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In this book 1 have attempted to chronologically chart the
interactions between the artists and their audience, to clarify how
the instituted artist of the court producing for an exclusive clientele
was marginalised along with the popular artists facing the
onslaught of colonialism. In the colonial phase the norms and
practice of art changed with our absorption of English education,
paradoxically giving use at the same time to the concept of
Indianness of Indian art. This Indianness in its many variants
became a marketable commodity which has continued to harness
the Indian artists and their audience in their attempts to establish

an identity.*
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1978, pp. 252-285. Reprinted in Muzaffar Alam and Sanjay
Subrahmanyam, The Mughal State 1526-1750, Delhi: Oxford
University Press, 1998.

LV



IEorE e JRgieE @ wRemw Wl fom R
HFACET NN (ACHE AR ¢ OiF AR FhCETa 2N IS
(ATF BF DR NH-*F QNS FATHF7 S o 2ol @B IS
IRAER | 92 FRANER AL RGN A1 T A S
IR oA I a=i= | FoER TN ZewR basaars feem
O3 FAAEES T, B[AF TeAme 7oy Tee! f[Jeifere =ita=
fefers | g siors wfe Foa =ifem Arwcew; e, TITer (AT O
FE AT 5 I AT Cofaa & foee= Stew FfEeF |
QI @F0 BfAcen wwd AfGTRe T FUAT @Fifgs FE=
TS Y& BCSI, (S FACoN AT g3 A ©F11R, (FC FhCo T5-
FIcNfer I e IS AR FICA wifg fee pesem 3= Fow
COIeTl [ (BRF-FHZ | ABIN SCed Tforen - JILTHR
e SeAcER FIFHE Fe FINTed I AR | Wk 98 A2
St AfSD FEREN (41, AN F-51E0FT E & (W AIHS
O3 NFAET FAAIER U 8l 27 BoTs CoAtafmeeTs | w3
o wRFEE e FRAEE FEiow sieea [Rawe S
= e SRIZ, SRR LIRS N7y FIEFETR 012 SItnd

N AFEE Mees; em N1 %ol [ifes e e, aseis wUel
FAE *MBAe Y FAcST! Y Y wAAIE 2R_F TeAmE [5I7!
S f2sl @ ABR T | TRIRE! GLEPIEE o a¥ GF o
A T fom @, @ @F T FER SR AR ;mE 8o
SR fSa=eT = Acefeee, AN Fgiorg [k <6

¥ AR SCCIANIGIN, 7F11F [egq 7 Y91 fo@per!, Tderrel: /=, sovq, 7. 24

VO



el fest = oitrg 1*7 AR RERIE SRAESS] W (A St
drer s ZeST S (@I BT | Sd GioE we e =,
FRA A AT NOSTod AR NP FACO, -
STARMA LCOIHE JMORETR ISP Food w9 R
AT TITST |

AR *orFd o e (AT YEAwma N[ wfagp a=w
Foiefte e | g siom afsfes sssm fifs ¢ wv=-
IPINLE Tty @52 HFT (Tt ICTR (@ ©%F I
AFCEHR  AACG-FACG @ Toa Wiwfels e vy Sofew,
creferee ote Tifem Wz afewT | Ym=itra wew fze «=
a SwiA |

IFm T A9 qEE P o W fBee | FieTE [ery
JIFCE (G Arencs g fof w3 g-wt-a areafes-sfes
TSCIB2 | @ IS IFACS AT OICF “GCe IARE I8 84 4GH
oferes IZR FRTSN sTssefaxm, et toft Tfest asF gqe=a
SfETel | Ao WwE A Frem g S9gieE [fEw weors
G SEE @ e qee 7 AR e fafee |
TS @fenifo (IEN (@ TR I (TE 9T Q6T
TS AT T | AN oIeiees,

O [eg IT (26 AT N Q©F Sifs HXF FACS! (A
ZZMA (SN OIF A FIATST | A FR SNARAAD ©IF
AN ofFe zos fres w1 | IoIfw, SISl @l (e

<

SRS O F AN AN S=Ce AT Facod o1 | 79

** Ratnabali Chatterjee, From Karkhana to the Studio, p. 17.

L8



FACS ARCS | I O ANE (AT 5Grs w1, AIHIH
PRI TTAIRRCA ANEEF CATNF 2T TofFs z0s =0e |
O N (T8 IO WM FACS ARCSS w1, @ JFhoemy
22 oFAlR foawa a1 =cst |

G FASOF B (FIAN feed, e @ioTe wrifveaces,

IR FoR (I FeegR) dfe TeTEE 9o wml fomm @
o @ I Ferws ' fires =11 | fofw fte w2ear =2y
CTRZCE I8 FACSH 1 | ... SR @AY IAT*NTRA AR
2w, o2 S waae T wakias 2 999 e, au«fs
A AR e T N2 =B fZe ey (%

e wfoererma Aife s e @2 aes sy @fve
FACS O TEACRIT JO OO IACE | TF8 ASCAI 6] =
fof <73 wtated wifem 8 APWR NN 4o gisioy e |

fofq | O3 >Rt @ A FACON TEE©  (WREW (A7) 499
TS A HR-3 NAGHAT TR BACTE | @ TSRS ©IF ISR
FASE IfRGAFH oI J fomt I @ @ Seees
RS ATSACER > (AEF d ©IfF “1S T ercs! | JFmRm
QPR A=A (RCF @ W «IfSfF, < 8 TR (OF A
SR FH1 7ee!, YW S = Frw i (it sima Qe
SRRRE FACST | @ NI WR TR (ACF AR TS TN qArsi=

NS (BACHNT NG Ao vl ICO] @ 91 AT S

AN (RO AN, I Fe (RAS-CH-TeErelcyd IHEIIT), NG[w:

SFIFS W, GIFl, 35a8; ATIG, TIF!: TIH F = HAHl, 00, 7. So¢ |

NN (RIS, [FRT-GHA-T/TSIcVq IFIFANT, 7. SOC-58> |

e



e s e ISR Sty Sl (FECER ARS TCs
e 7

A5 I A6 1 Zeo!, TA-Sal (At N o R @3
Fica @ faces | e @forise (ieTw @ S-SRI
SF PrR-Sa Jortdfim acg e, a Fes Jifs i 9
A == zest 1 P gfusE aw Ao foawem o
TCACRT QN o AAFE AfoRorwma I e ™ 71 | o "
IR aFes 9 91 Tl REE S 9 =7 sy o,
OiF neRtAe v =<9 ool foet (b@ .5) | =[Gre Sl ==
FAEERS TSR 7 | Siferd TRe Sitw e aptm a6
SN (I 8 Arred See N es | JEmRm foaseaa «fts
SR [T Frdq | TRT (FE0 AGNH FCERACRS BEG dA0
Stet it 1 2RIG Sy @it Yo Afsrs Iloces A 1
TS I ST Amfoce N | BkA tRaece Y= vl =Rka
TSR (AT Sfeere, wea Ay @ o o=l @6 oo e
BICARIE e <=t 6T AFIN @ 3G G S RCACE,
GIS “RRSIwica YT =fkw e wikeszny caf*iees sifters =31 |

*° fARe-GoT-TeTrS e a I, 7. S8b |

* Mir Gholam Hussein Khan, Siyar-ul-Mutakkherin, Translated into
English by John Briggs, London: Oriental Translation Fund, 1880,
Vol. 1, pp 387-88.

** Robert Skelton, ‘Murshidabad Painting’, in Marg, Vol. X, No. I,
Bombay, December 1956, p. 19.

LY



e foaseTm oeaTs RETE 47 @61 WGiIfs 71 ¢vitee Jf+m Ffer
I @ YL WA TS TP 2[R AP TFIZ FEREH, a2
2RMT SR ud | @ gdorE BT (bre a CF@ OfF
e ofNBlibe IR Yool maafes oasetm @ Iod ==
Reeam 19 | YR v Y99 wERiER @ dfow fofq
NC SR, GG te Brofee wgd @F “Praws @ifer |
ATFEAN S (ACF T A, I20H IS I, TR SHEH
T fofq Soge eimiaons sy Rele fowd xce, 842" e

SAIICE AP, (Sl 8 F-*F I o=y mew, dfs I=x fofv
e RoEr sftme Soma STNGl ASITes, CIeEd Ny A/CS]
ST TP (@1 IF G Rfex wiced cofd Fg-s=dr | sics
2fS =R AT ASTHR IR TFE GIF AFCS! S FCY, 9
TG (AT QT (FI6 T/ T P QR ATSAeAF 8 F=Ny
Sfeeremd kg Jexe a1 zrst 1™ @3 [Roe 197w gaifTs
FEfEE F97 gHmRIrE [T, (2T aFB SIF=E “2F (A& 13
wCET Mg YR =@ Sofes TYm Ae|iE | wiE (g
TGN o WSSOI @ FNON8 (JCelRe, Al A+ e
QMR DA ST A HSge & 1 @B Figioe 2o
T v zafes e Sifsa vrRitss Reee | sceifie « 3

1 AN (R TN, 177 B2 (RFISr-CH -3 SI 7 IFFII7), 7). S8b |
*® fARer-Go7-TeTrS e a IV, 7. S8b |

“ Ratnabali Chatterjee, From Karkhana to the Studio, p 18.

vq



e T *Iafre DaFea gt T3, 2T TiEe SeEa N
Jifes |

I FfeT AT TSR 8 O TINTS! FeSime GIe (@ FAFAS
A ToHR RETH GRS A FA0o, JoAR oaweia “Jociiasse
A OIS &y SIS (e [REw w71 | fvw gSiee @3
72 = STNTFCER (FIC B Qe #[AS e ~hel I+ | o
= | ST Sa80 AN [ Wiferqw! A PP W 2eqF 298
IFErm foawe =eys Sifoe = | ks qweT Pregees <=
I T S *IPEIIETE AN So 2 Ta A3 JIGCACRA,
St Iffoaa e 12 grae w9y o Seees qieE-fRe-Sfeans
GFoRE N(gofe REE AN FACe FACO3 (FCO (R GF THF |
fofy Fuswea sprims e wikges 27 | gfers &=
OFARE @R Fferqal M Ffer Aaa oz FeTe FRNHI
SR FAced, g YO Nfoerema Weel @ Hoem oY
FieaR s 681 fos1 S | @foxv ¢l @ SRrSRE
Sifcces, SR B2 WSB! WK N (S Tored fofd, ars-es
8 T TS Y HCF, P AN BCF Y AFICH WA IS |
72 9% bece! @ WRAE, SRR o s fFees siaia-wee
IFmA ey | ofe T2 Mo Faw @ Ie=N2E@=T= RS
PR Tace @res wWiferdr A9 1Y YuE wRaiR v]kw @it ww ey
ey et v O A ARRIEE SR9-SIRS Fow oo,

** Mir Gholam Hussein Khan, Siyar-ul-Mutakkherin, pp. 463-65

Y



I e [oaens FEEd G132 IS’ | SeEd
oI Srie SeRtc Nefaas Faz=ien IFHFe gt =F (A=
TR G FT=ACE TN (RIS SIS I (T 22 Y&
ey W | AN BRGre @Al e MK =k et
CETFHG B (F9! e Bew Sifeewd eow I e s <1119,
e IS FACE g2 ARGRE W SR AT [/ @heTwE
JeTIE [TW, N WES FMe™=@ CRW WZW AT 0
oifza PraeStte (Pa 2.2) 17 fmew =[0G Fem qoiuw, 7=
2.9) 1™ >aco E @ BRG I S =77, Fiferqq g 97 =T Qo
AR oItz | Yo AW wifbces T ITEE =9 Sege oI [Hes
e CENERE S SWF Foorws (I F, auais o
AGIBae CSrEAI® S (713 TCE ATE A FOE DR
SRR N | TN, @ 15 BReSe Y9 2[R =~ |
AT, AR N *I=6d Reyiest, sk |

