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Introduction 

The e.uly 20th century Westcm Europe had to face ever-changing challenges of 

urbanization which had started to accelerate wi th 
. . 
Increasmg industrial ization. 

improvements in building des ign and constn lclion technology and developments in 

communication. Since the middle of the Victorian period in England. for cx'lmple. people 

from the villages began to nock lO lhe cities in the hope for a be tter l ife. but mel only 

hardship since the Victorian age. \Vhat they wanted was a good li fe for themselves and 

their fmnilies. But with [he passage of lime. Ihey started 10 realize that it was hard to cope 

with life and SOOIl got sepa.ratcd from their families. either b y necess ity or migration to 

cities meant leaving the family behind in Ihe village --- or by design. as <t means of 

reconciling to hard reality. Economics and socia l cond itions were so hard that one was 

left with no choice but to struggle for survival. o ften alone. Often people from different 

places who were unknown to each other shared tenement accommodation in squalid and 

unhygienic condit ions. So. the life o f the recently conunercinlized society was unbearable 

for many. This was more or less a pattern . What these people were living was a 

mechanical way o f ti fe--- always coullled with the commercial clock that ticked only for 

bread and work. There was lack of communication between any two individuals. -- ­

neighbours. co-workers. even people who shared the sa me space. Belie f in religion was 

weakened by the onslaught o f technology. commerce and a growing commodity culture 

and science became the true balance. Indi viduals appeared to veer towards loneliness. As 

the social code reversed. a lienation from othcrs made people self-centered. The growing 

challenges of urban living made them frustrated and gri ef-stricken. nlis frustrat ing self­

centeredness made them neurotic in their altitude and behaviour paltcrn . T.S.Eliol. in his 

poems. has depicted the awful picture of urban life i.lIld these pictures show the glimpses 

of alienmed and neurotic charac ters. 

Rapid urbanilntioTl . change in the social and in tellectual order. and a burgeoning 

commodity culture brought to a head certain c1ements--· such as ex.treme indi viduality, 

alienation . .. questioning mind. ennui and a spiritual vacuulll--- that contributed to the riSe 

of rnodem b t literature. Section I or the disserHltion ex. plains the Modernbt nature o f 

English literature. Since the Victorinn age the growing concent ration of people in Ihe 
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urban areas created many complicat ions in the social life. And. Modern ist Movement was 

born out of these experiences of compl.ications. MoSt major poets of the era of 

Modernism---Charles Baudelai re. Ezra Pound, T .S.Eliot :md W.H,Auden den I with the 

problems arising out of modernism in their diffe rent ways. To Baudelaire. for instance. 

li fe was dark and evil ; life for Auden it \Vas too mechanical and lacked in inspiration. h 

was T.S.Eliot however. who gave the most central treatment to the problems of the 

modern age (IS it unveiled bOl h possibilities fo r expansion and the pain of losing onc 's 

identity, 

Section B focuses all the topic--- "Alienation and emosis in T.S.Eliot' s Poetry." Here 

some of Eliot'S major poems have been discussed in four aspects so and, accordingly, the 

chapter has been divided into four sub-sections: 

(0 Alienation and Neural disorder 

(II ) Animal magnetism: Futi lity and barrenness 

(11 1) Framing the whole society: Alienation and eurosis 

(IV) Neurolics aI large 

Sub-section (I) analyzes the anxiety d isorder in Prufrock and in the promgonisl of 

' 'Portrait of a Lady." BOlh these characters have to make decisions that are essentially 

tri vial but are brought with an impact only they can explain. But bOlh of them fai l to take 

any decision in the end. Nervous tension works as incapacitati ng drugs for these 

characters rendering them impotent. T hey lack proper communication capabili ties due 10 

their enormous exposure to the complicated world of the twent ieth centu ry . 

Throughout the sub-sect ion (11) efforts h~l ve been made to point out the fUlile 

relationships that a modern man so painstakingly attempts 10 build. And Ihese fU lile 

relutions that Eliot present in "Geront ion" and "Sweeney Among the Nightingales." 

make one think that alienation and neurotic behaviour :.tre the causes behind th is. In hoth 

the poems Eliot has shown the compl icated sexual urge of the twentieth centu ry men and 

women. He has presented an image of Geron tion. in wh()se character the past and the 

present mingle. Sweeney, Similarl y. is a decay ing fig ure of perverted sexlIul urges. 
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Sweeney does not have any emotional attachment. he rather performs the sexual act like 

an animal. Although both these characters reflec t a larger lack of understanding between 

modcrn men and women, {hey ilre also Eliot's epi lomc o f barrenness of lifc. Eliot presenls 

the decaying image of love where the lovers carry the forbidden fruits of IllSI without any 

interest for emotion and passion. He has presented the sexual beings o f modem time as 

victims of alienation which is cx~tccrbaled even by lhei r life parlners. 

The sub-seclion (Ill) discusses the loss o f moral values in the modcm society. The basic 

theme of the poem The WaSTe UlIId is the disintcgmtion o f the modern civi li zation and 

the resuhant sterility of Ihe modern man. BUI Eliot has also given importance to the 

Christian doctrine o f rcgeneration through prayer and suffering. The poem a social 

document that focuses on the living condi tion of people who belong to different classes of 

society in the modem world . At the end of the poem Eliot has given a remedy. for the 

afnictions that stunt the growth o f modem men. Eliot. in Jhe WaSTe Lalld. appears to say 

that rebirth of civilization is possible only through fa ith. The journey o f Knight Perilous 

and the journey of the two disciples along wi th the hooded Christ reveal this point. Then 

Eliot draws 0 11 ancient Indian myth where the god Prajapati answered the prayer o f 

distf(lUghl men ;md women through the voice of thunder. The three words he uttered are-­

- "da," "da," "da" which denote three basic viTtueS, the cultivation of which wi ll release 

the denizens of The Wllste Land from their suffering. " Darta:' " Ollyadltwlm." and 

" Dnm)'aw" are the basic principles o f the surviva l of lhe civili zation. 

The last sub-section explains the growing nature of neurotic behaviours in the modern 

man. EliOt' s image of the hollow men arc actuaJly the representatives of the modern men 

who arc spi rilU<lUy barren. lacking in fnith and the Christian spirit. These hollow men are 

leading a life like de.tth-in ·.{jfe. They do nOt have any will power to perform any work. 

The world of the hollow men is like the drcam-world--- meaningless and fut ile. Like the 

Lotus Ea ters of Tennyson they cannot face the responsibilities o f life. The sever.1I 

protagonists are content li ving a passive life. They have even no courilge to face death . 

So. they arc qu itc happy with their own condition of death- in ~ife . The hollow men li ve 

ill a dead land which is spirituall y barren and sterile. Instead o f having fai th in 

Christi ani ty they worship stone images. Spiri tual lruths are as far rrom them as is tI ri1ding 
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Slar. BlH the irony is thai (he hollow men do nOt want 10 change their li fe or the way they 

live. They lead .111 ai mless life without any purpose. They are shadowed by feur and 

doubt. But Ihey cannol be sowcd bccause they are nol worth saving. Like Guy Fawkes 

they will leave this world whispering about their fail ure il nd fnlSlTation. They cannol even 

utter prayer for the Lord 's grace which would save them. In the conclusion it can be said 

that their life remains only as an indication o f fear and damnation. 
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Seclion A 

The Modernist Movement and the 20lh Century Literature: 

Some influence on T.S.Eliot 

Since the Victorian age England has experienced a growing tendency lOwnrds 

urbanization. The tenn 'urbanization" denotes not only the process whereby citics <lrc 

buill as l.l consequencc of the spread of tr<lde and commerce, industrialization. 

communication and of other form of social-economic devclopment. but also the 

intellectual and emotional gaps that begin to grow between village bound lifestyles and a 

new lifestyle whose centre is the newly created city. Urbanization is fraught with 

uncertainties and complexities as people begin to cope with the loss of space, and the 

restrictions of movement. A growing mechaniz:llion which is a corollary of urbanization 

leads (0 unforeseen emotional and psychological complexities. In ci ty Jife a person feels 

lonely even in the midst of a crowd and of his loneliness results in his alienation and 

detachment from others. This 'lHenation o rten leads to neurotic anilUde and behaviour 

patterns in the denizens of the city. 

Modem cities have sprung up both as a result of a rapid industriaJization and as a way of 

ordering new reali ti es. As a result of advanccmclll in new technologies in lhe 191
1'1 centu ry 

rural people flocked to mills and f'lctories built in and around cities and SCI up new 

communities --- the early versions of modem day slums. As di fferent levels of people 

belonged to this communi ty an individual o ften fe lt alien<lted even within this 

community. Besides. the separation from others and specially from lhe fmni ly le n behind 

in the villages often created a sense of vacuum in people. To remove this emptiness the 

modem man began to search for a shelter. Religion increasingly f.ILled to prov ide Ihal 

shelter to the modem man. as his inner conni cts and loss of fai th rendered him incapahle 

of any firm. sustained belier. The loncly. disturbed indi vidual found it di fficult to fos ter 

close ti cs of fri endship. There W~IS nO a ile to shure his feel ings. There is no sense of 

brOt herhood in an urban sell ing. In modem li fe companionship is nOt available. as 

TS.EliOt's Prufrock proves. He is fri endless to the point that there is no one he can even 
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talk to . Modem m,tn ' s excessive materialistic atlitude has decreased his faith in religion. 

So. he has become more shelterless and restl ess and all these have caused his alic n<lt ion. 

The period from 1890 to the outbreak of the First World War transformed the whole 

social and private life of the people of England. There was a profound change in the 

thought and action of the English nation. The death of Queen Victoria marked the end of 

a glorious age and along with that the guarantee of safety and steady progress. A sluw but 

inevitable social decay set in. 

English litemture of the last decade of the nineteenth century wllS characterized both by 

exhaustion and a revolt against the tendencies of the Victorian era . Towards the close of 

the century. a series of crisis severely affected British trade and agriculture. Economy wus 

threatened and as a result unemployment and povcI1y were on the ri se. The faith of 

middle class was severely shaken. They realized the limitations of their own values and 

beliefs. There was nO polit ical princip le or social tradit ion to abide by. no moral sentiment 

in religion. in social relations and in domestic li fe. There was n silent revolt ~Igain s t inane 

conventions :J.nd rigid dogmas that had lost their effecli veness in the first place. The new 

spirit of unrest deslroyed the certainties of the Victorian fait h and way of life. Under the 

innuence of this new spirit. the young generation of Ihe ninelies showed little respect for 

religiOUS and spiritual values. Scientj fi e progress and developments changed the external 

environment of life. and it led to more facilities in daily life. But the offuencc of man y 

was matched by the poverty of many others. This led 10 social tension. The views of 

Darwin and his disciples threatened Orthodox hrislianity and the spirit of scepticism 

found expression in the works of Hardy. Shaw. Huxley and others. 

In the clos ing years of the century there was a siriking change in the tOI;\1 pattern of 

domestic life and family relationship in England. The stability of the Victorian hOllsehold 

was shattered by external influences. A new spirit of res tlessness shook the bond of 

famil y li fe and the young generation started to li ve their own lives. clamouring for 

unlimited Freedom of thought and action. 
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At this time a profound change took place in the status and psychology of women. In the 

Victorian age. home was their only ground of acti vity and thcy were denied economic 

opponunit ies. Women were nOt expected to carry OUI any independelll enterpri se-·· 

economic. social or politica l. 'fl1ey were to follow the line drawn by a malc hie rarchy. 

But in the closing y~lrs of the Victorian period. middle·c1ass women insisted on "the 

equ<llity of sexes" and were on their way to achieve a new dignit y or status. Graduall y. 

lhe helpless innocence of women which was both a slate of being and a narration 

preventing any acti ve role of women. was being replaced by a more robust acti vism. A 

new breed of women--- bold. self-confidellt and aggress ive --- began to appear both in 

literature and social life. Along with the freedom of women in society there was it change 

in the moral climate towards the end of this era. Young men and women prOtested openly 

against old ideals and beliefs of love and m;ltrimony. They claimed complete freedom of 

thought and :Iction. This new acti vism in the sphere of thought innucnccd writers and 

poets of the time and of the modernist era. D.H.Lawrence. for example. wanted that men 

and women should think about sex freely. completely. honestl y and clearly. The long­

last ing love and matrimonial relations valori zed and sanctioned by the society, 

particularly the male hcirarchy were dismissed as false and misleading ideals. In 1889. 

the sudden exit of Nora from her husband's house in Ibsen's play A Doll's /1o/(se. was 

as tonishing to the European mindset. But Nora typified the freedom that wOmen craved 

and. in many C.lses, attained. Leading thinkers and writers of the period were inspired by 

the ideals of social justice <lnd under the stress of 11 strong social conscience they rejec ted 

the opinions of orthodox pol itical pundits, social thinkers and economists. The age was 

marked by large sc;t le proletarian unrest and trade-union activity: and the struggle for 

working class rights continued in the new century. 

The existentialis t philosophy of Martin Hcidaggar which was later elaborated in the 

works of Franz Kafka and Albert Camus projec ted uttcr futilil y of the li fe of modern man. 

