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Abstract 

The principal aim of thi s dissertation is to throw light on the religion of D. 

H. Lawrence as expounded in his major novels. Unlike many of the previous 

works done on the author, it deals not with each individual novel separately, 

but provides: detail ed di scussion on religion running through hi s major 

novels. In thi s dis ertation The RaillbolV and Womell ill Love have been 

considered as Lawrence's major nove ls and the beli efs expressed in them as 

representati ve of hi s religious beliefs. This di ssertation attempts to discuss 

The RainboIV and WOlllell ill Love s ince they best demonstrate hi s religion, 

though it is far removed from the doctrines of Chri stianity or any other 

conventi onal religion. It undertakes the task of analyzing religion 

systematicall y in Lawrencc's major novels. This study also reveals that 

Lawrence has a lways been dissatisfied wi th conventional religion and 

morality and that his beli e f has never been constant. Exploring religion in 

the above-mentioned novels will show hi s fluc tuating belief throu ghout. 

Chapter 1 shows how the chapel left a distinct formative mark in Lawrence's 

childhood and how nonconfomlity wi thin the Congregat ionalist chapel 

paved the way for his eventual abandonment of Chri stian fai th . The chapter 

also demonstrates that deni al of Chri stianity and the subsequent reception of 

heterogeneous ideas such as materialism, pragmatism, evolutionism, and 

panthei sm failed to ca lm the inner tumult in Lawrence. Above all , it has 

been shown that though hi s Christian faith suffers major setback, obviously 

religion left in him where he fo und himself arguing for man's religious 

nature and experience. Here Schopenhauer and Nietzsche left indelible mark 

on his thought. And thi s is how Lawrence moved phase by phase, graduall y 
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pursuing his own non-Christian religious path which was hued wi th varying 

and changing sensibiliti es. In Chapter 2 it has been hown how Lawrence in 

The Raillbow di carded Chri sti anity and propagated a religion based on 

instinct or blood consciousness. The concept of male-female duality, a major 

component of Lawrence's religion in Chapter 2 (The Raillbow) of this 

dissertation undergoes radi cal changes in Women ill Love; these changes are 

discussed fu ll y in Chapter 3 (Wolllell ill Love). It also spotli ghts Lawrence's 

recast notions of men-women relationships evident in The Raillbow, and his 

new emphasis of "man to man" relationship. The disintegrating effects of the 

loss of the promptings of sou l because of massive industrialization con tinue 

to be prominent in Women ill Love. But Lawrence is always amenable 10 

change and therefore this dissenation concludes with Lawrence rcady to 

move forward to newer directions. 
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... 0 mall gradually fo rmulates his own religioll, be il wlzar may. A mall has 
110 religioll ",ho has 1I0t slowly alld paillfitlly gathered olle together, addillg 
to it, shaping il: and olle 's religion is never complete twdfillOI, it seems. hut 
mllst a/ways be ul/dergoing modification, (7 11 e Letters of D. 1-1. Lawrence I, 
40) 
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INTROD UCTION 

Through his life and works D. H. Lawrence (1885-1930) has left a 

contentious legacy of thoughts on religion for writers and critics alike. 

Though they at~'act immense critical attention, critics have not paid a 

thorough and exhaustive attention to the religious dimension of his novels, 

considering the fact that he is a self-proc laimed "passionatel y rel igious 

man". As he put it in a letter written on 22 April, 19 14 Lawrence wrote to 

Edward Gamett (a writer and editor and one of Lawrence's early mentors), 

"my novel s must be written from the depth of my religious experience. That 

I l11ust keep to, because I can only work like thal." (The Collecled Lelfers of 

D.H Lall/rel/ce, 272) It is not surpri sing, then, that the fountainhead of 

Lawrence's novels always was religion. 

Now the question that anses IS whal is the nature of Lawrence's 

religion? The Call/bridge II/Iematiol/al Dictiol/G/Y of EI/glish defines 

religion as "the belief in and worship of a god or gods, or any such system of 

belief and worship." ( 1200) This definition of religion being theistic and 
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ritualistic, it is not in line with Lawrence's religion, since he has not left any 

record of any belief in God or religious rites. However, Ihe definilion of the 

Word Web dictionary suils Lawrence's religion when it defines religion as "a 

strong belief in a supernatural power or powers that control human desliny". 

(89) Lawrence in fact believed in some kind of mysterious force that 

commands human destiny. His acceptance of a "power" working behind 

everything is noticeable in many of hi s writings. In "Smdy of Thomas 

Hardy", for example, he explores in Hardy's novels the working of "the 

stupendous theatre outside rthat] goes on enacting its own incomprehensible 

drama, untouched". (19) In his novels as well , he acknowledges the 

inexorable control working behind whi ch he called the "unexplored morality 

of life itself ' or "inlJllorality of nature". ( 19) 

In an essay titled ·'Religion as a Field of Study" Ronald Cavanagh 

defines religion as "the varied, symbolic expression of, and appropriate 

response to, that which people deliberately affi rm as being of unrestricted 

value for Ihem". (20) This definition is more applicable to the religion of 

someone like Lawrence, since it is unorthodox and tinged with hi s distinct 

sensibil ity. In April , 1911 Lawrence wrote to his sisler Ada Lawrence Clarke 

"It is a fine thing to establish one 's OWI1 religiol1 in one's heart, [and] not to 

be dependenl on tradition and second hand ideals." (The Collected Leiters of 
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D.H. Lawrellce, 76) His "unrestricted value" paved the way fo r mak ing him 

a disciple of idiosyncratic beliefs, which he hi mself had fomlu lated. 

Lawrence's fi ctional and non-fictional works have received 

overwhelming critical attent ion. ompi led together they constitute grist for 

the mil l of the Lawrence industry. The earl y literary concentration (on moral 

and religious preoccupation) was mos tly hostile towards Lawrence oeuvre. 

The initial reception of Raillbow and Womell ill Love with scorn and rai ll ery 

was fu rther exacerbated by John Midd leton Murry's SOli of Womall . Much 

of Murry's crit ical energy is ex pended in diagnostic episodes whi ch 

emphasize Lawrence's mania for theorizing sexual relations around his own 

inadequacies. According to Munry, "sexual morbidity" is at the centre of 

Lawrence's creative endeavours. So beliefs of any kind (including re li gious 

beli efs) manifested in Lawrence's novels, Murry declared, emanated from a 

"sex obsessed" psyche. T.S. Eliot was also largely responsible for the view 

of Lawrence as a fl awed, undiscipli ned writer of questionab le values. He 

considered Lawrence to be a wri ter who is insensible "to ordinary socia l 

morality" (Quoted in Th e Complete Critical Guide to D.H. Lawrellce, 124). 

Eliot finds Lawrence's knowledge about re ligion to be defective. It i 

especially because of his lack of "ratiocinative power" and "an incapacity 
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for thinking". (124) 

Lawrence's reputation , however, was revived by Leavis's D.H. 

Lawrence: Novelist (1955), Leavis defended the allegations made aga inst 

Lawrence and againS! his creative endeavours. The book gave him an 

enduring place in Engli sh literature. For Leavis Lawrence's HStlprcl11c vital 

intelligence is the creativc spirit - a spirit informed by an almost infallible 

sense for health and sanity". (D. H. Lawrence: Novelist, 81) Lawrence's 

greatness as a creative artist, Leavis argues, is that he brings his insi ght and 

wisdom in his dealing with the emotional aspects of hi s life in his fiction 

(We should remember that moral and religious preoccupation is at the centre 

of Lawrence's emotional life). Leavi s points out that when the reader is 

"growing into understanding" about Lawrence's "revi ved and re-educated 

feeling for health", he or she can realize Ihat our ci vilization has been 

distracted and "we desperately need" him to restore our civili zation to the 

right track. Though not explicitl y stated in D.H. Lawrence: Novelist. we note 

from it that Lawrence 's formulations of religion are much needed for 

twentieth century civili zation. Lawrence's reli gion is cons idered to be 

valuable because of the entire English tradition of the previous centuries 

resorted to spi ritual ity and denied the very exi tence of "physical life". 
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Lawrence recogni zes that while for Mann and Flauben physical life is a 

disordered corruption .. . (Phoellix, 308) for him it is the opposite. "I am a 

man alive and [ ... ] 1 intend to go on being man alive", he asserts in his essay 

"Why the Novel Matters". (21 IS) Leavis explains why Eliot is scathing in 

hiscritique of Lawrence, Lawrence's inability to be like Flaubert and Mann, 

that is to "disgust and di staste" life made him unacceptable to the Anglo­

American poel. 

In the 50's the impact of Leavis's ideas about Lawrence's value and 

oeuvre went largely unchallenged. In The Love Ethic of D.H. Lawrellce 

(1955) Mark Spilka discussed the fiction and concentrated on the religious 

impulse in Lawrence's writing. He considered Lawrence as an exponent of 

an affirmative moral philosophy. Lawrence's phi losophy, Spilka argues, is 

an articulation of the full flowering of life; add itionall y, he claimed, it 

diagnoses Ihe root of twentieth century maladies. 

BUI the 60's posed challenges against Leavi site moral and liberal 

reading of the novel s. Though in D.H. Lawrel/ce: The Failure al/d Triumph 

of Art (1960), Eliseo Vivas adhered to Leavis's notion that Th e Rail/bow and 

Women ill Love still constitute 'triumphant' achievements; he is less 

persuaded than many by the consistently affirmative and visionary version 
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of Lawrence created and sustained by Leavis's criticism. His study shows a 

greater willingness to examine the negative power in Lawrence. In contrast, 

Eugene Goodheart in his study The Utopia II Visioll of D.H. LalVrellce 

(1963), criticized Lawrence for confusing the visionary with the ethical. For 

him Lawrence had ended up in a muddle since his visionary ideas did not get 

with hi s moral ones. He also does not find firm ground underneath 

Lawrence's vision . However, in underlining the importance of bringing 

Nietzsche and Freud to bear on readings of Lawrence, Goodheart anticipated 

the direction of much criticism to follow. 

In The Forked Flame (1965), H.M. Daleski drew attention to the 

importance of "Study of Thomas Hardy" in any reading of the major novels, 

and in particular on Lawrence's in istence on a model of dualistic thought 

that can constitute the underlying grammar of any "metaphysic" (99, 10 I). 

Acknowledging the importance of Dalesk i's thesis, Kinkead-Weekes 

emphasizes Ihe exploratory nature of language in Lawrence. His 'art', he 

pointed out. contain dialectic of opposites, a real conOict in which both sides 

are allowed to assert themselves fully. Thus though counterviews were 

offered to Leavis' championing of Lawrence and his moral values and 

religion, reputation survived the many critiques of his position and beliefs. 
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Nevenheless, it must be said that for such a self-proclaimed 

"passionately religious man" as Lawrence was hi s religious side has not yet 

merited sustai ned critical attention . Indeed, a complete work on the religion 

of Lawrence as manifested in his major novels has not been attempted so far. 

Thus it is that in this thesis I will consider The Rainbow and Wom en ill Love 

as his major novels and the beliefs expressed in them as representative of his 

religious beliefs. It can be pointed out in this connection that Th e Raillbow 

and WOlllell ill Love have been critically acc laimed fo r their unique 

dovetailing of themes and mood. To Lawrence as well, they were the 

"favourite among [hi s] novels" (Phoellix, 145); he saw these works as Bibles 

for the new generation. The earliest novels (The While Peacock and Th e 

Trespasser) have not been studied much as they are considered as "immature 

work '" (Daleski, 14). SOliS alld Lovers is also not analyzed for its religious 

theme because it dea ls mainly with the protagonist's vacillation between 

romantic love and blood ties. The presence of the Bible is indeed not 

obvious in the novel that preceded The Rainbow. (Wright, 72) However, one 

may claim Sons alld Lovers shows Lawrence's embarking on a religiolls 

journey that will lead to the formulation of a theology that will eventually 

culminate in Th e Rainbow and Women ill Love. For sure SOilS alld Lovers is 
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not a counter Bible like Th e Rainboll', but an effort has been made in this 

novel to rewrite the Bible in a Nietzschean manner and there is an attempt to 

rebel against orthodox Chri stianity with a ietzschean spi ri t. From Ihe very 

outset of the novel though, Mrs. Morel, is shown as ferventl y reli gious she 

has a heavy impact through her religiou beliefs not only on her sons but on 

her husband. SOliS alld Lover records the effect of Mrs. More l's religion on 

Pau l. The young Paul sees all the aspects oflife from the Bibli cal standpoint. 

But Paul' s gradual development away from the conventional Chri stianity of 

his mother and hi s adolescent gi rl friend Miriam can be seen clearl y in this 

novel. But SOliS and Lovers has not been discussed in this di ssertation as 

there is no denying the fact that the embryonic manifestation of religion in 

SOliS Lovers can be better studied when it was fully developed in The 

Raillboll' and Womell ill Love. On the other hand, the main concern of the 

later novels (Aa roll ·S Rod and Kallgaroo) is wi th the themes of male 

fiiendship and leadership, and this is why they have been ignored si nce they 

too do not match with the purpose of this dissertation . 

In both of its version, Lawrence's Mexican novel The Plumed Serpell t 

(the early version was called QuetzalcoQtl) introduced a "new reli gion" that 

virtuall y emanated from Christian ity as can be seen from Lawrence's 
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insistence on adherence to the bcliefthat all religion derives from a common 

source. It is hardly surpri sing that in The Plumed Serpel/l the symbols and 

images of Christianity continue to haunt the teachings and sermons of Don 

Ramon Carrasco, one of the leader of the revived cult of the god 

Quetzalcoatl and his fo ll owers. They at the same time offer a sustained 

critique of the doctrine of Christianity. Most importantly, the religion 

introduced in Th e Plumed Setp en! verges on the extreme of barbarism. For 

example, Don Cipriano Viedma, a military General and another leader of the 

revi ved cult and Kate Leslie a middle-aged Irishwoman, who travels to 

Mexico having tired of Europe are so commined to Ramon 's new religion 

that they not only marry each other but Kate also agrees to become the 

goddess Malintzi in an exotic ceremony which involves embracing Cipriano 

naked on a rug of jaguar skins in front of the statue Huitz ilopochtli in the old 

pari sh church of Chapala. The religion in The Plumed Setpen/ thus leads to 

extreme primitivism and barbarism, and failed to attract critical appraisal. I 

have thus excluded thi s novel from my discussion of Lawrence's religion . 

ot surprisingly, F.R. Leavi s put The Plumed Serpel/l in a back shelf while 

as saying Lawrence's novels critically. 
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In Lawrence ' s last novel the Lady Chatterley's Lover there is a quest 

for paradise and renewed interest in resurrection. Moreover. the language of 

the novel is permeated with that of the Bible (like Lawrence's other novels). 

In addition it shares preoccupations with anthropologists of religion like 

James Frazer. In Lady Chatterley's Lover all these make for a "consistent 

movement ... from the divi ne to the hu man, fro m the spiritual to the carnal". 

(Cowan, 105) But the novel fai led to gain recognition as one of Lawrence's 

major novels as was the case wit h The RaillbolY and Wom ell ill Love. II was 

slighted for attaching too much importance on phallocenlrism and describing 

the exigency of "the resurrection of the body". (LCL , 78) For this rea on it 

too has not been included in my discussion. Lawrence's own predilection for 

The RaillbolY and Wom ell ill Love has also been vital in my decision to 

concenrrate on them. 

This dissertation, therefore, attempts to discuss The Raillbow and 

WOlllell ill Love si nce they best demonstrate his religion , though it is far 

removed from the doctrines of Christianity or any other conventional 

religion .' II undertakes the task of analyzing religion systematically in 

Lawrence' s major novels. This study will also reveal that Lawrence has 

always been dissatisfied with conventional religion and morality and that his 

belief has never been constant. Exploring religion in the above-mentioned 
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novels will show hi fluclual ing belief lhroughout. Uilimalely, il is 10 be 

hoped lhal my di sscrlalion will succeed in tracking his evolving sense of 

reli gion by a suslained explanalion of his lwO greal novels, 71Ie Rail/bow and 

Women ill Love. 

I Considering them 3S not quintessenti:tl works Dr. Leavis consigned The Plumed Serpem 
and early works like The Wh ile Peacock and The Trespasser to the back shelf. (Beckel. 
27) 

2 Though in this paper the discussion of The RainbolV and Women ill Love primaril y 
focuses on Lawrence's religion, it also deals with lhe philosophical questions surrounding 
the novels since there is n large area of overlap between these two groups. 
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CH APTER ONE 

The Makillg of Lawrellce's Religioll 

Though Lawrence's religion has attracted considerable criti cal 

attention , critics have failed to throw light on one important area. 

Lawrence's denial of traditional beliefs and ideas is grounded not only on 

the scientific basi that questions the roundation and development of those 

beliefs; he has also scrutinized their ultimate effect on mankind. Unlike the 

traditional scientific critique of religion that seeks sustained and reasoned 

account of our beliefs, Lawrence 's appraisal of religion is different. Though 

he strove for "a reasoned account", he proceeded morc in the li ght of 

"emotion than reason", si nce he was convinced that the most important 

perceptions of human expenences should cross go beyond reason and 

rationality. Critics have failed to appreciate this aspect of Lawrence's beli ef 

and have thus not been able to do [ull j ustice to his perspecti ve on religion. 

Keeping Lawrence's "emotions" about religion in mind, in thi s 

opening chapter I wi ll show how the chapel left a distinct format ive mark in 
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Lawrence ' s chi ldhood and how nonconformity within the Congregationalist 

chapel paved the way for his eventual abandonment of Christian faith. I will 

also demonstrate that denial of Christianity and the subsequent reception of 

heterogeneous ideas such as materialism, pragmatism, evolutionism, and 

pantheism failed to calm the inner tumult in Lawrencc. Above all , I will try 

to show that though his Christian faith suffers major setback, obviously 

religion left in him. Interestingly, he found himself arguing for man's 

religious nature and experience. Here Schopenhauer and Nietzsche left 

indelible mark on his thought. And this is how Lawrence moved phase by 

phase, gradually pursuing his own non-Christian religious path which was 

hued with varying and changi ng sensibilities. 

Being brought up in the tradition of chapel service "altered the colour 

of Lawrence's mind". (Worthen, 67) Though the Lawrences were 

rraditionally Church of England goers and hi s fa ther Arthur Lawrence had 

sung in the Brinsley church choir as a young man, he was not a church-goer 

and only rarely went to chapel. Religion was far more important in 

Lawrence's mother Lydia Lawrence's fam il y. Lydia broke away from her 

family's Wesleyanism I and attended the Congregational chapel during her 

years in Eastwood. However, it is not quite clear what tumed her away from 
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her family ' s denomination. The Congregationalists in Eastwood, as 

elsewhere, tended to represent reforming liberalism and though drawing 

their membership from the working class, they constituted something of an 

aristocracy amidst the miners and their families, something Lydia Lawrence 

always emphasized in her relationship. 

Compared to other nonconformist churches 10 Eastwood , 

Congregationalism not only had a position of superiority within the working 

class, it also had a strong intellectual tradition fTOm which the young 

Lawrence could profit. The congregational child grew up belonging to an 

institution which dominated not only Sunday but life during the rest of the 

week. The process of religious education for him continued at school as well 

as the chapel. Religious teaching thus dominated the consciousness of the 

growing child and moulded him: 

From earliest years right into manhood, like any other 

nonconformist child I had the Bible poured everyday into my 

helpless consciousness ... but also it was day in, day out, year in 

year expounded, dogmaticall y, and always morally expounded, 

whether it was in day-school or Sunday school , at home or in 
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Band of Hope or Chri stian Endeavour. (Apocalypse alld the 

Writillgs Oil Revelatioll , 59) 

24 

The main effect of these years of attendance and instruction, as Lawrence 

described them in 1928, was a kind of unconsc ious submersion in the 

language and imagery of the Bible and of the hymns which he sang. 

Therefore, Biblical imagery and hymns find their way into the writing of a 

staunch aotichristian like Lawrence: "Teach to live thal so I may I Rise 

Glorious at the Judgement Day'" (Quoted in "Him With His Tail in His 

Mouth", 195) 

It is to be noted here that Lawrence's response to the Bible eventuall y 

manifesteditself through a Neitzschean critiquing of the sacred text. 0 

wonder biblical intertextuality in Lawrence 's work is an area of interest for 

critics. David Lodge considers Lawrence to be a producer of "a kind of 

philosophical adventure story whose chief characters are questing, with 

reli gious fervour, for some new, ultimate sati sfying way of life" , a quest that 

borrows from a range of religious sources of which the Bible is perhaps most 

important. (66) While di scussing biblical intertexttlality in Lawrence' s work 

T.R. Wright considers the Bible "only" to be "one of the many voices" 

found in Lawrence's texts. (D.H. Lawrellce alld the Bible, 15) Mikhai l 
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Bakhtin, Harold Bloom and Jacques Derrida are the theori sts of 

intertextuality for Wright whose "fascination with religion in general and the 

Bible in particular" is relevant in ascertaining the relationship between 

Lawrence and the Bible. (14) Bakhtin can help us "to recogni ze the 

complexity of the dialogue which takes place in Lawrence, [and] the play of 

languages (borrowed from thc Bible) can be found in hi s (Lawrence's) work. 

(Hyde, 76) 1\ Bakhtinian understandin g of intertexnlality can contribute "to 

an understanding of the textual dynamics of a writer such as Lawrence, who 

is heavily reliant upon the language of the Bible and eager to appropriate it 

for his own purpose. (Wright, 17) Understanding of the complex 

intertextuality between Lawrence and the Bible can be seen in the 

transplantation or grafting "of passages from the Bible into Lawrence's 

work, in a manner that leads to generating surpri si ng mew meanings in thi s 

process. ( 18) Thus throughout Lawrence's work the Bible remains an 

everlasting source of inspiration for him. 

During Lawrence's adolescence, the chapel was the major source of 

his the "outer life". The nature of the Congregational ist chapel and its place 

in social life in the late 19'" and early 20'" century Eastwood is important for 

the understanding Lawrence's ideas about religion, si nce they had a 
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fommive impact on Lawrence. In the words of Jessie Chambers, "The 

chapel at Eastwood became the centre of our social life". (D. H. Lawrence: 

A Personal Record, 27) Sunday evening services (with extended sermons) in 

chapel and the Congregational Literary Society on Monday evenings in 

wi nter 1110nths provided Lawrence with a whole range of social activities, in 

the course of which he met people, made fTiends and found opportunity for 

stTOli s into the country) These provided intellectual stimuli for Lawrence 

and his group and paved the way for Lawrence's intell ectual development as 

the group discussed the sermons and the lectures in the Literary Society. In 

hi s late teens Lawrence even considered the ministry as a profession. Every 

Thursday evening he would go to the subscription library to change the 

week's supply of books, and here again he would meet friends and 

acquaintances. It is hard to overestimate the value of the church or the 

chapel in the formation of Lawrence's ideas, particularly the role of 

thechapel as a social insti nltion. The Congregational Chapel provided him a 

whole outer life, lacking which socially Lawrence would have been poor 

indeed. 

Ironically, however, the Congregationali st chapel cont ri buted a lot in 

developing Lawrence' s skeptical ideas about reli gion since throughout 19" 

century and earl y 20" century the Congregat ionalist Church was a wash with 
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new ideas.4 For example, for his Sunday evening sermons in 1907 the Rev. 

Robert Reid "took on the so-called 'New Theology' - a great topic of the 

day - with a sermon on 'The New ll1eology and the Atonement "'. He 

followed this topic up with a series of sennons intended to usher in a 

peaceful and just social order outside the traditional Christian system. 

(Worthen, 171 ) Jessie Chambers recalls that Reid 's SermOnS were "more 

lectures than semlons"(D. H. Lawrellce: A persollal Record, 27) and " What 

Lawrence's group could not hear in sennons, it would bring to di scussion 

when the service was over; and what Reid could not do in hi s sermons, he 

contrived to promote in the literary society". (Worthen, 172) 

The process of questioning the faith for Lawrence, as for so many 

others of his generation, was also stimulated by books such as Fitzgerald 's 

RlIbaiyal of Oil/or KhaiyolI/. The poems of this volume arc hedoni stic and 

nihilistic in nature. The following stanza is one of the best examples of os 

its skeptical perspecti ve: 

And that inverted Bowl they call the sky, 

Whereunder crawling coop'd we live and die, 

Life not your hands to II for help - for it 
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As impotently moves as you and I. (51) 

Such stanzas clearly led to a kind of spiri tual liberation In many people. 

Thus the congregational chapel coupled with books such a RlIbaiyat oj 

011101' KhaiyolII had a special effect on the mental fomlation of Lawrence 

and his generation. 

Remarkably, Lawrence was also influenced by the "nebular theory of 

the universe" at this stage of his life. This hypothesis about the origin of 

things stands in sharp contrast to the God articulated in the di scussion in the 

Congregational chapel. Such a theory also played a part in prying Lawrence 

loose from Christianity and making him show an interest "in the question as 

to how the old religious ideas stood in relation to the scienti fie discoveries 

that were sweeping away the fami liar landmarks". (E.T., 84) 

It is not surprising, then, that the young Lawrence kept discovering 

ideas and beliefs and that his findings abollt religion soon positioned him 

outside the puritan viewpoint.' However, not all of the newly discovered 

ideas len a permanent mark on Lawrence at this time. It was only when 

Lawrence became acquainted with Schopenhauer and Nietzsche that he 

found himself moving away decisively from conventional religion . 
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Among other concepts and beliefs Lawrence's reading of Darwin , 

Herbert Spencer, Renan "seriously modified [his] religious beliefs". 

(Boulton, 36-37) T. H. Huxley's Mall 's Place ill Nature, Darwin 's Origill of 

Species, and Hackel's The Riddle of the Ullillerse also had an impact on him. 

