GIRTTR Siee G3)
A AT TSCIACAT AN SN Hgrol e @9 @6 OIS (image) (o Fawy, A
frez enfeorfe o @ fog (103) 1 @i ‘@i fmte S8wmese g eiwa
fteo efsfoe e ATCEADTR (@ S IFEE | TS dFHRMES SR e
RIS e @0 9eta? @R IR | O @ AfEe-AeiAtes TN T 9w
i arfere frema segfore aferrem TRy G @3 T W fbupsE o
TO I HLATE FCACR |

2y



TRGE WF 9Fp AT T QAT AT | LR "¢o-9F WHET ¥ 2 (ATF "Yo-aT mF
@ I RS DaeRIGHR TH (99 =eT? S5ud AT Contemporary Art in Pakistan
TqNE G [ @ @RE (B K Jahangir) S 2ecs /e awst iyt e P
feTCTRs -

Though Aminul Islam’s researches in the field of form are intensive, he does not fall into formalism.
He is bound up with reality. He delights in interwoven [sic] of form and sense emerging from a fleeting
study of phenomena of nature or of daily life. From a given situation he proceeds, sometimes like a
musician, using memory towards building up a harmonious relationship. ...Sometimes, nature becomes
a starting point, and from there he develops an internal image of a fleeting phenomenon, thus blending
the entire range of formal and creative possibilities. In before the Flight, the colour seems to leap out
from the gay whirl of the paint, the horizontal strokes refer to the rising rhythm of the butterfly,
vibrating in high notes ...

Aminul Islam’s sense of exploration sometimes makes him a pretender of actual experience (B K
Jahangir, 1961 : 10).

AR ST SN "vo-OF A¥TF NG AT TS Dawels IR fertes -

% AT TS RIS SpL8 AT T (AR ARG ICARH | AT Sweme! (AT Were
R Ty T Sors foff s Teiite SeR e AEAE | ORI e e
T, w8 9ATes (A0F Yo A0 T06T MIFT 4T AT (A0 M0 At AIEs
@ RGP AR AETRMCET RIS FTCATRE | FCEO ACTST JUANC ©f &fb=e] A7 (FHTRAT |
Taelfaed e | 92 e Seiifen=-Privres hawtk fof wr a=-a=ea M s [Fe
FARS | G P! 77 LG FeARe o a2 Hawisr | ... 0TS RS GRS e F 98 P
TIE SHC AR 20 (A, 2008 : 00) |

G ST SINGCETE “Transformation” B@TeTR (5@ : d@q) TR AT, “Sova AR
Transformation PIRICe GFRPGE QICAXIET RRQTR G067 AT MR SNfTeT et @
TR O Arerifes ARkerma [eite fba, @ Aeeios SETe d5ay-a7 Ifea
FERPTS TR WA O AfsTes WA (13 Reee ofiare Fodsse I (SN, 2008 :
) | (I (@A (@ @3 O SfSraretad (Fea fadl Tofge e | (@ o6 INES
AT A | Fofe groprer foaees :
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SobY AT o IR, SNF TANRE e I FNge 2T, [FIRA 711E o3 S7ReglE =<
AR | WY SR e w1 R Ttew afe wremer ... g S e, S
RS = Nefe 71 3057 IR ATIArS! 8 IFH FR ST e orely 2foe | 79 fferea @
BIMPITGTRa T e | O34T @RI Al | R (e A e wifie @i | =
(EETAR (R N6 (O | ARSI 40T 35 Ofe Wik, (FlAle Sesredr Wi 2red g9, IR
(OIFBIR TP fEe (rers fog St A1 SoTEr Wis A0E0E | O SIRET (@ S 93T oifE A |
©YE (e e R ST (T8, 2058 ¢ 89) |