The existcllliaJ question slancd to grip Ihe whole of societ)' as well as litenllurc and the 

arts. Increasingly, writcrs :md artists begun to focus more on the meaninglessness of 

existence. This sudden change because of lhe hollowness 0 1' lhe urban life and post world 

war situation. While activ ism gained positi ve results in many frontS. there was a 

corresponding pass i ily and ellllu;: Ih;11 marked the thinking. ofl lle age. 
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The modernist movement climbed .1 high point after the horrific experiences of the Firsl 

World War. The War caused great destruction in life and properly and resuhed in 

economic dec:ly in England as well as in the whole world . But more thun thut it created a 

huge disillusionment about the moral and ethical ideals Ihal the society had held sacrosant 

for so long. Suddenly, to uSc a line from W.B.Ycats. Ihings were falling "part. and the 

center c~mnot hold. Modem man was so much obsessed with the idea of science being his 

guiding force. but the two world wars shocked him out of his complacency. He realized 

with horror that the k.illing hands of science were more vigorous and brutal than what its 

' human ' face painted. The modcmist mOvcmelll was influenced by all these 

developments , but above a1l by the sheer change in people's lives brought on by the 

powers of science and technology. By the 1920's there was mechanization of both 

external circumstances and the individual personality. an utter social Change from rural 

life to the urban society. In the prevailing moral confu ion the modem man sUlrteu to fecI 

lonely and isolated fTom the society at large. Thi s predicament of modem man. his sense 

of loneliness and frustration is nowhere better described than in Eliot 's 'The Love Song 

of J.Alfred Pmfrock" (191 7). With the disintegration of social va lues the poet found 

himself in a complex and difficult world. 

It is Baudelaire who influenced the young Eliot with his belief that boredom and 

sordidness could be the theme of poetry of the 20th century. By reading Eliot' s 

biographies one can learn how he drew strength to suffer by looking nt Bnudclaire's life. 

Eliot maintained i.I distant :.tttitude towards suffering when it in volved himself--- :.as a 

resu lt we have very little to go by ~lbout Eliot' s responses LO the various crises in his life. 

But when il came 10 suffering in his poetry, he waS qui te fluenl. o rten clin ical in 

describing them. Baudelaire was essentially the poet of Paris. He was not like the poets of 

the previous generation. His pOetry rcve:.t1 s the changed social piclUre of urhan life. He 

was the poet of urban milieu who hnl! nO nostalgia for country life. who had seen the 

complc~ity nnd paradox of modem life. Eliot shared wi th Baudelaire his deep distmst of 

the meaningless existence of the people of the metropolis. Infact. Baudelaire has 

influenced the whole gencmtion of poets of the modern ist period. 
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Baudelaire wa~ the revolut ionary poet o f the modern . industrial c ity. Pilris is the setting of 

most o f hi s poems and he observes the bitter experiences of urban li fe through these 

poems. specifically in his selection of poem ' us Flellrs DII Mal (rhe Flowers o f Evil ). It 

was not as a hi storian that he wanted to penetratc the mysteri es o f thc city. rather as a 

lover who cherished even the de fects of his mistress. Baudelai re had walked through the 

streets of Paris at night and found utter loneliness and bitter faces o f urban life. 

Baudelaire revived the problem of Good and Evil and establi shed a moral order by 

combining thought and fee ling. Like other modem ist poetS there is a recurrent feeling o f 

the problematic relationship with hi s audience. with his race. hi s environment. his cultural 

inheritance and with his readers. In "L ' Invitation au Voy:.tge'" (Invitation 10 <l journey). 

there is a representation of an intense feeling for order and calmness. ;15 the poet says: 

I n lands 10 which you seem so similar! 

The walery suns 

In troubled heavens 

Have for my soul the charms beyond compare. 

(Baudelaire. Selected Poems: 103) 

In a life full of misery and wretchedness , the French poet' s yearning for order was closely 

associated with his lorluous sense of sin and redemption. 

In Baudelaire'S poems there prev a..ils a persistent sense of morbidity. That is why Eliot 

called him the first counter-romant ic. In his poelry there is il sense o f boredom and 

a lienatiol1 . He wanted to separate himscl f from the whole o f the world, to be the poet o f 

bitte rness and haLTed which would make him different from the Romantics. John 

Middleton Murry says. 

Baudelaire was a great poet o f decadence. In other words. he was a great modem 

poet: for the decadence which shaped him by compell ing hi 111 to revolt against il \\Ins 

the "civilization of industrial prog ress" which has endured from his day to Ollr own 

(Murry : 108). 
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Eliot has called him the "Symbol of morbidity". His is the observ::uion of a solitary 

walkcr. who looks for a refuge in the crowd. In Baudelaire's best pocms there is a 

combination of fl esh and spirit and of solemnity: a mix ture of warmth and bitterness. 

which distinguishes the poem clearl y fr0111 romantic verse. In his prcface to Les Flellrs 

Du Mal Baudel<l1rc decl:.trcs his moral and social position. Though sin exists. and though 

there is Spleen. there still remains the Idea l. In the poet' s eyes. this two-faced sensibility 

was ,Ill essential characteri stic of Romanti cism. In "Benediction" he transforms the 

Romantic theme of curse which lies upon the poet. by giving the theme a new tInd 

spiritual significance and insisting that it is the poct's suffcring in this world which will 

save him in the coming world. Because he has glorified suffering as a means of 

redemption, the poet says here: 

To Heaven. where he sees a splendid throne. 

The tranqui l Poet gazes piously: 

His soul , bright as a constellation. 

Conceals the sight of man's hostilit y. 

(Baudelaire, Selecled Poems: 35) 

The city. to Baudelairc. is both a city of glass and stone and concrete and a construct of 

the mind. The city-images in Baudelaire are therefore morc like a phantusmagoria than a 

straightforward projection of reality. In Eliot too. the ci ty im;lges are a mixture of the real 

and the surreal. Eliot 's "Unreal-city" in The Waste U llut reconstructs and rest;ttcs, with 

the changing lime. the essential Baudclairia.11 experience. Profoundly dislUrbing images 

such as, "Under the brown fog of a winter dawn. / A crowd nowed over London Bridge, 

so many. / I had not thought death had undone so many" echo Baudehlire'$ disturbing 

ci tyscapcs. Both Eliot's and Baudelaire"s perception of women is based upon the CiH 

image that ends in inertia . Women arc seell as desirable bUI ,IllY cxpres!\ion of love 

quickly fades into an inert appreciation of their beauty. or a slow rclapse inlO di!\gll sl. 

This is best exemplificd by the typist girl in The \V(ls/e La"d. One finds close similarity 

between Eliot's and Baudelaire's attitude tow'.lTds women. The picture of women 

Baudelaire paints in "Mon Coeur mis a~ ntl " appears n hi t m:Jgnilicd in Ihe procession of 

women in Th e WasIl! Land. It can he said Ihill like Eliol. Baudelaire is ultimately not 
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pess imisti c. He has his frustration no doubt. but he wan ts to be hopeful and wantS the 

world to change. 

Arter Baudelaire. Ezra Pound is :.Inother gre;tt influence on Eliot. Pound is one of the 

fo rerunners of the Imagist Movement of the 1920' s. h was Pound 's aim as a "Culture 

Poet" to collect the best o f the past and to reStore the lost principles o f order. Eliot. in 

''Tradition and Individual Talen t." echoed the catal yst theory fashioned afte r Pound's 

"equation" fo r Imagist poetry, EliOl hac; written about Pound on severa l occasions. He had 

a grem dea l in common with the imagists including Pound but their poeLry took stock of 

the internality and ex ternal ily o f the imaging process and presented an almost 

comprehensive vision of reality. Pound started orf as an <d most purely aes thetic POCI. in 

some of the late r COIIIOS he became an almost purely diduc lic poeL Pound has been 

accused of fundamentally preaching Facism in the Call1os. but what he was actuall y doing 

in the poems was create the need for a corporate sense of socia l responsib il ity. Both as a 

poet and as a thinke r. Pound revered the condition of labour. Imagism was a growing 

impatience fe lt by young poeLS with the staleness and convent ionality of the diction and 

metre and sentiments of post- Victorian verse. Imagism. like nearly all o ther movements 

with which Pound has been associated. was a movement IOwa.rdc; renewal and 

concentration of language, What Pound believed, however. and it comes Out in so me of 

his greatest poetry. is that it is the intcnsity o f wi ll ing which c reates the good, perhaps 

creates the real: but wi lling with thi s degree of in tensity should be called love, 

F.S.F1int has possibly more claims to be the originator of Im:tgism than Pound : but Pound 

with Hilde Doolittle and Richard Aldinglon was onc of the lead ing lights of the 

movement. and the great s pokesman and pusher of it : late r in the United States . Imagism 

was taken up by Amy Lowel l. whose cruder vers ion o f the theory Pound described rudely 

as Amygism. Pound's own Imagism is most to the fore in the se lec lion of his poems 

called Lustra, while he often blends the technique of the Jap,mese haiku with that of the 

Greek or Latin epigram. 

Along with El iot. F.R.Leavis has ali;o pr:J iscd Pound's "Maubcrley" as a "great poem." 

-me prOtagonist want.s to affect the tradition. lie is a bold critic of current pomposit ies. a 
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lover of the bcuutiful for its own sake, and above ,all .a concentious craftsman. The poem 

is an objecti ve and ironic disclosure of the dec .. ldent litcrary and socio-cultural aspect of 

Enghl11d iii the close of the First World War. M.L.Rosenthal says about Pound 's work, 

""In his work we see the poet as citizen refusing to acceptthc alic ll.uion thrust on him 

ilS artist: the craftsman meets the challenge of cultural crisis by teaching the world 

the "secret" behind craftsmanship--- its idcul o r integrity" (Rosenthal: 59), 

"Mauberley"' is the summing-up of an individual life. It is basicaJly an autob iographical 

account of a young American poet' s effort to find himself wi thin the English literary 

tradition . This search for identity is also in the poems of Eliot and other modernist poets. 

In Eliot ' s case such identity crisis results in alienation rrom others and finall y to neurot ic 

mentality. Pound is the poet of new beginnings. of vast curiosity, In "Mauberley" we See 

that the poet-prOlagonist fighting to re-create society in his own image. Besides. the poet 

under the pressure of self-knowledge splits in two psychological states, In "Mauberley" 

there is a pressure of experience and impul sion from deep wi thin. The pressure seems to 

derive rrom a feeling o r emptiness within the self and the society. These all lead to a 

sense of futility in Pound 's mind. 

Though Eliot and Pound were closely related in their poetic grounds. Pound was more 

interested in art: he was. in a more scrious description. an aesthete. Whereas Eliot w:ts 

interested in intense complexities of li fe. Pound was more concerned abom the soul and 

body in respect of moral. religious and anthropological perspecti ves. 

Eliot attempted to bring to English life the fu ll fo rce of the New England Puritan 

tradition. But it was not easy, as times kept changing too quick ly for him to effect any 

fusion of values, or even an appreciation of the puritan tradition from the vantage po int of 

his lime. Modem life with its loss of fait h. its fcars and anxieties and paranoia ultimately 

created its own ethos. where uncertainl ), nnd indi fference. and not dedicated action and 

involvement with life. ruled. With the early poem ' o r Eliot. we find ourselves <llmost at 

home in the twentieth century, His poems revcal the "vulgarl y" intimate daily world of 

the modern uge in which Baudelaire and olher French poets of the 19th celltury 10SI and 
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found themselves. As a modern poet Eliot has been much indebted 10 [he symbolist. 

imagist il nd surrea list techniques of poetry . At the same time he drew much of his 

experiences from the First and later the Second World War and the Freudian theory of 

Psycho~mal ysis. 

h is interesti llg 10 note that a poet of the medieval Europe. Dante, exercised such a great 

influence on T.S.Eliot. Eliot found Dante morc a modern than medieval poet, and beyond 

all other poets of the cont inenl. " the most European ." From Dante he learnt how to love 

his craft smanship and explore his sensibiJil ies to the full est. Eliot also drew inspiration 

from the late-nineteenth century English poets such as James Thomson (1834-82) rather 

than the American poets of hi s generat ion. Thomson's poem "'The Ci ty of Dreadfu l 

ight" is an expression of the depression and inhumanity of the modern city. Here the 

poet has put up a sense of horror Ihrough unpoetic, urban settings. This poem bears a 

resemblance wi th Eliot's vision of the city in The Waste ullld. Dante' s vision of hell is 

also included in this poem which enabled Eliot to see the similarity of Dante' s hifemo to 

contemporary ci ty life. As Mallju Jain says, 

The nocturnal vigils, hallucinatory street-lamps. and phantom-like inhabi tants of 

T homson's poem bear a resemblance to Eliot's ci tyscHpCS. Tho lllson uses Dante 1.0 

place his city within the context of Dante's vision of hc1 I" (Jain : 9). 