O 92 e Afegie JFmRcre =fice fifesce! K= | ==
ARRIR 2[R Ao YRR 2R[kE aiRgcs a0 1<y sy |
IR E Frad Tl IR | IR afsgte foa fo
aZ 7o 7ICE L& ATS; T N | YT ATOFOce maieas I-
I T2 PO CoOleT 20! IAFACT Towe] ACe, J*w Jfel A 8
wiferqnl WeRe e 2[Ryt =wrel yFEmcrn afesfe fora wees

** Victoria & Albert Museum, London, Museum No: D.1201-1903
* Victoria & Albert Museum, London, Museum No: D.1199-1903

L



g TegETel FHW ol M | CIUCETR @FFSIE @F ST Il
AR, @ S @FE NSIBER 7= | @R (IR =Tq [e™=i@
8 o A eI BRG @F W BAdd, @ IFI2 9IS
s 8 SHEEEmE e WlEtie . Sy fofas  zcaees
o wfeersar 1 g wifn afegfen wwer @R
AfeFioetea (<R cepifedeaa IR, R =Fw-wfoareme
el ke dfewfire A G681 1 AERE SRR
AT TR @A YRSV A WA B[RRI CACACR
QRTC |

g P I9E-I9eT G2 199 92 =@ fe=, St oo o=t
e IR:gwrie wforees, [Rew @ gkt | Ferom
feEiRa creaifRae g wfFe Fa7 83 wrafT gt ™
QF SRR | SIS IR A ol 8 Ol T{I AAASIH
Eees @usRate TR Ssam S@mwwv FEREs . SgET
TEE (TG | Spo8 Atw  AlglI=G  feaiRm o=
TARHE AN BCACe YR 99 Afvm 1 @ft foifvs
s frdices, g mdwma «ft Ifm=eee F9ca=
AR ABYS R QAR YT IS G @9 BfRete fofas
7y | foaet wmw BR G wiot o =Tifaiea wgs e 4R
T TECR, T @ @RI W @ 2R RIS AL ol

W- lb‘o

* FIGEA dSv¢, 7 57 wxe

"° Ratnabali Chatterjee, From Karkhana to the Studio, p 18., p. 38, fn
10.

qo



«aZ ~Ngfrfces feawfes Tre 7 8 S & WS G N
qI= 96 B Wiwes e YFEwRmR Rl @ Fow weEees
I e AT wRARCEE | 9B gl gapeiecTe @F
TFIE-SRHAEE wadiE@ oafres swaas  shgltfom  =ifx<eet
afewz (fta-2.8) |

aRiele Wit w@e 7o Alglioie yEwRzrs baeiens e
WEFYS I [REIe A AW | NG el oo [T
SR A e 7gg-2 2we |7 gt @ yEmeiors
TR FpeAETe iae zafes g e it ey (7 (7
o ARG wee yFmeor Bafre Tw, Fafte zafes
CIRMIRICE, >QUS (ATF >Qv0 AT N | ARSE[eed FERT
ALHA FervFNR 92 gl Sear s R aferet g5
a7 foqt St R sqae Ao Pz I 177 [T
Tt REfcs s “ngffta o= s st =fkcs
e fifsa =i+ %5 wcaced =16 | fofa @B gl =
TS0 B GFHNe FEACRY | GF W GF6 =ACS yoaig, FE s
NI S QIFG A_NI A ATFIR FAce =l e (oa
2.¢) | 2f{Trs A 8 OF FH @I goAIF € O A AR
ICT ACeH, 8 &C FIE T SIFIeRS It N = 1 | giggd

7> s fafaft s [R@ifes siess=w &= %2y, L.Y. Leach,, Mughal and
Other Indian Paintings in the Chester Beatty Library, London:
Scorpion Cavendish, 1995.

8 J.P. Losty, ‘Painting at Murshidabad 1750-1820" in Murshidabad:
Forgotten Capital of Bengal, ed. Neeta Das and Rosie Llewellyn-
Jones, Mumbai: Marg Foundation, 2014, pp. 82-105

7 JioH ARG @z T2 aua9d ¢v8o |

R



goAIE 2hee BT e - oeifFEe oxehr wEwadifocs I
Afs =+, g =T S JFEMT I o R Sieed
JfF | G grorRic e Ffe [Goer= e g,
g =13 SEaifecs /@A v Rafaesem @i =+t (73,
TR JCE AT TN GEEee N (BB | QI IR
ST e Sfed e @ics (oicaees w6 17°

IR BACAT ACH2. ST® AFF0  ANGRI= A8 aB @ S
foasetia S1eorE witeifoe »eql Sfow foel | ST cMlfaw wifza
TN @7 @ gt Iewe Tree Jio« =ieERE a7
SRR 3ol sgRYi fofas zEe w3 SEaSifscs {5«
foasifeon @I = @2, 9o @ gf+ifes FE=RE «bs
SEFACNT IS FCACRA | 9B AGRHTT @S =f<es e vew
AT TF (6 AR T WES =R | Y9 gl qeeig
FfF-sifeers a =RG [s =zeeie @roe e ¢ gfogfs foa
QTR Avfers “Bfbakaa g =%y w4 ¥ 7 =f[{itre =2 gt
SI7 FACR, SACHT WL &1 [oAIG I9re TCR, Feoa e q=
@R T G2 FACRS LAY Are-cAvadmd [eea (ba .v) |
I e @@ ceeElrs @ STew RecRifim [ifsw
SR AfET v 2@ T @3 AN (A3 | MR (A
T@ e WEE v FENIEE EREw 8 Tl 26 qfSwm

"® J.P. Losty, ‘Painting at Murshidabad 1750-1820 pp. 82-105
v Zfow 3@ @z T ¢qaxe (T9)
" J.P. Losty, ‘Painting at Murshidabad 1750-1820’ pp. 82-105

a3



@R ey 3 feer | Tecifmmm sex Jifdey @ @3 S
SR T CFCA TBICS BT I iAW a0 IfaTs o, WS
T O T AfSerescas | amd @S fwew Ty, s e
ST FIMNRANS | TR AAINET A OO oiF HAqFel FACS

asie oaesta  praEsesl ite w1 g wiRE
“Ioce wE cd | Jio=ma 2oy sigjfre B9 (el TSIT =k
FRAI-THFE HAte v e N HsEe |

> q AT AT Jead 9 IXAS! AP (T X PP QNI

STl 2 @B QI WA @O TH | @ AN @G A0S S

FEF AAAT | OIAF K ST ASPMmAS8 Ao STg! AR
ZCS AT, T YRR FFiorn Joee 7 T9F B | Wik
G Sfi wifge 27 355 e (@rfam sNwssE | yFEmRmes
g v @es @ basem I@, St AR ISt
R searel 999 [ sex sewr @ oasae ue I
(AR DTS | T ST IR ! oareti= (A -t=ieics
70 A o BRee, YHEwRm 4K 8 erwrel g | 7
STATNRAFFICE GBI IR Jifewae, Feu Afqam a3l J{o«om=
ST I 0@ TG S 7 Afeeremd FReAaFeRe bawew
5 TR, @I T 3] BAres Swfs yft q=Es w qAcs
ATSAT A |

I T AT ¢ FFERAT AT S TAK PeoTFeR oawe

BEIE BHIRF SN2 (S ZCACR | FfeTul e #1F Fweid I

"t S BTG, JI<ETF fo@<retl, ). LR-Us

Qo



S fRw PSR T Noe! Rt sRcae SEsa e
1 e TRT Afe S wPite e 2Rt s ReF Awae,
g o vlRcam @ MBI @ ANF6T = 2ils T AN
o | Pratem soceiser IFmRTTE =kics @i 0o A
Tod  Fod  SEim-—dreiNEn Bikcew foars e wwrew
PRSSmieR N 8 SR R IR asifssaa
foafte shre Raas a DaveR ESET BF I[ONEH SSERI-
SeEErR Aoy @eR Fea=ie JE@fFes wte | @K =f}[|
@I (@ICABre e lea-ams wsace 5 o= =g
R e mwmieEg 2R dees 177 PRl owis Sors wmAde
“q fetem, S| ANCEe @foriSraie Gt IR e | ©F
AR BT Al FIfASCHR HARNCT SIZ W ThN A G
A WOICS W [ACT HH | @Y ©I-8 77, [N [Kfoqy wesw
TS AN @ ARMCIC A= 9oice (e == “oIe~6x s
o Are 2T MEew, S Q@TCACT BIFT AIFH, I AN
ST AETHE BCH ST (S, FAE A TN Y9 wieenw [ogfas
2CS A BRE 2PEIReG | Y96 qFHE BR[CS oPEIAG fEm coftel
Tam, g 5 AN ool TSRS vaifee @NIfoFe wivzy
AFS-*F [ANCET ST | IICAATFTAR TR AT THIBCHFA
13fB (AT WS @S A [eowmd T @ YHEmRma
RIS el FEREE APEIRET FARER @ | SEitem wRIiE
Baifrs Fesen Giftcem et 2R Al QBT AN
Romefs sym afeten Ieom [REdE & e (R IWesm 1R

" eI BTG, I oael, 5. @s

q8



FEfREE | 2Red aiq FoEn Toee St sy SpERiE
efem a3z Fo= M3Ekm Jaz=Em IfFFrs e | aTers
TS FSAE 8 TSI IFDG IR [ Hifaces
i e 2R Aew cote | o Sote spiERit ey
FFfre «q Fifftem aaft efkce et @fa bars Fwcs fam
BT REACR (I BIA S RIS I07 AN2CS AF G AN
(o@ 2.q) "> poitc IR 2T o wRg, 7y @fere o=
ATl BV | ©CF S (IR SNy ARG, AR-+lel 8 w7l
TATSICA MG IChe AAMRE TN | I THANKR S AT OCS
il BRG, @ MM A2 € AR [ARNES  YIERR[E
Teolg | g THaR, AR “IIoTe FCP (@ TR LT =,
GI6T THACAE I 49F | @B BR_ee (ifde 9@ oFem
I S WIS A AACS AEN, vy AR ATSIF DS
TR WICTRIAR (=1, B[ I vRean @lAs @7 =+ @2 |
e Terr@r Sfef R O3t JIfETe gz afFs sEl
JE e @ =Ree @2 oiftmm kR Afafen =i+
Ty (@ 2uy) | ISR [faat g @ w_Rees o6 sifsa=
8T JCT (e FIfTSI, SF AN RG0S FNLNT Sy
TIAF 70 fFE 9T @ WAS G2 AP @feTe (I I 'w 19,
A5 @6 JfGa A | coeeas 9207 =orw g3 wF [

