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PRAREFPACE D

The change from artisan to bourgeois in the social
position of the European composer during the mid 18th to the
mid 19th Centuries has been selected here for discussion be~
cause of its importance in showing the source of the basic
problema tn.tn; the musician today. It is the purpose of this
thesis to study the totality or the relations between thc
composer and soclety, and thus to_ prove that an upward class
movenent was manifested by the musiclian group as a wholse.

This subject bas been skestohed in many erticles and
pampblets; and it has been mgntloned in a number of books,
though seldom receiving more than s paregraph or at best a
chapter of sttention. A comprehensive list of this relevant
material is given in the Bibliography under the heading
"Musicology and Soclety". It 1s significant thet the outstanding
_;alcun:;eupour Frang Liszt, of the second half of this . ‘

——

period, a man always conscious of his own social position, was
well aware of the importance of the task undertaken here and
regroetted that be had not the time to thpa determine the status
of the artist and the reasons for his apparently losing bis
sociel mission (As Lisst conceived 1t) and felling into a
recurrent 'mitlon of inferiority - "subalternité". (1)
The tendency of the uijority of writers on music and on
musicians has been to isolate both from their soclal rr-wnlk
This unfortunate dualism between the musical end the none
musical hn been remarked w both Westeim und Eastemn .UI’.QOJ-DYI“‘QL

contdece 2 one
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To avoid this duglism, and to underline throughout the
interplay of social and musicael forces, we propose %o follow
a systematic - ratber then historical - orientation, breaking
up events in the lives of composers into a multiplicity of
components as seen in their social context. )

The source mapterial 1s based primarily on the lctﬁn of b
the composers and other documents of the period under consie
deration, :

In accordance with the Law of Statistical Regularity, as
regerds the selection of data, we have chosen nine prinecipal
and fifty-rive minor composers, this random group being cmi—

dered en adequate representative sample to give the character
of the whole composer group of the period. For convenience of
discussion the minor composers are divided into Clessics and
Romant ics, using these terms in their historicel rather than
thelr esesthetic sense. A list of all these composers is glven
in Appendix A et the end of the theails,

It 18 our intention to demonstrete this sociasl change in
the composers' status by two cross-related methoda, Firstly, in
the section entitled "Soclal Setting"”, to portray significant
aspects of a society in trﬁu:tlm and ghow them in relation to
the compusera' changing world. Secondly, in the section 'cmpour:}'
Group", to take the lives of the composers as a point of
departure and give evidence throughout of sociel mobility.

To give full body to the "Social Setting" we will survey
brisfly the bistory of the position of the musiciaen in general;
~ sslient points of class and church structure with emphasis on
the rise of the bourgeoisie md the deavelopment of Protestantism;
and the principal s.n-tuufim. customs and ideas of society of

-

the period, contdeece I ase
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In the MComposer Oroup™ we will concentrate on the soclal
‘orientation of the individusl musician and on class bebaviour
patterns, In the chapter "Oriental Comparison® we will make a
brief comparative g#tudy of musicisns of India-Pakistan in
relation to a soclety also moving from feudsl to industrial,
though at a slower pace gnd at s somewhat later period of
hn.tox'y than in Burope.

By thus ghowing the memberahip of the composer in a
plurality of groups, teken as symbols of his status, we may
arrive at @ concrete definition of his class position,

% 0 %SG S0 aee
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SECTION - I
SOCIAL SETTING;

We shall endeavour In this first section to trace two
main interlocking and concomitant soclsl processes ; Our
special toplc, the evolution of the composer from the artisan
to the bourgeols class; end In general, the rise of the middle
¢lasa to dominance - bringing forward its use of culture, .
ineluding musie, as a wospon ageinst the old régime,

Chapter - 1.

INTRODUCTORY SURVEY OF TH® POSTTIOR OF THE MUSICIAN
IN GENERAL AYD OF THE BASTC SOCTAL STRUCTURE 3

(A) POSITION OF THE MUSICIAN,

Lot us begin this chapter with & review of the status of
the nunic’hn previous to the perdiod of our discussion. The
position of the wusician st any given time depended on the
attitude of soclety to music, In Primitive eras the musician
was not s speclalist; everyone made his own mio_. The maker
of art and the esudience were one and all individualz bore an :
identical relation to the group as & whole., In as late & ptriod
a8 OGregcce of the 5th Century B.C. the citizen had g direct role
in "-- performance as well as the enjoyment of music. Philoso-
phers Ilil Flato eomldtnd-nu;_ic to be a powerful mesns of
gsoclal construction and the musician (choregus) held s respected
and -dﬂatcd.-mlnw. (1) But with the .ﬁlcmam rise of
classes there came different relations between the individusl
end the group and more specialization of functlons,

", contdes B oae
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By the time of the supremacy of Fome we find that the
ruling class ceased to make its own music, as it ceased also
to concern itself with many other of its needs 3 a.)-.l these matters
were now left to a slave caste or to paid professionals. It
was inevitable that the socisl position of the musiclen sank
to the lowest level. Class pre judice was on the increase and
the rights of the individual declined, |

In the early Middle Ages the Church held a monopoly on
music, as on all learning, and used 1t to keep the people in
place. Church musicisns were mostly priests of low cless origin,
Flain song became a symbol of Church and feuvdal suthority. Folk
muslc and dancing were condemned by the Church as pagan and the
iullcim of popular music were deprived of all claim to stetus,
Perbaps descended from Homen glediastors and comedians, these
popular rusicians were given eircus renk and even listed among
animgls in some chronicles of the time. (2) Thay were often
qssocliated with strolling players, rope dancers, oxhib_itm of
dancing bears, women of low repute and the like. They were
forbidden to partake of Christian sacraments and had not the
legel right to recover dedbts, The very nanes applied to musie
clans of the period are evidence in themselves of this outcaste
poaition 3 thus we may note the jongleur or juggler, joker or
clown; followed by the minstrel or menestrel (Latin i ministre-
llus, & lowly servant), who ministered to the upper classes uul
lived mainly on bounty and largesse, (3)

This view which placed musliclans on the same plane with
eciubats and jugglers persisted well into modern times as we
may gather from an occasional note that appesrsd in the London
"Musical Times", August, 1800 (p.468), entitled "Musiclana and
Acrobats et Sdelety Getherings", where the Engliash aristocracy

S Wy
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is eriticized for taking this Medieval sttitude. In ¢ similar
vein is this evidence from Berllioz whose mother, regarding all
those attached to the theatre as destined to hell, u;nt. down
on her Imees to beg him to renounce bis music, and finally seni
bim away with the relentless words 3 "You are my son no longer.
I curse you ! " (4)

By the 13th Century the minstrels began to fom corporations
to iiprov. their social lot, and to npjoint aristocratic patrons
to protect them. About this same time the clergy and educated
classes relaxed somewbat their megative attitude towards them,
Voeal and instrumentsl musiciens were finally separsted from
mountebanks and tumblers., Those musicians with a fixed status,
especially those attached to a Court, enjoyed more security and
bad a chance to receive more learning; but they still lacked
social end economic independence. These artisans became full-time
music craftsmen for the leisured aristocratie class. Thus by
the Renalssance we may begin to distingulsh the artist as separate
from the anonymous artisan, But despite this individuel advance,
this £g0 assertion of humanism, the artist was still dependent
on patronage and seldom had @ renk higher than that of a roysl
valet,

At the opening them of our period, the mid 18th Century, the
average composer was still basically an artisan in status and _
function, The limited soclal prestige of a musician attached _td
8 Court was greater than that of one in the service of the Church;
at an even lower level was the pout.iuh of one in the service of

a town,

contdece 7 cue
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These musician craftsmen, like artissns of other trades,
often passed on their vocatlon from father to son, as was the
cazse in such femilies as the Scarlattis, Bachs, Mozarts, Beethovens
and Webers, They usually learned their trade by the apprentice
system, for instance Bach with an older bruther and Haydn with
Porpora. They then passed through a Journeyman stage, moving
around to gain experience and to make themselves knoun, and to
compete for positions such as Church organist, Medleval craftsmen
were able to marry into ¢ gild; end 1t was often the case that
the candidate for an orpn.ﬁt'l position was e xpected to marry
the daughter of the man who held the post, (We may add that Baeh,
Mattheson and Handel in tum passed up their chances at Li‘lbuk_.
by refusing to marry the daughter of Buxtehudel). |

T™hese artlissn musiciana worked for the day, and hence c.ﬁ
their proliflo output for definite occasions. It was not their
fortune to have time to walt for inspiration, For this reason
they often reworked the themes of others and incurred no blame
in the process; theay were as yet more estecmed as craftsmen than
a8 original crestors. This borrowing of musiec gives us a further
indication of their corporate solidarity.

The .mnl conditions of living and working of these
artisen musiclans are anple proof of thelir inferior social
position, An organist, for example, might slso be responsible
for ringing the town bells; and he had to keep his orgen repaired
and tumed as well as to pley it. At court the musician bhad to .
live with otber servants and suffer many petty indignities and
obey strict orders as to dress and behaviour., It wes his duty to
compose music to order at the pleasure of the prince.

contdees B ose
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Jor ““""1 the early 19th Century, Dech and Nandel,
m(,fgg;qgm all Mg life, either m, Cowrt or
Town, Wis vorking aonditions spelt pretiy much m artisan
throughout an! he was 1fkely rated ss 11ttle higher tham o
shoemaker, a earpenter or & taillcr b7 megt of Mie contemporarioss
He composad 2 tantata every week as regulurly as o cavpanter
nicht make chnir. ™ig wr Cuneational music « strencing use
) .'athcr t&un l::j-:mn... Lg Centor o the School of 8t, Thomae,
Leipsig, 1723,Dach had but 1ittle libarty of actiody he even
nesded the permisgion of tho Lwpomaster to lesve the towne
| t:rpwslc!thcmmarmthemzsmsmm
'uhmmmmanﬂ womuwmm.nmm
mhmmedwrmmmmunm .
ow!du*thﬁ'lwwlmwmnmhwsut
grent organist and he wvas comparatively igncred as a composer,
Indeed so 11ttle wes the volus of this mspeet of his 1ife known
that some of his monuseripts were actually used as wrappling paper
by Leipzig butchers,

Dach's educstion and unpolished menners were a further sign
eemmm povitions His writing vas aswbard agd ungromma-
tinal.dhhldnuh hwh!s.ofthloﬁwrm!o
 0n'the bowrgeofs ‘side of the pleture was the fact that Bach
preferved the post of Cantor, +o be ologer to his own people,
ovyi a Court position with greater prestice, Ancther telling
’dnt. was his eompasition of conzidcarable musie vithout any outer
mxmnnum'umtm-mmmum
wmmmmz m:tm and mm‘l qmﬁv et

Contdy spe. ® oot



Dhaka University Institutional Repository
N

the "Chorales"” 1s a reflection of the nationsl and sentimental
ideal of the Middle class, Finally, Bach was not entirely without
some business secnse snd, despite the paucity of materisl things
be left behind, there waes included sn investment In a mine, We
may cless Buch then as fundamentally an artisan but already in
social transition with a number of bourgeols fadts to bis 1ife,

With m%".ﬁﬂzﬂg the same span of hilstory as Bach,
the transition is complete. Born of an artisan fether, a barber-
nﬁrgaon and valet who grew prosperous in the service of the
Prince of Saxe~Magdeburg; and of @ motber who was the d.ughter._
of a pastor, Handel had more of a middle cless background from 4
the start, His fether even opposed his musical career and tried
to forse bim into the respectable profession of law.

Handel's emigrution to Mgland enabled him to arrive ecarly
at a steble bourgeols position, At first in the service of the
ariatbcrady and the Royal family, the period of his Italian
operas, be came to ldentify himself with the powerful middls
claas of thils country in bis symbolic Biblical oraﬁorioa, in the
national language, that glorified the rise of the free people of
England and their Protestant commercialism. Handel was not only s
composer but & capable business man es well, promoting his own
oratorios. In politics too Handel, as & liberal, showed himself
on the side of tbo. new powerful bourgeoisie.

Though continuing to betray bis peasant origin .tn his
repulsive eating habits and his often rude manners, the commo=
politan Handel, independent and free of nearly all officlal duties
was sble nonetheless to achieve s definite bourgeols position. (8)

This historical survey reveals then that the position of
the musician alternited in @ cyclic fashion from Migh to low and

' contdeses 10 oo
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then slowly upward sgain with the rise of the bourgeoisle.

(B) SOCIAL STRUCTURE,

A clear framework of the social stratificetion is all that
is necessary here to give the background of the composers' sochl
mobility from the dawn of the 18th Century. Conditions were
besically the seme throughout feudal Surope, but the middle
class came to power sooner in Mnglend and France thus giving
their countries an earlier foundation of nationsl unity, Germany
and Italy were st1ll broken into smell ststes due to their connec-
tion with the Holy Roman Impire ond the Papacy; they slso hs-d
belind in industriel development, In the feudsl Middle Ages
soclety was divided into borizontal estates, of s caste-like nature
and the principsl focus wes on authority, fixed ahutu:nnd cor=
porate life. Church end aristocracy united to keep the rest of
the people st an inferior level, Dating from the Nenalssance a
new structure began to take shape with the gradual emergence of
clesses, mobile by mature, snd a verticel division into netion
states snd races. Corporate suthority was replsced by the nation-
state and the gllds gave way to business on an individual basis.
In contrast to the old estates with fixed legsl differences in
atatus all clesses were now - In theory - equal before the law }
and the economie determinant became the major factor of modern
sociel stratification. In this setting we may trace the increa-
singly individual composer, both nation and class consclous,
entering the bourgeoisie and replecing the functionary artisen
craftaman of feudal st tus, (8)

contdss 11 4.0
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Beginning at the top, for a detalled snelysis, we msy note
that the Courts of _urope were the most Important cgntru of
intellectusl 1ife up to the mid 18th Century, when there began
a shirt to the bourgeoisie iIn Western and Cnx:;tral Europe. The
rullng class made use of luxuries, including art, as an exhibition
of power and as a symbol of status, Ahloiute princes in the 17th
‘Gentury, Mnlightened despots in the 18th, most rulers in Western
Europe had become constitutlonal monarchs by the 19th Century.
Some indeed, caught up in the genersl democratisation of soclety,
became quite bourgeois themselves. An illustretion of this diff-
erence in type of mer, from the point of view of the musical
world, 1s found In & comparison of the frigid, stiff treatment
sccorded to musiciens by Prederick the Orest, with his insistence
on military discipline even for artists; or of the haughty |
Maria Theresa, taking coffee at her leisure while the Mozart
family were kept waiting her pleasure in sn ante-chamber (1768),
with the homely reception shown to Mendelssohn in 1847 at the
earnest and respectable bourgeois Court of Queen Victoria and
tte Prince Consort. In this same category was Louis-~Philippe,
"The Citizen King", who even tricd to look like a business man,
He received Chopin end l!oucb‘dlu with bourgeois simplicity and
chorm, when they were invited « not commanded - to play for the
King at St, Cloud, 1838, Hoping these musicians might play apgein,
the Queen remarked to a lady of honour that it might be indige
ereet to ask them for this favour. (7). Sovereigns of the 18th
Century would not have maZnifested this delicate regard for the
sensibilities of performers of that ers. :

The aristoeracy were also forced to pay heed to the spreade-
ins power of the middle classe "

M_d-..- n LEN]
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In England conditions were quite 11‘5!11 and the nobles, with
Mniture to keep down their numbers, retained s useful
funotion in politics and did not disdain to mingle in business
end even to marry into the upper bourgeoisie. On the continent,
by contrast, the nobles kept meny legsl privileges and dld nothing
to warrant them, which naturally galled the middle class. These
nobles were quite decadent by the end of the 18th Century and
felt that those outside their class - including of course the
musicians - vém destined to serve them. However esducated people,
mainly of the bourgeoisie, began to value merit above birth,
S8ignificant smong those of this opinion was Beethoven who claimed
t_bat when a nobleman loses his money he 1s finished and tums
into a Court slavej they can make s privy councillor out of him,
but not a Coethe or s Beethoven, () The grest composer despised
but still needed this aristocratic soclety. Another wedge into
this closed soclety wes provided by the rich merchants who
could buy titlea (0), even if the old aristocracy declinad to
rcgo-gnlu them. An cnnpio of thias Iin the musical world was the
castrato Caffarelli (1705-83) who bought a dukedom in Italy. All
these factors thus contributed 0 a lack of prestige for the
aristocracy.

- Many of these nobles and even royal personnages carried on
their own nor-productive activizlies in art,. They consumed the
art of the lower classes to enhance thelr status, as we have noted
above, but in this very activity v because of their close asso-
ciation with the artists - they contributed in turn to social
mobility. Among these amateurs was the Ilectress Maria of Saxony,
@ singer and opers composer and a pupil of Hasse and Porpora.
She would sppear however only at Courts or the homes of friends,
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A sign that sristocrasts began to respect composers enough to
seek to appear as one may be deduced from the Listory of Count
Walsegg, who tried to pass off s portion of Hos.rt'; "Requion”,
for which he had given a secret commlssion, ss bls own work.
Both Prince Louls Ferdinand of Prussia and the Archduke Rudolph
abowed the influence of Beathoven in their compositions, evidence
that vertlcsl cultural mobility flowed both ways in this period
of transition, This interest of the nobles in music was important
both for the sake of the art itself and for the position of the
artist. (10) By the middle of the 19th Century 1t was faizly
acceptable for a person of aristoerstic birth to make & profession
of bis wuslc, de Rériot being a case in point,

The rise of the bourgsoisle to dominance in this period is.
the cardinsl social phenomenon connected with the rise of the
composer in soclety, as we have previoualy pointed out. The
bourgeoisie, integrating slowly since the Mi.dle Aces by the
ncn.iihti of wgalth and the v8e of lesyning, strove finally to
success in the achievement of politicel and socilal equality, ‘
Pnglaend took the lead, beginning with the Glorious Revolution at
the end of the 17th Century snd culmingting in the Reform 511l
of 1832, France gave the main impetus on the Continent and the
Prench Brvolutionluu a triumph for the bourgeoisie i setting
& pattern for the rest of Europe, it established politicel and
social equality, but failed to implement vital economliec equelity;
making private property perbaps too sscred it cancelled out some
of the progress In the othar. flelds, In Cermany, Auvstris and
Italy the bourgeoisie did not schieve power until well into the
19th Century.

contd.. 14 ...
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The rigt to vote was the main edvance in political
aqual ity. Prom a vested privilepe in feudal soclety it now
gvolved to sn abstract right stemming from natural low. It was
g suprems token of the worth of the individual human personaslity.

The middls cless is by very definition & group in an
almost perpetusl atate of social tenaion and of mobility, whether
up or down, We may divide the class into thyee main sections,
The upper middle elass, "™haute bourgeoisie™, which inecluded top
politicel figures and Cingnciera; the composers Mendelssobn and
Meyerbeer, and perhaps Liszt, could be placed in this cafcgory.
Next ceme the middle group, the very respectable "moyenne boure
gooisie™, Including the professional classes, business men,
officers, aend upper functionarics; here wuld be classified the
.mJority of the 19th Century composers, Schumann being especially
typical., We have finally the lower middle class, "petite boure
geoisle", which included small farmers and shopkeepers, the
maas of petty clerka snd most school teachera; we may cite -
Sehubert as e typicel musiclan of this group.