In Eliot's poetry the thematic structure grows out of the complexi lY and conllicl in 

modern city life. The people and places we meet in Eliot' s poems are more or less 

somehow distorted and seem out of sync. 111e people appear LOrtured and driven by a fear 

that modern man cannot seem to idenli ry , let alone figh t. These complexities and 

compl ications arise out or the modern living and this cremes a sense of insccurity in 

modem people. 

Like Eliot, Auden also expressed the spiri t of the times in his poctry. Auden carried the 

tradition of Modern ist poetry in line with T.S.Eliot. Pound and others. He is an 

intellectual poet of extraordinary versatili ty, with a far range of learning in all 

departments of contemporary thought. It is essential to understand both Eliot and Autlen 
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In the con text of their age. particu lar ly the loss of va lues and ideals that were once 

cherished so highl y by communit ies. Twentieth centu ry poetry is a mixlUre of the 

traditiona l and the experimental. of the old and the new. The new poetry is the poetry of 

revolt against tradition. resulting largely from the impact of science. The revolt against 

tradition is best exempli fied in lhe poetry o f T.S.E1iot . The poet sees life in its s tark 

reaJism and the common place subjects arc considered suit:tble for poetry. The 

unpleasantness and ugliness of an industri al civilization is re nectcd everywhere in the 

works o f El iot and Auden. The tragedy of everyday life has also created in other pocts of 

the 20th century a mood o f di sillusionmclll and so the poetry of today is bi tle r and 

pessimistic. The pess imism of modern poetry is thus tntg ie :lnd heart-rending. 

The moSt importalll characte ri sti c of Auden's l)()etry that strikes us is its ex tremely 

difficult nature. This difficulty arises (rom the extreme densi ty and epigrammatic 

terseness of hi s style. Moreover. Auden is rhctoric.a l nnd high-sound ing. Like Eliot. 

Auden also considered the modern age a spiritual waste land and the modem man <I 

victim of bo rcdom. ennui and neuros is. Auden has drawn his imngery from contemporary 

city life. T he landscapes of hi s poetry arc symbolic o f spiritual and psychological States of 

the modem man. "Musce Des Beaux Art s" s tarts with a praisc of the old painters. such as 

Brucghel, who rea li zed the Il at ure of suffe ring and humani ty's indifference to it 

Bruegher s Icarus shows how, while indiv iduals sufrer, thc dail y routine of life goes on as 

usual w ithout an y di sturbance. "The dreadful 11lilrtyrdom"--- which refers to the 

cruci fi eation of Chris!. the son of God. was a grea t tragedy. But even thiS tragedy does 

nOt move the ave rage humani ty. People continue to eat and drink and enjoy their lives. 

the dogs continue to li ve their li ves as Ll s llal and children continue to play in the midst of 

such a great tragedy. 

That even the dreadful martyrdom must ru n It$ course 

Anyhow in a COmer. some untidy Spot 

Where the dogs go on with thei r doggy life and 

The torturer' s horse 

Scra t che~ i ts innocent hehind on a tree. 

CA ude ll . A Selection by rile A//rllor: 61) 
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Only a few religious minded people do care about Christ but the rest of the mankind is 

not interested either in the birth of Christ or his crucification. This is the general condition 

of the modem man as Auden depicts in his poctry. He is indi fferent even towards 

Christi anit y. 

Another poem of Auden, "The Unknown Citizen:' also details the life of an average man. 

It is a poem about a normal working person who leads a very simple and undisturbed life. 

In this poem Audcn is ac tually ridiculing the system by which man is reduced to a mere 

number. He saLirl zes the modern craze for statisti cs to measure a man. It reminds us of 

Eliot's famil iar character PrufTock when he says '" have measured Qut my life wi th coffee 

spoons." The whole thing reveals the trivialities of human life in the modem world. 

Human beings have lost the importance of their life. and simply turned into statistical 

figures and objects of curiosity. It is the lmgic condition of modem man. The monument 

in this poem reminds us of the memory of the unknown soldier who has lost his life in 

protecting his motherland. Besides, the number assigned to him quickl y crases his name 

also shows that when a man becomes a mere number he loses all individuality. In this 

poem Auden anacks the concept of a human being becoming a product of economic. 

commercial and ideologicaJ institutions that bind him to conform to'l standard paLlem of 

life and thought. 

Among modem poets. Auden holds an important posi tion next to T.S.Eliol. His ideas and 

beliefs evolved with the passing of time. In the early phase of his career, he was under the 

influence of contemporary psychology and started to believe that a "change of heart" was 

necessary for the cure of hum:.m sickness. Then ancr some time under the influence of 

Marxism Auden began to believe that a "ch'lIlge of environment" was essential and it 

could be brought aboul only through social aCI ~. In 1939. his views challged again under 

the innuence of Chrislian theology. He s{;}rted to believe Lhal the cure of human ill s 

remained only in faith and uni versal love and thi ~ was hiS final message in his poetry. 

Audcn's poetry is a bit vague ill the first reading. Tllis v'lgucness 'lrises out of the cri sis of 

modem life. Still. Audcn's poetry has similarity in themes wit h Eliot' s. The modern age 
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has become for some a spiritual wasteland and people here suffer from :1 sense of 

boredom. frustrat ion and neurosis. He is lonely to the point thaI he is 1051 even in a crowd. 

This modern spiri t is represented by the use of imagery drawn from the facts of 

contemporary chy life. Audcn's htlldscapes arc symbolic of spiritual and psychological 

states of the modem man. and so are his peoples and places. Both Auden and Eliot show 

lonely characterS in their pocms. Loss of faith in re lig ion and life is another common 

theme between them. As Eliot' s Geronrion has lost his fai th in ChristhmilY. such arc the 

faithless people found in Auden's "Musee Des Beaux Arts:' where during any 

individual' s suffering the rest of mankind remains undiSturbed. So, it Cil n be said that 

though "urbanity" was brought to poetry by Baudelaire and Pound moderated it in his 

own way, the muturity of this theme is emphasized in the poetry of Eliot and Auden. 
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Section n 

Alienation and Neurosis in T.S.Eliol's Poelry 

In T.S.Eliot's poetry onc of the major themes is alienation. When a human being is 

aJienmcd from others he mi.ty develop. in extreme cases of isolation and maladjustment 

with society. some sort of neurosis. Indeed, neu rosis is onc of the mOTe frequent ly met 

disorder in mcn and women o f the 20th century. Eliot lakes cognizance of this di sorder in 

men and womcn of his time. and presented it ;\5 01 leading theme in his poetry. 

It is diffi cult to suggest if Eliot had any personal encounter with neurosis --- no biography 

of the pC>Ct tells us about any history o f neuros is in his famil y. But his biographers do 

suggest that Eliot was witness to a slow disintegration of Ihe mind o f his first wife. 

Vivien. It was a harrowing experience for Eliot and brought him closcst to an expe ri ence 

of uller disillusionment. hallucination and disorientation. In June 191 5 Eliot married 

Vivien Haigh-Wood. But the marriage appears to have caused them both intense suffering 

because o f their differences in temperament. their financial problems and Vivien' s 

chronic illness. Due to Vi vien's neurot ic symptoms and impUlsiveness. Eliot was unable 

to give full atlention to his wri ting during that period and their marriage soon brokc up. 

The recurrent theme of neurosis in his poems thus appe.lrs to have a personal dimension. 

With the coming of modem age the subconscious mind came into focus specially with 

Freudian psychoanalysis. With the public"tion of Freud's The Inlerprewtion of Dreams in 

1900. the world was introduced for the first time with Ihe workings of the complex 

subconscious mind. The operat ions of the subconscious mind. according to Freud. arc 

triggered by the suppression of desire. ill110ng other things. For modem mun, a~ 

exemplified by Prufrock . such suppression is a routine affa ir. Besidcs. other factors uch 

as :t general lack of direction. loss of faith . paranoia. or a profound indifference to life 

may <l lso effect the workings of the subconscious mind. In this modern age life has lost its 

purpose with the collapse of religious beliefs <lnd therc is nothing 10 guidc modem man in 

the pmper direction. This has givcn birth to a new type o f litera ture. profoundly tl llitlYlical 
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of the operations of the subconscious mind . of which T.S.Eliot is a remarkable litera ry 

personage. 

During the period when Eliot was writing poetry agri cultural England was changing 

rap idly to cope up with the capitalist society. People were coating more and morc to the 

industrial towns and cities to seek job opportunities and trying to settle down in an urbill1 

locality. Migration of the village people had been taking place since the Victorinn age. 

BUI (he major difference between the time of Tennyson and Eliot was the lack of any 

substantial belief in religion or social customs_ From Tennyson's period people had 

staned to !Urn towards urban life but by the lime Eliot beg.1n to project the urban waste 

land these people inhabited. the meaninglessness and complexit ies of life often resulted in 

insanity and al ienation in modern life. The appenrance o f Darwin 's book The Origin o f 

the Species in 1859 had a great impact upon the society and the minds of men. A hundred 

years or so latcr, Sanre's Existent ialist philosophy had a similar impact although on a 

much lesser scale. People faltered in their beliefs both in the 19th and the 20th centuries, 

but by the lime the First. World War had taken its toll in terms of human lives and 

shattered ideals. Europe felt a barrenness in its soul. Eliot reali7.ed that the modern man 

lived his life in a vacuum, which leaves him with no substance. 

In the early phase of his career Eliot was concerned with urban life--- especially the life in 

big citics. He had studied different types of city-people, their habits and manners. He was 

deeply influenced by Lafa rgue and the other French Symbolists. He learnt from 

Baudelaire how a big city has a torturing effect upon the soul o f the indi vidual. And he 

was very much skil ful in presenting this theme in hi s 1ll ~ljor poems. We will look for 

alienmion and neurosis in the poems---"The Love Song of J. Alfred Prufrock." "Port rait 

o f a Lady." "Gcrontion," "Swceney Among the Nigh ting.1ies." The Waste W ild and -'The 

HolJow Men." In The Waste /"'{lIId. he call s London "The Unre;d Ci ty," becausc. in spite 

o f its induslrial progrcss and physical comforts, its total atmosphere is just horri ble. Here 

in this waste land of a city. people have no sense o f direct ion and purpose and Eliot 

expresses Ihis in these words: 
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You cannot say, or guess. for you knO"J only 

A heap of broken images. (Eliot. CPo 53) 

The c ity is unreal because there is no rea l social or conununal life. Human beings arc 

living here bu t they actually seem to bc dead. Eliot 's London is compared with Dante's 

Lnfemo: 

Unreal City. 

Under the brown fog of a winter dawn. 

A crowd flowed over London Bridge. so many. 

I had nOt thought death had undone so many. (Eliot . CP: 55) 

Modem psychologists have found that a majority of people is actually abnomlal. They 

suffer from different types of mental illnesses which arc compounded by anxiety and 

frustration. Modern people are lonely and the main reason of their being neurot ic is that 

they are alienated frOUl each other. Lack of communicat ion is Ihe major reason of the ir 

being neurotic. In this society people have become self-centred and unsympathetic. 

Eve ryone th inks of hi s own interest. and thus each onc is imprisoned in his own self. 

People have losllhe key of human sympathy and compass ion: 

We think of the key. each in his prison 

Thinking o f the key. each confi rms prison (Eliot. CPo 69) 

In the next sub-section will be discussed some o f Eliol's poems in the light of "Alienation 

and neural disorder." "Animal magnetism." "Social overview" and "Neuroti cs." 
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(1) Alienlltion and neural disorder 

Anxiety is one of the psychological pressures that is common in an urban selting. and one 

thilt modem mun feels regularl y. In Eliot's poetry. we find some characters exposed 10 the 

anxieties of the modern socielY. Prufrock is the mosl anxiety- ridden man in Eliot' s poems. 

The first poem thUI will be di scussed is therefore "The Love Song of J.Alrrcd Prufrock." 

Eliot's love song is not rcally a love song though love is the underlying theme. The poem 

is rather a tanuous interior monologue of ill1 individual unable to enter into any 

meaningful rcJaLionship. It is profoundly psychologjC31 and is intended [0 di ssect the 

suppressed feelings of the lover. especially his cowardice und irresolution. It records lhe 

indecision. hes itation and postponement of the propos,,1 of the lover. The flrst line of the 

poem. "Let us go then. you and I" may s uggest that it is a dialogue between two persons 

but it is 110t so. 11 seems to the reader that it is .10 internal debate in the mind of Prufrock. 

between the twO sides of his pcrsonality which thereby highlights hi s persistent 

ncrvousne ' s and neurosis. 

Anxiety is a term used in Clinical Psychology to dcnOle a genera l state of apprehension or 

foreboding. People with anxiety di sorder oftcn ovcrpredict thc amount of fear or anxiety 

they will experience when exposed to <lnxiety-evoking stimuli . euroti cism is 

characterized by anxiety. a sense of foreboding . and fear-inducing stimu li. Prufrock 

suffers from periodic fits of nnxiety. 

Prufrock is al so an embodiment o f split personality--- a separation o r head and heart. a 

paralysis of the will itnd 100 much wOITY regarding a love proposa l. Prufrock refers to 

Hamlet and thi s enables us to understand hi s psychological malady. His wmbling 

introspection is the result o f emotional fru stration. 