S T AT AN I Fid Qs iR =09

"® Victoria & Albert Museum, London, Museum No: 1S-71 : 1954

*>J. P. Losty, Indian Painting 1580-1880, Catalogue of Exhibition
held on 15-22 March, 2013 in New York, p 42, picture 22

e



I pImcEs eoiF e W sifsaE Nee st A vmEd
TR [F9aeng o (o R | (&.f94. FF6 S Fare «
2B YT FCI dQVo (ATF Sqq0 AT NC4F JF

AN g YRR Areeafes ARERS @ s fieers save
ACA BCRS @A T3 finenifa aiices =it ¥« srsaat fos

@3 *Z(F3, NF FCAN@ eS8 1A "@w | @FEEE g3y

S cHeeTe e wiEd @R 9 FIFEN sFo7 F=9=werd Ieolg vl
ARG FACOA, SIF-SACP8 Ol g Faco | oaserx
POCATEFSIE @3 o et 1 | FH T wiwees @ S0
gfoPle TSN Mo fecaifta e SpeRt Moo sEtre
T2 | T ST @7 5w ¥t 'vfew a9 s ™ assfocs
S e 8 OiF 7@ N FHEa Sowed 16w 2SR A (IS
AR N9 ST 'R | GF WAy AW 2 {ies Rl Zerea st
(RTF TS AT ST 22F- A9 Frevezm ez (foa 2.s) 1°°
TR S S e @eE YRR wERie HEoerE
AT QI NCAT (@A ] | SR FoIR0 TN A
B e ihre T FIFEER SR 7= e Sfeerees|
fer e e sEkew | FrRome [Kfeg FaRm i

8ut 'R fofN gz FERE™, @@l ISAEH I@WR TASEHI

® J. P. Losty, Indian Painting 1580-1880, p. 32
®* eI ©UIGI, I1eaTF foaweTr, 5. &
*® Victoria & Albert Museum, London, Museum No: IM.13-1911

v



e sue =Rt Sefer 1™ eRee o Frem Tax
FIEREN O == TN W N, @ E oo 2w e Tws
@S | 9% RRSETN 96 SCIAEy Tl {9 M dfEeI=
ANTHE, AAQ SQvo (ACF SALS FCEH V6T HFT | @F V4T Q6
BRCS Yl AR WRAIE ICT T 2 SIfSeices e A
TR 991 T SIFw (Pa :u50) 17 =R et IAEiTe
QIR W | RS @G o1 40 FA I@= 1<, 6=
SR TAl | GFR TP ANTF0 RQCS T AN (AT ACR
aTE Wfoee [SH | ©its T JIMFHeIa e Gi=ifs
ST T I =T a1 7oAz (ba 2.55) ©°°

a2 feei =RG AT baseaw wEst e Saifee s |
7RI SS-uNE B A KK T SR AT (AR
oy gREmEorE e Ry speEces TR SRee 9P
FERMRCEN | GIBT ¢GRS TN ©FI—336 G @I 37ee 7«
o 4F IR TG [Re-t7e@@ WfeE =@ @ol BN wfewreaesta
T | amE WP 2 Ty «¥i=ew | Sirn ey
Sl =2fRce Ramae Rewe s coiafas =izS, s
QEFAICAR AT G5 TSl =Ane; T |

*® Fulerton Collection, Victoria & Albert Museum, London, Museum
No: IM-33 : 532, sl S 3 Hifvrem 2femz [Fa s [sits
SCTI TCACR | QB 7. .....

*® Victoria & Albert Museum, London, Museum No: D.1178-1903
> eI ©UIGI, J1ETF foa@wetl, 5. o

aq



feEif Sre St Nefeme sEfre @ a3 ot =f<a A
G Teg A @ACO AT | G 2f{iGre wiwe weaee  cfiwifaw
1, g QEmRer =nREnEE oo Ao wE9iEs gHye W S
o MR 2w oeifdte waam qoims s (foa 2.32) 1°°
RSIABre (AFTRIth SifeeTa 857 3T TS5 BT SR ATFE
e =ifoers (oa 2.59) 77 @ ¥t =RkE oarre e fifecs =i,
g oS =R T e o= g% (ba 2.58) | @
BRTH R Wges @R are SiF 2@ Q6 = @9 @
AN e A FACS T G@F AN B9 170 AR SIEd E,
GRS (@ 99 AN 637 ey @i ¢ @ifaq, it ITcaifar
G IFAR (B! (ACF A2 WS&© TN | WChH A
TR (AT S AN = {G7 FA N FET (A7, S
SIRCHEE (A B AN @ BRA THIAGE QNgHy, @I
o® Al S S @ T I (N0 RIS;AT N | RS
T e oeaw Bf e (@ Tt anfasse sres v,
IR 2w e wfkce o fee1 Jeet | @ =@ Fer e
@fb@ =te, Y& 99 TEIRCET KX OTS JSRNHT I3 TR

GreTI8S IO (CHCR |

> Victoria & Albert Museum, London, Museum No: D.357-1908
* Victoria & Albert Museum, London, Museum No: IM.246-1921
* Victoria & Albert Museum, London, Museum No: 1S.14-1955

v



e 2w (G0 Nefemy = Wit-9 Jafwe Y=
e wfoere e afepforee 6ot o oy a8 T3
I TS TN (Ba 2.3@) | S2ET NCHF @3 (AT
Iw e @2 =fQfoa s 23 J9a1 9999, g @witE @@
AT S (ATF BT IR CATNF-AF PR3 I I=N=Ad
dfepfocs N e o | fFg 91 AfsFion 1w am Ndwoie
Ty, ef{rerst a3 Semire (o e Y@= siorw
BRCS (TR SSIF IR FACO, OIF (FIHIGIZ (3 ATS | SIRG!
CAIET "W | =T W, Y=o W YRR afegion s siesEd o
TS/ A QTS |

a6 AT 7=F=1ce @6 7[F WG e b @& == 5
SFCAR 7 (Ba DY) 1°°° POas Toag AFEIE @ BRA
HFAANS HI*F YA THNEE | T GEAces FIO Ol RCACR
HETIEAC GRS S

T PRTS! FOR R JPeie e oI (&R @
TR ARG wioere gieast [ @ @i 5 wfears
SR I FRNNRE Bee™, of 71 | @FifFE 2w FHael-
FGIRETS TR SgFacel TaweTa “PreiTFe! IR0 | IR
AR Sfoeothd Yool TR ©Fle (@ frens dfesfe wifecn
faten, o= awid e fogifRn spie wperRic Neferie wksjfee

**° Victoria & Albert Museum, London, Museum No: D.1184-1903

WP



@ =S 1777 wiqee 6 e @i SRS oA oA
OFE Fo= TSI @B T39St viIfs AFcs FT Ttz
(foa 2.59) | 73566 «=p foq =eeTs yFmRItms Far @feces=n
BAE 82T VIS I | I Noeremd (@ 'R NFced, T
31 2Rce @R Tas@dl THw (ot zrs!, QiitTs 5 cre=s
] ZCACR | B[} AT R (A O 6 FASSI6 QIR Ol
(TR (AT T A gR_TA aI6 (2ER ATSEE Sfcs 21K
MR w=iE s =+ =18 |

BES RN & YHEWIRIE RiEE @ R 'R e,
IR S AR ©itnd [Fere ¢aell, JIe-AIoce2 | T9 SEIRe
T QBYoIE Fifecs, TCe R R [T FIEE 8 N 9
71 ke RewsEs cF@s K=y iR Yoo Y91 ofea o |
O MR [ AR GIR OThE AR SNieereet efepien
B FCF QLT ACLCRA AR ANCRIAQNS | 7S Foll=wo
AT @0 RACO QIS JI6 ATOSICOd AN ©lF @ead
ICT A/_CS AT e | BRGT w@wAdife, @uafs  Nifbere
gRTT EE =9 R pionwiE [Nee, FefteR st IeT AT
SfoeTe [IEHA CAPIF-=F IR IF Sfere YT A B[Ceo
Ie= gofers | @ BRGA FE T o= T 71 | 9 TS e
A BITHR S I @ I3 a6 BRCe Y96 AfSeresma Scs
MLl AR T BLAS HACRIACE | DCAGH 84t Sifszz (=T
o 7 o9 =0T AT | AT -AITE Ot 3L RO

o= @eq T, O@ O ANE (AR ARGRIWTA A 9T

***> Victoria & Albert Museum, London, Museum No: 1S.16-1955

bo



AR | vy (NIoT 1 RETagees 73, 7PN ea FOCRIET A
SlE (IFICS @B INEE BR{CS WLHe (Fcere qica qed TSR
ST TG THCS GF I | I TETRCIA ARACS W= T@rER I
SR FIEICEH BIRT O =W, Y1 =<9 favifase! =ifew =iee-
B T AfRcafFrces 5 favifassia oees veits ¥F 0T |
TeRos Pifdceme a0 B_Res @3 g siedl T 1°°° SR
S @ wfacs miefee Tosfts $owm wecs A s
SASHITOICT WIRF A=A AR |

e a3 vt difss g @ J_IEE wRRIER
wfoeredis bawea *PrgFel FACoN, SOfF AN AleAT AW

TR Fd JifewmmE ok oawe vhE Swiedd  (TF |
SRS @fezifre Ifam @ o Rwifas fRae siheat =11 carcere
Sf =rocz foaife =l g foa Fw= “nexl ¢oite | TS BITE
Tl MY @ TN ©osB BE ity | 2RQET dt@Eces ey
TR e aFes basa @R ©fF IETe # Nes Tt | e
TRT S RetEl PTRre *R-a7 & Sl 0@ S
JEACRT | OB PRTS MR YT FEI® GIFE NI e s &R |
IHEFRTmE 991 e AF PR SE@E TN SRS 9
saee A BIFR iR Jifew I ot Jaewe feea o
FEREN | 97 N FIFER = e fofq a3 «im wifg

AT FCE =T | T IHMRIAT TRRAT A TS

RCATET TN Toiee AN SRR WA AN I LTSI

>°* ‘Moonlit Landscape’; 525, Robert Skelton, ‘Murshidad Painting’, p.
19

bd



IR DCAMRCEN | (T FIACS LIS A FCa ATHICET S Qb
e M T S [ e N 339 3@ @eifee= |
SIS AHcE A B iR Fifew e s @ | s
TR T A = 1 Sass A SO TP R OfF (ifREa Rrm
AW B% 2t SfifPe 29, SItE 9919 Trews o SoAify rEt = |
SAre ICT O T9J R PSR G w1 Restes Heast =i
AR SRR HICE TP ¢ 2@ @ TIRkrg == e | fofy fee
wiff-8 TRTe & 9t @6 3oz a3 foedted, @G sl
oo a3 eFgyd iwway e [T s =@ 1 s@@
IR SRS A 8 R*T® GG =TI TS [Rifere <=1
FaceTs fatem =Pase i fofa 43 @ g foe=fa | o=
IfICe s AR SgRY oawe voi (@it [Rmd (78 | w5
©f g8 TSl W e bassiets o wiweg baifrs
ZCAMRE JCE N FAF LB A A0 1°°° SifF-3 TIETS SR
NS @FifEE RIm v S_RRmE peiETeE o€
IR SRR TrAI=Aeaa I “Teq AW | e PARRT € o
Frayorn Sl 2Rec it @B g0 SR SRIiwieas 5 [0 |
ST BRcs TIFR Freal (SR SN (AF [ v e
W e il 2 (fba 2.ov) | FE-ozEy Ri¥eeIeE s @
Nfees = o 01 s 1w | =fkees (oA=618 (el SR |
TETEce WSl BRGE ewmgyd M =6 oMo Mt reliE