TeE T o e were =2RE e TS | @ mReT-ey” (FTOIT (SRR,
Sous) (fo@ : sev) |

geold SN R e Qifere freome (voviw MY WSS B | 6ot
SICEAGAIGTE (G @RI I @, SRR CFeq M voarees oo o wifeifs, egfe,
ST, (A | OET TR TS (T TN RS S Wfg=regamt piiaiese a3 | ot
e difeq o1 FateTe (e (ronIcs gl Im face sfitawfy | @3 = Swrzad 2o
AT T (@CS AT | ©F ZE FI8FH IR @l (COTAIRG (OFRe, dova) (oF -
sed) | 'R RS, Qi @I T8 F (73, T8 off ABCT EFHEa Wediike ered
2fore Sitg, M 8 I A06F A G II2© 06T T T IR AT IR qF2 0K
Qi i “Aftarms Bfre @7 | AT TG TTO [T Cof, O ©f T2 (FIAT
FoNE 2 T | G 2T I oltotatr, TR, @NF F AT (ST 6w | s
S Arge wwerd e P S el AR ghere 9 ot T8 waes )
AT (A (NP AR | (I 97, SR qqR R gemife-9g v3Ea AREe
g O Ve RQR, A WA erE | qE A [eaw e @ IwW, They found

sustenance in a form of syncretism that offered fresh existential and epistemological
possibilities’ (Partha, 2008 : 538) | SR SR weee e Aifed «fe)f? 9brr @ T

e oia wfweeer e, A foaet faites To it S 1R | 9o AN
ol e foaerr i @Sy «itsl TFie TRR | ©F U3 #1718 T (ACF I | TR, o
fficer o i @ fary =iy At AifNerons ™ ot qfE 2wy, ©f [ w1 93 T
ST B ST (AR S WA, ST ZPT @ APCHle WA '¢o-aF A=
fPoasria T7 T | dved I T4 s W e i’ (Ba : sv), &by Fied 91 (foa -

b



59), S9€o AT ‘el T (o : 28), ‘F7F (5@ : x¢), TN FAACT Sveo AT A
W G117 (6@ : @o), dvee AR ‘foq T3 (fo@ : @) AT ARFCmTa w=ifba e <=1
‘oeE T (foa : 5e), ‘T wE (Bd : sY), U "vo-9F WIFT TR AR -y (b -
o), ‘Fa M (5@ : ), ‘@ 8 M2-2” (B@ : Soo) TS RRAGTTH ST @ FATH 1T
I | FIOGT G FA I WY TR A @ 92 Sfermes Sfgiie 2wy ¢ "o Adw it
R JFACT 8o 8 ‘¢o WA FHR ‘o 8 "Vo-aF WHF F WArFETS ol
ST WY foaaet 5o CFea ANEFSI T Tt 8 FCACR | AL "¢ o-GF wHae
i e SIrepifaey fsfieed ey siseve sgfaet o slices e fraer «g 999 @&
fyfices @l o 27 | ©IF2 IRRIRFSR "¢o 8 "vo-9F TS S SFRS AT |

ARG Wb ARRFce I AF, TR SgEfRinT Wit o, A R ol
RO wrnfRre w9 2R @R WifkgEme [ye fifeq o e e 1w et wiefke w1
RS T SR Wi WAwRES =f<ka 55 o, A Arsrey fbassa e«
e 2@z W3R A Sy e o TR | SRgEeE oFE  oaerar fasficer
TofrRmfead oA fEarie fem @fF ) S R, asefe, @fvete Sifsq
AN EAIFRICER SR ey WiBTIRd, (@RI ETRaife Aidiay RS e | @5a—"aoBiai
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1 ¢... an artistic expression of resistance to colonial rule...” (Partha, 2007 : 10).

* “Interestingly in Caltutta Art School this practice of studying figures in action was common but perhaps the

influence of Zainul’s ideas, the realism of his famine sketches and his professed belief that the art of this country
should be related to the traditional art and way of life of this land gave it a different taste. It is not insignificant
that he never changed his Mymensingh dialect in those days of Babu culture and he staunchly believed that it

was important to acknowledge the cultural background art was based on’ (Lala Rukh, 1998 : 8).

° “Throughout the nineteenth century painters had become increasingly anxious to respect the integrity of the

picture plane, and it is proof of the ambitions and complexities of Cubism that, while its painters sought to give
the spectator an ever fuller inventory of the formal properties of their subjects, they carried this preoccupation to
new lengths. For one of the major concerns of the Cubists was to unite the subject with its surroundings in such
a way that the whole pictorial complex could be constantly forced or related back to the flat canvas with
which the artist had been originally confronted” (Golding, 1997 : 54).