Our concern with the lower clagsses lies chiefly in the
fact that most musicisns of the 18th Century came from and
remained to a great extent in this group, as srtisans or as
Court or Ecclesiastical servants, They lshoured on the whole
for m mere living and bad 1ittle of the profit ln.th-' 20 Ine=
vitably sssocigted with the economic sspects of the bourgeois,

This class mey be divided basically along rursl (peassnts
and fishermen) 'nd urban lines, It 1s in the latter ucttdn'th_nt _
we find most of the artisen musicisns. This section came to
predominate with the Industrial Revolution end, despite ruthless
exploitation by the wealtby bourgeolsie, even achleved some

TR g contdes 15 aee
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degree of classeconsciousness early in the 18th Century. Some

of the artisan class, including most of the composers, moved

up to the middle classj but the majority formed the new factory
proletariat:, a group overworked to the point of physical, mental
ond morsl exhaustion, and thus was quite incapable of forming

any sudience for serious art. The new lebourer bad not indeed
the fixed status of feudaligm but neither had he the protection
of that ayatem, Free to work - he was cqualli freec to starve.

It is significant of the still feudal nature of the mid

18th Gentury that serfdom was general in most of Rurope, Abolished
in Pngland in the 16th Century, i_t cpﬁtmmd in Prance _mi;n '

the French Revolution, It;. disappeared in Pmuio at abaut:chii.
seme poriod but It exlisted in Russla till 1861 ond in Austria
till 1867. (We may note that the composer Sartl, in 1784, wsas
giben serfs along with landed property by Catherine II of Russia).
Whole orchestras in Russis were made up of serf urtists and one
serf composer is remembered only by his initisls; a serf artist
however was sutbmatically freed once he had appeared at the court
thestre, (11) _ '

Let us turn our sttention mow to the social gructure of the

Chwureh in this period. Though sepsrste from lay soclety, feudal
. caste diviaions were in operstion here as well, Bishops and the
higber clergy were drawn from the aristocracy : the lower clergy
ord monka from the people. Almost all the priest — muiohns‘.

88 in Medieval times, were in the latter group, including Abbes
Viveldi, Vogler, Stedler end Sterkel. The ma fority of these men
were destined as priests from thelr youth by their families end
did not, In contrast to the middle class Liszt, voluntarily become
ordeined after @ full caresr in the world,

Contdees 18 o0
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The Romen Cgt'olic hiersrchy included the feudal Prince-
Archbighops of the old Holy Roman Empire who were always
aristocrats and often of royal connection; they dil;ppund after
the Hapoleonic wars, Most bishops regarded their own minor .
clergy as servants, so it is not surprising to find musiciasns
in their service - such as Mozart with the Archbishop of Salzburg
t#reated in a similar fashion,

The Romen Catholic clergy, #s a whole, preached a gospel
of realgnstion, and was thusweful to the feudgl powers in
contiol. The Popes opposed universal suffrage, took a firm stand
against the integration of nationsl states (baving their own
national cburches) and inevitably countered sclence with dogme,
all these being mainly middle class developments. Un the other
hand the Foman Catbollo Church saw the canger, for the people,
of capitelistic exploitation and made wore reallstic attempts
than the Proteatants to check the scourge.

The Protestant Churchea contaeined less hierarchical Iinflex-
ibility, and in the Dissenting sects tended to do away with
bishops eltogether. The Lutheran and the Church of England,
though introducing a strong note of individual conscience snd
bringing the service closer to the people by use of lmsm hymns

and of the vulgar tongue, did not break with the temporal autbority.

In Celvinism and the other sects however there 1s much of both
social and politicasl revolt, More democratic and republican they
placed too much welpht however on self-rightecusness, interpre-
ting it as business self-interest, so that sober money-making
itself wes exglted into a virtue., The Puritan tbus praising work
as an ond in 1tself, and conuqmntly.r'odwins leisure to a
minimum, hed little tlme or xuum' for the arts.

sontd.. 17 ...
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The latter were also condemned as beling part of the luxury
and display of the old noblility. The seeds of Philistinism
were sown to produce many & thorn in the side of the free 19th
Centwry bourgeols composer.

Tbe Protestant compoeers Bech, Handel, Schumenn and
‘Mendelssobn functioned meinly within the bourgeois cadre; two
composers celebrated the virtues of Protestantism, Mendelssohn
in bis "Reformatlion Symphony™, 1830, and Meyerbeer in his opera
Wlag Huguenots"”, 1836.
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Chapter - 2,
INSP?PTITUTIONS.

With this picture in mind of the general artisan
position of musiciens in the 18th Century and of the frame-
work of a changing society, we will pruceed to a study of class
features in particular insitutions of the period, observing
in esch case any relationship to the social mobility of the

composer,
{A) POLTIICAL,

Opening this review with @ consideration of political
institutions we Cind that the civil service of the 17th
and 18th Centuries served mostly the Iinterests of the deca-
dent rullng classes, Many offices could be bought quite
openly but of course only the aristocracy or the upper boure
geolsie could afford to pay the price so they naturslly retsined
their power in this sphere. By the time of the French Revo-
lution, as we noted gbove, the "career open to talenta", a
elear sign of middle class intellectusl advence, was more and
more in evidence. The official posts (non-musicsl) held by
Weber and Hoffman, for example, were in this category - -
obtained by ability ratber than by bribery.

Justice of the period was not objective but geared to
support the ruling classes, a8 we have just u;un from tbo__
very set neture of the old Estates., In Germany and Austria
this often meant autocratic despotiasm. A brutal uﬁph was
- the long and arbitrary imprisorment (1777-87) of the poet
and musioisn Schubart by the Duke of Wurtemberg. Schubert

sot to mualc the %3
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former's poem "Die Forelle", with its symbolic episode of the
trout caught In clear waters by the treacherous fisheman (1817).
The aristocrscy in Goermany even had their own law ;aurts; and

8 nobleman might be let off quite free whereas a commoner had

to pay the full penalty. Beethoven had some experience of

these speclal class courts wh.n. bis case over the gt_nrdimhip_
of his nephew, 1817, originally besrd in the aristocratic
Landrecht, wes transferred to a lower court, wben the composer
could not prove his title of "van" to be of noble portent.

A considerable number of musicisns spent time in Jeil end
the iau-a of those of the artisen group reflect strungly their
low soclal position. Bach provides us with a striking l:!lﬂl 3
uhn he wished to go to Cothen In 1717 he .wu held in jall for
-m‘lrly a month for trying to bresk en engagement with the Duke
of Weimar. In 1783 Mozart, writing to his fatber from Vienna,

Msy 21, says that he fears (end Baron Wetzlar confirms) ‘thst

if be comes back to Salzburg the Archbishop may have bim arrested
82 he bad not yet received a formal release from his po.itinﬁ.(i)
As lete sz 18135, when the allies occupied Dresden, the composer
Morlacchi, in the service of the King of Saxony (an ally of '
Napoleon) was ordered by the Russian Minister of Police to

. compose a -nntatn = in two days time - for the birthday of the
Russian Muperor, failing which he might be faced with trens-
portetion to Siberis. __

In the -meum or bhourgeols group arrests were not
so closely commected with the low class poaition of the
musician, Direct - or sugpected - sctivity in political change
(yi__ddlt class in this erxa) was a likely cause. Thus Clmarosa
was inprisoned in Naples in 1799 for bis sympathy with tbe Frenmch

Oantd. ..~ 80 - ...
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Revolution. And Berlioz, rambling around Nice in 1830, was
aurrested by the police on suspicion becsuse he bad been making
musicel notes near the frontler.

A telling indicator of the genersl social unrest of
Burope of this era was the widespresd pmva.‘l_.cnca of crime,
Penglties were brutally sewere In koeping with the sacrificge
of individual cotuider#tion to feudal corporate values., Even
@ child might be hung for stesling & such s case formed the
theme of s popular drams "La Gazza Ladra”, source of Rossini's
opera of the same nawe (1817), The middle and lower classea
were beginning to realize thet soclety itself was responsible
for much of orime. A point was reacbed where meny criminals were
ﬂsanhed a8 heroes and public hengings became g fashionable
event. In the opera "Pra Disvolo", 1830, Auber selected a fa-
mous Itallian robber as hero. And Berlioz, while in Italy,
confessed that be was charmed by the lives of these criminal
beross, (2) Literature also reflected this same populsr
interest, notable examples being Schiller's "Die Aduber", 1761,
to which Anselm Hittenbremner, friend of Sechubert and Beethb-
oven, wrote an overture in 1816; and P, Wolff's drsma "Preclosa”.
The latter was set to music by Ebersteln but rejected beceuse
of its sssoclation with local robber bands; it was later (1820)
made hltolln opere by Weber. The composer Spohr was s keen
social observer (and was himself the vlctim of a robbery in
1804); be asked how, in & country sc rich and fertile as
Italy, "men should be compelled by unger to subsist by robbe
eries”; and be contrested the "luxurious splendour"” side by
8ide with the "most abject misesy” in Rowe of 1816.(3)

contd., 21 .oc,l
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It was the middle claess that took the lead in promot ing
& more humsne Justice., Men llike Elackstone and Howard steered
Jurisprudence toward sclence and away from the nril.tocrat iec
class bias we have just emphasized, Penology thus came to
concern itself with the riits of the individual, rather than
Just those of the group. Thase reformers sought to sbolish
torture, encourepe educative over merely custodisl prisons and,
a supreme gesture to 1ndiv1dudlt.y‘,.un ecalled into question
the death penalty. It 1s of some relevance to note thet in
1855 musle was suggested as an ald In the humane treatment of
prl.t'om.n. (4) :

Thia ever-wldening humsnitarisnism then bad its roots in
bourgeois needs and ideals and in the Evengelicsl reforms
linked to this same class, A far larger group than the aristo-
eracy, its very class-consciousness made vital ‘@ broader
evealuation of bumen life. But once it bhad sccomplished the see
ourity of its own position the middle class did not seek an:
ultimate solution to all buman 1lls Uy attacking the social
structure itself but was content to find some remedy in the
hap-hazard efforts of individusl philanthropista or specific
small groups.

We find thet musicians were not behind in making their
contribution to charity as bourgeols individuals. Handel used
to direct his "Messiah" once a yeer in ald of the children of
‘the Foundling Hospital; and in 1750 he was elected a governor
of that institution, Haydn, in bis will, provided for two of
the poorest orpbans of his native Rohrau, snd left a bequest
of 75 florins to a hospital for the poor. Spontini left all
bhis property to the poor of his nstive village. Mozart, as re-

| contd.. 22 0.
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recorded in & letter to his fether, Vienna, May 24, 1781, was
asked to play for the benefit of the widows in Vienna, the
custom being for professiongl musicians to portox'n‘ gratis on
such occasions, His pstron the Archbishop of Salzburg however
would not give his permission until pressured by the annoyed
nobility. (5) Mozart's bourgeois gesture here was handicapped
by hli_-‘ artisan status., Beethoven was awarded the Citizenship
of Vienna in 18156 for benevolent services to a hospital. Weber
played in 1818 for the aid of destitute peasants of the Harz
mountains. Chopin gave many concerts to hdp Polish refugees.

A climax was reached with Liszt : an international philanthe
ropist he played for the benefit of revolutionary workers in
Lyons 1in 18353 and to help victims of the Hamburg conflagration
and of the flood in Hungary in 1838. We may add that two
composers showed awareness of the problem of poverty in operss
entitled "The Orpban Asylum"; Spindler in 1807, and Weligl in
1808,

Musicians manifested a certaln solidarity in caring for
their own poor. Thus Hasndel, in 1738, was numbered among the
founders of a soclety to help poor and old musicians, Beethoven
in 1795, gave a concert for t he widows' fund of the artisty’
soclety; and in 1800 bhe subscribed to an appeal to ald the last
surviving daughter of Bach., Ligzt contributed to the pension
fund for destitute musicians in Hamburg.

This new humanity towards the poor was extended to the
bandicupped in genersl - the blind, the deaf, the erippled,
and the insane., Haydn remembered the blind in his will; and
it was an organist -« Louls Braille = who inverted system of
reading snd of music notation for the blind in 1834,

contdees 23 oes
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In Medieval times cripples had s certsin status as
beggers; and the practice of deliberately mutilating children
for their begging value had mot entirely died out. even in the
18th century. In a related category was the position of the
castrato, the child of poor psrents who sllowed him to be
mutilated for a price. The burden of this crime weighs wmore
heavily howaver on the high soclety - both aristocratic and
ccclal:lntiu]:that encouraged this practice to satisfy its
taste for this artificilal singing. Significant of Haydn's
lowly stetus wes the fact that be narrowly escaped this fate,
(6) ™is practice began to die out during the period of
bourgeois sscendancy in the 18th centwry,

At the suanit of these humanitarian schievements of the
middle class was the abolitlon of slavery, Reason snd feeling
both played vital _rol.cs in this work of emancipation, In
theory, slavery was portrayed by phlilosophers as a denial of
natural liberty; end in practice, it was argued by the
econonists to be inferior in value to free labour, The bourge-
ols, reinforced by the attitude of the Pletists and other Evane
gelical sects, was touched to the point of positive action by
the bmai oppression of whole races of men, It is not sure
prising to find the musician, ss part of his new bourgeols
avareness, awake to this problem of slavery. We may cite in
this context Mme, V. de Cleve, about 1705, who composed two
relevant songs entitled "The Negro Slave™ and "The Dying Negio".
The evolution of the negro from the traditional servent (as
in opera buffa) to a position of dignity may be traced by contras-
ting the role of Pominique in R. Kreutzer's opera "FPaul et
Virginie®™, 1791, with that of the bhero of H, Bishdp's opera
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"The Slave", in 1816,

A typical combinagtion of reasoned tolerance n.d business
opportunism led the middle cless to assist in the emancipa~-
tion of the Jews over this same period, The latter proved a

useful ally in the struggle with the aristoeracy and were
declared full citizens duiring the Prench Revolution., Many
Jews, in the ere of ghetto persecution, found 1t expedient
to become Christian to further the social welfare of thelr
families; t' is would appesr to be the case with the father of
Mendelsasohn, This race, by education and occupation, would be
grouped nnstiy'in the middle class; as examples we have the
compogers Mendelssohn and Meyerbeer, both sons of wealthy
bankers. Conscious mstional {sm, & strong bourgeois trait, was
s festure of the opera "La Juive", 1835, of mfw.

The composers ss & whole appeared tolerant in their rela-
tiona with Jews and often made close friends among them,
Mosart, for instence, bad rooms in the house of bhls zealous
patron Beron Wetzler. Beethoven had many Jewish friends, among
them the musician Heinrich Eppinger. The composer himself
narrovly missed being purswed by the police in 1819 for declaring
loudly that Christ, tft?r all, was tut s Jew cerucified. (7)
Chopin numbered the musiclen Eiller «nd the benker Léo smong
his frhhdc. : i

A final phase of humanitarianism may be discussed in
relation to milu_ll. This same principle of reason, an ever-
presoent weapon of the rising bourgeois, diminished the special
divinity assigned to man and opened the way for more recogni-
tlon of his kinship with the snimel world. By 1824 the "Society
for the Prevention of Cruelty to Animala™ wus organized in Eng=
land, (It 135 well to recall apein that musiclans contd, 25,
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were at om time clesed with animals at the eircus level). .
There 1s o suggestion of this new bumgne sentiment and respect
for the animal in the fact that Mozert wrote a poem on the
death of kis sterling. Likewise the c¢arly Beethoven composed
an "Regy o;t the Teath of a Poodle", Ille loved and pit.to'd anie
mals, as 1s recorded by the mother of the historian Frimmel,
who saild Beethoven would chase away the butterflies she was t
trying to catch. (8),

Let us turn our attention next to the institution of
gensorship which puts into sharp focus the political control
of the feudal powers of the period, Englend was =#w singularly
free in this respect but sll continental govermuments were quick
to clamp down upon enything that suggested the freedom of the
people or that might santagonize the Chirch,

The composers, especially in opera, were often vulnersble
targés for the censor. Mozart however, despite the social
gMtire of bis operas, got them past the censor. But it is
revesling to learn that he felt obliged to write in code In
bis letters to his father regarding the hated patron, the Arch-
bisbhop Colloredo, up until 1781, when he left his service.

PBeethoven both in public or privete was an outspoken
eritic of the aristocracy and of the justrisn Covernment, From
1809 onwerds he was listed Iin police records ss a republican
but wasspparently considered harmless g8 we may gather from the
words of the President of Metternich's secrat police : "Let the
0ld bear growl; he can't bite."(8) When Boethoven's "Mass in
D" was presented in 1824, the Archbishop of Viemna, in conjunc-
tion with the Chiaf of Police, sllowed only the Kyrie, Credo
and the Agnus to be performed in publie, On the whole however

contd, 26,
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composers were in g more free position than the ir literary
contemporaries in thin regpect 3 thus Orillparzer onv:lod Bee=
thoven and umindod bim of what would be in store ror him if
the government only knew what be was thinking when he composed.(10)
Schubert, in 1824, set to music the Zthexkx libretto of
Castelli's "Tho Conspirators”, but' the title was changed to
*The Domestic Wer" for fesr of the censor, When Weber's "The
Freeshooter” was given in Vienna in 1821 the Z2mperor objected
to the discharge of a rifle on the stage, so it was replaced
with a crossbow. The libersl-minded Weber made _open fun of this
absurd Austrisn censorship, Schumann, in a letter to J. Fis-
chhof, Leipzig, August 5, 1838, mentionsd how cautions the
authorities were in Vienna when he set ot to get a licence
to publish his art paper. (11) The government of Poland
examined all mail in 1830 snd the parents of Chopin, fearing
| a visit of the cénsor, burned all the composer's pastriotic
lettors,
In Itsly it was forbidden to represent a conspiracy on
the stape, and this probibition got Verdl into trouble over
hia "A Masked Ball", Rome, 1859, The work "liberti" was
bputally effaced from the score of Bellini's "I Puriteni", 1834,
and replaced by "lealta". By contrast, in Prance of the Revoe
iutlon, Mehul wes dlowed to produce his opera "Ma1idor et
Phresaine®™, 1704, only on condition that he made a definite use
of this word "liberté”, (12) In 1844 Berlioz recorded that concert
programmes had to be submitted to the authority of the Minister
of the Interior, and they also required the visa of a police
comaissioner. (13) In Russia to the mid 19th century even musical
compositions were suaspect for fear the notes might de come kind

contdes 27 ..o
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of a secret code,

We will conclude this survey of politicel institutions
with en gnslysis of war and military factors of th; period,
Our ooncern here 1s with the class chanpe evident in both the
basic motivetion to war and in the social composition of the
armed forces. Until well into 18th century wars were fought
meinly on dynastic or religious grounds, The officers were ine
varisbly of eristocratic orlgln whereas the men were drawn =
often by brutel force - fromt-he lowest classes. The use of
mercenaries and professional soldiers was g common means of
carryin; on & dynastic wer. (Spohr observed that in 1831 the
State revenue of Hesse had been chiefly drawn from the sals of
manpower to the English.) (14) For the nobleman at war personal,
rother then national, honour was the more vital concern : the
people play-d in the maln a passive role. It is thus not surp-
rising to rfind that the musicians of this period were compara=-
tively unmolested by the call to military service.

The picture esltered with the coming of the middle class
to dominance, The French Revolution provides ths first lm‘t-nen
of general conacription and of the modern dmomtic' coneept
of a whole ﬁut.ton in ama, Hestional honouwr now came to the fore
and the people were called upon to play a very active role.
Things changed for the musicisn too and It was the actual duty
of composers, during the French Fevolution, tocelebrate military
victories., The personnel of the "Musigque de le Garde nationale®,
enbryo of the national "Conservatoite n. Were even given mili-
tory titles : for example Sarrette as director was captain;
Gossec wes a lleutenant. (We note that they were cornmissioned
officers, ). (15) A new sosition thus opened up for the musi-
clan as dipector of national schools of military music (the
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fetbers of Peér and Hummel held such posts).

