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Abstract 

Supervisor: Professor Syed Manloorul Islam 

Title: Post-colonial Encounters in Conrad and Forster 

By: Tanzina Islam 

Post-colonialism refers to mUltiplicity of meanings. representation. displacement. al terity 

and difference. It subverts colonial oppression. and tends to create an alternat ive space for the 

colonised people who are marginali zed. 

By the end of the nineteenth century and throughout the early twentieth century, many 

writers celebrated the colonizing projects in their work. However. Joseph Conrad and E. M. 

Forster wrote profound critiques of colonia li sm. They portrayed how in the name or 

colonization. the white men destroyed civilizat ions while giv ing the impression that their 

missions were altruistic. The colonial situation of Arri ca and Asia gave the two authors 

opportunities to depict how the colonisers arbi trari ly assumed control over the ir land. 

In lhis dissertation I examine how race and gender occupy a significant position in the 

works of Conrad and Forsler in the light of post-coloniali sm. Through the di scussion of a 

selection of writings of the two authors I have explored how race and gender induce colon ial 

subjects to be marginalized. 
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Introduction 

European colonisation that lasted from the fi fteenth to the nineteen th century has a far

reaching impact on societies th roughout the world, This profitable economic and polit ical 

venture greatly afTected the countries that were colonised. The leg it imacy of colonialism has 

always been contested as it invo lved exploitation of people and resources. 

Having evolved in the 19705. postcolonia l theory challenges the marginalizat ion and 

oppression of people resulting from coloniali sm. Li terall y the tenn "post-colonial" means 

preceded by colonization, However. it does not refer to the period after the decline of 

colonia li sm, but during coloniali sm as well. Elleke Boehmer affirm s that the hyphenated term 

"PQst-colonia l" means "a peri od term designating the post-Second World War era" (3). 

According to The Routledge Companion 10 Race and Etlmicily ••... postcoloniali sm is the stud y 

of the cultu ral efTects of colonizat ion ev idenced after independence" (194). Ro land Barthes, 

states, 

We use the term ·post-colonial'. however, to cov .. .,. all the cultures atfL"C1W by the imperial process frnm the 

moment (If colonisation to thc present day. This is because there is a continuity or prooccupll1ions throughout 

the historical PI'O(.'CSs ini tialed by European imperial aggression. ( 138) 

Vijay Mishra and Bob Hodge point out that postco lonial ism is ..... not a homogeneous category 

either across all postco lonial societies or even within a single one. Rather it refers to a typical 

configuration which is always in a process of change, never consistent with itself ' (289). 

Postcolonia lsm is an ambiguous term, referring to the vast cultures that came under colonia l rul e 

and its aftermath following the dec line of coloniali sm. Poslcolonialism studies power relations in 

colonia l contexts. and shows how coloniali sm affects the overall history ofa country. It attempts 

to create an alternati ve space for the marginalised people whose vo ices have been silenced. 

1 
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In postcolonial discourse Edward Said occupies a prominent position. His 

polemical book Orief1lalism Said stresses, "To colonize meant at first the identification - indeed, 

the creation - of interests; these could be commercial, communicational, religious, military, 

cultura l" ' ( 100). He reveals the dichotomies between the East and the West - the colonised and 

the colonisers. and explains how the West constructed the Orient through various disciplines of 

knowledge to dominate it. He points out that European culture gained in strength and identity by 

setting itself off against the Orient as a son of surrogate and even underground self' (3). The 

Orient is deemed to be the opposite of the Occident - passive. fatalistic, primitive, fem in ine and 

savage. By surmising that non-European societies are uncivilised, the West justified its 

colonising project as altruistic. 

In the light of postcolonial ism anti-colonial literary texts "reject the premises of 

colonia li st intervention ... might be regarded as postcolonial , broken free of its lures to a point 

from which to mount a critique or counter-attack" (Walder 4). Anti-colonial texts defy 

classification of race, white supremacy and subordination of women. Joseph Conrad and E. M. 

Forster, the two novelists of the Victorian age began writing in the heyday of British 

imperiali sm. With colonies in every continent, the British empi re ruled over more than one 

fourth of the world. Ideals of imperialism. the guiding force of the English people epitomize the 

Victorian and the Edward ian era. During the era of high imperialism, go ing against the current of 

contemporary society both Conrad and Forster wrote anti-imperia li stic fictions revealing the 

actual pictures of the colonies. 

In my di ssertation I shall make an attempt to highlight the colonial encounters in these 

two novelists in broad humanistic terms and show how both of them wrote profound critiques of 

colonisation while constructing interesting gripping tales. I shall examine all the different aspects 

2 
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of colonization and show how the center.periphery divide renex itself in human relat ions. 

Chapter One "Representation of Race" shows how race has impacted upon the fonnation of 

identity of the colonia l subjects. With the expansion of colonia li sm the concepts of race emerged 

to justify European domination of other countries. Chapter Two "Gender and Postcolon ia lism" 

discusses how the female characters in the works of Conrad and Forster arc marginalized in 

colonial si tuations, and how some of them defy their circumstances and emerge as independent 

selves. At the end the concluding chapter brieny summaries all that has been discussed in the 

other chapters about postcolonia l aspects in the fiction s of Conrad and Forster. 

3 
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Chapter One 

Representation of Race 

Race and ethnicity influence academic discourses of various fields of study. According to 

the Longman Dictionary of Contemporary English "race" is "one of the main groups that humans 

can be divided into according to the colour of their skin and other physical features". According 

to The Route/edge Companion to Race and £tlmicily. "[T]he tenn " race" is elusive. confusing 

and, inconsistently used across disciplines. It has referred to everything from one's nationality. 

religion, ancestry, or class status to biological sub-categories:' Race is the classification of 

human beings based on the colour of their skin and physical features. Race connotes shared 

actua l or asserted biological or genetic traits whereas ethnicily presumes shared cultural traits. 

The myth of race arose in the mid-eighteenLh century at the lime when European 

colonizers were faci ng problems ruling the colonies. The emergence of Ihe pseudo-scientific 

rdcism served to strengthen white superiority and justified imperial domination. In his Syslemae 

Nalurae. published in 1735 Carolus Linnaeus divided human beings according to the colour of 

their skin : "H. Europaei. Of fair complexion, sanguine temperament and brawny fonn ... of 

gent le manners. acule in judgment, of qu ick in vention. and governed by fixed laws ... Homo 

Aftr. Of black complexion, phlegmatic temperament .. of crafty. indolent and care less 

di sposition. and are governed in their actions by caprice ... (qtd . in Rattansi 26) 

He posited five races: the EurupewlUs, the Ajricanlls, the AmerieanllS. the Asiatieus. and the 

Monslrosus. The last race consists of mythical creatures. Similarly in "On the Natura l Variety of 

Humankind" the German anthropologist Johann Friedrich Blumenbach divided human beings in 

4 
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five categories: Caucasian (white), Mongolian (yellow), Malayan (brown). Negroid (black) and 

American (red). European scholars emphasized on white superiority based on the pseudo-science 

of craniology that emerged in the nineteenth century. It altempted to measure intelligence by 

measuring craniums, brain size and bones. European representation of people of colour has 

always been negative: they are seen as evil , immordl and sensual. As David Hume typica lly 

depicts in OJ Nationul Characters, "1 am apt to suspect the Negroes and in general all other 

spe..~ies of men (for there are four or five difTerent kinds) to be naturally inferior to the whites. 

There never was a civilized nation of any other complexion than white. not even any individual 

eminent either in action or speculation. No ingenious manufactures amongst them. no arts, no 

sciences" (qtd. in Wimbush 58). In the racial hierarchal scale the Africans are positioned at the 

bottom, next to apes. Second order Darwinism was added to these concepts to intensify the 

division of races. However, in the modem age scientific researches show no evidence that the 

white are superior to non-white races. 

I)seudo-science reinforced the notion of white superiority, and racism paved the path of 

colonia lism. The concept of race is embedded not on ly in individuals but in the entire social and 

political systems. Racism became "a principal handmaiden to empire" (Fryer 165). Thus it 

becomes a means of domination of the non-white societies. In his ground breaking book 

Orientalism (1978) Edward Said relates that the Europeans have constructed a dichotomy 

between the Occident and the Orient. The first "demarcation between Orient and West" (56) 

seems to have been done by the time of the Iliad. The East was categorized as ignorant, barbaric, 

defeated , distant , irrational, heathen. Said argues that ;'European gained its strength and identity 

by setting itself ofT against the Orient as a sort of surrogate and even underground self' (3), As a 

result the non-Western people become the "Other", who are everything that the whites are not. A 
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negative connotation is always linked to the term the "Other". In "No Master Territories"' Trinh 

T. Minh-ha explains how the "Other" is formed and rejected by the West: 

(T)hI.,,), I~ West I do I'I(M seem 10 rca) i~ lhe differcT'lOC "))CI1lhey lind thcmsclvt'$ raoc 10 face with it - a 

diffcrCtlcc thaI docs not quite 8Jllicipme and cannot fil inlO any single varying companmcnl of their 

Qllak)gued world: a difference they keep on measuring 'Wilh iMdeqU81e slicks dtsigned for their own morbid 

purpose ... They pronlptly rejcct il as they assign it tOlheir ... ·oth,.,· category ... (215) 

Therefore, the "Other" stands in the periphery away from the centre of the colonial world . 

The principal concern of thi s chapter is to demonstrate how the concept of race occupies 

a significant role in the works of Joseph Conrad and E. M. Forster in the light of postcolonial ism. 

This chapter attempts to illustrate how the representation of race is cruc ia l in the formation of 

identity of the colonized people. and how the conception of race and rac ia l hierarchies affect the 

characters to be marginalized and to be wi thdrawn to the periphery. 

Since Chinua Achebe's wel l known lecture given at the University of Amherst in 

February 1975 categorized Conrad was "a bloody racist" and " imperialist", critics have taken 

flearl of Darkness (flD) into consideration as the start ing JX)int for di scuss ing Conrad and race. 

In th is light this chapter will murk the degree to which there are racialist aspects in Conrad 's 

work and hi s ideology about the whole colonia l mission of the West. Eloise Knapp Hay argues 

that Conrad' s Heart of Darkness is a "vehement denunciation of imperia lism and rac ism" (1 12). 

In his letters, Conrad has crit icized the European colonial mission during the Boer War ( 1880-

188 1 and 1899-1902), and his delineation of European colonists in Afri ca and Asia highlight the 

fact that Conrad was concerned with this issue (Henthrone). Tom Henthrone remarks. "The 

Conrad who recognized the various imperialisms he encountered as parts of a large system of 
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exploitation has not received much notice. however. and the Conrad who acted to subvert this 

system has been largely ignored" (8). 

In his boyhood Conrad was great ly fascinated by maps. In hi s 1924 essay, "Geography 

and Some Explorers" Conrad states. "One day. putting my finger on a spOt in the very middle of 

the then white heart of Africa. I declared that some day 1 would go there". After eighteen years in 

1890 "a wretched litt le stern-wheel steamboat [that Conrad] commanded lay moored to the bank 

of an African river" . Africa was the spot of Conrad's "boyish boast", but as he relates, 

A great melancholy descended on me.. Yes: this was the vcry spot. But there was Ill) shadowy friend to Stand 

hy my side in the night of the CT1Ormous wilderness. 00 greal haunting memory. but only the unholy 

recollection of a prosaie newspaper stunt and the distasteful kl'\()wled~ of the .. ilest scramble for 1001th&1 

evj,..,. disfigured the history of human conscience and gcogrnphical exploration. What M end to the idealiled 

realities of a boy's daydtt.'aITls! 

Conrad was greatly disill usioned by his African experience that lasted for four months - the 

boy' s adventure tale ended at the unexpected encounter with loot and dehumanization of its 

people by the white men. Returning home he wrote to Edward Garnett, "Before the Congo I was 

a mere animal" (qtd. in Kimborough 192). The atroc ity in A frica reshaped Conrad's total outlook 

towards life. Edward Garnett remarks. "Conrad ' s Congo experiences were the turning-point in 

his mental life and that its effects on him detennined his lransfonnalion from a sailor to a writer" 

( 195). 

While describing the nature of Hearl oj Darknes .... in his letter to William Blackwood a 

month before the first installment of Hearl oj Darkness had been published in Blackwood's 

Magazine Conrad's di stress at European colonialism becomes evident: 

7 
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II is a namuivc allcr Ihe c m;u1I1cr of youlh lold by lhe same man dealing wi lh the e)tpcril!nce in a river in 

Central Africa ... I do not know wllt.'tlK-r the sub)ec" will oomml."T1d ilselflo you for the particular number .. 

the title J am thinking of is "The lIeart QIDurkne!l.~·· bulthe narmhw is not gloomy. 'nle criminality of 

inefficiency and pure selfishness wtk."T1 tael.ling the civilizing work in Africa is a justifiablc idea. (Lf!lIer .v 

2:13940) 

In the late nineteenth century European colon ising mission was regarded as a noble 

endeavor. Blatant criticism of colonial expansion would have been a blow to the conservative 

readers. so Conrad employs multiple layers of meanings to Hearl of Darkness, they serve as a 

series of facades in his narratives. His tone is difficu lt to detennine at times, although closed 

reading ascertains the reader to trace the ironic tone of Marlow and the framed narrator. After 

two months of the first installment was published in Blackwood·s. Conrad wrote to R. B. 

Cunningham Graham about the meaning of the novella, which is so deep ly embedded and 

intense: "There are two more insta llments in which the idea is so wrapped up in secondary 

notions that You- even You! may miss it" (Leiters 2: 157). Many crit ics have criticized /learl 0/ 

Darkness for its lack of clarity, and also for mis interpreting his intentions that he approved 

European imperia li sm, which he certain ly did not is clearly ev ident in the argument that will 

fo llow in this chapter. 

Conrad lets ambiguity and contradiction playa vital part in Hearl oj Dar/mess. laced with 

irony and symboli sm. Tom Henthrone st;ltes. 

Jlrurt 0/ D(lrknf!s.Y is double vuin.'d 10 Ihc extent that ait ... "malivc pcrspt'Clives are 5(.1 against each other. the 

ami.jmp..'Tiaiist pt..-rsp..'ctive emerges and Ix:comcs dominant. In cnccl- lhe story fLlnctions lik ~ the Trojan norse 

... like the Greeks who ~'(m\.'CaJcd ar"lcd men in what appcaT\.-d to be an onc ring mlher than a war engine, 

Conf8d hides his radical cri tique or impt..'riaJism within a story that appcars 10 celebrale the 11rili5h Empire. 

{I 10) 
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In Hearl 0/ Darkness Conrad criticizes the civilizing mission in Africa by attacking King 

Leopold II 's colonia l venture in the Congo Free State. The atrocity Leopold II , King of the 

Belgians unleashed in his imperial ist mission in the Congo Free State from 1885 to 1908, 

presently known as the Democratic Republic of the Congo is one of the greatest international 

scandals of the early twentieth century. Although it was proc lai med that the state had been set up 

for the betterment of the people. it was a source of plundering ivory, rubber. and minerals. The 

Congo Free State earned notoriety for the increas ing exploitation of the local people. The forced 

labour system eliminated a large number of the population. After the formation of Congo Reform 

Assoc iation thr abuses of labour in the Congo Free State was exposed. leading to the annexation 

of Congo by Belgium in 1908. 