8 ‘At this stage he is still exploring the problem of integrating figures or objects and surrounding space. The

figures are clearly outlined, and thus exist sculpturally in space. However, their broken contours, sometimes
seemingly independent of the cream-color area of their flesh, begin to dissolve solids and integrate figures with
the shaped clouds that, in an advancing background, reiterate the carnal struggles of the bacchanal” (Arnason,
1977 : 56).

¢ ‘However, the space of the picture does not recede into a perspective of infinity in the Renaissance or Baroque

manner. ... The foreground buildings and intervening tress are composed in ocher, yellow, orange-red, and
green, with little distinction in definition as objects recede from the eye. Although the elements of the
foreground-houses, rooftops, chimneys, trees—are perfectly recognizable as such, it is difficult to think of them
as objects existing in natural space. If we try to envisage the space and air surrounding the solid objects, such as
houses and chimneys, we realize that there is no empty space. ... The abrupt manner in which the artist cuts off
his space at the sides of the painting has the effect of denying the illusion of recession in depth. The blue of the

bay asserts itself even more strongly than the ochers and reds of the foreground...” (Arnason, 1977 :57).

% «_.the shallow, sealed space, the anatomical deformations that put profile noses on frontal heads or a full-front

eye on a profile face, and the fracturing of the total field, figures and background alike, into an overall, network

of jagged edges and tilting planes’ (Arnason, 1977 : 145).
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* “In our post-colonial environment, scholars have proposed ways of empowering non-Western modernism that

seek to restore the artists’ choice and to view them as active rather than passive agents of transmission.
...Gerardo Mosquera argues that the periphery is ceasing to be reservoir of traditions, creating at once multiple
sites of international culture as well as strengthening local developments is constant hybridization of cultures’
(Partha, 2007 : 9).

¥ ‘Arguably, the strongest cultures have often developed through constant cross-fertilizations and crossing of

cultural frontiers, through the original forms and ideas necessarily acquire a new meaning in the new
environment. But what one must remember is that these exchanges of ideas and forms need not necessarily be a

question of domination and dependence nor do they represent a loss of self” (Partha, 2007 : 9-10).

® “The work of Lahore and Dacca artists tended to fall into well marked groups, because of the strong influence

of the local art schools and teachers, in particular Mrs. Ahmed of the Department of Fine Arts Lahore, and Mr.
Zainul Abedin of Dacca. ... Impressionistic sketches in water colour with the lines emphasized with a thin brush
in black, showing landscapes and river scenes, are common in the work of the Dacca artists.

The heavy and somewhat awkward work of the Lahore women artists is yet in the form of finished paintings
that have some measure of those structural qualities that Cezanne admired in the “art of the museums”...
Similarly the work of the Dacca artists is not all impressionistic landscape. Even in these landscapes, some
artists (as kundu) are seeking abstract shapes or rhythmic patterns; while their most promising young artists—
Kibria, Basit, Aminul Islam, and others-are going openly abstract. Rashid Chowdhury is experimenting in the
Surrealistic manner of Chagall, Murtaza Bashir is employing the style of the Italian primitives to express the

modern sense of form and space, and so on’ (S Amjad, 1959 : 29).

° ‘Soon after the conclusion of World War 1l Europe witnessed the advent of the cold war between the

communist countries led by Russia and the capitalists West led the United States of America’ (B V Rao, 1989 :
229).

>> “In the highly aggressive confrontation that arose between these two superpowers superior military,

diplomatic, scientific and economic strategies became imperative to an eventual total victory. There was also an
acknowledgement that major areas of modern culture, such as art, music, and literature were also essential fronts

in the ideological conflict between capitalism and communism’ (Battaglia, 2008 : 1).