Musicisns now became generally subject to military
duties though there were often exemptions in the interest
of the preservation of artistic talent, Schubert received
three sumons to enlist end finally became a teacher to avoid
u tt;x-tbar call-up., Rossini received an exemption in 1812, end
Donfzetti in 1822, as @ result of the success of thelr operas.
A. Adam sgked Cherubini in 1824 for a letter of recommendation
that would help him svoid conscription, Chopin provides us with
an i1llustretion of an active interest in national welfare : he
had an ardent desire to serve in the cause of freedom but reas-
lized he lacked the bealth to be & soldier. In a letter to
'&lmmlki, January 1, 1831, he stated wistfully : “"why can't
I even beat the drum 1" (18),

One element of conscription that contributed forcefully
to social mobility was the mixing of tls= classes. Commissions
now were no longer just an aristocretic prerogative or subject
to purchase but, as in the case of the civil service, the idea
of promotion on merit began towards the end of the 18th century,

The evolution of the military march reXlects thls class
change in the military sphere., From mere occasional marches
written for the privete ammy of a dynastic patron the march
came to be assoclated with the idea of a whole classs - the
bourgeoisie - and its concept of all-conquering progress. We may
see this change in action if we compare the marches written by
Haydn (as a musician in service) for the Esterbasy Grenadiers
with bis later "Military Symphony", 1794, Beethoven's dynamic
march movements, such as the "Alla Marcia" from the "Choral Finale"
of his “9th Symphony"™, 1824, are supreme examples of this classe
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Schubert's march-like two plano scores are in this same
category. There is similer evidence in other forms as well, °
from Handel's "Dettingén Te Deum"™, 1743, celebrating the victory
of a nationally integrated people, to operss dealing with
the new middle class simy, e.¢. Bruni's "L' Officer de
fortune”, 1792, "Le Major Palmer", 1797, and Auber's "Le
S6jour militeire", 1813, For the bourgeois of this period
class ond netion interfused,

We may name Beethoven finslly as a typical example of
one bolding the bourgeois libersl position in military metters,
He bad 1ittle use for the profession of arms and remsrked to
Breuning that a soldisr was & slave who sold his liberty for
5 kreutzer a dayy(17) On the other hand be followed the lead
of Fichte in believing that there was one legitimate war - that
of an oppressed peoples for thelr independence.

It is clear that the musiclan, whether sa privaete citizen
or as composer and performer, wes increasingly drawn into the
bourgeols area of nilitaiv activity.

(B) EDUCATIONAL 3

The development of educational institutions was very
pertinemt to the problem we bave in hwnd, Infeudsl soclety
education wes largely in the control of the priests, The goal
was primarily to make the people good communicents; and to keep
their minds away from more worldly things - such as & concern
over their position in society. From this there stermed a dusl
class aystem in education 3 the best private tubors and achools
were reserved for the aristocracy, whilst rydimentary (and

ottcn_ only charity) wEN 3
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schools were the lot of the lower classes. Bach, Haydn,
Beetboven and Schubert, as indeed most of t he lath.untury
OOIIIPOIC!'I,-NQQIVGG their education in choir or chapel schools,
The mean conditions were s reminder to the artisan musician

of bis low status, We may take Haydsm, who was a choir boy at
St, Stephen's from the age of € to 17, as e typical case. He
was provided with a cold romm,inadeguate food und some
clothes, (Hoydn was driven to the extreme of often singing in
the streets to sugment his bread supply). He was expected to
learn vioclin, harpsichord and singing, psslmereading and Latin,
A. few 18th century artlsen composers received their education
through the grace of aristocratic patrons and 1n such a case
might fare very well., Dittersdorf, in this category, was pative-
nised by Prince Hildburghausen and received a decidedly aristo-
eratic education, including forelign lenpguages, fencing, riding
and dancing,

Fetumiing now to the general de elopment of education
we find that the Reformatlon, streasing popular education in
the v.mcul;r to make the m.hlh known; and the rising bour-
geolsle following the seme line to knit together its class and
prepare 1;; to challenge the aristocracy, wrought a change in
the feudal plohml. The aim now was to make good citizens.

The aignificant emphasis on the individual, current
throughout all this middle class rediation, was sn obvious
factor in the new educational trends., Comenius, in the 17th
century, ho‘d taught that educetion was not just an aristocratic
privilege but sbould be made available in the vernacular to the
lower classes. Roussesu and Pestaloxzl in this era now centred
their educational concepts on the individual and underlined the
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© 1importance of education as a means to social improvemont, Beetboe

ven, keenly appreciating this fact and aware that the wsoclety of
the time considered the avarage musiclan as an lgnorant person, d1d

" bis best by himaelf - following the middle clsss gospel of selhelp

to Bacowe m man of wyede culture, He may be put forward as typical
of the composer in soclal transition under this head. Given only
rudimentary cholr aehool training and thet as en ertisan spprentice

from his father (o musicisn in service), he made & reapected poaie

tion for himself es & cultivated person; and he was later able to
send hias nephew Karl to the Collegium Theresiamm, a achool normally
réstricted to noble oadets. The composer hilmsel! emphbasized his

ALY

of no move sabred duty than the care énd education of & ohild.'(m)

ven mentionsd Pestalozzl in regard to the educatlion of his ne phew.
(19) One composer, schumann, in keeping with this new interest
wrote mny pleces especially for children; both l¢woj end understane
ding of the child are :_!ofloc:eﬁ in bis "Seenes of Childhood", 1838, .
and "Album for the Youny™, 1848,(It may be added that Froebel
opened s kindergarten in 1834),

Germany woeg far more elass and tlitla econscious than PFngland;

 and 5o possass the university doctorate wes a major honour and an
: ¢ i :
‘asaurance of wide soolial respect. Thia contrast in countries 1s

brought out by a comparison of the attitudes, both In ecssence very
bourgaois, of Eandsl snd Schumann. The foimer, when confronted with
tlu opportunity or buying the bonour, exelaimed : "What the devil
T throw my my away for that the blockhesd wish?® (20) ‘llh“.

_ onthe other hand, made d-uh-nt.u efforts T P
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to procure the doctorate to bolster his social position and
bence strengthen his prospects of marriage with the Court
Plantst Clara Wieck. Asking bis sister to use her influence
with a professor in Leipzig, be stated openly : "I only want
the degrec for the sake of the title., "(letter to Theresa
Schumann, Mer, 25, 1838). (21) Schumann was eventually awarded
the degree from Jena on the strength of past writings, without
any thesis or special musical wﬁrk.

Additional interest inthe fleld of education 1a implied
in the titles of the following compositions, Haydn's symphony,
"The Schoolmester®, 1774, and Isouard's opera, "Die reisends
Schulmeister”, 1775,

This general spread of education, in conjunction with
the intensification of bourgeols classa-consciousness, gave
birth to & tremendous new power in the 18th centwry - informed
public opinion., An esaentially middle cless voice if stemmed
from Locke's "Lew of opinion™, Montesquieu's "esprit gendrale”,
Roussesu's "volonté gébérale”, and the German Romantic
"Volksgeist"., The term "opinion publique” became current
about the eve of the French Hevolution, Most towns had regular
newspapers and weeklies towards the end of the 17th century,
‘th tended to promulgate the bourgeois point of view and dlase
emingte idens of equality; they became the prime moulders of
public opinion, .

1‘ho'p~o'u elso served music and its makers, helping to bring
their work before public attention. Germany had a musical
joni'ul of sorts as early as 1722, the "Musica Critieca", founded
by the composer Mattheson., The "Journal de Musique frangaise
et italienne” appeared in France in 1764; and the "Quarterly
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Music Magezine” in ingland in 1818, The composer Schumann
was able to do much to help the position of bhis ropw artists
as editor of the "Neue Zeitschrift fur Musik", 1833-44,

The composer's new position vis-a-vis public opinion is
well brought out in his relationship to the coritics, Criticism
iap to this time had been a simple affair of approve or
disapprove snd was entirely in the hands of the aristocratic
or eccleslastical patrons - the dictators of taste. Now the
vast public audlence itselfl became the jJudge and the professional
eritic its representative, Criticism evolved into a matter of
understanding and of making others understand, a double educa-
tional process. At the 1&& level it could help the artist to
become lmown and it could raise the stendard of public taste,

It bas been claimed that this bourgeois public imposed its tastes
too delfinitely, and that consequently the artist under the old
régime, despite having to compose to order under Church or noble
patronage, was able to follow hia own inspiration at least as
well ma he can today. (22)

Beethoven, the supreme individual, is the first composer
to show very definite rcactions to the critics. Tisliking
identification with any mere class group he hed little use for
the critics, either ignoring them bhaughtily or attacking them
quite rudely. Schubert lacked this violent disdain but refused
to bow servilely to them; he declared in 1827 : "For I am not
only a ﬁ'ﬂy_ (dance) composer, as it says in the stupid
newspapers, and as the silly people repeat = I am Schubert L"
(23) schumann ukndu demanded that a eritic of his "ist Sym-
M“l?ﬂ.k him uith the reapect that was his due. (24) The fact
that these composers could belk at eriticism 13 a sign in it-
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itsslfl of their new bourgeois lit“ltiﬁnl of freedom, _

m composers were now .hic to find an extra vccupation
as oritics themselves -~ & further mark of bourgeois activity.
_ﬂhr and _sgln-nn both found it profitable to edit music
‘papers on the side, the latter claiming that be o,mﬁd as u_unh'
in this inot‘ouion as “rom his compositions., 3Schumann's 1deal
a8 @ critlec was to serve art above all, directing the taste of
the publis whilst avoiding sny dictatlon by soclety. Berlior
took a more negative attifude to this literary uidl_lin_c; this
' slavery, as he saw it, "to write nothings sbout nothings”,
 interfered with his projects for music composition. (25) But
he was obliged to do thls work to eam bls living. Hoffman,
Wicols! and Pétis were also part-time music critlics,

_(C) HEALTH ;

In health institutions resson was applied, as in so many
fields, to initigte progress; in opposition to the statle
attitude of the Church, science and socisl control made a direct
attack on disesse; and health educatlion was generally under
way by the time of the French Revolution, The impetus in this
came once ggain from the middle class.

T™he relationghip of the composers with the medical world
was quite considtently bourgeois iIn nature, whether in respect
to professional services or as friends or relatives. In
this regard then we may record that Bach, Handel and Chopin,
in turn, were treated by Royal surgeons when in Englandj
Haydn was often a house guest of the physiclan Edler von
Gensinger; Mogzart's doctors, Barisaeni and Closset, were also
bis intimate friends; the high society Dr. malfatti, and Dr.
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Dr. Wegeler, FProfessor of medicine at Bonn University, were
close friends of Beetloven; end Schubert's doctora, von
Schéffer snd Bertrand, were both ardent Schubertians. Two
composers, Jobhann Pdrtsch (1657-1732) md Peter Lichtenthal
(1780-1853) were elso doctors of medicine; and Spohr and
Berlioz were the sons of physicians. We may alao note the
bourgeolis theme eﬂ&uﬂ: in the opera "Doct Er und Apot heskefl,
1786, by DMtteradorf.

The healing powers of music, here a correlstion of
bourgeols culture in medicine and art, were discussed in this
period, We recall thet as mentioned sbove, Its use was slso
suggested In prison treatment, Foreshadowing musical therapy
we note that the castrato Farineli! cured Philip V of melancholy
in 1757; Bach wrote his "Goldberg Variations", 1736, especially
to ald a patron suifering from insomnia; snd & resuné of ceses
helped by music was prepared by Fournier de Pescay (1771-1833)
in gn article for the "Dictionnaire des Sciences Medicales",

—(P) ECONOMIC :

The baslie chenge from an agriculturel to a predominantly
industrial economy, culminating in this period with the Induse
triasl Fevolution, provided the bourgeois with the source of his
greatost power - money, The stage was now set for the inevitae
ble victory of the middle class, The whole of soclety felt the
impact of this vital economic shift, The bourgeols found
himself with both more time and more money for interest in art;
end as & result the way was opened up for musiclans to rise into
a higher class, as we noted at the beginning of this thesis.

contdee I6 ceue
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The Industrial Fevolution also led to & vast incrcase in
population end in educetion, two cardinal factors in creating
the new mase audience for the muslclan,

New industrial processes had s direct bearing on the
poeition of the composer, Lithography deve loped towards the
end of tﬁ- 18th century and it made for a ‘chuper and more ex=-
tensive printing service, On the positive slde, the composer
could now sell his works to a larger publicj; he could become a .
bourgeois business-man selling his product to the highest bidder.
On the negative slde, mass printing led to a vast increase in
the eirculstion of older and well-known works; the composer hn.d
to compete now with the past and thus lost one of his principsl
motives for compusing. ' | _

A factor of much congsequence in ineressing social mobllity,
spreading liberal idoas and leasening class prejudlices, was the
great improvemgnt in commumn!cations by tbe beginning of the
19th century, Industrial progress led to paved roades, rall-
mda,'und- and steamboats. Overseas travel could mean
.uon!:act with now countries that were free of the old traditions
of monarchy or of cless division. Many musicians were keenly
evare of the import of these new forces. A virtuoso who visited
most of Europe, Liszt, in Venice, 1838, accepted & theme for
Mvdmlon, "La Strade 41 Ftr;‘o". given by a citizen
preoccupied with the progressive movement of industrialisms(26)
A sugpestion of the Saint-Simonien ideal of uniting tﬁ- begU=
“R4ful with the practioal may be faund fn tbe composision of
Berlios, "Chant D'inauguration des chenins de fer", 1846; and
Veral wn-lco'-uiuionad by the Kbedive of Egypt to compose "AYda"
to colebratoe the opening of the Suez Canel in 1871, Further

contd. 37 .
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evidence of relstions between the bourgeols world of industry
end the world of music may be deduced from the opera "Der
ﬁmmn" of .T.K'I.om (179631853) with 1ts industrial theme
of cosle-mining; the visit of Spohr to the International
Exhibition of Industry in Paris, 1843, on a day when only
tha exhibitors and King Louis Philippe were prasent; (27) and
the composition "Chant desa Industriels™ written by M. ¥ raux
for a similar exhibition in 1844,
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(A) Customs,

Volmtary asgociation, in small and ofton seleet. groups,
wos & main fenture of reereation, both cultural and physieal, in
this period, It was here that marked sccial mobility took place
and the atwmosphers was often impregnated with yevolutionary
thought,

The salon was probably the prineipel geat of intelleatusl
activity in the 18th contwry, [iberalsminded aristoorets and
clergy mingled quite freely with bourgeols intellectwals, Dag=
eribtdng such 2 gslon (that of the Mawquise de lambert),d'Alenbert
pointed out a cultural Intershange of matal benefit that wemt on
between the uobleg on the eno hanl and the artists and 1itoratl =
hitherto looked dowm wpon by the wpper class = on the other, The
first growp thus geined in knowledge whilst the seecond profited
in politensss asd momners, (1) |
_ Ve mny empwrate four swocassive stsges in the comnection
of the compose® with the salon, He first appeered in a servont
status to enteftain the aristocracy s Haydn and Mozart provide
obvions examplos of this phage, Secondly, as a rising bourgeols,
i wag acoepted in the galons of the nobles on a footing of
relative eqmlity, In this regard we vay trace much of Beethoven's
imadiate sucsess in Vienna to the entrée he possessed from the
patronage of Count Waldgtein and of the Flector of Cologne, We may
-mmmamnwumdmmw
_mmma%em.nmmmmmmm
to stey to dinner, after the ooneert, il mix freely with the
aristocrats who were otteniing, In Parls, Chopin and Iisst both
began their phencmenol social suecesses in the salons of the

Contd, wrqg **e
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m'mo@ﬂnmmammnnﬂutd
the Baron Jecques de Rothechild, Thirdly, we Cind the dowrges
ols mugieion moving as an agtvel equal among mewbers of his

. own clags in *he salony of the eultivated lcwrgeois, The

" atmosphere heve wag full of good fellowship ond wes less formal
than 14 the aristocretic salod, Wwﬁ-uma

~ Christopher Sommleithmer, Jurist and uhu musicisn, vhere
-&m_amt-rtmnmntmt"mdctmm
sistors, a o favourite endesvons of Sehubert, Feurthly, the
mmwwmnmtom-m.
that functicned ay o centre of high goofety, Thus Cheribind -
introiuced Chopin to Perds society ot his Monday evening
nM'ﬁMaMmanmmmnlmm,m

- example, he mentioned casually the presence of a Princess of
Wiirthnbary among other of W distingnished guestss (Paris,
April 19, 1847) (2).

A more public place of meeting of the lelsured aristoe
eraey and bourgeois men of culture wos the coffee~house,
expecially fmportant in fEngland, It also flourished in Viemnag
and the name of Schubert is linked with "Bogners"™ and "The
~ Green Archer®, centres of bourgeols intellectual and artistiec
eircles, In Franocw, however, the "Cafdelittéraire” wap of less
importance than the galon in intelleetual 1ife,

mmmamﬁn_mmﬂw:amm
feature of 18th century middle class 1ife, Denefit and friendly
- soclstise developed from the Medieval eraft ¢flds and their
prograns of mutuel aid, Seoret sosistles on? ffaternsl orders,
" 11ke the Freammgons and the 03dfcllows, ouphasimd this geme
mluumuﬁwm-mmmum

w.m' 0“
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A secret society of more obvious politicsl import was
the Carbonari, mingling aristocrats and business men in a
rather formleas sort of universal brotberbood working towards
the unity of Italy. The Princess Christiane Belpgiojoso, asso=
ciated with idszt and his cirecle in Genova, was & promoter
of the Carbonari; Hossini, Bellini and Meyerbeer appeared as
guests In her salon in Paris. We may add that Karl Zeller wrote
.n} operetta "Die Carbonari” in 1880,
A number of more directly cultural clubs, but also closely
linked with the middle cless libersl movement, came into
baing in this m= era. An eerly example waa the Academy of
Areadia, uniting princes and artists on a plane of direct
social contact, Corelli and Vogler vere members; and Handel
in 1707 found 1t helpful in making soclel connections in
Rome. A similaer group in France was the "Assemblées de
nouwvelligtes” organized in 1782, The "Burschenschaften™, an
“associstion of students at Jena, 1818, soupglt to _pronotc'
German ratlonal sentiment; Weber and Schumann hsd some connec-
tions with this group. Weber and Meyerbecr founded the musical
and 1itcrary "Harmmonic Soelety " in Mannheim, 1810, with the
 purpose of sdvancing true art, Weber slso became the leader of
& eurious iittnry soclety called the "Lliederkrels", which met
to discuan the mocisl mission of the artist, The Ludlanites,
in Vienna, were gn intcllgcéuql soclety thet Iincluded Weber,
: louhﬁlnd‘, Grlllpnngé and Rellstad among its membars. The :
secret. police dinolﬁd thﬁa‘ clﬁb Just before Schubert's .m
came up for election. In 1831 Spolr belped to found the "Reading
Museum" in Ksssel, a social club for the extension of liberal
sentiments, |
contdess 42 oee
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Clubs of & primarily musical nature, with literary and

social mspects included, were also very middle vless inastitu-
tions. Zelter founded one called the "Liedertafeln” in Berling
1808; it was a group that met once a month for supper and music,
Webar composed several sonps for this patriotic glee clubj and
Schumann became its director in J.M'i, A class welting pot s well,
this elub included William IlI, Prince Hadziwill and Geothe
in 1ites membership.
Prom the foregoing review we are Justified In stating

thet the composers’ activities in all these clubs snd socleties
were in the middle class sphere,

| Foocusaing attention now on amugements In general we find
they often bad s c¢less comnotation in thls pediod, Pleasure
wWas an end Initgelf - sign of caste prestige -~ for the aris-
tocrat : on the other hand, {t was a recreation, aslide from
his work, for the bourgeois and the lower classes., Hany plessures
ineluding dancing and light gay music, were encouraged by both
the Church and by feudsl governments to keep the people in a sub- -
missive state., (It was partly for this reason that Beethoven
attacked the decadent Itellan opera and Chopin the mania for
Strauss waltzes.) Entertaiment graduvally beceme commercislized,
a feature of bourgeois dominance and -« a strong aign of social
mobility -~ all classes came to bave much the same amusements
 tfbroughout the 19th century. A certain parellel uight be drswn
between the artisen musieclan in service and the retsiner who
provided smusemnent for the Courts, inasmuch es both later ene
tered the professional ranks, '

contd,.. 45 ecee
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Sports were originglly & training in the strugple for
existgnce, During the Middle Ages tbey became associated with
war training end hence sports, like hunting, were the privi-
lege of the ruling classes only and largely remained so until
the end of the 18th century. We have secn that the aristocrat
of this period remsined a dilettante in music end similerly in
sports he remained an amatesur by virtue of' class distinctlon,
In a similar manner riding became an ¢lite sport and 1t was thus
often practiced by the bourgeois for soclal as well ni physical
considerstions. Under this hesd we may note that Mozart, Beetho=
ven, Perlioz and Spohr, among other composers, all practiced
equitation,

Pairly set class divisions might also be observed in
the amusement of dancing; the balls of the upper and middle
classes contrasted with the country dances of the peasants,.