Prufrock suffers from social phobia. In fe ill'ed social or pel'formam:e silU'llions. 

individuals wi th social phobia experience concerns about embamlssmcnt and arc :lfl'aid 

that others wi ll judge them to be anxious. weak. crazy or stupid . A person with social 

phobia lypica lly will avoid the feared s ituations. The fear or avoidance 1lI11~ 1 interfere 

s ignificantly with the person's nonnal rou tine. social ~Ic li v iti r.:s or relationships. Prufrock 
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has known many ladies and enjoyed sessions of tea and coffee with them. He has also 

been imimatc wi th some of them. BUI he dares not speak out his mind . He is timid and 

cowardly, afraid of the ladies' rebukes Or taunts. In such 11 situution he feels like an insect 

wriggling on .1 wall fi xed with a pin. 

Two of the states associated with extreme anxiety are Generalized Anxiety Disorder and 

Acute Stress Disorder. Generalized anxiety disorder is characteri zed by excessive worry. 

but such worries are distinguished from obsession by the faci thaI the person experiences 

them as excessive concerns about renl -life circumstances. The indi viduaJ finds it difficult 

to control the worry. The anxiety and worry are accompanied by symptoms like 

restlessness. fatigue. difficulry concentrating or disturbed sleep--- which are present in 

modern man. represented by the character of Prufrock --- when he says: 

And the aft ernoon. the evening. sleeps $0 peacefully! 

Smoothed by long fingers. 

Asleep ... tired ... or it malingers. 

Stretched on the floor. here beside you and me. (Eliot. CP : 5) 

Acute stress di sorder is character7.ied by extreme anxiety and by dissoci'ltion or feelings 

of detachment from oneself or one's environment. People with an acute Stress disorder 

may feel they are in a daze or the world seelI\S unreal to them. Prufrock is also unable to 

face the problems of life and is thus suffering from this kind of disorder as he dreams: 

I have heard the mermaids singing. each to e'lch. 

1 do nO[ think that they will sing to mc. 

I have seen them riding seaward 011 the waves. (Eliot, CP: 7) 

Thus he seeks an escape to a romantic world. Symptoms of despair and hopelessness may 

be experienced in this kind of disorder and may be sufficiently severe and persistelll to 

meet the critcria for a Major Deprcssive Epi~ode. 
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In specific phobia. the individual ex.pen ences a marked. persistent . and excessive or 

unreasonable fear when in the presence of a specific object or situation. For ex.ample. 

people a(raid of heights may also worry about dizziness. and people afraid of c1osccl-in­

s ituations may also worry about losing control and screaming. Throughou t "The Love 

Song of J. Alfred Prufrock" Pru frock is trying (Q express his love but he is afraid of facing 

his beloved probably because he suffers from specilic phobia. 

1D 131:? 
Modernization has improved the material and physical aspects of life. but ironically, has 

turned people se lf-centered, and isolated from one another. Modem living is opposi te to 

community living where people share each other's life. In a modem city 1here is hardly 

any communkmion among people. The modem man has done everyth.ing for hi s physical 

comforts. but he has 110t been able 10 ensure mental re lief. He is always worrying about 

something that causes his tension resulting in different levels of neural disorder. Science 

is unable to solve hi s problem. Besides. there is no strong religious fai th or belief in 

modem man. Even if he believes. he keeps it separalc from his everyday activities. 

Constant fears and doubts blunt his sensibilities. For thm , a modem man like Prufrock is 

not only alienated from society but also from his own self. But under the pressure of his 

nerves he is unable to express his loneliness even to the person whom he loves because of 

his lack of courage. He is afraid of death and the very idea of dealh deters him from 

expressing his love to his beloved. Pnlfrock is also afra id of being rejected by the lady 

and so throughout the poem he drifts: there is no progress with the Jove affair of Prufrock 

as he says: 

Then how should I begin? 

To spit OUi aJlthe butt-ends of my days and ways? 

And how should I presume? (Eliot. CP : 5) 

( ~~""i'" ... ,.,., - ..... .... _. 

Pru[rock is eX Lremely nervous. He thinks that if a magic-machine were to throw light on 

his inner feelings and display them to his lady. she may reject him. His condition shows 

the nervousness and tension of the modem man and the barrenness of the urban 

civilization. 
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"Portrait of a L'.1d y" is another poem which has a similar form and theme as "Prufrock." 

Here Eliot has presented an elegant society which is hollow from within but is full of 

pretensions. Here the poet develops a connic! of fee lings in the minds of the modern 

people. When we read the poem we get the feeling that it is not the portrait of a lady, 

rather it is the portrait of another unccrtajn Prufrock. The central theme of the poem is 

man-woman relationship. There is also the problem of human isolalion--- the isolation of 

the individual from other people and from the world . The young man of the poem has a 

kind of self-possession and at the same time he is .. victim of nervous tension and does 

not know how 10 ~Ic t aboul his concealed feel.ings. In f .. ICt. he runs oul into the open air to 

escape from the lady's anachmcnL. Thc old lady is very much interestcd about the young 

man and tries heart a.nd soul to get his love. She expresses her feelings but the man does 

nOi respond to her: 

I am always sure that you understand 

My feelings. always sure that you feel. 

Sure that across the gulf YOli reach your hand (Eliot, CP: 10) 

Eliot's character resembles Mearsault . the protagonist of Albert Camus' novel The 

Outsider --- who is an outsider, is doubtful about himself. his love and lifc. and cannot 

communicate with othcrs. On the other hand, his problcms are of Prufrock's who is 

maimaining just a routine life. 

TIle firSt section of "Portrait of a Lady" opens as the lady has invited the young mall in 

her rOOm on a December aftemoon to be intimate with him. The poet compares the room 

wilh Juliet's tomb, because the lady is half-alive and half-dead like Juliet. The room is 

dark and it symbolizes the lady's failure in love. The lady W,tnI S to win the sympathy of 

the young man and so she tells him abollt her personal li re, her likes and dislikes. At last 

she expresses her love openl y bUI her appeal seems harsh to the man. He wants to avoid 

the lady and goes out of the room .md relaxes himself wi th a smoke. 
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In the second section spring season has arrived and lilacs arc in bloom. The lady is now 

quite hopeful. She now tells the young man 10 enjoy his youth bUI her conversation ag;lin 

seems to him harsh like the sound of a broken violin: 

The vo ice returns like the insistent out ·of-tunc 

Of a broken viol in on an August afternoon. (Eliot CP: 10) 

She continues her talk with the hope th,ll they will get closer but the young man is 

confused about his feelings. He is mentally disturbed and rejects thc love of the lady. 

Here we can rmd again the simi larity of character between this young man and Prufrock -

-- both of them are indecisive and cowardly and cannot accept love as a natural prOcesS. 

The third section opens on an October night. It is autumn and the young man has come 

for the last lime La meet the lady. He has decided to go abroad. The lady te ll s him to wri te 

a letter to her and she feels sad for her ullsi:uisfi ed des ire: 

Perhaps you can writc to mc. 

My self-possession Dares lip for a second: 

This is as I had reckoned. (Eliot. CPo I I) 

The young man again lries to escape this situation by becomjng a 'dancing bear' or a 

'crying parrot' or a 'chunering ape' . lie again wants to go out 10 find re laxation by 

smoking tobacco. Besides . he thinks thai the old lady may die of a broken heart some 

afternoon. He doesn't know how he wou ld react to her death--- whether he was foolish or 

wise in rejecting her love. Like Mcnrsau lt he feels indifferen t towards everything. The 

sound of the 'dying fall' of music mixes with his inner feelings. George Will iamson says, 

The third section answers the question by decision. His night is no longer going to 

be temporary. But while his action is decisive enough. hi s reaction is shadowed 

with doubt. This time the im.lgcry of his return involves moullling the stairs: and. 

as in "Prufrock." it is a tensional imagery o f effort and awkwardness. Now his 

'self-possessioll gutters' in the candle imagery o f the opening s ituation. and hjs 
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smiles are really forced: .... And it all ends on the original theme of escape. 

(Williamson:?3) 

The fact is that the young man fec ls that his onl y way to relax nnd avoid the entire 

s ituation is to escape from il. Actually, the old lady and the young man are both victims 

of urban civilization. They suffer from alienation and thei r lack of communication is 

responsible for it. So. they are doubtful about their feelings. Thus Eliot has shown quite 

convincingly that by leading a life wi thout any renl emotions modem men and women 

have fallen victims of neurosis. 

"me theme of alienation and neural di sorder are again found in Th e Waste Umd. In the 

early 20th century most of The indi viduals lend a life that offered no excitement. as if thay 

had fallen into a rut from which they could not be resclled. Thc lady of Situations 

represents any modem woman. This fashionable society lady tcllks to a visitor who is 

supposed to be her lover. She tells him to stay on as she is suffering from a nervous 

break-down. but the lover does not reply but looks blank . This is a comment on the 

disease of modem life. namely futil e tension and thinking about nothing. 

What are you thinking of? What thinking? What? 

'1 never know what you are thinking. Think.' (Eliot. CP: 57) 

The 10ver gives .1 reply that is significant he says. men are like rats. stirring dead bones in 

an alley. This indicates the monotony of the routine civilized life. 

London is a commercial city and one of the major complexities that anses Ollt o r 

eOnllncrcializalion is sexual perversion. Mr. Eugenides. the myrna merch'lIlt comes lO 

London rOr a business tranSaction. He is ;t loose ehawcter who is in terested in enjoying 

sex relationship in hotels. Eliot gives another symptom of disorder through the 

mechanical sex relationship of the typist-girl and her boy friend. She is indifferent 

towards mechanical sex-game. She goes through the motion but she has no pleasure and 

no sense of regret. After the acr. gets up and looks al the mirror and <tlTll1lges her hair. She 
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feels glad that the sex·act is over. In the past. loss of chastity was considered worse than 

death for a woman. But, in the early 20th century it is almost like a mechanical routine. 

In "Sweeney Among the ightillgales" the protagonist himself is'l neurotic character who 

leads a life fu ll of violencc. suspicion and mechanical sex.. Bes ides, there are two fcmale 

characters in the pub who also behave :Ibllormally. The lirs t woman in the Spanish cape is 

3 common prostitute without a name. She tries 10 sit on Sweeney's knee and persuades 

him in many ways. But SOmehow. Sweeney smells of a danger and pushes her down. The 

second prostitute is Rachel who keeps on changing her name tl S the circumstances 

require. Her murderous paws clearly indicate her violent tendency. Both these women arc 

engaged in the planned murder of a wicked and perverted person. Eliot satirizes the 

sexual jealousy and trivialities of modern society which lead to crime and violence. Due 

to urban Ji ving. alienation among people is becoming a major social problem. These 

people start to feel alienated from the society and Ihis results in Iheir neurotic disorder. 
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(II) Animal magnetism: Futility and barrenness 

T wo other poems "Geronlion" and "Sweeney Among the Nighling.ales"--- are diffcren! in 

theme and in temlS of characters represented. In a modem society people o ften lack the 

will to establi sh a genuine relationship. Physic;.d re lationships culminate in fUlile sexual 

encounters. Gerontion. for example. realizes his fUlile existence and Sweeney sinks into 

perversity. Prufrock belonged to the contemporary upper class society. whereas Gerontion 

is an old man who is almost blind and li ving in low society. He li ves in .1 rented house. 

bad smell comes out of it. he calls il a "decayed house," The landlord who is a Jew 

weltches the house. The maid keeps the kitchen but she is sick and bored. The theme of 

the poem is highly phi losophical. The aClion of the poem is set in the mind of the old 

man. Along with his physical surroundin g)O, he thinks o f his past and present. Gerontion is 

bolh an indi vidual and the debililitling time of old age when everything starts to decay. He 

represents the futilit y and barrenness o f modem civilization: 

The goat coughs at night in lhe field overhead. 

Rocks, moss. stonecrop. iron. mcrds. 

The woman keeps the kitchen, makes lea. 

Sneezes al evenirlg. poking the peevish gutter. (Eliot. CP: 29) 

In this poem Eliot exposes the post-war decay and destruction. Modern man leads a 

barren nnd futi le life just alj the life thar the old man lives. l ie is quite confused about 

himself and the purpose o f the world. He leads an alienated li fe and has beCOme a 

neuroti . he c~\lI s himself "dull head .... among windy spaces." Here Eliot shows the 

causes of decay and corruption o f the modern world . Eliot detecls the loss o f Christian 

fai th and moral values as the rool cause o f the decay of modern civi li l.ation. But there arc 

Olher factors that are also equally responsible: the misinterpretation of history, Ihe bad 

impact o f rational ism. and a loss o f spiri tual values. Under the influence of science people 

have gal a rational attitude towards Christi anity which verges on rejecting it altogether 

since faith cannot be "proved" sc ient ifically. Gerontion fee ls sorry for the loss of religious 

faith in him: 
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I that was ncar your heart was removed thc.rcrrom 

To lose beauty in tcrror. terror in inquisilion (Eliol, CP: 3 1) 

The two lines state the spiritual change that has been mentioned in the poem. These are 

the stages by whieh Geromion was separated from the hcart of Christ. Stcphen Coote 

says: 

There is a feeling of great age about "Geronlion," of disillusioned passion long 

patience. that characteri zes some of the portraits of Rembrandt. Gcrontion is marc 

noble than Prufrock. more inured to suffering and disappointment. He is not al 

home in a salon world. One does not sense his wearing formal clothes .... The aged 

Gerontian looks wi th saddened helplessness at the futil e wreck of human life. He 

is a little apan from it in his sleepy comer (Coote: 23). 