2 ‘Consequently, the avant-garde movements responsible for creating the modern art, music and literature of

this era were of vital strategic importance to both sides, even if the individual artists sometimes remained blind

to the political appropriation of their art’ (Battaglia, 2008 : 1).
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*® “If the CIA, the Museum of Modern Art, and the Congress of Cultural Freedom were the major players

behind the scene of the cultural warfare game, then the Abstract expressionist artists were the pawns of the game
and the art critics Clement Greenberg and Harold Rosenberg were the voice of this these pawns. In fact, the
major players behind the scene did not really care about the individual artists but focused on the work and the
ideology behind their work. This was, in a sense, paradoxical because individualism was one of the cornerstones
of Abstract Expressionism and a major reason why this art was supported as an alternative to the “collectivistic

art of socialism™ (Holler & Ullmann, 2010 : 8).

*8 ‘Several Abstract expressionist artists had political roots in the Marxism of the 1930s, and their analysis of

the new political situation and their own position in it bore the imprint of the Marxist tradition. However, in the
1940s, there was an important shift away from critical studies of the social and political environment, alienation
in the capitalist society, etc. Gottlieb and Rothko were dedicated readers of Fraud and Jung’ (Holler & Ullmann,
2010: 10).

3¢ <A series of devastating political disillusionments for the American left-the Moscow show trials of 1936-38,

the Hitler-Stalin pact of 1939 and the atomic bomb in 1945-provided the context for the movement of these
artists to an apolitical stance. They did not mean to lose touch with humanity or abandon their sense of social
commitment. These artists were affected enough by the social crisis and the radical dreams of the 30’s to feel
the pull of social obligation even as they separated themselves from radial politics and explored the possibilities
of nonrepresentational art. Mr. Guilbaut skillfully shows how their transition was eased by Mayer Schapiro’s
1937 essay in The Marxist Quarterly, “The Nature of Abstract Art”, which insisted on the humanity of abstract

art and its connection to social experience’ (Bender, 1984).

> <Al renderings of objects, no matter how exact they seem, even photographs, proceed from values, methods

and viewpoints which somehow shape the image and often determine its contents. On the other hand, there is no
“pure art”, unconditioned by experience; all fantasy and formal construction, even the random scribbling of the
hand, are shaped by experience and by nonaesthetic concerns. ...

By his very practice of abstract art, in which forms are improvised and deliberately distorted or obscured, the
painter opens the field to the suggestions of his repressed interior life. But the painter’s manipulation of his
fantasy must differ from the child’s or psychopath’s in so far as the act of designing is his chief occupation and
the conscious source of his human works; it acquires a burden of energy, a sustained pathos and firmness of
execution foreign to the others.

The attitude to primitive art is in this respect very significant. The nineteenth century, with its realistic art, its
rationalism and curiosity about production, materials and techniques often appreciated primitive ornaments, but
considered primitive representation monstrous. It was as little acceptable to an enlightened mind as the fetishism
or magic which these images sometimes served. Abstract painters, on the other hand, have been relatively
indifferent to the primitive geometrical styles of ornament. The distinctness of motifs, the emblematic schemes,

the clear order of patterns, the direct submission to handicraft and utility, are foreign to modern Art. But in the
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distorted, fantastic figures some groups of modern artists found an intimate kinship with their own work;....”
(Schapiro, 1979 : 196-200).

*% ‘Many abstract Expressionist artists were followers of Carl Jung. As Jungians they believed that the collective

unconscious was universal and “self-identical” in all human beings (Gibson, 1997, p.48). The function of art
was considered as the invention of codes to transpose universal, rather than local, meaning into visual form.
“Turning ... to private visions, insights, and most especially the subconscious, the abstract expressionists
plumbed the depths of their own experience for metaphors and symbols that would somehow possess universal
meaning” (de Hart Mathews, 1976. p.783). This was the spiritual-intellectual basis for the claim on universalism
and the discharge of the isolationist spirit of pre-war America-a pre-condition for applying art as a weapon of
cultural warfare’ (Holler & Ullmann, 2010 : 10).

¥ ‘In the world of art, Abstract Expressionism constituted the ideal style for these propaganda activities. It was

the perfect contrast to ‘the regimented, traditional, and narrow’ nature of ‘socialist realism’. It was new, fresh
and creative. Artistically avant-garde and original, Abstract expressionism could show the United States as

culturally up-to-date in competition with Paris’ (Cockcroft, 2000 : 150-151).