The artisen musician, with rare exceptions, attended balls only
in service - to provide the music., It was significant of
Haydn's different position in Fngland that be was invited to

& Court Ball in Tondon, 1791, on the Queen's birthday. In 1794
Prince Esterbazy, to honour bis musicians (including Haydn),
allowed them to attend a ball as if they were invited guests,
hiring some popular players for the dance musice

Masked gballs were very popular in this restless age of
soclal ferment and allowed for much intermingling of classes.
Both Mogart and Weber composed fo:r this type of social function.

Mozart attended the high soclety Breitfeld Ball iIn the
company of Count Canal in Prague, 1787, Weber frequently attended
the masked balls given by the manager of the Prague Opera, mine
gling artists, literati and even high aristocracy; be was a

contdee 44 .0
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distinguished guest at a Foyal ball given by the Crown

Princess of Prussis st Ems, 1825. The "Wurstelball™ of the
Schubert circle was, as one would expect, a very bourgeois
occasion, The composer _iszt, reaching s pinnacle of upper class
position, actually bad balls given in his honour, as in 1839

by the soclety ladles of Budapest; and in 1884 by the city of
Antwerp,

We may note also thet after the middle of the 18th
oqntnry the bourgeois waltsz, a descendant of the peasant
lindler, free, individuslistic md intimste in style, began to
replece the stilted and artificisl steps of the minuet, This
dance was actually forbidden by Imperial edict in 1785, Mozart
slﬁ a soclologicsal Lntcrpx-;tltion to the waltz and the minuet
in the finale of the first sct of "Don Glovanni¥, 1787. Among
the meny composers in the new weltz idiom were Haydn, Schubert,
Weber snd Chopin,

The ballet also underwent a soclsl chanpge in moving from
the Court to the wider public of the opewa. More freedom in
dance leaps end in costumes corresponded to the retum to nature
movement and the new current of fresdom in genersl, In 1801
Beetboven echoed the spirit of the times in bis heroic allego-
ricel ballet of individual revolt, "The Men of Prometheus",

The passion for gambling, reaching a high point at the
time of the French Bevolution, was eloquent testimony of the
prevalling soecial uphéaval, Until well into the 18th century
gambling had been pretty much of an aristocretic preserve, as
only the noble bad the means and the lelsure for such indulgence.
Now, with insecurity prevdiling in every class, thls restleas
custom spread among the middle and lower classes,

: i contd. . 48 .-
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Cambling contributed to the change in social structuwre through
the ruin of msny noble houses; and adventurers evem gambled for
social position,

Severasl composers, including Mozart and Weber, indulged
in this rether reckleas sport. Hossini held a contract that
included an interest in gaming tebles; and Paganini, sn inve-
terate gambler, lost heavily in an attempt to sponsor the
Casino in Paris. Once again the facts indicate middle class
activity by these composers, ‘

The apas or watering places of ¢ he 18th contury were very
fashionable resorts that combined many of the asmusements we
bave reviewed, They slso included music concerts, Exclusively
aristocratic atfthe outaset they gradually becams centres of
consldergble claas mingling, The musician initiglly came bo
the spas, ss to the salons and the balls, es & mere artisan
insmrvice : but in the course of the century we find bhim appear-
ing more six more often as a guest. In this bracket we may note
Handel trying the cure at Tunbridge Wells, 1743. Haydm meeting
Gluek and Distersdorf at a soirée of Prince Hildburghausen at
Marmersdorf, 17553 Beethoven's first scquaintance with Goethe
in the brilliant social setting of Teplitz in 1812; and Roassini
being presented to King George IV at Erighton Spa in 1823.

Customs of social bebaviowr bave been prime indices of
social position in any perioo of history. EBtiquette was extree
mely complicated in this 18th century Burope, but it lost much
of its mesning with the bourgeois ascendsncy and 1t became simplie
fled aa it spread to the lower classes; in addition the fast
pace of the Industrial Revolution proved a marked levelling

factor in manners,
' contdee 46 o0
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A glance at the lives of the composers shows thelr manners as

8 clear pnsl of their changing class posit ion. Haydn was

bumble and always retained his artisan cast., Mozaert, forced into
the role of a lackey in his youth, rose above his origin and
could even act with a touch of arrogance = but would also

easlly slip back into a certaln coarseness, Beethoven never
quite lost bis low class manners (e.g. be once used candle~
sunffers to plck his teeth while Baroness von Ertmann was plnyn“i
for bim) though he was capable, when he wished, of mingling ult!;

.
defiinite distinction in the best soclety. Secbubert slso oftem &
betrayed his peasant origins though petty bourgeols in most of
bis mctions; he wos never at home in a formal gathering, with q
Weder, schmnn, Mendelssohn, Chopin and Liszt we bave men of
different stemp - bourgeois of cultiveted chamm possessing the
savoir faire of aen aristoerat, Berlioz, showing the middle

class short-cuts in mammers, once boaated that bhe himgelfl npl-nud_-,l
counsellors, secretary and embassador by presenting himself ' ‘.
directly to Prince Metternich.(s)

In dress as in mamhers s sharp distinction was drswn
between classes in the 18th century : the aristocracy appeared
in expensive and exaggerated dress to emphesize their ﬁ.:perior
'tlttl.ll'- Faghion u‘n'iun dictated by law 1n parte of Germany
to Qnroru class posalition, s-wm:luou the livery of their
Hlt!l; to show ut once their fixed status and the power of the

Patron, Hence we find artisan-misicians » in service dressed as

"l

- lackeys. o : -
By the 19th century all clesses tended to dress In muech

the same manner. L n-tun.l way of wux-mg the halr uphnd vi
the ﬁgl ihut uou 80 typical of the previous ers. - B
) : cm_dc". 7/ 50 o
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Thus we may contrast the naturel coiffure of Beethoven, and
the composers follmming bim, with the wigs worn by Bach, Haydn
and Mozart, Undnybhe new principles of bourgeols equality,
money superceding birth as a social eriterion, all persons bad
a right to dress in the current fashion. The 19th century com-
poasers, filling a bourgeois proféssion, dressed in this manner;
and gome, like Chopin and Iiszt, even bhad some Iinfluence in
setting the fashlon of thelir tlime.

| Changing customs of socisl significance for the musician
ere evident in the evolution of the sudience and of mamhers
of conducting and playing. The artisen artist o;fthc 18th century
usually faced only & small eristoeratic audience in the confined
space of @ sslon. (Thus Mozart, in March 1784. gave thirteen private
aristocratic concerts for one In a public theatre.) Applause
or disapproval was forbidden unless initiated by the prince
-~ (ef, eritics above),
| The bourgeois artist, by contrast, had s large publiec hall
and a new mess audience at his disposal. The concert hall
replaced the salon, With the exception of the royal loge, sy
seat in the house was avallable to the person who could pay for
it. Applause was now the right of every individual and became
an untrammeleod emot fonal expression, The compoger, in bourgeois
business fashion, might even hire people « the claque - to stir
up interest Iin his concert or digeredit the performance of &
rival, Palslello employed the latter means against Rossini in
Fome, 1616,

In condugting, of the 18th cemt ury, the leader merely beat

the time stiffly and impersonally - w statie figure, like a
.nltrm wound up to the order of the prince. In the 19th cen-
tury i gontde.ss 48...
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the conductor was a clearly defined individual - a dynemie
leader giving vent to his own expressions and feelinga. The
leaping antics of Beethoven, and the flery gestures of Liszt
and of Berlioz revealed the free bourgeols conductor before a
predominantly bourgeois audience.

In playing, the grtisan-musiciszn at an gristocretic salon-
concert was expected to behave in a certalin fixed manner., An
extreme instaence of this was the rule for harpbichord players
of the tiwe of Couperin : they were directed to look at, and
even smile, at the audlence as they performed, Piano technique
long reflectod these restrictions in the stiff body position
with sction limited to foreamm and fingers. In vigouwrous contrast
is the 1Pthoentury professional artist, exhibiting with complete
feeedom his personal emotions and individuility as be performs
dynamlically in public, Beethoven, who would cstegorically refuse
to play if he thought any order was implied, was very temperse
mental 1n bis playing snd even msde fun of his aristocraetic
audience if be felt in the mood, Liszt, in this regard, was the
suprome individuallist, as we may gatber n-é- this description by
a contemporary 3 “Under bis touch the plano became, as it were,
& passionate human thing." (6) Like Beethoven, Liszt, as recor-
ded by Amy Fay, "never allows any one o ask bim to play"; (7)
and geemingly reversing the rolea or' artist and patron, "be
bows to all 1ike a king as he zoes out", (8) Charles Salamsn
confirmed tbll'llob.lll position of Lisst, who would play a set .
plece at a recital, then come down end chat with his sudiencefs
mﬁ’u, "ith the gracious condescension of @ prince”, he felt
disposed to return to the plano. (9)

A .Olltdo. " cen
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A B) MORALS 3:

The wmoral stendard of this period was signiffivently low
28 was to be expected from the volcanic social upheaval
pervading most of furope, Reactionary povermments cymically
encouraged this moral laxity, as we bave scen of certain amuse-
_ments, to try to deter the _peoph from concern over deeper
po'iit:lul and soclial matters. Morality for most aristocrata was
linked to the maintenance of thelir caste position, with honour
nld.n'g precedence over virtue, For the bourggou also norlnt-r
was not purely objcotin $ bis vaunted uapaoilhiliw was »
mntinl both u a weapon agumt the licenbioumu of the
u'ilt-ucracy md a3 a festure of business succeans. However
bourgeoia etliics, following the lead of Kant and Lessing, were
demtocretic in the sense of reloting morality to the individuasl -
the compulsion to good coming from within, as a reasoned experie
ence, rether then from yithout, a&s external soclsl pressure.

We may take the cese of 'nlagitimntc ¢hildren as an
11lustretion of cless blas in morals. Those born to the upper
class, noble or clerical, were quite socially scdeptable. (Here
may be listed two musicians, Thalberg and Borodin,) Those of the
lower classes were practically outlawed. The children of
eminent mon Lowever were afforded soclal recggnition, as was
the case for the natural progeny of Lisst, DoYeldieu, Pagln:ln:l
and Kossini. Bnthmn. at times a lion ot mmctahility.
practlcally forced his brother Jobann to marry his mistress;
and be was greatly upset when the widow of his brother Caspar
predented s medical student with e natural ctild, Yet the oom=
poser himgelf has been cluimed as thl father of a cbild by tho

Countess J’ouph.tm Brunszvie, (3.0) o
- contdee 50'.._
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The poasition of the composer was decldedly affected
by the fluctuations in moral attitude that tolloncd. in the
wake of the French Revolution, In 1790 H.M.Berton discredited
the religious 1ife in bis opera "Les Rigueures du Cloitre”;
the hero, & WNational Cuard, rescue$ his mistress, a young mm,
from s convent and be proclaims the duty to marry, Similarly
Gomset, in 1793, found it his tesk to célebrate the "fetes de
la raison” = anti-religious manifestations; in this connection
he wrote *Bynﬁ. \a 1'Stre Supréme” and “Hymne a la Liberta", _
With Robeszplerre, and later Napoleon, Christianity apgain became |
more or less official sad the composar had to follow sult, as
witness the composition of the "Te Deum™ by Sarrette (b'.l'?hb_)}.

" But the grip of the Church bed definitely lessened. It now became
posgible to use an organ in an opers, ss in Heyerbeer's "Robert
le Diable”, 1831; and the church scene became a characteristic
of Homgntic opera.

In surmary then we may say that in all facets of this
review of morsls the composers exhibited a malnly middle class
att'tude,

(¢) . IDEAS,

Passing from the practical to the theoretical to
complete the sédclal setting we may state that the general
problem of man's position in society, of which owur lupjo&
‘da3 @ particuler phase, dominated thought in the late 17th and the
* 416tk eintuﬂu. It - served as both prelude and sccompaniment to
the victory of the bourgeoisie, We have seen the role plaved by
individualism in the various categories just studied and it is
.lihuiu the focal point of the .lldlolosy‘ot_th. period,

contdee 52 oo
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The theocentric medieval attitude was challenged as
early s the Renalssence by humanism, which sought to substitute
men 88 the centre of the universe,

In the 17th century a new school of ngtural secular law,
based on resson and employing the matbematical method, gave
full opposition to Christian natural leaw, based on faith and
tnditiomlim..!en were respected as being equal, but to avoid
cheos law wes essential to control the individualj for this
reason Spinoza and nuuﬁ:u approved the suthorditarian state,
m'm_- of government by contract, as outlined by Hobbes and
Locke, implied the z-ﬁnpmuihility of the rulers to recognize
the individuelity of all members of the state. Imdividuslity
spgaln was st the bhesrt of the principle of atuwmism, spplied to
soclety by the ‘mglish ‘mpirdicists, And the essence of Leibniz!
system, applving the qﬁnm:itntiu measure of science to
soclety, is the relation of the miecrocosm to the macrocosm; the
1iberty of stoms (monads) from god forces correaponding to
the liberty of human individuals from social forcea.

Kant gave ever added weight to the primeacy of the
individual, His"Categorical Imperative™ declared every person
to be an end in himself, not just a corporate meana, The laws
of society are selfimposed (as we mentioned before regarding
bourgeois ethics), through the moral autonomy of the will of the
tndividusl, rather than imnosed from witbout by a supernatural
hierarchy, the feudal-chureh autbority., It iz revealing that
Beetboven, the composer most sware of his social position both
in theory and in practice, was acquainted with the works of Kant.
In addition both Weber and 3chumenn were influenced by this

philosopber,
contdeese 53 oo



Dhaka University Institutional Repository

oo Ol

The Bncyeclopedists projected a whole new soclety based
on resson, to ba inplemented from the top down by o_nng:tomd
rulers, rather than by Nbcnion.’m benevolent despots
were the political incarnation of this over-optimistic reliance
on resson as the final answer to sll things. (One of these
despots, Joseph II, was greatly adnired by Beethoven.) Voltaire
represented the high point of this Enlightment; and it is ine
tereating to compare the reactlons to Voltalire of the rather
servile-minded musician in service Leopold Mozart, who bad a .
borror of 'is revolutionary end anti-derical philosophy, with E
those of Yis son .tnpng, who was o progresaive and even numbered _
sn Encyclopedist, Bayon Orimm, among his friends in Paris, -

To the d:o;-téoningn of reason was added the Impetus of
feeling. Rousseau was the npostlo'or' this emotional approach to
socisl problems and be had & grest influence on Buthoicn. (The
philosopher was also something of e composer himself). He |
danoun«d'i:lvniut.lon, preaching & return to nature and the
natural goodness of mang and be felt that the 1deal state would
gome about in this naturel fashion by the 'uctual‘b_omvolont
free will of its members. Rousseau postulated the “volo'nt'o’_pnr-
ticulsfere”, for the ultimste In individualism, and the
'v:‘plonto' ginerale” for the fmpulase of individuala to a desire
for tre common good, The exagpersted self-revelations anl typical ¥
of the Romantic bad thelr main source in Houssesu'a 'Conreaniéql',_
1770; 1n this context we may note that two uonposera‘, J. Loawe 1
mﬂj'mhr, wrote avtoblographles - dbnm_unt s of individual ism,
_ !.h‘uc new and exploaive idess, propounded by middle class
- philosophers, gained the support of the bourgeoisie as a whole
a8 tbty weged thelir class struggle to supremscy.

contdes, 54 4.
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The potent mimxture of resson plus feeling culminated in direct
action « the Prench Revolution., The republic or tha‘n constitue
tional monarchy was now considered the ideal state.

We may well repeat here that the French Revolution,
br:lﬁgins basic legal, politicnl end sociel equality, ignored
or by-passed the issue of econouic equality. In the end it
amounted, to a large extent, in the aristocracy of birth being
replaced by one of wealth, thus leaving much of the fundamental
pivblem of man's position in socliety still unsolved, The composer,
now & bourgeols with but few patrons, soon felt the impact of
this economic missing link, as we shall discuss In detail in
the next ssction,
' This picture of the socisl setting of the composers'
world in this age of rapid trensition has revealed a atate
of flux in social structhre, institutions, customs, moral-s
m(i ideas. Vertical mobility, both of culture and of persons,
was very marked Iin both directions; .n& we my ghuge evidence
of the composer's evolution from artisen to bourgeois in each
category we bhave reviewed, The whole ers with ita paradoxes,
its great hopes ind bitter disillusiorments, its incomplete answer
to the problem of the people in general as to that of the indi-
vidual (and of the musicisn), remained like the Schubert come-
position « an unfinished symphony.

LR R R R R R N
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SECTION - II.
COMPOSER _GROUP,

It is the purpose of the present section to illustrate
the change in the social position of the composer, throughout
this 18th to 19th century period, by reference to, and
analysis of, the life and work of the musicisns es a group.
The survey is divided Into five chapters : soclasl relations -
famlly, friends and classes; economic situation; education,
character tnd appearance; connection with movements - poli-
tical, cultural and religious; and the tracing of social fac-
tors in the music itself and in the dedlications.

Chapter - 1,
SOCIAL RELATIONS,

(A) PAMILY AND PEMININE GROUP,

The family group is owr first concern, a knowledge of

the cless origin of the composer belng necessary to weasure
against his ultimate status for signs of social mobility.

In this context the occupations of the parents of the
composers give the main clue to his class origin., Beginning.
with the 18th century composers we find that the rathc;r of
lhydn' was @ wheel-wright; and be @lso acted as sexton of the
parish church, His mother (née Koller) was a cook employed at
a village castle., The father of Mozart, coming from g tradese
man's famlly, was a musician in service; be also served at one
time as @ valet. He had congiderable general education but, in
respect to soclety, was inclined to accept the stetus quo. The
maternal grandfather of the composer (Pertl) was the steward
of a convent, Buth_dnn'u father was a musiclan in service and
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likewise his grandfatber; his great-grandfather was a baker,

His mother (nfe Keweriy) was the daughter of the chief cook

of a castle (and widow of a prince's valet). The grandfather,

who bad & slde-interest in the export of wine, apparently
regarded this marriage as somewhat of a mésalliance. We are
entitled to deduce from these detalls that these three composers
had & fairly solld low clesss and artisan origin.

The origins of the thirty-two minor Classical composers
reveal only one - Prince Louis Ferdinand of Prussia - of the
aristocracy. Twenty-two of these composers came from the lower
classes (ten of whom were sons of musicians in service) as
compared to nine of bourgeois origin. Tt isweful to know what |
occupations were held by these fathers of Lbe composers. In
addition to musiclians in service we mpy list the ronwihg
trades in the artisan bracket : Court costume embroiderer,

Court valet, dancing-master, violin-msker, silversmith, black=-
smith, cook and thrasher. Under bourgeois : architect, jmlhi'..
merchant, brigadier of guards, secretary, school-master and
veterinary surgeons. The position of the two last named

however was often quite inferdor in the 18th dentury.