In Hearl 0/ Darknes!i Conrad exposes that in the name of progress what European 

co lonia li sts d id was nothing but plunder and merely displayed strength and power: "They were 

no co loni sts; their admin istration was merely a squeeze, and nothing more, .. ,. The narrator goes 

on to state that "They grabbed what they could for the sake of what was to be got. It was just 

robbery with violence. aggravated murder on a great scale . .. " (NO 2 1). Conrad's tone is ironic in 

describing the "whited sepulcher" - the c ity of Brussels with ' the company's oflices which are 

the " biggest thing in the town ; and everybody Marlow met was full of it" (24). The phrase 

"whited sepulchre" was co ined from the Biblical book of Mathew, in it Matthew describes 

"whited sepulchres" as something externa ll y beaut iful but which contains something dreadful 

inside. The Company's offices include hi gh houses and numerous carriage arc hways, yet "dead 

silence" and "deep shadow" pervade the "deserted street" leading to the " house in the city of the 

dead", the inside of which is "as arid as a desert" (24). where two ominous women in black kn it 

black wool. The series of the imagery re lated to the company's office sum up its business as 
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being siniste r. The thought that the old woman with a cat seems to know al\ about the visitors 

gives Marlow an uncanny feeling. The offices are the gateway to the colonies where inhuman 

activities are carried out. hence the two fateful beings guard the ' door of Darkness ' (25). The 

Company is proud to showcase a large shining map of the world, that is marked with different 

co lours to signify 'some real' work of invasion is being done. Marlow experiences an uncanny 

feeling that he has been " Ied into some conspiracy" {25}. A "simple formality" (25) of the doctor 

at the Company office turns out to be making all those who go to the colonies into guinea pigs in 

the name of science; it involves procedures like measuring the crania. and inquiring whether 

there is any history of madness in the family. Peter Firchow rightly remarks that the French 

doctor serves "a satirical edge that cuts in a variety of directions; against a pseudoscience in 

Europe ... against the madness of the whole imperial enterprise in Africa .. ." (29). People of 

different European countries working at the company office reflect that the whole Europe is 

responsible for the exploitation in the colonies around the world . 

Before leaving for the Congo Marlow's aunt is convinced that a colonist is an "emissary 

of light. something like a lower sort of apostle" (26). This impression of colonists loomed large 

in the late nineteenth century Europe. However, to Marlow the high-flown phrases are nothing 

but 'rot' and ' humbug' as there is no truth in them. Deep inside Marlow knows that instead of 

"weaning those ignorant mill ions from their horrid ways" (26) the colonizing mission is one of 

destitute and plunder; more harm than good is being done in Ihe colonies in the name of 

progress. 

On the Congo bound French steamer monotony of the coast gripped Marlow, he found 

relief in the sound of the surf and seeing the 'black fellows' (28) paddling boats. The young men 
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were full of life; thei r vitality helped Marlow to keep himself grounded to normality. But there 

comes a pre monition that the picture is going to change: " I would fee l I be longed to a world of 

straight forward facts; but the feel ing would not last. '· (28) Marlow rea lizes that the civilizing 

mission is nothing but a sham as soon as he reaches the coast of the A fri ean continent, there he 

finds the French waging a war~ " fi ri ng into a continent"" (29). Marlow watches with agony that 

the "emissaries of light" are using their firearms against defenseless innocent natives. whom they 

call "enemies" (28) and "criminals" (29). Ever since hi s arrival to the coast Marl ow has seen 

noth ing but exploitation and bruta lity towards the Africans. The ' merry dance of death and trade' 

goes on in the continent, while in Europe there is much publ ic ity of the Company' s noble deed of 

civili zing the natives. Marlow's di sgust and astonishment at the Company' s hypocri sy becomes 

gradually deep~rooted ; it rcaches its height as he ventures deeper into the Congo. At the 

company's outer station Marl ow encounters ' black and naked' (29) people. The chain-gang of 

black men is symbolic to the toll A frica pays due to the colonizing mission of the West. Marlow 

could see "every rib. the joints of their limbs were like knots in a rope, each had an iron collar 

on hi s neck, and all were connected together with a chain" (30). It is even more farcical when a 

whi te guard with a rifle followed these men, who were more dead than a live. Seeing him. the 

guard asserted white comradeship with Marlow with a ' rascall y grin ' as if Marlow "was a part of 

the great cause of the high and just proceed ings", In Marlow's own words: " I' ve seen the dev il of 

violence, the devi l of greed and the dev il of hot desire; but by all the stars! These were strong, 

lusty, red-eyed dev il s that swayed and drove men- men ... " (30). Moreover. Marlow has a 

glimpse of Inferno at thc death-grove where "{bJlack shapes crouC-hed. lay, sat between the 

trees ... in all the attitudes of pain, abandonment and despair". These men were bought from 

different parts of the continent 10 work, but instead of wages they receive a bit of brass wire. get 
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beaten for tri vial things, remain starved for days, and at the end they are left at the death-grove to 

die miserably. An ia Loomba points out, "[R]acial hierarchies allow capitalism to expand and 

find all the labor power it needs, and yet pay eve-n lower wages. and allow even fewer freedoms 

than arc given to the whi te working class." ( 128). Marlow not ices that these "moribund shapes" 

had a bit of whi te thread from "beyond the seas" tied round their necks as a sign of property of 

the enterpri se. The death grove " is a picture of massacre or a pestilence" (ND 3 1). In stark 

contrast to the dying black men at the death grove stands the chief accountant in hi s ';high 

starched collar, white cuffs. a light alpaca jacket, snowy trousers, a clean necktie and varn ished 

boots" . It is ironic when he comes ou t to get "a breath of fresh air" whereas the grove of death is 

no more than fifty feet below. How he has kept up hi s appearance in the "great demoralizing of 

the land" (32) is a matter of grave concern. His foppish att ire affirm s that he is completely cut off 

from the suffering that is being inflicted on the Africans. It symbolizes the absolute indifference 

of the European authority to the plight of the Africans. The administrators of the company 

remain completely indifferent to the consequences of their co lonizing conquests. 

Marl ow is yet to meet "a flabby, pretending, weak-eyed devil of a rapacious and pitiless folly" 

(3 1) that is Mr. Kurtz. the chief of the Inner Station of the company. He is regarded as a prodigy 

- he is capable of looting '"as much ivory as all the others put together" (33). The other 

Europeans pass thei r time intriguing against each other. In Marlow's words: "There was an air 

of planing about that station ... It was as unreal as everything e lse - as the philanthropic presence 

of the whole concern , as the talk, as they govern . as their show of work" (39). 

The colonists have eyes only for profit . and their dream is to get appoi nted at a trading 

post where they can acquire more ivory. The brick-maker wishes to be assi stant manager for 
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gain ing profit, and the goal of the Eldorado Exploring Expedition is to plunder the land of its 

resources; " it was reckless without hardihood. greedy without audaci ty, and cruel without 

courage: there was not an atom of foresight or of serious intention in the whole batch of them .. :' 

(45). Later when Marlow learns that all their donkeys died on the way he sarcasticall y remarks: 

"1 know nothing of the fate of the less valuable animals" (48). Hence. Conrad portrays a ll the 

coloniali sts as base and corrupt to the core to highl ight the sordid nature of the European 

coloni zing conquesl in the Congo. Conrad denounces the presumed whi te superiori ty of the 

colonialists and goes on to focus that they are even more wretched than beasts. 

In my view Achebe ' s accusation of Conrad for using Africa "merely (as) a setting fo r the 

disintegration of the mind of Mr. Kurtz . .. " is ground less. Conrad ' s moti ve for choosing Africa as 

the backdrop for delineating Kurtz'S moral deterioration poses a backlash on the age old 

concept ion that black races are inferior to white ones. In Hearl of Darkness Conrad exposes the 

European tendency of undermin ing the Afr ican ·'Other". Conrad 's " representation of the African 

offers a self-conscious crit ique of European represe"((J(iOI1S. even to the point of questioning the 

very basis of such Otherness" (Fothergill 102). By obfuscating hi s rea l intention he focuses on 

the fact that the European coloniali sts are even worse than "cannibals". Conrad has been heavily 

charged of racism by a num ber of critics fo r using words li ke "cannibals" and "nigger" . 

However, his use of these words in reference to the A fr icans is ironic. We learn that there are a 

large num ber of "cann ibals" on board the steamer, but the black crew is not inhuman to devour 

the pil grims even after their provision of food ran out, and despite the fact that they outnum ber 

the Europeans. They can practice restraint even when it comes 10 hunger, one of the very basic 

needs fo r liv ing beings. Marlow admires thei r restraint and stresses that "LiJt takes a man all his 

in born strength to fi ght hunger properly ... It is rea ll y easier to face bereavement, dishonor, and 
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the perdition of onc's soul- than the kind of prolonged hunger" (HD 57). The so-ca lled 

"cannibals" show admirable restra int , a quality that is utterly lacking in the Europeans. the torch 

bearers of progress. who cannot control their greed of becoming rich with looted resources in 

another continent. Next we are told about the hypocrisy and greed of power of the manager. who 

plots to hang Kurtz. although keeping up hi s appearance in public he reiterates that he wi ll be 

"desolate" if something hideous happens to Kurtz before they reach him. It was the manager's 

restraint "t o preserve appearances". Abdul JanMohamed fi nds Conrad's "depiction of the 

intimated cannibalism taste less and probably groundless" (qtd. in Firchow 11 6). 1 would disagree 

with JanMohamed, and argue that Conrad has pictured thi s tribal custom of the Africans to 

delineate the fact that the E.uropeans are depraved. Conrad takes into consideration that nomlS 

and customs are difle rent in every society, and " they do not lose honor or va lue in his eyes if 

they fa il to confonn to hi s own Western European catalog of permitted behav ior" (Firchow 11 6). 

Ti ll Ihe end of the ninetcenth century it was the tribal tradit ion in Central Africa to practice 

human sacrifi ce in ceremonial occas ions. Patri ck Bratlinger states, 

Conrad pol1rays lit<: moral bankruplcy of imperial ism by showing European motives and actions to ~ no 

better than African ff.:. ishism and suvagery. l-Ie points Kurt>. and Africa with the same tatbrush. Ilis vc.:rsion or 

cvil _ lhe fonn taken by KUI1l(S Salanic behavior - is 'going nOlive', In short.. e\' il is African in Conmd'$ 

slOry: if il is also EUTClf)l!Un. Ihat 's lx.'Cause some numlx...,. of while mt.'J1 in the heM of darkness behave: like 

Africwls ... ( 197) 

In my point of view what Bratlinger fa il s to grapple is - Conrad ' s rea l intention in exposing the 

"utter savagery" of the colonists he places both their actions side by side. finall y to draw the 

bottom line that the "savages" are by no means as base as the Europeans, It is not by behaving 

like Africans Kurtz loses hi s morality. In his letter written to Roger Casement. who is one of the 

founders of the Congo Refonn Association, Conrad writes: "Barbarism per se, is no crime 
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deserving of a heavy visitation" (Letter.\· 3. 96). Since Kurtz is from a different descent, hi s race 

does not permit rites that the Africans practice. Instead of eradicating savage customs. Kurtz 

capitulatcs to them participating in " unspeakable rites" (HD 65). and becomes the god of the 

tribe . Linda Dryden states, "Kurtz problematizes notions of superior European ethics: he is more 

barbarous than the Africans" (89). For the Africans performing their rites is not considered 

crime, whereas it is for Kurtz. Kurtz cannot resist the ca ll of darkness when the drums roll so he 

went on "a ll fours" to get worshipped by hi s tribesmen. 

By portraying two different temperaments of people of lWO different races Conrad makes 

it explicit that everything is not black and white as it outwardly appears to be. Through irony and 

infusing multiple layers of meaning to hi s work Conrad is successful in conveying his message 

to hi s rcaders. Kurtz's moral failing becomes evident after his coming to the African continent; it 

is there that the darkness of hi s heart came into light- he took part in "unspeakable rites". 

developed a " fascination for the abomination" (HD 20), plundered ivory from the depth of the 

earth and stuck heads of "enemies" on poles near his house. In Europe where he was born and 

educated there were soc ial restraints; A friea. on the contrary is thought to be a paradise of 

licentiousness and immorality. Africa is considered to be a mysterious region where there is no 

law and order; what is unthinkable in their own society is ve ry much pennitted in Africa. The 

manager and hi s uncle want to secure their position by hanging Kurtz saying: "A nything

anything can be done in thi s country ... nobody here. can endanger your position ... the danger is 

in Europe; but that before I left I took care ... " (47). For the same frame of mind Kurtz sinks to 

the lowest pit of moral degradation in believing he is free to accomp li sh the vilest deed in the 

heart of Africa. as there is no social restraint: "He had taken a high seat amongst the devi ls of the 

land" (64). Kurtz loses morality, and becomes blind when it comes to wealth and power. He was 
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about to go as far as kill ing the Russian, hi s compatriot to get hold of the small piece of ivory, 

the chief of a village had given to the Russian. The skull s on half a dozen poles ncar his house 

speak of the barbarism Kurtz is capable of committing: "They onl y showed that Mr. Kurtz lacked 

restraint in the grat ificat ion of his various lusts ... " (74). The skul ls of "rebe ls" unde-r his window 

reveal Kurtz' s "pure uncomplicated savagery" (74). According to the Congolese triba l ritual 

skull s attached to poles symbolize the power of a tri ba l chief. Peter Firchow re iterates that it is 

the "gruesome manifestations not only of Ku rtz's own private genocida l im pulses, but also of the 

genocida l nature of the Westem imperia l power. .. " ( 11 3). 