> \When artists made use of primitive art they adopted a critical stance not to the primitive itself but, rather, to

the civilized norms of their own society. This was either a way of proposing actual social change or a critique of
established Western artistic practice’ (Rhodes, 1994 : 110).

*° ‘The women in the Demoisselles, therefore, operate not as signs for the ‘otherness’ of the colonial ‘primitive’,

but an ‘otherness’ internal to Western culture, based on their presumed dangerous sexuality’ (Rhodes, 1994 :

o1).

% “Kirchner's Primitivism should not be seen, therefore, in terms of a dialogue with the geographically or

historically remote primitive. Instead, it belongs in the context of his bohemianism, which placed him at the
periphery of conventional society, and his attempts to construct images of Europe’s outsiders via an artistic

language that was itself different to the academic norm’ (Rhodes, 1994 : 103).
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f5@-585 : Bacchanal (The Battle of love), oil on canvas, 15x18.5in,1875-76, Paul Cezanne
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Already in the nationalist phase the colonial intelligentsia contextualizes the terms tradition and
modernity via patriotic norms of belonging. For the early Coomaraswamy tradition covers
anthropological terrain in a richly material sense. It stands in opposition to the anthropology adopted by
western modernists when they make formal correlations with primitive cultures. Even though
nationalism as ideology introduces its own measure of abstraction into the concept of tradition it also,
at the very moment of inventing it, poses the problematic in urgent, contemporary terms. It thereby sees
it as process, as tradition-in-use (Geeta, 2001 : 279).
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T[S feTCATRH, Abstraction and non-figurative art became the primary means of expression

for many, with a hugely creative and new interpretation given to colour, line, space and
texture. For many viewers, these abstract compositions were synonymous with modern art’

(Syed Manzoorul, 1999 : 19) | fsf< ST =10 -

This attitude certainly helped bridge the gap that existed between ‘modern’ (in the sense of abstract) art
and the viewing public. By the sixties, therefore, modern art in Bangladesh had assumed its own

pronounced content, and its own language of expression’ (Syed Manzoorul, 1999 : 20).
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initiatives-national, regional, local interventions, seen as culture-specific, are assiduously

appropriated for the sake of that higher universal purpose (Geeta, 2001 : 296) | fsf wear
103, Ten THRE ©rg g e A (GH6R Wikp® =¥ Selwel¥ w9 (rational
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S (Geeta, 2001 : 278) | F©RE (& (Fredric Jameson) Ssby A &FifRe ©F

“Third-World Literature in the Era of Multinational Capitalism’ &<t f10t= -

Third-world texts, even those which are seemingly private and invested with a properly libidinal
dynamic-necessarily project a political dimension in the form of national allegory : the story of the
private individual destiny is always an allegory of the embattled situation of the public third-world

culture and society (Jameson, 1986 : 69).

(T g R Foie RRETa 99 42w Res fesre g s(erdiee Kot 391 s
(Strongman, 2008 : 4) | &= ) 7 o @0 -

...the culture of the western realist and modernist novel, is a radical split between the private and the
public, between the poetic and the political, between what we have come to think of as the domain of
sexuality and the unconscious and that of the public world of classes, of the economic, and of secular
political power... We have been trained in a deep cultural conviction that the lived experience of our
private existence is somehow incommensurable with the abstractions of economic science and political

dynamics (Jameson, 1996 : 69).
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No Country, thus, is a model to another country, though the discussion of modernity that thinks in

terms of “catching up” precisely posits such models. There is nothing like the “cunning of reason” to
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ensure that we all converge at the same terminal point in history in spite of our apparent, historical
differences. Our historical differences actually make a difference. This happens because no human
society is a tabula rasa. The universal concepts of political modernity encounter pre-existing concepts,
categories, institutions and practices through which they get translated and configured differently
(Dipesh, 2008 : xii).
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> ‘As a colonised nation, modern art evolved around the discourses of ‘tradition’ and ‘identity’ in the

subcontinent. ‘Tradition” has been used as an oppositional force in the struggles of nineteenth-century
nationalism in the process of decolonisation... ‘identity’ and the ‘traditions’ which created that identity, were
again put into play by Bangladeshis against the hegemony of West Pakistan, as an oppositional force of

resistance during the movement for autonomy and finally, independence’ (Lala Rukh, 2019 : 118).