From the foregoing then we may safely state that the
great majority of musicians of the 18th century period were
of artisan or peasant origin,

Oouudwing ncu'tho 19th century composers in order we
find that the father of Schubert, son of a peasant farmer, was
a teacher in a school of a poor district, His mother (née PFitz)
was a cook and the daughter of a master locksmith, Weber's father
Oe_h_bined relatively bourgeois activities, as in the civil
service of the courts, with an almost vagabond stage careér.
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His mother (née Brunner) was a singer and appears to bave
been the daughter of a peasant., The backpround of these two
composers was definitely transitional with the weight divided
between peasant and petty bourgeolis.

Mendelssohn's birth into an atmosphere of wealth and
culture, the father a banker and t be mother (nee Salsomon) of
a rich family, was of course an exceptionalcase in the history
of muslcians, The composer's paternal grendfather however bhad
been a mere peddler at the start of his career. Schumann's
father, the son of a pastor, was a learmed bookseller and
printer. His mother (né'. Schabel) was the daughter of a lurgam
Bere then we have two instances of a solidly bourgeois back-
ground, : _

Q)opln'l father, the son of s wheelwright, became a
tescher and tuﬁor to aristocrats and also served as an army
officer. lis mother (nde Xrzysenowsky), of a ruined brench
of the Polish nobility, was an attendant for a distant couain,
Countess Skarbek, the podmother of Chopin, :

Iiszt's father acted as a land agent for Prince Hsterhazy.
It was quite common in Hungary for a minor nobleman to serve
e magnate in this capecity; Liszt likely had some claim to a
Ti%le through a 16th century ancestor, then named Listius,
ennobled when serving as a Court secretary. (1) (The family
seem to bave lost their blazon, however for Llaszt Joked in a
letter to the Countess d'Agoult (Dec.9, 1839) that if he ree
ceived "lettres de noblesse™ some coat of arms would have to
be invented, (£) The mother of Liszt (nde Lager) was the daugheter
of a dealer in hardware, With Chopin and Liszt then we find
that the origin is predominantly bourgeois with an added
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aristocratic strein,

An examination of the oripgins of the twenty-three minor
Romantic composers reveals two aristocratic (de Bériot and
Glinka); end thirteen bourgeois as compsred to only eight of
the lower class. Parental occupations included : artisan -
miller, turner-inehom, wesver, small tredesuan and actor j
bourgecis - banker, physloian, art-dealer, school-master and
profesaional (not artisan) muslelan,

Wo are thus justified in coneluding that the 19th
century composer was likely to have a bourgeois origin.

We may sdd that the use of "de", "van" and "¥on" in
sumanes of the period did not necessarily hdiut. noble origing
the rich boi:rgtoh, living more and -o:;' in ariltoornﬁ&c style,
did not hesitate to edd these particles in their legsl papers
and contracts., (The wife of Haydn even signed herself "Anna
Ve Haydn"™ in the codieisl to her taaﬁﬁnt.) Beethoven's
fodtuitous "yon" doubtless belped in his acceptence by the
Viennese aristocracy but, as we not & under "legal institutions",
he conld not produce the "Adelsdiplom™ to confirm his right
to the title, ("Van" was commonly used by Flemish peassants in
reference to their place of oripgin,) Weber's "von", unquestioned
in bis dey, proved to be of very definite service in opening
the doors of high society to bhim, Ilis fatber likely coined the
title, a8 1t was significantly lacking in his uncle's fanily
(from which came the wife of Mozart); Elnstein bas refuted any
right of the composer to this title. (3)

It is furtber interesting to record thet bourgeols composers,
in keeping with the prevalling nationalism, made no attempt to ‘
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Lat infze or Italianize their surnames, as had Praetorius
(real name Schultz) in the 16th century, when the Church was
predoninant 4n oulturej or Martini 11 Tedesco (Schwartzendorf)
in the 18th century, reflecting the dominance of the aristocracy
snd its taste for Italisn musie,

Continuing our investigation of close fanily assoclations,
' we learn that Haydn's sistors married small town mannal labourers;
and that two of hia brothers were musiciens in service, The
artisan circle is complete. An uncle of Mozart was an artisan
bookbinder, His sister bowever - also @& remerkable ”‘lnilt -
merried a Saron vorjSerehthold; it is curious to note tbat one
of their descendants (in 1914) seemed quite ashamed of this
relat ionship to the great composer, (4) The son of Mozart was
a modest functionary. This milieu 1s transitional,

Beethoven's brothers profited by the composer's success
to improve their own standing, Both may be rated as petits
bourgeois : Caspar es m offlicial of the State accoumting departe
ment sand Johann as en apothecsry and then as a wor profiteer.
Beethoven c¢laimed the low-cless oripgin of his sisters-in-lew as
the source of thelr dissolute morals. Eis nephew Xarl, who
becare bis adopted son, married the dgughter of o municipal
couneillor. He pretended to be Baron von Beethoven, (5) This
family psetting was increasingly bourgeois, though with somewhat
sordid elements from the lower class. |

The bpothers of Schubert remained in the same petty
bourgeols status as tbeir father; two were alsn teachers and
another was a landacape painter. The mumerous descendants of
his brothers and sisters were mostly officers, functionaries
and professors (e.g. bis nephew, Dr.E.Schneider), a solidly
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middle class entourage., One of Weber's brothers was a musiclen
:I.n sexrvice to the Prince-~Bishop of Augsburg; and anotbar was
th- musichl director for the town of Hamburg, a bourgeols post.
Mendelgsohn's distinguished family circle included an uncle who
was at one time the Prussien Consul in Reme; and bis sister
Fanny wbo married a painter of repute. Schumann's bi‘otber_l all
held bourgeols situstions; and one daughter, Julle, married a
Count Marmorito. The sisters of Chopin, themselves adept in
letters, bhoth married bourgeois of the teaching profession. The
natural children of Liszt suffered no social hendicap; bis son
studied law at Berlin; his dasughter Blandine married the liberal
Prime lﬁ.nintor of France (18‘70); end bis daughter Cosima was
the wife successively of two eminent musiclans, von Bilow and
Wagner, One of his grandchildren msrried a Count Gravina., For
the last three of thege composers the irmediate family mil-ieu
bas much upper middle class and even aristocratic r.d.l'as.‘lm.

From this resumé then we may deduce that the relatives
of the 18th centwry composers remained largely in the obscure
spheres of their birth whereas those of the 19th century boure
geols composers kept the same middle class course and often
entered the upper classes;,

For convenlience of soclal reference we will exanine the
relationship of marriage in conjunction with the composers'
genersl relstionship to women.

Haydn married the jsughter of a barber and wig-maker
named Xeller, The unsatisfactory nature of this relationship
led bim into an affair with a singer, Madame Polzelll; both
she and her husband, like Haydn, were in the service of Prince
Ssterhazy. In London, however, Haydn broke out of this
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artisan circle and would likely have married a bourgeois lady
of means, Mrs. Schroeter, had he Ibnn free to do oo,

Mozart's first love, a singer, abandoned him to marry a
comedian, but he made & successful marriage with ber sister;
they were the daughters of a theatrical prompter and copyist
named Weber (an uncle of the composer Karl, as we noted above).
Mozart mentloned the "poverty"and obscurity" of the Webers
(In a letter to his father, Mannheim, Mar.24, 1778) (8), so
they were 1lkely of the same artisan origin as himself,
Regarding marriage Mozart claimed that he wished to make his
wife happy and did not seek to become rich by her means. The
nobllity, he adds, may not marry for léve, but "we poor humble
people can choose a wife who loves us and whom we 1loVe..s Our
riches being in our beads, die with us." (letter to hia father,
Mgnnhe fm, PFeb,7, 1778) (7) In a letter to bis wife from
Dreaden, Apr, 16, 17890 , Mozart showed bimself conventionally
bourgeols In regerd to respectability; he urged his occasionally
frivolous spouse to be careful of both their honours amnd to be
e€qually guarded as to appearances, (8) A touch of bigher soclety
1s to be noted in the fact that the wedding supper of the come
poser was glven by & Baroness waldstadten., Artissn then in
origin, the marriage of Mozart showed middle class facets at
a later stage,

Beethoven was tormented most of his life by the conflict
between his desire for a settled marriage snd family and his
apparent need for artistic isolation. The range of his love
interests cowered all the classes, At the lwuf level was his
regard for the daughter of a diasreputable peasant nsmed
Flehberger. In the middle class category are to be placed his
alffections for the
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Affoctions for the singer Willmanng and for his "Ferne

Geliebte®, Rahel Levin, a women comnected vith Jewish emanel-

- potion and whose salon was frequented by Goethe and Fedne, Most
of his amours however were among aristocrats, beginning with

a Mle, d'Honrathy and with his pupil Friulein von Westerhkold,
Yoth of the Homn pariod, The former married an officery the
m-mmmmmmmromm
dummmgmmmsamu
‘mnmrcroeomdcnsrw parely soclal reasonse She
later marriod Cownt Oollenberyy ond she deelured mtm
memMamumrm.;gm
mmmquuWMl o
m-mnmpmmnhazammmuamd
mdmwamrmmﬁtyumtumumw&a ,
mmtnmmwuhuwu,mm:wxmmm
Thereseeee” (9) 1he w - and not m"'m
the resson for tha fallure of this ‘ove to matire into marriage.

- Ha st1i1 feared o toowfixed relotionship end could never quite
sake wp his mind on the subject, ™e inconstent composer also

had an sffalr with her gister Jogephine, the fruit of whish weo

©  have fgensered unlar "Norals"j Josephine married a Count Deyme

In 1212 ha fell in Yove with the ISeydar old Cowntess Therese

von Malfatil, who remained bs close frfiend even ofter her marrisge
to Bavon von Drosdick, There was 2 marked prodilection in Beethe
oven's eape for young women of the sristocracy and LOIM
sxteut he wos able to indulze this passion by the fast of his

' -cﬁtltlluanwmmmm
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Schubert's ms jor romsnce concernad s petite bourgeolse,
'!hogua Grob, an smateur singer and the daughter of a widow
with a silk-weaving business, The stumbling bloeck t;: aarriage
was Schubert's desperate economic position, After walting |
vainly for three years Theresa married a master-baker. The rather
unprepossansing composer fell in love with his pupil the young
Countoss Ceroline Esterhasy, but he was trested as u servant
by Ber proud famlly and doubtless she also made him but too
aware of their difference in rank, He found some comsolation
through his attention to s serving maid during this eplsode.
Caroline eventually marrded sn equal, Count Cremmeville,

Weber's rather mmerous pre-nuptial affairs were mostly
among persomnel of bthe theatre, but Included one countess. He
married Caroline Brandt, sn opers singer and the daughter of &
musician, On the whole then his romantic setting was petit ‘
bourgeo's,. I

Mendelssobn's life wos singularly lacking in amorous

| intrigue; his marrdiage to Céelle Jesnrenaud, daughter of a
pastor, was of a vory bourgeoils nature,

Schumann, s @ student of Heldelberg, was frequently seen
in the company of upper class girl students, indluding an aris-
tooratic Scot, Miss Lagidlaw; snd the daughter of the American
Consul, IList, In 1834 he became engaped to Ermeatine von
Pricken, dsughter of a baron, a retired army officer. Schumann
ahowed himself bouraaoii to the core in breaking this tle on
account of t-he pioverty of Ernestine, lamenting (to Clare Hioﬁ,
Leipzip, Feb, 11, 1838) that he migt be condemned to work for
‘bread "like a day-labourer" (10); and in his concern that she

bad been born 1lllegitimate and only lster formally adopted. She
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 seems to have fared well enough, bhowever, as she later married
a Count Zettwitz., The romantic Schumann bhad several close
friendships of a platonic nature, "die Schonen Seelen"; typicsl
of these was Henriette Vogt, his "Soul in Aflat™; the wife of

4 merchant , she devoted ber 1life to the p:otection of musicians,
These "fmes-soeurs” were notably all bourgéois, The main love
interest of this composer lay in his long @ttactment to and
eventual !llrﬂ.ogo with Clara Wieck, a concert pianist and the
deughter of his music professor in Leipzig. The father opposed
this ui'rhgn on the grounds of Schumann's unfixed and insecure
ondncnl.c situation end becsuse be wished Clars to continue a
brillisnt career - both eminent bourgeois considerstions, With
some arlstocratic variations, then, the main theme of Schumann's
affections lay in the wmiddle class range.

The firat name linked with thet of Chopin was Konstancja
Gledkowaka, a singer st the Warsaw Conservetory. Asshe later
married s landowner she was doubtless comnected with the upper
classes., The affair of most interest Cfrom the social gngle was
his engapgement in 1836 to Countess Marie Wodsinsks, & playmate
of childhood. Health motives were the apparent resson for ter-
minating this relationship but economic and socisl ceste factors
1ikely played a more cruefal role in the dectsion, In 1841 she
married a very digtant cousin of Chopin, Count Skarbek. Chopin
found refuge in his long liaison (1838-46) with Oeorge Sand; a
famous authoress, Baroness Dudevant by yarrhgu, she was
descended from the noted Maréchal de Saxe; end her mother,
Aurore d! Saxe, was the widow of Count de Horn, an illegitimate
son of htdn XV. In the opinion of Karasowskl, Chopin was



Dhaka University Institutional Repository

bourgeois enough to worry over the 1llegal nature of their
relationship and wished he could marry the suthoress. (11) The
affelr broke up for lack of resl love; it was Important to
Chopin both as a link with the eristocrecy and with the bour-
geois world of culture. In the last two yeers of his 1ife Chopin
enjoyed the protective friendship of an m_at_oerat.lé deots lady,
Miss Jane Stirling; he might esslly bhave married her but, as
bo made cleer to bhis pupul Gutmann, she was not to bis taste,
(12) Recently found correspondence proves that Chopin had an
affeir with the Countess Delphine Potocka (née Countess Kemar),
who mmbered the Duc d'Orléans (son of Louis FPhilippe) and the
Duc de Montfort (nephew of Napoleon I) emong her loversj it is
even claimed that Chopin once asked her to give bim a ohild,
(13) It 13 evident that the wadiation of Chopin's interest m'
woren was rother a:olnsiulyl sristocratic. _
Liszt's reputation ss & virtuoso might be appllied as much
to bis relations with women 88 to his mastery of the keys. When
only 17-years 0ld be showed more than a musicel interest in his
18-yeur old pupil, Countess Caroiine de Saint-Crieq, but her
father, then Minister of the Interior, heartily disapproved of
the affair, He bud the mere musiclen Liszt summoned by a ulot.
and made it only too clear that his daughter was destined to
marry the Count d4'Artligaux. The composer found ready consolation
howevor with anotber young countess, Adéle de Laprunaréde, From
1836 to 1844 Liszt bad & notable liasison with the Countess Marie
d'Agoult, dsughter of the Vicomte de Flavignyj; her motbher came
of s Jewish banking family named Bethmenn, The countess, also
@ writer and a feminist, 1lft.'bo£b husband and child to run aﬁq
to Oeneva with the composer. Despite its illegitimste nature
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thia Mi!;lon was flettering to the soclel vanity of Liszt and
by extension to the position of the artist in genergl. The
class-conscious countess declared however that she would never
be Modeme Ilszt even if the composer had so wished,

The second major affelir of Liszt began in Russia in 1847
when he met the Princess Caroline m%ttbmtcm, 8 deughter
of Count Ivanowski., Both her busbend (who was procuring a divorge)
and her deughter approved of the composer. She served quietly
a8 bis secretery at Welmar and society left them slone until
the question of their marrispge became public. Ve may gather that
the feudal sun had not entirely set by the conjunction of both
the Pope and the Czar to oppose the annulment sought by the
Princess in order to espouse the composer. By the time the
issue was finally settled by the death of her busband,liszt,
following bis early snd constant mystic tendencies, had resolved
tha dilemma by entering Holy orders, Whet is important to under-
line in this episode is the fact that the composer was in a po-
sition to merry a princess and renounced it in the end by his
own decision., Evidence that his intention was serious may be
found in bis will of Sept. 14, 1860, referring to the Princess
28 "ber whom I huve so ardently desired to call by the dear name
of wife", (14) The role of priest diAl not altbgether temper
the momentum of passion in Liszt end in 1877 bhe was often seen
in the company of the Baroness von Meyendorff (née Princess ‘
Gortschakof ),

" Among minor Fomantic composers an instsnce in the history
of Paganini 1s of interest. He became the lover of the Pr:lm@u
Bachiocchi, the sister of Napoleon, though officially in her
sorvice as the first violinist of her Court of Luceca.
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In ﬁho overall picture then we see that artisan compogers
of the 18th century tended to frequent the coupany of, and to
marry, women of the lower class. Similarly the bour;;ooil com=
posers of the 19th century tended towards women of the middle
elass, but often had signal amatory success in the aristocratic
field, A new factor causing many composers to avoid marriage
Wes the economic Insecurity of their evolution to a competitive
caplitalist altuation.

( B) FRIENDS,

de will turn our sttention now to an snalysis of soelal
components in the uidor milieu made up of the composera'
friends and clou aaanc.htu.

Haydn wos quite consistent in his preference for the
company of people of the same humble origin as himselfl, expe-
cially his fellow artisan musiciens, In the bourgeois fleld, i
however, Haydn had one close friend in Dame Edle von Genzinger, .
wilfe of the distinguished physiclen we have mentioned, His letters
to her reveal a curious combingtion of bourgeois intimacy and
deferential respect, as 1s evident from this one of 1789043 "Oh
thet I could be with you, dear lady... to pour forth all my
sorrows and to receive colfort from you | ... The day will
| return ﬁhun I shall again have the inexpressible pleassure of
being sested beside you et the pilanoforte, hearing W'l
masterpieces, and kissing your hands from gratitude rnr 80 ml‘l‘
'_glulun.' (16) Never quite sure of bis soclal hrootins, Haydn,
fundamentally the pnuﬁt. was nevertheless a figwe in social
transition, | -

- Mozart's friends, both in aqllbﬁ-s and Vienna, besides :

#

__ n y -~ " j W
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bis musicel associstes, included many bourgeois of the
commercial and of the cultural spheres, Im Vienns, in
pddition to his friends the merchant Puchberg and the banker
Bridi, bhe had seemingly close friends smong the aristoeracy.
A letter to bhis father, Apr., 4, 1787, 18 suggesative of such
a relatlionsbip; Mozart expressed his sorrow at the sad death
of "my dearest and best friend, Count von Hatzfeld".(17)
Higher still in the sristocratic ladder was his friend and
pupil Prince Charles Ifchnowski, with whom he visited Berlin
in 1709; the composer even lent the prince 100 florins on
this ooccesion. (18) Mozart's position showed a great advance
over that of nlydn in this respect, but he did not achieve
the demoerstic familiseity of Beethoven with his aristocra-
tic friends.