STEE | TS WF BRI (FAE W | I Rl @ 2

>° Jrerst AT AHfeTsT, Sy PR, AT, 2w -, 7. L.

bR



AW toft T4 A SAvy HAE FI9W | SCF S8 A =i
A GBI A wedfaces Sseal qefa sl 26 Aecs |

216 SFE Y I 99 SEdeed ARKRes STERANT THHIF TR

TERS TERhed WIS THA | 93 s [y [eav+ @ =i+
T =W 9B 2fRor @B Fiftcem =fRecn seas Sf wrewww
coiteR s ==l =cafeeT |

a? Fiftcem o 9 2f_re i e I wifewt Nt
(foa 2.3%) | @B =BT *PoW=IE Tl ZECR G 7 TowieEa
BAAG! @EH WEH | 7idre 2k wem «ftcs =iems @
Tegel T (IR AT RCACR, [Nea¥ wea P =Tet=ces B
A | T ol R BfR x 3 Bfe Wom FtEE eo|
TSEARN TNERE FERST “afoce AT Zeee BRSTETS @ T8
(IR A TRCR, CIFTE FeTe JFGF (AT 5wl 41 (et
[ A, IFL QLT (AT Aafeces ¢S A z@EE | SoEe
R [Rea @ Feotweg T@ 0 I @ e PIR[EE 2
FRAVTEICS LT FINT NS @I @i e [ s ssfw
AR Ba-tIFE Fadle I7Te @R | APTE 8 B *rorw
T wARIR foasseta qIRI8 (@ AN ACK A% I ifte, @
RRSTCE (37 HATSIBICFR VT KRR |

BIFE @R RRSCT IIN AF ROB, SO AR HI= IS
foase =7y TN @6 YASET Afew v =@ e | daus
A IR TRERE Fog NPT TNE 26T [

TR =9 (7 MR (CE B T [AFMO | 7o ATSIN

b\©



TeE Fw FEwreR /R st e i foaweas o=+
O, Tpd BIma FHEEE ew o e e e
@A foaseT G | S A, @i W (WqoE, < 538 «
SR AR =7, 8@ qiw qiE oasa a@d @ wyEse
oot | feg YmiRems =R a2 ST 31 st ue zaafee « 2
IYFFACET QIR0 | YL T (RS BRI IHH FATSEHS I
Iz ol el 99 IEREE  FramE SwSiess,
ABIACCT SR HATAC, WC-RHT JIRICE QR SIFAT Al
T 99 T8 (T AR Sede JIRET wyy oew | g

Pasea ToF 2D (AT o QNifae =70 |

b8



5@ 2.5 TR g et Aeaw w== (FrEh: <rears)
TeraTTaa «T ST FRSEaT , ST (372917 72 W2AF S006/q-3508)

b



@ 2.3 F9 Sfer<t ACaw afeghe

509

5@ 2.9 FQ AU WA TR THIF19
Tt wreere |, TecaTaan @ STeTs oo, ez 92 T8 5555 -5509

by



4,‘)3

=

‘_-s_;‘; l

&

)

-y

31

5@ 2.8 JOUF o7 : N1 S W 11 Tat> (FeaTian caeiaaet et seaz=er , Ferrel | J1CH) «@%
ST AT T (TSTETRRT =TS A6 THOTEraT ez 92 SR R:50b - S65 b | TL)

@ 2.¢ orErce IR SRICT ORRG, MEE € Fhe
2N Ferwarar, fafowr arstalfw «sast ¢vso , wfers ovs T |

b9



5@ 2.0 W5 NI FSF
FICH ANEA, Saq0-¥o

TaTo*r er3cats Jearz

Ho&TH TTo

@ 2.a evahx [ (FICeT qrarEm @ 2.v AR AT (Frarrer Bifwen)
TecaTiaar «s Srerns i s 7 TGS WA, S, TSG

WIBG A5 -55¢8

bt



B@ 2.5 N Tre @ Fweas 7=y s st
TRE: RO ST 2421, TOCITNI I G0 THOTGT AL 9L HRGT SO-555D

foq 2.55 Trw TN Cite wf= W=
T : Toy B, TocaiTaa g S Sreteram

FHEEZ HL SSBo—-5509

@R F 55Qb—-5509

b®



@ 2.5 FCwR vEE, feey ffaczes
Téraht: s, FecsTiaa s SnTer<ns e ieram

>z 92 fe-vea-ssov

5@ 2.5 © o7 BorTere FACRA ST AToers , [Nty HlvcREE
T : wreers | Teraiaan o SeTs NeTorar | 7z 718 ST29s 180 -5353%

>o



5@ 2.58 ST AN -CAHR AMTgess S
TorE: =TS, TeraITaa «© SnrerTs eTerams | 3z 72 |2a3 s8-sy6e

®d



a
-
)
-
<
o
“
a

|
t‘

g 2.5 ¢ YHMRCHR Tt SifoeTe

Tora: =TeaTe | CNCGT=Te5 TSorera W% o6 |, {96 29

LAY



5@ .50 HoT SIFICAT
TecaITaaT W STeTTs Hofeams, ez v : T sspe-v500

@ 2.54 296 Efewn erevifaa oeifen aifsghe
TeraiTaar uo STeTR OieraT, Searz 92 : 247 Sy -Syaa

9



5@ .5 TIHE TRV 79 BT
TR STeT PR, STHHIE Bl*] o
I STSTH STIH R

o &TH TTo

58



TSI LI

wfoee Base: =N o

Tt o s 5 <ot AT Ao oot R o=
o (@ RErs gHEmEm F9fice J9e oo sl
PR I IO Tod a6 Bae «ite Sore, 7S FIH
7 I RIS SCToNT 41 JEMCR | @B o (ATF GG
IR TR QIR ST NG It MRS 717
R wfeerexst ke @B Basena s, Sirn wfew
il | fF@ sqea AR AERafes 26 ATy 7IIR T
v R AR | IR F9iRE s ', ' o
Irad ¥ SIid TS AT el e 71, foe 91 Sitra e s
T JCOZICST 6 FAAF A8 | YRR Bregsis st I=ce
ARG LTS 296 S @FrfEa waE, Si-¢ 12 ==
SfgFE Iy A @S St a© [W AT[/CS JeS!, T AACE
oawea Sool IR Ifeq s Fom @R @il TR fow =
L8 FGEE IHFET Ta GIL >Abe EE ST WBET 24

¢



Tffcm  HAffes =W ceEceiits | [ weiks,  tases
OISl FAE Neo! ARCI= € NG Siewra ==t 710 |

v @ IR o 8 amiw @ficw e | st
IR BRE PriE of @Iee 99 dftmm fem A
TSR YRR wEREe @ @ 99 Afeeresd
s 2fte Srme @6 TT SR et P RenE | @3
(AFS IS DE AGRA ACTD6 AJIoF- Ay | FJKT IR
TSN (ACF T@ A6 M e FIFNEC LS @ T 96
T Ao ey @ua3 EeNg &6, @ 93 N9 T A
WEE e AOFAIE @8 Rt =i b8l FAwe | e,
QIFF (@RS @ Y Fifdey ww Feafees JIETH AT |
G2 T @ @ AT e Tofee @B woa T @@,
AR ol fom ST @riifReteT™ TeTrgcel ke =
| @AW @RS Qe Qifdey Facel IS

AT NN | QA I3 8 [eeg e ofSiond IR (AT

Sird SeAlre gy [Face! O, @INces wiFee JWT Q3 26y STl
S e oAl gfscaifore! @ nima e SeAmastma—sitnd g
(ATF AW Bil N SeaAlfvs g2y witrs wice2 [Kfa wwce =0e!
AR | a3 AfGAIGre g2 ACFT ey Q@I FI9iEd
IEC FE QIWE @S RO IR S e Wi '@
Brofer |

R



Ty Fiforey W SeiR e I8 ATsa oy | o' 13 FTeI3 e <=
I CFERR f2m SReeew AReiews S[R3 | JqEid R
T AT W@ o7 g 5 (@ Preweem [ki|sam s

weel e wow Jifdey a9 SfgsE oicafes o=, @3 SfgsiEw

AR [ G ATHICES K WY AN I AT -AAAE FACS
TS BEA-ICE-CHHEE @1t 552 9ew w6 Tiftes =t | == @
IS SIHA TS FCH qtReT 83 TrageeiN MG | 2=raa
IR A FACS] TR (BT LA QICS 3| (51T oIl
S ZCI | A AT (ATHS 93 @AG 97 FeeT-thea Tocs
ACF, R F«IfFeegs Mrama wifsersy aFeas s X
BaweTa 7B TTolFe @R 3 |

FAHEE FCEA O QD2 PNIW WS =W BLA® 296 IS
@I SAFSRIS | TR QE SR A qhCNA (BBIR Sl
JCACRA, A3 ACH AFCS (S 062 ONFF e Fea IreAF 2118
PR BCACRY IR GG | AN FCwA T QRS
PoUAEFSl (W S fafem g foawen, fas
OCATICT o= et e focaies o oaeare | e «i=w ¥
oawe1l2 STyReTs &= foawe s «fdbe |

TSR FfS = Fwoas YRwRm T e v 2wz
@i foaser® Tial, S3 e e RER Fewrel T2
Reicm s e @ foaseie (|8 R It eIl |
OCATIFT SIRNE e ®lel (Weice e vy Baieme w=g=
oaeE 79 IR (T JFA @FES | AT STIGRK ©i2 I

9



foasea @rifF-teEE gt 2t} o Scaced, JHEmEm 2 e
FEFrSl A |2 TINEISHIE I Tiw] Sifeseie, Sew9
e @ [ s eF @ e @O T]y AfSeietid

“RrATFoRe foawela v51 2R, IR 7 < B_Rces TEs 7it
QREE B (AXCS ST T |

TR 98 GRIGEE (I FACS A (ST BN
TR BECRAI (T I weagee s = | oins e
2= ot gl s e fPasamrs Sdie  ia<iea 9 e
T | g vy TR 9, @A foasem [Reied S @tz
IR, QNN AR S Y entAs Heescm wrl
A g g | rifam e wies @ st o R, [ess
A FFHIRM A QrEsegEmE e w9 7ee! | @¥ W9 g
T foace=, wdie gmEmt Sifste o ko= | SR

T A | GOIF BRI Afowb Incad w4y e o=
2CARe e foa=setiz 2Tel IReeTa el | AK5S! WLGIAE 01 1
T @ &N SseEa foaetl 5o 2fozmies 7it «itd ol <1

7T, IHWRW AF G FEFTST 21K |

IFmR™m

BRSPS & IR FERl @ R 'R Siscen,
IR S AR ©itnd [Fere ¢oell, JFe-AIrore2 | T6 SEIRe
A qTYoIER AfeTs, TS TSF [OMN [T FI9CEE @17 SF @

*°f S SUIGIY, J1<eT/ foapetl, 7). v-as

b



H 2}k REFEa cFcas A=y CAtee oTe 9«1 bfea foard |
S AR [ NRIE @9 SIthE BRAIES Siseedeets gfegten
FICF BT T 2ATTCRS LIS ACRIANS | @ AN ey =
i 8ufG =i @G Rl sy IS AR =owcaw focaia
SIS SGIERIG e 1°°¢ Sms *wivfeesTs S Ferao
RRSTET FRAR AR |