Kurtz, a man of letters. journalist, musician. poet and painter becomes a "savage" himsel f 

as he cannot restrai nt his lust. Even till the very end fascination fo r ivory haunts him: " My 

Intended, my ivory, my station, my ri ver, my _ ... ,. (HD 64). He degenerates after being out of 

touch with civil ization; the wi lderness brings out his vilest traits of hi s character. Conrad exposes 

that the real "canniba ls" and "savages" arc the European colonists who ex ploit the innocent 

natives for their own selfish purpose. Kurtz is the culmination of all evil that contributed to the 

ex ploitation of the Africans. We learn that "His mother was half-Engli sh, hi s father was hal f

French. All Europe contributed to the making of Kurtz" (65). The symbolism is clear since 

Conrad makes it explicit not to mention Kurtz'S nationali ty to highl ight the fact that men like 

Kurtz are not bound by time and space. there was and wi ll be Kurtzes as long as European 

ex plorers invade diffe rent parts of the world . From the company' s offices to the Inner Station in 

the heart of A frica we encounter people of numerous countries of Europe; it sign ifies that most 

of the countries of Europe have taken part in the colonizing mission- e ither in Africa or in other 

parts of the world . 
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The first paragraph of Kurtz's report fo r the International Society for the Suppress ion of 

Savage Customs begins with an argumen t that the white people ought to appear to the black 

races as divine beings - "with the might of a deily ... '· (65) . In high-flown sentences he has 

wrinen that humane and benevolent steps can be taken fo r the bettennent of the natives to 

assuage them of savage customs. but the last line summarizes hi s actual motive in dealing wi th 

the Africans- "Exterminate all the brutes" (66) is what his actual motto is. With the humble 

intention Kurtz wrote the report becomes a sham as soon as the reader comes across the 

postscriptum. The ominous words of the first paragraph of hi s "pamphlet" come true when the 

Russian asserts that Kurtz came to the tribe "with thunder and lightning" (71) which the natives 

had never encountered before. Kurtz tricks them into believing that he is a divine being. Even 

though Kurtz's "methods had ruined the district" (73) the gu llible Africans ch iefs "would crawl" 

(74) to see him every morning. It is even more ironic that the man who wrote the pamphlet to 

suppress savage customs has become the one who has given in to the power of darkness. The 

"gifted creature" in trying to bring "sacred fire" to the Dark Continent degenerates to a beast 

himself. 

Conrad 's image of the Africans is not invested in the novel to serve the role of the 

"Other" - white versus black; rather it is used to expose the hypocri sy of the white colonists who 

have no morality. The "emissary of light" as they are known in Europe have gone wi ld in Africa; 

there is no trace of altru ism in their act ivities. In Africa their masks of humility shed off on ly to 

expose the grotesque selves inside. Marlow's horror at the chain-gang and the death grove is 

ev ident, as he can not comprehend that hi s fellow Europeans can become so degenerate. Conrad 

criticizes the "whited sepulcher" and its administrators who literally raided the continent for its 

resources and exploited its people. Conrad feels it hi s responsibi lity as a wri ter to convey a moral 
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view through his work. Henthrone points out: "[Hje worried about the rea l-world effects of his 

work" ( 11 5). Hay states. 

WI"-,, CoM'ld began the aclUal writing of 111'01'/ of Darkness. he "lIS deeply absorbed in twO questions: his 

IUYBlty. both lIS men IlJId as "TIler. 10 I!nglantl. Illld hi~ lICute mi~trus t of the way the 'civiti~ing "ork' was 

being accomplished by the European powen in south-east Asia and in Arrieu (121) 

In /learl of J)arknes~ Conrad seems to have reversed the binary - the emissaries of progress are 

in fact the ilcti ve agen ts ofplunde-r of the continent, reducing thc innocent natives to deplorable 

condition of existence. 

Conrad 's 1896 short story An Outpost of frogres~' (A Of) was published in the same year 

poses a condemnation of imperiali sm. In hi s autobiographical work A Personal Record ( 19 12) 

Conrad states. "A" Oll/post of Progress is the lightest part of the loot I carried off from Central 

Africa, the main portion being of course the Heart of Darkness ... And it must be said that it was 

but a very small amount of plunder" , The story is an overt attack on imperial ism. 

In the story Kayerts and Carlier. the two white men in charge of the trading station in the 

middle of the Africa cont inent are lazy, immoral and weak: through them Conrad highlights the 

futi lity and hypocrisy of imperial projects. At the station they spend their time leisurely doing 

nothing: "Just sil slill and gather in the ivory those savages will bring" (AOP 236). Being 

removed from civ il isation the two colonists feel helpless: 

1110.")' CQUld only Jive on condition of being Olachiocs. And now relC8$Cd from the fostering care of men ... 

thl.:y were like those lifelong priSOJ'ler1. "ho. libcruted after nlany years. do not know what usc to make of 

their faculties. being both. through want nnd practice incapable ofindependcm thought. (237) 
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Kayens and Carl ier are all alone unsupervised by their superiors: "They were two perfectly 

insignificant and incapable individuals, whose existence is onl y rendered possible through the 

high organisation of civi li sed crowds" (235). Conrad highlights the fact that inefficient men like 

Kayens and Carlier bring about irreparab le loss to innocent natives, hence to the whole colonia l 

enterprise. 

The ten station men brought from the recesses of the continent to serve .. the cause of progress" 

(244), are discontented in their new surroundings. Moreover. being away from their kinsmen and 

living on poor diet, their physical and mental health sufTer much. As a result they lose all 

enthusiasm for work, and "no power on eanh could induce them to execute" (244) the tasks they 

are assigned with . Instead of six months the men have been living in the station for two years. 

We are told. "Had they been of any other tribe they would have made up the ir minds to die - for 

nothing is easier to certai n savages than suic ide - and so have escaped from the puzzling 

difficulties of existence" (244). The colonists are responsible for the nati ves' desolate state of 

ex istence. 

The Sierra Leon black. Makola is the third man at the stat ion knows English and French, 

and understands book-keeping; he reiterates that hi s real name was Henry Prince. The two white 

men pass their time idly. while Makola gathers the ivory on their behalf. Makola bargains with 

the native tribesmen, who come to the station to se ll ivory while standing at a di stance the "two 

pioneers of trade and progress" (239) make fun of the black men. Conrad employs irony to 

expose thei r idleness. Instead of the first and the second agents of the station Makola seems to be 

more responsible of thei r job: "We have got very little ivory; bad six months' trad ing" (245). 

Kayerts finds a reasonab le excuse for not collecting any ivory: " I can ' t help it ; the men won' t 
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work" (246). Makola assumes to be their superior telling them what to do. for instance he tells 

them to stay indoors whi Ie he negotiates with the black traders from Loanda: and again when the 

two men hear the gun shot and come out of the house. Makola retorts. "Go back. go back. 

please ... you spoil all" (246). In a sense Makola assumes to be the two men 's superior. In the 

morning the two men finds out that the "invaluable" (246) Makola traded the ten natives in 

exchange of six tusks. They become aware of the other hann Makola has caused when he 

arranged a feast for the traders. On the occasion one of Gobila's men was shot, which results in 

the tennination of all food supplies from Gobila's village. 

Gobila, the chief of neighbouring villages has a deep compassion for all white men and 

thought that they possess supernatural power. Induced by good-will the kind-hearted man makes 

provisions for supplying the white men with their daily necessities. However after one of hi s men 

was ki lled, Gobils "oITe-red extra human sacrifices to all the Evil Spirits that had taken 

possession of his white friends" (249). Some of his followers suggest "burning and ki ll ing" 

(249), but Gobila decides to remain passive fearing yet another impending disaster. Being cut ofT 

from the villages with the food supp lies running short, soon Kayerts and Carlier have nothing left 

except rice. coffee and sugar. Kayerts puts aside some sugar " in case of sickness" (25 I). One day 

when Carlier demands a lump of sugar to have with hi s coffee, Kaycrts denies. This marks the 

start of a violent connict which resulted in the accidental killing of earlier by Kayerts. After 

realizing that he has committed the most horrendous deed by shooting an unarmed man, Kaycrts 

finds ..... life more terrib le and difficult than death" (255). Kayerts commits suicide as soon as 

he as the steamer arrives, by hanging himself. When the managing director of the "'Great 

Civi lizing Company" (257) arrives at the station he finds Kayerts' deadbody with his tongue 
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sticking out at him. Kayerts commits suicide to save hi mself the trial that he wo uld be confronted 

with in his own country. Thus Conrad depicts the ca lamity colonialism brings to colonized lands. 

"Karain: A Memory" (KM) was written in the early phase of Conrad's career in 1897 and 

was publi shed in Tales of Unrest in 1898. It is a story of betraya l of a "noble savage". Kami n, 

narrated by one of the Bri tish traders. He begins the story with goodwill but ironica lly there 

emerges an undertone of clandestine malice towards Karain . His strength , va lor are expressed in 

lony terms, however graduall y the narrator revea ls "the seed of peril inside" hi m. The narrator 

projects him as an actor, "as a human being aggressive ly disguised" (KM 5) and the "stage" is 

the villages he rules. 

Karain, the war-chief ruled "three villages on a narrow plain; the master of an insignificant 

foothold on the earth--of a conquered foothold that, shaped like a young moon, lay ignored 

between the hill s and the sea" (4). Karain has devoted followers to whom he is a mighty ruler: 

"Their movements hung on hi s lips; they read the ir thoughts in hi s eyes; he murmu red to them 

nonchalant ly of life and death . and they accepted his words humbly. like gifts of fate" (3-4). 

The EngliSh traders were secretl y smuggling arms to the nati ves "so completely did it 

appear out of reach of a meddling crowd" (5). They trade weapons and ammunition to the 

Malays who plan to wage a war against the Spanish; even though they know quite we ll that the 

natives willllever wi n the wa r. 

Kara in ' s dark secret is revealed when hi s protector, the old man dies that the voice of 

Matara, his friend comes to haunt him. We learn that Karain betrayed Malara, out of love fo r hi s 

sister. who had eloped with a Dutchman. The two friends searc-h the whole Archipelago for the 

couple; when fi nally they find them, instead of killing the Dutchman, Karain kill s hi s friend to 
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win Matera's sister. After the old man's death Kamin is at peace onl y when he is "surrounded by 

wh ite faces, by un famil iar sigh ts and sounds" (9). To free himself from the aspiration of Marata, 

Karai n wants to go to the white man's " land of un be lief. where the dead do not speak, where 

every man is wise, and alone - and at peace" (31-32) . To hi m they are without any conscience or 

mora lity. thus what they do not bel ieve does not exist. When the tradcrs refuse to take him to 

the ir motherland, Kami n begs to them to give him the ir ·· ... un belief.. . A charm ... " (32). Fina lly 

Holl is comes up with a plan to drive Matara's ghost away: he makes a charm of a gilt Jubilee 

sixpence with Queen Victoria's pictu re on it. According to Henth rone, "[T]he charm suggests 

that money functions as a fet ish fo r Europeans, one that protects them from both spirits and their 

consc ience. The fact that the co in is insc ribed with ·the image of the Great Queen' wearing the 

imperia l crown suggests that the empire itse lf has become a feti sh" (99). It implies that 

Europeans are worse than the nati ve in that they are free from morality and conscience that haunt 

the Malay. The Europeans are so engrossed with the idea of profit that they have lost their 

integrity and morality: only money, profit , wea lth matter to them. 

Conrad 's 1897 novel Nigger of Ihe 'Narcissus' (NN) although not set in a colonial 

setting, revea ls the deeply embedded racism in white Europeans. II examines the othe-ring of the 

black Engli sh subject, James Wait. Conrad presents him as a victim of racia l prejudice among 

white men. 

The while crew of 'Narcissus' is amazed to see Wait, a black man on the ship. Seeing hi s 

black face a "suppressed mutter of the word 'Nigger'" (NN 16) is heard in the crowd, but he 

"stood ca lm. cool, towering superb" . Henthrone points out . "Wait is "extremely articulate, 

speaki ng Engli sh in a formal manner that contrasts sharply with the speech of hi s shipmates. 

particularl y Donkin" (84). He also stresses that Conrad completely subverts the racist stereotype, 
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Conrad heightens the irony about Wait's blackness which alienates him from the rest of the crew. 

only to revea l later that the white crew and Wait are instinctively the same. The crew hold Wait 

responsible for thei r troubles. It is his blackness that becomes their primary focus. Instead of 

considering him as a fellow human being they think of him in racial explicit terms - "t he 

nigger", ·'devi l'!. "the black beas .... etc. As Fanon states in Black Skin While Masks (BSWM), 

"The black man is the symbol of Evil and Ugliness" ( 180). He is accused of di sturbing the peace 

of the shi p with his illness. When the crew learns about Wait 's terminal illness they fear 

confronting their own death. The vilest of characters, Donkin considers himself superior to Wait 

for his white descent. Henthrone suggests, " If anyone is represented as being a ' nigger' in the 

story. it is Donkin. who corresponds to what was known in late Victori an times as a 'white 

nigger'" (84), Through the characteri zation of James Wait Conrad highlights the western 

tendency of undermining people of colour. 
4673 :16 

A fier liearl 0/ Darkness Conrad completed Lord Jim (L/) in 1900. The anti -colonia l 

insurgency is not intensive in this novel as it is Hearl of Darkness. 

Jim, the protagonist of the nove l has always had high hopes of himself. However 

confronted with reality when the ' I)atna' is on the verge of sinking, instead of rousing the eight 

hundred sleep ing native pilgrims, Jim, the chief mate of the ship escapes. Jim's moral failing 

torments him for the rest of his life. Jim goes to Patusan having disrupted the social order of the 

white world. Deep inside he nurtures a dim hope that he can rise above his limitations and 

become the person he has always dreamed himself to be. Through his valorous deed Jim 

becomes "Tuan Jim" or Lord Jim in the nourishing colony. Unl ike Kurtz and Kayers Jim 

emerges as an ideal colonist hav ing commercially and politically securing Patusan. Jim decides 

never to leave Patusan, for doing so would be betraying the native people. 

t'l'" 
P:...-.{f. 11-1, . nl 
sr~ .... ll·1 
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At the advent of Gent leman Brown in Patusan Jim is confronted by his aller ego with all 

hi s past confidence gone. Both men are outcasts of their society, however through integrit y Jim 

has been able to recover hi s idealism. Brown intends to stea l "the whole country" (U 223). 

moreover Cornelius instigates him to overthrow Jim : "A II you have to do is to kill him and then 

you are king here" (224). Brown appears to remind Jim of his forgotten past. Overcome by 

weakness to deal with Brown, Jim finally succumbs to death . With Jim 's and Cornelius' death 

and Brown be ing driven away Patusan is free of white rulers. Hence. it implies that a new 

government is read y to take over Patusa, Henthrone states, " Despite general positive reviews. 

Lord Jim sold poorly, in part because rather than celebrate imperialism unequivocally, it depicted 

a successful revolution in which an Engli sh colonist is executed and a postcolonial state is 

establi shed" ( 15 1). 

A Passage 10 India (API) was written after Forster's two visits to India in 1912-13 and 

1921. From a postcolonial perspective E. M. Forster's A Passage fo India focuses on the racial 

tension prevalent in the British Raj in the early twentieth century. Forster presents the moral 

discrepancy that led the British to marginali ze the Indians during their rule in India. Forster's 

critical view of imperiali sm in the novel reveals the apprehension between the coloni zers and the 

colonized fo llowing Aliz' s so-called assault on an Engl ish woman. Throughout the novel race 

plays a dominant part in demarcating the imperialistic ideology nurtured by the British. 

Chandrapore serves as the microcosm signifying the whole colonial world the Europeans 

have in vaded, In "The Economy of Manichean Allegory" Abdul Jan Mohamed argues that the 

colonial world as Manichaenstic; it comprises of binaries between races. The Manichean 

allegory which is a series of dichotomies and oppos itions between binaries define the 

relationship between the colon izer and the colonized. It throws light on the 'other' , and exposes 
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the fissure between the centre and margin. In A Passage 10 India we encounter a Manichaenstic 

world where the Ind ians and Engli sh stand in opposition with one another. Here the British and 

the Indians are segregated on the basis of race - the colour of their skin . Rac ial tension and 

prej udice among the two races mount graduall y as the novel progresses. There is a gulf of 

differences between the British and the Indians. 