2 ‘Identity that was used by nationalism against colonialism or against local dictatorial regimes had turned to

tradition, the nature of Bangladesh, rural or working people as subjects and mostly folk art for formal inspiration
and carefully selected a secular path because of the reason for the existence of Bangladesh’(Lala Rukh, 2019 :
135).

© ‘Consider again Tagore’s Santiniketan and the aesthetic project as realized by the three luminaries at Kala

Bhavana : Nandalal Bose, Benodebehari Mukherjee, Ramkinkar Baij. ...Rather than distancing alternative
civilizations into objects to be processed by western subjectivity, the nationalist intelligentsia makes some

genuinely anxious, and responsible appropriations within their own societies’ (Geeta, 2001 : 279).

8 ‘But it must be stressed that the history of diffusion rarely follows chronological niceties; as a transfer of

elements from one culture to another, diffusion necessarily confuses. This is how a civilization spreads and
grows. Ultimately, the whole issue of the newness of art in involved, for in a sense, of course, all art is derived
from sources, and most culture is made up in large part of elements once diffused in chaotic recombinations
from elsewhere...We can see the African model that moved Picasso, and we can see the Matissean model that
moved someone else. The useful question now is not who first thought of the look, but what did each culture or
artist do with the look, how it was used, contextualized, filled with meaning-how it functioned’ (McEvilley,
1992 : 118-119).
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 “The fifties painters took to abstraction as their predecessors took to depicting social realities for two reasons.

First, it was an inner compulsion, an urge to express themselves through a language, through metaphors, images,
sensibilities and symbolism that they thought most clearly represented their artistic, emotional and intellectual
understanding of their art. The second reason can be ascribed, in a large measure, to a social compulsion. The
establishment-meaning the state, the clergy, the power blocks and the conservative class that dominated the
power blocks-openly disapproved of any human or figurative representation as it supposedly contravened
religious strictures : therefore sculptural art was denounced as simple iconography, and depiction of human
figure was branded as ‘Hindu culture’ and ‘anti-Islamic’ (Syed Manzoorul, 1999 : 20-21).

¥ ¢ _.in the postcolonial ethos all third-world texts appear to be national allegories, all national allegories

attempts to restore conceptual wholeness to lost communities through the process of decodifying precisely the

canonical images of an inherited tradition’ (Geeta, 2001 : 279).

® “The differences that Jameson outlines for the First World as private versus public, and the Third World as

allegorical, serves to re-articulate a developmental discourse which emplots the Third World as backward and at
a stage in which the basic structures of human societal organization have not yet been sufficiently established as
to allow for the free and disencumbered creative spirit of the subject to narrate its “inner truth” without recourse

or parallel to the public, the communal or the national’ (Strongman, 2008 : 4-5).

>0 ¢__.the division he makes between the First and Third Worlds is questionable...” (Strongman, 2008 : 5).

*> ‘The three worlds idea itself emerged as an unintended consequence of “modernization discourse in Euro-

American social science”,[20] which was developed in the 1950s as a response to the “entanglement of
colonialism and anti-colonial movements in an emergent Cold War that impelled the globe to division between
two major power blocs”-[21] In political terms, modernization discourse aimed to ensure and prolong Euro-

American hegemony,...’(Smit, 2013 : 2).
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*2 <Jameson insists over and over again that the national experience is central to the cognitive formation of the

Third World intellectual, and that the narrativity of that experience takes the form exclusively of a ‘national
allegory’. But this emphatic insistence on the category ‘nation’ itself keeps slipping into a much wider, far less
demarcated vocabulary of ‘culture’, ‘society’, ‘collectivity’, and so on. ...

[O]ne may indeed connect one’s personal experience to a ‘collectivity’-in terms of class, gender, caste,
religious community, trade union, political party, village, prison-combining the private and the public, and in
some sense ‘allegorizing’ the individual experience, without involving the category of ‘the nation’ or necessarily

referring back to the ‘experience of colonialism and imperialism’ (Aijaz, 1995 : 82).
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