T3fer TG 396 3T @riface ol ke ais faa
SITSICH QRN >a88 I | daed e fofd TeThio s
e R AW A7 | Saey At PRIStSomieR I« FeThe]
AYE DA (I, O fofF @2 2o | @999 saea e o6
A IT wifTg AN, Qe e T dewreR (R ReR |
QL0 e AAW G MIRg == T = fof b~ @r==ifag
Fore g =enfaw Reww wiftrg Fa s a9 | bl ke
wfeereesta g #ifdfos zafeeE=, T Sifcm e s
fze z=re ¢ TEeeR o & a9 | Nl s e 4= [

TEE REKICEES GG FAGIE ©cE AB (/A e @
IR FEE 1°°° savy AE @rNg iR (At 9w 28"
sIqs fofq S IS “NoAces @ 9 | &@rAfe g Fsssil

>°¢ Fulerton Collection, Victoria & Albert Museum, London, Museum
No: IM-33 : 1912

>*® Gholam-Hoseyn Khan Tabataba'i, Seir Mutagherin, translated into
English by Raymond (Haji Mustapha), Calcutta: T.D. Chatterjee
1902, reprint 1926, Vol. I, p. 510

5



@ YRR SR GAG FACON, TR0 ReET Ol
Qe TRk | 91K WA fofv awifes relfer awics
‘R R a2 FEfREs | FaFrel I Ao A TFCE o
oM (N QW SRISRIZHE SNF FIAT ECHD 0o
IFge FEREE | bawerw afe $F S wg i feel, = =i
“fhex T fecgifan sure syt eferem 88 =Rt (i |
agiele S Fedtzd Wi ot =9 =i G sEEE
@tz 177 BfRSTER SEnT At SR FIeE SR B, . @3
RATRT T, 5Q8  F1R] TR | ANIIEAN AN G 2G|
AR EAF FAFSIE2 AICE NI BfFS aF 26w eI e,
e TS Tws e A @36 afegioe 7 A== A
Afee =6 ¢t @ QITE *Ffam FEARoERR A= 2T |

BRAQCENTS @AY ARCEFT @ N2 (F3, ©i Qe IR
ez Al TABE O qefre “frenl sl @ | @ o wfk"
Ea FINe Weer® | (@9 9Fe FEa AN S A0 5w |
AP 5 FH s TCSIR WA dIens KIRATBIRAS SN I
TATH (R | OCI TG H@ACR AT O NP N1 = SIf1es=
s EEife wafam Aen gt afegfe (fba 2.vy) oed
et sore st Sefemm T siFers o afssfs

2" @RQCECS AFd Ff AFENS R BItnd Neh Amfod A

*°* Malini Roy, ‘White Mughal’> William Fullerton of Rosemount’,
http://blogs.bl.uk/asian-and-african/2015/04/white-mughal-william-
fullerton-of-rosemount.html accessed February 15, 2017

> fSferm™ w9 D.1178-1903, 1S.241-1955 @3r 1S.67-2006.

Yoo



Aed e TceR | awrel Tt MRER ey atEe gt =f[ee
T G ST TR ASIZ AT e A 8 S | Yof<d
SFfe TS 2R, @ITECHE TIA BITAd AT G2 N a1
=¥ (@ w.o 8 v.8) > @iy Tasam MW kT k@
TS A Trad Rt @ BfRetETcs [ReIvel €1 @S AT |
A7 DI TFS RRGTENR MKy A SEicd=y BRibcs Jae
SfoeToma SRIce M AR 9T BLIS ACRICE | AT
et Sifsaa (=T e IeT fofq 2ol Aes=e | CAies-=1=i1cs
OIF 3T Rl B (ST [, O S9N (=S
ARGIIITR AT 1 [T | 93 BRIG YF RIS PRGN
rem afepfe (ba ©.b) | wmrers FRGER R sWam,
QIS O FAGIFTRE BE GTHeRs W+ bW | @ 999 G0 B[RS
Gl [ATeR, JifeT 2ICy =1 Feed % A1 fo ~fee aTem smem
e a6 AT T o] AR | ©F Q0o 2HI6 5@ TG
TICeF NCo! G A Gl F=1i k=8 2@ 72, == cien =<8
SR 2F] | ARG ETF0 QIFZICS QI @61 40T AR, VT O F
TS TS NS =t @36 SEE Ba (9.2) 1°°° Sgwi= <4t
TS FE A @ 93 BRQQEE TR it SR S e
defees= Aenm | IFEWIRrs FEE @ @ AN T AR
IFT AR, Q@ (A2 T el 2SI |

G% ToF DCATTIIA FIGRER ¢ S (Wenes foem vy e
I RTRETes 77, 3 AN BRCS NRFH @F=eEe died qed

**® Malini Roy, ‘White Mughal’
> fecgifaat syTe STt NSfemiers freferny == D.1182-1903.

203



TN ST PO TICS BF DA | G99 SRR ARCS WoR
T Al SAGE FEACIE TJIZE ©F T, I96 2R fawii@sst
RUICS O I | TR0 Pifdcess @ =wfkces @3 asie e
R 17 TEEgd S @ 2f{ce vRicEce ol Tow wece
oI M PaTIReIta IR IR ARcaHFs |
e a3 geaw o/ ==y 39 Q@i g ==31f|
FEafG SRCE2 @A | e AER AR FCad 2 (AT
G e Red YRt [RSem «IF S% 2@ 99 | @ 15"
QFME @ beliee 797 RewR JFEmRms siges!, s e
I SICE BAfRe F9F FAFroF [P | Save A& Fioiw I
ATFANEL. QTG (T TS, G To« ASHN (A ST
BEASAR *[2F TIPS | HF (T2 K JHWIKImd FEioras To

oI 20T ST FETIOT |

TSI 2K

TEAROET Vel @ I IS ARIA oawsama e e
afeglie AIfFTes, ST 8 SITHA G FTSCAT I 1L

BawsTl oo1a ¥== *iier Ficaieet Femiees | GRS o3 basams
TG FT BeIfEE | SI2 RIITSE T AT IR 2cqet foasa
G AN SIS FHCS OF FEN | SIS @ AN Fadro2 fme]
TEo-mm =weaw, o2 @ 1 foasamas @i oima foazee

>* ‘Moonlit Landscape’; %2dy, Robert Skelton, ‘Murshidabad
Painting’, p. 19.

SoR



5] FCACRS FAISICE NF | A[E @ 717 J{Fio* fSersast aag
O SRR QAR AGA [Feeid IRgecE et
FaceTs Jo= 35120 | IfTa T4 (@Il 2Co wF I TR,
WG AAm GRIGPN, W (1R QR TN ASICS LGS el
G e T 125 | 99, o2 SEraedd 'k =N <%
APeT RS WP DAS (ORI RS | FF Ferdlo [BIeAR
ERSRITR 0% ©I2 NI ©fes @i e e foawei=
ieaa 2fsgmrs |

SIFSIE P AR 3@ R ey SRR Sesl eeiReey
fBfer &6t 177 >aus A RIS (QATFIR GHIZ) @6 ATRRET=
fofF, T (AR REN @ 7 27 A9 | ©4F (AT SF T
FEDTOI T P@apbl AR | (FEETR MR A GG ARSI
A TSI AR, ST WS fBeels copwia fisi, s
TS (TS B A [ToiS3 *(F ¢ | Oitnd e e @ =g
AT ZRCR | dSp0o A SAECAE ETPTEs F9s aFIf*re
T3 wooicEw J{ow WSSt 3w 3@ savoe-dro’ Y @x
AP | FEFTSl ¢ FoN AFe [feg TR 8 A@-sifasm oY
Reaae <03 O arg [ Soa st ormid At S *retwa

»* Martin Postle, “Tilly Kettle’, in H.C.G. Matthew, and Brian
Harrison, eds. The Oxford Dictionary of National Biography. vol.
31, London: OUP, 2004, pp. 460-462

** William Foster, ‘BRITISH ARTISTS IN INDIA 1760-1820°, The
Volume of the Walpole Society, VVol. 19 (1930-1931), pp. 1-88

y09©



AT B3 T TS SIFeI@ FITS (N6 Foew {o=t foawma
Q0 wifersl e | @l Zee:

S, O WIS

R IUTCE GG

0. BIfEEN @

8.  (EICTF WG

¢. o™ TwEcE

v, [ 1@e™
q. fore FEw
. S e
. & DoE
So. & B

3. IS WIS
S, O eI
So.  SIfeTHIN wfeEE

8. (o o
se. NdE TSI cefew
S, Tt TG

3. TR & ARG
St T (NS

So.  JIRT AR

0. TIFETAN TICes
s, Tum R

2. FoE e 2=

yo8



D,

8.

RC.

QY.

4.

.

Wy,

0.

OR.

O\,

8.

O¢.

0L,

0Aq.

Ob-.

OD.

8o0.

8J.

8.

8.

88.

8¢.

8\,

ERICREL

o I (&

< OIGREACRR]

T3NS @& e

sfem™ e
T BTG

doe



8q. ZF 576
8Y. T BN G

85. T i
@o. o= G

@>. & b ges
2. T e

@9. ISR (BT

@8. IIE e

@G. (ST STHETA

@Y. TP eAGHR

c¢q. SR SEEsE

QY. T ACBI BIINA

5. TS B3

Yo. T (Sl

sFReice @ e fodtes oret (@309, REme BRI 2, |
ASI WTRA (P SINeeT fRea* foaes e oERe @ R[REw
HCETFATS FCACR | 98 APl 3@ 4CH ANDIA ST 8 S
ST FHICE AT A NS D@ead FN Sl T | AT o)
T Bfrs oieE, foasaia &« (=1 S wEel fwe | T
RCF FF Pasas quaeel WPICS BIZ0ed | O Sithd SR
Af o 3T S fza o | FRe @7 Wy {oaIE & SRee
SPTCS BI3CE SICF 296 39 (@Ffad FItr GRS HIRcs 20! |
[REICERGII QRSN R IDI PR S A I I (o UER S D e SR I

you



@ T foe 1 Sufe (oitee FRIZ Pce Alre 1 | T,

@A A T A TN SEe S N@Y FACS! | (TN,

HATTSITS SIFC® O BF GtF [T 76T & cewlfs aae v
e e Sy @ asacE @rfa @3 =it sawfs fafzs, @
S SESA@R FEAINE SRICS TS AN ! WA CEieify
AT P wRees PR gt G aeiiReE o
*S |

SIS IET BF G ifs “hedl e SR coie foasas
e =1 | SAEe @R SEe! Retm a @met aet fFers®
*CF J0 B AR @R G Aifoxce! [Aee e | @9
FAG (@F209 QIR BT Tl ol Wil 2R vy ANHICER
Prga=R fqw=a =21, <92 IFoReT Y= wiere 20 TECR |

TR o B feee, Siorw s @R SR feeE et
TEWER FIE, BETITS ARG Fa0e 1 (CF2 O KRS ST=HICH
AEIREEN @ (Ae | O IS Y92 Tp Wit HEhe fweew |
6 e Sime W 9e | Awsle @R @® FRigiors fowfo
@face o RS 17° AN ST (Foe, (ST, (TfeN 2y<;
T fSeeema (oA Gife e SERET | @ (e Qe ol oo
SFCe (G20, @FATR Fxtae! & N as-aererd
T B AF 20! TICERANT G, SRS |