Fie ld ing rea lises that "the British Empire rests on sand" (API 253) that it has no firm 

ground to stand on. since the princ iple conce rn of its administrators is to rule, to keep peace in 

the country. Thei r mollO is to ru le the land without knowing its inhabitants. without recogni zing 

them. Aziz points out that the Indians need " lkJ indness. ki ndness and more kindness, and even 

after that more kindness" ( 114). and it is the only hope fo r the British Raj to flouri sh in India, 

Hamidullah points out that he had an entirely different experience in hi s encounter with the 

English people in England when he was a student of Cambridge University. The Anglo-Indians 

maltreatment of Indians is due to imperiali sm. In India the Engli sh are the rul ing class, there is a 

hierarchica l domination of the Indians. Since they are the rulers they assume to be superior to the 

colonised. Hence. in the public sphere as well as in the private the Indians are trampled by the 

colonists. Said po ints out that "Since the Ori enta l was a member of a subject race, he had to be 

subjected "." (Ori enta l ism 207). Ruling a country ignoring its countrymen is absurd; in doing so 

the Bri tish Raj loses its credibility and fa ils to make a positi ve impression on the Indians. 

Thei r rac ial supremacy initiates the Anglo- Indians to regard the Indians as an in fe rior 

race - their racial "Other". The formation of the typical Anglo- Indian frame of mind is at work 

as soon as a newcomer sets foot in Ind ia. The ones who have been living in India for many years 

make sure that the newcomers fo llow their suit in deali ng with the Indians. To the Anglo- Indians 

Ronny is a "sahib" (API 26) he is the acceptable type. whereas Fie ld ing and Ade la are not 
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"pukka" for their interest in Indians. Adela and Mrs. Moore's interest in seeing Ind ia and 

mingling with Indians create a fi ssure along the racial line. The two ladies go beyond the Anglo· 

Indian social convention of alienating themselves from Ind ians to attend a multi-racial tea party 

at Fielding's house. where Or. Aziz and Professor Godbo le are invited, and also to the 

excavation to the Marabar Hill s. So after the incident in the cave Mr. Turton retorts: "New

comers set out tradition aside, and in an instant ... the work of years is undone ... ·· (161). Ade la is 

determined to make a difference in the Anglo-Indian community after her marriage to Ronny in 

that she will not be one of the typical ladies, who snub Indians. She will not be engrossed in the 

monotonous life of the Anglo-Indians "while the true India s lid by unnoticed" (47). A fter coming 

to India Field ing, the principal of the Government College of Chandrapore finds himself being 

a lienated from the Anglo-Indians for hi s positive mind-set about Indians: " the gulf between 

himself and his countrymen ... widened di sturbingly. He could not at first see what was wrong. 

He was not unpatriotic, he always got on with Englishmen in England, all hi s best friends were 

English, so shy was it not the same out here?" (61) By nature Fielding has no race prejudice "not 

because he was superior to hi s brother civilians. but because he had matured in a different 

atmosphere. where the herd-instinct doesn' t flourish" (6 1). The Ind ians have a completely 

different opinion of Fielding. They consider him as their brother, as Aziz affirms: ''No 

Englishman understands us except Mr. Fielding" (98) and ' 'lh]e' s the Engli shman at his best ..... 

( 107). 

The AnglO- Indians live in their own cloistered wortd where there is no space for Indians. 

The civil station at Chandrapore is the symbol of the British Empire, stands as " it provokes no 

emotion. It charms not, neither does it repel.. . it shares nothing with the city except the 

overarch ing sky" ( IO). The Indians are excluded from the Chandrapore Club even as guests -
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signifies the wide gap prevalent between the two races in colonial Ind ia, Adela became the centre 

of"an amused group of ladies" in her desi re to see the "real India" (27) and meet Indians: for the 

Anglo·lndians keep themselves soc ially aloof from Indians as they are of the opinion that .. the 

kindest thing that one can do to a native is to let him die" (28), The indifference of the Anglo· 

Indians towards their racial "Other" - the Indians se rve to buttress their sense of superiority. as 

Mrs, Turton reminds Adela that she is superior to everyone in India "except one or two of the 

Ranis. and they are on an equality" (42), Their attitude towards Indians is marked with 

reverence. The City Magistrate. Ronny Heas lop disapproved of English people taking service 

under Native States: they might be liab le to a lot of facilities. but sacrificing prestige of being a 

British to financial deals is unacceptable to him. The "pukka" Anglo· lndians ruminate that the 

Indians are always upto playing a trick. or taking advantage from them, According to Ronn y 

"there's always something behind every remark [a native] makes. always something. and if 

nothing else he's trying to increase his ;72..31· in plain Anglo·Saxon, to score" (33), In his 

experience in India. Ronny has noticed that earlier the natives used to "cringe", but "the educated 

native's latest dodge is to show manly independence". Ronn y recognizes ' the spoilt 

Westernized" (75) type in Dr, Aziz when Aziz invites him to join Professor Godbole and him at 

a tea party at Cyril Fielding's house in a friendly gesture, Ronny is nlde to Aziz and takes his 

friendliness for "provocation", Ronny' s judgment of people's character has changed radically 

after coming to India. as an administrator of the British Raj . He has internalized the racial 

prejudice that is dominant in Oritish India in dealing wi th Indians, he reckons that " India isn' t 

home" (34). It surpri ses Mrs, Moore when Ronn y says that the impolite behaviour of the 

Anglo· lndians towards the Indians is "a side·issue" (49), He is not inclined to lose his power and 

position by being friendly with the Indians and go against hi s fellow countryman: " We are not 
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pleasant in India. and we don' t intend to be pleasant. We ' ve someth ing more important to do" 

(50). The only link he had with Indians is strictl y oOidal. otherwise he ignores them all sociall y. 

Mrs. Moore fee ls that "true regret from the heart - lwill makeJ him a di fferent man, and thc 

British Empire a different institution" (50). Like Mrs. Moore. Adela rea li zes the biner truth 

about Ronny: " Ind ia had developed sides of his character that she had nevcr admi red. His sc lf

complacency, hi s censoriousness, his subtlety all grew vivid beneath a tropica l sky .. ... (79). 

British imperi al ru le has changed Ronn y's outlook of the Ind ians. 

In ru ling Ind ia. the Anglo- Ind ians have surmised an understanding of the Indian 

psychology and culture. Ronny affirm s that ';Ind ia li kes gods. And Englishmen li ke posi ng as 

gods" (49). Ronny's words echoes that of Kurtz who tricked the nati ve Africans into believing 

that he was a divin ity. The tribal chief comes crawling to him every morning. The scenario is 

quite different from Chandrapore. however thc implication is the same. The Civil Surgeon, 

Major Ca llendar ca ll s on Aziz at odd hours di sregarding his privacy, and on arrival Aziz finds 

him gone without leav ing a message. To avoid a "gross snub" ( 18) Aziz gets down from his 

longa and approaches Major Callendar's bunga low on foot. In another instance, two 

Engli shwomen took away Aziz's tonga without tak ing his perm iss ion, moreover his bow is 

ignored. Knowing very well that "it is difficult for members of a subject race to do othervtise" 

(36), the Anglo-Indians emerge as little gods in Ind ia. Ronn y does not want Adela to 

contemplate on whether the Indians are be ing rightly treated by the British, and "all that sort of 

nonsense" (34). Later he retorts to Adela: " I won' t have you messing about the Ind ians anymore" 

(80) at the news of her excursion to the Marabar Caves with Aziz. Like Ronn y the District 

Superi ntendent of Police. Mr. McBryde. well acquainted with "the poisonous count!)'" ( 168). has 

a number of racial theory inspired by Orienta l Pathology, his favourite theme: ·'the darker races 
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are physicall y attracted by the fairer. but not vke versa - not a matter of biltcmess thi s. not a 

mattcr of abuse. but just a fact which any scientific observer will affirm" (213). He affirms 

Fielding. "All unfortunate natives arc criminals at heart ..... (164). 

The Bridge Party that is arranged .Ito bridge the gulf between East and West" actually 

widens the gap. The thought of socia l encounter with the Indians repel s them, as Mrs , Turton 

remarks: "They give me the creeps" (28). However. here is much amazement among the Indians 

at being invited to the party. Mahmoud Ali bel ieves that the Viceroy and the other high officials 

wil l treat Indians just ly. but the wise Nawab Bahadur argues that "it is easy to sympathize at a 

distance" (36), He appreciates Mr, Turton 's gesture of good will in inviting them to the party. 

The Indians arrive earlier and stand at the side of the lawn of the Chandrapore Club, Ronny 

remarks that most of the Indians present there are "seditious at heart" (39) , Mrs , Turton refuses 

even to shake hands with the Ind ians except the Nawab Bahadur, an Indian e lite, Adela is much 

di sappointed at the insolence of her fellow countrymen: "Fancy inviting guests and not treating 

them properly" (46), So the much anticipated Bridge Party fai ls beyond any doubt. 

The tea party at Fielding's house proves to be "unconventional" where formalities are 

"ruled out" (67) , In the British Raj socia l gathering of people of different races and ethnicity are 

rarely encountered, Aziz is al ease communicating with hi s new friends - Fielding. Adela and 

Mrs. Moore , The party that seems to be a peaceful coexistence of the members of the two races 

ends abruptl y at the advent of Ronny. who is there to take Mrs, Moore and Adela to the club 

leaving everyone wretched, Later, at the Mambar Hill s Aziz is at ease with his new friends and 

"his guests played up all right. They had no race consciousness and they behaved to Aziz as to 

any young man who had been kind to them in the country" (128). Aziz thinks Ihat "[tJhe 
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expedition [at Marobar Hill s] was a success. and he was Indian; an obscure young man had been 

a llowed to show courtesy to visitors from another country. which is what all Indians long to do~ 

even cynics like Mahmoud Ali - but they never have the chance" ( 14). 

It is ironic when Aziz, much pleased with hi s white friends, is fa lsely accused of 

assaulting Adela in one of the caves. Since Aziz's arrest Fielding is sure of Aziz's innocence is: 

" I know him to be incapable of infamy" (161). Mr. Turton prevents him from accompanying 

Aziz to the police station as it would spread a mixed reaction on the natives. Later, Mr. McBryde 

does the same to him thinking Anglo~lndians must stick together at that crucia l time, and that it 

wou ld give the Indians an upper hand. Adela 's conviction of Aziz is no longer confined between 

the perpetrator and the victim; it has taken a racial stance among the British and the Indians: 

"they [the Anglo~lndiansl condemned Aziz and India" ( 184). Among them Fielding is 

completely different. untouched by racial prejudice. The fact that Fie lding, an Anglo~ lndian is on 

the Indian side surprises Ihe Ind ians to a great extent. He knows Aziz well enough to entrust in 

his innocence 10 throw in hi s lot with the Indians, even when his own reputation is 10 be marred 

as be ing "'anti~Briti sh ', ·seditious'· terms that bored him, diminished his utility" (172). Being 

unbiased Fielding thinks that it is high time for him to make a stand for justice. as he is not 

driven by whim; to him humanism is more precious to mere rac ial supremacy. He believes in 

peaceful coexistence of people of different races; hi s aim is to "slink through India unlabelled" 

( 172). Although he "regretted taking sides" ( 172), Fie ld ing is fearless in assen ing the truth even 

to his superiors when he knows well thai he wi ll be treated like an outcast among the members of 

hi s own race. So he goes on to assert Aziz's innocence at the Chandrapore Club: " I bel ieve Dr. 

Aziz to be innocent" (185) and he states that: " I am wait ing for the ve rd ict of the coun. I I' he is 
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guilty I resign from my service, and leave India. I resign from the club now" (185) . Fie lding's 

open declaration of Aziz' s innocence enraged the Anglo-Indians to labe l him as their "Other", 

Fo llowing Aziz's arrest the Anglo- Indians admin istrators take all precautionary measures 

against a possible riot. A young mother dared not return to her bungalow for fear of "nigger" 

(178) attack. Major Ca llendar ca lled the sick Nureddin "buck nigger" (2 10) and had someone to 

ph)'sic;:all y assault him at the hospita l for hi s Indian descent. Tension prevails in Chandrapore for 

days together among members of the two races. Autocratic mentality of the British rulers is 

evident alllhrough the text. The British camp was certain that Aziz is beyond any question guilty 

even before the real trial started, and the City Magistrate justifies this by refusing Aziz bail. 

Finding the field-glasses Mr. McBryde, the District Superintenden t of Police gives the verdict: 

"The logic of evidence said 'Guilty'" (165), Similarly Mr. Turton has to "constantly remind 

himself that, in the eyes of the law, Aziz was not yet gui lty, and the effort fatigued him" ( 180). 

The Civil Surgeon, Mr. Callendar and Mr. Turton fabricate the story of Aziz's pre-meditated 

plan to assault Adela. Moreover he is accused of bribing Godbole to extend his prayers so that 

Fielding would miss the train to Marabar Hills~ and that he paid a number of natives to suffocate 

Mrs, Moore in the cave so that he could be alone wi th Ade la; moreover the disappearance of the 

guide is thought to be Aziz's conspi racy. Later finding Fielding with his new allies, the Anglo

Indians take him for a Japanese spy, It sums up how racial prejudice influences the Anglo

Indians to construct absurd ideas about the Indian , As far as the trial is concerned. Ronny has 

everything calculated - he has appointed Das, his subordinate lawyer to conduct the trial; " it was 

good that an Indian was taking the case. Conviction was inevitable; so better let an Ind ian 

pronounce it, there wou ld be less fuss in the long run" (2 10). For the Anglo-Indians convicting 

Aziz is the main issue, it is li ke winning a war against the Indians. At the courtroom the Anglo-
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Indians' ascend on the platform with Adela is a mere display of power. so is their descend when 

special chairs follow them to the body of the hall where commoners sit. 

When Adela is in a delusion whether Aziz is innocent, she vacillates between belief and 

di sbe lief contemplating whether to withdraw the case. In her confus ion Ronny persisted that ·'the 

case has to come before 8 magistrate ... it reall y must. the machinery has started" (20 I). 

Overcome by a vision at the courtroom Adela declared that Aziz is innocent and as a result 

withdraws all charges against him : "The prisoner was re leased without one stain on hi s 

character ..... (224). Aziz thanks Providence for his release; he knows than "an Engli shwoman's 

word would always overweight his own" (228). The trial between Adela and Aziz appears to be 

a battle between two races. It ends with much disappointment of the Anglo-Indians, whereas the 

Indians are contented that the English have fallen in their own pit. Even after Adela's conviclion 

that Aziz is innocent the Anglo-Indians believe that Aziz is guilty: "they believed it to the end of 

careers, and retired Anglo-Indians in Tunbridge Well s or Cheltenham still murmur to each 

other: 'That Marabar case which broke down because the poor gi rl could not face giving her 

evidence - that was another bad case .. •. (255). On the other hand the Indians think: " If God 

himself descended from heaven into the club and said ... (Aziz) was Innocent, they would 

disbelieve him." (262). 