Although there is little trace of Darwin and Huxley in Lawrence's 

subsequent writing, Heckel's work left its mark on him indelibly. Heckel's 

"Monistic" belief (expounded in The Riddle of the Ullillerse) with its 

insistence upon the "law of substance" and his assertion that all life has a 

cellular basis, and that upon such a basis all structures - animal, plant, social 

- are founded , was an important concept for Lawrence since it helped him 

abandon the Christian concept of divinity and the Christian schema. It 

offered him his first insight into beliefs which might supplant the religion in 

which he had been brought up. 

And yet Monism, even of Hackel 's pantheistic kind ("panthei sm is 

the world-system of the modem scientist"), was never quite satisfyi ng' 

although Lawrence embraced it enthusiastically for a whi le. (Quoted 111 

Worthen, 179) It offered only a rarified foml of materialism; and, as 

Lawrence told Reid at the end of 1907, " I cannot be a materialist". (The 

Leuers ofD H Lawrellce Vol.-I, 40) 
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tn the end it was Ernest AI fTed Smith, a lecturer in botany at 

Nottingham Un iversi ty Coll ege, whose ideas about pragmatism probably did 

more than anything else to s teer Lawrence away from Monism. Pragmatism 

of course was James's way of attacking idealism, absolutism and Monism. It 

obviously helped fTee Lawrence from the last system of bel ief. Pluralism, in 

tum - also linked 10 James, who argued for it in The Varieties of Religious 

Experience, in Pragmatism, and in A Pluralistic Universe - was a system of 

thought directly opposed to Monism, that recognized more than one ult imate 

principle. (Worthen , 180) It allowed for a God very different from the one 

revered as the traditional Christian dei ty. In his jocularl y written crit ical 

essay " Him With His Tail in His Mouth", Lawrence approves of "a relative 

and plura listic vision of the world", rejecting the mono lithic absolutc. 

(Introduction to D. H. Lawrence Selected Critical Writing, xix) as he asserts 

that "We li ve in a multi ple universe" and "[he is] a chi ck that absolutely 

refuses 10 chirp inside the monistic egg." ('Hi m with His Ta il in His Mouth' , 

195) 

But to assert his freedom to believe in a materialisti c universe was 

only a very partial answer to Lawrence ' s problems. He had vcry quick ly 

discovered that he had on hi s hands a batt le not only against Christianity, but 

against the very phi losophy of scientifi c materialism which had destroyed 
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his Chri stianity. By 1908 he was no longer a believer in the Christian God 

(Boulton VoU, 72), not even in "a Godhead even - not a Personal God (99) 

but he sti ll felt he had "still some religion left". (58) So he ended up as a 

non-Christian and non-materialist, albeit a William James pluralist with a 

philosophy which included "a God , but not a personal God". (256) Towards 

the end of his college career, he was more likely to explain his non-scientific 

but reli gious concern for human beings along social ist lines, as we see him 

doing in his leners to Robert Reid in 1907 when he emulales Blatchford or 

when he writes to Blanche Jennings during 1908-9 about the importance of 

knowing if "the great procession is marching, on the whole, in the righl 

direction". (57) But sociali sm, or a belief in the equal rights of all human 

beings when freed trom the tyrannies of religious or scienti fic systems, was 

only another useful intellectual staging post for Lawrence. Very soon he 

would loose his interest in socialism too as he continued to move forward, 

his own unique system of belief 

However, in contraSI to the above mentioned concepts and ideas 

which he embraced and then abandoned readily, Lawrence' s attachment 

with Schopenhauer and Nietzsche and their influence on him was proved to 

be unwavering. The Lawrentian formu lation of religion I philosophy was 
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decisively influenced by their ideas.G The German Philosopher Arthur 

Schopenhauer is probably the foremost phi losopher to have left a permanent 

mark on Lawrence 's literary career from the beginning to the end . 

Lawrence's conception of the duality of the universe, hi s denial of Victorian 

values and puritanical dogmas, and his att itude towards sex , concept of death 

and above all , the development of hi s personal belief - are by and large 

derived or fomlUlatcd from Schopenhaureian philosophy. Allan R. Zoll has 

ri ghtly observed that "Lawrence's works can be taken as a progression of 

working out the implications ofSchopenhauer's ideas". (Zoll , 19) 

Lawrence encountered Schopenhauer during the heady days of hi s 

youth when he was seeking to liberate himself fro m Puritanism, Victorian 

values, and his mother's middle-class morality. (Schneider, I) 

Schopenhauer' contribution to Lawrence's "spiritual dyspepsia" is evident 

III Lawrence's discussion of about Rudolf Dircks' translation of 

Schopenhauer's The Metaphysics of Love with Jessie Chambers. (Brunsdale, 

121 ) In her autobiographical book A Personal Record (1935) Jessie 

hambers noted that: 

Schopenhauer seemed to fi t in with his mood. He thought he 

found there an explanation of his own divided attitude and he 
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remained under the influence of this line of reasoning for some 

time" (4 1-42) 
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Lawrence, however, adapted and modified the Schopenhaureian element 

found in his formative period subsequentl y. 

One of the most important ideas that Lawrence derived from 

Schopenhauer' s philosophy is the dual nature of the universe i.e. the world 

as empi rical phenomena with no real ex istence and an invisible world 

making up the essence of the universe or its true being. The idea that we as 

human develop about the world is erroneous or false as it is created by 

knowledge or intell ect. Schopenhauer asserts that the true essence or Dillg 

all sic" of the universe is "will" or the "wi ll to li ve" of which evety object of 

the world of representation is simply an ephemeral and temporal 

manifestation. This phenomenal world has its ex istence only in our 

individual minds; as an object ive reality it does not ex ist. Like Schopenhauer 

Lawrence believed firml y that the categories of time, space, and causality 

are not objective realities; rather, they are blinders that hinder our realization 

of union with the cosmos and hold us imprisoned in the fal se world of 

phenomena. 



Dhaka University Institutional Repository 34 

According to Schopenhauer, we however, live for the most part 

entirely in this world and as the highest embodiment of the endlessly active 

striving wi ll. Like a marionette controlled from behind, we are tormented 

and our lives are a continual swinging of the pendu lum between surrering 

and boredom. Schopenhauer stated In Tile World as Will alld 

Representation: 

As long as our consciousness is filled by our will, so long as we 

are the subject of wi ll ing, we can never obtain lasting happiness or 

peace ... The subject of willing is constant ly on the revolving 

wheel of lxion, is constantly drawing water in the sieve of the 

Danids, and is the etemally th irsting Tantalus". (38) 

Salvation from th is torment is possible onl y through renouncing our identity 

as phenomena in the world of representat ion, by lirting the vei l of Maya, 

recognizing our essential unity with thi s same cruel, etemally insatiable will , 

and thus totally abnegating the individual will to live within us in favour of 

the larger universal will of which it is only a part. In "The Crown" Lawrence 

underscores the Schopenhauereian line that our universe is "not much more 

than a mannerism with us now." (42) But if we break out of thi s 

"mannerism" we shall find that man and woman are more than they thought. 
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Since the eternal will IS greater than the indi vidual will he proposes the 

following: 

one glorious activity of man: the getting himself into a new 

relationship with a new heaven and a new earth [Schopenhauer's 

' larger universal will"] . Oh, if we knew, the earth is everylhing 

and the sun is everylhing that we have missed knowing". (67) 

It is for this relentless pessimism about the quality of life possible in our 

empiri cal world that Schopenhauer is most popularly known; his gloom and 

despair had a great attraction for Lawrence. 

Not surprsingly, Lawrence does nOi pay much attention to the 

human will but responds to the greater "inhuman wi ll ". Nature for Lawrence 

stands as the representative of an essential will subduing the human will. In 

"Study of Thomas Hardy", while commenting on Hardy's Relllm of the 

Na tive Lawrence ntrns to the landscape i.e. Egdon, that "great background 

vi tal and vivid, which matters more than the people who move upon 

it".(lntroduction to Selected Critical Writil/g, xii) He shows here how Egdon 

Heath manifested the greater inhuman will: 
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It [Egdon Heath] is the primiti ve, primal earth, where the 

instinctive life heaves up .... Ollt of the body of this crllde 

earth are born Eustacia. Wildeve. Mistress Yeobright. 

Cly lll. alld all the others. rhey are aile year accidelllal 

crop. What malters if some are drowned or dead, and 

othres preaching or marrried: what matter, any more than 

the witherin heath, the reddening berries, the seedy furze, 

and the dead fern of one autumn Egdon? rhe fleath 

persists. Its body is strollg alld feclilld, it will bear lIIallY 

more crops beside this. Here is the sombre, latent power 

that will go all producillg. 110 lIIaller what happells to the 

prodllct. Here is the deep, black source from whence all 

these little conten ts of lives are drawn. Alld the cOlllell ts of 

the SlIIall lives are spilled alld wasted. There is savage 

satisfaction in it: for so much more remains to come, such 

a black. !Jowerful fecu lldity is workillg there that what does 

if mailer? 

.. . Not Egdoll is fwile. selldillg forth life all the Powerful 

heave ofpassioll. It call1lot befwile, for it is eternal. What 
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is futile is the purpose of the 1/l(1Il . (Phoellix , 415) ( My 

Italics] 

Lawrence notices that Egdon Heath is in unison with the will to nature 

which manifests the instinct of nature whereas human beings are not an 

inseperable part; rather, thay have some mere phenomenal significance. The 

greater will has a disregard for mankind for the purpose of man is separated 

from the passionate will and eventually falls into a different category of 

''being'', a distinct status alienating him from the greater inhuman wi ll. The 

one aspect of life which he always found fulfilling was hi s deep relationship 

to nature. 

Lawrence developed and evolved Schopenhauer' s pessimistic view of 

life and nature as the pain-ridden manifestation ofa senselessly striving will , 

employing it to serve a variety of di fferent functions depending on his needs. 

The White Peacock juxtaposes the individual , often petty and unfulfilled life 

of its protagonist against the wider world of nature, stressing the continuity 

and greatness of the latter despite it impersonal cruelty. It is in Lawrence's 

second novel The Trespasser. however, that the dualism of the world as wi ll 

and the world as representation becomes one of Lawrence's central themes. 

In this novel we find right at the start the protagonist Siegmund "might play 
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with the delicate surface of life, but always he reeked of the relentless mass 

of cold beneath - the mass of life that has no sympathy with the individual, 

no cognizance of him". (64) The Schopenhaureian duality in a novel like 

Tlte Rainbow is more intense as it is manifested itself in two ways. The 

eternity of nature (through which will is manifested) is in confl ict with the 

man-made one. Nature represents directly the central force of the uni verse, 

whereas man 's world belongs completely to the world of phenomena and, 

hence, in Schopenhauer's terms has no reality. Eventually, Lawrence 

percei ved the futility of the man-made against the natural world. The 

Raillbow more strongly presents the Schopenhaureian belief developed in 

Lawrence's earlier work that through transcending the limitations of the ego 

and reaching past the phenomenal world, one can find peace, indeed the on ly 

true peace that the individual is allowed. Schopenhauer for his part used the 

image of the wheel to express this sense ofa sti ll center within the uni versal 

will, around which the restless, insatiable striving of phenomena takes place. 

Similarly in WOlll ell ill Love the wi ll to li ve remains very close to 

Schopenhauer's conception of it , and it seems to develop still further 

Schopenhaureian attributes. Birkin calls thi s life force "the vast, creative, 

non-human mystery". For Birkin the "non-human is above the squalor of 
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twentieth century industrial civi lization and the cheapness and pettiness of 

modem man". (222) The pessi mism of Women in Love is a nihi listic 

pessimism that even goes to envision the end of humanity and civi lization 

and even rejoices in the prospect. The phenomenal worl d offers less reality 

and challenge to superior persons who see through its futility than it had in 

Lawrence 's earliest novels. Although Lawrence stil l does not go so far as to 

advocate a retreat from life itself, as Schopenhauer does, he causes his 

heroes and heroine, nevertheless, to flee society and its senseless activi ty and 

to withdraw into a worl d of their own. In Fantasia of the Unconscious 

Lawrence gives a formula for salvation as he saw it at this time that is very 

close to that ofSchopenhauer's sa int: " to be sti ll and 10 ignore the fa lse fine 

frenzy of the seething world, To tum away now, each one into stillness and 

solitude of his own sou I." ( I I) 

Furthermore, Lawrence's rebellion against the Victorian values and 

puri tanical dogmas under which he was brought up was waiting to be 

confirmed by Schopenhauer's concept that Lawrence found in The 

Metaphysics of Love.' Emily Delvenay's observation "it must have been 

refreshing for Lawrence to discover in a writer as respected as Schopenhauer 

the theory that sexual passion is the primary motivati ng drive of all human 
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activity" is gennane in this regard. (64). "Sex" accordi ng to Scopenhauer 

forms the central essence of everything that exists in the phenomenal 

universe. Lawrence rebelled agai nst neglecting the central essence 

throughout the Victorian age. Schopenhauer's account of sexual passlOl1 

wi th ease and frankness comforted Lawrence. 

During Lawrence's lifetime Puritani sm regarded instinct, or in a 

reductive sense sex, to be a mailer that was subjected to suppression. 

Lawrence's uneasiness about puritanical attitude towards "sex" was backed 

up by Schopenhauer's concepts. Lawrence's exposure to Schopenhauer 

provided him with the conviction that one cannot lead a healthy life 

suppressing our instinct. In Freud 's formul ation of this idea repression of 

sexual passion mi ght be di sastrous as it leads to psychosis and neurosiss The 

followin g aspect of Puritani sm noticed by Schopenhauer concerning 

suppression of sex drew Lawrence's attention: 

". But now the act through [that1the wi ll asserts itself and man 

arises is one of which all are, in their inmost being, ashamed, 

which they therefore carefully conceal; nay, if they are caught in 

it, are te rrified as if they had been taken in a crime " . the shame 

" . extends even to the parts which are concerned in like al l other 
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parts, they are given use by nature. (Quoted in "Schopenhauer 

and the Development of D. H. Lawrence's Psychology", 16) 
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Such utterance of Schopenhauer coincided with Lawrence's beliefs and he 

posited himself against Victorian morality and puritan dogmas. 

Thus Lawrence's central preoccupation III his creative endeavors 

I.e. a distinction between the passional and the intellectual that 

notwithstanding emphasized the former, IS largely derived from 

Schopenhauer's ideas of "will and knowledge". As Lawrence wrote in a 

letter to Edward Garnett, "we can go wrong in our minds" but the blood 

consciousness which is guided by the desire of the will is always wiser than 

intellect or knowledge. (The Collected Letters of D. !-/. Lawrence, 180) If 

intellect gels precedence over blood consciousness in human activity; in 

other words. if our choices are determined by intellect rather than the will 

embedded in us, it is bound to result in menial disorder. Schopenhauer's 

comment is relevant in this regard: 

If[ ... the impulse of the will J is voluntarily suppressed, 

as we see in rare exceptions, then this is the turning of the 

will, which changes its Courses. The will does not transcend 

the individual, but is abolished in. Vet this can only take 
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place by means of the individual, but is abolished in it. (The 

World as Will alld Idea, III ) 

Always very much in the Schopenhaureian mould Lawrence bel ieved that 

though individuals can suppress the sex ual impul se when it is manifested as 

a f01111 of the will , they cannot go beyond the willingness of the wi ll. Thus, 

acting in accordance with the promptings of the wi ll is something desired 

both by Lawrence and Schopenhauer. 

Apart from the necessity of liberating all the promptings concealed 

by the Victorian and congregational obscuranti st, Lawrence learnt from 

Schopenhauer the exigency of expression of the knowledge of death. In the 

same way the generation of knowledge of sex is important, the knowledge of 

death is essential. Manifestly for Lawrence the "wi ll to live" must be 

balanced by the "will to die" - for thi s juxtaposition of two wills ensures 

health . 

Lawrence, however, modifies the Schopenhaurean concept of death, 

borrowing an idea fTom Eastern religions that as an eternal cycle life 

requires death to remain creati ve. Thi s is how Lawrence realised the great 

purpose of death. He is like Schopenhauer's wise man who does not take 
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death as fear or terror but who is ready " to die willingly, to die glad ly, to die 

joyfully" because "he needs and desires no cont inuamce of his person" (The 

World as Will and Idea, 167). Thus Lawrence's religious forn1ulation is not 

only greatly informed by Schopenhauer's concepts, he also translated many 

ofSchpenhaurean ideas in hi s literary endeavors. 

No less important than Schopenhauer is Fredrick Nietzsche's 

influence on Lawrence 's religious beliefs. Through his acquaintance wi th 

Nietzsche in the library at Croydon Lawrence was much influenced by hi s 

ideas. (Chambers, 120) The similarity in temperamental and mental fiber 

between Lawrence and Nietzsche is striking. Lawrence 's iconoclastic ideas 

and his whole-heaned belief in the power of ideas arc strongly reminiscent 

of Nietzsche. In her memoir of Lawrence Jessie Chambers pointed out that 

Lawrence found in ietzsche "something new and engrossing" (D. H. 

Lawrellce: A Personal Record, 120). So Nietzsche's influence during his 

formati ve period is indeed significant. As we wi ll see next, Nietzsche turned 

out to be one of the formative influences on Lawrence . 

Walter Kaufman in hi s book Nietzsche (1950) provides a vivid 

account of Nietzsche's critique of Christ and Chri stianity. Kau fman believes 
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that ietzsche had an ambivalent attitude to Christian ideas. Lawrence's 

grudge against Chri stianity somehow coincided wi th Nietzsche's. ietzsche, 

we can note, was attracted to pagan ideas, and found Goethe' s penchant for 

paganism attractive. (Kaufman , 317) Lawrence not only came to be aware 

about paganism through Nietzsche, he took it to it be one of his core ideas. 

Indeed, Lawrence's literal beliefs in the mysteries of sun and moon worship 

and, above all. especially, the mystery of the sex, have a distinct pagan 

fl avour. It is relevant to mention here that Paganism for Lawrence is not a 

return to the past ages; rather it is a remembrance of who we reall y are, since 

to Nietzsche " it is really not a going back but an aseen!". (3 17) 

Lawrence 's distaste for Christianity led him to grope for a religion 

that would be vi tal istic. In other words, he approved the instincti ve passions 

of mankind. Lawrence found in Nietzsche that "pagans .. . say Yes to life" 

(Quoted in Nietzsche, 330) and paganism knows nothing of the stigma whi ch 

Chri stianity has put on sex, nor of the sublimation which the sex instinct has 

undergone under the impact of Chri stian spirituality. The distinction 

between lower and higher, or profane and sacred love which we recognize in 

everyday thinking, is a manifestation of a Christian duali sm. In Luther'S 

words, it is " the wisdom of the word", and "the wisdom of our flesh". (3 10) 
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Nietzsche considered this doctrine obstructing the harmony between body 

and soul. Contrarily, paganism has always striven to allain the harmony 

between body and soul. That love i nai've, instinctive and frankly sexual, as 

opposed 10 conscious, intellectual activity, is endorsed by Nietzsche and 

Lawrence. 

Therefore, the Nietzschean conception of pagan-Christian conflict 

and Nietzsche's parting with the former is duly sanctioned by Lawrence. 

Nietzsche noted the way pagan gods were transformed into Chri stian devil s 

and the turning of Olympus into hell by the medieval church. He accused 

Christianity of the deepest crimes against the spirit of man. Moreover, 

ietzsche observed that ancient sacred beings did nOl survive the onslaught 

of Christianity. The old gods and goddesses were dcsacralized and 

demonized . Christ ianity seeks to curb man 's instincts, especially his will to 

power and self-development. Christ ianity teaches " that simple pleasure mu st 

be sacrificed to 'ascetic ideals'" (KautTnan, 316), and condenms man to a 

life of gloom, of joyless asceticism, of spiritual impoverishment and 

frustration , and to a Ii fe which is death. Contrary to Chri stianity, the pagan 

virtues are those which funher the development of man's chthonic fo rces: 

the arislOcratic principle, physical beauty and prowess, pride, courage, and 
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war. The mi ssion of Christianity has been to transcend the bounds whi ch 

nature imposes on man. Instinct versuS intell ect, nofl/I" versus geist, the 

unconscious versus conscious cerebration: these are the polarities in the 

pagan-Chri stian con fli ct. In the Nietzschean spirit, Lawrence sided wi th 

instinct, since Puritanism as opposed to paganism stands against life and 

health . We should not forget, however, that Lawrence sought for the 

possibility o f a new type of human Ii fe which combines "the old blood-and­

vertebrate consciousness" with the modem white "mental-spiritual 

consciousness . ... The sinking of both beings, into a new being." (The 

Pillmed Serpent, 415) 

Like ietzsche, Lawrence was convinced that Christianity and 

paganism would always be mortal enemies and pretty much for the same 

reasons. There are scores of passages in Lawrence 's works in which his 

hostility towards Christianity comes out into the open and strikes one as 

uncompromising. This hostility is probably best expressed in his novell a Th e 

Mall Who Died, one of the most daring trearnlents of the life o f Christ in 

literature, where Chri st after denouncing his role as a propagator of 

Christianity, tumes to Paganism. Lawrence wrote to Brewster that the story 

(The Mall Who Died) is about the Resurrection, "where Jesus gets up and 
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feel s very sick about everything and can't stand the old crowd any more-so 

cuts out- and as he heals up, he begins to find what an astonishing place 

the phenomenal world is, far more marvelous than any salvation". (Quoted 

in D. H. Lawrence: Reminiscences and Correspondence, 127-28 ) 

Th e Man Who Died indeed tells the story of Jesus after crucifixion. 

Here Jesus does not die on the cross and awakens to life in His tomb. His 

appraisal of hi s [omler Ii fe makes him reali ze that all hi s former teaching 

was false. Hence forth , he will no longer seek to convert hi s fellow man. He 

thinks wi th nausea of his old life where He had "tried to lay the compulsion 

of love on all men." (28) Moreover, he wi ll not subj ect hi s body to 

deprivation as he used to do and will seek a woman whom He can love 

sexually without losing Hi s identity. He also finds fault with hi s mi ssionary 

spirit of preaching which violates the rights of others and thereby acts as a 

hindrance to the development of the individual personality. He arri ves in the 

temple of Isis where he meets the virgin priestess who is waiting for the 

risen god Osiris to fulfill her destiny. She takes him to be Osiris and their 

physical union culminates in the completion of the conversion to pagan ism 

which Jesus has been undergoi ng since his resurrection . Because of the 

trouble that will come from the authorities ifhe stays, he leaves, but he tells 

her that he will come again just as the sun comes bac k in the seasons. 
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Innuenced by Nietzschean ideas Lawrence uses the risen pagan Christ as a 

symbol within the Christian mythology, becomi ng in the process a Christian 

weapon which turns against Christianity itsel r. 

I ietzschean concepts and ideas were a kind of revelation for 

Lawrence that brought into his perception ideas about the destruction of the 

mystery that is life. And the destruction was done through the act of 

subverti ng the promptings of the soul manifested by Paganism where 

Christianity diminishes man 's sense of wonder and blunts its sensi ti venes . 

Therefore, Lawrence perpetually laments at a modern age that seeks to know 

everything but can feel very little. 

Lawrence tried to reinterpret the basic symbols which Christianity 

had co-opted from pagan religions, thereby attempting to restore some of 

their original life-giving meaning. This is why he returned to using the 

Church as a norm in passages such as thi s one: " the rhythm of life itself was 

preserved by the Church, hour by hour, day by day, season by season, year 

by year ... down among the people." ("Apropos of Lady Chatterley's 

Lover", 493) He li sts Church fe sti val days such as Chri stmas and Easter. He 

continues: "This is the wheeling of the year, the movement of the sun 

through solstice and equinox, the coming of the seasons, the going of the 
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seasons."(50 I ) Passages in The While Peacock, hi s first novel , dwell rituall y 

on seasonal change. Many scenes of the Morel family in SOliS alld Lovers 

during the time Paul Morel (Lawrence) was growing up, celebrate the ritual 

of the seasons in Chri stian tenns. These seasonal motifs cont inue in most of 

his works. 

Seasonal motifs and nature rituals arc to be found in Lawrence's 

works. What is more, throughout thei r life together, wherever he and Frieda 

lived, they held nature rituals. Katherine Mansfield referrred to one such rite 

that they observed in Cornwall : 

Al ways, when I see foxgloves, I think of the Lawrences. 

Again I pass in front of thei r cottage and in the window­

between the daffodil curtains wi th the green spots-there 

are the great, sumptuous blooms. 'And how beautiful they 

are against the whitewash!' cry the Lawrences. As is their 

custom, when they love anything, they make a sort of 

Festa. With foxgloves everywhere. And then they sit in 

the middle of them, li ke bli ssfu l prisoners, dining in an 

encampment of Indian braves." (JourI/al, 141) 
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Lawrence often displayed his penchant for establishing a living connection 

with the cosmos. He wrote that although the landscape and the sky become 

only a background to their personal life, "to the pagan .. . the cosmos was a 

very real thing. A man lived with the cosmos, and knew it greater than 

himself." (Apocalypse. 41) At the end of his life, Lawrence gives a definite 

formulation of the relation between man and the cosmos: "We and the 

cosmos are one. The cosmos is a vast living body, of which we are still 

pans." (45) He conti nued, "what the human heart secretly yearns after" and 

"What man most passionately want is hi s li ving wholenes ,"not just the 

salvation of his isolated soul. (47) 111e last section of Apocalypse sums up 

some aspects of Lawrence's religious ideas concisely and I must quote it in 

full : 

For man, the vast marvel is to be alive. For man, as for 

flower and beast and bird, the supreme tri umph is to be most 

vividly, most perfectly alive. Whatever the unborn and the 

dead may know, they cannot know the beauty, the marvel of 

being alive in the flesh. The dead may look after the 

afterwards. But the magnificent here and now of life in the 

fl esh is ours, and ours alone, and ours only for a time. We 

ought to dance with rapture that we should be alive and in 
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the nesh, and part of the living, incarnate cosmos. I am part 

of the sun as my eye is part of me. That I am part of the 

earth my feet know perfectly, and my blood is part of the 

sea. My soul knows that I am part of the human race, my 

soul is an organic part of the great human soul , as my spirit 

is part of my nation . In my own very self, I am part of my 

family . There is nothing of me that is a lone and absolute 

except my mind, and we shall find that the mind has no 

existence by itself, it is only the glilter of the sun on the 

surface of the waters. 