8 ACATIS CAIE, PN SNeeT [orl foawa, ). oe
3¢ TATIR @R, PN SNCeT [[eaf* baew, FAFTS!: WA, S5ab, 7. S8-D€ |

yo19



s @fices ferem =05, T=eE, Syge, B a2 | e
CAERT M AT fBeeT= G, S 9w B/9 Siwce gifed
HITST ST | FINCST SANS GRS ST |

o TOR € FIeE s Risiors wews! el e wee | g9 I
Sifecs AiFfos qoira =€ e Jooee Aled s=few zem
Tofee I @B SR BT SRR AE awafe], sy T A
fereiaifers Wwges =oll w1 TofR R 2CSl | UG TS Al
TRt PifeN aeae-Frigies M @ [ e !
TCo!, A A oawa=w Foel, seas Foy fas-tafse o
I =N S Cofe FRce | OB wee e SRR ReEeeT @€
BIGI-SIZeaA] BT @ SRy wyifvczeicns ool fHigi=l | @ e
wiews [{ifer zce! @1 319 1 | THIRFTRA, >a58 A B3N
EfeTE T FEFS] =R N o @weafer (v &ifEre =7 |
se¢ Bfe X5> B Wtvlm QG AR BRF wiN [dwe ==
TR ¢ BIFl, TG 29 a6 G6T WIN 41 AR o GBI |
AR =T AFIFo CrifscEen 2810 =< @G GG SRy wiN
fifte =@ 00 BIF wF HFE i gSife e
JEASE FeTfSTH oS =R GT6F wiN f2e :¢o Gl 177
T @ @R, ToFEe FEaFre I[ET FNTS g
fafta 1aea ReeioE eee oawe Iea 7 A6 el
TSN AW | @I, FFICH6« FIFFT GUET SAC el GFe ==
TF 58 AR 8 Wb FIEHIG! ¢ACeG Afasy [eai== foew w7

»* W.H. Carey, The Good Old Days of Honourable John Company,
Calcutta: R Cambray & Co., 1907, p. 186.

yobr



T4 T@fEE, fofv o e e S vaw, o 11 936
2 e (@9 4 71 e Gt T[T 2eww iAW sl
O FEG FACS BT 1777 AAICICS FCAA IS AAEhe  Ahed
CUES SAC @I AT (5>A94d-92 (/W) F[owa o =g
REE CEerslE e, Feteg o B wift =e o= 91 | oF
St Gifewa HER cof B3, aua =Gt FERie asq
st fMees | savre e 9 @6 e (AcF S TR
TERTAN (R TN GTSH SR € SHARACAR B[ WD) IS
B9 | @R s A ST SR 8 SRwiRe i SHE S
@ =R Wi Fes piRtes, S WGy oWd A WR BN
A g | AR TS Tl Siwe Wi eeRioe 9 o1
T i weTee B g2 S_ere w1 2@tz | o=
el HER @ @ A IS (ACF T BIF AW FACSH, (T IAATH
QDO Qe ST AR dadvy Ae ¢ el Sifsed Ferwiel
CICSG  AfaST =l ST WEHR6 Re@ow (e | ©ice ‘o
S IR QT AT Tawd A3 SHETF 8 SRR CATGs
Gt fMee BN I |INERS (P 49079 ’E SWihee F©  GI
@A | (T2 TSI P vy JAN-079 B i =i
foff E=eE= se = ml, & =@ @6 IGs FACS BIRcE
vo Fefamr 1>

¥ REn A, ‘FeeRd FEwrel, qwEE, I 5, TRA S, doLo G AN; TFo,
ATATIR CAF, I SINeeT [ea il foa<rar, 7). S|

»Y QTAsIR (AR, @A SINeET [ewrl @, 7). 39-58 |

hYo):}



2 Re@aef i sws aft [ iFwR- [KFrse sewrs
*ZEN ASETS TZCHA (AANGo NFICAF b (2, @2 T & ST
@ St Bl {96 FACoA | (PO Woo! Fgar @3 ool sy
iR |

ST QF0 wiim ARRIE &« (0 @6 Fois (o foasa
e, o3 Go=rm e 57 0 “Figr feeew 3=11 @es =11; fsf
FG FACOH (FIG (AZBIER, (MO ANEH AT =T NPCoe |
TR SRR 2R WS Qes AT, O (6«1 mife =R Siwe
Al e | e EeET W witor afeerst SRferw
Fiwifera ier GfF¥rwa @E “9 Saco AR fofv cormit fefacs
B SR I T DEREF | TG B G @ Gifes
coafReET, St WCAl ¥ozeTs! € WIS Weeag w=w 356 3w
TS @ savy e fofF Sieacda Smwe T@al R |
SAus HICE VRICS TATFS 2SR 27 T2 G G (CF >99d
e o e g | 5 I59 Fawre Sy fsfq
BN O3 FEE (AT AT R, O TS O Yo 1 ASIAS
S TH | 599V A o1 o frem Ti9, @I (1F ity aFs= s
R =@ | T8 ST (@99 AT Tow BARE, TS T
TN Wifs A womeTel  @FICAGIE A, Sl MER TS
ICMRCEN | @ TN S[{FR daby Alee fofd o777 sead=
T T@l FCEF | OF GIF TYHACR T, FEoied AE 2ovk fzm
I B FRigE, g G 3ok IR IS R = | Sied

ST 23S (P 9T NS FIH ST FIIFIH TF | > by I

3o



TSI FifsmE Sieees =zew St @< w93 a3 iw wnfigs
(O A AL BfF |

(FHCETE GRS NSICA-Bfel %ot SIamTaaee SeIcy =t
T« Basama 5ot @6 g azeas &= ww [afos s
AT | O LA T = @ A B @ @ aeifeeE™, siwmd
@St GaIRAle afitieg @FR AT | NS AT (e
g Frem @t oIl o foalRkvy SepTRee® Aot JieE
o dife Wreg e BE WS (BB FCACRA | O A
et croaRe oz (fa w.¢) a3 FTEAET T
o o T =5-9 (o w.v) | 452 (oece AT | TS
BRGCS TSTTrwiell ST B @cE e [Fed Al IR (SIHIRe
@R e aser Jio= wfrecas e | @ 2f<kq TN =6 A
FAMCR NS Sfore g2 ATSF=T ACACR T RIRBCS | G
=y o @1, nifeca wites @6 IR @feir ¢<ey, o=
AT SR fee AT e Bged wieiedl SR (Rl AICHR |
CSETRCe T 7S BRGA FEITemIta Y& Cletim =918 =+ ACACE,
Reem 3 s @ I AfRcafrcesa Neae | Toa T[iene 2o,
W FIFPCER TET WGA NG savo  AEAR S
SIS CHIETR W) OB CANGE NCR, JCACETH BR(G Nei=el FCH Ny
@I aves FiEl iR Yue fifsce Fitem 8o 1w weEce
s G5 | 2Rces Y9a et Wos! Fcas. ifE rREEe
AT, Tfne FRCEE YA A6 TS O PG TR

99



scs! (fo@ ©.9q) |

(AT HAPE IR A FEPO QAR SIHR T SN
RHTg® & cenFife 2= Spieaa corwie foasw | fofy savwo
(AT SAbs A AT IO R | TS T CIRT =T
o e @ T SfEwEE @S TN sy
(FHCE TR | eI 9T e dtwtes TS IGs | S
(O B @ ea Fof ez safeee= Y91 Sife | o= Sl
e TEETAN AT Jiey ave Jiow st ot A=
=R Etre wier {o« w@hce | 7 e =i orew
ATV SiFce Gt R FEMREEH @F Y1 ASdIce, B[RS (R
FERGEPT (@9, OF (@9 T @AW @R SIAd 93 7@ ST ¢
&5 e Y3 S AfFsiTwices t Tiees (foa w.b) |
2R EAcnR o J{io= «weas zeers sfzeimas A=[eas i
GEFAICEE YO TN, 2SS @FHene Y9 | SOFIcs 96T
AW B ARTARNCT S N W 9 [ A7 !

« 7Y afexire 96T =R e J9a9 waais Afea @t =fs
T SR | (ST @ TFT A BE SRS | O W4T 7o 'N
TCRCR T fSCaIfa (R HAR=eT | @9 My G oS
S 7R 96 Wl wfew ®) 1 sapq M AL (AT

>* British Library Collection No. F597.

9O



ST i’ B 96 e 96 woNE v @i, @i 2o
(A €1 B TS ©F P19 (AT VLSO CH FCe (MR (b FACS

(fPa w.5) I’ =[BT *rem=s BT [Ars = =g

med @R W 9oNIEE (@I, SiRere O @ 2[itrs
AT STT I [ e ez e« | @t oF 'k a5
fofq | o creaiRaeeR EfFre 9=y 2[itre T wiferm,
TR W WG = o e dfsgie Wit (ba w.50) | ==
7aifE Hifere ATTEN WA B OO (B AT 20T,
QAT NP FfoRIeTa nier fRem [Keabe =es i |

Tt wWikge @6 =R caFwfae a9 ¢ TN Toq B
@R SRS Toe  (SEIae  SAET (RP6EE  SeRtd
TN (CITCEIC RIS TRARA A IEF6 Hgses
TN RIS B TR | OF K CSAACE N(F| AT 97 "ol
ATRIET 936 2ReE (@ w.5d) B (@3 cswifvm ==l
e Ida e 17 R S @@ @Eeds Jien @it
QTS e [z S | © @3 wfQ6a3 g8 @F A
205> e e wEfes [Rures Fessdt e smfs 0%
SICAe FGETC RIRGCE T96 (RICNE N T 96091 1 [ |

¢ forgifam crenifame s, Sawrst i@ 92 R1740-C985-113.
*** Waqar A. Khan, ‘The Dhaka Masterpiece Paintings’ in The Daily
Star, Dhaka, September 17, 2016.
**Old Master and British Paintings Day Sale, London, 08 December
2011, Lot No. 280; #m=®w5, http://www.sothebys.com/en/auctions/

ecatalogue/2011/old-master-and-british-paintings-day sale/lot.280.html
accessed on September 15, 2018

259



ey wfRfes wcn Trem =R smitam e At T=ETE
2TATIS TR SIFCRT AR (/TH |

ST FUCA TN 9CIReEE, 9¥F $F &= W 1 | SeI
| >Tre T=a few, S Ty el Bel e fofv mcics

I FCACRA | SIFCST 1SN (SR SHIET (ZFBLET K I
Sap8 e fof w1t I GRS Cwel
AR o 923 S=_g9 @ 100 @GN (QAF FEAFO T
AT RS A Tfen =[{ doafee™ fofF | wemsm =Rkt
3b-q FACE N(F, 83 AR AS® ©F GIF AFE FA 7 | S
SIS N G5 RS Il GoF B GTHFCR, TS 6
TeTR 29 SiF S 76 Faeqfern T G5 sFEreima @
Tifae R g=ees =K ©fF THiRad | Sap e 9% 9541 O
AR A W FEA dabs A2 fofv Benics frem T+ | 2[ite
@B wrTe FIfWe ATy, FA eI 59 Fereimx 12 @ wifs=
B agd swEfee e 2[ee vy @ Jucs @R 2o 178
o= Tt @ BN aeiReeE, «ft 991 @ (It Sl I | S|
Freeg @t (RIS T ez i TIFE w99 PR ST
T SaAvs T BIFE ARG | PRI &R foaweiia spearas
aIe e o Frame T e [y S SwaitieEa
FPSCE 2R SRR | FICHE O ATE (RN Weo| A
wNEe SN YRR weRS @it fow | smitea SGETea