Adela' s conviction of Aziz's innocence alienates her from the Anglo-Indians. They 

completely cut her ofT from all social milieux. as a result she becomes an ou tcast. Mrs. Turton 

remarked earlier that Adela was not "pukka" and resented her engagement to Ronny, but she 

calls Adela "my own darling girl" ( 177) following her accusation of Aziz. and even sheds tears 

al hcr misfortunc. Mrs. Turton 's sympathetic attitude emanates from Adela 's charge against an 
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Indian , now she considers Adela to be "pukka" . However her hatred returns as soon as Adela 

drops all her charges against Aziz. The trial is literally between the Anglo- Indians and Indians. 

not between Ade la and Aziz as it appears to be. So as soon as Aziz's innocence is pronounced by 

Adela it comes as a blow of betrayal to the Anglo-Indians. they can no longer acknowledge 

Ade la as their own. As a consequence she becomes an outcast in a foreign land. when her own 

people misj udge her intentions. On the other hand after the trial , Aziz becomes anti-Briti sh. he 

feel s he ought to have avoided them earlier. To free himself from Anglo- Indians, Aziz movcs to 

Mou, a Hindu state ruled by a rajah . Even in Mou Aziz is kept under British surve illance of the 

Criminal Investigation Department. 

One of the central themes of the novel is whether friendship is possible between the 

co lonizers and the co lonized people. Colonia lism tainted Aziz and Fielding' s friendship as soon 

as Adela comes into the picture. Once victimized by the Anglo- Indians Aziz is convinced that 

Fielding wi ll be no exception, and that he wi ll betray him by marrying Adela. Racial prejudicc 

reaches its height when Aziz destroys all of Fielding's letters unopened presuming that he 

married Adela. However, Fielding has not abandoned his friend. no matter how rigid Aziz is. At 

last the two fr iends' relationship is reconciled. and ''th is reconciliation. was a success ... there 

had been no more nonsense or binemess. and they went back laughingly to their o ld relationship 

as if nothing had happened." (3 I 2) . Fina lly, peace is restored between Aziz and Fielding, even 

they part . Aziz does not abandon his dream of a free India, 

India shall be II nmion! No foreigners o f any SOrt! lI indu and Moslem and S ikh and all :.hall !le one! .. . Illdio 

a lIalionl Whal an apotheosis! .... Fielding m()('J,. ,..d again. And Az il. in an awful rage ... cri(-d: ' Down wilh 

lhe English anyhQw. That's certain. Clcnr OUI. you fe llows .... We may hale one an()\her, but ..... e hale you 

most. rf r don' , make you go. Ahmed will , Karim will. jf it ' s lilly or li ve hundred years we shall get rid of 
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you. )~'$. we: Shilll drive every blilSl('d EngHshman into the M:a. and thcn'- he rode against him furiously 

'and tht.'11: he concluck .. d. halHissing, hlm.'you and I shill! be rri~"Jlds. (3 16) 

What Aziz stresses in the last line is that he beli eves that people from the two races can be 

friends when both stand on the cqual racia l ground. not as colonizer and colonized. As Zakia 

Pathak et al state, "Forster's location ... pleads for a dialogue wi th those who bel ieve that 

fri endship between individuals is possible within structures of power in which they are unequally 

placed because the ind ividual is capab le of transcend ing these limitations" (383). 

Like Aziz. Mrs. Almayer in Conrad' s A/mayer 's Folly dreams of free ing the 

country of white men. Her yearning has a double impact; firstl y she can set the wrongs that have 

infected her life ri ght by becoming free from the bondage of a white father and a husband . 

Secondly. her country with its ri ch heritage would see new light of day. She pleads her daughter. 

Nina: "Let him lDai nJ slay white men that comc to us to trade. with prayers on their lips and 

loaded guns in their hands ... " (A F III ). The same resistance is seen in Nina when she 

denounces all wh ite people except her fa thc-r when she te lls the Dutch officer: " I hate the sight of 

your white faces ... I hoped to live here without seeing any other wh ite face but this" ( I 02) 

indicating her father. Her denouncement of the white becomes clear when she is disappointed to 

learn that Oain killed only two Dutchman: "There might have been more ... " ( 102). At the end of 

the novel Nina casts away her whiteness to embrace her identity as a Malay. Nina and her mother 

arc on the side of violent resistance in driving the wh ite men from their land: "When I hear of 

while man dri ven rrom the islands. then I shall know that you are al ive, and that yOll remember 

my words" says Mrs. Almayer to her daughter" ( 1 II ). 
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Fanon :t ffirm s. "European civ ili zation and its best representatives are responsible for 

colonia l raci sm" (nSWM 90). In their works Conrad and Forster subvert the stereotypes of non

white people to focus on the debauchery of the European colonisers. They focus on how racism 

has resulted in the soc ial , cultura l and psychological inferiority in the colonia l subjects. They 

strive to form their own identity and rree themselves of the grip of colonia li sm. On the contrary, 

colonia li sm dehumanize the Africans in Hearl oj Darkness and The Oil/post of Progress. 

reducing them to decay and death. 
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Chapter Two 

Gender and Poslcolonialism 

Postcolonia l theory plays an evcr.incrcasing imponant role in the context of colonia li sm 

and gender. Postcolonialism and fe mi nism share the same grounds in cha llenging repression of 

patriarchy and colonialism. By subvening hierarchies of gender and race these two discourses 

have negated the binaries that define colonia l and patriarchal world·v iew. 

Male supremacist ideology is at the centre of imperiali sm and patri archy; imperia lism is 

c-haracteri sed as Euro·centric, middle-class male: similarl y patri archy is characteri sed as ' ''white 

and middle-class' (and ' Western ' and imperiali st)" (Thompson 11 6). Colonialism and patriarchy 

have some common grounds, as a consequence colonia li sm suppons patriarchy in colonized 

countries. While colonized women are victims of both patriarchy and colonia lism, Kirsten Holst 

Petersen and Anna Rutherford coined the phrase "a double coloni zation" to refer to the women 

who are oppressed by both colonialism and patriarchy. Women's ri ghts movement brought with 

it new ideas about patriarchy. Jud ith Bennet remarks that patri archy is the "central problem" (54) 

of woman' s hi story. In 1970 the New York Redstockings stated: 

Male supo:macy 's the oldest. most basic form or domination. All Other forms of exploitation and oppression 

(racism. C&pitalism. imperialism. etc.) ~ extensions ofmaJe supremacy: Illen oominate women. a few men 

dominate the rest. All pQ\\cr structUfl'S throughout hislOry have bt:en malcxJominatcd and malc.oricntcd. 

(qtd. in Thompson 133) 

Patriarchy oppresses and subjugates women and prorogalC-S men. Leela Gandhi states that the 

third·world woman is ..... vi ctim par excellence - the forgotten casualty of both imperia l 

ideo logy, and nati ve and foreign patri arch y" (83). In her well -known essay "Can the Subalterns 
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Speak?" Gayatri Chakravorty Spivak points out, "Between patriarch y and imperialism, subject 

construction and object fonnation , the figure of the woman disappears, not into a pristine 

nothingness, but a violent shuttling which is the di splaced figuration of the "third-world woman' 

caught between tradition and modemization (102). Subjugated by patriarchy and imperialism 

colonised women become almost non-existent. They are deprived or all the ri ghts and privileges 

that arc racilitated to men. 

Although poslcolonialism and reminism share certain com mon grounds, there are 

incongruities between them regarding the concept or colonized women. Westem reminists tend 

10 overlook racial and colonial oppression that the non-white women are subjected to. Ania 

Loomba argues, "European colonial ism often justified its 'c ivil izing miss ion' by claiming that it 

was rescuing women rrom oppressive patriarchal domination" (171). However, in reality in the 

European colonies, coloniali sm intensified patriarchal re lations making colonia l women "doubl y 

colonized". Chandra TaJpade Mohanty stresses that the First World Feminists consider Third 

World Women as voiceless, passive and igno(3nt ; they have fonned a monolithic frame for the 

Eastern women - a boundary they are unable to surpass. According to Mohanty the image of the 

Third World Woman that pervade Western minds is that she 

leads an esscnliaJly truncated l if~ based on her femanioc gcnd('f (relld: scxually constrained) and being ' Ihird 

wOfld ' (read: igflOfMt. poor, uneducated. lradition·bouod. domestic. family-orientcd. vicl1mi£ed. ctc.) .. . 

l'h is i$ in contrast 10 Ihl! sdf'represcnllliion 10 the WCSlem women as educated. modem. as huving conlrol 

over their own bodics and sc;ll;ualitics. and Ihe fh.·I.:dom 10 rnake hl'f own decisions. (26 1) 

Mohanty argues that the "'producing/re-presenting a composite, singular 'Third World Woman ' -

an image which appears arbitrari ly constructed" (260). They are seen as passive, unable to 

represent themselves and the victims of patriarchy. The re-presentation of lhe third-world women 

is considered 10 be similar to that of the Orientals, who also have to be represented in the 
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Oriental di scourses. The silence of the third·world women enables the first·world feminists to 

lend them a vo ice: " fTlhe composite 'Othering' of the 'third-world woman' becomes a se lf

consolidating project for Western feminism" (Gandhi 85). Western feminism, co lonia li sm and 

patriarchy have undermined the experiences of the women of colour, and characterized them as 

the "Other" . At the root of this othering there is the power/knowledge relation exened by 

colonialism and Western Feminism that stems from racism. Gera ldine Forbes implies that the 

women's rights activists in India " defined their enemy as 'custom', which they saw as the result 

of wars, invasions and imperialism .... but these cou ld not be separated from a concern with 

freedom from foreign dominance and exploitation" ( 18). 

Throughout history. patriarchy has denounced women to a stature inferior to men. They 

have been considered to be weaker both physica ll y and emotionally than men . Aristot le believed 

women to be of distOl1ed fomls of men. He fu nher explicates. " rT]he male is by nature superior. 

and the female inferior; and the one rules. and the other is ruled ; thi s principle. of necess ity. 

extends to all mankind" (9). In the Christian e ra, Eve was held responsible for the fall of man 

from paradise leading to the genera l assumption that women are more drawn by the sin of the 

flesh. During the Victorian era women wefC categorized as weak, passi\'e, illogical and 

susceptible to madness. So, patriarchy and imperia lism justify that lower classes, women and 

non-white races have to be dominated as they lack high moral standard. As Joanne P. Sharpe 

states. "All had to be contro ll ed by patriarchal powers - clites, fathers, and imperialists ... 

European men positioned themselves as normal , against which all others were compared and 

from which all were seen to deviate" (37). 

During the colonia l period majority of the representations of African and Eastern women 

were depicted as licentious and sexually acti ve. It has been stated in the previous chapter that to 
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the European coloni st Africa and the East were regarded to be the unrestricted site fo r deviant 

behaviour and sexual promiscuity . The non·European races were delineated according to the 

fantasy the West had envisaged of them. The Orient was associated with a perverted sexuality 

and uncontrollable licentiousness. Eastern women were not only irrepressivcly lecherous. but 

devi li sh as well . In Oricn/(l/ism Edward Said states. "Oriental ism itse lf ... was an exclus ive ly 

male province ... women were usually the creatures of a male power· fantasy . They express 

unlimited sensua lity. they are more or less stupid. and above all they arc wi ll ing" (207). 

Anthony Fothergill affirms that black women embody "physical temptation and sexual 

gratificat ion for the white male Europeans" (104). Eastern women were seen to be deviated from 

the norm. so were Eastern males; they were deemed "insufficiently ' manly' and di splayed a 

luxuriousness and foppishness that made him appear a grotesque parody of the ... 'gentler' 

fema le sex" (McLeod 45). As Frantz Fanon implies in BlacK SKin While MaSK. "For the majority 

o f the white men the Negro represents the sexual instinct. .. The Negro is the incarnation of a 

geni tal potency beyond all moralities and prohibitions" (177). Hence, both non·white men and 

women are represented as being deviated from what is conceived to be normal to the West. 

This chapter demonstrates how colonialism has significantly impacted upon the overall 

representation of women in the works of Joseph Conrad and E. M. Forster. It al so focu ses on 

how being "doubl y colonised", non·wh ite women are marginalized, and in the case of the white 

women how patriarchy subjugates them in colonia l backdrop. I shall al so explore how some 

characters defy their situations and emerge as independent women. 

From the early years of colonia lism. feminization of geographic locat ions became a 

stereotype due to the male supremacist ideology o r the colonizers. New found lands were 
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described in sexua lly impl ic it tenns indicating that those places were ready to be dis-covered. 

penetrated, tamed and domesticated. Loomba states, "fNJat ive women and the ir bod ies are 

described in tenns of the promise and the fear of the colonial land" (151). Thus "female bodies 

symbolize the conquered land" (Loolllba 152). In the Renai ssance paintings America is 

represented as a woman scant ily clothed. The portrayal of colonized land and women are to 

assert that both can be tamed and possessed by the male coloni zers. The topography in Joseph 

Conrad' s Hearl of Darkness is associated with the feminine. In the same way in Lord Jim 

Palusan consists of "summits oflwo steep hill s very close together, and separated by what looks 

like a deep fissure. the cleavage of some mighty stroke" (LJ 134). In E.M, Forster'sA PasJ'age 10 

India (APf) India is essentially feminine. Unlike the traditional European de lineation of India, 

Forster India is more of an image, "an appeal", that can be only felt ; it can neither be grasped nor 

domesticated : 

She knows or lhe "hole world's trouble, 10 its ullcrmost depth, She calls ' Come' through her hundred 

mouths. through objC(:ts ridiculous nnd august. oul rome 10 whot? She has never definoo. She is not a 

promise.. only an appeal, (AN 135 ) 

As topography becomes feminized , native women become personifications of geographical 

locations. The gendering of colonial land as explicitly feminine is evident in the works of Conrad 

and Forster. Padmini Mongia points out that Conrad 's Congo in Heart of Darkness (ND) and 

Patusan in Lord .Jim reveal the "angell monster dichotomy" (125) that out line the " imponant 

distinction between difTerent women and the geographica l reg ions they rcflect" . Shc explains. 

" ... the wi lderness of Africa is threateningly seductive. associated with Kurtz' s mistress ... .. 

whereas Jewel is associated with the "domestic possibilities of Patusan" ( 127). Patusan and 

Congo reflect the inherent nature of Jewel and the African woman . 
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Conrad's worl d is predominan tly male oriented. His naut ica l tales arc marked by an 

absence of woman characters. In Heart of Darkness Conrad depicts a num ber of female 

characters. whose roles are minor, yet th rough them Conrad depicts how pat riarchy and 

colonia li sm exert domination. 

Marlow's aunt embodies the ignorance of worldly knowledge that Marlow and a ll the 

men in Ihe patriarchal sphere take pride in. Marlow states that hi s aunt beli eves in a ll that "rof ' 

about the coloni zing mission that is " let loose in print and ta lk" (HD 26) in the late nineteenth 

century. The actua l purpose of the miss ions is held back from the people in the mother country. 