So that my indi viduali sm is rea lly an illusion. I am a part of 

the great whole, and I can never escape. But I can deny my 

connections, break them, and become a lTagment. Then I am 

wretched . 

What we want is to destroy our false, inorganic connections, 

especially those related to money, and re-establish the li ving 

organic connections, wi th the cosmos, the sun and earth, 

with mankind and narion and family . Start wi th the sun, and 

the rest will slow ly, slowly happen. (199-200) 

51 



Dhaka University Institutional Repository -, 
) -

The underlying theme throughout Apocalypse is that the organic connection 

with the cosmos is not a "helpless, panic reversal" to the past, it is "the 

profound attempt of man to harmonize himself with nature, and hold hi s own 

and come to flower in the great seething of life." (Etruscan Places 75 ). 

Lawrence consciously and carefully chose to go back to the past and to pick 

up old threads and broken impulse that will connect us with the mystery of 

the cosmos again, since he believed that we are at the end of Our tether. 

Lawrence's longing for an organic connection with the cosmos is beautifull y 

expressed in the following two stanzas of his poem "Reach Over": 

I have come back to YOll , for I never left you. 

Half-way round the circle now 

I feel I'm coming near. 

I never len you. 

I went opposite way round the circle, 

Because it was the surest of meeting you at last. 

("Reach Over" , 764) 

Perhaps the most succinct way to explain what Lawrence was trying 

to do in much of his work is to quote, from his essay, "New Mexico". "For 

the whole life-effort of man [is) to get his life into direct contact with the 
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elemental life of the cosmos, mountain-life, cloud-life, thunder-life, air-life, 

earth-life, sun-life. To come into immediate felr contact, and so derive 

energy, power, and a dark sort of joy." (141 -50) These words provide a 

lyrical description that indicate the necessity of the sheer naked contact, 

without an intermediary or mediator is the real meaning of religion . In a 

letter to Rolf Gardiner, on July 4, 1924, fTom Kiowa Ranch, Lawrence 

wrote: 

I know there has to be a return to the older vision of Ii fe. But not 

for the sake of union. And not done from the will. It needs some 

welling up of religious sources that have been shut down in us: a 

great yielding, rather than an act of will : a yielding to the darker, 

older unknown, and reconciliation. Nothing bossy. Yet the natural 

mystery of power." (Tire Collecred Lellers of D. H. Lawrence, vol. 

2., 796-97) 

Lawrence urged us to rediscover the wholeness of the "old ways" after 

confronting the limitations of rational thinking and "ideal" pOlitics and 

religion in his own life. 
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As Paul Delany observed throughout hi s life Lawrence rarel y 

"scm pled to sacrifice the consistent development" of anything " if he wanted 

to accommodate new and more pressing concerns". (D. H. La-wrel1ce's 

Nigh tmare, x) As Willie Hopkin, a noted social ist, remembered that 

Lawrence "rest less mentally and spiritually", "delved deep into his mind and 

to raise from it a strange mixture of ideas and beliefs". (Worthen, 178) 

Rebelling early against the Congregational chapel and dismissing 

Christianity, however, he discovered that the problem of religion remained 

with him long after the debri s of chapel Christianity had been cleared away. 

As he moved forward , he found himself to be a man whose mind and 

conscience were imbued with the habits of religious thoughts. He lacked the 

context and support of any particular faith and found himsel f wanting to 

develop his religion for himself. He came to believe in the absolute primacy 

in human life, of processes of feel ing and consciousness which were 

physical and non-rational : he became convinced that the most important 

perceptions have little to do with ideas or thought. Such conclusion, were 

absolutely alien to formal and moral teachings. Unable to find refuge 111 

established beliefs and ideas, Lawrence could go nowhere and had to 

fomlulate his own reli gion: 
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Jehovah is the Jew's idea of God - not ours. Christ was 

infinitely good, but mortal as we. There still remains a God, but 

not a personal God: a vast, shimmering impulse which wavers 

onwards towards some end, I don't know what - taking no 

regard of the little individual , but taking regard for humanity. 

When we die, like rain-drops falling back again into the sea, we 

fall backward into the big, shinU11ering sea of unorganized life 

which we call God. We are lost as individuals, yet we count in 

the whole. (The Collected Lellers of D 1-/ Lawrel/ce, vol. 1., 76) 

55 

Here Lawrence' s ideas tinged with William James's philosophy is pluralistic 

and "Buddhist in its language but non-Buddhist in its belief in a God and in 

being purposive and moralist" (Worthen, 184) Always wavering and 

unbending, Lawrence wonders 'can the human mind fix absolute.ly the 

definite line of a book, any more than it can fix absolutely any definite line 

of action for a living being?' His ultimate quest, however, is for "giving off 

the joy of life . .. togetherness in pure complete motion." Each one going on 

its own way but all moving in "swift laughing togetherness." ("The Flying 

Fish", 78) Lawrence ultimately gives in to the idea of the fullest acc'ptance 

of life. He denies that life is devilish to all, as he puts it "Evil , what is evil? 

There is only one evil, to deny life." (Quoted in Phoel/ix Paradox, 222) 
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Lawrence remarks that we know ror sure "that which is good, and moral, is 

that which brings into us a stTonger, deeper flow or lire-energy: evil is that 

which impairs the lire-flow." 

I Wesleyan beliefs are very similar to Anglican ones but have strong emphasis on 
personal faith and personal experience. 

2 'Teach me . .. Jlldgmem Day': conf1ated version of the third verse of the 'Evelling 
Hymn' ('Glory to thee. my God. this lIight; of Bishop Thomas Ken ( 1637· 1711): 'Teach 
me to live, that 1 may dread I The grave as little as mybed; I Teach me to die, that so I 
may I Rise glorious at the awful day.' 

J The group also regularl y visited loca l preachers and even wen t to Nottingham to hear 
seml0ns (Nehls, vol. I. , 23) 

.. Some of the nineteenth century's most innovative and influentjal theologians were 
Congregationalists. During the late-nineteenth century, many Congregationalists 
introduced their so-called New Theology that rejected the fonnal categories of Calvinist 
thought, emphasizing instead a more optimistic, ethical creed centering on Christ's role as 
a moral exemplar, affirming human efforts to bring about ajust and peaceful socia l order. 
By the early twentieth century, however, these views were no longer those of thl! radical 
persuasion, as liberal theo logy domi nated the curriculum of most Congregational 
seminaries, and sp read rapidly inlo church pulpits across the country. (posted in the 
lVikipedia) 

5 The Congregationalists are of course a segment of the Puritan movemen t that 
originated in sixtecllth-century England and that was more radical than Anglican 
Puritans. (posted in the WikipeditJ) 

• Thc word "philosophy" in the Oxford Advanced Leamer's Dictionary has been defined 
as "a set of beliefs or an attitude of life that guides somebody's behaviour", Therefore. 
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here and hereaRer ill this paper on many occasions, I have used Lawrence's "philosophy" 
and "religion" or "religious beliefs" quite synonymously. 

7 Lawrence read Rudolf Dirck 's trans lation of Schopenhauer's 711e Metaphysics of Love 
in 1908 and had aJmotated for Jessie Chambers. 

8 Lawrence became acquainted with Freudian Psychology through his Gennoll wife 
Freida but was not full y convinced by Freud 's ideas. 

Works Cited 

Boulton, James. T. Ed. Th e Lellers of D H Lawrence. vol. I. Cambridge: 
Cambridge University Press, 1979. 

Brewster, Earl. , and Achsah Brewster. D. Ii. Lawrence Reminiscences and 
Correspondence. London: Martin Seeker, 1934. 

Brunsdale, Mitzi M. "111e Effect of Mrs. Rudolf Dircks' Translation of 
Schopenhauer's "The Metaphysics of Love" on D. H. Lawrence's Early 
Fiction". In Rocky Moulltain Review of Lallgllage alld Literature 32: 2 
(Spring, 1978): 120-1 29 

Chambers, Jessie (E.T.) . D. Ii. Lawrellce: A Personal Record. Ed. J. D. 
Chambers. Second edition. London : Frank Cass & Co. Ltd., 1965. 

Delany, Paul. D. Ii. Lawrellce's Nightmare: The Writer alld His Circle ill 
the Years of the Great War. New York: Basic Books, 1978. 

Delavenay, Emile. D. Ii. Lawrence. the Mall alld his Work: The Formative 
Years:1885-1919. Carbondale: Southern Ill inois Uni versity Press, 1972. 

FitzGerald, Edward. The RlIbaiyat ofOlllar Klzayyalll : A Critical Edition . 
Ed. Christopher Decker. Charlottesvi lle and London: Univ. Press of 
Virginia, 1997. 

Haecke1, Ernst. The Riddle of the Universe. New York and London: Harper 
and Brothers, 1900. 



Dhaka University Institutional Repository

Kaufman, Walter. Nietzsche: Philosopher. P,ychologist. Alllichrist. ew 
Jersey: Princeton University Press. 1950 

Lawrence, D. H. Apocalypse. New York: The Viking Press, 1966. Paging 
from Viking Compass edition. 

58 

-:-::c:-::-' "Apropos of Lady Chatterley's Lover". London: Mandrake Press, 
1930. Reprinted in Phoellix II: Ullcollected, Ullpublished. alld Other Prose 
Works by D. H Lawrellce, edited by Warren Roberts and Harry T. Moore. 

ew York: The Viking Press, 1968, pp . 487·515. 

_-,-,. "Thc Crown". The Sigllature (October 8, October 18, and November 
4, 1915). Reprinted in Phoellix II. New York: The Viking Press, 1968, pp. 

-,,--,-' Apocalypse alld the Writillgs on Revelatioll . Ed. , Mara Kal anis. 
Cambridge: Cambridge University Press, 1979. 

=-_. Etrllscall Places. In Twilight ill Italy . introduction by Anthony 
Burgess. New York : The Viking Press, 1972. 

__ . Falllasia o/the Unconscious. New York: Thomas Seltzer, 1922. 

_ _ . "The Flying Fish ." In Phoenix. New York : The Viking Press, 1968. 

-=-_. "Him With Hi s Tail in His Mouth". Rejlectiolls Oil the Death 0/ a 
PorClipille alld Other Essay,. Michael Herbert. ed. Philadelph ia: Canteur 
Press Cambridge Univers ity Press, 1925. Reprinted in D. H. Lawrence: 
Selected Critical Writings. Michael Herbert. Ed. Ox ford: OUP, 1998. 

:-;--;-' The Man Who Died. In St. Mawr alld The Mall Wh o Died. New 
York: Random House, Vintage Books Edition, n.d. 

=_. "New Mex ico". Slirvey GraphiC ( January, 1918). Reprinted in 
Phoenix. New York : The Viking Press, 1968. 

__ . The Pllimed Serpent. Hertfordshire: Wordsworth Classics, 1995. 

__ . The Trespasser. London: Penguin, 1969. 

__ .. Women in Love. Hertfordshire: Wordsworth Classics, 1995 . 



Dhaka University Institutional Repository

Mandell , Gail Porter. The Phoel/ix Paradox: A Study oJRel/ewal th,.,'"gh 
Challge il/ The Collected Poems alld Last Poems oj D.H. Lawrellce. 
Carbondale: Southern Illinois University Press, 1984. 

Mansfield, Katherine. Journal. J. Middleton Murry, ed. London: 
Constable, 1954. 

Moore, Harry T. ed., Th e CollecTed LeTTers oj D. H. Lawrellce, 2 Vol. . 
Reprinted in London: Heinemann, 1965. 

59 

Nehls, Edward. D. H. Lawrellce: A Composite Biography. 3 vols. Madison: 
Universi ty of Wisconsin Press, 1957- 1959. 

Pinto, Vivian de Sola, and Warren Roberts. Ed. The Complete Poems oj D. 
H. Lawrel/ce. London: William Heinemann, 1957. 

Schneider, Daniel J. "Schopenhauer and the Development ofD. H. 
Lawrence's Psychology" In SOUTh ATlal/tic Review 48: I (Jan ., 1983): 1-1 9 

Scopenhauer, Arthur. The World as Will alld Idea. Tr. R. B. Haldame and J. 
Kemp. London: Trubner, 

Worthen, John. D. H. Lawrellce: The Early Years. Cambridge: Cambridge 
University Press, 1991. 

Zoll, Alan R. "Vitalism and the Metaphysics of Love: D. H. Lawrence and 
Schopenhauer," in D. H. Lawrellce Review, II (Spring 1978): 13-27 



Dhaka University Institutional Repository

CHAPTER TWO 

Til e Raillbow: Felt ill til. Heart alld Felt alollg til . Blood 

In Tile RaillbolV Lawrence discarded hrisliani ly and propagalcc a 

religion based on insiinci or blood consciousness. °n,e ritual of such a 

religion, however, was to be accomplished th rough marital relationshi ps, i.e. 

relationship bel ween men and women, taking cognizance of the "law of Ihe 

woman" and the "law of the man". Atypically, evil in Lawrence's reli gion is 

not metaphysical ; it is industrialism manifested through the colliery ii I T::e 

Rainbow that threatens socia-economic emancipation, making human beings 

a "side show beside Ihe co lli ery". (Tile RaillbolV, 440) Salvation in Ihe 

Lawrent ian creed is possible only Ihrough the individual, as the indi vidual 

alone can go beyond and make connection with eterni ty as symbolized by 

the rainbow in the novel , since only a rainbow connecls heaven and ez;'::; II 

is relevant to admit here that Lawrence's religiolls enterprise in 71le Sisters 

(The Raillbow and Wom ell ill Love was initially conceived as Th e Sisters) 

was further developed in Womell ill Love, a novel that embraces beliefs 

germinated by writ ing of the earli er work. 
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Before commenting on The Raillbow and Womell ill Love we need to 

discuss an issue relating to the compl exity of The Raillbow and WOlllell ill 
, 

Love. John Middleton Murry, onc of thc carliest criti cs of Lawrcnce, was 

unable to feel the subterranean pulse of these texts and was confused about 

the prec ise nature of the experience that Lawrence sought to uncover. His 

ultimate conclusion about the fai lure of Lawrence's art was that 

Lawrence's psycho-scxual obsessions had misled him. The Scottish 

novelist Catherine Carswell too felt when reviewing Th e Raillbow that it is 

difficult to define "cvcn to one's self what Mr. Lawrence's aim exactly is", 

(Quoted in Icoll Crit ical Guides: 71,e Raillbow alld WOlllell ill Love, 23) 

One of the reasons for Carswell 's inability to see what Lawrence was 

aiming to achieve might arise from the fact that the central characters are 

barcly distinguishable from one another. Richard Beynon notes that 

Lawrence's giving up of the "old stable ego of character" gives birth tc :he 

difficulty of thesc tex ts,' (lcoll Critical Guides: Th e Raillbow alld Womell 

ill Love, 28) H is noteworthy here that afier SOliS alld Lovers Lawrence 

discarded the "old stable ego" of character and followed a different route in 

characterization, which he explains in a letter to Edward Garnett as 

portraying "according to whose act ion, the individual is unrecogni,~tle, 

and passes through, as it were, allotropic states which it needs a deeper 
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sense than any we've been used to exercise, [and·1 to discover are states of 

the same si ngle r<ldically unchanged element." (The Collected Leiters of D 

H Lawrence, Vol.-I , 282) 'nli s difficulty is, therefore, a measure of 

Lawrence's profound originality. Lawrence wrote that the important truths 

about human experience are not necessaril y the olles that are at once 

obvious. The importance of some of them is to be measured by the 

diffi culty with whi ch we recogni ze them. They have no place in our habits 

of consciolls thought, and what we say and whal we believe Wi~:l our 

conscious minds ignores or denies them.' 

Lawrence 's essay on Hardy also deserves special attention III this 

regard. While writing The RainbOlv he had finished "Study of Thomas 

Il ardy". Designed as a cri tique of Hal"dy's novel s, it served to fOCJS his 

ideas on I"eli gion, marriage and sex uality. The theory that lies behind The 

Rainbow is supposedly to be found in "StUdy of Thomas Hardy". In a 1914 

(December 18) letter to Amy Lowell Lawrence had wri tten about the work 

that it has "tumed out as a sort of story of my own heart". H. M. Daleski in 

his innuential book The Forked Flame ( 1965) writes " it is des irabl e to read 

The Rainbow with the Hardy essay in mind". Lawrence himself wrNe in 

"Study of Thomas Hardy" that" . . . a novel is a mi el"ocosm, and because 
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man in viewing the universe must view il in Ihe light of a theory, ther,efore 

every novel must have the background or the structural skeleton of some 

theory or being .,.".(40) The theory of these two novel s is no doubt 

propagated in the Hardy essay and expounded in these two novels. To 

articulate his theory of Th e RaillbolV and WOlllell iI/ Love, special attention 

has been to the Hardy essay and the work has been quoted frequently in the 

following pages to establish his views on re li gion. 

The world of The Rail/bow that took shape in Lawrence 's imagination 

does nQI conform to hristianity. Th e Rail/bow has also been considered as a 

"counter-Bible".'(Wright, 85) Lawrence's ideas aboul religion, were, in flot, 

influenced by Nietzsche. Lawrence's awareness about Nietzschean 

philosophy is evident in Stlldy 0/ Tholllas Hardy and in his lellers. 

Nietzche's proclamation in "Human All to Human", that "youthful , vigorous 

barbarians Christianity is poisoll" ( A Nietzsche Reader, 172-173) resonates 

with Lawrentian significance when he terms Christianity as "like a lepros;') a 

white sickness" (Stlldy, 22), Nietzsche's impassioned critique of the ethics of 

Christ ianity suggested that "transvalualion of all values" (A Nietzsche 

Reader, 177) involved transcending the difficulties of the modern age; it is 
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something like this order that permeates the moral world of The Rainbow 

and Women in Love. 4 

Not surprisingly, three generati ons of Brangwens in The Rainbow 

stand separate from the Christ ian moral world and gradu all y dis tingui sh 

themselves as very unique beings. The Brangwens, in fact, have worl d of 

their own, which is separate, isolate and impercept ible; "they were a curious 

family, a law to themselves, scparate from the world, isolated, a small 

republic set in invisible bounds". ( I OJ) Temperamentally "the Brangwens 

shrank from applying their religion to their own immcdiate ac tions. They 

wanted the sense of the eternal and inU1lOrtal, not a list of rules for eve,yday 

conduct."(274) Outward forms of religion never attract the Brangwens. 

Lydia, the mother of Anna and wi fe of Tom had been brought up as a 

Roman Catholic, but "the outward form [of rel igion] was a mattcr of 

indifference to her". ( 103) She anchored her religion instead in a god ,who 

denotes mystery, without even attempting to define what I-Ie was . It is not 

surpri sing then, that Lydia's daughter Anna's initial unquestion ing 

allegiance to church sermons did not last long: 

Everything seemed to be a matter of social duty, and never of 

her self. They [vicars] talked about her soul, but SOlllc:,nw 
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never managed to rouse or implicate her soul. [ . .. J then she 

became hostile to the ostensible church, she hated it for not 

fulfilling anyth ing in her. l .. . IThere was something clse she 

wanted to hear, it was somcthing else she asked for from the 

church. (157-158) 

Anna's perception indicates Brangwens' shift towards a world far away 

from Chris ti anity and towards one su itable for their taste. Again, erotic 

experience for the Brangwens is subsumed in reli gious ini tiation . For them 

"[it) was the entry into another circle of existence, it was the baptism to 

another life, it was the complete confirmation" . (90) So in tense and value 

laden is thei r erotic experience that the lovers seem virtually transformed 

into religious icons. 

Anna's hostility to the church in the backdrop of nineteenth century 

intellectual development is not atypical. Carlyle, one of the leadi ng prophets 

of the 19'h century, described church creed and sacraments as "Hebrew Old­

Clothes", (Quoted in Nineleelll" Cenlury Sludies , 106) subject to dccay and 

destruction. His premonition that dissatisfaction in worship will lead to 

"seeking afler strange Gods" (106) resembles Anna's naked submission to 

the Lord. Anna danced before the Lord' but mutilated traditional rite by her 
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naked submission. Like her mother (Lydia) she submitted herself to some 

unseen, mysteri ous, amorphous Lord. Ursu la's belief leads her to beli~ve 

that she docs not belong to the world of Chris tianity as it is unable to 

embrace the "ult imate", and never o ffe rs soothing ba lm for her wounds. To 

her Jesus was "beautifull y remote and shining in the distancc, like a white 

moon at sunset, a crescent moon beckoning as it foll ows the sun".(275) And 

always "a yearning for something unknown ca l11e over her, a passion for 

something she knew not what" (478). At this poillt we find a resemblance to 

Carlyle's clothes philosophy which suggests that old clothes must be 

repl aced by new clothes just as the old moral world must give way to a new 

moral world .' Hence " In everything [Ursul a] saw [and] grasped and groped 

to find the creation of livi ng God, instead of thc old, hard barren f;,rrn of 

barren living."(495) 

According to Lawrcnce, "sin" is a word coined by Christianity. 7'l,e 

Rai/lbow not only gives us an anatomy of "sin", it repudiates two great 

motives of Christianity: fear and love. Ursul a realizes "that whi r h was 

feared [is] not necessarily all evi l". (342) Evil may even be necessary just as 

chaos is necessary occasionall y if it is propi tious fo r li fe and growth . 

(Choudhury, 92) Her philosophical conclusion is that " there is really nothing 
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to fear [ ... )motive of fear in religion is base, and Illust be len to the anc ient 

worshippers of power."(342) Such impressions of Ursula remind us of the 

in fluen ce of Schopenhauer and Nictzsche on Lawrence. Here Lawrence duly 

endorses Schopenhaureian and Nietzschean views about the discovery of 

"sin" by the medieval church and its continual adapta tion by Victorians and 

Puritans. Ursula also find s "something unclean and degrading about the 

humble side of Christianity" (285) and is "revolted to the other extreme" 

(285). Her disregard for the distinction between the sacred and the profane is 

implied in the novel. All her disregard can be assumed as the influence of 

Nietzsche's predilection for the paganism and discounting of Christianity. 

Again, Ursula's perceptions on di fferent religions imbued with "national 

taste or need" and Christi anity's confinement to provinciality is worth 

quoting: 

Gradually it dawned upon Ursu la that all the re ligion she knew 

was but particu lar clothing to a human aspiratio.,. The 

aspiration was the real thing. - the clothing was a malter al most 

of national taste Or need. The Greeks had a naked Apollo, the 

Christian a white-robed Christ, the Buddhists a royal prince, the 

Egyptians their Osiris. Religions were local and religion was 
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universal. Christianity was a local branch. There was as yet no 

assimilation of local religions into universal religion. (34 1-342) 

Ursula's conclusion about reli gions shows the gulf between Urs~ la and 

Christianity and draws her to look beyond conventional rel igions. Thus 

The Rail/bolV registers Brangwen religious and moral beliefs over 

generations: Lydia's indifference to the ex ternal appe"rance of religion, 

Anna's submi ssion to "strange gods" and Ursula 's movement away from 

Christianity - all three Brangwens take their steady departu re fro m 

Christianity. 

Interestingly, the moral world is the centre of Hardy, Tolstoy 

Shakespeare and Sophocles' works as it is of Lawrence - the writers have all 

breached the establi shed moral world and seem to be ben t on sellin g up a 

new one. Ursula is not a tragic character in The Rail/bow, but the suffering 

she undergoes for violat ing traditional 11l0rality has its parallel in the Wessex 

novels. This is obvious when Lawrence posi ts the origin of tragedy III 

Shakespeare and Sophocles vis-a-vis Tol stoy and Hardy III "Study of 

Thomas Hardy": 

And this is the qual ity Hardy shares with the great writers, 

Shakespeare or Sophocles or Tolstoy, this sell ing behind the 
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small action of his protagonists the terrific action of 

unfathomed nature: selling a smaller system of morality . lite 

aile grasped alld formulated by h1l11l0n consciousness within 'he 

vast, ullcomprehellded (l nd incomprehellsible morality a/nature 

01' of life itself Sllrpassing III/man cOllsciollsness. The 

difference is, that whereas in Shakespeare or Sophocles thc 

greater, uneomprehendcd morality, or fate , is ac tively 

transgressed and givcs acti ve puniShment, in Hardy and Tolstoi 

the lesser, human morality, 'he mechanical system is actively 

transgressed. and holds. and pllnishes the protagollist. whilsl 

the greater morality is only passively. negatively trallsgressed. 

it is represented merely as being present ill background, in 

scellery. not taking allY active part, having no direct conncxion 

with protagonist. Oedipus, Haml et, Macbth, set themsel ves up 

against, or find themsclves set up against, the unfathomed 

moral forces of natu re, and out of this force comes their death . 