Beginning with the Bonn period, while still in a decidedly
inferior position, Beethoven sought and found friendship in a
superior e¢lass. The composer owed much of his culture to bis
early association with tte widow vom Breunung and her son end
dpughter, The son Stegian later came to Vienna and found
Beethoven now moving in circles that were not directly open to
him as a minor aristocrat. In Vienna some of Beethoven's aris-
toeratio friends actuslly served him at times slmost in the
capacity of servant sj for exsmple the Baron huhll,' who alded
binm in his domestic troubles; and Count Gleichenstein, who would
on occesion even do Beothoven's shopping for him, The thee-and-
thou plane of conversation, and the dedication of the "Appass~
ionata aumtn';&: bis "lieber Freund und Bruder", leave no
doubt of the composer's intimate standing with Count Franz
Brunszvic, who also, as we just noted, nearly became Beethoven's
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bivther-in-law., The composrr and Prince Lobkowitz, of the same
ege group, also moved together among the same society. When
Begthoven lived with Prince Lichnowski (1794-96) he yas treated
almost &8s & son in the family sud was even given precedence .
over the Prince in respect to domestlic service, The Prince 's
brother, Count Mauriece Lichnowski, was also a close tucnﬂ of
the composer. Tmperial protecol likely tewmpered the degree of
friendship between the composer and the Archduke Rudolphj there
is all the seme the sugpgestion of @ certain intimgey in a letter
of Beethoven's, Vienna, Apr. 9, 1820 : "Although no courtier,

I believe Y.H.H. knows me too thoroughly to believe that mere
selfish interest has ever attached or sttracted me towards
Y.R.H., but on the contrary true and heartfelt affection slone,"(18)

Beethoven seems to bave had fewer frishdships among the.
middle class, but sighificantly his closest attachment of sll
was 1lkely with Earl Amends, a priest, musician and reader to
a prince, Degerving mention also were the musiclan Schindler
and the functionary Holz, wbo served him as gquasi-factotuns;
and the painter Macco. ‘

The milieu of Schubert 1s revealed at once in the examina-
tion of a typical Schubertiade, the composer as the wnobtrusive
centre of a very bourgeoisa group of friends; representative of
the latter were the Proelich sisters, music teachers sand dauah_-

ters of a vintner; the merchant Traweger; the lawyer Hutten-
bremner; the magistrate Umlauf; the doctor Pachler; the poets
Grillparzer, Bavernfeld, Schober and Mayrhofer; the musiclans
Schindler, Stadler end Mosel; and the actress Sophie Miller.
An occasionsl aristocrat, such as Count Gleichenstein, formed
part of the company; and Schubert's intimate friend von Spaun
was of noble origin,
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Weber's lcceptcd aristocratic status faclilitated his
making quite close friends among the nobility; outstanding
among them were Count von Zekstadt end Prince Anton{ Radziwill,
Hia more intimate connections however were in the middle class,
including the physiclian Kellin, the sculptor Damnecker, and the
Director of the Foyal Library, Sehr, in Stuttgart; Wieberking,
director of public works, in Munich; and Gottfried Weber, chief
of the Ravenue Department, in Mannbeim,

Mendelssohn's inberited position also pemitted easy contact
with the aristocracy and the afore-mentioned Prince Fadziwill
wes likewise one of his friends. His preferred milisu however
consisted of well-to-do bourgeois snd musiciens of his own
group, smong whom we may list Dr, Schleinitz and the musicians
Zelter, Novello, Devid and Hiller.

Scehumgnn's friendships agein were a reflection of bis
essentially bourgeois setting as we may gather from such nemes as
the jurlat Thibault; the lawyer TOpken; the musiciens Hiller
and von Bulow; end the poet Reiniek.

The immediste gociety of Chopin was singularly aristo=-
eratic, moat of his Iintimetes being Poles of this class, such
as Count Grzymals, Woyclechowski snd Dziewanowskl, Close middie
cless contacts were not lacking, however, ss we see from his
relstions with the painter Delseroix; the musiclans Fontaens
and Frenchomms, who both performed chores for him such ss shop=-
ping end dealing with publishersj the poets Witwicki and
Megnuszewski; and the bankers I&o and Albrecht.
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The numerous friends of Liszt may be separated into two
fa¥ly distinct catepories - the upper aristocratic and the
bourgeols artistic snd Intellectual, Among the former' it will
puffice to mention the Hungarisn Count Festiticsj and Prince
Felix Lichnowski, who made a spontaneous offer of his friendship
after a concert in Brugsels, In the second group the writer and
pbilosopher Lomemmgis end the painter Ingres were notable figures.
In his grest friendsbip for Wegner, lLiszt gave evidence of bow .
Well the composer with a stebilized and brillient position could
“help » roliou musiclien,

The increasaringly bourgeois range in the circle of intimates,
from Mozert on, is e felr gauge of a bourgeois position for thi ‘
compogers; and where musiclans ceme Into close contact with
arstocerats It was this new position that served them as s stepping

stone,

{ C) CLASS RELATIONS,

We will next epply the socisl messure to particular class
relationg considering first the musician in comnection with the
royalty and aristocracy of the period,

Haydn did not fare too well with the Habsburgs; and Joseph II,
ror @ll his veunted indifference to smmorial bearings and socisl
fax distinctions, showed a very feudal attitude when he called |
'th- composer a 'lsrumohtr". a mere Jester, in 1780, On the other
band, in precociously democratic England, George IIL was quite
cordial In his reception of Hauydn. The composer was trested well
enough by bis patrons the HSsterbazys, though at first as little
more than a superior domestic = a status he always reteined in
theory. The quiescent Eaydn, as a whole, accepted the condescen-
ding trestment meted out to him by this classj but in a roundabout
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way he eriticized this soclal nsigidity when he seid of Baron
van Swieten's symphonies that they were as stirf as the old
noble himself, (20).

Mozart's experience with the Imperial Family of Austria
was likewise frustrating. In 1771 the Archduke Ferdinand wished
to take Mozart into his service but the mpress Maria Theresa
opposed the idea, insisting that the Prince had no need of "a
compoger or of useless persons”, (21) Mozart wrote to his father
(Vierma, April 11, 1781) that the Countess Thun had invited him
to a social occasion where be would meet the Fmperdr but his jntnn.- |
Archbisbop Colloredo, would not allow him to leave. He added that
1f the Buperor wished to hear him he must do so without delay,
as they were soon to leave the city; but of course he could not
tell that to His Majesty : "Such a thing must be walited for."

(22) Hozart, as he became increasingly class-conscious, exhibited
at times utter dleregard for renk and convention, For exsmple when
the Mmperor Leopold II indiscreetly left the theatre while the
composer's opera "Clemenza di Tito" was being performed in Prague,

-

1791, for his coronatlion, Mozart exclaimed thet it was 80 much
the better - there would be one less ass in the theatre. (23) In
the same vein we find that Mozsrt could be definitely vulgar, in
his rather penetratingly sapcastic social eriticism of the
aristoeracy, when be was piqued by his treatment as an inferior
(letter to his cousin "die Bisle”, Augaburg, October 17, 1777) 3
"A erowd of nobillity were there « Duchess Arsefountsin, Coun-
tess Pirejoy, snd Princess Stinkdirt with her two dsughters, who
are, bowever glready married to the two Princes Papbelly of
Swinetall ..." (24)
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Mozart bad a mixed reception from the eristocracy in
Prence, ss be outlined to his father (Peris, Mayl, 1778) : the
Duchesse de Chabot Kept him weiting an bour in an unbegted
room, while she continued drewing with seversl gentlemsnj and
when be finally did play on & wretched pilano, no one paid any
sttention, On the other hand he was & dinner guest of Count
Sickingen, Ambessedor of the flector Palstine, (25) In Vienna,
' hurt wﬁ. dletinguished by Prince CGasllitzin (-j.ottcr to hll__,t_lf_hl’.‘
Nov.20, 1782) : "He always eends bis cui-rim forme and I am
trested robly In kia house,"(26) And oﬁ I Jowﬁg to Salsburg, in
1783, Mozart and hlis wife were puests of Count Thtm, in Linz, who
gent Ps servant to wait for them st the gete of the town. The
composer himself enjoyed being in the company of nobles - as
s friend or mest - but be balked aonultin_tly against Miﬂs the
role of @ valet, which bis patron Mn«-.lrﬂ:‘hub:op nl:ux- t'!}:'o_dl |
to force on him, His own words besr witness to what be thought
should constitute soclal digtinction and to bis objection to
any trestment s an Inferior : "It ls the hoart that emnobles
menj and though I am no Count, I have perhaps more honourable feels
ing than many & Count., But whether s man be s house-porter or &
Coumt, from the moment thst he insults me I consider bim to be
a scoundrel.” (letter to bis father,Vienna, June 20, 1781 (27).
This progress towards an equalitarien relationship nit’h |
tfu highest claasses continued drsuticaliy with Sun'.dun. He
world place the eomposer in no less a position than the very
top of the uoct.l pyramid, as we may fudge fm his urhesfita-
ting nnrk when discussing the nng of Prussia, "I too s a
king"., (28) (It u 1utoru|_s193 to note here that Beethoven was
mmoured to be the natural son of Frederick II, as he himself
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mentioned in & letter to wWegeler, Oct, 7, 1826,) (29) Beetboven
made no advances to golieit fevour from the Habsburgs and, as we
sew regarding censorghip, he did not hide his eriticism of the
state of alfairs under the reactlionary Francis lI; and the com-
poser even neglected to write a second mass planned especially
for tbis emperor, He wes nonetheless appointed Court Composer
in 1822. We bave notad sbove that the Archduke Rudolph, youngsst |
son of Leopold II, might be considered in the category of a friend
of Beethoven, This prince, a first class planlast, certainly had a
gieat reapeot £on bis [Eeseliy and Bé caveTully - MipE ‘tbe least of
bis letters. The, Archduke btolerated Bgethoven's republican views
and dispensed with much Court etiquette where the composer was
ﬁonu'mgd.'. In contrast to Mozart in simllar circumstances,
Beethoven, as be frankly informed the Archifike (Vierma, April 'S,
1820), refused to be kept waiting long in an ante-room, and %0
burried away of his own accord. (30) It was a ricot of his non=-
artisan status that the great "Missa &blull_na". Written for the
installation of the Archduke as Arehbishop of Olsitz in 1820, did
not have to be composed on time andwas actually not finished
unt 11 three years later,

Beotboven admired Mapoleon who ms First Oonsul, hald
position mueh in line with the composer's ideal of a great
joman free citizen, He had dndiur;od bis “"Erolica Symphony", 1804,
to Napoleon in token of the latter's democratic distinetion; but
=% when Bonaparte declarod himself Gmperor, Beethoven burst out
furioualy : "Is then he too, nothing more than an ordinary bhuman
being ?
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Now he, too, will trample on ell rigbts of men and indulge only_

‘bis ambition. e will exalt bimself above all others end dmsxX
became a tyrent " (31) The musician tore up the original
‘dedication and made the final title significantly simple :

- "Sinfonia Eroica composta per festegglare il sovvenire di wm
grand'uomo." Beethoven, c_hart'na a similar concern as Napoleon
over hu sﬁdtu(, waa wi'uud by the phenomenal rise of this
men from a lower ¢lass to his pinnacle of fame, finding 4in it
sometuing o & parsllel with bis own soclel struggle.

~ The _.mtaﬁnn of Beethoven for sristocratic soctety lay
in his xsimk reslization thut it was the class bost suited to
further the interesta of his art rather then in any nugﬁltm‘
of ﬁabbiu per se, Nis oun worda substantigte this atend 3

: ‘luririu agaln nll the petiinessos of sociasl life to your srt.”
t"r-gobuch" 1818](32)

We have seen that Beothoven's relations with Prince
Charles Lichtrowski ware close enough to be ranked as friendship;
this noble cvnn_'put up with biswvery perverse mooda, including
the ocudm when the angry musician tried to bresk a chair over
 his bead, Yet Bodthoiln, an independent-minded bourgeols
forging his own destiny, never quite trusted this prince or his
class, &8 be made clear in s letter to Lis nephew Karl, 1805 § "I
know from experience of t_;hu lete Lichnowski, that those so-
called grest personnages do not like to see an artist, who 1s
at all events their ecqual, prosperdbus”, (33) Boethoven never for- |
“ 'gave Prince PauleAnthory Sstérbazy of bis fanlly for having
bim - es an artist - lodged with the funotionardes md officers
in the house of the stoward snd not with the othcr dutimilhld
‘sultl in the chatesu on M.a visit to Kimrhon in 1807,
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In bis opinion this was tam-ﬁm to an insult, The terws
Dl&hnu used when annoyed with any aristoerats demonstrate
_tu. feeling of equality and often of superiority; thua when
‘Prince Lobkowitz thought it uwnimportant that a bassonnist had ¥
misged a rehearsal the composer lster sbouted in at the door of
i:il palace 3 "Lobkowitzlisn ass § " (34) ; unﬂ.n'ly when a
po’rhin C_o;lllt Peeo apoke too loudly to a pretty woman when Beethoven
 waa playing at Count 'Brom'l, the Turious conmposer stopped |
abruptly end shouted : "I will not play for such swine 1" (35) ;
- and in the same vein he w.mta' to Count § Brunssviec, May u. 1807
regarding e canurt in Hungery 3 *I will not get along with the
pru:ulj ubblc." (36) At times Indeed Beethoven conslidered chlt
there was nothing meaner or smaller than the grest sbolety ot'
Iis ere. (ﬂ)

sehuhors. in large measure due to bis utiring nature and
awlvard manners, falled to mingle to any marked c:tnn_t with the
aristooracy, though scne members of this cluss, llke the Princess |
Einsky, went out of their way to try Lo introduce bim. He sddressed
very bumble petitions to the Superdr Franeis II but never
received sny position at Court, In contrast to Bestboven at
Klsmarton, Schubert secemed to take for granted being treated as a
donestic by Count Ssterbaxy. Among the few acquuintances of Sechubert
in this class nsy ba listed Count von PFlatz, Countess Weissenwolf,
Baron Mink and Saron von Schonstein (who sang many of his lieder
in the salong). . | |

As we bad occaslon to mention eariler Jeber's presumed
| title fucilitated his connections with the aeristocracy. In Sngland
" however he did not go out of his way to court the nobles with
the result that they were inclined to snub himg
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but he was well received there by royalty in the persons of the
Duko. of Clarence and of the Duchess of Kent, Rather on the negative
;!dc was his cold reception as = "Court-Servant” by the.King of
‘Saxony, when he appeared at the Court in 1817 in the special uniform
of his post as i er.

Mendelssohn reversed the usual role of aristocrat and
artist by inviting the former to his home;} ud h: 1840, he guve a
soirée-concert in honour of the Grand Duchess Helen at the Gewandhaus.
This composer did not seek out the aristocracy, but rather it was
they who came to him, as he noted In a letter to his sister Fanny,
Munich, June 11, 1830 : both at the Court and in the salons, the
ministers and counts swarmed around him, "as thick as fowls in a :
poultry yard". (39) The boa;rpols nature of Mendetssohn's reception
by Queen Victoria, mentioned already in the "Social Setting", was
highlighted by their playing duets together = @& fusion of social
as well as musical equality, The composer wrote to his mother,
Frankfurt, July 19, 1842 that in case his frlend Dirichlet set
him down as an aristocrat, because of this Royal eplsode, she was
to assure him that he was "a greater radieal than ever". (L0)

Schumann's relations with the aristocracy were most marked
in his early period, He had & geyaral success with this class in
Heldelberg thanks to his pluno-phyu.ng. 28 his own words bear ouf:
"There was absolutely no end to the 'bravos' and the 'encores'....
the Grand Duchess clapped like anything. "(letter of Feb, 11,1830)
(41) In Vienna Schumann kept company with Count Reuss and Baron
Pasqualati; and in 1842 both the composer and his wife were Invited
to visit Prince Metternich.

Chopin present a case of reciprocal attraction iIn
relationship to the aristocracy. Slightly connected to the nobility
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through his mother, as we have seen, his whole life cycle passed

in an c/lt;l setting, from a childhood where the Prince (‘:utwrt.ymlu
was his schoolmate, to his deathbed with his loyal friend Countess
Fotocka at his side, A Chopln concert came to be a select m"lcgmt
event in !tulx‘. (42) The pupils of Chopin came almost excluslively
from the highest sociel class : we need name only a few of Lhese,
€.9+ the Princesses Chimay and Czartoryska and the Countesses I
Esterhazy and Branlcka, to realise the truth of this statement.
Chopin himself underlined the Importance of this entree to "le
grande monde” when he wrote: "At once you have a bigger talent if
you have been heard st the English or Austrian Embassy; you play
better if princess Vaudemont was your protector.” (to Dzlewanowski,
Paris, 1832) (43) Chopin could take or leave this high soclety and
would turn down princely dinner lnvl.uuuu if he so wished; he
once mh .quto rllpputly of & dinner “chez Lady Kinlogh", att~
ended by "lords, chandellors and beribboned devils... "(Letter

to Grzyﬁu. London, June 2, 1848) (i) He seems to nave kept &
bourgeols head above 2ll this aristocratic whirlpool around him,
Chopin was received as & member of the family when he taught the

two young daughters of Prince Antonl Radziwill; he was able to
flirt with them while demonstrating finger techniquej and they

in turn painted his portrait. These liberal aristocrats realised
the new position of the artist as is evident from this letter of
Chopin to Woyclechowskl, Warsaw, Nov. 14 1829 :"The old princess,
too, knows that it is mot birth which makes a person. "(45) - a
statement In keeping with the bourgeols rating of talent over birth.
Chopin then could pass as an eristocrat himself by virtue of the
position he achieved as an artist, proof of which lles in the
statements of George Sand :"11 Stalt 1'homme du monde par ex-
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éellcm'] (46) and of the anonymous author of the article "Néerologle,
Fr:d{rlc Chopin.” : "Chopin était aristocratique, comme homme et comme
artiste." (47)

Liszt's connections with the aristocracy were as close as
Chopin's, though less cxclusivc; and he was also a magnet drawing
soclety to him. Liszt was on several occasions the actual guest
of H'lag ¥Willlam of liolland at the ,chituu' of Looj snd in Paris,
1856, he was presented to the Emperor by no less a personage than
Prince Metternich himself. An incldent in Spein, 1840, reveals that
Liszt did not hesitate even to rebuke royalty when the dignity
of his posltlon as an artist was In question : he refused to
play for the Queen lsabella hu:uu Court cuquttc .forhulc any
personal introduction to the wmonérch. A more forthrloht example
of this feeling occured in Hussla, in 1842, when L{szt suddenly came
to a full stop in his performance because the Czar was talkings
the latter demanded the reason for this behaviour and t.lu' composer,
with felgned humility and comssmate sarcasm, replled ; "Music, .
herselfl, should be silent when Nicholas speaks! " (45) Though
a democrat, Liszt had curious Legltimist sympathies which led
him to refuse to play for King Louls Philippe; and he even
insulted the King by remarking that conditions had not changed
for the better, a statement that prevénted his recelving the
Leglon of Honour at the time. (49) In 1858, Lisst was definitely
annoyed to be called upon to give a concert for the Curt in
Vieana; he would have agreed to play "en petit conité” for Thelr
Ma jesties but resented the demand to uﬁruia. a "métier” that he
had for some time glven up. (50) The uncompromising stand of Lisst
against royalty in these clashes was of benefit to the position
of all artists,
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Opinions of the aristocrscy regarding Llszt provide a
ugeful measure of the social and cultural advance bf the com=
poser, In 1901 the Orand fuke Charles of Welmar remarked to
Bugonl : "Lisszt was what a Prince ought to be."™ (51) In similar
~veln was the regret expressed by the Fngllish aristocrat Henry
Butler regarding Liszt's choice of the low caste profession of
music : "Quel dommage de mettre un pareil horme au piano."™ (52)
Liszt himself was well aware thet the artist, even in democratiec
Mgland, bad still e long way to go on the road to soclsl equa~
1ity; and be was shocked that in this country many femous musi-
cians, smong them Moschdles, fubini and Pasta, had been obliged
to use the service entrance of aristocratic houses, His pupil
Amy Pay suggests that be put on an aristocratic manner for spe-
eific occasions : "I do not think he is the same when he 1s with
aristoerats. He must be among adists to unsheathe his sword...
When he is with 'swells' be 1s ell grace and polish." (53) Though
sccepted gs an equal by most aristocrats, Liszt still identie
fled bimgelf with his artistic group and therefore with a sec=-
tion of the niddle classs.