Consequently Marlow's aunt had no premonit ion of the game of "profiC the colonizers were up 

to in the fa r-ofT lands. D. C. R.A. Goonetill eke opines, "Conrad introduces conventional Western 

not ions of imperialism ... through the aunt. and exposes their fa lsity through Marl ow" ( 19). 

Marlow contemplates on the ignorance of the womenfo lk with awe: " It 's queer how out of touch 

wilh tmlh women are. They li ve in a world of their own, and there had never been anything like 

it, and never can be. It is too beautiful altogether ... .'· (HD 27). 

The "truth" about co lonial miss ions is denied to thc public. Il is in the colonies, where the 

colonized people encounter the atroc ity of colonia li sm, howcver In the home countries 

co lonialism is acc laimed as an altmistic miss ion. Johanna M. Smith reiterates that the "truth", as 

well as its recognition is "a male province" ( 190); Marlow's view is that the savage truth can 

onl y be apprehended by men. The fact that hi s aunt. who secures a position fo r him as the 

skipper of a steamboat in the Congo by using her influence is by no means out of touch with 

rea lity. She is aware of what is written about the colonies in the newspaper in the heyday of 

colonia li sm. On leav ing her. Marlow feels like an " imposter" fo r not revea ling the actua l "work" 

that goes on in the colonies, fo r he has signed a document not to disclose any trade secrets. 
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Marlow " renects the patriarchal ideology [of] excluding women from the man 's sphere" (Smith 

189). By keeping knowledge to themselves patriarchy exercises power on women. Mongia 

argues that "access to knowledge becomes the dividing line between men and women" ( 123). It 

separates the man's sphere from that of the woman 's. 

The two women at the company office arc portrayed as om inous to s ignify the s inister 

act ivities that are accomplished in the colonies. They knit black wool and guard "the door of 

Darkness" (HD 25): "one introducing. introducing and con tinuously to the unknown. the other 

scrutinising ... with unconcerned old eyes." (25). The fa teful women deal with those embarked to 

go to the Congo, the centre of utter corruption and misdeed. Ruth Nadelhafi emphasizes that the 

women are the representatives "of vast numbers of under-class women in the nineteenth century 

Europe who made a meager living serving the vast enterprises of far-flung empires" (96) . The 

two women, the instruments of imperialism manifest that they are essentiall y a part of the corrupt 

system of the company. 

Ku rtz's African woman is portrayed as a tragic and powerful figure. She is "wild eyed 

and gorgeous" (HD 76) at the same time she possesses an ai r of authority about her - "she 

treaded the earth proudly" (76) and "carried her head high". Her ornaments reveal she is of high 

dignitary in her tribe: "[SJhe had brass leggings to the knee. brass wire gaunt lets to the elbow .. . . 

innumerable necklaces of glass beads 011 her neck .. . She must have had the value of several 

elephant tusks upon her. She was savage and superb. wi ld-eyed and magnificent.. . (76). There 

was a deep and somber sadness about her at her part ing with Kurtz. Although she is denied a 

voice in the novel, her silence speaks for itself, She takes the leading role in bidding farewe ll to 

Kurtz: "She put out her hands, shouted something, and all that wi ld mob took up the shout in a 

roaring chorus ..... (83). At the sound of the steamboat whistle the natives become terrorised and 
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become scaltered. only the black woman, oblivious of her surroundings tragically stretches her 

bare anns to show her last gratitude to Kurtz. She is so ovenyhelmed with sorrow at the 

departure of Kurtz that the sound of the whistle does not have any impact on her meditative self. 

To Marlow the black woman and the wilderness are merged into one; "She stood looking at us 

without a stir. and like the wilderness itself .. . " (77). Smith states that Marlow .. ... uses her to 

symbolise the mystery of the jungle . . . " (184). 

The "alive laundress who helps the chief accountant to keep up hi s appearance by 

maintaining hi s "high starched collar, white cufTs, . .. snowy trousers. a clean necktie. and 

varnished boots" (HD 32) is another victim of colonialism. Smith explains the presence of 

patriarchal and imperialistic ideology in Hearl of Darkness by pointing out, "(I}t becomes clear 

that he (the accountant] has forced a native woman to become hi s laundress" (182-3). The 

"patriarchal and imperialistic oppression" becomes obvious when he states, ''' I' ve been teaching 

one of the native women about the station. It was difficult. She had a distaste for the work'" (HD 

32). 

When Marlow meets the Intended a year after Kurtz's death she is sti ll dressed in black. 

She is mourning Kurtz' s death as if he died the day before; she gives Marlow the impression that 

Kurtz seems to have died only the minute before. She seems "she would remember and mourn 

for eyer" (90), The Intended herself spoke to Marlow of Kurtz's extraord inarily gifted nature: at 

one point Marlow n..--call s the real Kurtz in the Congo and hi s African woman in her sorrowful 

disposit ion. "A dull anger" (93) stirs in him at this vision, as he remembers what a deceitful 

being Kurtz was. However, returning to the present. seeing how the Intcnded is sutTering his 

anger subsides before "a feeling of infinite pity" (93). She wants to know Kurtz's last words "to 

live with" (93) as long as she lives. The persistent whisper of " ltJhe horror. the horror!" (93) is 
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the on ly words Marlow can hear al l round him . However, to save her from the dreadful darkness. 

Marlow lies to her saying that her name was hi s last words. Hearing it she murmurs. " I knew it 

I was sure!" (93). "She knew. She was sure" - encapsulates the whole interview between 

Marlow and the Intended . She has al l the preconceived ideas. that she encountered in Kurtz 

earl ier thinking Marlow will not have anything more to add to what she knows about him. With 

an anguish Marlow bows hi s head "before the faith that was in her. before that great and saving 

illusion that shone with an unearthly glow in the darkness, in the tri umphant darkness from 

which I could not have defended her - from which I eQu id not even defend myse lf' (92). 

Marlow expenences a senes of confli cting emotions during his encounter with the 

Intended. He felt indignant at Kurtz' misdeed. and pity for the Intended. It has been discussed by 

many critics that Marlow intentionally lies to the Intended being driven by patriarchal ideology 

to conceal Kurtz 's savage nature, hence the barbarity perpetuated by European colonists. 

However, from my point of view. Marlow does not have the heart to dismantle the Intended ' s 

faith on Kurtz that she holds up on a high pedestal : "She carried her sorrowful head as though 

she were proud of that sorrow" (90), she is proud to be engaged to a talented man. who died for a 

noble cause. On the contrary, knowing that the real Kurt? was in fact an appa lling man would 

shatter her whole existence. She pleads to Marlow to hear the last words of Kurtz: ''' I want - I 

want - something - something - to - to live with' " (93), as if her whole existence depends on 

what Kurtz had to say before dying. Marlow's lie is therefore not premeditated; it is to save her 

from the darkness. Eloise Knapp Hayes points out, "The knowledge of Kurtz . .. is going to have 

to be killed with a lie so that the woman's world . now the world of the Intended, will remain 

intact" ( 150). Before hi s death , Kurtz afli nns to Marlow, " We must help them l womenJ to stay 
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in that beautiful world of their own, lest ours gets worst" (63). Hayes also emphasizes that 

Marlow lies not on ly to save a woman's world , but also men 's ..... [thej representatives of 

commerce and finance who had a right to know about Kurtz but could not possibly, Marlow 

th inks, be allowed to know" (150), for "the male world of civi li zed Europe" as we ll as the 

"woman 's world" (15 1) is "out of if' (63). 

The voiceless women in the novel - Kurtz's African woman and the company women are 

well aware of the knowledge of the empire: however Marlow's aunt and Kurtz's Intended arc 

ignorant of the truth. Nadelhaft states, "Conrad suggests ... through the structure of thi s complex 

tale that ifwomcn are out of it that is because they are kept out of it" (97). The female characters 

in the novella reveal the distinction between the public and the private spheres and how the two 

coll ide. 

Following the publication of Conrad's first novel A/mayer's Folly(AF) in April 1895. the 

positive criticism of his work inspired Conrad to pursue hi s career as a full-time writer. The 

novel is set in the exotic location of the Malay Archipelago. In the novel Almayer's long 

cherished dream ofseuling in Europe and his detestation of hi s life in Sambir make him a typical 

white man of racial bigotry, Like Jim. Almayer had high ambitions; he was "ready to conquer the 

world, never doubting he would" (AF 5). However, as John A. Palmer points out, "The lusts that 

inspire Almayer to be 'king' have none of the strange high seriousness of the principles on which 

Jim finally does become king of Patusan" (5 I) . Almayer is driven by passivity to acquire wealth 

by marrying the adopted Malay daughter of Tom Lingard. The young girl whom Lingard had 

rescued from a Sulu pirate sh ip was sent to be educated at a convent in Java. Lingard has "sworn 

a mighty oath to marry her to a while man" before going back to Europe leaving her all the 

money (6). Lingard's wish to marry her to a white man stems from his desire to make his 

45 

Dhaka University Institutional Repository



daughter 'white'; being white himself he cannot disgrace himself by marrying her to a native. 

who is consolidated to belong to the inferior race. To Lingard only the colour of skin is 

considered to be of importance while finding a sui table match for his daughter; in this respect 

Almayer. the young Dutch seems to be the perfect match. To convince him Lingard retorts. 

"Nobody wi ll see the colour of your wife's sk in. The dollars are too thick for that. I tell you ... 

There wi ll be millions ... if you do what you are told" (8). Almayer"s consent to the marriage 

proposal is guided by his lust for an aflluent Ii fc : 

lie saw, as in a flash or dazzling ligh!. great pilL'S or )hinmg guilder. and realized all the possi biliti~ or an 

opulent e:'\:i!ileoc:e. "The consideration. the indolCTlt case or life-ror which he felt himself so .... ell filled - his 

ships.. his warehouses. his merchandise (old Lingard .... ould 00( live forever). and. crowning all, in the far 

future gleamed like 8 fairy palace the big mansion in Amsterdam. thal eanhly paradise of his dreams. where, 

made king amongst men by old Lingard's money. he would pass the c'Icning of his days in inc~pn."'SSible 

spk·ndof. (8) 

At the same time Almayer is ashamed of marrying a Malay girl. with "s legacy of a boatful of 

pirates" (8), Almayer contemplates on "shutting her up somewhere, anywhere, out of hi s 

gorgeous future. Easy enough to dispose of a Malay woman, a slave, after alL .. Convent or no 

convent, ceremony or no ceremony" (8). To Almayer his to·be wife's educat ion is of no value, 

neither is hi s marriage vow; he docs not consider her as a human being. to him she is only a 

Malay woman. His aim is to dispose of her as soon as the prospect of hi s financial goal is 

secured. To Almaycr power is of supreme importance - this power exerts from Lingard's fortune 

and his sense of white supremacy. 

Despite being exposed to western education and moral teaching, Lingard's daughter 

nurtures intense denouncement of European civi lization. As a simple Malay girl the kind of li fe 

she dreams of is tot311y in contrast to her cloistered life in the convent: ·'She bore it all- the 
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restraint and the teaching and the new faith - with ca lm submission. concealing her hate and 

contempt for all that new life"( 17). The life she expects is "the usual succession of heavy work 

and fierce love, of intrigues. gold ornaments, of domestic drudgery. and of that great but occult 

innuence which is one of the few rights of hal f-savage womankind" (17). During the convent 

days there is deep longing in her that she wi ll be Li ngard ' s "wife, counsellor and guide'· (17). 

Ilowever, all her dreams arc shattered by entering into a loveless marriage with the white man, 

who is huneasy. a litt le disgusted, and great ly incl ined to run away" (17) on their wedding day: 

"whi le swearing fide lity he was concocting plans for getting rid of the pretty Malay girL .. " (17). 

On the contrary, the bride promises to herself that she wi ll be "A lmayer' s companion and not hi s 

slave" (17) according to the while man ' s laws. A few years later of their marri age being 

oppressed and denigrated by Almayer. she begins to treat him with "a savage contempt 

expressed by sulky si lence, onl y occasionally varied by a nood of savage infective" ( 17). Feeling 

unsafe with hi s wife in the same house Almayer plans to murder her in "an undecided and feeble 

sort of way" ( 17). 

After two years of Almaycr' s marriage Nina is born. To facilitate hi s daughter with 

European education and culture Almayer sends her to Singapore at a very young age, without hi s 

wife 's consent. On the day of departure, Mrs. Almayer jumps into the river and swims after the 

boat that carried Lingard. the nurse and ''the sc reaming chi ld" (20) . Almayer chases her in 

another boat and drags her by the hair "in the midst of cries and curses enollgh to make heaven 

fa ll" (20). Being separated from her daughter, Mrs. Almayer ages rapidly. All through her li fe 

she has been a victim of patriarchal and colonial oppression in the forms of Lingard and 

Almayer; all the dreams of her life are dispelled by the two men in her life. She even bears the 

separation from her child orchestrated by the same white men. Almayer' s rear of being poisoned 
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by hi s wife makes hi m build a new house for her where she can li ve in seclusion. He dare not 

trust her or anyone else but the fa ithful Ali to cook for him. Almayer' s detestation of his wife 

started even before he had laid eyes on her. si nce Li ngard's pronouncement of her be ing a Malay 

woman. Race becomes her predominant identity; noth ing except her being a Malay comes into 

Almayer's consideration. He even th inks of going to Europe with Ni na leaving her. Ti ll the very 

end of his life he faces diffi culty coming to terms with the fact that he has actually married a 

Malay woman. 

On the other hand. be ing unab le to secure a fu ture for hi s daughter. Almayer does not 

face Nina. the onl y person he loves. The fo rtune that is supposed to make Nina "the richest 

woman in the Easl - in the world even" (20) is beyond his grasp; hence he dare not face her. yet 

he longs for her. Retuming to Sambir after len years. Nina comes to terms with her true se lf. She 

reali ses the hypocrisy of the white civi lization - "the narrow mant le of civilized mora lity in 

which good-meaning people had wrapped her young soul ..... (3 1). The way of li fe known to her 

is that of the Europeans; coming in close proximity with c ivil ized cultu re in Singapore Nina 

seems to have forgotten about her life in Sambi r. Like her mother, Nina adopts the colonizers' 

re ligious bel ie f and va lues: "Chri stian teaching. social education, and a good glimpse ofcivili zed 

life" (3 1). However. she has to endure scorn from the white people fo r her mi xed blood. She 

final ly leaves Singapore when Mrs. Vinc k refuses to keep her, after learning that a young man 

from the bank frequently visited her home not fo r "that Emma of hers" (23). but for Nina . Nina 

was never content with her li fe in the foreign land; she rea li ses that she is an outcast among the 

white people. 