Whereas Anna Karcnina, Eustacia, Tess, Sue and Jude find 

themselves up against the established system of hllmon 

governmenl and morality, they cannot detach themselves 3:1'J 
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ar(' brought down. Their real tragedy is th<lt they arc ullfa ith fu l 

IU g .. catc .. ullw rittell mo .. a lity ... . (19) [Ita lics added I 

It is as if L<l\vrcl1cc has adopted I lard~'S 1ll0 I'ai world for Urs ula . Unlike 

Oedipus. I lamlcl or Macbeth, she is no t ti t odds wi th the greater morality of 

the world . Like A l1l1a. Eustacia, Tess. Sue and Jude, her "crusl:ldc" is only 

against the " 111 '-111 made" moral workl. Hut what is spec ial about Ursula is 

that her connicl \\ ilh it emanates from the feding that industrial England 

was obstruct ing the sl1100lh !lowering v I' life . lie th erefore he considers 

industria l progress to be a mnj or obstack in one ' s attaining the fullness of 

being. While sf...'~ki ng " fulfillment" Ursula tnm sgresscs the convent ional 

moral world . Though thi s transgression inl:reascs her suffering, it is good foJ' 

her own se lf, The "Study of Thomas Hardy" antic ipates Ursula 's violation 

orColwcll tional moral world illllHlny \\il) S: 

Ilad Oedipus. I lam lo t. Machc th heen weaker. less ) illl (if real. 

po/elll life, they \I'uuld ho\'f! lIIade no /l'agec(lI; they H'ould have 

l. 'OIl /ri\'ed ,\Ollle arrallgell/t!1II uJ 'heir ajJairs, shelteri ng ill thc 

hUIl WIl mora lity from the g rea t stress and attack of the unknown 

morali ty, !lut being, as they are, men /() the jllllest capacity, 

when they find themsel ves. daggers drawn , with the very forces 

of Ii 10: it self. they enn o illy light till they themse lves a rc killed , 
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slIlec the morality or Ii Ie. the greater mora lity, is eternall y 

unalte rable and invincibl e. It can be dodged for some lime but 

not opposed. On the other hand, Anna, Eustacia, Tess or Sue -

what was thei r in their po~ilion that was necessari ly tragic? 

('ccssari ly painrul it wa~ but they ,.verc not at war wi th God, 

on I) with society. Yel IllI..'Y wen.' all c.:owcd by the mere 

judgement or man upon thclll. and all the while by their 011111 

w il ls 'hey lI'ere righl. (20) [M y ilalics l 

Unli ke Anna. l :ust;lcia. Tess o r Sue. lJ rslI l' l docs nol nlll short of her idCtlls. 

She has an ullcompromisi ng <1tt itudc towards " Lire", Despite occasiona l 

wavering, Ursula is always guided by Ih~ promptings or her soul. Thus 

Ursula sutTers in Ilu l cClmplying "with arra ngement or amlirs" but strivcs to 

estab lish a " Lill:-centric" 11) 0 1';li wurld that never goes against the 

prompti ngs or hL' r sUlIl . 

To unde rstand this promptings or soul we can resort to ano ther of 

Lawrence's phrase, "blood consciOllsncss" , one of the prime beliers 

underscoring Lawrence' s The Rniuboll'. In 17 January 19 13, he wrote to 

Ernest Co lli ngs. " My grea t re lig ion is a belief in the blood, the nesh, as 

being wiser than intel lect." (Leller s. 180) Thi s was the first important 
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statement o f' \\hat bl:l:ame ,111 essl:l1 ti al rart or Lawrence' s religion. 

Lawrence's n.:rll~al to treat logic as the only va lid ncti vity o rthc mind was in 

many ways vi ndicated by the fintlillgs ur Frazcrian anthropology and 

Freudian psychology, (Clarke, 20) Lawrl'ncc w"n tcd to bring what he calied 

"blood knowledge" intu bulane\,; with what he saw as " mind knowledge". lie 

believed in thl.' unity or body illid soul ilIhJ might also have been illnUcnccd 

by Colcridgt:'s vicw "that distinctioll is 11 0 \ division" (Jackson 3 16). 

Lawrence thnul.!ht civilization hall l!,lIllt.: l o u Il \l' in the direction of the , , 

crippling in .... ·lkt:1 HI1<.I rl'1t llwI what L'i vilii"'llioll now needed was ti ll 

emphasis on the passional, and equilibrium between the Apollonian and 

Dionysian i.e. between in telleclUal and phys ical, to restore ba lance. 

L rtWrl'lHX ;!t.:ccpll'd iCI /_ ... dlC'S a ssL'l'liUIl tlmt the split ur the Western 

consciollsness was staned by the il11l.: i 1..' 11 \ Jl'ccks i .c, tlll.:i r high intcllectual-

visual (Apollollinll) culture created the di visions \vithin the selr. ( PhoenLr. 

523 and 8il'lll oj 1'rageciy 33-36) In "T ho Crown", he describes "rl as "the 

revelation of a pure, an absolute rciati ull between the two eterni ties" - the 

antinomics of n~~h and spirit, 1l:l1w1c flild l11(lic, origi n and cnd, stasis and 

1110ti0 l1 (Phof!lI i r II, 412). L:lwrcIH':c. fou nd the full-bodied awareness ill 

medieval consciollsness also d~ l1lon stnl l~d ill the medieval church. III a 
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December 20. 1914 IClIlT, he lei Is (jorLi 1l11 C<1m pbe ll Ih<11 ho has lI nderslood 

the mystery ,\ll ht: hearl l) fth e Illcd il:v;l1 church: "It is necessary to grasp the 

Whole. At las t I have got iI , grasping something of what the med iaeval 

church tried l u l'x pres~" (Leiters, Vol. 11. 24 tJ ). Lawrence thought lhat the 

ra pid growth or visual and verha l cui lure which began in the Renaissance 

eventually prouw.:cd (l dcvalu.l! iOIl ur budy alld COSIllOS. In "Study of 

Thomas Hardy." I .awrcncc S:lY" that from Ihe six teenth century onward. 

"man is morc <llld mon: OCClIl ,il.'d wil h his own experience" an d "less and 

less aware of ,myt h ing li nk 110\\ n" (lJ/w L'lIix. 456). 

LaWfC llL'C also adopts 111\.' 1 3ib l i~H I posi tion o f blaming women for 

human connic!: li ke E,\C, t h ~ I ~ ra tlgwcn wO me n have "l double des ire to cat 

both the Tree 01' I ife and the 'I rl'( or Know leuge, Lawrence asscrts that thc 

story of Eve and thL: serpent rCI11($CnIS the incep1 ion of spli t subjecti vity: the 

Eve myth sYlll bu li/cs till: birth prthc cUllsciousnl'ss which rebels against tht.; 

physical being. against L:O I1 Ill:l,;' Oll with the passional body, The serpent is 

the symbol or di, is ioll in thl! p ... yehe which sets the spiritual being aga inst 

sensual one, Il wn against WOIll :1I1 . 1111U introuuces of the hostile dua lity in to 

the human pSy<.:hl', Lawrellce' :-; !, ve I~d Is uu t of lhe harmoni ous re lat ionship 

she once hild wilh the divinc 1'" , inn in h(; 1' bllUy. \-\l hile th e Eve of Genesis 
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uses her body (by eating the apple) to rebel aga inst the transcendent God. 

Thus the Biblical story of thc conniet between mcn and women, the 

revelation of the mystery of the medi eval church, and the Nictzschean 

innucncc upon Lawrence - all these lead him to consider the prompt ings of 

soul as one of tile supreme sources o f relig ious beliefs. 

N o wonder three generations of I3rangwens veer towards the 

acceptance of the instinctual and move steadily away from the in tellectual. 

Blood swells in the veins of the first Brangwcllsand «their brains were inert , 

as their blood Oowcd heavy with the acculllulat ion frol11 the li ving day", 

(The Rainbow, 8) not only evoking "blood intimacy" but also "blood 

togetherness" ; here their brains arc shown as stalic but the now of their 

blood is heavy. This shows Lawrence as pri vil eging instinct over 

inlcIJ igence,6 Instinct prompts the Brangwens to lead a fecund life, 

. Ultimately a ll o f tllem except Ursula are a ligned to the producti ve rorcc o r 

nature. Even Lydia, in remembering her I'elatiollship with her first husband 

Lensky and her marriage wi th Lensky believes in what is ureal" only when it 

is accompanied by passion, The loss caused by the death of Tom is 

compensated by the passion of Will for Anna duri ng and ancr the funera l. 

Among the Brallgwens instinct is most important for Ursula as she finds her 

max imum self only when guided by it. Not surprisingly, for a while she 
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wavers 111 regard to assessing her re lationship w ith Skrebensky when she 

denies the verdict of the "inner soul", bu t the instinctual verdi ct leads her 

break up her re lationship w ith Skrebensky. Lawrence's proclamation is 

justifiable: IUlQwledge or intellect may misguide LI S but "what our blood 

feels and believcs and says. is a lways true" (Lellers, 180). He believes that 

God' s knowledge passes not through our mind or intcllcct but that lIis 

unraveled mystery fl ows th rough our blood and vei ns. As a conscq uence 

throughout his life Lawrence adopted and discarded many beliefs and ideas 

of his religion; he has always shown his Grm conudence in the promptings 

o f the soul. It always remains one orthe core adherents of his religion . 

I f Lawrence's c;entral theory in The Rainbow is "blood 

consciousness", hi s central interest is in the relationship between men and 

women. In line with bibl ica l tradition, marriage is considered one of the 

important sacraments in Lawrence's rel igion. But he also treats premarital 

relat ionship and relationship that do not cu lminate in marriage with 

considerat ion. r .R. Leavis notes that the distinctive feature of Lawrence's 

treatment of the relationship between men and women comes into foclIs 

when he uses the word "religious". (D. H. Lawrence: Novelist, 1 19). Thc 

nature and form of men-womcn re lationship in three successive generations 
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is shown in The Rainbow. Lawrence's observations on the Wessex novels in 

"Study of Thomas Hardy" resonate with the thematic concerns of mcn~ 

women re lationships in The Rainbow and Women in Love: 

The nrst and chiefcst factor [i n the Wessex novels] is the 

struggle in to love and the struggle with love: by love, meaning 

the love of a man for a woman and a wOl11an for a man . The via 

media to being, rOf man or woman, is love, ancl lovc alone. I ... ] 

Of any thing that is comp lete there is no mo rc to te ll. The ta lc is 

about becoming complete, or about the fa il ure to become 

complete. (09) 

Lawrence nOlices that in the Wessex novels the outcome of love is not 

important. In other words, there is a di sregard for the consequence ora love 

alTair. Both the sexes come in to the ir "being" through the process of love in 

a manner where struggle is predominant The Lawrenti an male too must 

struggle to preserve the core of hi s being; although he desires union with the 

unknown and he fears absorption into woman. 

In both The Raiubow and Women in Love struggle is obligatory in 

love. These works are similar to the Wessex novels of Hardy in this respect. 

If fruiti on in love is not possible, characters l11ust stri ve for it. Lawrence's 
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hypothi ses, however, is that personal relations, especia lly between a 111811 

and woman, cannot be lasting and satisfactory. The painful effort of 

resolution through whi ch TOI11 Brangwen has to go th rough to bring himself 

to propose to Lydia is notable: " I-I e had to come down from his pleasant 

view of the case - she might refuse him . And, besides he was afraid of her." 

(The RainbolV, 34) She, too, look ing at " the stranger who was not a 

gentleman, yet who insisted on comi ng into her life", (36) resists the 

profound inner response. And "she was beyond him, the lInattainable". (37) 

Their coming together is felt as the contact between two utterly di ffcrcnl 

pasts. "They were two very separate beings, vitally con nected, knowing 

nothing o f each other, yet li ving in thei r separntc ways from one rool." (13) 

Though the two lives are bro~lgh t into an essentia l contact, thei r separateness 

and otherness are mutua lly accepted. 

What, in fact, strikes one as relig ious is the intensity w ith which 

Lawrence' s men and women, harkcning to their deepest needs and 

promptings as they "seck fulfillment in marriage", know : they "do not 

belong to themselves". (Leavi s, I II) Thei r coming together is not the mere 

approach of couples to each anot her; rather it is the performancc of some 

ritua ls of Lawrence' s relig ion obsessively. At the lime o f Lyd ia's pregnancy 
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"he (Tom] went out more onen to the Red Lion again, to escape the madness 

of sitting next to her when she did not belong to him, when she was as 

absent as any woman in indirrerence could be", (The Rainbow, 64) His 

action shows the widening crack in their relationship which, however, was 

then amended. So the marriage prospers, the relation is established "and the 

Lord look up hi s abode and they were very glad". (96) Tom Brangwen thus 

considers his marriage a success: 

What he had known. but the long marita l embrace wi th his 

wife! Curiolls, that th is was what hi s life amounted to! At any 

rate it was something, it was ctcmal. He could say so to 

anybody. and be proud of it. ( 129) 

TIle apparent grati fi cation of conj ugal li fe makes Tom content for a while. 

But confl ict is inevitable and Illay even be indispensable. Tom now turns to 

his stepdaughter Anna. In the end "there still remained an unsatisficd Tom 

Brangwcn, who suffered agony because a girl cared nothing for him". ( 107) 

The nature of connier and sati sfaction is difficult if not obscure since the 

forces of attracti on and repulsion arc inherent il1l11arriagc relati onshi ps. It is 

in fact an essential part of conjugal life. Conniet and rcconc iliation is 

obvious in the relationship betwecn Will and Anna: 
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So it went on continually, th e. recurrence of love and conflict 

between them. One day it see med as if everything was 

shaltered, all li fe spoiled, ruined, desola ted and laid waste, The 

next day it was all marve lous again, just marvelous. One day 

she thought she would go mad from his very presence, the 

sound of his drinking was detestable to her, The next day she 

loved and rej oiced in the way he crossed the noor, he was sun, 

moon and stars in one, (167) 

The connict o r Will and Anna is strik ingly depicted in The ilail/boll' , Their 

con flict issues from thei r unconsciolls self which they themselves do not 

understand. The unconscious conflict is manifested through Anna, especially 

in her naked defiance during her pregnancy, whi ch shalters the possibi lity of 

any fruitful relationsh ip between her and Wil. Anna celebrates a kind of 

victory during her pregnancy over Will 's spirit in a spontaneous fe rt il ity rite 

in which the "rhythm ic ex ulting" of the dance enacts a "primiti ve religious 

sensi bility" (Stewart, 59): 

[She] swayed backwards and forwards, like a full car of corn, 

pale in the dusky anernoon, threading before the fi re light, 

dancing his non-existence, dancing herself to the Lord, to 
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exu ltation .... Her fine limbs lified and li fted , her hair was 

sti cking out all rierce, and her belly. big, strange, terrifying. 

upli fted to the Lord. Her faee was rap t and beauti ful, she 

daneed exulting berNe her Lord, and knew no man . ( 170-71) 

Here Anna's defiance towards Will has ils religious fervou r. This 

unconscious dance of Anna reminds us of the dance of prim itive rituals for 

which Lawrence had strong likings. 

But the limitations 0 11 the freedom of one clwractcr affect the freedom 

of the other. This is certainly the patlern Lawrence employs in the 

relat ionship between An na and Will Brallgwcn ill The Rainbow. In a poem 

Lawrence wrote: 

She touches me as il' l were herself, her own. 

She has not rea lised yet, that !carfu lthing. that I <1m the other, 

she thinks we arc all of one piece. 

It is pa infu lly untrue. 

I want her to touch mc at last, ah, on the root and quick or Illy 

darkness 

and perish on me, as I have perished on her. 
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Then, we shall be Iwo and dislincl, we shall have each our 

separate being. 

And Ihat will be pure existence, re" ll iberty. 

("Manifesto", 266-67) 

81 

Lawrence suggests in this poem that rreedom can be attai ned by the 

recognition of distinct entity. The idea of a re lationship that transforms two 

lovers into one is utterly fa lse. 'l1,i s fea tu re of the relutionship between Will 

and Anna is apparent to the reader (though they themselves are unaware 

about it) frolll the very beginn ing of their married life, where only a few 

days after their wedding Anna shows a readiness to "return to the outside 

world," making Will "frigh tened and furious and miserable" ( 140) at the 

idea or being alone: 

He ground his soul in uneasiness and fear. But she rose 10 a real 

outburst of house-work, turning him away as she shoved the 

furniture aside to her broom. He sLood hanging miserably near. 

He wanted her back. Dread and desire for her to stay with him 

and shame at hi s own dependence on her drove him to anger. 

He began to lose his head. The wonder was go ing to pass away 
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agaI n .... Dri ven by fear of her depanure into a state or 

helplessness, almost imbecility, he wandered abollllhe house. 

And she, with her ski rts kilted up, new round at her work, 

absorbed. "Shake the r"g then, if you m"st hang rou nd , " she 

said . 

And frelling wi th resentment, he went to shake the rug. She was 

bli thely unconsciolls of him. He came back, hanging ncar to 

her. (The RainbolV, 140-141) 

The only obstacle to the couple's attainmenL or' real li berty" was Lhe 

insistence of one of the lovers that "we are all of one piece." For Lawrence 

this is a "painfully untrue" idea about love, primarily because it mistakenly 

looks upon "separate being" as a sterile and abso lute fOfm of iso lation, and 

not as the means to true "conjunction." (,'Manifesto", 266-67) 

Will even tually does become free, but only aftcr Anna slIcceeds in 

"pushing him olT from her, pushing him away, breaking his fingers from 

Lheir ho ld on her" ( 174). Only Lhen does her husband have a "separaLe 

identity" with a "new, deeper freedom;" only then does she also become 

free: "He would insist no more, he would force her no morc. I-Ie would force 
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himself upon her no more. He wou ld let go, relax, lapse, and what would be, 

should be." (The Rainbow, 177) Anna has her "fi na l release" once Will has 

finally developed a "free, separate, independent" se lf. She is rea lly free when 

she is "free of hi 111" . ( 177) Lawrence believes that a Illall and a woman can 

become "all of one piece" - only through a process of mutilation; without it 

the chances of fonning a single entity by men and women arc Ilot simply 

"untrue" but are considered as "painfully untrue," 

Lawrence believes that love alone canllot bind a married couple since 

marriage involves complex and delicate relations that elln only be ach ieved 

through il, Therefore, Lawrence's concepti on of marriage necessitates the 

recognition of something beyond love. Ursula looks for more than personal 

gratifi ca tion in love: 

'Then , what do you care aboll t?' she I Dorothy 1 asked, 

exasperated. 

' I don't know'. said Ursula. 'But something impersonaL Love­

love- love-what what docs it mean-what does it amou nt to? So 

much personal gratification. It doesn't lead anywhere.' 
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' Ii isn't supposed to Icod Hnywhere, is it?' sHid Dorothy 

satirically. ' I thought it was the One thing which is an end in 

itsel f.' 

'Then what does it matter to ll1e ?~ cried Ursula. 'As an end in 

itse lf, I could love a hundred l11en, one aller the other. Why 

shou ld I end wi th a Skrcbcnsky?' (380) 

Ursula's ullerancc about the banality or unrocuscd love is justified as she 

di scovers the lack of connection wi th the "beyond" in her relationship 

Skrebeshy: 

She knew him all around, not on any side did he lead into thc 

unknown. Poignant, almost passionate appreciat ion she felt for 

him but none of the rich fear, the connexion the unknown, or 

the reverence or lovc. (384) 

It is the want of conn ecti 0 11 with the infinite that SLOpS Ursula n'ollluniting in 

a marital bond with Skrcbcnsky as a love less marri age could bring anything 

but fulfillment. Ursu la's notion of marriage that lacks any momentum has 

been elucidated clearly in "Study or Thoillas I lardy" : 

T he Goal of the female impul se is the announcement of il1fil1ile 

oneness, of infinite stability. When the two are working in 

combinat ion, as they must in life, there is as it were, Q dual 
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mol ion, centrifugal for the male, fleeing abroad, away fi'om the 

cenfre, outward to infinite vibration, and centripetal fo r the 

female, flee ing to the eternal centre of rest A combination of 

the two movements produces a sum of Illotion and stabil ity at 

once, satisfying. But in life there tends always to be more of 

one than the ot her. (29-30) [Italics added] 

By decod ing the above mentioned scriptural statements we can say that 

according to Lawrence we arc all composed of fema le and male forces 

which co-exist in ceaseless connicl within us a ll as well as in the 

re lationships between every man and woman. The femal e wi thin us is the 

li fe of pure being and is in unity with the universe of created things; the male 

in us is the impetus to move,from the female state of being into " knowing" 

his (mal e's) own identity / ind ividuality. Skrebensky docs not show any 

symptom of hav ing a "centri fugal" force; as a result , aner much vacillation 

Ursula does not opt for marriage with him and decides to choose the path of 

loneliness whercin "she was sad but frce". (467) The " true" marriage, is 

what we see in Women in Love in the persons o f Ursula and Birk in, both of 

them representing "centripetal" and "centri fu ga l" force respectively. 
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A marriage with inbuilt limitations cannot bring fulfillment since it 

cannot be creat ive. Ay creativity in marriage, Lawrence, does not mean 

pass ional creativity alone. For him it refers to the establishment of a firm 

relation with "things" beyond the institution of marriage, including passional 

creat ivity. The Ra;nbolV, however records disintegrati on from the inner 

harmony of Lydia 's lInion wi th Tom through the partial unity of Anna and 

Will to the Gnal collapse of Ursula's union with Skrebensky which leaves 

her poised at a point of "new germinatioll'\ symbolically registered through 

the rainbow, frolll which "new, clean, naked bodies would issue to a new 

germination, to a new growth, rising to the light and the wind and the clean 

ra in of heaven." (496) 

Ilowever, the llillon and ultimate relation symbolized through the 

rainbow are certainly compatible with and illustrative of Birkin'S "tvlin-star" 

formu lat ion in Women in Love. Tom and Lydia have transcended nationality 

and history, have found a morc uimpcrsonaP' level o f interaction, and have 

in effect, fulfilled their common destiny. They have transcended the 

limitations of personality, and have moved into a "new world". Their union 

is finally success ful , and is indeed the most successful one in The Rainbow, 

prefiguring that of Ursula and Birkin in WOlllen in Love. (Lenz, 9) 
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Ultimately the struggle in the process of attach ment for Tom-Lyd ia. 

3uraction-repul sion of Will-Anno, and the fatal episode of Ursula­

Skrebensky has rel igious connotations. All of Lawrence characters strive to 

dissolve into heterosexual marriage. HeTe the special feature of Lawrence's 

religion is that all the characters in determining their relationships arc guided 

by the promptings of their soul. 

Though Lawrence provides elaborate di scussion 0 11 mell-wumen 

relationship through the pages of The RainbolV and Womell ill Love. 

importance has also been given to the necessity o f the growth and 

development of indi vidua lity . No wonder one of the basic tenets of 

Lawrence's religion that is aptly manifested in The Rainbow and Women ill 

Love is the growth of the ind ividual : "The final aim or every living thing, 

creature. or being is the full achievement of itself ', Lawrence wrote ill The 

Study oj Thomas Hardy. Lawrence hod high hopes of forming an idea l 

community, one which he called "Ranan il11", which means "green" or 

"nourishing". Lawrence wrote: 

I wa nt to gather together about twenty souls and sai l away from 

this world of war and squalor and find a little co lony where 

there shall be no money but a sort of cOlTllllunism as far as the 
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necessities o r lire go and some real decency. (Quoted rrom the 

Diogrnphical DoclIlllcntmy. /'i fll1 (} /(S Authors: D. II. l.owel1ce) 

This idea was to be with Lawrence a ll his life. It was a dream which he 

pursued all over the wodd . But his enthusiasm for CQ l11l11l1l1ity gradually 

subsided. fool' the lat !.! !" l .ilwrcll cc: " the glory or mankind is not in <l 11 051 or 

secure, comfortable, law-abiding c itizens, but in the few morc line, clear 

Ji ves, beings, indi viduals, distinct. dClnchcd, <IS Illay be li'om the publi t::' 

(Study. 22) "By indi vidualist" he meant, "not a se lfi sh or greedy perSOIl , 

anxious to sati sfy appetites, but a l1lan o f dis tinct bei ng, who l1lust act in his 

own particular way to fu l fill his own indi vidual nature. lie is a man who 

being beyond the average, chooses to rule his Own life to hi s own 

completion ...... . (Sludy. 25) Lawrel1cc's married life is Cl good example of 

thc kind or non-interrcrcnce rro", e ither o r the partners that he celebrated 

(Frieda herse lf" was ullcrly indi viduali stic ill nature). One of Lawrence's 

friends once remarked that temperamenta lly Lawrence was not a pcrson who 

felt comfortable with his fri ends ror a cOlls iderable time. These are very 

important issues of Lawrence's rctigion. Since in Lawrence's religion 

salvat ion is found only in individualistic fulfillment , his persona l li fe 

together with hi s fi ctional creat ion is <I lllanifestat jon or his allal'hmcnt to the 

belief in "individuali ty" . 
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Not surpri singly, the characters 111 The RainhoHl arc distinct 

individuals seek ing ultimate deli verance 111 indi viduality. The first and 

second generati ons ofl3nlllgwcns arc, no doubt. dist inct individuals. but it is 

in the th ird generation i.e. in Ursula that the indi vidual is seemed to be fully 

developed, as she is exposed to the world beyond the Marsh ra rm to a 

greater ex tent than arc earl ier generations of Drangwcns. Anna. for example 

had established her ind iv iduality as she violated thc marita l a llegiance by 

discarding Will condescending ly. Her naked submissio n to the Lord 

amounted to nothing less than rejecting Will as "she had to dance in 

exultation before himlWillj" ( 183), "shc had to da nce before her Creator in 

exemption from the man [Will )" ( 183), and "she would dance his 

nullifi cation". ( 184) Will . on thc other hand. li ved in a world where there is 

no vital "adherent". Towards the end or the nove l he "was obliviolls and 

totally indi fferent ... he was in a private re treat of his own (356). 

The disin tegration of her intimacy with her surroundings is almost 

completed as Ursula Orangwcn reaches adult consciousness. She docs not 

have her father' s unquestioning rcligio-aestheti c feeli ngs, nor does she 

firmly believe in her mOlhel" s solution or pri vate fertil ity. Ursula reels with 
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twentieth century intensity that "she was a separate entity in the midst of an 

unscparatcd obscurity, tlwl' she must g.o somewhere. she Illllst become 

something". (28 1) She has been to schoo l and has secn something of the 

socia l world . She meets the dashing young Sk rcbensky . who had U a sense of 

fatality about him that fascinated her". (298) The military man awa kens her 

la tent sexuality and makes her conscio lls o r a greater reality - tinged as he is 

with foreignness - and sccm~ to be the perfec t "door" to fulfillm ent. Yet 

ultimately Skrcbcnsky is a dead-cnd, without strength or depth. Passion or a 

kind of :l'warCl1css. he s lwn:s with 1 Jrsli la. " hilt ullCkr it ;111 wa s a po ignan t 

sense of transicncc": 

And ancr all . what could either of them get from such a passion 

but a sense of his or her max imum self, in contradi stinction to 

all the rcst o r lire? Wherei n was sOl11d hillg fi ni te and sad, for 

the human souf at its Ill <l x imutll wants <l sense of the infini te . 