El iot in th is poem has presented the sense of boredom of modem civilization through the 

feelings of Gerantian. Having reached the edge of his life Gerontion now feels how futil e 

and barren his existence has been. The poem begins with the picture of a tlry. rainless 

month suggesting lotal spiritual aridity. Geronlion anxiously waits for min . This dryness 

means the spiritual barrenness of both himselr and that of the modem society. Actually 

Gerontion is the victim of modem civi lization, it s "scientific progress" and 

commercialization. His old age is the symbol of the decay of modem civilization. At th is 

age Gerontion looks back to his past life. He can realize how meaningless hjs lire hus 

been, without any achievement or anything of note to remember and feel pleased about 

now. The decayed house of Gerontion is the symbol of a decomposed civi li zation. 

A. D.Moody says. 

Gerontion is not so much suffering his fate, a::; watChing hi mself be its victims. His self· 

drammis:ltion has become a mode of res ignation to Fate. He is rather like Othello in his 

last speech. when he would have the onlookers "Speak or me ilS I am" .... l l lC sexual 

innuendo which pervades the poem-and which is closely related to that of 'Measure for 

Measure: .... Whal il suggests is thai Gerontion's decay is essent ia lly a decay of love. that 

Page 29 

Dhaka University Institutional Repository



he is as he is because he h::tS a ttached his desire to no las ting object. (Moody: 69. 70) 

We can also add Ihat Gerontion 's incapacity 10 sustain love is as much a problem with 

him. as it renecls the inab ility o f his age to hold On (0 truth Or any pro found feel ing for 

long , Gerontion laments the loss of his pass ion for his beloved, For his old age he cannot 

have intimacy with her. Though hc has feelings for her. hi s sexual urge cannot stop the 

natural process of being aged and decayed. 

Eliot satirizes sexual jea lousy and tri vialiti es of modem socicty in amore poignant manner 

in "Sweeney Among the Nightjngalcs," AI the beginning of the poem the prot;)gonist sits 

in a pub: he is fond o f wine and womcn. Sweeney looks like a sexy ape. fu ll of animal 

spiri ts: 

Apeneck Sweeney spreads his knees 

Letting his arms hang down to laugh. (El iot, CP: 49) 

The atmosphere reeks of deb il itation. and is thick with the fear of an impending disaster. 

The moon is covered wi th dark clouds. Here "death" is personified as a planet. The death 

of Agamemnon is symbolized by "the horned gate." The two olher stars --- the Orion and 

the Dog. are covered with clouds. These Stars are associated with the fertil ity myth. The 

poem's images and metaphors weave a net that wi ll eventuall y tmp the protagonist. All 

these create an atmosphere of violence, gloom and uncertainty: 

The circles o f the sionny moon 

Slide westward toward the Ri ver Plale. 

Dealh and the Raven drifl above 

And Sweeney guards Ihe homed gale. (Eliot. CP: 49) 

In the course of the poem we fin d Ihm a plot has been mude against Sweeney's life. BUI 

fortunately. he can smell the danger and runs away to save himself. Gcorge Williamson 

says: 

rage 30 

Dhaka University Institutional Repository



lo this poem ( 191 8) an attempt to seduce Sweeney in a ca fe or public house is put 

into a framework that suggests the Agamemnon SlOry. which provides the 

epigraph, his mOrlal cry. "Ay me! I am smitten with a mortal blow!" ... . Sweeney 

sprawls, gapes. is silent and heavy-eyed until the bait of the fruit makes him 

"contract" and become alert. His refusal 10 take this sacrificia l pawn reveals the 

change in his state of mind. The actions of the lady in the Spanish cape and the 

"murderous paws" of Rachel together spell Olll hi s danger. The agent of his fUl e is 

of course the "someone indistinct" with whom the host converses apart 

(Williamson: 97-98). 

From the situation it can be said that Sweeney is careful enough abou t the danger and so 

he does not eal the fruits and leaves the place. 

The pub in which Sweeney has come at the invitation of the owner--- is full of visitors 

and prostitutes. The prostitutes entertain him and offer him fruits. The owner of the pub is 

a degraded man. The killing of Sweeney will be done by a hired murderer. In this 

atmosphere of tension Sweeney feels very confused. Perhaps the Owner has designed the 

plot against Sweeney by engaging the prostitutcs and the hired killer. However, it matters 

little whether he is killed or survives for the day, What is important is that he represents a 

spiritually barren world where the only pleasure is ofrered by sex, but even then the 

seXilet is ridden with anxiety. Through Sweeney Eliot has symbolized modern man's 

degraded and uprooted charac ter--- who full y devotes himself to all the fun of sex only 

for pleasure and has lost his nerves in the process. He is not normal in behaviour. is rmher 

a person fond of violence and likcs to engage in mechanical sex which is without any 

emotional feeling: 

The silent man in mocha brown 

Sprawls at the window-sill ami gapes: 

The waiter brings in oranges 

Bananas figs and hothouse grapes: (Eliot. CP: 49) 
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At the end of the poem we can realize that Sweency's planncd murder is not a disaster ~H 

all. It is rather a plot hatched by murder of a wicked persoll who is engaged in sex.ual 

perversions. Eliot h ilS given mythological examples like the Raven. the Hom gate and the 

reference to the myth of Philomela's rape to expose the triviality of Sweeney's proposed 

murder. Sweeney is a modem society vagabond whose death wi ll lead to no resu lt. That is 

why the poet compares the frui tl ess murder of Sweeney wilh the murder of Agamemnon 

by his wife Clytemnest ra. The reason that C:.1I1 be described for both the murders is 

obviously lust. Agamemnon's murder was avenged as his son Orestes murdered his 

mother. But Sweeney's murder would not have brought any good resulLs, because he is a 

perverted man of the modern society whose life is not so much va luable. Through this 

COnlraSI between the ancient wor ld and the contemporary world Eliot has illustrated the 

moral corruption and violence which are responsible for the deslruction of modern 

civilizalion. 
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(Ill) Framing the whole society: Alienation and Neurosis 

In The Waste Lalld Eliot has tried (0 focus on the alienated and neurotic behaviour o f the 

people in modem society. In this poem he has covered the different classes of people 

exposed to the complicacies o f modern society. The themes o f sterility and fertility arc 

central {O the first section "The Burial of the Dead ." Cleamh Brooks observes lhal the 

theme of the first section is the <lnracli veness or death . Through the protagonist. Tiresias, 

Eliot gives his impressions about the modem society. The citizens of the wasteland are 

spiritually dead. April is normall y regarded as a symbol of fe-birth. bUl for the wastc­

landers. April is a bad and cruel month. But they arc happy in winter because then they 

can re li sh the pleasure of s lipping into reminiscence, a passive act lhat turns all actions 

into images Lhat they can call up at their leisure. But then. for a modem m:.m , life is a 

"heap o f broken images." In reminisc ing, modern men and wOmen feel the emptiness and 

pain that time leaves them as a legacy. 

Tiresias has come across a German Princess (Bin gar keinc Russin. stanun aus Litauen, 

echt deutsch. And when were children. slaying at the arch-duke's. Eliot. CP: 53), who is a 

neuroti c and represents the rootl essness of European civilization. Summer and winter are 

mere scasons for this society-lady, Wllich indicatcs her bodily comfort or di scomforl. In 

the 20th century sex has become a source o f tension and despair. and it destroys man 's 

spiritual feelings. Sex has degraded to an animal passion without any indi vidual 

commitment. Eliot mentions two examples o f guilty love. The story o f Triswn and Isolde 

is the [Lfst eXllmple and the second example is the slOry of the Hyacinth g irl. These 

episodes show the barrenness, boredom and fru stration o f guilty love. Modern man has 

lost his faith in re ligion and he has no hope o f spiritual re-birth. In a big City gambling is a 

very common event and Madam Sosostris is the ev il fortune-teller. She is afraid of the 

police and is known as the wisest woman in Europe. because she can tell the rortunes of 

people wi th her wicked larOt pack of cards: 
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Madam Sosostri s. famous c1airvoyante. 

Had a bad cold, nevertheless 

Is known to be the wisest woman in Europe, 

With a wicked pack of cards. (Eliot, CP: 54) 

Here is one card of Belladonna--- the Lady of the Rocks. who is a society lady. Other 

cards are of the drowned Phoenic ian sai lor, the man with the three staves imd the one­

eyed merchant. These cards indicate the decl ine of values in modem society. which is the 

major theme of Th e Waste /...til/d. The major characters found in The Waste Lmu/ are 

spiritually barrcn and dead and the life that they le:ld may be called "life -in -demh. " The 

c ity was a maternal symbol to the ancients. but now it is lIttcrly barrcn. It is "unreal" 

because il is cu t off fro m both natur.1I and spiritual sources of life • • \Od because it no 

longer ha'\ anyth ing of its old sense of "community. " In thi s modern period mOs t 

individuals exist in drab loneliness and the mass has become truly faceless. Eliot in Tile 

Waste L(Uu/ has shown that urban civilization is devoid of roots and epitomizes the 

cultural , moral decay of our lime. Most individuals o f cities come from the villages or 

interior areas who do not find any unifying culture or ideas to provide them a sense of 

belonging. The long process of industri alization brought about a need for workers in 

mills. factories and industri es flourishing in and around the city. These rural people cou ld 

not fmd any place of their own where they could be themselves ami communici.lte with 

others. This loss o f communication crc;.lIed a huge vacuum in their social life. Thus 

people became separated fTom their roots and were alienated from the ir life sustaining 

melicus. Besides. a lack of faith in higher values brought abou t by techno logical and 

scientific progress al so contributed to their alienation and they became increasingly self­

centred. Stephen Coote says, 

EUot opens wi th ,I reminiscence o f Baudelaire. a pOet of the modem ci ty and deep 

moral anal.. .. Eliot inspects hi s London commuters "ullder the brown fog of a 

winter dawn," Again. they fi re aetu1l1 and vividl y loc~ued ... . Modem London is thus 

transmogrified. It becomes 1l1C ctema] type of the city o f dreadful night. il place 

wherc the masses o f modem society ebb and flow in :1 godless. mechanical routine 

of work (Coole: 35). 
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These observations are relmed closely with the m~l in theme of the poem--- modem man's 

spiritual cri sis and his futi le existence. 

In the second section of The lVasre !...tll/d, "A Game of hess," neurotic symptoms arc 

found in sex perversions. In modem age sex has lost its moral and social purpose. 

Anx.ielY and angst make modem man incapable of enjoying sex as a fulfi llment of a 

natural urge. often underl yi ng a large purpose such as continuation of a genealogical line. 

but feels it more as a means of physical enjoyment. Mechanical sex impulses have 

replaced passion and feeling. and sexual perversion has become a common outcome of 

deprivation and debi litaLion. In this society love has fai led to .Ichieve its higher values. 

Modem mnn has lost his capacity to gain spiri tual love. The poem provides a viv id and 

graphic description of a drawing room of a fashionable SOCiety- lady called the Lndy of 

Situations. She is involved in sex- intrigues and is suffering from mental crisis. She wai ts 

for her lover who arrives after some time. To him she complains of her headache which is 

a symptom of nervous break·down of n modern woman: 

My nerves are bad to-night. Yes. bad. Stay with me. 

Speak to me. Why do you never speak. Speak, 

Whnt are you thinking of! What thinking? What? 

I never know what you ilfe thinking. Think. (Eliot, CP; 57) 

This society-woman is bored with her own life and has become extremely ncurot ie. Her 

lover also suffers fro m mental crisis as hc says: 

l lhink we arc in rats' alley 

Where the dead men lost their hones. (Eliot. e p : 57) 

Aner some conversation, the lady wishes 10 rUll Ollt into the SlreCts. lIer daily rou tine of 

life is very empty and aimless. She follows a dull routine-·- hot watcr ba th in the 

morning, a game of chess in the club in the afternoon and then rest. Here we can refer 10 

an event from Eliot's own life--- his firs t unh:1PPY marri~l gc with Vivien H:.ligh-Wood, 
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which was more like a disaster. She was increasingly unstable in mind, and became a 

victi m of ncurosis and insomnia. The marriage was broken and Eliot just tried to run 

away rrom her lire. From th is event or Eliol's lire we can place his wife parallel with the 

Lady of the Situations. 