B SCATIS CAN, (P Sweet [[Rem=l &, 2. RA-Ip |
* AT CAN, I SINeET [ea il fo@wa, 7). wo |

958



BRGCE dans A SHl 6T 091 T TR | 93 I0 Sfewoa
=eey I [ =0e “eF |

B IR G | @ Sy L (BfST S quo A Y[S
SHIFGET -9 GIFoTnieas b e, g F=r ey fsfq o
@ FAFION TAFS 20O ITHA T »qb-¢ AE | IRF WOIF 2T
fre TheT Tlte Wit TRier a2pUNay fogte Fe weaces
TR QI Rt | T201e aSICel W WG Af*we
T T @ I T FRGT Sabe A FEAFSIT At SATFS
2, SAbb HICE FETRE ©fF T9J = |

AREHICS & @ T ZfFae SR q060e SIS 3,
SR QNG W, WG | GIf6 <= faeT saees S &S s |
AT S A FerdolF Qe fofd IIZIT FCACRA Sasd A&
<R; e (TR e ficafeeeT e Sty AiE® | @wrels el
@ 3 ME @ Sy [T (T A arIReE, SIwd Nk
FIEPIE @FRE (3au-5v), I 8 T3 i cse (>avu-
©8), TIEN (T (SaAbo-b9), T& BN (Sbo-¢), C&NH
CTFB  (3Arm-dbrde) 8 FAG &F (5a5d->98) &CIA I
ReEeiea Segacdiay | doaa 2=t @i s5ieel ke

QTR AT AT TR Pas@a T8 =Koy, A T

N¢



& s gy 13

vy BTG (AFE T, Sfe =fors Sl = (Aewe foawsa
qTCRS FIER | GTAd ey A [rs @@ iem= e FeTi
JEAASIC FATSTA (>A®D-308) | PANTAT TN NS JCE
e T FER 87 WEToATe IR ATAIR ¥R- G ZE
e Efese @ witfe srrsifas | TAEfoFe sp85-89 @l
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¢ fawifas siffre w5 %21y, William Foster, 'BRITISH ARTISTS IN
INDIA 1760-1820', pp. 1-88

P2 WIfNGE T2, TR S =217, QYN S FEorei 050, GBI, 955
20d0, 7. 855 | BRIG IS FIFHCHIGA T CToR wF JFio wWG-aa =1
T [IEFCH A we I | 5215, The Yale Center for British Art,
The Long Gallery Guide, Bay E North, Artwork 2.

21 7% gswIE Jo* M3EiRee AEfFe | @z ¥ @ qQua |

> 5f3fs s WHews Museo Nacional Thyssen-Bornemisza-@ siaf3 s
Facg, Inv. no. 445 (1986.11).
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GEEEFEY e o wGe (IfF INeoa sAeaeiena g =«
Feez 170 Fiow wweem oo foawerw Efoxm w3k [weEnnt
e aoifys [RUame ostee @ Sazeiema @ 1 =€ o
A RACR 17T ABWH-BAR #OCF ISR S IR
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B[RS OIFR AR R AR |

e cfer xeet @3 S1= fg=

T 5a85 I | AU A Sb I=d IWC o [ea = @fere
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> Srciferas frefemw seafs « wfRwte S Lady Impey’s Bird Paintings
PRI @B amdaT WEIes FERE | 05 TR DY WCF[A OF 26T @
au*IG o9 =W wWwdo AR >8 «fee | 7By, http://jameelcentre.
ashmolean.org/collection/6980/10198, retrieved on 2 October, 2013.

> http://www.sothebys.com/en/ecat.pdf.L11220.htmI/f/255/1.11220-
255.pdf, retrieved on 2 February, 2013.

*** w895, M. and W. G. Archer, Indian Painting for the British, Oxford,
1955, plate nos.6-9; T. Falk and G. Hayter, Birds in an Indian
Garden, London, 1984; S. C. Welch, India. Art and Culture 1300-
1900, New York, 1985, plate no. 281; B. N. Goswamy and E.
Fischer, Wonders of a Golden Age, Zurich, 1987, plate no.109.
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ST IS oasama SIANe 9oiRE, @2 O @R
IR Qe CofF e 4= Fleites 829 Ao Tetsie A S|
Tmfore NH RS | I AfoPo R@Bea ¢Fe@ Y1 QI
PR @ T FEAINEFe IWTOR A Woiced, e ;G
AR NN (A2 [{ew @ Au-21R @ Fel-sTsl-oirst
SFED CFCE@ TG R SR el e [CARE |
SR MAIER foasa e8m TFE @ %@ mae [

*** Kalikinkar K. Datta, Survey of India's Social Life and Economic
Condition in the 18th Century, Calcutta: Munshiram Manoharlal,
2nd. rev. ed., 1978, p 134.
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50 A E Afeterl FCACE FAAD DA o =eed e
o (s TE Q3 AT I AN 96, o7 AW S
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e ReT @B fou el e o ') @3 s
a8 @&, 35afS =f[es 3= (s [(feg gwifss =k | 1fs
FACHT AT T TS T A (AR OIS a3 genifos
“IfRE AR S TN TR Wy ey 17

BCHA FRATHEAT FIACHE [A* ST 40T FISr BCACRS 0 ¢S fm,
G SRAMEE  @HTelsl =f9e ©OFE WiFl | WHCFCST refFE
EH Fia@Rce FEfFre s w386 «ifkm oftw S_etEs

**° Asok Kumar Das, Mughal Painting During Jahangirs Time,
Calcutta: Asiatic Society of Bengal, 1978, pp, 148-49.

> http://www.sothebys.com/en/ecat.pdf.L11220.html/f/255/L.11220-
255.pdf, retrieved on 2 February, 2013
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(Greater Flamingo, Phoenicopteros ruber)>® =ifkm Qe
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SIS |

> FrefaT S @, ST, e W L1901.1

% IefEe ST SR, WIS, Aar w1 L1901.7

Y FrefEE S RGN, NHETE, Heaz 92 L1901.13

> FrrefaT TSt FREN, IS, gz w2 L1901.18

5 AT WISl ey, NS |

> IRIFE SRINIGI, 7RI H1CFF T 9T fo@ert, 7). b
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FAFTSTIR | @ R =R SRR GF@ A 2 =eeeT |

3o (ACF A9 HAE 2B SIS R fSfF, @ AN FeAFS!

8¢ THIRATTRA, WICIFT AT TG, AHCES, HA@dZ 2 a2 Hod.q BRGa
coiees eifers (G (At @i« T Anthracoceros malabaricus tIesife=s
TR AR FresmE 70 [@ifts 361 | 8 foawa s/ @it I cormema
83 (@A (13, (FIE aF ICF A A5 e+ Corgfms =[Rfe e | 5217,
http://jameelcentre.ashmolean.org/collection/8/per_page/25/offset/0/
sort_by/date/object/12930, accessed on 2 October, 2013.
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(>ass) TS AL aTafeaa vy ongfes iz 77, a9
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S @ AN e =9 17°° =7 ST, a1 R GCHeRs
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IWIeIE | [Rew @ wivaEoe 2[R as de fwm, @ siord
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7ABH AR T 100

eI igions e fomife afegfs s aigfes w=i, Ton g
AIee IS e AR | 1R s fofy Fererer Wit g=1 Y=
ICRES @A BN FEim «menenf< foawen oo af<rwe
At @reinfar S stesrre | S o s feem=

**® Robert L. Hardgrave, Jr, ‘A Portrait of Black Town: Baltazard
Solvyns in Calcutta, 1791-1804.” In Changing Visions, Lasting
Images: Calcutta Through 300 Years, edited by Pratapaditya Pal,
31-46. Bombay: Marg, 1990.

*** John Garvey, William Daniell's Isle of Skye & Raasay, London:
Matador UK, 2009, p. 29.
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**" Panini, The Ashtadhyayi, Translated into English by Srisa Chandra
Vasu, Benares : Sindhu Charan Bose, The Panini Office, 1897, Vol.
VI, Chap 2, Sloka 82.

*®® Surendranath Dasgupta, The Mahabhasya of Pataijali with
annotation (Ahnikas 1-1V), Delhi: Indian Council of Philosophical
Research, 1991.
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** B.N. Mukherjee, Kalighat Patas (Paintings and Drawings of the
Kalighat Style), a catalogue of the collections in the Indian Museum,
Calcutta, 1987, pp 4-5.

588



tofd T W8 R A6 AF RO WS BRI TN ¢ #AToeT
FINCS, QRN A BT 83-80 .1, X 29-2p G1.[. =T wo-

wa .M. X39-3p EA.N. | JIZNE TS 4@ T QT AT

foa<seTla Bo1 e N ABART [Fre=is e ¢off FAced Fi9 I35
Jfe @ Sfgss TATAN (ACF | (T2 K A8 A (MR N[RST

S Nrswa I @3 e (RGOS AT FACS BT FEF ST
o Ce “ex IR AN T8 | SO IO ASCH AT (AR
ITEICIT FRANT o7 TreTaced THAFAN, GO I FACS
T Ny fem a1 Fif wf «6 e FEom, SR anefs
2T GRGIS O FACST BE WG | NH (12 ABT HIoeS
fIcne ST 92 Sace i (W6 | AT CACT S @B = Siwl
20,

. with one bold sweep of the brush in wich not the
faintest suspicion of even a momentary indecission;
not the slightest tremor can be detected. Often the line
takes the whole figure in such a way that it defies you
to say where the artist’s brush first touched the paper

or where it finished its work. 2
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@ | FOROR QT AN el wa=eT<s &=l |

*®* B.N. Mukherjee, Kalighat Patas, pp 4-5.
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> F.B. Solvyns, Les Hindous, Paris, 1808, Tome 1, plate V.

*®® Les Hindous, Tome 1, plate V.
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Sfeel Wrotn ©lMce @@ Ml e e el STNe-
ARTFMA  EIRI™ & 2SA [ «1 | ©F6"d Descriptive
Ethnology of Bengal ~°° f&<al =%i®  Annals of Rural
Bengal *°° «=¢ Statistical Account of Bengal **" -«@3 I«
ey T S @ oo SEmEeE L Asdl [™ Al |
OIREE S *SHa G NF TSI RECR B W=
g fee Fi? foass FT=foaem TR o s O3 SRR
RO AR FAMSR-ACEIIFAA AR fes 1 ~AhsT= el
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**¢ F.B. Solvyns, Les Hindous, Paris, 1808, Tome 1, plate V.

> E.T. Dalton, Descriptive Ethnology of Bengal, Calcutta:
Government of Bengal, 1872.

** W.W. Hunter, The Annals of Rural Bengal, New York: Leypoldt
and Holt, 1868.

> W.W. Hunter, Statistical Account of Bengal, London: Trullbner &
Co., 1876.
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*® Binoy Bhattacharjee, Cultural Oscillation: A Study on Patua
Culture, Calcutta: Naya Prokash, 1980, p 10.