(3 0 I) 

When Ursula asks this ratall]llcstion, HWha l is your purpose'!" and receives 

his mechanical answer, she sees him as c learly as he is and can te ll him him 

that they two bel ong to two different poles. (309) 
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Consequently, Ursula remains committed to 3n individua l search for 

the fulln ess of being. Ursula' s n: lHtiollship with Skrcbcnsky and her 

engagement w ith the widening circ le of the social world - grammar school 

years. lesbian affair with Winifred Inger. experience as a probationary 

tcacher at Brinsley Schoo l. her student years at the Uni versity Co llege and 

friendship with other suffragette young women - she considers as accidental 

phenomena: "a condition Ihn! happened to cndurc."(2 19) And it takes no 

time for her to perceive the malice or the outside world against her where 

even her father is actively invo lved . So "very early she learned to harden 

her soul in res istance and denia l o f a ll that was o utside her, harden herself 

upon her own bcing."(224) Her pursuit or indi viduality has correlation with 

infin ity in Lawrence's imag ination, since"self was a o neness with the 

infinite". (441) Just as in Illarriage where relation wi th the "beyond" 

provides fulfillment, In life the conflncl11cnl o f indi vi duali1Y can be 

transcended by COlllll1Ut1l0n with infinity. Ursu la 's ultimate rea liza tion, 

however, is ora sclfnot rooted in anything: 

I have no father nor mother nor lover. I have no allocated plnce 

in the world of things. I do 11 0 t be long to Beldover nor to 

Nottingham nor to England nor to this world, they none of them 
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exist. I am trammeled and entang led in them, but they arc all 

unrea l. 1 mllst brenk out of it. li ke a nut fro l11 its shell which is 

an unreality. (493) 

l3y bre.ak ing and bypassi ng her (Orlll e r idelltity she wants to be rooted in new 

ground which wi llilourish her. I ,;,\wrCI1CC indeed dr:lIllal izcs l\vO conflicting, 

irreso lvable human dri ves. one merging with others. lind the other towards 

ind~pc lld\'; l h': t.:. and Inwards tlK' l:~ lahli s htl1l: tll or ~1 bdiL: i' ill 1l1ll.:'S lItliqul.: 

selnloocl . "The final aim o f every li ving, th ing. creature, or being is the fu ll 

achievemen t of itscl r', Lawrence writes i It The Study u/Thol1los Ilardy. For' 

Lawrence "To be oneself was a supreme, gleaming triumph of infini ty", 

(The RainboHl, 439) The Rail1bOlI' th us constitutes a religion lu I' thl! 

indi vidual \ .... hcrcin thl! path will bl' I{Hlllei whi ch will lead to deli verancc or 

human beings. Such a path, however, is not stat ic 0 1' homogeneous, but 

responsive according to indi vidual taste ,lIld need. 

Lawrence stri ved for the attainment of a harmonious religion, but he 

h ~ld to accommodate evi l in it . As in conventional re ligions, Lawrcncc 

believed that good l11ust not be overwhelmcd by evil forces, and so his 

• 
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religion will never give in to evil forces. Some orlhe Lawfcll Lian definiti ons 

of evil arc important for lily ClitTent di~C ll ss i o l1 : 

The Root of all evil is that we all wanl . , ' spriti llal gratification . 

(Swdies il1 Classic American Litera/I/re. 7) 

It is OUf being cut off that is ail ment, and out of thi s ai lment 

everything bad arises. (1I1C Col/cered/.eller.\', 993) 

There is a principal of ev il. The principal of resistance. Ma lignant 

resistance to the li fe-prin ciple. And it uses the very life-force itself 

agai nst life, and sometimes seems fl S if it were abso lutely winni ng. 

(Kallgaroo, I I I ) ~4 8 75 ~ , 

The definitions suggest evil ari ses Qu I of life-denial and spiri tualism, In The 

Rainbow industriali sm is the supreme evil tlwl thr i ves as a consequence o f 

the denial of lifc. In I.awrcnce's religion industria li sm is evil , although 

modern Western societies had for some time wken pride in it, considering it 

as a journey of seemingly incxorable progress which t l ll~y had defincd, 

philosophica lly, as "enlightenment". Thai phi losophy was based on belierin 

the cmancipaLory powers of human reason. InduslI), and technology, the 

fru its of reason, had made rapid advances, and seemed to promise unending 

triumph over the forces of nature. Lawrence never subscribed to th is 

VT~r,1 

~ ~r~> 1.0, T'1I'J'r!l 
.:., ",. ../ 
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phi losophy because or wha t he conside red to be its reductive and 

dehumanizing erfects. l3uI thc cvi l ~ or industrialism find vivid expression in 

Tile Rainbow. The disintegration or pastora l lire and the introduction or 

industria l society is begun in Tom Brungwcn' !:j lifet ime ami brought to ils 

logical , extreme conclusion in W Olllell Lo\"(! . The "c lose intimacy of the- farm 

kitchen" becomes less and less possible. In fact . it dies ,II Olle point, and with 

it dies trad itionalmc3ns of personal fu lfill ment. Lawrence critiques the bond 

that exists between \Vi nirrcd Inger ilod Ursula's Unc le '1'0111 . Their meeting 

point. of course, is submissiol1 to a mechanical will: "" , the bottolll of her 

[Wini rrcdJ was a black pit or despair' (344) and Tom's submission to 

Wiggiston col liery and attainment or "a st ~lbility of Il ul lifi ca tioll". (344) 

Th rough the depiction of the Wiggi ston colliery in Clmpter 12 Lawrence 

diagnoses the entirc system of Wiggis lon whe re his lIllc le works as a colliery 

11wlwgcr and shows that it works ~gi.l i lls t the spirit of " Life" itself. 1\1 

Wiggistonllllll1<1n bei ngs arc not at the cen tre orlhings. So ill TOlll 's opinion 

they are supposed to "a lter thcmselves 10 fit the pits and the place, rather 

than a lter the pils and the place lO fit thcmsc lves". (347) Marriage and home 

are a mere "side-show" beside the coll iery. The descri ption o f Wiggisto l1 

indicates that " lthe co llieryJ was the main show, the ra;sull d'ell'e of a ll". 

(349) The bYPt'oduct o r industry and technology or course is the (Own and its 
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mechanical peop le. In Chapter 15 we fin d Ursula express lI1g her 

exasperati on against the town and its mechan ica l people in a manner that 

echoes Lawrence's own altitude towards the m: 

The stupi d, art ificia l. exaggerated to vms. fuming its lights. 

[ ... Jthe people as they moved or sat their only dummies 

exposed. She could sec, beneath th c.:i r pa le. wooden pretence o f 

composure and civic purpose rulness. lht' dark slre.un that 

coi ncu them alt. TIH:Y wee like lillie paper sheets ill their 

Illotion. Bu lin reality enc h olle wns di'Hk, bli nd. cager wave 

urging blindly forward, dark wi th the same homogeneous 

desire. And a ll the ir ta lk and a ll the ir behaviour was sham, they 

were dressed-up creatures. She was reminded of the In visible 

Man. who was picl:t,; or darkness made visible on ly by his 

cl() thes. ( 447-448) 

Lawrence also implic itly links house and city, domestication and 

civiliza tion, by present ing them as ullsati sfying "indoor" a ltcrmll ivcs (0 

open-ai r living. In effect, (l city is li ke a big hOllse which insulates its 

inhabitants rrol11 the wilderness around thelll . At the heart of I,awrcnce's 

di atribe against industria lism, however, lies his be licf that it had mechani zed 
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humanity, murdered its passional impu lses, reduced men to automaton, and 

killed in them all the ability to apprehend the religion "f lili:. 

Lawrence has depi cted how ev il incnrnalC in industri al society creates 

a rigid external order that led 10 in ternal disorder. Thus Skrebcllsky, 

cOlllmitted to a socia ll1lachinc which is organizccl ror death, dies internally. 

Aut if at the end of rhe Nail1h(}lI' the mell ha ve hc..:cn won over and cnsln vcd 

by the Machine, the wom~11 have acquired a new sense of strength . Aner 

ex posi ng Skrebcllsky Ursula learns of her power ill1d finds Otlilhat it ca n be 

selfishly destructive: "She was always a woman, and what she could not get 

because she was a human bei ng, le llow o f the rest o f the mankind. shl! 

would get because she was a female. other than man." (333) 'k rebensky's 

signi li eanec as the potential bu i IdeI' or cities. the rcprcsclltati vc o f the mcans 

of procluction; engineer ntH.1 so ldier. anticipates the industrial magnate 

Gerald of Women in Love, whose collapse is so tragic tlHlt it signals, to many 

rcaders. the end or an entire world . Uut Lawrencc's creed is 110t vulnerable 

to the evil incantation of induslriaIi Zt1. 1i on. We sec thai Ursula is only 

apparently subdued by the adverse effects or industrialization. Contrarily, 

she is purged off and COttles out to form tl morc "concrete.: se W', 
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In The RainbolV, Lawrence indeed, disapproved of Christ ianity and 

felt like Carly le for a "new c1 othin!;" fo r Chri stianity. Neverthe less. from the 

beginning to the end of the novel the narrati ve is firmly grounded in the 

Bible. By discarding what is ccn::bl'nL intellectual or spiritual, Lawrence has 

reinterpreted th e bib lica l myths by attaching vi tal importance 10 the 

promptings o f the sOlll , that obvious ly lead towarus the ce lebrat ion of the 

body. In DerridCl' s words Lawrence "supplements" the Bible, not simply 

adding to it but at times attempting to supplant it, to replace the traditional 

text wil h his own. (\\fr ight , 85) In The /lain/wil', I.awrence nlso provides 

newer dimensions of the relat ionships that exist between men and women. 

The narrati ve of each Or<ltlgwcll rcin tinnshi p ('mSSl!S the limit allribuLcd by 

conventional Christianity, With cach of the nc\v gCllcnlt ion the Urangwcns 

urc usIH:n:u in to lhe "Rainbuw" Illctllioll l.!4..1 in tlw Gcnesis: UrsuljJ 's 
, 

grandfather TOil! pe rished in the nood, but she ~chic"cs ~t the vcry end of 

the nove l a rainbow-vision that wi ll replace the "old, brittle corruption" with 

n ncw "world built up in n li ving rllbr'ic of T ruth , filling. lu the OVChlJ't:hillg 

heaven." (496) And the novel ult imately finds re fuge in the projection o f a 

"se lr' in "oneness with th l! in fin itc", or in other words. in "the fu llness of 

being" of the indi vidual denying the malice of so call ed progress and 

rejecti ng the advancement of the 20lh century imilistrializcd England. 
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Religion ill 71,e Na;,'/u)l l' Ihll ~ in vol ves a constant intcl'wc;!ving or 

heterogeneous themes. By sys tematica lly stripping every thing away frol11 

Ursula, Lawrence has prepared both his character and his reader for the 

real ization that Ursula' s beli ef is, In a very real sense, open and 

evolutionary. What Lawrence docs in Women in Love is beg in with these 

ever-changi ng fate and belief of Ursuln. only to cont inue 10 record the 

psychic dramas of his characters' evolutionary be l ie fs. 

I However. Michael Black (i n D.II. L(lwn!llc.:e: n,c 1:.:(l l'ly Fi£'licm and its sequel V,II. 
Lawrt!1Ice: 711(' Early Philo.mphical JIIor.b·). hils noted lilal even in the early fi ct inlls 
Lawrence dcli bcf:J tcly " made.: him:-cl f ;1 d1:lnlll: 1 lilr lhl' \,hole til' \\h al hc was ~l'arl,; h ing 

In say". in other words. he stri ved to trans late his intu ited percepti on into words even in 
Ihe cnrly fic tions. (4) It thcn comes <IS no surpri sc thaL the ea rl y li etions ur L.l\\rctlce 
whe re Lawercnce adopted "stnblc ego" is not wi thout their complex aspects. 

2 1\ point made by Lawcncc in an article reprinted in Jl/lt1Clli.\". "Thc Novel nnd the 
Feelings" quoted in F. I{ . Lea vi s. D, I/. Lawrence: NUl'eUxi, (London: ChaHo & Windus. 
1955), p. 59 

J Lawrence, indeed, IS .1 part of a brond trad it ion \\herc the Bible in NOrlhorp r rye 's 
phrase has been considered as " th c great code" o f wcstCrIl c iv il izat ion. T. It. Wright' s () 
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H. Ltnl'rence alld the Bihle provides II cOl11prChCIll)ivc account or the innucm:c or Bible 
on Lawrence's creative works. inclueling. rhe Rainholl'. The novel. according to Wright. 
is l11usl uhvi lHls ly II reworking tIl' thl." Bihle. It l'0I11;li1lS li'cqul.'ul n.: I ~rcru.:c~ lu hihli\.:ul 
characters and symbols and " 1\.;l\\lrI.'11cc ·:. llanguagc i ~ permeated by the rh yt hms or Ihe 
Authorized Version" . (4) Such deep impm:t or [he Bible on him is a~kno\\!ledged by 
Lawrence himself: " From earliest yC" f~ right into IllilllluKJl!, like <lily other nonctJntonnisl 
child 1 had the Uiblc poured evel) ' day inlo my help less consc iOllsncss", (Quoted in TIl(! 
F;ar~v "('(Irs, 6R) The fact that that the itllcrprc[:ll iol1 or the Bihlc W<I-" fixed led ttl all or 
Lawrence's interest being lust n:gurding IIH: Billie , Fnr ",1 hook lives as lung it is 
unli'llhotllcd. Om:!.! il is 1:llhol11!.!tI . it dil..!s:l1 onct.: ,. . (\ honk liws unl y "hilt.: illl:!" pO\\cr 
10 move us. <lnd move IJ S d((/i.'n' III~I " Sil Illng:l" we limJ it dilli.'/t'''' cvery tillle we re,ld ie. 
discuvering new I11caning on each llCCa:;iutl . "I he liihk:'" he cUIH:ludes. "is a hOllk that 
has been temporarily killed for LIS, or Ibr snme or LIS. by h:lving its meaning temporarily 
fixed" . (Ap(Jca~I 'I'S(·. 59·60) Thcrcfnre. in 71w Rail/how I :1wrcllcc's own re\\ (lrking nrthe 
Bible com hines ... thoruugh '::'Cil:llttric' crililltl!.! char:lI:lI.:risti !.: ur l1ludernity ;Illd has hccn 
ctmsitlert.:d as "collnl !.:r·l}ihlc". 

" I :.1111 lI sing "moral" or "l11or<llit)''' here 'lnu hereu tkr in thi s papcr to ucpict the sense or 
right or wrong in nn individual person or <I group orpt::uplc \\hich e;l11 be both within [lntl 
also beyond the hierarchy or religion. 

:; Probably Lawrence's acquain tance with Carlyle's "clothes phi losophy" led him to 
usc the concept or clothing in The! Rail/how (in p.341-42). II would be pertinent to 
mention here that C~lrl y l e's "clothes philosophy" is <Ill attempt to tlclIlolistrate the 
difference between appearances of th ings ,II1U their rc;dity. The nppear.lIlcc or an 
individual depends on the costume he or sht.: wetlr.s: the rC<l lity of thnt individual is the 
hod)' tltldCrncilth the cnsltllllC. Ctlrl )'il!'s (lothc.· ... Philo<;ophy extcnus 10 ill <; lilUlions likc 
churches or governments being like clothes. "They llIay bc lIseful 'visible emhlems' of 
the spiritual rnrces tlwt they cover. hut Ihey wenr oul and hn ve to he replaced hy new 
clothes" (Quoted in Thuma.\· Carl),Ie!. 130). Wlwt he is sl1)ing is thaL while thost.! things 
need 10 go through changes, the inner core anti 1c.lllnd:lIitlil will always rL'l11aill Ihe sallll.' . 
t ';trlyle II sl..!d the ( 'hri ... li;1Il chtln:h ;1 ... an c\ample nl' IUI\\ it \\;1:- "Wtlfll tlut and IIII1 ... t hc 
disc:mlcu" while "the underlying religious spirit Illust bc rceogni7ed and kepI alive <1\ 

all cost" (133). I.awrcnce. howcver. dev iated nol on ly n'om the Christian church but 
al so fro111 Christiani ty itse l!: 

6 11 is. indeed, ::unnzing to find olll that almost ill the Smne period (in thc lute 19th century) 
Rub indrmwlh Tagorc shared siTtlil~r aLtitude lowards ti le power llr " inst illct". In an 1&90 
letter to Ind ira Devi , we get proof ofTagorc's enormous faith in "instinct" : ... that \\·hich 
we call "instinct" and for which we usc "bllSivc terms - is. indeed, our lifi.: force - it 
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nourishes us through well <'Inti \\'oc. sin amI n:dcmption and directs us to the eternity . .. . 
We do not sec our ends bUI I ll' wht} clldO\\ <; us CIUlnUOU<; life force c:.llcd insl incllhrnugh 
nur clemu l lik - kIlows hnw lie \\ ill din.:t;1 II:\, hy il. WL' ah\:I)'s l1l!1kc the huge mi'lakc 
Ihal il1Slil1cl will leave us whcn.~ it dri\·cs liS We do '1\,.11 know Ih31 it wi ll drive us hack. 
(Tagorc, 26) [My TranslulionJ 
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CHAPTER THREE 

IVOlll ell ill Love: Apocalypse (llltl regeneralioll 

Lawrence's re ligiolls belief's in 711t! Rainbow underwent major 

ch,mges while he was writing Women ill Uwc. which in one way or other 

compe lled him to split lip 711e Sis,ers. ' The belief he.! had l11anifcsh.::U in !'l,e 

RainbolV he found to be untenable in the wake of the tumultuolls early 

twentieth century scenario, especia lly because of rapid industrialiL1. tion. 

Moreover, Lawrence had a penchant ror cilclT1gc which led him to incl ude 

new dimensions to his re li gion and to modify Some of the beliefs he had 

established in Tile Rainbow. But sOl11e of' his re ligious bel iefs remain ininci 

in this novel. The concept of ma le-female duality. a ll1ajor component of 

Lawrence's relig ion in The Uaillbvl\I, ullllcrgucs radical changes in Women 

ill Love; thesc changes a re disclissed fully in thi s chapler. It a lso spotli ghts 

Lawrence's recast no tions of men-womcn re la tionships evident in the The 

Rainholll, and hi s new emphHsis o f "man to man" re lati onship. This 

highlight ing o r"mal1 to man" rehlli ollship in WOlllen ill Dove has also been 

,'e lated to blood-brotherhood, The ui silltegroti ng errects o r the loss o r the 
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promptings of sou l because of mass Ive industrialization cOll t inue to be 

prominent in Women in Love. III war- ravngcd Europe, Lawrence also had to 

accom l11odate di sintegration, dissolu tion and corruption, which turn out to be 

key terms of hi s religion in Women ;/1 I.ove. Degeneration induced by 

industriali zed and mechanized life and the resulting di sin tegration and 

disso lution, according to Lav./rencc. have enormous creati ve potentials. Th is 

belief led to a remarkable shin or emphasis in WOII/e i/ ;'1 LOI'e!. since the 

di sintegrating aspects woulll never oner any regcllerat ive impetus in The 

Rail1bo\\'. Characlcristi c;'llly. the ideulogical stance Lawrence adopts in 

Women in Love is not a rigid one; rather, he is always amenable to change 

and rcady to move forward to ncwer directions. LawI'cncc's true qucst is to 

formulate a religion that ensures " life" to its full est so that it is rec urrcntly 

renewed by the creative process. 

While the theory behinu 71lc Rainholll L:.an be seen ill "S tudy or 

Thomas I lardy" (tliscussco ill Chaplcr Two) : Ihe philosophy be hilld Wlllllell 

in Love was first propagated in the essay "The Crown", Psychoanalysis and 

the Unconscious and Fantasia of the Ul1cOnSciolls. Lawrence \ .... 'rolc ill 

Fantasia oj the Unconsciolls that " [tlhe novel s and poems cO l11e unwatched 

out of one's pell. And then the nbsolu te need which one hns fOl' some sort of 
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sati sfac tory mental attitude towards oneself and things in genera l makes a ile 

try to abstrac t some definite conclusions from onc's ex periences as a writer 

and as a m 3 11 ." (9)1 We know that Lawrence as an artist is primari ly 

re ligio lls and a ll his creat ive work. in one way or the other. are, gu ided by 

religious ends. His "conclusio ns" (ex tracted from his fi cti ons), thereby. arc 

ch ie fly religious. Since the religion m:lnilcsh.:d in WOlllell ill L",'c is 

demonstrated in "The C rown" ,1I1d in IJ.'~n·h()(//1l1~l'si.'i (fud Ihe Um:Oll.tiC;otIS 

and in Fantasia 0/ the UncOIIsc;OIl.\', I have given special attention to these 

non-fict iona l works to throw light on Lawrence 's re lig io n ill this nove l. 

It is interest ing to note thm Lawrence's beliefs nrc consistently 

l110dHied by his artisti c experiences, which led hi m towards res tructuring his 

new religiolls / philosophi cal fonnulati o tl s. One slich fo nnulfll ion IS 

Lawrence' s be lief in duality. It is a key term in any disc llss ion of 

Lawrenl:c's rc lig ion. The bas ic prenll sc of I.awrence's duality is de ri ved 

from Schopenhauer (discussed in detail III chapter one), a lthough it is 

modifi ed both in The Roinho Hl and in Women ill Love. The foll owing section 

will note how Lawrencc's concept of dua lity, especia lly that pe rt ai ning to 

men-women relationships, evolves from 711e Rail1boHl to the Womell ill Love 

(or !i'OIll the "Study of Thomas Il ardy" to "The Crown" and P.~J'c"()lIl/alysis 

and the Unconscious). In UThe Crown" I.mvrcllcc rcaSSCI"IS hi s own duality 
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thus: " I know I am compound of two waves ... I am framed in the s truggle 

and embrace r the two opposite waves of dark ness and light." (24) lie has 

also ass(:rtcd that "everything thal exists, even a s tOIlC, has ( V,lU sides o f 

nature." ("Love was Once a Little Boy" . 183) Such utterances in "The 

Crown" make us be lieve that The RainhOltJ and Women ;,/ Love are 

constructed on the model of a dual reality . Lawrence ex pl ic it ly asserted in 

the Hardy essay that "every thing thlll is , is e ithe r male o r female or both. 

wh!! lhcr it be c louds or sunsh ine or hill s or a fall en fC<1thcr from a bird ... " 

(32) cor Lawrence Ihi s dua lilY is allhe cenlre of all his beliefs: " Inlifc. lhen, 

no new thing has even ari sen, or can ari se, save out o f the impu lse of the 

male upon the fe male, the Ic mall: upolllhc male. Thc inte ract ion orlht.: male 

and the fe male spirit begot the wheel. the plough. and the firs t utterance that 

was made 011 the face o f the eanh," (3 1) Not only 1.A:lwrcncc·s rel igious 

beliefs. bu t hi s conception or a n has al so been e lucidated in term s of thi s 

male and fema le duality. 

At th is point Lawrcnce's shift away from the dua listi c phi losophy of 

men-womcn relati onship that he adopted in The Roil/holLl (or' in the I tardy 

essay) to the new dual conception wh ich he adopted in Women in Love can 

be di scussed. Though the ini tial sec tions of Fall/asia, Lawre nce's vicw of 
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male and female duality seems to be Illllch like that in the I lardy essay, in 

the later part of ' ;"OIl1os;o then! i ~ a Ilw rkcd clwl1gc of views about thi s 

duality. In the "Study" Lawrellce propagated his duali stic viewpoint thus: 

ul fJ ar every man comprises of male and fema le in his being. the male (\I ways 

struggling for domilHlllce. A woman li kewise consists in male and femal e, 

with lemale pn.:dultl imIll1."(42) I\c({)I"(Jing tu 1,<1wn: I1 I.:.I..', a cuherent 

personali ty wou ld then be one in whi ch l1l ~d c mHI female clements are 

reconciled. Man ' s creati veness wou ld appear to be dependent not on ly 0 11 

the stimulus received in his contact wi th woman but also 0 11 the fruitful 

interac tion of the male and fema le elements wit hin himse lf. J Out contrary to 

this vicw. in the Faufasia he had wri ltcn: 

A child is ei ther male or female; in the whole of its 

psyche and physique is l'i thcr malc or fema le, tlIuJ wi ll 

rCI1l;l i li eilh l..! r mall: or fC llwk. [very single l iv ing ce ll is 

ei ther male or lema Ie, and wi ll remain ei ther male or 

fcmale us lung as li re las ts. And cvery single cell in every 

male child is male, and every cell in every female chi ld is 

female. The talk aboul a third sex, or aboul the 

indeterminate sex, is just to pervert the issue. 
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Bio logica lly, it is true. the rudimentary formation of both 

sexes is fou nd in every ind ividua l. That doesn ' t meall 

,Lhal CVCIY indi vi dual is a bit of both, or ei ther ... 

(Falllas;a,86) 

Here Lawrence makes a distinction between male and fema le in terms of 

thei r creativi ty and mental makeup. It is clear thai L~wrcncc ill the "S tudy" 

wanls to reconci le the male a nd female t.'!t..:11lcnls as parts o f li fe. t Ie has also 

shown the dependence of the onc upon the o the r lor fuliilllll cnl. )Jut in 

P'tIll/lI,\';a he mnkes tI distincl separa ti on between mal e ~1I1c1 femal e. T hough 

he believes in the inev itability of their "conjunction", the 'conj unction" docs 

not lead to the formation or a unified self'. 