The episode of Lil also presents a picture of sex perversion In real life. Alber!. the 

husband after returning fro m the army w.mlS to enjoy an active sexual life. But Lil is 

bored and ti red by her repeated motherhood. Her health is broken and she has los t her 

interest in life. She is confused and frustra tcd and has become a neurolic. The lady of the 

Rocks adv ises Lil to be young to impress her husband. Because there are many other 

women who wi ll give comp~my to Albert. Here both women arc unsa tisfied in love and 

dissatisfied with li fe: 

He's been in the army four years, he want.s a good time. 

And if you don't give it him, there's others will. I said . 

(Eliot. CI': 58) 

The last line of this scclion "Good night. ladies. good night. sweet ladies. good night 

good night ,"~ -- is taken from Ophelia's farewell in Hamlcl. These words concl ude 

Ophelia's mad speech before her suicide by drowning and il indicates the tragedy uf the 

married life of Lil and Albert. Sex perversities appear to have made modern man's li fe 

hell ish and terri ble. 

The Litle of the th ird section, "The Fire Semlon" is taken from Lord Buddha's sermon in 

whieh he sajd lhat the world is on fi re--- the rire of lust which burns up human life. The 

protagonist gives a description of the rivcr "lllames in the autumn, hUI the river is polluted 

now. Manju Jain says about th is section: 

Both the Buddha and St. Augustine describes sensua l temptation as a burning rire, 

The Buddha advocates the culti vation o f an aversion for the pleasures of the 

senses. whieh will lead to freedom from passion. and thence from rebi rt h. St. 

Augustine trusts to the grace of God for salvation (Jain: 181 ). 
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Eliot uses both Buddha's and 5t. Augustine'S "fi re semlon" to strengthen his theme of 

spiritual degeneralion of modem man and poss ible restoration of the body's sanity 

through spiritual disc ipline. According to Buddha there ilre di fferent swges of lifc. In 

"The Fire 5emlon" Buddha counsels his followers to conceive an aversion for the burning 

flames of pass ion and physical sensation. Buddha also sugges tcd that the onl y way to be 

free from this passion is to suffer--- and one way of achieving lhal is through meditat ion. 

Eliot has also mentioned thc dec.ty of sOCiety due to uncontrolled p:lss ion and 

indiscipljned sex. Eliot also suggested that regeneration of manki nd is poss ible only 

through suffering. 51. Augustine made a confession of his youthfu l temptation. But the 

basic difference between the attitude of Buddha and that of 51. Augustine is that the latter 

seeks God's grace for freedom from lust and at last is saved. S1. Augustine insistcd that a 

true knowledge of the soul' s nature c.m be based only On the immediate awareness o f sclf­

consciousness; und the soul's awareness of itself is o f a trinity in unity that refl ects "as in 

a glass darkly" the being if its Maker. 

Prior to wri ting The WaSTe u llld Eliot studied Buddhism and Hinduism at Harvard . and 

he experimented with both phi losophies in his later works. In "The Fire Sermon". Eliot 

recalls Buddha's te(lchings and the 5emJOn on the Mount. and he purposefully un ites the 

IC<lc hings o f 51. Augustine and Buddha to illustrate the similarities of Eastern and 

Western schools of thought , particularl y as they relate to the upliftment of the individual 

through purging his soul of sin. This sec tion o f Th e WaSTe Lalld specifically recalls the 

Buddha's own Fi re Sermon from the Maha-vagga. quoting him in the last four lines o f the 

section by repeat ing the word "burning." In The Waste umd Elim aCllJally refers 10 three 

Buddhist concepts taken directl y from The Fire Sermon and othcr early Buddhist 

sermons: the impermanence of all phenomena .md uni versality of sufferi ng, cynical 

existence through time and circumstance. and the source of suffering in the craving for 

worldly Objects. Eliot makes a connection bctween Christiani ty and Buddhism. dealing 

with the perennial problem of hU1ll ,1Il suffering. and responding to the same fu ndamental 

perception that moved Krishna or the Buddha. The parallel of East and West culminates 

in "The Fire SernlOn." the corc of The WaSTe Llmti in which the Buddha and 51. AugUSti ne 

are brought together. The image of firc in "The Fire Sermon" represents the pain of 
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worldly experience and process of purification to overcome this pain .-- the ultimate goal 

of the journey through the spiritual waste land. This purification rrees the mind from 

aUilchment to depravity and allows the speaker to transcend bOth the scI r and suffering for 

unmet needs. The speakc(s God removes him from a daily existence of suffering and 

Icaves him emptied of anxiety. with only the mantra "burning" to occupy his soul. The 

basis of this suffering comes from two sources: mail 's lust for impenllancnl. worldly 

objects and his att achment to the prOl:CSS of life and death. In Eliot's "The Fire Sermon." 

Tiresias also traces the origins of suffering to lust, descri bing the scene between two 

unfu lfilled. unhappy lovers. Being both man and woman, Tiresias is the embodiment of 

nirvana. A paradox ical figure, Tiresias represents thc transcendence of earthl y pass ions 

and personal existence. Eliot ends "The Fire Sermon". and The Waste Land as a whole. 

with a glimpse into the state of (l sati sfi ed and happy soul. Just as Tires ias understands 

that craving binds man 10 the phenomcn<.ll world and makes him suffer. Man, too, can 

understand the origin of his misery and transcend it to achieve a higher state of being. By 

purifying his soul and burning away the lust for transient , worldly things. man can 

achieve the transcendence and inner peace that Buddha refers to in ''The Fire Sennon." 

The pollution of the spirit and the soul through uncontrolled passIon and lust that 

characterizes people like Sweency. the typist girl or the young man carbuncular is a 

symbol of spiritual decay of modem man and his civilization. London _ .. the unreal city is 

fu U of sexual perversions. Mr. Eugen ides, the man of business and commerce··· is full y 

devoid of moral values. He is interested in homosexual relationship in the Metropole and 

Cannon Slreet hotels. The poet feels very depressed when he observes the river bank and 

the polluted State of the river. Queen Elizabeth and her lover took pleasure trips on the 

Thames. But now the daughters of Thames disclose their tragic stories of rape. The first 

daughter was criminall y assaulted by a m~tn at Richmond. the second daughter was 

ravished at Moorgate and the third daughter was raped at Murg.ue Sands. At the present 

time the poet does not hear the sweet music of the river bUI the sound of laugh ter of 

modem men and women. Today the road~ along the b'.II1k are full of motor cars. The 

sound of the horns is a signal for Mrs. Porter to meet her lover Sweeney. Mrs. Porler and 

her daughter wash their feet not in {he river water but in soda water. Modern civiliza tion 

is so much degraded thm everywhere. in all classes. corruplion prevai ls. Lust and rape are 
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responsible for the decay ilnd cOmJpt ion of modem society. BUI modern man has no 

regre t for his ev il acts. One of the daughters of Thames compares herself to the broken 

fi nger nails of dirty hands. She has .li so lost all sense of connection between past and 

present , ~I S she says: 

"On Margate Sands. 

I can connect 

Nothing with nothing. 

The broken fingernails of dirt y hands. 

My people humble people who expect 

NOI hing," (Eliot, CPo 64) 

T he woman's musings show the insignilic;mcc of the life of early 20th century women. 

Women like Mrs. Porter or her daughter, though they are r;lvished by lustful men, have no 

regret about it. But the situation was di fferent in the pas t when women like Dido in 

Virgi l's Ae"eid chose death rather than life without love. But in modem period men ilnd 

women maintain sexual relat ionShip without love which is fully meaningless and futile. 

Eliot further gives the episode of the typist girl and her "young man. l:arbuncu!ar"--- in 

which the sense of frustration and boredom is skillfully exposed. tn the evening time the 

typist-girl returns home from office and wuits for her lover. They enjoy some lime 

together but the girl feels indifferent after the sex :lCI. Thcn she puts a record On lhe 

gramophone. While the evcnt of the girl's and the young man's encounter unfolds. 

T iresias witnesses il. thrObbing with passion but unable to act. He is both man and 

woman. is blind und old. suggesling 100al impotency and a perversion of simple biological 

principles. 

Like a taxi throbbing wniling. 

I Tires ias. though blind. throbbing between two lives. 

(Eliot. C/': 6 1) 

P:Jgc J9 

Dhaka University Institutional Repository



The typist-girl's lifestyle is totally mechanical just like her laying Ollt foods in tins. The 

machine images of the taxi and the gra.mophone funhcr suggeSt modern man's al ienated 

life and his eomplcte separ.uion from the natural world: 

When lovely woman stoops 10 foll y and 

Paces about her room again, alone. 

She smoothes her hair with aUlomatic hand, 

And putS a record on the gramophone. (Eljot. CP: 62) 

Eliot uscs both Buddha's and St. Augustine's "The Fire Sermon" to strengthen his theme 

of spiritual degeneralion of modern man, and possible restorat ion of the body's san ily 

through spiri tual discipline. SI. Augustine was the bishop of Hippo in Roman Africa fTom 

39610 430 and he was the dominanl personality of the Western church of his time. He is 

general ly recognized as having been the greatest thinker of Christi an antiqui ty. His lnind 

was like a crucible in which the religion of the New Testament was most completely 

mixed with the Platonic tradition of Greek philosophy. The knowledge of God and of the 

soul always remained from the time of his Baptism the one and only knowledge that he 

desired. He was assured that il is the tJsk of J Christian phi losophy 10 seek to k.now God 

through his image in rhe soul. 

For Augustine the fall of man means that in all men the true order of love has been 

violated. Departing from the love of God above him. man has followed the love of se lf 

and is consequently subjeci 10 whal is below him. Man has f .. llen by the .Icl of his own 

will . The subjection of spirit to nesh is a slavery from which the pervened will has no 

power to deliver itself. juSt because it cannot will the deli verance. St. Augustine has been 

revered as a doctor o r the church since the earl y Middle Ages. He argued Ihat not only arc 

aJi men involved in Adam's guilt and punishlllc.nl bUI also that thi s in volvement lakes 

e ffect through the dependence of human procreation on the sexual pass ion. in which the 

spirit's inability to control nesh is evident. 

In the fourth section of The Wl ISTe Land. "Death by Water:' walcr is symbolized by Eliot 

as a means of purificat ion and reb il,h. The poem narrates the episode of Phlcbas, the 
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young ~nd handsome Phocnici:m sai lor who was drowned as he W;IS crossing Ihe sea in 

pursuit of an overseas business. Phlebas. who represents the modem man . in the sense 

Ihal he is driven entirely by the profi t principle to the neglect of his soul. has no chance of 

rebinh because he h"d no desire to follow spiritual va lues. Through the episode of thi s 

sailor Eliot has shown that the decay of modem civi li zation is taking place because of 

man's rejection of higher values: 

Phlebas the Phoenician. a fortnight dead. 

Forgot the cry of gulls. and the deep sea swell 

And the profi t and loss. (Eliot. CP: 65) 

After the sterility and fut ility of the typist-girl and the Thames dilughters' episodes, 

"Death by Water" comes as a relief but in this section we find also the same images of 

futili ty and decay. and a description of the mechanical life led by the people of the waste 

land. The suggestion here is that people who submit themselves to worldly matters wi ll be 

punished and swallowed by death. Their youth. strength and wealt.h wi ll be totally useless 

to them. Through the Phoenician sailor. Phlebas. Eliot warns modem m,m again and 

~lgam : 

A curren t under sea 

Picked his bones in whispers. As he rose and fell 

He passed the singes of his age and youth (Eliot. CP: 65) 

Cleanlh Brooks says. 

The drowned Phoenician Sailor recalls the drowned god of the fenility cults. Miss 

Wes(on tells that each year 011 Alexandria an effigy of the head of the god was 

thrown into the water as a symbol of the dea th of the powers or nature. and that 

this head was carried by the current La Byblos where it was taken out of the water 

and exhibited as a symbol o r the reborn god (T.S_E1iol: The Waste L(llId: 

Ca;,.ebook Series. Cox. and Hinchlirfe: 148). 
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Phlebas is a prototype of modcrn businessman. caught in the whirlpool of acti vi ty and 

accounting. meets hi s death . But there is no one to mourn his death. His death is as 

uneventhll as was his life, except that the poet can usc him as an example of how even the 

most well equipped person can disappear from people's view and sink into oblivion. 

Through him Eliot seems to reflect on the futilit y of the whole mal.erial and commerci'll 

cuhure. Phlebas is linked with the Smyrna men.:hant and the profit and loss of traders. 

There is a reference to the mythical god of ancient Egypt. where an effi gy of the fertility 

god was thrown into the sea at Alexandria to ind icate his death. But the head was carried 

by the waves and at Byblos it was worshjpped as the god re-bom Thus the poet has 

shown the contrast between the drowning of the e ffigy und that of Phlebas. In the case of 

this sailor though there is no re-birth becuuse he has rejected moral values during his life. 

Through the death of Phlebas il is proved that the rejection of moral values is the cause of 

the inevi tab le decay of modem civilization. 

The mora l of the last section "What the Thundcr Said" is expressed in the mcssage uttered 

by thunder for the release of modem society rrom spiritual barrenness. Stephen Coote 

says about this section. 