This review of the relastions of composers to the aristoe
cracy revesls that there was change both in the attitudes of
the rulers end princes snd of the musicians. The former tended
to be more democratic in outlook and to velue talent as a thing
initself : the latter more snd more insisted on being treated
with respect and consideration. The relationship thus changed
from an 18th century artisan pattern of master to servant, pation
to musician in service, to a 16th eontui-y bourgeois pattern of |
reletive social equelity. '

As the relationshbip of the composer to the bourgeoisie is
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to a major extent the subject of the whole thesls we need
bere only concern ourselves with a reference to the class as
s whole vis-a-vis our selected composers.

The nature of Haydn's situation, isoleted in a rural
area, prevented bim from much contact with city-dwelling bour-
geols, when in the service of Prince Esterbazy. He complained
of this 1solation of a letter to Marianne von Genzinger, May30,
1790 : "1 never can obtain leave, even to go to Vienna for four
and twenty bours." (54) It was principally in Englend that Eaydn,
temporarily free of service, had an important relatlionship to
the bourgeoisie, which constituted his mein sudience there.

In the case of Mozart we may say that the middle class was
glmost equally as lmportent as the sristocracy to bls position.
Bourgeols petrons, such as the merchants Hsgenauer and Haffner,
ware frienda in necd in the face of the indifference of the
nobles. His concert in Augsburg, 1777, depended entirely on
the bourgeoisie; and they ridiculed him becsuse he wore his Order .
of the Golden Spur, s pretence to nobility before he was even |
& secure bourgeols,

Beethoven's poaition of independence and his liberal social
and political attitudes were middle class to the core and yet
mﬂdoxicniy bis very temperament made bim dislike being classed
with thies group. He realized that, like it or not, bis position
was in this class e8 we may gather from s remark to Poto.u at thbe
time he was forced to continue his case over bisz nephew in a
lower court 3 "The common citizen (die Burger) abould be
excluded from higher men, end 1 have potten among them,"(55)

Schubert's position in soclety was almost entirely
conditioned by bhis reletions with the bourgeoisie and he was
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perfectly content in thls setting; bis role in the homes of

the bourgeoisie corresponded with that of Buthdvcn in the
salons of the liberal aristoeracy. We may mentlion S.Paumgartner,
manager of a mine, as typical of the ever-increasing wealthy
middle cless patron; he commlssioned the "Quintet in A" from
Sebubert in 1819, Weber, like Mozart, found both the upper classes
about equally important; wheregs with Sthumann and Mendelssohn
the bourgeois relationship was predominant. Chopin was part!.g.t
in all things to the eristocracy and the world of Iiazt cubraced
all chlus, the bourgeoisie forming his major nud:l.ltm int he
great concerts of England and of cltles like Leipzig.

The evolutionary nature of the change in social position
1s pointed up by the fact tbat many bourgeols did not whole=
beartedly accept the musician into their class, as we may mm-
trate by the nagative attitudes of the bourgeois parents of
seversl would-be artists. A case in point was that of Iscuard,
who called himgelf simply Nicold, after the production of his
first opers, in 1794, in order not to compromise his dinppro-
ving merchant femily. It 1s further revealing that the school-
teacber Schubert, the physiclen Berlioz, and the daughter of a
physiclen Frau Schumann, all objected to a musical career for
their sons,

In brief then the artisan composer from the mid 18th century
on became ever more drawn into the maelstrom of bourgeois
sctivity until he found a new socisl identity as a member of the
middle class, .

Our final survey in terms of direct c¢lass relationship
cohum the composer and the lowest classes. Haydn, of peasant
class origin, performed menial duties as a valet for bis teacher
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Porpors and bo remained in servant status most of his life. On

his London trip however he was able to take slong a 'copyut who
acted also as bis servent, His final position is indicated by

bis will where he remembered & housekeeper and a gardener, as

well @8 this same servant. Mozart, of artisan origin, served as

o musician in service for part of his life and certainly was
tngtnd as 2 servent by his patron the Archbishop of Salzburg.
Regarding this inferior position the class-conscious composer
remarked !':o his fatbher, Vierma, Mar.17, 1781 3 "The two valets

sit at the head of the table. I have at all events, the honour ‘
to be pleaced sbove the cooks." And he uint on to complain of the ) 4
coarse end 8illy joking at the table. (56) As his career .dvmd.d
bowever Mozart occasionglly possessed & servant himself,

Beethoven, of lower class origin, was able to gvoid servant
status, He possessed servants for most of his life but his very
Inability to handle them suggests an oversensitive swareness
of his own bumble stock. He once despalred of being condemned,
on account of 'is deafness, to pass the greater part of his
11fe with this "most odious cleas of people" (1817). (67) His
attitude to this class a8 & whole, consistent with bis bourgeois
cultural achievement, may be gleaned from thisz stetoment : “For
my nature shows that I do not belong among these plebs." (Cone
versat {on book, 1820) 958)

This entipathy of the composer, in his new social position,
to beling atill considered as a domestic servant i1s well bypught
out an enecdote told of Ducsek by 1is nephew : The Princess
Tell : psked Nussek "in a ratber strange manner" to move the
lights from the chimney to the pinnotbrtc. Dussek rine a bell
m p-iud the order on to & servant. On the Princeas expressing

su

~
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surprise that he was offended by her request, the composer
replied : "Madam, I shiall ever feel honoured In being considered
@8 your moat obedient and humhle servent, but never as your
valet," (59)

All the major Fomantic composers were of higher class origin;
oither avolded Court service or were treated with more dignity;
and -« with the exception of Schubert - possessed servints,

Liszt was sccompanied by several sorvants on his grand tours;

and Chopin took it quite for grented thet & professional musiclisn
should have s "valet de¢ chmmbpe" : “"Add e good servent whbo would
look after me and not waste money snd things." (to Grzymala, I
June £, 16848) (60) T™e lesson to draw from the fact of these
éoqpoaera possessing servants i1s their middle class position,
besring in mind that ths bourgeols wished to Iaha_u that he 414

not work with bhis hands (manual labour).

{D) HONOURS,

.The honours gilven to composers by society in'this era
may be interpreted in terms of their cless position, We shall
divide honours Into those received in the course of their lives
and those that were posthumous.

The highest honour, in the aristocretic category, was
that of ennoblewment; a vemnant of feudalism it could be con-
farred by either Church or State. Those recelving ecclesiastical
titles included Oluck (1756) Mozart (1770) end Vogler (1773)
who were crested Knights of the Golden Spur by the Pope; and
Spontini, who was made a fapal Count of San Andrea,1844,, Sscular
_ titles of nobility were swarded to Dittersdorf (1773); Sarti
(1795), Lesusur (1829); end Iiszt,who was made a hereditery



Dhaka University Institutional Repository

.85 -

Knight of Austria; a knight of the Prussian order "Pour le
merité" (nomally s political and military honour); snd of
many otha'r orders, The King of Sweden, & monarch of bourgeocis
origin, felt Lisst took his place quite naturslly in this
exalted soclety through "Lg Royauté de Génte”.

.Al we bave bad occasion to stress Iin both the "Soeial
Setting™ and above under "Class Relstiona" the bourgeols t?nd'od
to »a ridicule aristocratic titles, elevating merit to s M@or
plane than mere birth, Conversely the old arlstocracy bad little
respect for titles handed out to the middle class - birth bo.'l_:ng
the sine qua noh of nobility. Many composers, like the writers
Rousseau and Stendhal, were very bourgecls in thelr apprniu_l
of this honour. Beethoven considersd bimself sbove mny title of
piné_o and u'hia c¢hallenged in court to prove his title of "van"
he declared - pointing to bls Lead and to his beart : "My nobility
is here and here." (61) Mogart followed s bourgeols ridieculing
1ine when he signed himsell jJjokingly, "W. de Mogzart, Noble of
Hobenthal and nt.t.nobcil to the BExchequer”™, in a letter to his
fatbher, Milan, Jan, 26, 1770, (62) We may add that Mendelssobn
.ﬁsmue Liszt; and Wegner Spontini, repgaerding thelir titles.
(63) The titles given to the musicians were not of the higheat
oﬁatemry; and we are justified in stating that they did not
become aristocrats through this process but remained bourgeols
with an aristoeratic decorstlon,

Similarly the nmi-oua orders awarded to men of culture
were seldom of the first class, these belng reserved for
aristocrats and high politicsl figures, Spohr, for example, re-
ceived the Order of the Red Dagle, 3rd class, from the King of
?runili The practical democrat Beethoven gave a decided
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opinion of the value of these orders when he wes asked by the
Prussian Chancellor of the wbassy in Vienna if he preferred
a royal order or 50 ducats for his "Mass in D" 3 he replied at
once, "50 ducats". The composer later made sarcastic remarks
about the manner in which 80 many wusicians were seecking these
orders to the degradation of art. (64)

It bad long been the custom for princes to reward calpouu-
with valusble gifts on recelving coples of thelr works; snuff
boxes, Jewels and rings were azong the most common presents.
Artlsen composars were not in much of s position to criticize L
these gifts, but Nozart, in a 1.;;:;& AR g, R n-nnh.s.-, >
iui.ls, .J.'_?f?'?. complained that b-' had recelved £oo many watehl,' '
and wished be could hﬁo plain money instead. (68) The I
1hdop¢n.d¢:=t Beethoven however Was so angry at bd.ns sent gn
inferior jJjewel, 4nstead of a promised diamond, when he dedicated
bis "9th Symphony" to Frederick William III, thet be nearly sent
it back to the Ambassador; he eventually sold tbis gift that he
despised, Similarly Liszt bbhrew the diamonds given to him by
Frederick William IV into the wings of a theatre,

The bourgeols compos r then bas risent o a poiit ion where
he can accept or refuse gifts from royslty and be quite oute
spoken in bis criticism of the titles and orders of the old
soclety.

‘ In the bourgeols domdin of honours was the lLegion of
 Honour, originating with tbe French Republic, though cerried on
by the subsequent royal povernments, Liszt and seven of the "
me minor Romantie conpoun received thil cross; wost were only
made chevaliers, but amrubm was ruud to s commander in
1842,



Dhaka University Institutional Repository

Civiec honours were outstandingly bourgeois in nature and
many musiclens were distinguisbed in this sphere, BoYeldieu
was presented with & gold medal, inseribed "Honneur su talent”,
from his native FRouen; Beethoven, for chariteble services, was
honoured with the Citizenship of Vienna and was elected an’' honos
rary member of the "Keufmahnischer Verein"; s concert for the
inauguratlion of a monument to Bach galned for Nendelssohn the
title "Cltizen of Leipzsig”; and Lisat received a diplous of
"Bourgeols d'honneur" from both Lhe towns of Weimar and of Pest.

Acadetiic honowrs also it seolidly into the bourgeois plo=-
ture, Most adademics were originally sponsored by royslty but
gained democratic support by the 19th eentury. Nine of the minor
Clasaical composers and five of the Fomantic group were clgcted
gorresponding members of Acadenies (including those of France,
Stockholm, Berlin/ and Belgium), Haydn wes sent diplomas from
the Acadeniss of Paris, Amsterdsm and Stockbolm. Beethoven was
named an” honorary member of the Royal Swedish Musical Academy,
Haydn, five of the minor Clsssical composers, and six of the
Romantie group held membersbipe in the Institute of France, @
bourgeols orgsnizaetion ereated In 1794 by the National Conventbn.

Seethoven, consistont with hia disregard for titles in
genoral, made light of his honorary membership in the Soclety
of Fine Arts of Holland, saying to a publisher : "It's a title
after all, Hal Hal that makos wme laugh.” (66) Beethoven was ufigs
glven a diploma as an bonorary membor of the Lelbach Philharmonie
Soclety in 18193 and Schubert wos an honoriry member of both the
Graz and the Linz Musical Societlies, Weber was made an honorary
member of the Helvethn Musical Socigty in 1811; and Chopin was
elected anf sssociete member of the Soci€td Littérsire in Paris
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in 1833,

i The higbest ewerd in the acadenlc fleld was the honorary
degree of doctor. It 1s significant that only two of the early
group of composers, Haydn and Spontini, received this honorary
degree, in contrast to Mendelssohn, Schumamn, Iisat and four of
the minor Romantlc composers in the later group. |

It is evident then thet musiclans, no longer looked down
upon as mere artisans, began to be accepted along with literary
and scientific figures by learned institutions and societies.

It was another notch to be registercd in the upward bourgeois
e.linb of the composer,

Poathumous honours are first indlcated by the type of
funersl accorded to the composer, Haydn's last rites gave final
evidence that he had moved from an unknown ertisan to be regarded
as a distinguished bourgeols; covered with medels, bis body
rested 1n Nixkinr state; entry to the funeral was by ;nvitltidﬁ
oniy and the presence of several French genorals lent distinction
to the ceremony, The funersl of Mozart - often described as a
third class event - was a blight on socletyl The small company
sttending were mostly bourgeols however and the bad weather
- must be taken into account in eriticizing the duo‘rt.lon of the
coffin which was throun into the common vault - his eventual
grave remaining unknown, The obsequies of Beethoven, with eight
!gmllulgﬁers a8 pall-bearers, were marked by the presence of
huge crowds, mostly of tle middle Iolus. ,

“Schubert's intermect was s quiet event, like his life; md
his fsithful bourgeols friends looked after all the arrangements.
The government of Saxony bad the body of Weber bauugit back to
Germany from Englund and given a netional funorals
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and a speclal trein, evidence of national esteem, urriod t'.ho
remains of Mendelssobn from Leipzig to Berlin. (Ve pay wall
renind the reader that the concept "netional” implled a bourscoil
dovclopnnnt in this perlod.) large crowds, sgsin mainly middle .
ollll. sttended the funersls of Schumann and of Liszt. Gbopiq'l
funeral = like bis life - wss md nly an arutocnu.c event; most _
of the *bi;letn d'entrée"” were taken up by bigh society, quitg-
‘a8 at his couctrt;; one prince led the procession and anothe r
was smong the pall-besrers. A signal distinction was accorded
one minor cumposer, Rossinl, when the Pope. aenls a speclal luncl.p
Pu'h to wdminister extreme unction to him, s
_Thn evolution to be traced bere regarding the musiciah is
from the early minstrels, who were refused burisl rites; to

the artlisan composer who, like Mozart, often shared a ]'uuper"l-_
grave; th'rou'ah to the mass attendence at funersls, as that of
Beetboven, stowing the bowgeois poaition of the composer and
the Intearest of a large group - the wmiddle class - In his destinye
Furtber posthumous honours, such as great public and national
festivels, monuments, atrectengming end the like, were in this
category of bourgeols national concern,

in summary we mey deduce thet the totality of soclal rela-
tions discussed in this chapter spelt a bourgevis atatus for

the composer,.

# RSB0 DOeDPELE
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Chapter - 2,

ECONOMIC SITUATION.

The econonic aitustion of an Individual is e cardinal
index of bis position in soclety, It is therefore important
for us to outline the duties and note the wapes of verious musi-
cal posts, to examine the development of the opera and to
corisider the eomposer in relation to the publishers - isolsting,
throughout, the c¢lass factor, '

We have sketched gomething of the materisl situatidn of
the artisan i:uliolu in uwicg at the begimning of the 18th
eentury in the Introductory chapter on “Fhe Position of the
!hhiutn in G@ncrsl'. In congidering these positions in b.tgi.l
we nuit beasr in mind that the mere statement of s sslary means
1little unless 1t cen be Integrated with e general price curve,
with the cost of living, and with the saleries paid in other
occupations snd professions, The reader is referred to Appendix
B for an sttempt to present such a comparative chart, though
the grest diveralty in currencies, welghts and measures and
cost of living, the fluctustions of thn'value of money, and the
paveity of atatistics before 1800, make this difficult to
" prepare for a large arca.

- We shall examine first the genersl conditions of operas
writing and of music publishing in this ers. The production of
opera provided an early means by which the composer could face
the publie directly, an ﬁbryonie bourpeois position; it was
an important source of revenue to him especially in Italy end
Prance, Most opers composers of the period still depended on an
order, s serittura or commission to write an opers, without
which t hey uif- unable o produai thelir work, The very prolifiec
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quantity of operas written in this century 1s furtber evidence
of an artisen craftsmen method of working. We may citaaklifur(fﬁ‘!’l?i‘f)
@8 an early example : be composed some 100 operas at 50 thaler
each.

It was the custom in Italy for the impresaric who bLought
an opers to hold it as bis property for two yearas, whercafter
it became public property; the unfortunate composer came oubt on
the losing end, Conditions bowever improved thn;ughwt tho.
centwry and with the French Revolution copyright laws bLoth of
edition and of presentation gave the composer some chance to
hold his own in the business world. In 1791 the rights of .
authbors and composers were prolonged to fifty years after deatbh. v

A very dlrect bourgeols reht.:l.onahip was that of the
composer and the publishers. For the artlsan musician such a
business connectlon gearcely sxisted as publisbers were very
fow in number before the last quarter of the 18th century; Sach,
for example, never even thought of putting bis work an the
market, Most of the printing of compositlons in this periocd wes.
done by- sollcliting the mﬁuript.ton of aristocratic patrons
and this also meant a very limited edition; an illustration may
be Tfound in Baeh's tour-;port chorales publisted in 1780 with
only forty-two subaurlﬁera. With no copyright prot.-ccuun composars
were often cheated by unscrupulous publishers. ?vmvera could
copy an wnw composer's manuscript and then the publisher
Iooulﬂ use it as be wisbed. Englend had the first copyright
~daw - 1710, end, s we qotnd above, the French Revolution geve
the ﬂ.m protection ﬁn-cmatiu artists on the continent,
Music compositions came to be reparded as private property and
'.'ﬁhloh otﬁl profis, uﬁcthor of composer or of publisher, and
s such were defended by tbe bourgeois state. A further middle
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cless phenomenon is denoted by the fact that s mumber of
lesser known composers, among them Fleyel, Cramer, Clementi,
Haslinger and Plabelli, also became mualc publiahais.