Th is changed beli ef in male-female duality is projected in the rnen­

womcn relationships of WOl// f1 11 in Lm'e and lead::; to a new dimcnsion of 

Lawrcnce's religion. In the portrayal of men-women relationship, it wou ld 

appl.::t r. L~l wrcnce ex pou nded 1.111 illlpnrl~lllI rc ligioll !-> bclid' [Iw( was 

developed from The Rainbow, The characters of H'omen in Luve seck 

consummation in the ir re lationships. l3ullhcir ways differ rrom that of To 111-

Lydia, Will-Anna and Ursula who sought ru lfillme nt in thei r re lat ionships. 

III The Rainbow Lawrcnce showed the inev itab il ity of the conniel bctwccn 
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"mall and wifc", At the same time he indica ted that the inte ns ity of the 

struggle of To 111 and Will with I.ydia ~lI1d Anna W[l~ due to the special nature 

oflhe demands (01' dependence) Ihal Tom and Will made 10 Lydia and Anna 

respective ly. Lydia was awakened through Tom to a life of the senses; she 

represented fo r T OI11 a vital connection with the unknown. But Tom wanted 

to bri ng the unknown fema le (I .ydi:\) within the limit of his known Illnle 

world , imilnrly, Anlla realized thm Will Hrangwcll "seellls to expect her to 

be p~lrt of himscJl", and wantcolu Illa ke..: her 10 be " the extensiun uf his will" . 

( 170) Will I3mngwcn's desire to mingle and merge with Anna in a ullion 

which dri ves away a ll their separateness is a clea r echo o f Lawrence's 

hypothesis of the dual coexistence o r man-being [lnd womcn-being in both 

the male and femal e. Duality in mill e-fema le disposit ion. one of the core 

ideas of Lawrcnce's religion, was to lx: transfo rlncd in Women illl.ove. 

In Women in Love Ursuhl begins with the "i lllegrHted being" lhat she 

acquired towards the cnd of The Rainhow through the trial or earlier 

Brangwens and her encounter with Skrebensky. Ursu la' s search in The 

Rainbuw fo r the man from Uthe in fi nite" is l'u Hil k:d in Women ;/1 Love si nce 

she ultimately find s such a man in Birkin. l1 irkin is "one or the [Book of 

Genesis] slrange crentures, from Ihe beyond". (324) Ursul a discovers Ihal 
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Birkin is "one of the Sons of God such as were in the beginning of the 

world",'" (325) l)irkin. in his parI. estab lishes thc "rich new circuit . . . of 

pass ional eleclric energy' ( 325) wilh Ursula. Their love " was a perfeci 

passing away for both o f them, and :l\ the sa me lime the most into le rabl e 

accession into being." (326) But because of marked changes in Lawrence' s 

re ligiolls belief, there an: basic dilll: rclH.:I.'s ill the relationship of Ursul a­

Birkin and in the nature of the relationships of Tom-Lydia, Will -Anna and 

Ursula-AnIon ill The RainbOl\'. Ursula Hnd Birki n arc " female" and "male" 

respecti ve ly: the fo undation of their I'c lnt iollshi p is not based on certa in 

dependence upon one anothe r. They are not like Tom-Lydia or Wi ll-Anna, 

each o f whom max im ized their sel ves with the hclp or the other. Ursula and 

Birkin a re independent , separate. and distinct beings. According to 

Lawrence's changed re li gious be liefs, thcir cO l11 ing together is ror rt "mystic 

creativity" whi ch can be found ill 11 0 other re lat iunships in these two novels. 

Even in thei r " true consul11mati on" their rcspcctivt! identities arc integra l <:I nd 

intact. 

Ursula-Bi rkin 's duality must be j udged in the light of Lawrence's 

insistence that " the connict ing forces must retain thei r separate identities" 

(i.e. they are ei ther male or fema le). The new whole whi ch is created by 
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establishing a relation between opposites is 1101 a fusing of the two but a 

complemen ting of the Olle hy the <Hher. The ide:! has heen clucidH lcd in the 

following passage or Twilight inltuly: 

By projection forth from myse lf, by elimination of Illy 

absolute sensual selr. I arrive at the Ultimate infinite, 

Oneness in the Spi rit. They arc two Inlinitics. twofold 

appronch to God. And man must know both. 

Bllt he I1I/1S( 11(.'\'(-''' cO/!/ilse Ihem. 7J,,'y are efer//(/lly 

S('t>orafC! . Uut the two m~ ~Cp;tralc and never to be 

confused. To neutralize the one with thc o ther IS 

unthinkable, .. III i lboJllinaliull .... 

The two infinities. negati ve and positive, they arc always 

related, but they nrc never iden tica l. They arc always 

opposite. but there exists a relat ion between them. (29) 

I emphasis added I 

This quoted passage is a reitcr<ltion or the point ll1ade above - tht.! 

essentiality of separating " male" and " temale ' as two di stinct beings and 

bringing these opposite forces (lllale-fctlHlle) into contact with each other. 

The male and the female might h:wc "conjunction" but will remain two 

di stinct idcntities. Ursula <lnd Birkin typify thi s dual ClSpcct or the ml:lI-
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women relationship and this is an integra l part of Lawrence's rel igious belief 

in Women ill l.ove. 

In contrast, Herm ione Roddice 's relationship wi th Birkin cannot 

cu lminate ill a rnc3 ningful afTa ir; she cannot maill tain the duality Lawrence 

deems necessary for I1lCIl- \VO Ill Cn relationships. Ilcrmionc, society hostess 

and ' barollct's daughter, is fully cerebral in nature and embodies the steri lity 

o r intellectual abstraction. I lcl'Illiullc wallIs (0 rulli ll the dcfic it ill her 

"women-being" wi th the help of Birkin . If they had been reconciled it would 

have been a repetit ion of the kind of marita l relationships thal we have seen 

in The Rainbow. Like I lcl'Illi ollc. both 1'0111 and Will were dependent On 

Lydia and Anna respecti vely. 

'1'0111 and Wi11's de fi ciencies were impeuiments in the formation of ~I 

fulfilling marital rela tionship between them. Lav. .. rcncc secms to be 

suggesting that the 13irkin o f WOllle l1 ;/1 / ,(We cannot be free 111 hi s 

relationshi p wi th Hermione because she herself is never free. Sh!.! has a 

"strange mass o f thoughts" frolll which "she was ncvcr allowed to 

escapc"( IS). Hermione sees her own separate se lf as "deficient" and th inks 

that Birkin wi ll make her "whole." Th is fundamenta l kind o r uependenc!.! 

upon Birkin is perhaps the Illost salient feature of Hermione's character. Thi s 
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situation is clearly conveyed through the descri ption of the terrible anxiety 

lhnl ~ hc ex peri ences while wa iting f'or Il irk in 1(1 ;lppcar ;1 1 a wedd ing.: 

She always rell vulnerable, vulnerable, l ... ] she did not know 
herselr what il was. It was" lack of robust selr, she had 110 

HOWI'lII sufficiency, there was a terrible void, a lack. (I 

deficiency 0/ beinJ,? wi,hi" her. 

II wI she u'clI/led :;UlI1eO/": 10 dose lip ,;';,\' c/e/ich:JI(Y. If) dose if 
up fo r ever. She craved jar Rupert !:1irki11. When he was there. 
she fe lt complele. she waS sufficient. whule. For the rest o f the 
time she was establi shed on the sand, built ovcr (I chasm . . " 

If only Sirkin would lo rm a close and abiding conncxion with 
her, she wou ld bc sa re during this frelrul voyage o f lire. lie 
cou ld make hc.:r SO lllllJ cllld triumphant, triumphant over the vcry 
angels of heaven. If only he would do it! But she was tortured 
with rear, with mi sgivings, ( 16-1 7) litalies added] 

Sirkin cannot accept Hermione's deficiencies because of his belief that the 

men-womcn relationship is bascd on the "suffi ciency" o r male and rcnmlc, 

As a result, lJirkin deve lops a hatred rur Ilcrmi onc, particularly lo r her 

illl.:ajxlt:i ly to love. and 11., 1' hel' l:o lll pl t:h: ~In d ;dlll 0~tl (l I:ll l a (' k nl';lIlY phy~k;ll 

desire for him , Iler desire is aU spi ritual , "a ll in the conscio Li sness", 

Lawrence's religion docs nOt approve anything which is spiri tual , mental or 

intellectual and th is dri ves Birkin away from her and fin ally reconciles him 

to Ursu la. 
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Though not a complete failure like the l3irkill-l-Iermionc relationship. 

the ~craltl-Gudnrl1 ont.:: is 1I0 t [1 SlIccess cil lll.:r, G!..! rald 's dependency a ll 

Gudrun is obv ioLisly the result or his inabi lily to achieve a scI r of his own. 

We notice that Gerald 's predicament is in many ways analogOliS to thaI of 

Wil1 in The Rainbow. Like Will Gerald docs not believe in his "own single 

sc lr', Though his relati onshi p wilh Ciudnlll is intensely passionale. he is 

" blind to her" ond thinks "only or himself". (37 1) As a resulL, thei r 

relationship docs not fulfill Lawrence's prescription that an individuall11l1st 

be single ri nd separate even in uni on Cl ll<.l that without slich imlcpcnckncc a 

re lationshi p cannot be creative. 

Accord ing to Lawrence, life is fuHill ed whell men ano women reach a 

crenti vc slate. Indeed. beli eving in slich a ~ t nlc is onc or the central religiolls 

nspects of Women in Love. In th is novel the creat ive sta te of relationship is 

givcn explicit formulat ion through Birkin 's idea of "star equi li bri um". 

Birkin con tinues to believe in the possibility of personal fu lfi \1mcllt th rough 

balanced rel ationship with others and sees the forrn fltiu ll of such 

relationships as the only hope for the salvation of soc iety. lie is a promoter 

of the concept o f "star-equ i libri um," where the male and female are in 

balanced polar conjullcti on wi th Oll e ano ther and arc like IWO stars. both free 

and s ingle, w here a person Hehieves hi s or her own "integra l indi viduality, " 
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but is linked with another in l11utual fulfillm ent. They are "a pure balance of 

two single beings." (173) As the novel proceeds. both Ursula and l3irk in 

achieve a "perfected relation" that enables them to be "rrce logether" . (173) 

Consequently. they resign rrOI11 thei r jobs. get married, nnd "nit" to the 

Continent. The success of their re lationship bc(';omes further defined by the 

failure or the re lationship bctwc('.11 (jl.'rald i.lml (juc.lrull . nOlle or whom can 

preserve their "free, single se lr ' ns would he the case in "star equilibriul1l" . 

Men-women relationships in Lawrence change frol11 The Rainbow to 

Women ill Love, but the idea of n:: lmionship betwee ll opposite !)CXC$ also 

suffers a se tback in the laller novel, since Lawrence questions and 

scnitinizcs beliers and ideas abollt such relationships that he had establi shed 

earlier. He had explored some inadcqu'lcies in men-wOlllen re lationship 

earlier and apparent ly put " m8n to Illall relationship" under trial to see 

whether it could substantiate his ever-changing bt.! licfs and tenets. Indeed. 

Lawrence was "worried" about the overall theme o r "i ntim<lcy between men" 

over along peri od of time. although male relation I rriendships can be traced 

in almost every /love Is or Lawrence. It is .1 major concern in The While 

Peacock and Aarol1's Rod. But in WOllle" ill Luve Lav,'rencc has treated it 

with much intensity and a kind of solem nity. Lawrence's treatment uf male 

relat ions in hi s fi cti ons, especially in Women in Lo\'e, however. is not 
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hOllloerOl ic.
j 

In the follo wing pages I wi ll show that Lawrence 's crav ing for 

relat ionship between man <lnd man never siems rrom the aspirat ion to 

provide his re ligion with relationships tha t substitute lor IlHirringc or take the 

place o f or men-women re lati onship. In /Vomen ill Love, re lation between 

man and man complements that bc lwCl.: 11 a man Cl nd a woman. Such a 

relationship stri ves to establish some plt::t1gcs ur bO luJ beyund the institution 

of marriage. 

Lawrence's reaction to homosexua lity must be d iscussed at thi s stage 

o f' uur argulllenl. The cx islcll cC of homoscxual l: lclllcnts in his lict iomd and 

non-fictiona l writings, his COlllllle nt s on prac ti cing homosex ua ls. and hi s 

acqua intances repo rt about him around the time when he wro te Women ill 

Love will he lp uS to get (\ full pe rspect ive 011 his depiction o f homosex ua l 

relations. By la te February 19 16 Lawrence had comple ted hai r or a 

philosoph ical work called "Goals ;lnd CO ll1 passes", th at al its core is ~l biller 

attack on ho mosex ua lity. In The Rail/how, Lawrcnce is hig hly c rit ica l of tile 

perverted li fe of\Vini fred. In his essay on Whitman Lawrence uneq uivoca lly 

s tales: " For the greal me rgers, woman at last becumes inndcq uatc . . . So the 

next step is mel'ging of mCl n-ror- I11;l1l love. And this on the bri nk of the 

death . It slides over into dcn th ." (222) During a visi t to Ca mbridge in April 

19 15, when he had met two homosex uals, Lawrence had to ld a 
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correspondent that he had "come to detest I ... J men r as 1 lovers or men, they 

give me a sense of corruption. 'llmos! putrescence that I dream of berries. II 

is nbomini.1blc:' (LeIters, ;',323) Moreover. C.lthcrinc arswclL with whom 

Lawrence shared many or hi s private thoughts. records his loathillgof scxual 

per'iers iol1. And, Knud Mcrrild, who lived for SOllle lime wi th Lawrence ill 

New Mexico, insists on hi s abso lute "normality" . (Mcrrild. 201) 0 it can be 

inferred that in Lawrence's re ligion there is no place for homosex ual 

relations or space lo r any olher kind of perversion ur abnormali ty. 

Nevertheless. in the discarded "Prologue" to Women in Luve 

Lawrence set forth his ideas of "special" kind o f friendship between mall 

and man . Lawrence wrote in the "Prologue" that though Birkin ami crald 

"scarcely kll(.;W clll:h oth~r· · . .. . "(';<ll:h would eli..: lor onc another". (44) In the 

main chapters of Women in LOl'e Oirkin and Gera ld arc dl"awll towards each 

other 0 11 dilTercnt occasions. One such occasion is in the chaptcr "Man to 

Man" where their attitude to male friendship is disclosed. In the second 

chapler ("Short lands"') of Wom en ill LOl'e. there is a sharp quarrel between 

Birkin and Gerald. Then the 1\\10 men prlrt with "apparent unconcern", but 

each of them suppresses his strangl!, bu rn ing allnll:t ioll fbI' the other. (27) 

Nevertheless "they had not the faintcst bel ief in deep relationship betwccn 

mcn and men". (27) Their friendship takes a special course, however. when 
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Gerald's sisler Di ana drowns, and Sirkin tries to draw him away from the 

dreadful scene. In the stress of the moment , (icl'<lld confesses that he wou ld 

rather chat with Birkin than do anyth ing else: " You mean a lot to me, 

Ruperl, more Ihall you kIlOw". (163) Later. whell llirkin becomes ill , Gera ld 

visits him and si ts indulgent ly by his bcd. The slim man beside him seems 

too detached ror any depth or rriendshi p. Birki ll 's Ihollght rUIlS on opposite 

lilles: he suddenl y sees his HelollQ, Ileed " to love a man purely and rldl y," 

( 164) and so he advances towards blulbmderschaji (b lood-brotherhood): 

" YOLI know how the old German Kn ights used La swear a 
BluLbruderschaft ," he said to Gerald, wi th quite a new happy 
activity in his eyes. " Make <I little wou nd in their a rms, and rub 
eat;h other' s blood into the CUI " s:J id Gerald . '·Yes - nnd swear 
to be truc 10 each other, of one blood. at! their li ves. That is 
what we ought to do. No wounds, that is obsolete. But we ought 
to swear to love c.lch other. you and I. impli citly and perfectly, 
finall y. without any possibility or going back on i t. " ... l3 irkin 
sought hard to ex press himselr. But Gera ld hardl y li stened. His 
face shone with a certain lllJllinous pleasure. lie W(lS pleosed 
13111 he kepI hi.\' reSe ITL'. I/e held hillfse~r /wck. "S h~ll l we swear 
to each other. one day'?" said 13irk in, putting out hi s hands to 
Gerald. Gcrnldj usl lollched the ex tended linc. li vi ng hand. as ir 
w ithhe ld amI ali·a id. " IVe 'II le(l\'e il lil/ III/u!el'stand if beller," 
he sa id, in i1 voicc OrCXl:ll$C. l3irkill watched hil11 . i\ lillIe sharp 
disappointment, perhaps a touch of contempt came into his 
heart. " Yes," he said. " You must Icllme what yO ll think. latcl'. 
You know wha t I menn. No slapp.' · clllo/ iuIIU/iSIII. All 
;lIIp. rsol1al love Ihlll leOl'e" (me ji-ce." ( I 78-79)) Iitalics added J 

The point in thi s conversation that deserves specia l attcntion is Oirkin 's 

longing and insistence for an unwavel'ing fri cndship with Gerald. Such a 
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friendship is in lended 10 sc i oneself free, m051 probably, from feelings of 

emptiness (mel boredom nllt! c~tahli shjng <I cO ll llection with th t: "beyond" 

where married life can prove inane. Whal is even morc noteworthy is that 

Gera ld poslpones responding 10 Bi rkin 's proposilion. The aCI of 

postponement proves that Lawrence himself is 110l full y convinced thaI 

blood-brolherhood ("hllllhl'"denc!"t]1") sho uld gel a due place in his 

religion. 

In the conversat ion that follows the wrestling bout in the chapter 

ca lled "G lau into rial" we sec both Gera ld and lJirkin share unanimous feeling 

regarding a man's deficiency in loving a woman. In thi s chapter, aner 

returning from France Birkin comes 10 close to Ursula. Out when hi s 

proposa l ends in fia sco. he walks furiously away Ii'olll the Ilrangwcl1 home 

and slra ighl lowards Criches al Shorllands. I-Ie find s Gera ld reslless and 

irritable wi th his ovm emptiness. Hncl is there lo re, g lad enough to li ntl ill 

Birkin an antidote to boredom. The fam olls \vrestling scene follows, wherc 

"Gerald prcsses his powerrul I1H.:chanical strength" aga inst l3irkin 's "ul'gHnic 

energi es". Conseq uent ly. when the two s lip bnck 10 norma l co nsc iousness, 

Gerald marks oul the s ig nificance or his I their experience: " I've ever fe lt as 

much love for a woman, as I have fof' you ." (239) Thi s is the 

Blu fbr"dersc/uif!. that Birkin has been seeking, for the ai m here is Ilot sexual 
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grat ification. but carrylllg friend ship to a new height and scale. Thus the 

wrestling bout function s as (l part of the stcl) to be taken beyond ITIClI'l'iage. 

Bul s lich steps f~li l to find pl,lce in Lawrence's religio n as it is excl usively 

founded on the marital relationship between men and women. 

Aller l11arryll1g Ursula, Birk in begins 10 ex pound 10 Gem ld Ihe 

repulsive nature of conte mporary marriage. "" It 's a sort of tacit hunting in 

couples: the world nil in couplc$, eac h couple in its own liuk hOllse, 

watchi ng its own lilli e in te res ts and s tewing in its O'WI1 little privacy - it's the 

most repulsive thing on carlh."(402) (lenlld ag.rcc~ readily and the two men 

search for a more expansive way of li fe: 

You ' ve got to take down the love-and-marriage ideal li'om its 
pedesta l. Wc wan\. somcth ing broader, , believe in lhc 
audit ional perfect rela tionship betwccn man and man -
add itiona l to marriage:' 

" I CDI111eVCr see how they can be same," said Gerald . 

"Not the same - but equally important, equally creative. equa lly 
snc rcd. i r you like." 

Gcnlld lllovcuullcasily. HYOll know, 1 can ' t fccl (h.lt," said hc. 
"Sure ty the re can never be anything as strong between man and 
man as sex lo vc is between man and woma n. Nature doesn't 
provi de the basis" (403) 

It is ·noliccable Ihal Ihough Gerald promplly agrees on embarking a search 

ror something ncw, it is his finn be lief thul man to man relation ca nnot be 
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substituted for "sex love between man and woman". But it is not Gerald 

alone who cnn provide rC,lson for slII..:h ullcranccs, which comes mostly from 

hi s unconscious stale of mind. Uil'kin too comeS up with a full vic"''' of the 

importance c f usex love" whi ch has central imporlance fo r an understanding 

of the development of Lawrence's religion. Bi rkin is also the first character 

of Lawrence to think of sex "as fl functional proc.:css. not as n fulfillment ", It 

is " full ctional " to l3irkin (or [or l.<lwrcllcc). sintl.:' Il() ot her li vi ng rl'lali ol1ship 

hitherto explored ca ll tic man kind in the sort of kllot which "sex love" can. 

For him "sex love" is the crit ica lly important center around which mankind 

evol ves. 

Nevertheless, Birkin expresses his hatred ror sex when it exhausts 

man be ing and/or WOIlUln bci ng, I lis hatred luI' it comes out or his insistcnt 

desire to be "single in himselP' despi te hi s conj unction with a woman . 

l3irk in '5 demand should be considered ng(linsl the b'lC."kdrop of Tire Raillhm, .. 

In Womell il1 Lor e Dirkin castigates the kind or re lationship Ihal ex isted 

between Tom-Lyd ia am.! Will-Anna in 7he Uaillboll'. because we can clearly 

see through them the limitations orrcl ,ltiollships thai stri ve ror rullillmcnl in 

"sex marriage" . Both Tom and Will manilest ly exhaust their men-being in 

sex ual relations with Lyd ia and Anna respect ive ly. In Women ill Luve 

Lawrence rocLi scs . on the ki nd of "sex love" whc l'c " man-bei ng" and 
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"women-being" are not ex hausted in consummation . lIe is for the kind of 

sex act that produces unaduherated " 1ll;.I11-hcing' · and " women-being", s ince 

only unadulterated indi vidual s can be c rea tive. These "pure indi vidua ls" are 

true di sciples of Lawrence 's rdigion . Fol lowi ng the princip les of 

Lawrence's religious tenets. Oirkin neither ex hausts Ursula nor allows her 

(Ursula hersel r is Ilul a lineal) to ex haus t his ·' l1Ian-being". AS they fDll ow 

the princi ples of Lawrence's relig ion, their relationship is more lasting and 

steadier than any other rdalio llships that we lind in ?'l,e Rainbow and 

Women in Lo\'e. 

No wonder the theme of ma le friendship is recurrent in Lawrence 

writings. In the s iory " The Olind Man" the clasp o f Genie Reid's hanus over 

Maurice Pcrvin 's eyes becomes <I pledge to Pen-ill: " \Vc' rc all rig hllogelhcr 

now, aren't we?" (107). And in AOl"u,,·s Rod the \v~l y the writer Lily pull s 

the sick nUlisl , !\n·nm Si s~on , o fT the.: !'>In.'l't and C~In,:S ror hill1 is ckar proof 

or the eflort to launc h a " dil'!"ercnt" kind of friend ship. A s imilar friendship 

ceremony Occurs in Kangaroo, when the wri te r Somers soothes the aching 

throat of fatherly Bell Cooley, the would-be di ctator of AustrCllia. Cipri ano 

and Ramon, the two relig ious leaders in the Plumed Serpenl. perform a 
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strange sensual rite between thelll which is ulso a " rriendship pact". 

Lawrence's play David pl'Ovidcs another cxalllph.: or I ,awrCIlCC'~ version of 

male friendship where the t wO heroes (bascu 011 Lawrence and John 

Middleton Murry) swear a div ine and eternal agreemen t that binds them 

logclher. 

Lawrence also wrole a few poellls 011 the theme of male 

friendship . These arc" olllpari", " Ikhavior", and " I ~ c rllscd Friendship", 

The very title "Compari" is derived frol11 "compare" , "colllparatico", Sici lian 

I southern Iwljall {erlllS ucsl.:rihillg a sCl11 i- fbnnalizcd rricll(.I sh ip./' The 

connotati ons of the word help illlll11ill8tc the quality of friend ship Lawrence 

is seeking. It probably even caiTics the ill1plicat ioll of "family", which WQuid 

provide a hint at a sort of ~Y l1lboli . ~. , crcd nHlI'l'ingc among frie nds. 1~t1ch or 

these facts mentioned above involves a sudden rCldica l pledge, something 

marc than allY caSlin I relationshi p betwecn two !lICIl . Thus mule..: friendship 

in Lawrence's religion is the step beyond marri:.1ge which Illilkes marriage 

possible and gestures at the kind of breakthrough to a fuller life whic..:h 

Lawrence tried to project, in a dozen difTcrent ways. ill hi s creative works. 

In Fantasia of the U',COl1sciOWi Lawrence suggests that by Ill<lle 

friend ship he docs not mean homosex uality and tl1tH "mule relations invo lve 
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the upper, spiritual poles o f consciousness, instead o f the lower sexual 

poles" (Spi lka, 47): 

Is this new polarity, th is new circuit of passion between 

comrades and co-workers. is this a lso sex ual? It is a vivid 

circuit o fpoJari zcd passion. Is it hence sex? 

It is not. Because what arc the poles of positive connecti on'! ~ 

the upper. busy poles. What is the dynamic contact? .1 unison 

in spir it , in understanding, and H pure comming ling in one grea t 

work. A ming ling of the indi vidual passio n o nto one great 

pu rpose ... knowing what sex is. can we call this other a lso sex? 

We cannOI .. , It is a great Illati on in the opposite direction . 