In Sambi r Mrs. Almayer tell s Nina ta les of the glorious bygone era of the Sultan ofSulu, 

of his grandeur and power and of '"the fear which benum bed the heart 's of white men at the sight 
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of his swift pirat ical praus" (30). These legends fascinates Nina so much that she becomes proud 

of her maternal ancestry, at the same time she despises the nexus that binds her to the whi le 

Europeans from her paternal side. Finally. when she meets Dain she sces in him the valorous 

warrior. who springs from her mother's tales. Nina is splil between her fa ther's world of wh ite 

Europeans and the Malay world of her mother's ancestors. Singapore and Sambir appear to be 

the same to Nina with their hypocri sy, duplicity and greed. The integrity shown by her Malay 

predecessors leaves a lasting impression on her that she can distinguish "the polite disguises. to 

the virtuous pretences of such white people as she had ... the misfortune to come in contact 

with" (32). Nina is gradua ll y drawn to hcr mother "contemptuous of her descent represented by a 

feeble and traditionless father" (32). She finally realizes the aim of her life: with Dain and her 

new found ideology she is ready to face the world. To Mrs. Almayer Dain is "a great Rajah" and 

"son of Heaven" (38), and she expects Nina to be "a great Ranee" ( 108) by marriage. She wants 

her unfulfilled dreams to take shape through her daughter: " \ was a slave. and you sha ll be a 

queen" (108). 

Mrs. Almayer and Nina bOlh pay the price for being women in the patriarchal and 

colonial backdrop of Sambir. Almayer ponders . .... . what this grave girl in European clothes ... 

[willi think of her betel-nut chewing mother, squatting in a dark hut , d isorderly, half naked, and 

sulky" (22). Almayer robs Nina of her childhood sending her to another country at a very tender 

age to li ve among total strangers. Lingard lends a hand as Almayer's accomplice in separating 

little Nina from her mother. Patriarchy and coloniali sm assen their oppression by marginalizing 

Mrs. Almayer, a Malay woman and Nina, a half·caste girl. The colonized women in the novel 

adapt the colonizers' religion and belief at the very early stage of their life. Mrs. Almayer and 

Nina both were influenced by Chri stianity . The small brass cross Mrs. Almayer wears round her 
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neck gives hcr solace in "the stormy road of life" (31) and she "contemplated it superstitious 

awe" (31); but brought up by the Protestant Vincks Nina "had not even a little piece of brass to 

remind her of past teaching" (31). Being of mixed-blood. Nina belongs neither to the white 

world of the Europeans. nor to the Malay world . Bablatchi affimls, " (Slhe is half white and has 

no decency", and again , "She is like a white woman and knows no shame" (93). At her great 

beauty the Dutch lieutenant reOects. ··[B)ut after all a half-caste girl" (92). Almayer is 

nonetheless worried about his daughter's mixed blood. but he assures himse lf that with financial 

affluence " (nJobody would think of her mixed blood in the presence of her great beauty and of 

his immense wealth" (3). Ooth the white and the non-white spheres of society tend to alienate 

Nina as an outcast. 

Double standardi7..ation of gender within the patriarchal society becomes evident when 

Reshid , a I-Iadji is known to be the "possessor of several Malay wome,n" wants to marry Nina, as 

he docs not want "any infidel women in his harem" (34). It is utterly paradoxical when a 

morall y sc rupulous man is on the lookout of a chaste woman. In another instance, Mrs. Almayer 

warns Nina that there will be "other women" in Dain 's life as she is a half-caste. Men 's infidelity 

seems to be an accepted fact , and the mother advises her daughter 10 overlook it if he is involved 

with several women. but not to show any mercy if it is one woman. Patriarchy is prerogative to 

men to practice promiscuity while keeping women cloistered and chaste for the same men. 

Dominant power structure of society invests boundless privilege to men, while marginalizing 

women to the private sphere. 

At the end of the novel MI1>. Almayer's vengeance prevents Nina from seeing her father 

for the lasl time before leaving Sambir with Oain. By sending away Nina without Almayer" s 

knowledge Mrs. Almayer takes the revenge on him for her separation rrom little Nina for ten 
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years:"1 wanted to look at your face aga in . He sa id no! ( 109). Later when Almayer learns about 

Nina's elopement with a nalive he breaks down: " It would be too great a di sgrace. I am a white 

man" he mourns tearfully ( lOS). Alamyer and Nina 's outlook towards life took different turns as 

soon as Nina reali ses that she is an outcast in the white society: whereas Almayer's dreams to 

secure Ni na' s life with fame and fortune in Europe. To secure hi s desired life Almaycr fails 

repeatedly, that "favourable tum offortunc" (22) is always out of hi s reach. He wants to give her 

"years of happi ness for the short day or. .. sutTering" (13S). However. there is a gu lf of difference 

between his ideology of life and that of Nina's. To her life is the embodiment of " love and 

power" (108) that she has found in Oain, SO she leaves her life in Sambir behind to join Dain to 

free the land of white men. 

Taminah, the Siamese slave gi rl is another victim of patriarchy and colonialism. We are 

lo ld that "the domestic squabbles" of her master Bulangi 's wives ended generally in a "combined 

assau lt of all of hi s wives upon the Siamese slave" (28). Like Bulangi, hi s wives represent 

patriarchal ideology; they judge Taminah from the male stand point. their female minds have 

internalized the predominant male voice of society - that is to oppress the marginali zed women 

in the periphery. Taminah is well aware of the fact that brutal class oppression has to be tolerated 

by a slave like her. hence "she never complained - perhaps from dictates of prudence. but more 

likely through the strange, resigned apathy of half·slave womankind" (2S) - a womankind that 

has been si lenced by the onslaught of patriarchy. Aware of the fact that violent res istance wi ll be 

suicidal, Taminah remains mute, anyone in her locality "seldom or never heard the sound of hcr 

voice" (28). She leaves no stones unturned to win Dain 's love, but finall y unable to do so she 

dies out of grief. As a slave Taminah belongs to the lowest strata of race, gender and class. 

Finally, finding no way to alter her circumstance she succumbs hcr death . 
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In Conrad's An Outcast 011 the Islands (AOI) Peter Willems. the Dutch confidential clerk 

of Hudig & Co. takes great pride in his achievements. He believes that he will be bestowed with 

good fortune a ll through hi s life: "He fancied that nothing would be changed, that he would be 

able to ... tyrannize good-humoured ly over hi s half-caste wife. to notice with tender contempt hi s 

pale yellow child , to patronize loftily hi s dark-skinned brother-in-law ... ·· (AOI 8). Ili s racial and 

colonial frame of mind tends to demean his wife and son to the racial "Other" . He is self

complacent in his belief that being a white man. he has done the Oa Souza family a great honour 

by marrying Joanna the Malay-Portuguese girl. Willems derives immense satisfact ion in his 

assumed superiority among the Da Souzas, whom he suppons financially; and in doing so he has 

become their "providence" (9): " lie had the worship of the Da Souza tribe" ( 13). We are told , 

"[H]is greatest delight lay in the unexpressed but intimate convict ion that. should he close his 

hand, all those admiring human beings would starve" (9). Willems idea of be ing "worshipped" 

by the "tribe" resonates Kurtz's fixation in being worshipped by the natives in Ihe heart of 

Africa; both of them take great sat isfaction in their white supremacy among people they think 

inferior to them. Willems considers honesty as a moral weakness; be be lieves that "the wise, the 

strong. the respected have no scruples" ( 12). 

Willems marries Joanna to please hi s employer. Mr, Hudig. a white man. who happens to 

be Joanna's father. Although he considers hi s marriage is a sacred tie, he does not hesitate to 

oppress his wife physically and mentally. He ponders while going home latc at night that he will 

"make his wife gel up and listen to him . Why should she not get up? - and mix a cocktail for him 

- and li sten patient ly ... She shall" ( 12). He be lieves by marrying Joanna he has given hcr a 

comfortable life, she otherwise could never have attained: "She had years of glory as Willems' 

wife, and years of comfort of loyal care ... The assertion of his superiority was only another 
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benefit con ferred on her" (26). Willems is imbued with the patriarchal ideology that women are 

infcrior to men. 

As for Joanna. she has become a vo iceless woman: "Nothing could startl e her. make her 

scold or make her cry. She did not complain. she did not rebel" ( 13). It is for her own safety that 

Joanna remains pass ive and tolerant. as she is confronted with power - the power that emanates 

from Willems' whiteness and hi s soc ial status. Being voiceless is her resistance. for she knows 

she will not be able to sland up against the tyranny of Willems. After Willems loses his job 

Joanna sheds ofT her voicelessness; her dear conviction reveals how much she has suffered all 

the years of thei r married life: "You boasted while I suffered and sa id nothing ... Ah! I can 

breathe now!" (28). Instead of lamenling thei r great misfortune as Willems predicted. Joanna 

regains her lost confidence and her silenced voice: " I have waited for this. 1 am not afraid now" 

(27). By lOSing hi s job Willems loses his authority to dominate Joanna and the Da Souza family. 

Even Leonard. who ..... was so humble before the white husband of the lucky sister" (8) appears 

with an iron bar to save his sister whe-n Willems attempts to batter Joanna. 

In Sambir Aissa. the Malay-Arab woman fa lls in love with Willems even knowing the 

fact that he is an outcast of his soc iety. She takes him for a great man "valorous and unfortunate. 

an undaunted fugitive dreaming of vengeance aga inst his enemies" (67). Willems gradually gains 

her trust; he watches "the gradual taming of that woman by the words o f his love" (68). Deeply 

overwhelmed by hi s failure, Willems fai ls to find redemption in himself; his only refuge is Aissa. 

However. he despises the fee ling of surrendering to "a wild creature" and (72) "complete 

savagc" (7 1). He wants her to abandon her people to be with him - " under hi s in fluence - to 

rash ion - (0 mould - to adore - to soften .. .'" (78). His intention to "tame" and "mould" her 

reveals Willems' patriarcha l frame or mind. Willems becomes furious to see Aissa covering 
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herself in the presence of Abdullah: " He to ld her not to do it, and she did not obey" ( 109). When 

he is alone with her, he tears and tramples on her veil. Willems is enraged again when he sees 

Aissa c-ryi ng and beating her breast her father's death ; then he drags her out of the hut. He th inks 

of himsel f superior to Aissa - he was "civil ized" ( 109). while she was " 3 complete savage" (7 1) 

although he rea lizes that " he could not li ve without her" ( 109). Moreover, Aissa s ilentl y bears all 

the fa lse accusations Willems burdens her with during his conversat ion with Li ngard. He tell s 

Lingard that Aissa is the cause of all of hi s misdeed. Willems re lationship with Aissa graduall y 

reverts 10 the one he had with Joanna. Aissa remains quiet in the face of Willems' aggress ion. 

however she reali7.es his deceptiveness: " You are while indeed. and your heart is full of 

deception. I know it" (122). 

Joanna' s image of an independent woman diminishes as soon as her inclinat ion of go ing 

back to Willems is revea led; she wants Willems to forgive her for turning him away from the 

house. She goes against her father to reunite with her husband. In Sambir she cries and begs for 

his forgiveness blaming herse lf for be lieving her mother, who told her of Willems' 

unfaithfulness; while Willems thin ks that he will never forgive her. Later. Willems forgives her 

and feels ;'almost affectionate towards her ... Then he thought: The other one ... And all at once 

he felt he hated Aissa with an immense hatred that seemed to choke him" (282) . He tries his best 

to conceal his relati onship with Aissa from his wife : ''' If it hadn ' t been for the boy I would ... free 

of both of them LJoanna and Aissa]" (283). When Joanna learns about Aissa, Williams th inks of 

ki ll ing them both . Willems is not consistent in hi s rel ationship with women; his a ffection 

transforms into hatred, and he reverts to hi s male supremac ist self. 

Aissa is awestruck to see Willems' wife and son: "A child! A child! What have I done 10 

be made devour this sorrow and thi s griet'? And while your man-child and Ihe mother lived ... 
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you told me there was nOlhing for you to remember in the land from which you came!" (290). 

There seems to be an enormous gap between what she used to believe and the reality she is 

confronted with. Aissa thought that their unborn child would strengthen the bond between 

Willems and her. but with "the son of the other woman" (290) that hope diminishes forever. The 

onl y feeling Joanna instills in her is of anger. hatred and jealousy. 

On the contrary, Joanna is by no means enraged at her husband 's relationship with Aissa. 

except for the momentary contempt she displays after seeing AisS3. When Aissa removes the 

tom jacket wilh which she hides her face. Aissa exclaims. "A Sirani woman" (290). and Joanna 

pleads with her husband to save her from Aissa. According to the Malay tradition Aissa assumes 

the lesser position of being Willcm's mistress and accuses Willems for making her the "s lave of 

slave" (291). Oblivious of her mixed blood, Aissa accuses Joanna for being the same: "A Sirsni 

woman. A woman of a people despised by all" (29 1). Then according to her husband ' s plan 

Joanna grabs her child and heads to the boat. Instead of blaming her husband for being involved 

in an illici t relationship she clings to him more and more. It is supri sing when Joanna "found a 

kind of fearful delight in this abrupt return in lo the past, into her old subjection" (28 t) . Going 

back to the man who oppressed her and brought her nothing but misfortune and who gained a 

sadistic pleasure at her plight subvcrtes her the subordinated woman she was as Willems' wife. 

Her intention to renew her marriage vow to the man who denigrated her, and later on who 

involves himself in an amorous re lationship with another woman portrays her as the self-asserted 

victim of patriarchy. Even aller reali zing the fact of her husband 's liaison with Aissa, Joanna 

remains passive. Aissa, on the other hand is no longer silent. At the end being unab le to bear the 

fact that Willems is abandoning her for hi s wife and son, Aissa shoots him. In trying to redress 

the wrong done to her she kill s Willems and loses her sanity in the process. Aissa is the "victim 
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of her heart , of her woman 's belief that there is nothing in the world but love - the everlast ing 

th ing" (272) . 

In LQrd Jim Jewel . Jim's lover is a daughter of a Dutch-Malay woman. Jim's union with 

Jewel is cordia l: "Jim ca lled her by a word that means precious, in the sense of a precious gem 

jewel" (169). and treats her with "great respect and care" (171). She li ves "completely in his 

contemplation" (172). Jim and Jewels relationship of mutual love and respect serves as contrast 

to the oppressive relationships of Almayer and Willems with their women. 

Recent critical opinions ofE.M. Forster' s A Pa~sage /0 India , centres round the debate of 

gender. Subjugation of women varied from one society to the other, even within different 

classes of the same society women are subordinated in different ways. In Europe during the 

Victorian era a woman 's place was considered to be confined to the private sphere. Domesticity 

and motherhood were the prime concerns for women. Patriarchy contri buted in keeping women 

away from construct ing identity of their own, With the expansion of the British empire wives of 

British offic ials sett led overseas, began to join their husbands. Moreover the ever increasing 

pressure to matrimony drove young English ladies to India in the prospect of finding suitable 

husbands among the British colon ists. Marriage played a very significant role in the lives of 

women; finding a husband was very important for women of little or no fortune . 