In the 1light of the foregoing we may carry on our
investigation into the material situstion of our selected
composers. An anslyais of Yaydn's cont ract of May 1, 1761,
as Vice-Kapollmelater to Prince Esterhazy reveals the condie

tiona typicel for the 18th century gomposer in servige. Haydn
held the rank of s house-officer, a sort of upper servant or
foreman, All the Prince’s musiclans were lnstructed to obey

the composer who in turn was neither to be brutal nor ﬂf
unduly familiar with thoi; be must see that they bad clean
uniforms, of the carefully prescribed type, before the

concert, He wss under obliaat'i on to compose what the m:;h
commanded, play new eoﬁponitim first before him, and retain

the same far the sbsolute use of his master; likewlse he was

not asllowed to compose anything for eny other person without

béth the knowledie and the permission of His Fighness. He must
svait each morming and afterncon in the antechamber to recelive

the orders of the Prince. AL actusl concerts Haydn had to commence
exactly at the time indicated. He bad elso to care for the

music and the Instruments and Lo instruct the aingeras gnd see
that they lept in good volce., In all I;hi.ngl, let it be enmpha=-
sized, Haydn bad to carry out the precise orders of the Princes
If satisflad, the latter engapged bimself to pay 400 gulden a
Yoar, The composer was to eat witk the other house-officers or
 else recelve § a gulden & daj allowance (Kostgeld), He was to

\ Tenew bils contract six months before the nxpiry_or the three=

: -:fga'r'uuntu.cs _h'riod.' " le

w
L
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If the Prince were content, Haydn would then become Oberkapelle
meigter : if displessed, be could dismiss the composer at once,
(1) The fact that Prince Nictoles reproved Haydn in 1765 for
laziness in composition suggests the servant nature of this
position, In 1762, Heydn's selary was raised to 600 gulden., In
1790 Prince Antoni BEsterbazy disbanded bis orchestra but allowed
Haydn to keep his title of Kapellmeister: he gave the umﬁour
leave and inecreased by 400 gulden the 111'.1_0:13 penslion of 1000
gulden left him by Prince Nicholas, Haydn remained nominally
attacbed to the bouse of Esterhazy but he had no definite dutles
to discharge; however be still bad to obtain the Prince's consent
when be visited England. Therefore, despite the material comfort
and security of bis later situation, it was still not a fully
independent bourgeois position, The artisan Haydn however was
surprisingly bourgeois in his business-like arrangements with
his publishers, watching them carefully In respect to his own
profit; he even sent very demanding notes to Artaria to pey up
or else send back bis music, (2)

Mosart, after his youthful career as & virtuoso, entered
the service of the Prince-Archblishop Colloredo of Salzburg;
his salary in 1777 was only 12 florins, 50 kreutzers a month, He
showed himself very aware of the injustice of this economic
treatmont and was decidedly bourgeols in bis consclousness of
the value of money aa is apparent Iin a letter to his father from
Mamnheim, Mar.24, 1778 : "Where I mm properly paid I am content
to be." (3); and sgain from Vienna, April 4, 1780 3 "My sole
purpose is to make as much money as possible, whieh next to health
is best of gll." (4) Mozart un.tﬂtiml:oly was singpularly unsucce
essful in this quest. lie was crr;md a post as organist at
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Versailles in 1778 at 2000 liverés (be worked this out hinmsgelr
to equal 915 florins, 45 kreutzers) but turned it ?wn. (5) H
1781, his salary with the Archbishtop had risen to 400 gulden =
still a mere pittance; and he bated the servant status inflicted
on hin, as menifest in this letter to bhis father, Vienma, May 15,
1781 3 " X did not know I was a valet 3 supposed to have loitered
a couple of hours every moruing inthe antercom." (6) In additlon
during this Vienng viait of 1781, the musicians had to provide
entertalrment at all receptions of the Aru.bbi_nhop and even at
the howmes of bis friends - end mosatly without extra pay. It is

not surprising then that the proud and wouldebe independent

Mozart took matters into his own hands and broke roroibiy from
this servitude.

Mozart bowever had little business ability so he never
proceeded beyond the need of an adegquate officisl position, He
failed in the other possible means of living - concerts and pub-
1lishing bis work, both by subseription; teaching piano (for
which he had & dislike); and the production of his operas.
According to prevalent usape 4n Vienna, Mosart was normally
paid 100 ducats by the theatre that wished to feature a new
opers, His "Cosl fan Tutti", 1790 however, Mm brought him 200
ducats. In addition the composer was given the receipts of an
opera parformance given for bhis benefit, which might net him
as much as 100 ducats. (7) These operas, written for the theatre
indicsted s bourgeols business relationship, whereas an opers
1ike "La Clemenza di Tito", 1791, depended on & roysl commiasion,

Mozart was finally given the poaition of Court Chamber
Composer in 1787, to prevent him from going to England, but it
carried a remuneration of only 800 florins, With debts embitter-
ing
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his last years be still turned down an offer to be

ister to the King of FPrussia in 1789, at 3000 thalers
gelary, because of #his misplaced loyalty to the Hmperor,
Mozart died at the height of his genius with help just around
the comer 3 the nobles of Hungary bad pledged 1000 florins for
him; and Amsterdam was making a good offer,

Mozart throughbout was miseraebly exploited by his publi-
shers. Artaris, for example, would get coples of Mozart's work
and publish them without his spproval, to say nothing of not
paying anything for them, It is unlikely that Mozart received
any payment for the actual print ing of his operas; in 1789 he
printed some quartets and sonatss composed for the Frusaian
Court at his owm expenso, but only the dedications brought bim
any pecuniary rewerd, In sum then we may conaider Mozart as
trying to be & bourgeols before the time was ripe.

Beethoven was the first composer to achleve @ position of
bourgeolis economic independence in the senses of belny free of
auy officlial duties; the composer himself proudly boasted of
this position (in a letter to 8ir George Smart, Vienna, Feb,22,
1827) ¢ " I live entirely by the produce of ry brains." (8) As
an artist he was ratber revolted by bourgeois materislism, but
he was forced by circumstances into just smch a money-basged
position; a letter from Baden, July 15, 1885, makes this stand
clear : "Bargaining 1s odious to me, but it must be so." (9)
The road to this unique situation began in Borm where as an
artisen musician in the lowly post of an asaistant organist he
recelved only about 150 nor.h_u a year; it was the Elector who
bore the cxpcnn. of sending bim to Vienna in 1792. From 1794 to
1796 the composer had the novel situation of being the pald
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guest of Prince EKarl Lichnowski, with en annuity of 600
florins to continue until he found suitsble employment, In
1803 Beethoven was offered the post of Kopellmeigter to King
Jerome of Westphelia (a Bonaparte) : the excellent teyms
inecluded snnual wages of 600 ducats, plus an allowance for
travelling expenses, and the rether light task of playing
before the King emd directing his occasional short chamber
mugie concerts., To keep the composer in Vienns his friends had
l to allow him to dictate his own conditions, Archduke Rudolph,
and Princes lobkowitz end Kinsky pledged a total of 4000
florins annually freeing Beethoven for his creative work; be
had now s position where, to quote the contract, "the necess-
arics of life shall not cause him embarsssmert or clog his
powerful genius®, (10) It is important to note the caleulation -
the bourpeois profit-reassoning - behind Beethoven's refussl of
the Westphbalian offer, In contrast to Mzart, who allowed
sentiment to lead him to re ject a similar offer. This contract,
then, represents a milestone in the progress of the composer
in soclety, s situation of significence for all subsequent
mugicians, An insecurity complex from his childhood experiences
and constant anxiety over his nepbew apparently led Beethoven
into rather dishonest proceedings over the sale of his "Masa
in D" and his somewhat humilieting campaipgn to find subseribers
for 1t; and into a protest of poverty to the London Philharmonie
(who fmmedfately sent him £ 100) although he had more than
enoush to live on carefully hidden sway in Bank of Austria stock,
Beethoven achieved a completely equalitarisn bourgeois
‘relationship with his publishers, s we may gather from the
bumourous lines, puns, nicknames and detalls of family life
that ‘.“ 80 often found in his lett: rs to them, The composer
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even boasted that be was the one who dominated the publisbers,
@8 in this letter to Wegeler, June 19, 1801 : ™ My compositions
are very profitable... I can bave six or seven publishers or
more for every plece I choose : they no longer bargain with me -
I demand gnd they pay - so you see this is & very good thing."
(11) It seems Beethoven aven tried to sell works in advance
thut_ he had not yet put on paper. He came close to realizing his
ldegl of en scondmic situation, a sbrt of life pension from his
publishers in exchange for the property rights to his composi=-
tions, His sim was independence snd freedom from bargaining with
publishers, rether then money making in itself. (12) It is an
interesting bourgeols cross-relationship to see that one pub-
lisber, Peters, shared something of this outlook, though appa-
rently still considering patrons as indispendable; be declared
to Beethoven, July 3, 1882 ; #It is wrong that & men like you ia
obliged to think about money matters. The great ones of the earth
should iong ago have placed you in a position free from care,so
that you could live on art, and only for art."(13) Beethoven's
economic situation thus became decidedly middle class : be
scoepted the ald of protectors only as friends wilh no service
conditions attached and be never sacrificed hila liberty by assu=-
ming the duties of Kapellmeister,

A review of the situations of the minor contemporaries of
the grest Clessicsl composers Indicates that most of them
occupled officlial positions ¢ 3 held Church posts and 19 were
sttached to royal or aristocratic courts; and 3 'Ilﬂ.d in beth
these categories; 4 of the group directed civie theatres or
orcheatras, Only 3 of the entire nuwider carried on witbout the
aid of an offfcial situation. |
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The average salary for an officisl post in Germany-Austrias

of this era works out to sbout 1300 thalers, tlk.tns‘ the range
from Michsel Haydn et Salzburg - 300 florins, to Spontini at
Berlin -~ 5000 thelers. In France : about 6000 francs, from
Lesuveur at Seez =150 livres (or francs), to Cherubini, at Paris =-
8000 franca,.

Other ocoupations performed by the musician are also a
valuable clue to hias class position, Most of t he extras joba
undertaken b;.r the Classic composers fall into the artisan group 3
organ~builder, pleno-tuner, mason, velet, ete, But there uoﬁ
elso striking instances of bourgeois asctivity; thus 5 studied
law, snd 3 theology; and there were also c].qe:a. private secree
tarles and diplomats smong them,

We will next assess the economie situation of the Romantic
composers, Schubert made a rather negetive showing of indepen=
dence and, as ¥ in the case of Mozart, this was due partly to
adverse conditions in the socliety arowrs< him gnd partly to hh
own lack ot business sense. At many points in his career Schubert
suffered actual bunger and had to live in cold rooms; often he
Lad not even a pleno at his disposal, He spent two swummer seasons
with Count Esterbazy, 1818 and 1824, to teach piano to the noble-
Man's dsughters; he was housed with the staff snd gervents,
which included the inspector surgeon, chef, valet and parlour
mald, On the latter occasion Schubert was paid 500 florins for
five months service, All bhis life Schubert lacked the security
of an officisl position; and when he was given s chance he was
too irresponsible to accept the positions. In this manner, in
1822, be missed the post of second organist at the Court Chapel



Dhaka Unhﬂsity Institutional Repository
- -

at some 500 pulden wages; and in 1824, the conductorship of the
Imperial opera, through refusing to alter tbe score of one of
‘bhis operss to meke it more singable.

Schubert was no morg successful with his publishers; snd
he proved an early evample of the common vicious circle in capi-
tallist soclety today where the publisher refuses to risk money
on an unknown composer snd . the latter camnot get to the vital
public without publishing his work. In sdditson Schubert's com-
positions were considered too difficult for the merket of
mediofre amateurs and, as we Just emphasized above, be would
not slter his muslec to sult public tastes Hence Schubert's rirst
‘published work wes sccomplished by the private subscription of
bourgeois pstrons ovganized by Dr. Sonnleithner. wWhen Schubert
finally did sedl something to the publishers be was swindled by
them right and left, On one oocesion he considered the prices
paid him by Capri and Digbelll unfeir and demsnded the return
of sl1l bis manuscripts so he gould deal with Steiner. (Vienna,
Peb.28, 1823)(14) But the publisbhers profitted cyncslly by the
knowledge thet the composer was alweys short of money and so
they best him down; thus Probat, In 1828, reduced the 100 florins
Schubert saked to @ mere 20 florins, 60 kreutzer for his "Trio
in B-flat", (15) Cheated then by his publishers, deperndent on
erratlic t.unhins and occaslonal concerts, Schubert was reduced
lsrgely to living on the bounty of friends and elder brother.
Deutsch worked out the average income of Sbhubert at 730 florins
a year (which be equated with £72) and claimed he might have
Just lived on it, bad he possessed the afore-mentioned buﬁnun
acumen and been less generous and irresponsible by nature, (16)
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Dependent or not, his means of living « when he worked - were
bourgeois,

' Considerable fluctuation marked the economic career of
Weber., In 1804, as conductor of the Breslau orchestra, be .rcc-
eived G600 thalers; in 1813, as director of the new opera in
Prague, he had 2000 gulden a year, plus & benefit performance
guaranteed at 1000 gulden and a 3-month leave of absence, le
accepted the post of director of German opers for the King of
Saxony, Dresden, in 1891, with a salary of 1800 thalers; in this
post there were still Iirksome duties of @ servant stgtus to
~ perform, such as conducting music during dining bours in full
Gourt dress and putting up with tbe noise of clattering dishes.
His situstion would seem satisfaectory especially as he niuhino_d
a servant and s cook, and even possessed s sumbr bouse. WNeber

8lso reveived sizeable fees rro.n bis operas - ranging m 203 thee .
lers for "Sylvena® to 5893 for "Huryanthe®, The Contiment how= -
o_ur'dl.d not give him the succees he rcit be needed so, despite

his rapidly falling heslth, he decided to accept .a ucn-?paid

offer from Fngland., He outlined his difficult position to bhis

frisend Boettiger (the archeoloplist): "whether I undertake this
Journey, or no, it 1s all one! Within a year I em a dead man,

But 1f I go, my children will bave bread, when their father 1is

gone § if I do not, want may stare them in the face. What is

to be done ™ (17)

In relation to publishing his work Weber had the same diffi-

nim:y as Schubert in Pleasing the new bourgeois public; in

this co,ﬁtm we may cite a remark by the publisher Andrd, when

be sent back some sonatas of Weber : ",.. Far too god, must be
,;qa- more commonplace for sale."(from & letter of the composer

to Go ' ‘

e
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Gottfried Weber, Sept. 1810) (18) But Weber, showing the same
intepgrity as Schubert, refussd to elter them, The éon;mar once
accused seversl countries of using his music 1llegally as the
works in question had not been printed; functioning bere in a
bourgeois economic manner, he was obliged to look after his own
Interests; the quotations below, reminigcent of Beethoven, bear
out this position : "And though I do not value money, to take
notice of it, the world forces me s last." (letter to Carey,
Feb.19, 16825) (19) In sum then we may stete that, aside from the
duties mentioned regerding bis Dreaden post, the soclo-economic
situat ion of Weber was quite bourgeois.

Mondelssohn's position of extensive private means spared
him that insecurity which was the lot of most composers, espe-
clally at the start of their careers., As diroctor of the town
music of Diaseldorf, 1833, the composer received 600 thalers;
this was reised to 1000 thalers in 1835, plus 3 months boliday;
he waas responbible for the rusic of the church, of the opers,
end of two choral societies, He accepted the post of director of
the Gewandhaus concerts in Leipsig in 1835, Mendelssohn was
shocked at the ecconomic conditions of ordinary musicigns in this
eity (letter to Moscbeles, Yov, 30, 1839). (20) Though grestly
cherisbing his liberty in Leipzig, the composer felt he could
not refuse the offer of the King of Prussia in 1841 to direct
the music of the Académie des Beaux Arts in Berlin, with 3000
thalers sslery. The bourgeois musician hid no liking for
officisl duties or the milicu of subservient oomuu. and
be inaisted on a puvuioml contract - naming his oun condi-
tion:s. In 1844, t:n:ung this dependence on tb*xng and official
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eircles too much of a burden, he resigned bis post while
still retaining the respect of the King,

. Nendelssohn of course did not need to worry, from the
economie standpoint, whetber his music was published or not. He
gave ovidence of his equalitarian position vis-d=vis the publi-
shers by pointing out to Simrock (Sept. 21, 1842) that the value
of the publisher wes to meke the composer's work lmown to the
public, rether than just to eirculate those compositions that
could n‘lmc.thl_publubcr & private profit.(21)

!ahﬂ\liui‘t oirly career was not very propitious in the
matorfsl sense snd be was much in debt in Leipzig, 1834, An
improvement had taken place by 1839, as 18 appunﬁ from the.

detslled mccount of his resources contained In a letter to Clare

Wieck, Leipzig, May 4 1 he estimated bis annuel income at 1384
thalers inecluding -« sale of music, 100; Cfrom composition, 100;
from publicetion of the "Zeitschrift fur Musik", 624; mun'n'_
on the cowbined capital of Schumemn and Clars, 564, Schumenn
odded that he was well sware of the value of money and often
had to gusrd ageinst miserliness. (22) The bourgeols nature of
both means of living and of character stand out in the above
statement, In 1860 Selumann went to Dusseldorf as Town Music
Mrector st 750 thalers a yesr. The composer's economic situg-
tion was yreatly stablized by his wife's brilliant career as a
virtuoso, His daughbter Pugenie claimed thet it was ber mother's
greastest sorrow that Schumgmn's art had to be a means to eam
bis bread. (23)

Schumenn bad normsl success, for his time, with the
publishers but he enterteined no 1llusion of meking a fortune in
this fileld; he compared the Publishers So n-hemn throwing -
thelr nets by chance, plnlng in both bis ;md mu. until they

¥l
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catch @ real prize -"elnen kostbaren Schatz". (2¢) His 1deal
solution of the uonuin problem, as he outlined it In s letter
to Zucealmaglio, Leipsig, MaylB, 1837, was quite aimilar to
Beethoven's plan : "Esteblish an agency for publishing works of
8ll composers who conflrm to 1ts rules; its object being to
transfer to the composirs the Liberol profits which now go'to .
publishers." (25) Summing up we find that Sqllm nﬁc’r puiﬁ.dld'
dn living solely by musicsl compoaition, but bad t‘u' turn to
ndazctine and teaching and to music .fm-nu and criticlem -
- a1l of tb.u ;cth!.tha however were of & ‘bourgeois nature,
Qﬂn for the most part, was quite well off ooonmi“uy
and even lived in considerable luzury, with the welleto=do
aristocracy forming both the sudience of bis concerts and his
tciqb&ng alhuh\‘.l;. Chopin's plano recitals ususlly netted hill
15 to 20 tr@d a p-non;. and he uyang;d o out 86 francs s lesson
from his ardstoorstic puplls in Peris. Chopin, 1ike Beetboven,
had many disputes with bis publishors, but on the whole he was
well-paid for bis compositions. There 1s an 6bvious touch of the
bourgeois businssseman in his Iinstructions to his friend and agent
Fontans to deal fimly with the publisher Schlesinger (Mar.17,
'1850.) t "Heve # clear understanding with him gbout the money,
and don't give up the iuuulcri pta except for ansh.™ (286)
Chopin's expensive way of living (which included elegant apart-
monts, seversl pienos of the best make, a house valet and a
tnﬁlling servant ) end his lack of & bourgeolis sense of economy
let bim {nto some financial embarssement towards the end of bis
career - accelerstod by his failing health. At this point be
was seerétly alded by his upper class frfends, inoluding Jane
Stirling and the Countesa Obreukorr. |
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Zn closing lot ns reaffirm thet Chopin's situstion regarding =
the aristocracy was bourgeois = a concert artist snd professional
teacher, not a pusician in service. : ' : :
' Lisst, as & virtuoso, could make @ fortune with almost
every concert be gave 3 yet by bhis own decision be left sueh
8 career to bave wore time for composition in a more fixed posi-
tion, He accepted a post as orchestra director at wdmar whi_ch
netted him only sbout 5000 francs s yeerj but he remained wost
independent and n‘nly'umd part of emch yair: in this aituuu','

going to fome ond Budapest in the course of esch season. He
showed himself on ogegs~ion a falr bunimumn a8 1s evident rro- _
a letter to Pduard von Llszt, Rome, Nov, 6, 18-8'?. uhun be a:.m
the m-iou he was d-und:lng from his puhlubcn an Ju-t. (27) !'ho
professional career of Ligszt, both as concert artist snd as | |
teacher - and a good many of his leassons were given frec - ranked
‘him as & bourgeols.

linor sontomporaries of the Romantics bmka away avtn

further from the chaing of the official mit ion, Of ihuo Ln
our selsction, only one, Nicolal held @ Gmrch situation of any
duration, and eleven filled sristocratic or roysl posts; under-
-unln; m new bourgeois situgtion we observe thet 5 were profe-
ssors at conservatories or universlities; a:d 6 had 0o fixed mi-
tion of -utiﬂl activity (by cnnpu-ilon \dbb only 5 Classical

o mpoun in this free category).

ln everape salary for an officlal musical position in
this l_gtcr period in Qeamany-Austris resched about 2280 M““
(an mén-n of :.ood ovar the inragc for the Ol.guinl m),'
msins from Marebbner, at Hanover - 1000 thalers, to Hoyerbeer,
at n-rnn = 3000 thalers. In France, the ayorage came to sbout =
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