(Fall/asia ojllle UI/COI/SciOIiS . 151) 

So th rough " manly love", L~wrc ll cc seeks implic it undcrslamJing Hntl 

re liance between men. The demand ror an "understanding" and " reliance" 

ror the purpose or immersion tends to cxpla in why Uirkin likes Gerald . At 

least occas ionally Gera ld reels the necessity or a relationship that transcends 

marriage; nevertheless. his longi ng is nol like l3 irki ll 's who is at times 

skeptica l about the validi ty or mcn-womcn rc l'lIi ollships. Women ill Lo\'(' 

gives evidence that S irki n and Gerald do not long ror each other phys ica lly; 
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their desire is to get some comfort from each other beyond heterosexual 

marringc. We can S:lY that ill the l.awrcnli ' lI1 hypothesis relationship between 

men is complementary to mell-women rchllionship. When combined with 

the alloy of male re lations, heterosexua l relations become a durab le part of 

Lawrence's religion . 

Si rkin's allemp. to place Bllllhrudersc:ltajl llpoll an ideal pedestal is 

ll1ere ly an experiment. For cX:J ll1plc. Bid, ill is sc;m,'(' ly (OIlV iIlCcd (lf lhc fill:!1 

validity of Bllllbruder!iclwjl: " I know I want a perfect and complete 

relationship with you: ' he tells Ursula . " Bul beyond tha l. Do I want a real. 

ultimate relationship with Gerald? ... or don' t 17" This question is partially 

answered by the total fail ure of male friendship or BlulbrllderJe/1l1ji to take 

hold, and by Ursul a's linal c~lI cgn ri cal not ificat ion : " You can' t h<l vc it. 

because ii 's fa lse, impossible". (497) 

The concept of twin love 100 proves ephemeral. ,rlhe love or 

I11mr for 111.111 c,m never functi on ilS :1 pcrfeCI parnllcl to married love, the 

qucstion still rcmains, how should it runction? Again, Gerald has no respect 

for l3i rki n's notion or estab lishing a sacred bond between man and man. I lis 

mind is guided by convention; his will leads him toward self-annihilation. 

Lawrence considers I11Mriage and friendship as "two great creat ive passions, 
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separate, apali, but complementa ry : the one pivota l, the other adventuro us: 

the one, marrbgc. the centre or hll l11:111 li fe ; a nd the o ther the Ica p ahead lof 

marriage]." ( 11 2) So friendsh ip is ;1 vent uring Oll l and marriage is the 

critica ll y important cente r around wh ich we spin 01' rotate. Not surpris ing ly, 

Lawrence was ready to acc()Jll l11ociate any bel ief when it is in favour of 

crealion. His recogn ition of male friendship as .1 "creative passion" (or pro 

creat ion) by and large fi nds ils place ill I.awrence·s scri pture. 

But "creat ion", accordi ng to Lawrence's paradoxical concept of 

re ligion, fo llows d isin tegra tion and dissolu tion. Destruction a nd c reation, in 

a ll probabil ity, are the l11os1 i l11porHint aspects of Lawrence's re lig ion in 

Womell ;11 LfJl'e. const ru t: lcd ill the modcl or llla lc- rc l11 alc dua li ty . H.M. 

Dalcski 's binary divisio l1illg or Lawrell tian terllls between male-rcmalc, is 

sure ly devoid of' one impor1ant pai r or Lawrence termino logy. The pair is 

Lawrence ' 5 dual is! ic hypo tllcs is of di sintegrat ion-disso lu tion-destruction­

corrupt ion and c reat io n-regenerat ion-germinat ion. In a ny balanced 

formulation o f" thi s bi nary opposi tion, the male pmt or the bi nary should be 

dis intcgra ti on-d isso luti o ll-des truction-corrup tion, a nd the rCl11a lc p.lft should 

c ncompass creation-regenera tion-germ ination. Th is bina ry opposition has its 

dist inct prescnce in "Thc Crown" and has been ut ilized in Women ;11 Luve. 
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In "The Crown'! Lawrence proc la ims: "The spirit of destruction is 

di vine. In corrupti on there ;s divinity .... ul:cay. corrupti oll , dest ruction, 

breaking down is the opposit .. , eq uivalent uf creation", (74) I\ s ever. 

Lawrence conceives "Life" to be a comhinfllioll o f both destruction and 

creati on: 

Destruction and creat ion are the two re lati ve absolutes 
between the opposi te infinities. Life is in bOlh. Life may 
even, for a whi le be a llll u~ l entire ly in OIlC, or almost 
entire ly ill the other. The cnd or either oneness is death . 
For life is rcally ill the two, the absolute is the pure 
rcl<1liol1 . which is both. 

If we have our fi lt of dcslrucliol1, then we sha ll turn again 
into c reat ion. We sha ll need to li ve aga in , and li ve hard. 
IeI' once Oll r grea t civilized fo rm is broken. and we arc at 
last born into the open sky, we shall have a whole new 
uni verse to grow up into, and to find relations with. The 
fut ure will open its delica te. dawn ing aeons ill fmlll of us. 
lInlcllllum"bk. (78) 

In thi s quoted passngc Lawrence shows that though destruction nnd creation 

arc con ni clillg forces. "Lire" is Ilmn ifcstcd in hoth ofthclll. Lawrence assert s 

Ihilt the dCplll'ttire fro11l citlH;r or Ihe11l will !c;,d In dea th . Nonct heless. wc 

should not be afraid o f destruction: it may be death, but not the end of 

things. Dest ruction. in no lime. witt fo llow creation, (wet fos te r the growth or 

the new. 
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The deSlructioll-creMion duality is a modification of Schopcnhauer's 

idea of thl! "wi ll to li ve" and th l: "will I (l die", Danie l .1. Schnci(iL'r wri tes 

(whi le summarizing the princ iples of philosophy thai Lawrence de ri ved from 

Schopenhauer and later reshaped) that " na ture is both creative and 

destructive. both synthetic and reductive, both a life-impulse and death­

im pu lse, so man carries wi th in him these two primal impul ses: the uniti ve 

impulse to Crea te and synthesize. and the di vis ive impulse 10 separate and 

destroy the uni ty ," (Scli nci<.h; r. 17) Persuaded by Schopc nhaucr's phi losophy 

in "The Reality of Pence" I.awrence tou argues that destructioll and crcmio l1 

arc one and are in LI S at a ll times: 

\Ve arc not only creatures of light and virtue. Wc me also ali ve 

in corruption and death . It is necessary to ba lance the uark 

agai nst the light i f we arc ever going to bl: frec. Wc must know 

that we. oll r~e l vcs. arc the livi ng stream or seething corrupti on. 

this al so all the while, as well as the brighl ri ver of life. We 

mllst recover our ba lance 10 be n·ec. From a li I' bodies comes the 

issuc of corruption as well as th t.! issue or creation. We must 

have Our being in both .... The man I know myself to be muSt 

be destroyed bciol'e the true man I am can exist. The old man in 

mc mll st die and be put aw .. 1Y. (Phoenix, 67(1) 
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The "great desire of creation and the great desire of dissolution" ex ist in man 

as "pure equivalents", (678) M:1I1 com 110t dcny any o f the desires. When he 

is urged towards destruction, he must die. Il is des ire must coincide with the 

greater wi ll which urges man to destroy "the old man" before one Can be 

reborn. The destructi on-creat ion duality thus turns out to be a major aspect 

of Lawrence's re ligion. 

The duality or dis integration ! des truc tion and creation is the Illost 

important aspect o f I.awrcncc 's relig ion ill JVnlllell ill I~u \ 'e, It would not he 

too much to say that the primary Illotive o f the composition or th is novel is 

to ill ustrate Lawrence's Se llSC or disintegrat ion and corru ption. ' j'he digg ing 

of the cana l, the dehuman izing effects of indust riali za tion. and Ursula's 

battles to keep her "individua lity intact" (in The Rainbow) - all have paved 

the way for the suprel1le reign of disin tegration and CO ITu ption in W()men i ll 

Love. In The Rail1bow dis integra tion is Illost evident in Ursula and 1\nton's 

rciatiullship anti least evident in the one helwccn TOI1l :lI1d Lydia . Will and 

Anna's relationship occupi es an in termcdia te positi on betwecn these two 

relationships. Consequcntly, in WOlllen in 1.00'e a ll the charactc l's, places and 

events hera ld the necess ity for dis integrat ion that wi1i follow ,\ new 

germinati on. Mod ified fi·ol11 chopcllhaucr' s ph ilosophy, the idea leads to a 
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depiction o f the eternal st ruggle between destruction and creation thaI is at 

the heart of thi s novel and constitutes the central religious tenet of 

Lawrence's religion in Women ;" Love. 

Through Gerald Lawrence presents a vivid picture of disintegration 

111 Women ill Lrwe. Skrcbcllsky. t:ng inccr and so ld ier, and potential builder 

of c it ies and representat ive of the means or production, ant icipates the 

indust rial magnate Gerald Crich. Gerald is nble 10 go fnl' beyond 

Skrebensky. He who is not merely an onice!" cOl1lmand ing a company of a 

I3rig~dc li ke Skrebensky. rules an empire of worke rs~ his domain extends 

over a ll the mines and to industries. BUllina lly. Gerald too, " is nothing", and 

becomes the hollow god of the " Machi ne" by creatillg a perfect external 

order with his will. l ie unlcasht.:s tI kind or clwos thaI devours his own sclr. 

Moreover, Lawrence shows lhal Gera ld's phenomenal success as an 

" Industrial Magnate" brings misery not only to thosc UCCll1CU surp lu!i to his 

needs, but al so does injury to his own selL Just as the one- legged signa lman 

of "Coal-Dust" is symbo lically incompletc. Gcrald. who traps the fi ngers of 

his right hand in his own m<lchincry. (168) is a5 much a victim or 

industrialism as his mell . 
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The mass ive growth of Illdustri fll islll gives binh to an ex istential as 

we ll as spiritua l cris is fo r the c harac te rs o f Women i ll rove. Thoug h Gerald. 

the "Industrial Magnate", runs his industrial endeavor wi th enormous power 

and authority. he cannot find n dclinitc answer to vittli questi ons slich as 

" What did e very thing mean? Where was li fe .. .'1" ( 19) The growth of hi s 

business never co incides with hi s spirilUa l g rowth . l ie feel s puzzled at 

J3 irki n ' s que ry 0 11 the purpose of his Ii fe ( 19): 

"Tell Ille," said l3irkin . "What do you li ve [or?" 
Gerald's face wellt ba rned. 
"What do I li ve forT' he r~pc'il c d . " I suppose I li ve In work. to 
produce some thing. in so fa r as I am a purposive bei ng. A pnrt 
from thai , I li ve because I am li villg."(48) 

Here Gerald 's consideration or " Ii fc " (as a lllcans of " prod ucti 011 ) comes Qut 

of his spiri twll illlpovcrish1l1cnl . Through Gl: r"ld and his ht lsincss I.<lwn:ncc 
• 

shows that di s in tegrati on is illcvitnblc when Ilullcria l progress d isrcgHrds 

spi rit ua l upliOmclll. Gerald 's industrial c nterpri sc, as a result, lacks 

creativity. Subsequently, it dawns upon him that a "grc~1l m<lS5 o f energy 

seemed decay ing up in that s il ent , hulk ing rorm" ( 188), but to spiritually 

inchoa te Gerald th is sense or "decay" neve r o verwhe lms his dCSPCr(lIC 

pass ion for mere " productio n" , So due to the tota l negati on resulti ng at the 

Onset of industria lizat io n, Gerald re ma ins spiritua lly barren. 
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The colossal di sinlegralion produced by Gerald 's co lliery nol only 

victimizes the Crichcs but also all enti re range or characters and their 

surroundings. The victims suffer rrom psychologica l disorder - neurosis or 

paranoia Cl nd indulge easily in misan thropic strcnks or homicidal activities. 

Mrs Crich looks li ke a victim of sheJl-shock, wa ndering "about thc house 

and about the surrounding country, slaring keenly and seeing nothing" (224), 

and is said 10 be "a woman with a ll1onorml l1ia" ( 2 1 2)~ Gerald surfers frOIl1 

the same psychological disorder (2 14). I Jennionc Rodd iec, whiJe altendi ng" 

wedding ceremony. ;lppea rs <1 S though she is "nOL quite there" (43). The 

same phrase is used to de-scribe Ursula (269). Ilennionc comments 

elsewhere "I think we've all gonc- I1Hldl! ( 173 ). I3 irkin wonders ir hc has lost 

his sanity aner rolling naked in the bu, ltcs ( II I) and hi s knowledge of 

Hermione is said 10 be "" Imosl li ke a mad ness" ( 10 I). I\s lor Gera ld, "a ll hi s 

li fe rhas been] been tortured by n flll'iolis and destrllctive demon, which 

possessed him sometimes like an insanity" (236-7). Uirki ll asserts that the 

wortd would be iI beller place if the maj ority of people "w~rc just wiped 

out", (24) On anot her occasion, he tell s Ursula that he HabhorfsJ humanity. 

[I-Ie 1 wish[ es I it waS swcpt away" (13 I). Gudn ll1 fee ls "murderous" and 

itches to have the crowd of coll iers' wi ves watchi ng the Crich weddi ng 

"annihi lated" ( II ) . Later in the novel Gudrun is 11 0 less keen to have Mrs 
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Kirk. Gerald 's ex-nanny and a harmless local busybody, "wkcn QuI at once 

""d strangled" (220). Mrs e ri ch. Gerald's Illolher, likewise confesses tl"'t 

she would have strangled her children in inrancy ir she had had any inkling 

that they look beautifu l when dead."s docs her husband (348). This Ill"cabre 

sel of characters of Women ill u w e suggests that it is a deep scated feeling or 

La wrence tlli.lL obvit)lIsly rc ll cc l~ his bd ie !' that ;J rorm or disi ntegrat ion [Inti 

destruction results from the onset orillduslrializHlion. 

The morbid and moribund states that hasten the disintegration process 

left their mark on Lawrence's religion. Disintegration and dissolution arc 

important aspects of Lawrence's views 0 11 religion. It is remarkable to note 

that mi santhropy, one of the heights of disintegration, has its place in 

Law~'cll cc's religiol1 : 

The sense of jcop"rdy spoil s it all--the feeling that one may be 

nung out into the cess-pool of a world, the danger or being 

dl'(lgged in to the fbul conglol11 .... n1tc mess. the utter oi sgllst one 

feel s for humanity, peoplc smclling like bugs, endless masses of 

them, and no relief: it is so dirri cult 10 bear. ( Leller ,\', ii, 424) 

In the quoted passage it can bc noticed that at onc stage Lawrcncc 's rcligion 

verges on mi santhropy. Lawrencc obviously thinks that the principles or 
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early 20 lh century religion cannOI be like that of traditional religions. As a 

result, even psycho logic;,1 disorder alld some aspects of Illiscmthrnpy find 

their place in Lawrence 's "specialized" religion. It is hardly surprisi ng then 

that in Women ill LOl'C the characters aClively pcrf'orllllllany vio len l <lcts and 

even nurture genocidal feelings. A s a boy Gerald has blown the lap of hi s 

brother's head off with a g lln . (4R) As a 111;111, he appears to reli sh innicting 

pain on his horse (ill "Coal-Dusl"). Ilcl'lniullc Roddicc brings ,1 ball of IHpis 

lazuli crashing down onlo Oirkin's head in " l3rcada lby" ( 108), while in the 

Tyrol Gudrull ilnd Locrkc 1 ~lIl tasizc abolll a Illnll who in vents "slIch n perfect 

explosive Ihal it blew the earth in two", (470) As Birkin puts it at the end of 

"Shortlands", the British are either l11urd..::n;rs or lllurucrccs. Birkin echoes 

Lawrence's idea in ""n Island", when he declares: uThe who le idea is d~1d . 

Il umallily itself is dry-rotten. 1't:<lII/ ", (1 30) Thus Jfloll1('11 inl.o l'(! shuws that 

Lawrence could not work out his views on relig ion w ithout incorporating 

into' it an clement uf mis(lilthropy thut he has used in this novel. 

Women ill Love is pcnncalcd with a !'iC I1SC or pessimism. It is in Lhe 

formation of slich pessim ist ic views th(1t we lind ill the novel the illnucncc 

of Schopcnhauer's philosophy. Schopcnhallcr, labcleli the " pessimist 

phi losopher' , advocaled a retreat from life, findin g human-beiJlgs unable to 

feci the llow o f the eternal life fo rce and disi nclined to go beyond a sense 
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of cheapness and pett iness. Birkin upholds Schopenhauer's attribute that 

only the " non-human is above the squ:dor or twentieth century indllstri .11 

civi liza tion", (222) III Women in I.m'e Schopcllhaucr's illnuence is projected 

through Oirkin and other characters who cv!.!n reveal pessimistic streaks that 

betray misanthropic and genocida l Icc l ings. Out Schopcnhaucr's pessimism 

stems frol11 an objecti ve out look. since he had conside red hUl1wll l1[1turC as a 

whole; Lawrence's pessimism (or occasio l1<11 misanlh ropy), on the other 

hand, is the consequence o r his ac ute SCllSili vilY to the wurk ing of 

dis integ rating fo rces in twentieth cent ury F.nghllld. 

in Women ill I.()ve disintegra tion and dissoluli on 111 Lawrence's 

religion is typified by Gerald 's coll icl), and his indu strial enterpri se. Out 

manifestations o f Lawrence's religions be liefs {1S nrti culCllcd in the nove l {1rc 

also the contribution orthe dirre rent places Ihat he beli eves has hastened the 

onset of the destruc tive process. Ikldover, whe re lJ rsula nnd G udrull li ve. 

Short lands, the Crich home. Ca fe Pompadour, the haunt of London 

l30hemians - a ll of these places record the illcvitnbility or what Lawrence 

felt was impending.7 Although in F. R. Lcavis's view, thc episodes in 

Women in Love related to Pompadou r (i n chapter VI, VII , and XXV III) are 

not relevant to the thematic development of the nove l (Lea vis, (8), Daleski 

believes that the "account orthe bohemia" that is descri bed in these chapters 
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is rclevant to the specifi c deve lopment of the novel. (The Forked Flallle. 

129) Indeed through the scenes in the I"omprtdour. Lawrence has projected 

the dissolution and corrupti on of early twentieth century. These scenes most 

obviously captures Lawrence's sense or London as a " vortex of broken 

passions" - a "whirlpool of disintegrati on and disso lution", (396) The 

Pompadour scenes typify thc disint l!gratiol1 I.awrence saw in the 

contem porary world and contri bute to Lawrence's depiction of religion in 

the novel. 

Lawrence's religious beliefs also lead to reductionSl consequences as 

is evident in the depiction ofG erlad' s death in the Northern icc. scene arone 

of the 1110s t overwhelming reductions! pi ctures that Lawrence has depicted in 

WOII/cm i ll L(we . .Iohn TUnl$!1" (ill ,,11 C::iSi1Y titled "Reducing Down: D. I I. 

Lawrence and Captain Scott", collected in Questia. an online library ) 

provides evidence that Captain 'cott 's ch;alh in 19 13 ill the southern po le 

with his assault party taught Lnwrencc a lot about the reductive erfects or 

20lh century progress. Lawrence concei ved the destiny or Gerald rrom his 

knowledge or the explorat ion story or Scott. As w tlS the ra te or Scott in the 

Antarc tic, Gerald in Wome" i" LUl'e Ih.:czt.!s LO death amidst the wastes of the 

Alps. Although ill "search o r new di ~ct)Ve ri cs" in th t.! southern pole, Turner 

explains, Scott was also " in search of hi mselr'. Li ke the explorer, Gerald 
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belonged with those people who went " to the ends of the earth because they 

have olrendy come to the end of" themselves", (No pagin<1tion identified) We 

also know from Reginald Pou nd 's nCt:Ou nt that Scott was "somber", anu 

"slispiciuus or lire" (quoted in the sam\.! essay) li ke Gerald, find lhe 

byproduct orlhe reducti ve clTcets or llle twentieth century. Lawnmcc's letter 

to Garnett wri LtCIl around thi s time is fclcvmll in this context: " It always 

frightens me ho ... " lif'e gels reduced down <lIld dovm to fewer clements the 

further one goes," (The Leifer .\'. vul-i . 5 17) At:cording to Llw rcncc, " ill 

struggle with natura l condi lion s" (Wullle" ill Lut 'c. 216) people revenl .. 

diminishing of their humanity. Thi s is why Gera ld in the novel as we ll as 

Scott in rea l lire succumb to dea th. albei t ill two dif!crcilt polc!';, Gera ld is 

finally " reduced" in the Alps, but his downfall is so tragic that it s ignals the 

cnd of:1I1 entire worlJ , 

The notion of apOl::alypse is also bchinu 1.awrcnce·s belief in the cycle 

of ':el'cati on-rcgenaralion-gcl'lllination", I ,ilWrCI1CC 's relig ious helief is slich 

that thc reductive process g ives way to the process or rcgencration, I lis 

treatment Of lhi s thcme is uniquely his own and he mcrges the ancient belief 

of resurrection wilh it. lJirkin. indced, is the propht:l of Lawrence's religion 

in Women il1 Love, but it is through Gerald that Lawrence's idea of 

resurrection has been clearly manifested in the novel. Gera ld is the 
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e l1l ~odimenl o f the idea that dest ruct ion a nd creati on are intricately linked. 

In Women ;l1l....ove Gerald is. more or less responsible rOl't erminating his own 

life as we ll as the li ves of his bro ther, his s ister a nd Dr Orinde ll. I lis iron 

hand controls the co ll iery <l nd impacts 011 the lives of its workers, although 

he had dcdicalcd his life 10 " maki ng Ih ings go", (56) 

In Lawrence' s fi ction Gera ld has two precursors: Leslie Tempest ill 

The Wh ile Pecu.;oc;k ami Uncle Tum IJ rangwcli in The U(/il1/}()W, thuugh 

nei the r of them are caplili ns of industry. But un li ke them Gerald meets his 

profoundly symbolic rmc ouls ide England in Ihe Tyro l. Th rough him. 

Lawrence is able to project a senSe of the life \lnc! times of a doomed 

individual who is a lso a portent o f his race; Gcrnld. (llic l" a ll , is "a 

phenomenon, no t a hUl11all being" (430). In the final chapt er or the novel 

when Birkin to uches the "dcad face" and "the sharp, a lmost g littering fair 

hair" of Gera ld 's frozen body, he strokes an Ol11e n as well , "an Dille n of the 

univcrsa l dissolution into whitencss and snow"(264 ), the "grea t cu i-de-sac 

o r soow and l11 ounl3in peaks" (416) 

But Gerald' s death has a regenerati ve power: " the time less crea tive 

mystery wou ld bring forth some other being, finer, mOre wonderful. some 

new morc love ly race, to carry On th t.: embod iment of creat ion. The gamc 
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was never LIp". (497) The striking reature or Gera ld 's death is that it does not 

denote an end of his Own entity Of that of Illilnkind. In fact, Lawrence's 

belief in " regeneration through degeneration" is brought into the foreground 

th rough Gera ld, the representative or"making things go" , 

Even ir S irkin is the leading actor or Women ill Love, Lawrence vcry 

subtly underscores the dominant part played by Gerald in the novel. Mark 

K illkcad-Weekes has pointed out th.at 

Lawrence put il1lo Gerald all his fa scinati on with power: 

handsome physical s trength (very diffe rent frol11 his own 

scrawny bmly), thl! pOWl'1' ormi nd over math::r, til t.: power 

of technology which revolutionized the coa l industry in 

his li iC tilllc".( Killkcad-Wceks, 337) 

Kinkcad- \\'cckcs' obscrvH tioll is important for thl! argument of thi s chapter 

since Gerald potentia lly possesscd the ability to rep lace Birkin as the 

prot~l go l1 isl. Lawre ll c~' s placement oj" Gcrn ld as a !o rcrullllcr of hi s rill:C ill 

the revised version of Women in I.ol'e clcnrly indicates Lawrencc 's 

preqi lect ion for him .s In the revised version Gerald and L3irkin' s holiday in 

Tyrol is important , since th rough the alterali on or thei r places Lawrence 

impl emented his vis ion of Gerald as an embodiment or regeneration. 
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Ultimately, Birkin is not the victim of disin tegration, for it is Gerald 's 

dissoluti on in the northern icc that hc ralcl ~ a long desired new germination 

and creation. Lawrence graphica lly upholds his ult imate belief in the duality 

of destruction and creation. It is a be lief embedded in the plot at a vc 'y early 

stage of the composition of this novel. Il is absolute belief in this conllict ing 

dua l fo rce is one of the 1110 st import ant fea tures o f the re lig io us beliefs 

manifested in Women in Lm 'e . Lawrence' s finn belief in this dual ity 

indi ca tes that the future o f ma nkind is 110t obstructed by allY cu i-de-sac; 

rather it ushers in hope fo r new crea tion a nd gcnni nillioll . 

It is striking to note that in Womell i ll I .ove destruction-creation and 

the male-female duality have surpassed instincti ve impulse and 

ind ividua li sm, Lawre nce's two Ill ~tior relig ious beliefs in The Hainbow. The 

latter, in tum, have apparently received insignificant ~lIt ent i o n in Women in 

Love. It is as i f these be lie fs arc ovcrshauowcu by the concept of the 

destruction-creat iull and mfl l ~- fi.:nl\l l c.! dual ity tlWI t)ct:.i.l sitll1a lly retreat to 

ce lebrations of blood-brotherhood. Though the ir presences in Women In 

Love have not been uttered distinctly, they sOlllehow dete rmine the 

subterranean pulse o f the tex t. 
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Perhaps to sa turate the role of instinct w ith every othe r belief that he 

has dealt with in Women ill LOl'e. in one of the carly chapters titl ed 

" Short lands" Lawrence se ts up argulllents between Birkin and Gerald over 

the role and nature of the instinctive impul se III socinllirc. Needless to say, 

the dominant theme of Women ;11 Lo\'e, di sintegration and dissoluti on, is 

related to the suppression or our instinct ive impulse. Birkin argues that "to 

act spontaneollsly on one's i111pulses" is "the on ly really gentlemanly thing to 

do". ( 140) oil irarily, Gera ld illl'ers Iha l the spolltallcous behavior 01' 

inu ividuals ca n on ly lead to social di sc1!'!cr. 110th their opi nions proceed ('rom 

very different assumptions about what ex ists at the core of life. Birkin's idea 

implies that human nature, evcn if not essen tia ll y "good, " is at least socia l, 

and that true relationshi ps arc formal only whcn human beings act accon.ling 

to thei r nature - that is. by impulse nnd in the abse nce of any form of outside 

inter:vel1tion . Gerald. 011 the other hand. has a wholly pessi mi stic view of 

human nature, apparently believi ng that true society is rea lized on ly when 

human nature is restrained. Thi s litH: oj" thought suggests Ihal human beings 

must not follow ru les that sociely has constructed to keep our natures in 

check. While to Birkin, true society begins with the comp lete freedom of the 

individual, for Gerald, who "st ickles" for "convention" ( 142), it begins with 

collective forms of constraint. for l3irkin, only the "gentleman" acts on his 



Dhaka University Institutional Repository

142 

real instincts; for Gerald, on ly the barbarian does. The entire novel, we can 

Srly, is the outc()me of stic h cOl1llicling noti ons (If spontane ity and rcslrnint 

through which Lawrence put to lest his major be li efs. Thus Lawrence' s 

belief in thc instinctive impul se acts as lhe cl: lllral dri vi ng force of Women ill 

Love. 