The title refers us to eastern rel igion; not. this time, to the insights of the Buddha, 

but to the moral guidance offered by the Hindu "Brihadnranyanka Upanishad." ... 

The suggestion in this Hindu gospel is that through "right action"--- giving. 

sympathy and self-control--- man may indeed go beyond his sterile world and 

hence revive the potency of the uni verse in which he lives (Coote: 44). 

The suggestion here is that the ultimate peace of mnnkind has been adumbrated in ancient 

Upanishadic gospel. Ir mankind follows the truth the gospels contain , there is a chance 

thal the deep spiri tual thirst everyone suffers from will be lessened, and there will be a 

chance for s'llvatiOn for the denizens of the waste land. 

In this section Eliot also describes the events of Christ's a.rrest, trial and crucification. 

1l1Ough Christ was crucified. he is li ving forever through his religion. BUI modcrn man 

has killed hrist by his indifference lOwards religion. Modern man lives onl y in his body. 
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nOI in his soul. Eliot feels sad as modem men are dying and wasting away ever so slowly 

for their spirilU.al dccline: 

He who was li ving is now dead 

We who were li ving are now dying 

With a little patience (Eliot. CP: 66) 

The poem refers to the mythical journey of Sir Parsifa l and his followers in search of the 

Holy Grai l. Lt was a joumey full of hardships. Then (here is the mention of the Biblicnl 

journey of Christ's disciples to Enunall s. where they werc accompanied by Christ in 

disguise. The disciples bel ieved that their saviour h'ld left thcm and they were so 

confused that when the resurrected Chri st returned to them. they could not recognize 

Him. Christ. being the hooded figure. helped His followers in their spiritual qucst. BUI 

modem man is not influenced by such a noble and spiritual goal , ilS Eliot says: 

Gl iding wrapt in a brown mantic. hooded 

I do not know whelher a man or a woman 

---But who is that on Ihe other side of YOll ? (Eliot, CP: 67) 

George Wi ll iamson says. 

The experience of agony and its doubt rise out of the physical conditions of this 

journey through the Waste Land. now the desert sccne of part 1 which emphasizes 

the need of watcr. After observing "here is no water but only rock." the spirit is 

tortured by the desire of water and no rock ..... Physical :.IIld spiritual anguish d istOrt 

his vision as he willks wi th the last shadow of his rortune, the Fisher King. once 

guardian of the Grai l. Beside Ihis unnamed figure he sees .mother, "gliding wrapt in 

a brown mant Ic. hooded:" it is the Hanged Man or ChrisqWilliamsol) : 148) 

Both the d isciples of Christ were doubtful abou t the: trulh of tile report Ihal tile dead Chri st 

had arisen from the grave. One o r the disciples felt us if there was a third person with a 

head covered with hood walking along with them. And the third person \V.IS Christ 

himsclf--- du ly resurrected --- who rcvcaled his identilY at the end of their journcy. The 
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hooded Christ referred to Chrisl who helped the pilgrims on their spiri tuaJ journey. This 

incident also proves that though Christ was physically dead but 51ill he li ves through his 

religion. But the waste landers living in the modern age are not actually li ving. they are 

spiritually dead because they are far [rom thcir religion. 

The image of a refugee woman who has tightened her long black hair and begun to play 

on her hair as if Ihey were the strings of fhe fidd le is <I haunting one. It reminds us of \V,w. 

and how it displaces entire comJUunity in search of shelter. The destruction of li ves. 

civilizations ~md all human values is evoked in strik ing images of falling cities as well as 

ruined lives of people. The music the refu gee woman plays is sad. It is reminiscent of loss 

and ruin . The feeling of disconsolation and ruin is reinforced by the image of the bats 

with baby faces. which indicalc$ Ihal the civilization is in ruins. Along wilh this theme 

people also have no fai th here, religion has been reduced to a mere ritual. The reference to 

the falling towers indicates bOth the loss of civiJization and spiritual values that sustain a 

civil ization. as it has happened in modern times: 

Falling towers 

Jerusalem Athens Alexandria 

Vienna London 

Unreal (El iot. CP: 67) 

The short . staccato lines give a vivid desc ri ption o r the destructions caused by the First 

World War. MiUions of human beings moved madly to different parts of Europe. They 

marched without any hope or direction. ' lll C civi Ji l.<ltion that so proudly displayed the 

label "modem" had collapsed. Death and sufrerings were everywhere. There is intense 

satire in the fact that though the routine continues. fa ith is no more there. T his is the 

picture of the modem waste land. 

The poem's survey of history and myth now turns rrom Western civili zalion to the 

civi li zation of Ind ia. The myth of Prajapari is evoked. taking the readers 10 an ancient 

time in India. whcn northern India suffered from drought :Jnd famine. People then prayed 

10 Prajapati for help. The god answercd their prayer by uttering th ree words through Ihe 
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thunder. The threc words werc--- Da. Da .Da that contain the secret o r man's spiritual 

progress. The IIrst "Da" means Dal ftl--- to give oneselr to a noble ideal. People with 

moral values have shown the way of spiri tmtl goal . T he second " Dati means Dayadhvalll­

-- to sympathisc. We must feel honestly for our fellow men, so we must leave our ego and 

isolation to work for the community. The th ird "Da" means Damyara--- self-co ntro l; 

which means discipline. It suggests that we mUSl learn 10 control our passions and 

feelings. 

In the closing lines the protagonist ex.presses his own personal feeling o f hope. He does 

not want to be frustrated like modern man. He bel ieves that the three remedies mentioned 

above can reform the world. but IIrsl he wanls to refonn himself. as he says: 

I sat upon the shore 

Fishing. with the arid plain behind Ole 

Shall I aL leasL seL my lands in order? (ElioL, CP: 69) 

His remedy is then compared 10 the cry of the mad Hieronymo in Kyd's 

Span iSh Tragedy. He feels that some people will accept his suggestion as the cry of a mad 

man : 

Hieronymo's mad againc. 

Datta. Dayadhvam. Damyata. 

ShanLih shnnLih shanLih (Eliot. CP: 69) 

71/(~ Wru'le Land covers the history o f nOt only of Ihe modem west Europe:.m civilization. 

but o f the whole mnnkind. In fact, Eliot deals with the tragedy of human life--- the 

struggle of the values against the evi l in man--- hut he is qu ite hopeful about the situat ion. 

T he Industrial Revolution had led man to the statc of a mechanical heing who only knows 

the materi ali stic va lues o f life. Maleria l progress changed the society and ils time- tested 

va lues. As individuals searched for thcir own pleasures and comfort s. famil y and 

community togetherness broke down. Isolation and alicnation grew with in human bei ngs. 

There is 11 sense o f insecurity everywhere in the modem society. This society is full of 
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fa lsehood, pretensions and hypocri sy. Even in the Illaller of love there is no real feeling. 

The relationship th:tt prevai ls among men and women in this modem society is often 

another name for a se lfish desire for possession. Genuine feclings and emotions have 

been hugcly replaced by lhe pernicious pleasure principle. which. ironically. leaves 

people unsatisfied and longing for more. This leads to further spates of des ire. fru strat ion. 

alienation, loneliness and fmall y. a break down of nerves. People are then seized by an 

exislcntiai fear. a nameless terror of ex tinction. Their mental picture is shauowcd by the 

cruelty of the modern civilization. Eliot has very skillfully exposed dissatisf'lction of life 

in all layers of soeiely. Modern men substantially lack any sustaining moral values or 

religious faith. Not only men, but women. like the typist-girl or the daughters of TIlames 

arc indifferent about sexual activ ities. oeial norms are fully broken down through sexua l 

grossness. After the First World War the total picture of society changed. Everywhere 

there was decay and destruction. Bes ides. modern man's loss of religious faith has also led 

him to his doom. The life of modem man thus becomes futil e and barren which is 

exposed through the poet's barren landscape of Tile Waste Land. Through Phlcbas--- who 

resembles modern man with a materialistic outlOOk and a lack of spiritual balance in life-­

- Eliot has shown how modern men become alienated. and. neurotic. Lastl y, the poet 

suggests that if people to work in unity for the welfare of their I.i ves and the society there 

Illay still be Some hope of redemption. This message is also conveyed by the primordial 

"da" of the thunder. 

The lasl section "Whal the Thunder Said" contains the subsl<lnce of Eliot's lhoughtS. EliOt 

believes Ihal the re-birth of civilization is possible only through faith and illustrates this 

point through the joumey of the Knight through a barren landscape culminates in the 

cathedral sel amid trembled graves where he has to encounter his deepest fears and 

anxieties. Another slory of the pilgrims and the hooded Christ shows also how faith can 

le<ld to succc-ss. In Ihe clos ing lines, Eliot strikes a personal note and wishes 10 fi nd out a 

remedy or a reform of spiritually decadent society. El iol has rererred to the ancient Indian 

history of fa mine and draught onl y to find out the solution of Ihe predicament modem 

man finds himself. The poet. like Ferdinand in nU! Tempest. sat on the shore of life 

fi shing for solutions: 
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Shall I at least set my lands in order? (Eliot. CP: 69) 

As European civilization was collapsing, Eliot wanted 10 SI3rt the fe-construction first 

with the individual. The tirst remedy is deri ved from Dante which is self-purification 

which means willing acceptance o f suffering for self-reform. Thc second remedy is taken 

from a Latin lyric in which the poet find s the nightingale and the swallow singing with 

great joy. The secret of their joy lies in spiri tu,,) discipline. The third remedy is derived 

from a French sonnet. A complete detachment from worldl y possessions is an important 

condition for spiri tua l fe-birth . Through these remedies Eliot has suggested the possible 

re ronnation of the enti re society. 
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(V) Neurotics at Large 

The modem men in Eliot's poems arc the vict ims of a commerciall y driven industrial 

sociel Y. As industrialization reached even in the rural settings o f the west by the 

beginning of the 20th century. the whole social landscape saw a drastic change. The ri se 

of wealth and the material and consumer culture one associa tes with industrialization 

created deep differences in society. splitting it into urban-rural affluent-indigent 

segments. between whom gaps began (0 grow wider with each pass ing year. T he whole 

social code is reversed. The increasingly commercialized society drew a sharp line 

between classes. There is any such spli t- socielY a lack of compassion for olhers ,uld sclf­

centered individuals carry the corpses o f frustra tion and futility within themselves. They 

are isolated from each othcr and which is evcn worse. from their inner sel ves. Eliot 

poignantly describcs such isolation and communication gaps in "The Love Song of J. 

Alfred Prufrock" and "Poruail of a Lady". 

There arc also the signs of emptiness in Eliot's poems. In "Gerontion" and "Sweeney", 

Eliot presents modern man 's meaningless existence. In Tile Waste ulIId. thc landscape is 

barren and futi le re llecting the crippled sitmltion of the civili l.alion. In "Thc Hollow 

Men". there is ;a race of people whO by aU means represent the modern men and women. 

This strange race of people walk over the barren I ~mdscnpc of Tile Wasle Lalld. and carry 

thc anxicty disorder and nervous tension of Prufrock. In u frustrating manncr they have 

sex like animals wi thout any love. The recollec ting mind of "Gerontion" trunks of utopian 

days. but in his lifc. hc is yct ;another rellcclion of the hollow mcn. In "Thc Hollow Men." 

Eliot has tried to portray the im;agc of modern men ~I S II race who carry empty faces. 

empty bodies and empty minds. This horrifying picture only heightens the unease that 

neuro tics are runn ing free and the whole mankind Ims become disoriented. confused and 

out of tunc with reality. There is little hope to save it from it s doom. "The Hollow Men" is 

perhaps the most pessimistic of all the poems of Eliot. In th is poem the pact rellet.:ls on 

the human nature and the relationship bctween this world and the other. the world of 

deiHh and the world of eternity. When we read the poem we get the feeling of gloom and 

darkness as it gat hers in death's other k.ingdom. The hollow men are devoid o f faith. of 

personali ty. or moral strength and. above a ll. or hllln;lIlit y. The POCI comments on the 
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contemporary life through the life-style of the hollow men. The poem records the endless 

horror and hopelessness of modem life. In The WasIl' Ullld Eliot has skillfully shown the 

barrenness of modem life although at last he gives some hope but in a sense of cmptiness 

is nevertheless thoroughly exposed. 

From the beginning the hollow men lament the loss of ac ti vit y. The hollow men. 

spiritually barren. are representation of the 20th century civi li zat ion. They "lCCcpt their 

own sterility and, like the was te landers. cannot hope for a re-birth. Becausc they are not 

the men of action like Mistah Kunz or Guy Fawkes. who are famous or infamous for thei r 

desperate ev il act. they call themselves "stu ffed men (EliOt . CP: 79). They do not have 

any wi ll power to follow the men of action. They lead II meaningless and futile rouline 

which may be described as death-in-life. Eliot compares them with the eflig ics of Guy 

Fawkes which are fil only to be burnt: 

Shape without form. shade without colour. 