Forster suggests that the Anglo-Indian wives in the novel play an important part in 

segregating the mcn of the two races. We are to ld that the bridge party wou ld have been a 

success if the Anglo- Indian men did not have "to attend, provide with tea, adv ise about dogs. 

etc:' (A PI 46) to their lad ies. Fie lding reali zed that ..... it is possible to keep in with Indians and 

Engli shmen, but that he who would also keep in with Englishwomen must drop the Indians. The 
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two wouldn't combine" (62), In 1922 in an article for thejoumal The Nation and the Athenaeum 

Forster wrote. 

Irlhe Englishman might ha~'t! hdped the Inditul socially. how milch more might Iht! Englishwomnn hll\t! 

helpl.'d! But she hllS done nothin!;. 01 worse: thatl nothing, She deserves. I!..~ a elass, all that the satimts have 

said about her. for she has insl igaK'(j the follies of her male when she might ha\(: ealm~'d them ;\lId ~t him on 

the s:me ('OllIS(". (qtd, In Child~ 3<15) 

In the novel , womcn like Mrs. Turton, Mrs . Callendar and the other Anglo-Indian women 

consider thcmse lves racially superior to the Indians. Mrs. McBryd explains her experience of 

being a nurse in India before her marriage in a scornful tone: " I really do know the truth about 

Indians. A most unsuitable position for any English woman ... One's only hope was to hold 

sternly aloof' (API 27). As a nurse if she kept herself "alooP' from her patients. it is obvious that 

she would do the same in the broad socia l sphere. The Indians sum up that "a ll Englishwomen 

are haughty and vena l" ( 15). Being of white descent, the subordinated white women found a 

space of superiority in the colonised land. The intolerant. insensitive Anglo-Indian ladies play 

the role of white mcn in outcasting the Indian s from all sphcres of their life. On the contrary 

Hamidullah. the Cambridge educated leading barrister of Chandrapore find s Engli sh ladies in 

England morc agreeable. Imperialism casts its murky shadow on the relationship between the 

English and the Indians. In India the Anglo~lndians assumes the position of the nll ers. whi le the 

Indians are the subject race. This di chotomy creates a split between the two races; on the 

contrary it was untainted in England. where the English are not confined to the coloniser

colonised mind-set. 

Going beyond the underlying tendency prevalent in the British Raj, Mrs . Moore the new

comer from England continues her friendship with the Indian, Dr. Aziz: " I like Aziz. Aziz is my 
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real friend " (93). Teresa Hubel states, " Mrs. Moore appears to be someone who wi ll di srupt the 

pattern .. . " (355). Even when she has withdrawn all interest in the material world after her 

experience at the cave, she affirms Aziz's innocence: "Of course he is innocent" and tell s her 

son, " .. . But I will not help you (0 torture him for what he never did" (AP/200). Mrs. Moore 

stands as an independent person relying greatly on her ideology that human beings are all equal 

irrespective of race and colour; this be lief distinguishes her from all the other Anglo-Indians who 

arc racially prejudiced towards Indians. Ade la in her incl ination towards seeing "the rea/Ind ia" 

(25) and meeting Indians genuinely disapproves the contempt with which the Anglo-Indians Ireat 

the natives. She ruminates that after her marriage to Ronny she will be one of the Anglo-Indians. 

She knows once she is married the "label" ( 144) is inev itable although she earnestly hopes to 

avoid "the mentality" (144) which has caused people of the two race to be alienated . She 

reiterates to Aziz. "1 should feel too ashamed for words if I turned like them .. ." ( 144). During 

their conversation Aziz is conv inced that she will not degrade herse lf to the pos ition of the 

stereotypical Anglo-Indian ladies: " You will never be rude to my people" ( 144). She decides on 

taking the middle posit ion: "neither rail against Anglo-India nor succumb to it .. ," ( 149). 

II is ironic that Adela, who was driven by noth ing bU I goodwi ll towards Indians is the 

person to convict an Indian : "She was such a dry, sensible girl , and quite without malice: the last 

person in Chandrapore wrongfully to accuse an Indian" ( 175). Although Forster mystifies the 

episode in the cave, the readers become convinced that Aziz was not the perpetrator. On the day 

of the trip to the Marabar Hill s Adela was preoccupied wi th her thought about her impending 

marriage: "She was particularly vexed now because she was both in India and engaged to be 

married , which double event should have made every instant sublime" (132) . Hence. she could 

not be overjoyed at the prospect or finally be ing able to see India. She renects on the prospects 
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of entering into a loveless marriage; al some point she even ponders on breaking the engagement 

ofT. But reco llect ing herse lf from all the conflicting thoughts that have plagued her. Ade la 

resumes climbing the hill and admires Aziz's good looks. It must be noted that Adela's 

admi ration does not stem from her longing for him. as "there was nothing of the vagran t in her 

blood" (150). Ade la's accusation of Aziz of the a lleged assau lt is due to the mental state she was 

in at that time: hallucination, as Fielding suggests appears to be the most acceptable answer as to 

what happened in the cave. Some critics are of the opinion that the hall ucination was caused due 

to Adela's repressed sexuality. However, a number of feminist critics have pointed out that ••.. . 

her hallucination [i s] to a ' first cause ' of patriarchal authority rather than sexual hysteria" 

(Sharpe 223). Sharpe also stresses, "Her divided mind reveals a tension between the Anglo. 

Indian woman's double positioning in colonial discourse - as the in fe rior sex but superior race" 

(225). This double posit ioning is made explicit as the Engl ish women were inferior to men o f 

thei r own race; on the contrary race pri vileged them over nat ive men in India. Sharpe exposes 

that as a privileged member of the superior race Adela confirms the racial stereotype of Oriental 

males being licentious. After retreating herself to the safeLY of her own countrymen, Adela 

ruminates that no harm was aClUal ly done to her in the cave. When she vacillates whether her 

conviction of Aziz is justified or not, Ronny and the other AnglO- Ind ians repeatedly assert that 

Aziz is the assailant: "You know you're right and the whole station knows that" (A PI 20 1). As it 

has been said earlier that the stereotypica l Oriental male is deemed licentious. hence there is 

a lways a treat in the European mind of the white woman being raped by the dark sk inned native: 

;'The Orienta l male was effeminized, portrayed as homosexual. or else depicted as a lusty vi llain 

from whom the viri le but courteous European could rescue the native (or the European) woman" 

(Loomba 152). The fear is always prescnt in the Anglo-Indian rulers; for instance - Ronny is 
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offended with Fielding for leaving Adela with two Indian men. Afterwards. Ronny orders 

Anthony. Adela's Goanese servant to keep near the ladies during their visit to the Marabar Hill s. 

With the fear of the threat deeply embedded in their minds, the Anglo-Indians assumption of the 

Oriental male being a lustful villain gain currency at Adela's accusation. So, even before 

knowing the facts about what actually happened in the cave, and before the final verdict at the 

court the white mlers take Aziz to be guilty: "The theory ran: • All unfortunate natives arc 

criminals at heart .. :' (API 164). As Fanon points out, "The Negro is the incarnation ofa genital 

potency beyond all moralities and prohibitions" (nSWM 177). Not only blacks, but all non-white 

races pose threat to the white: in this regard Said states ...... the Orient seems to suggest not only 

fecundity but sexual promise (and threat), untiring sensuality, unlimited desire. deep generative 

energies ..... (Orientali.~·m 188) 

After the incident in the cave all Englishwomen are asked to take some precautions. 

Brenda R. Silver remonstrates, "LTJhe alleged ' insult ' of onc Englishwoman becomes the 

occasion for cloistering a ll Englishwomen, simultaneously reducing them to objects of protection 

and using them as an excuse reassert white male power over both their women and their potential 

attackers." (370). Fear of the "niggers' " (API 178) attack looms large in Chandrapore, so the 

Anglo·lndians think of sending the ladies and children to the hill s. Later at the court Adela, 

overcomc by a vision of what actually happened in the cave declares that Aziz did not follow 

her; and she withdraws all the charges against him. Her conviction is considered as a treachery 

against her fellow countrymen; they think that Ade la has betrays the AnglO- Indians by uffinning 

the innocence of an Indian . Adela is the victim of white patriarchy, which in the form of the 

Anglo-Indian rulers compels her to convict Aziz at the court, even when she thinks of 

withdrawing the case. Ade la became the instrument oflhe wh ite men to win their war against the 

60 

Dhaka University Institutional Repository



Ind ians. However, de fying all obstacles Adela emerges as a strong and independent human 

being. By affirming the truth of Aziz's innocence, she challenges the nonn that the so·called 

inferior races are morall y scrupu lous. 

The Ind ian women in Forster' s nove l belong to the margin: being depri ved of thei r rights 

by patriarchy. they remain voice less in their own domestic sphere. Moreover, colonia lism 

burdens them with lesser ro les as members of inferior race and gender. In the nineteenth century 

India, the practice of purdah segregated women from the public sphere. During the Brit ish Raj 

the practice was stri ctly maintai ned. Patriarchy imposed purdah on women so that they would be 

silenced and invisible. In A Passage to India the photograph of Aziz's late wife acts as a medium 

to strengthen the bond between Aziz and Fielding. Aziz declares, " I beli eve in the purdah. but I 

should have told her you were my brother, and she would have seen you. Hamidullah saw her 

and several others ... All men are my brothers, and as soon as one behaves as such he may see 

my wi fe" ( 11 4). However. Aziz does not cast light on the fact whether hi s late wife would agree 

to go beyond the norm ofsoeiety. !-tubel speaks of "an erasure ... of the wife' s will" (352); if she 

were ali ve she would have to abide by her husband ' s dec ision about see ing her husband 's 

·'brothers" . Hamidullah Begum is re luctant to meet her distant nephew. Aziz behind the purdah. 

however she denies to meet Field ing even at her husband's request. To keep women iso lated 

patriarch y imposed the practice of purdah on women, so as to keep them within the do mestic 

sphere. After Aziz's arrest as a protest aga inst the English rulers, some Mohammedan ladies 

refu se to take any food until Aziz is released; Forster stresses on the fac t that these women 

behind the purdah "being invisible" seem "dead a lready" (209), so it would not have any impact 

on the white rulers if they actually died. At the bridge party seeing the ve iled Indian women, Mrs 

Turton remarks. "Oh, those purdah women! I never thought any would come" (4 1), as these 
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women are usually confined to their homes. The Indian ladies stand isolated near a summer

house in which "'the more timid of them" (41) take refuge ; the others stand "with their backs to 

the company and the ir faces pressed into a bank of shrubs" (4 1). Adela and Mrs. Moore attempt 

to have a conversation with them. but they fail to make them talk ; although there are a few 

westernized women who speak English. like Mrs. I3hattachrya. Mrs . Turton 's manners becomes 

" more distant" when she realises that some of the Indian women are Westernized, and may 

"apply her own standards to her" (42) . 

The Ind ian women represent how they have been muted both by patriarchy and 

co lonia lism - their space has been defined within the boundary of their own homes, denied 

education and being married in their adolescent these women have gradually become voiceless. 

Their life is confined to child bearing and doing household chores; so it is quite understandable 

why they were "uncertain. cowering. recovering and gigg ling" (43) at the presence of people of a 

different race. 

At the end of the novel Fielding draws atten tion to the fact that Indian women must be 

liberated so that the country can be free. " Free your own lady in the first place ... )) (3 16) he te lls 

Aziz, while Aziz nares up at the suggestion of the abandonment of the purdah practice, and 

overall freedom of wome·n. Aziz acts as a representative of the patriarchal ideology as he 

affirmed earl ier that he supports the purdah; hence for him going beyond the prevailing system 

was unimaginable. Moreover, Aziz' s patriarchal frame of mind is evident when he says that he 

wants compensation from Ade la for the injustice, humiliation and sutTering she caused him, so 

he tell s Fielding. " I want the money to educate my little boys ... " (254). Aziz's patriarchal 

ideology is renected in his comment by emphasizing on " my sons", instead of "my children"; he 

e lides hi s daughter, Jamela and her right to education on the grounds of her being a female chi ld . 
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In another instance we fi nd Aziz telling Fie lding, " If I don' t let you go, Ahmed will , Karim 

wi lL .. " (3 17). we notice that he does not inc lude his daughter. Jamila to drive the British away 

from Ind ia. as she is a girl her place is de fined by patriarchy. Patriarchy strengthened gender 

discrimination from the sphere of fa mi ly later extending to the wider social sphere. Women are 

intimidated ever since they are born ; all th ro ugh their life various factors work the ir way to 

ensure that women remain underprivi leged, oppressed and maltreated. 

Despite of a ll thei r differences there exists a close affi nity between the Western and the 

Orienta l women as far as gender is concerned; Aziz's first and second wives, Hamidullah Begum 

and countless other Eastern women are sec luded from the centre of the male dominated soc iety 

through purdah. in the same way Marlow's aunt and Kurtz'S Intended are segregated from the 

male world by the lack of knowledge they are provided with. Men like Kurtz perpetuate 

horrendous crime in coloni zed lands, wh ile back in Europe the womenfolk are of the impression 

that their heroic countrymen are there in the Dark Continent "weaning those ignorant millions 

from the ir horrid ways" (HD 26). The Intended mourned Kurtz's death even after a year had 

passed cheri shing the fond memory of an extraordinary human being. Marlow unintentionally 

elides the truth to her about Kurtz's transformation into a savage. Here, the power of patriarchy 

and colonia lism are at play to clo ister women to their "beautiful" (26) world of ignorance. 

Colonial di scourse is essent ia lly male dominated , hence the colonized female is 

epitomized as the Other. In the novels of Conrad and Forster this othering is expl ic it in forming 

identity of the colonial subjects, and they focus on the fact that they stand on the margin of 

colonia l discourse. 
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Conclusion 

Postcolonial ism subvens colonialism and imperialism, thus all forms of domination and 

oppression. In this disscnation I have demonstrated how gender and racial identity posit 

co lonised people to be non-existent. By exposing the exploitation of colonial control Conrad and 

Forster depict the demarcat ion of the white and the norHvhite societies. and also trace how the 

experience of colonisation afTects colonial subjects. 

Racial hierarchies that were constructed to justify colonialism have resulted in the 

exploitation and dehumanization of count less people of the colonies around the world. As Said 

remarks, "Orientals were rarely seen or looked at; they were seen through, analyzed not as 

citizens, or even people, but as problems to be solved or confined to - as the colonia l powers 

openly coveted their territory - taken over" (Oriel/talism 207). The concept of advanced and 

backward races gave the white people undisputed privilege over the other races. As a result. 

resistance 10 colonialism becomes the on ly hope for colonia l subjects to change their destiny. No 

matler how rigid colonial contro l is Aziz. Mrs. Almayer, Nina and Dain Marocla show res istance 

10 defy the white man 's ru le. Amid the darkness of colonial oppression they strive to bring about 

a better future for the next progeny. 

On the other hand. gender difTerences promulgate double oppression of colonial women. 

So the aim of postcolonial ism is to create space for mUltiple voices. especially the voices oflhe 

marginalized, who have been silenced by patriarchy and colonialism. 
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Even after the decline of colonies the trace of colonialism remains in once-colonised 

countries and continue to innuence the presenl. Postcolonial ism tends to defy the residual effects 

of colonialism on different societies. 
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