Another aspect o f Lawrence' s re ligion is individual fulfillment. 

Although must of Lawrcllcc.:·s bclids disclIss,,:u so rar ultimately provt:d to 

be inadequate for him. in olle way or o the r he fin a lly sought salva tion 

through individual rullil lll1 l:111. As we saw in thc previo lls l:haplcr. 

Lawrence's bclicfill indi viduality is, of course. rooted in The Rainhow, For 

TOI11 Brangwen when the internal as well as the external world offered no 

promise or satisfying reward. he came into co ntact wi th (1 cJccpcr rea lity so 

that he had to resist " the ilc tions which wanted to absorb him ." (The 

Ilaillbol1'. 20-2 1) lie lell cl11ply. wilhoul plll"pOSC nnel lll'f"u l r,lled. lie is the 

first of many Lawrence cha rac ters ill these two no vels who scI out on the 

sea rch for ind ividunl freedol1l. The seed of ind iv iduali sm. a prime anchor of 

Lawrence' s religion, is sowed with the process o f ind ividuation of Torn 

Ll rangwcn in The Rainbow and is brought to a point of stabiliza tion wi th 

Ursul a and Rupert 13 irki n in Women in I-#ove. 
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Towards the end or The Nail/bOIL' Ursula's night IcmJs directly to 

individ uality she is finally ready for a complete break with her previolls 

ex istence. "W hat hat! she to do with parL'Jlts and antecedents? She knew 

hersel f new and 11l1bcgotten. she had no lather. no mOlher. no anterior 

connections", (425) According Lo the dust-cover synopsis of the novel. 

probably wrillcil by 1 .• l\vrcllcc hilll scll~ thee bouk "enus with Ursula. the 

leading-shoot of the restless, fearless famil y [the Urangwcl1 sj, wa il ing (It the 

advance-post of (lUI' lilll!.: 10 blaze a p(lth into the future", (Quoted in Keith 

Sngar, 59) But it is only in Women il1 Lm'e that Ursula succeeds in 

eSlablishing her individualilY. 

lL then comes as no surpri se that the very first scene of Women ill Love 

estab lishes Lawrencc' s bc licf in indi vidualism. Ilere we find Ursul a and her 

sister Gud run exchanging views on marriage. GlIdrll ll ' s poin t aboul the 

necessity o r Ihl.! cxpl.! ricllcc or 11l;'l rriagl: is disapproved by lJrsul a. 

COl1 venti onall"Olllanlicizcd conception of love tJnumarriage ca nnot be found 

in cilhei· of their views On marriage. I h;rc it is takcn as a possible means or 

" fulfilling" life, bUllhc concel'l fail s 10 gel Ursul a' s approbalion : 
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" You don' t think OIlC needs the experience of hav ing been 
man-ied?" she asked. 
" Do you think it need be all experience?" repli eu Ursula . 
"Bound to be in ~O Il1C wny or othe r," said Gudrull . cold ly. 
" Possibly undesirable, hut bound to be an experience of some 
sort " 
"Not really." said Ursula. " More like ly to be the end o r 
eX Jlerience:' (03) 

Ursula, the young woman who has cxpc l"icncc of Wini fred Inger (her Uncle 

Tom's wife and the woman with whom she had developed a lesbian 

relationshi p), and A ll to n · kn.~bcll s ky, could nol allai n anyth ing from 

marri age. Moreover. the Ursul a who sits wi th Gudru ll has already seen 

nUlllerous fa ilures at pcrsoml1, social <lnd national levels. She has also seen 

the d i sin l egr~lti ng effects of tmd itionn l nillctccnth-ccn lll lY be liefs. There fore. 

Ursula cannot go just anywhere and seeks salvnt ion ill individua lism. 

On the other hand, Oirki n's failu re to extract fulfill ment from uthe 

world's constructi ve acti vity''. (327) his professional worl d, and male 

frie ndship set free his naked self. Ilis re lat ionship with the opposite sex 

advances th rough his c1wr;lctcristic SC II~C or individual fi·ccdn1l1 . Ili rkin is 

knowledgeable about the essential fu tility of a ll attempts at social harmony. 

l ie always seeks to get away from thi s process or reduction, but he knows 

1hat a lJ these processes were "universa l but unacknowledged". (326) 

Furthermore, Il ermi one 's company has a simi lar reduc tive and dead ly touch. 
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An unconscious probleJ1l haunts llirki n perennially. "What should a man add 

himself 011 toT' l ie find s 110 Ill C:1 I1 :-; of ullilllfll C adherence 10 hi s beli ef and 

for him: "The whole world 's constructive activity was a li clion, a lie, to hi ti e 

the great process of decomposition, which Iw<l sci in". (327) 

Sirkin's prcdictllllcnt in WUII/el/ in L()I'e is a clear testimony of the 

way Schopenhaucr's belie ls had embedded themselves in Lawrence psyche. 

The phenomenal world offers less n;<I lity amJ l1lon.: cha llenge for l3 irkin (or 

Lawrence himself) who sec through its futility. Li:I\.vrence also causes Sirkin 

to nee soc iety and its senseless activ ity and wi thdraw into a world of his 

own. Sirkin goes beyond the limitati ons of ego and overcomes the 

phenomenal world to find "the only true pcal:c", \"lh ich according to 

Schopcn haucr. "the individu <1 1 is allowed". (The World liS IVill lIml Ideo. 72 

) 

. Consequently, in hi s prolcssional lilt: as a School Inspector, l3irkin 

considers his work " terrible. horrible" (3 12) : sincc he docs not rind his 

professional work meaning ful. For him going n'olll school to school, maki ng 

reports and g iving suggest io ns, is a lmost a " horro r" <IS he recognizcs it lO be 

" mechanical " and " purposeless". (312) In hi s pri vale life as well . the same 

sense of futility and wrongnl;ss haunts him . I.caving aside a ll ideas. re ligious 

~. 
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and phi losophical, all of v,'hich arc mere "soundsH
, l3irkin turns to himself: 

He remains "detached" , " se lf-responsible", <lnd has " no cOllllllunion with 

any other souP', (3 14) This paradox is mure clearly expressed when l3irkin 

find s "paradisal" bliss in indi vidual rn.:cdol1l , possible onl y whell 

ind ividuality remains intact: 

There was the paradi sai entry into pure, single being, the 

ind i vidu .. 11 soul ta king p rCl.: t..:d ": IH.:C uver lov!.! und desi!'!.: fur 

union, stronger than any pangs of emotion. a lovely state of 

free-pro ud singleness, which accepted the obligation o f the 

permanent connection wilh others. submits to the yoke and 

leash uf love, but never forfeits its own proud indi vidual 

~ ill g l cll css. evell whi le i l loves alld y ields. (264 ) 

Si nce indi viduali ty races pcrpcll1althl'cats. the rituals that arc needed to save 

the indi vid U\l1 should be changcd fro1l1 till1e to tiJ1le. Thus Paul Morl.::l. at lh l.:: 

cnd or SOilS aud L(H'er s stl:pS oul quickly ill a ncw direct iun. ro rgctting his 

three discarded lovers (including his mother) , Ursul a Bragwen, in The 

Rail/bU ll ', race Lhat radiant arch expectantly, her SOli I new ba m, her "old 

se lves shed behind her like so many wrinkl ed skins" , (494 ) In Wumen ill 

Love too, Rupert Birk in entang led in marriage, seeks peace in blood-
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brotherhood and towards the end of the novel indicates that he wi ll keep on 

exploring new anu different hori7olls. 

Ultimately, then Lawrence' s rel igiolls probings as we have seen 

lhrollghout th is chapter (and in the precedi1lg chapter) tlocs 11 0 t ofrcr lasting 

solutions. The var iety o f be liefs he espollses in success ive novels expose the 

inadeq uacy of each; morc accurately perhaps, beliefs formulated by human 

beings arc in trinsically inadequate. Not surpri ::: ingly. in the 19 19 "Forewurd 

to Women in Love" Lawrence insisted on the following: 

~vcry nUln who is acutely a li ve is acutely wres tl ing with his 

own SOLl I. The people tha t C<1 11 bring forth the new pnssion. th e 

new idea, this pcople will endure. Those others. that fi x 

thclllsd vcs in the old idea. will p~ ri sh with the new life 

strangled unborn within them. ( 14) 

II is such proc livity that drives Lawrence to construct hi s fi ct ions where his . 
protagoni sts always ilppCt1r with rev ised ideas alld hclil..· rs. lJrsula's widenillg 

circle leaves her shattcred and transforms her beJore she has a final vision of 

a newly discovered world . The widening ci rcle or the two pai rs of lovers in 

Womer1 in Love leads them into the Alps. Thc purgatoria l effect of the 

NorthCnl ice cleanses them by obl iterating Gerald. Therefore, Lawrence's 
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religion in The Rail1bow culminates in the precariolls concl usion of Women 

ill Love. The inconclusive ending paves the way for accol1llllodation of a 

"new passion", and a " new idcon" ill Lawrence's re ligion. Mustering strength 

from changing sensibilities. Lawrence's re lig io Li s probings ultimately set the 

indi vidual free to stride towards any directi on that is propitiolls for " life" and 

growth", As a result , in the IJlul1I(!t1 Sef'"el1l L lwrence attempts to resurrec t 

the o ld Aztec re lig ion. For Lawrence this Mexican re ligion remains open 

and is less enclosed within a particu lar Illclaphysic..:a l system, and makins no 

c laims 10 absolute truth . Tile apocnlypli c theme or the recovery or pnrillii sc 

in The Rainbow and Women ;11 Love is more fully developed in Lady 

Chatterley 's Lover, where thc protagonists consider tl1t!ll1sc lvcs like Adam 

and Eve - naked in the Gardcn of Ede ll , No wonder thaI Lawrence wrote in 

tht! introduction to the American ed itioll of' his Nell' I>oems or 1920 thai his 

religion could nol bc unxcd. SCi. sialic" (Phnellix. 2 19) 
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1 We know that The Rainbow ami WOIJIC!/I ;It Lmre were inilinlly conceived as r ile Si.~fI.' l·s 

(Lawrence ror somct;IlH':S ,lisa calkd it .\:- I1It' 1I'('ddill }.: Nil/X). BUI L<1wrt.:m.:c splilllll'l/ll: 

Sisters for a IltJlllbcr of reasons. Fi rst nnd foremost. he could Ilot show thc ste,ldy progress 

or hi s rel igious hl"licls "j11111111 div iding i1 ;nlu 1\\ 0. SCt:tllld ly. 1 : (h"'~lrd (i:1nlC\l 

(Lnwrcncc 's early mentor nnJ ed itor for thl: publishing hlluse Duckworth & Co.) "as 

"disnppoinlcd" with the IlHllll lscript o r /1", Si,!t'rs ilrld did not requC'st I)lll,:k \\ orth to 

publish it. Lrl\vrencc latcr made arrangements w ith Methuen to publish it. but he did so 

only nner deciding 10 plJb lish il in 1\\ 0 dilll:fC IlI \ 11 hllll (,!'-. l,rlwrcll cc was al so 

"cOl1 vinCl:d" Ihnl thl' characlers depicletl ill 11//! Shit,,,, ::,hou ld " Iall into Iwu hal ves and 

gmdntions bCII\Cen thcm" which \dlim:1ld) was po!'>sihlc hy the d ivis ion. (I,t'fft' I'.I.263) 

, 
• It is importan l to litHe Ilwl I :m rcllcc's ~S::ly (Ill 1 1 ~l rd)'. " The Crown" amJ 

PSyd1O(lI/U/ysi ... am/ tlte Uncol/scimls und FUlltasifl (l,hc U IIC()nSCiVlu' - nil can be 

colI"iJcrco <IS philns(lphical CI'll clusioll!'- dr;}wll nul ()r Tlte /(llillh(III' :11111 II'ollle' lI i" 1,(I\ 'c , 

Though Ihe I lan.!y essay is gCllcwlly considercli as cI priori Iheory of 'l1,(! Nuil/how sillce 

il is cOl lc(lI ll illll llly wrilh': l1 wilh 'lilt, IlllillhllH'. Wl' !'-hlluld 1I\lt ftll'gd 1i1 ;H il was wfiltcil 

when Lawrcncc wus preparing Ihe 1in:d versiull (betwccn Nuvember I I) 14 • March 1(1 5) 

ofT"l' HlIilllulII '. Anl:r compil:tillg the lillal dran til' W(lI11CI1 ill l .m'L' 1,:l\\rcncc !'>llIllillCd 

up his beliefs scmlcrcd throughout i l in I'syc!uuJ/wly.lis .mtl FClI1ll1siu. A gain. though "'I he 

Crown" IV::lS cCllll pMcd at the initial !'>t:lgc o f writing. IVWlIl'lI ill I,O\'/!. ill Ihe e;l <;c of Ihis 

no vel we: .should rcmember thm it was ,1 pm't or 171(' Si,IJer,I' project which was lirst 

conceived ;n early 191 3. So aner completion of the RUII/how (in 191 5) and when 

Lawrence was abou t to beg in II'mlltm;/I 1,01'(' sepHl'lI\l.: ly, his be l ids had hardcned :md he 
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was sure about the direction ill which his rel igious probings wus ln king him in Ihi s new 

1 It would be pertinent to cxpluil' here Ilwl ill the liard), essay Lawrence's principle or 

"Law" and "Love" is manilcstcd respectively through fe lllale and malc. \,hid, is 

. borrowed 1'1'0111 the .Iudca-Chrisli:lIl conception ur th e "Trin ity", <iod the F<t liler is the 

God or the Jews, " the God of the body, the rud imclllmy God of phys ica l laws and 

rh ysical functions". Thus the F,,[[u.:r is the d iv ine manilcsllllinll (lf lh \.! Icuwlc principle o r 

Lmv: ·• ... in the God orlhe allcient Jew the ]e mall' has tr iumphed. Thai which \ViiS born or 

wumun, tlml is indeed the ( jod o r the 0 11.1 Tcswmcnt'·, ("The Crown", 27) The New 

T c$lar ll Cnl, 0 11 the olher hand. "is th e great assert ion of lhe male'", and the SOil is the 

di vine manifcst:lI io ll or til l! lIlule princip le o f Lnve, (27 ) Christ is vie\ ... cd as having risen 

" rrom the suppressed or Judea", to live the male lile ultcrly np.lrt rrom woman", 

Conscquentl y, the budy or C hrist, "th:lI o f' lI illl \\ hk h was \\'ol1wn", had 10 hl' pllt to 

death " 10 testify Ihat He was Spirit , thnt lie WIlS IIlllle . th nt li e was Man , wi thout any 

wIlllwnly P:I .. t". (28) Wlmt is vilill fi ll' Ihl! uppn:hcn:-iull ., r Ihe l.hwlity in (,hl'i :-.ll<1 l1 iLy 1:-' 

that the Father and Ihe SOil are broughl logclhl'r ill UIlC Ciodhcud by Ihe Iio ly 0 hnst. I he 

I lill y Ghnsl is mmlogous 10 L~I \\ rl' llI:c ' s mY!!itiea l <lppn.:hensiol1 of the inler:lelion ur 1111: 

male il nd female principles that he \\ ishes to sec esta bl ished between man and wuman. 

The Ii nl y Ghost rCl:ollc i lcs the F:uhcr and the Son and i~ vil.:wed as tlppoSilc:- while thc 

rcconci li(ltiOIl orille male and fem.)!c illumina tes Lawrcm:c's l:Cl1H:Cpt of the un ili cu sel f, 

" lIere in Ursula's search ror a l11 an the biblical overtones arc r'cmarkablc s ince the Bible 
plays n key ro le in ncarly all 0 .11. 1.awrcnce's work. See :llso enu nole 3 in Chuplcr Two 
or thi s di ssertati on. 
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, 
Mall ), cri ti cs ha ve Ila id ,Hlcnli llll In the hUllIll!.:rotil' delllents in l.uwrcllcc ·~ lic li\ltl~ . 

However, I-larry T. Moore ruled OUllhc existence or such clements in Lnwn:ncc's work. 

M:lrk Spit!.::. ~h ;l rcs l t1(1l'c '~ vic\\s hUI IHII I.!~ the Icw cxcl:plions. Even .Iuhn Middkl tlll 

Murry (in hi s bitterest atlack in 111l' SII/1 flf 1(1,11111111) ,lid nul accuse 1.i.lwrcncc of "wllUI I!'> 

genera ll y lllHkr~lutld hy the word htI I1llISC'\U1.l1 ty", IItH\l'\,CI'. in L a\\'rclln: ' !'> c:u'l il.'!'>ll1l)vd 

like 711(: IYlr ifl.! PC(l('uck some humophobk strciiks an: evidenl. as for cX<llllple George 

Sa;r..,hu l givl,,',s Cyril Ikard,,11 a :-.pct:ial kiml tl f ruhdll\\<11 :llll: .. a .. hurl :-.wilil . (2'IH) 1 he 

rubbing down or Aaron (in AUI'OftX Rod) by the wriler Lily <.Ilso strik es the readers' mind 

in Ihis n.:spcc l. 

(> The meaning uf "cUJllp;lri " thai 1 h;l\fc u.;cd here is J1r{)\ idcd hy onc or the " I( :II1:1nll11 " 

(The Yahoo group on 0 , II. La\\rcncc comprising uf Ll\\n,'uce sl:hulars and cnthusia!>ls 

Ihun ;lfllumJ Iht' world) .;cho l:lrs, 

1 In [he second p:lrl or the thire.! ch'IJ)\cr or Fllrked Hall/t', I Uvl. Dalcski provides :111 

exhauslive ann lysi s of the places thai cpitomi7C Lnwrcncc's sense or "di sintegf<lti on", 

Dil ks!.. i Iw.s :-hmvn inH:n,:ollm:cl ivil y tl r I he phu.:c.; :IS 1111 emhlcm t,f J isi Illeg"'l t inn: " ' " i r 

Shortl ands meets Bcldovcr in the mines, the mines in wrn are clearly a symbol of the 

industri:ll complex which is modern civi liz<lliull and SUpPtll'lS alike I3redalby ;.md Cufe 

\'oillpadou(', (57) Aller I)alc~ki's incisive ana lysis, there is hord ly IIny necessity for 

furth er di scussion or the inl1 l1cncc o r these places in Lawn:ncc' $ religious lormulatiun. 
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• 111 an carly version of WOlllcn 11/ /"(}\'e Lawrence provided a "Prologue" where Uern ld 

;lIId Birkin':-; Ill !.:eting for a hllliJ :l}' ill 'I )I'tl l i ... descrihed. lhi ~ " " ro lugllc", I1 m\!;\cr. \\I" ... 
Inter discarded and the Uirkin-Gcralu's holiu::IY in Tyrol is give1l ut most imporwllc.c at lile 

end or the novel. 
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CONC LUS ION 

Lawrence's achievement in dealing with religion lies in his constant 

effort to remain "a passionately religious man". (Leflers, 272) Religion is 

certa inly a1 the core of his creative endeavours. But his religious beliefs are 

atypical, a gross violation of religious tradit ions. Bored wi th the chapel 

Christ ianity of his adolescence, he gradually tu rned into a staunch enemy of 

the Christian tradi tion and turned the Bible against Christiani ty itself. Li ke 

the Victorian sages Carlyle and Ruskin, Lawrence learnt to fe-write the 

Bib le in tonns of credible "modem man" . (Wright , 39) An avid reader of 

both these writers, Lawrence would have found in them a model for the kind 

of creat ive readi ng and fe-writ ing of the Bible. Subsequently, with a 

ietzschean spi ri t he ventured to write a "counter-B ible". (Chambers, 101; 

Wright, 39) M oreover, dissatisfied with the answers of the civi lizing mission 

o f the early twentieth century, Lav,Irence grappled w ith cotcmporaneolls 

events. In his religious journey he moved On with a process of seleclion and 

e limination or re ligious tenets one afier another; he himselr never knew 

where his religious probings wou ld take him in the end. The only th ing he 
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knew was that any religious end had to enSure the full flowering of human 

life. 

If as a twenlieth century prophet Lawrence' s religious beliefs are 

inconclusive, his scathing cri tique of urbanization, commercial interests, 

mechanical and technological progress has its parallel in thai of other 

contemporary thinkers. Though T. S. Eliot accused Lawrence of being 

insensible Uta ordinary socia l mora lity", his diagnosis of 20th century 

maladies are pretty similar to that of Lawrence. Gerald's emptiness and 

boredom in Women in Love, for example, finds a paralle) in the barrenness 

and futility of the existence of Prufrock. As Hasna Hasan puts it, " like a 

psychoanalyst" Eliot "Hies to throw light on the darkest area of mind, and 

atlempts to find a so lution for the debilitating I"naladies of the mind. 

("A lienation and eurosis in Eliot 's Poetry", 55) In Eliot's findings, rapid 

urbanization, immense material progress through the explo itation of 

mechanical and technical device and loss of faith (especially in Christianity) 

come out as root causes of the maladies afflicting modern society. Lawrence. 

however, shows Christianity itself (which imposes infringement on the 

promptings of sou l) as a ban-ier to the religious imagination. Thus, according 

to Lawrence, Christianity together with the wrong path of material progress 

had led mankind to the verge of disintegration. 
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In the preceding chapters an attempt was made to trace Lawrence's 

progress in hi s re ligious probings. Hi s engagement with religion was a lso 

scrut in ized. But Lawrence's religion is inextricab ly merged with his 

personal experience. Indeed, no study on Lawrence can be conducted 

wi thout taking into account the formative forces beh ind his literary talent. In 

the initial chapter we thus noted that one such major fo rce was the Chapel 

Christian ity of Eastwood in which he was born and broug ht up. Hi s 

subsequent exposure to other ideas such as materialism, monism, pantheism. 

socialism distanced him from chapel Chri stianity, but they fa iled to create 

any lasting imprint in Lawrence psyche. It was in the ph il osophy of 

Schopenhauer and ietzsche that he fina lly fou nd the anchor of his beliefs. 

But it must be said that both Schopenhaucr and Nielzsche arc parts of 

tradi tion of thought that influenced Lawrence and inspi red him to think of 

religious beliefs and biblical interpretations as subject of cri ticism. 

Among Lawrence's major novels, The Rainbow is the ch ief outcome 

of Lawrence's "answer to blood"' wi thout "intervention of mind, o r moral". 

(Letlers ii. 217) It projects a re lig ious journey that establ ishes a new re lation 

benveen men and women or a kind of readjustment of the o ld onc. The 

Women ill Love is a continuation of the religious journey and embraces 
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newer challenges. These two novels have been considered as a series whose 

religious intent emerges only when taken together. As we have seen , The 

Rainbow sets Lawrence forth on a journey that obviously culminated in 

Women in Love. True, these novels generated vo lati le response among the 

early critics; later critics, however, were able to appreciate aspects of hi s 

religious sensibility. have shown that these two novels registe r 

representative beliefs of Lawrence's re lig ion. In the early novels Lawrence 

had to struggle to give up " the old stable egan of character. I.awrence 

himself was not convinced with the beliefs manifested in these novels. But 

they certainly paved the way for Lawrence to reach a point of stabilization in 

The Rainbow and Women in Love. 

Among the later novels. religion In The Plumed SClpent, obviously 

leads to prim itivi sm and barbarism. But Nietzsche's appreciat ion of 

"primitive" religions and Lawrence' s adherence to Nietzschean philosophy 

meant that at this stage it was possible for Lawrence to opt for sllch 

religions. In The Plumed Serpent Lawrence is thus tempted to revive the 

Aztec religion. Analysis of thi s old Mexican religion in The Plumed Serpent, 

however, will require another critical enterprise. All we can say here is that 
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the novel can be considered as a further development o f Lawrence's 

religious journey. 

In his relig ious explorations Lmvrence was gu ided morc by emotion 

and passion than by reason and inte llect. But what is true is that for 

Lawrence intellectual consciousness is abominable. Unlike Forster, 

Lawrence could not confine himself to mere aesthetic and moral ways o f 

life. (Chowdhury, 24) Lawrence is nol a humanist like Go lding who can 

replace re ligion with lovc, sanity and compassion . LawTence's values are not 

se ttled like those of Jane Austen . Lawrence both c reates and establishes 

reli gion for his fictional characters. He is not only religious in his sensibility 

but a lso a convinced reformer. For him "the essenti al function o f art is 

moral. Not aesthetic, not decorat ive, not pastime and recreation", (Studies in 

Class ic American LilerGlUre, 162) That is why his quest for religion 

ultimately had profound implicat ions for his novels particu la rly the ones he 

wrote at the peak of his career, Novels li ke The Rainbow and Women in Love 

are the outcomes of his passionate search for a religious mindset that could 

bring fulfil lment in life and men-women relat ionships. 
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