Paralysed force. gesture without motion: (EliOt, CP: 79) 

In the second section the hollow men express their fea r of death . The world in which the 

hollow men li ve is like a dream world. but it is only an illusion. TIle real ity is that this 

world is one of pernicious debi litation where human wi ll suffers a paralysis. El iot 

ment.ions two kingdoms of death--- one is death 's other wor ld. and the other is dcath's 

dream kingdom. The first world is the rea lm of life after death and the second one is that 

of spiri tual dei.uh·-- the Slate in which the hollow mcn live. The pr01.agonist represents the 

modem man who is afraid of facing lhe eyes of Ch:uon--- the mythical Ferryman. who 

sends the souls of the dead to the olher world. He would rather choose to wear deliberate 

disguises as we see put on the scare-crow which moves only to Ihe direction of Ihe wind . 

These hollow men <lIsa have no individual thoughts of their own. Their condition is so 

bad that they iU C :!fraid of the realities of life as well as Ihal of death. Thei r condi tion 

reminds LIS of Prufrock again who always tries to avoid reality and is unable to f:!ce the 

reality of death. Prufrock. is doubtful about his condit ion and develops a low self esteem. 

He repeals himself. :lncl other symptoms of a mild neuros is. which nevertheless promise 

to grow more as his condit ion stagnates. In the s~tmc way the hollow men are llh,o 
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suffering from self·doubt and low self·es tecm. They too feel the sharp edges of reality 

and relreat into j make-believe world of disguises thaI WOuld hjde them fro m reality. 

They cannot face ei ther the reality of li fe or of death and Eliot thus shows their 

predicament : 

Let me be no ncarer 

In death's dream kingdom 

Let me also wear 

Such deliberate disguises 

Rat's coal, crowskin. crossed slaves 

In a field 

Behaving as the wi nd behaves 

No nearer--- (Eliot. CP: 80) 

T he narrator of ''The Hollow Men" is so pass ive that he would rather disguise himself as a 

scare-crow or as a rat running on dead grass than IO face the world of action. He likes to 

avoid the responsibilit ies of li fe and feels contenl in this kind of life. The hollow men are 

so much cowards that they feel qu ite happy with their condition of life- in-dcath like lhe 

waste landers. 

In Dante's Dh'ifl e Comedy, considered by many IO be a sourcebook of many of Eliot' s 

ideas and images. different kinds of people go to different rcgions. And allthcse regions 

have landscapes that reflect thei r spiritual Slate or their existentia li st predicament. In "The 

Hollow Men" the suggestion is that Ihis passive group of people are onl y fit for "Umbo" 

as they are rejected by both He;lven and Hell because of their purposelessness and 

indecision. The hollow men cannot come OUI o r the circle they arc living in and the 

narrator stutes the condi tion of his fellow people. The hollow men cannot li ve in the past 

or in the future. therefore they are condenUlcd to live only in the present. 

In the third part of "The Hollow Men" El iot shows Ihal the world of the hollow men is 

un producti ve and dead like the <':~IC IU S hmd. T he mcn themselves worship Slone images 
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which represent worldly things. T hese hollow men are devoid of any spiritual guidance. 

Instead of the light of the sun. a fading star guides them: 

Here the stone images 

Are raised. here they receive 

The supplication of a dcnd man 's hand 

Under the twinkle of a fading star. (Eliot. CPo 80) 

The image of fading star whieh we found in the second p:.Ul is again mentioned here . T he 

image reminds us that the hollow men arc unable 10 change their li ves from the shadow of 

the light. This image warns us that modem civilization is dying. In Ihe dead land where 

these hollow men li ve. only sLOne images arc put up. These idols are worshipped by the 

hollow men. Under the light of a fad ing star. these stone images receive prayers from the 

dead men--- in other words the hollow men. The whole construct refers to the idea that in 

the modem waSLe land, stone images are worshipped by men and women who are 

spiritually dead. because Lhey have no religious raith or sustained moral values. The 

hollow men have no spiri tu al guidance like the light of Ihe sun, instead lhey are guided by 

a "fading star." 

In the fourth part of the poem the hollow men appear to be in tolal despair. Like the waSle 

landers, Lhey have lost their faith and are left wi th an uncertain. dark future. They arc 

denied nny vision of greatness and wholeness. as their life is fragmented. disjointed. T heir 

world is full of darkness, and is devoid of gmcc. They lead a life in isolation like a single 

piece of brOken-jaw which has been cut out From the ent ire human body: 

The eyes arc not here 

There arc no eyes here 

In this valley of dying stars 

In this hollow valley 

This broken jaw or our los t kingdoms (Eliot. CP: I ) 
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George Williamson says. 

In act ion the hollow mCI) now 'grope LOgethcr And avoid speech: gathered on the 

banks of the swollen ri vcr which must be crossed to "deatll's other kingdom" 

.," Without any eycs at all they arc without any vision, unless "the eyes" return as 

the "perpetual" ... . But for empty 1l1Cn th is is only a hope, (Williamson: 158- 159) 

The hollow men le<ld a life without any purpose. In thi s last place of meeting they have no 

chance to achieve anything. They cann Oi even hope o f divine grace because Ihey are not 

worthy o f it. As ngainst the "perpetual star" that represents divine grace, they are only le ft 

with Ihe "dying Slar" that symbolizes the dying civilization. They can merely hope Ihal 

Virgin Mary would appear to them and give them proper guidance to dealh's other 

kingdom, And with thi s pious hope these inacti ve men move in darkness. 

In the last part o f the poem it is clear again that Lhe hollow men arc very different (rom 

others in their attitude as they go round the prickly pear instead of the mulberry tree. This 

movement also signifies their drifting nature without any aim. The hollow men live in the 

shadow of doubt and fear . This shadow also refe rs to the anxiety o f death, They are 

incapable of translating their ideas inlo .. ction, They are cowardl y and hollow within. and 

cannot even utter the words o f prayer for div ine help. Like the typist-girl of 71,e Wasle 

u l11d they feel tired. exhausted and lifeless--- all (hese make their life long and indecisive, 

In thj s state of frustration and fear the ir only way to save themselves iJ ppe.rrs to be 

praying to God s incere ly for strength: 

Between the ideu 

And the realit y 

Between the mOtion 

And the act 

Falls the Shadow (Eliot_ CP: 8 1-82) 

The hollow men are low-spirited and so the ir world ends not with shout ing but with the 

lamentations of the dying soul. Gu y Faw kes, Ihe notorious man of action wanted to end 

the world . But the world did not end. instead, his efligy is rout inely hu rnt evcry year ---

Dhaka University Institutional Repository



which indicates the fail ure o f the hollow men. The poem appe.U5 LO end with the 

impress ion that the godless stale o f modem society can only sink further intO a mora l 

nbyss. T here is littl e hope of salvmion for the modem men and women who walk around 

hollow. empty and withOllt any substance. In thi s fin al imagc. wille Hollow Men" is onc 

of the most poignant renec lions of the state of the 20th century weStern Europe. 
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Conclusion 

In the discussion above. efforts h,lve been made to show the symptOms of aliena tion amI 

neurosis in some of Eliot's poems. Almost all the characters in Eliot arc the vict ims of an 

urban civilization gone wrong. as a result o f which cities breed alicnmion and isolation. 

and feelings of being loss. rejection and abandonment. These ch;traClcrs develop a SOI1 of 

neurotic behaviour that results from the complex.ities and anxieti es of the modem ci ty. 

The city itself is a problem for the modem man at the threshold of growing 

industria lization and intensification of production activi ti es. In Eliol's poems, there arc 

characters and themes thaI match Ihe morbidity of the crippling modem society that is so 

eloquently renected in The W{lSte Lalld. 

Ln each of the poems that has been discussed there are char;lctcrs who arc alienated from 

the society and also from their own selves. Eliot has shown in each poem that modem 

men and women suffer from a lack of communication and thus become alienated. Their 

loneliness causes hazards to their physica l and mental condition that may. in extreme 

cases, lead to neurosis. It can be said that modernization is helpful for us as well as 

hannful al the same lime because millions of people nOw sufTer [rOm different types o f 

mental iHness due 10 the complexi ti es of modem life. In Prufrock we can see that the 

protagonist has lost the spontaneity o f life as it happens in "Portrai t of a Lady" too. In 

both cases the protagonists are lonely, driven figures who have no clear sense o f direction 

in life. Indeed in a community where each man keeps to himself. one cannot easi ly 

communicate with oLhers and they cannot relax themselves . Such an atmosphere o f 

menIal suffocation takes people to the point o f neurosis. Prufrock is a modem man who is 

a victim of urbanization and is s lowly driven to a life of lonel iness and alienation. This 

loneliness causes different mental complicacies within him and he becomes neurotic. 

Besides. hi s indecisive nature creates tension in his mind and he cannot easil y cope up 

with the situation before him. On the other hand. the young man in the "Portrait o f a 

Lady" is a SOlitary modem man. who cannOt accept the invitation of love from the 

opposite sex. Both Prufrock and the young man display an inability 10 think deeply abou t 

the decision to accept love as a natural process. 
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Eliol deals with common themes that ure expressed in diffe rent poems in di fferem modes. 

Eliol is so much moved by the downward slide of modem civil ization that thi s influcncc 

is persistent in most of hi s pocms. He is. deprcssed and di sillusioned by his time anel 

hi story. He is by his heritage. a misfit in the earl y 20th century world. Eliot has always 

been a traditionalist, and was pre-eminently concerned wi th urban life. especia lly the life 

in big cities. And this aspect is found in hi s major poems. The city people like Pmfrock. 

Sweeney and Gerontion are representati ves o f corrupt. rotten and money-grabbing 

materialistic civi lization. A descri ption o f the barrenness and fu tile life-style o f modern 

people can be found in Gerontion where the old man reali zes hi s cmply exislencc. He has 

no hope at all and like the hollow men he cannot expect for div ine grace bec.:lUse he has 

no religious faith . Through Gerontion's character Eliot has shown that modem man has 

lost Christ because o f his neglect. indifference and lack of faith in rel igion. Geromion 

thus li ves in utter darkness just like the hollow men. Even the lovers in Eliot's poetry are 

greatly disillusioned where love degenerates into lust. Lovers like Prurrock will have to 

spend their whole life-span alone for their inability to utter love for thei r beloved. Besides 

these common themes Eliot al so deals with the inner states of mind and the system of 

values. That has become dysfun ctional in our time. He not only deals with subtle human 

emotions but also with the subconscious des ires. He uses the dramati c monologue in 

order to analyze the state of the mind or the conflicts wi thin . "Gerontion" and "The Love 

Song of J. Alfred Prufrock" are the studies o f different Sla tes o f mind. The problem of 

isolation of the individual from others is echoed in "Portrait of a Lady." where the young 

roan is prone to nervous tension .md does not know how 1.0 hide his feelings. Like a 

psychoanalyst. Eliot tries to throw light on the darkest areas of the mind, and allemptS to 

find a solution for the debilitating maladies of the mind. 

The inhabitants of the modem waste land. as Eliot so painstakingly shows in The Waste 

u md. are spiritually barren ,md de"d. The urban selt ing o f hi s poem provides a haunt ing 

background to the psychodramas thm he unravels and lhe s low degeneration of the soul o f 

the modem man. Eliot ca lls London the unreal c ity because it has no vitali ty and 

substance. It mllst be said that 71w Waste u llld is <.I social document of Our time. a poem 

which throws light on the problems of modem civili z~lIi on . In the modem age. spiritual 

para lysis has overtaken man. Duc 10 urbanization, commercial ill1 crests. mechanical ~lJ1d 
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technological progress man's faith in religion, his moral v,llues and indi vidual 

development have dimin ished. El iot find s the rOOl causes of the cultural and moral decay 

of cities in the crass commercializmion of li fe where everything is for sa le. Even in the 

matter of love. a profit-lOSS principle seems 10 operate --- a throwback of the pervasive 

consumerism of our time. Through his poems Eliot refers to the universal tragedy of man. 

his spiritual sterilit y and lack of faith and character. Another reason for the decay of 

modem civilization is sexua l perversion. In the past. loss of chastity was considered 

worse than death for a girl. But in the modem age sex has become a mechanical rouline. 

A solu tion may lie in bringing both these mechanical responses to a human level. The 

typist girl after the sex-act looks at the mirror mechanically and puts a record on the 

gramophone. Sex today has become an animal urge withOut any moral or social 

commitment . Thus the modern man has gone rar from the spi.ritual way has ended up 

leadi.ng a barren and futile life. 

Eliot is however not entirely without hope. Eliot's hopefu l nOle is echoed in The Wasre 

Lalld. Here in the first four sections Eliot shows the miserable plight of modem men .lOd 

women and their suffering. But 3t the end find they find hope through the successful 

journey of Sir Parsifal 10 the Chapel Perilous. and the utterance of the lhunder heightens 

this feeling. One must say that Eliot is not only a poet bu t also a reformer of this barren 

modern society. At last it must also be said that if modem man cun follow the way of 

regeneration so forcefull y spell oul by the thunder in "What the thunder Said" then his li fe 

may regcnemte. and civi lization may lift it self out of the morass 10 which it had Slink . and 

the neurosis and anxieties of the modem man may finall y be remedied. 
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