**? W.G. Archer, Kalighat Drawings, Bombay, 1962, p 5.

*** W.G. Archer, Kalighat Drawings from the Basanta Kumar Birla
Collection, Birla Series of Indian Art, Bombay: Marg Publications,
1962, pp 9-11.
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*** T.N. Mukerjee, ‘Art Industries of Bengal’, in Journal of Indian Art,
Calcutta, 1886.

*** Mrs. S C Belnos, Twenty-four plates illustrative of Hindoo and
European Manners in Bengal, Paris and London, 1832, plate 14.
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Sh@8 (ATHF Sbrad AR ey Ferwrel o J{o* Sren e
B ST T 6T ST @A [IZEA (T Tyfs AR, I
“fRcafFre A SFe (CFE IR APCS BT ICARE G2
T, oI aced viftvre fcafes @ | owedwe @3 sifewe
e o face ot Sfeemw /1 B | wiRw o @B SR
IO Qi HAfcalee Tod foafasfia &=, e I ==
B | FEEGT FHma AN 9T T dferal Rem wikgs
TR 1, NAT @ HLT 6T B FTW AR (AT A |

*** W.G. Archer, Kalighat Drawings from the Basanta Kumar Birla
Collection, p 10.

>**¢ Ratnabali Chatterjee, From Karkhana to the Studio A study of

Changing Social Role of Patron and Artist in Bengal, New Delhi:
Books & Books, 1990, p 51.
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Far from drinking, we lived severly austere lives.
Anything gaudy or even fashionable was frowned
upon. Even our hair-cut had a way of its own. We had
to have cropped hair, all of the same length, and it had
not to be oiled or parted. The man with a hair-cut with
short back and sides and wearing it parted was
regarded as morally lax. This type of hair-cut was
called the the ‘Albert’ cut. ..... Yet in the contagious
atmosphere of the market, 1 was picking up a bit of

2 LY

these new hair-does and ways of dressing up...

e, Bfer ¢ @l *rocwa fAarawe @sf e «zaors @
TofeeT w96 Tofs wwie @ifd, Ttre Wwiv-wie e FerwrelE
To erpmm Samad SEEd | e ey ot Seorw
@ o= IS 2eqF @F61 TS AN feel sitww S,
TS 8 FIRIce B AR | FEECod 2RREE wifews w1
Eoifem (o ATie FLFSCF PO MR- BTN,

In an imitation of the ruling British masters,

administrators and the bosses of large trading

*** F. Rasul, Bengal to Birmingham, London: Harper Collins
Distribution Services1967, p. 13.
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companies, the rich, western educated Bengali gentry
began to adopt the lifestyle of the former. Adaptation
western and colonial manners in all walks of life
become the symbol of superior status and model for
upward social mobility for the nouveau riche Bengali

grandee. >**

ST FEE 9 g PO PO woEeRy [T
ofsrce | FEEes AN qeaps @B g Tieghen afe f=ie
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THE orEte K-S 79 @ T 'R 17 QetE =@w:

. cfaifas IR
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Y e e FRACEDICET RO Sz Sowae | vy UL AR

***J. Jain, Kalighat Painting Images from a Changing World,
Ahmedabad : Mapin Publications India Ltd, p 98.

*** Prodyot Gosh, Kalighat Pats: Annals and Apprisal, Calcutta:
Shilpayon Artists Society, 1967, p 19.
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**® W.G. Archer, Kalighat Drawings from the Basanta Kumar Birla
Collection, p 13.
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>** Pranab Ranjan Roy, 'Printmaking by Woodblock upto 1901' in
Ashit Paul (ed), Woodcut Prints of Calcutta, Calcutta, 1983, p. 86.

*?° Ratnabali Chatterjee, From the Karkhana to the Studio, p. 57 |
THAE @, &N SNE gt w2ka SpERmeeTR it stigEes
TTed [Ts camizsReE i st sfea @z ifs oot | zoeser Fees
fotw o 2l et wafers wnifoHebe = via aacafeatE =T T,
O NN R RACR; IO AfGH GUNRAZN SCCA SN AFC &y
bwl  colEl Reeieiere Srad foe, =Rec =it =@ =oee [{ars
a=eeR e e | a2, vl W, 7. ...
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RS RN =S AN N IR “Wym/yorer | QB IR RIA
Tyl =G FRAME =R B TR wfRw R aibiees
Bvzgd R [JRefees =@ | s@@ e« ¢iflkicaces, [
AR RSCae Aeal Ferwio IS QARINee: g5 Cof
=@ 2R =R @eE [Rafe zaafes | fofF » 3957 s@© 8o
e et s toft ey, T Fawre™ >at @5 U
T T B "R ISR A0 Sifes ' 10 T @ reeifaR
BT RCST G- HI (& (AT |

TeFror AMelferons Tifemidiw 2w 27 ofepm Eforprs aiv
T T2; OF TeA FEIOR I QT AfSTe gaw @
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Graham Shaw, Printing in Calcutta to 1800, London:
Bibliographical Society, 1981, p. 32.

Y AT G, IFOTF B @ B, FeERMOl: AW AFHE, Sob8; ted IJq,
R0DE, ¥ W |
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FHIA B ERE | GF AT (A Y[ TT© 83 WAE RARNS
I AMTCS BT IFCF | Db AT o T==tinm Afas o=
T ST BoAT AT @0 focqan (ATF Sl TR,

I am glad to perceive, that everyday the natives are
increasing their sales of native books: there are now in
an near the city of Moorshedabaad no less than four
walking booksellers that | know of. In speaking to one
last week, he informed me that upon an average he sold
to the amount of 30 Rupees per month. ***

@ Afstaned T T RECR (@ Sind [ier w4 I3 Y[R
fsie= feo1, g @8 391 (eF @SB q=en “nex T @ @B
IR coTe! BRI 2wl | @B I« I% Rears! I 2F[ead M5
ICSET AT AT LR NGCED KT ATSIISIT AT (ST
(BB FARCAN, N ©ICRD (3. ACHB] (¥ FTTe8 JCARE | Sb-e8
AT @ @56 Bt @oEms @ w1 S=Ewes, JE<e! wHl
TR WSS o0 Y IR R qaARE e 0 @Fes ww e
afstavs T@ed FEREN @ €3 FEwd I3[eaeR [ies
St Fga 3 @ @ TN Teemre” Seom SRSt g

sav
N2 |

>* Friend of India, monthly series no 5, Calcutta:1822, p. 86.

1 Ferre o WIGERs & 3 s @7l sigma B, ©ifFd 20 g, sves |
Tge, TSQCNIRA ©UIGI, I YG© GBa7 SiferhIN 3989-3b-¢R, FATSI: @
JRfE, Som0, 7. dud

** Friend of India, monthly series no 5, Calcutta:1822, p. 86
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SEFACAT IR AIBNFE (AFR WhS A A e | ©=g
AT @3 T8 BCE NEAFA AL I ZCARS |

The 1mages followed traditional patterns of
iconography, and often were faithful replicas of
manuscript illustrations. Pictorial rhetoric was
deployed to convey simple moralistic messages and
religious instructions, or to force a familiar
storyline.>®

THFANY (@, 9B FOHACR T& @i Fo=ma = (/e o=l
28 B *recwa Al (@1 @F AT THICAT = Re QTHANES
R Pwfote | 3T opfere wmeafer 3= tof wal =ool
AT 87T ILTAET ToFe I 6 B dt; g e

8 FIFFa TFAIfS IR TG (MR ¢ Codl 41 zoof 78 177°
Tl =forra TEFISE R (AE —T 'R 6 vy €F
AR FEiors JieTE a6 siferl toft Fees ©°7 (1R JwetE
TOB:

S. o™ v |

**® Anindita Ghosh, ‘An Uncertain "Coming of the Book": Early Print
Cultures in Colonial India’ in, Book History, Vol. 6, Baltimore &
London: John Hopkins University Press, 2003, pp. 39

*** Anindita Ghosh, ‘Early Print Cultures in Colonial India’, pp. 23-55
> qIerg, IFCETT, FAFTS!: FTW AR, Sovq, 7. 0o |
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AFRbY FHFCEIPS, R FANAF 17777 =[G e d38% AR
(>b82-89 ) ~If&F! (A=F @ | ST 83 W3 T IIT I,
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A ol WAl @ I RN IB ool (AT " ARSI,
QT (T f2e NG AGIR QAR AHA | FIEAoH O™
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*** Anindita Ghosh, ‘Early Print Cultures in Colonial India’, Figure 1,
p. 41.
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SRR ' @ icef s =I5

e e @ A 8 @it 'R Siwced, Shees g =7
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ANAETT  EIFREA T e SR NGIT &y | TS
gvfere wifsten @ =Gl ke «ikfbe 3 Fifisem sz
(B2 FTEo=F f2e «, S [abe zres Jwtem Qe
fAmew ciftw afeffy fker | am IwR w398 499 3
ifiten =E Bed T iqR fSfers e waR Jwe aafzeE= |
8 @13 Selet =T foet Y93 Afrs, ©I3 oI =S o
Qe Bf =l *rocw e Heee Qe HEeites Twites
SRFICER o (A Bgfe =q1 | @ufaces ‘@b 7 @
s fArena STiees Simd W8 S=9gies S | ot
orHE WIS wF W PHafes giceNs Wik 7w | «Toe=
RAT® B FAFIEGT Feres N el mfocs, ol Al Ll
qY oI 232 Afemrlt SFaa Afs ‘e [Rafaes «fvso
CATCRRE ARCATST 8 SN e A | e el ag
I o B 1 | 61 (@ 961 woww fwe Joma, o=
Ao wwen cvew Tw Tt Wezmm e e wan
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..they are entirely without a knowledge of perspective
and by consequence of all those finer and nobler parts
of the art of painting which have perspective for their

respective basis.”””

* J.S. Mill, The History of British India, 6 vols, London: Baldwin,
Cradock and Joy, 1817. Reprint, New York: Cambridge University
Press, 2010, vol. 1, p 356.
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** w85, Thomas Babington Macaulay, Minutes on Indian Education,
February 1835.
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Tt B A | svva Aew @B B-sEmE s s
Q@RI IR | @ Bcs =R Gt smwiEn gesTiE Ko e
FACS AR, @ TN GF0e FEH AT CSETR Ty aH6 ST
oA T AT F@EfReEw 7 @ Foew Bt sure famsey
TERFEs @ @2 ATY (TGS AW TG @3 2ATSTCwd

¥ SCHTF TSI, 17T oaspetl, 5. Soq |

Rl WA, FIVSq TG @ SSFET IFANC, FAFIS: GHE AR @ (FlL,
S®0q; 7R, FEdTel: N8 aw AR &, S5bo, 7. 584 |

¥ fora3d F AT TG 3 T NS T Neerenela Ioiead 55, afes
Srua | T, Ratnabali Chatterjee, From the Karkhana to the Studio,
pp. 75-76; fn 4.
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* From the Karkhana to the Studio, pp. 75-76.
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»T. Guha-Thakurta, The Making of a New Indian Art, pp. 45-46.
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*»*T. Guha-Thakurta, The Making of a New Indian Art, p. 47.
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Historical Society, 1949, p. 1

ora



TR *_IEd [foq Seim md-a0ga SNgeifes @9, =[iEa
feq Sfarst, pot ¢ wievs [feg W, @I-mIma Jreaa=I1 QI
=g (foreshortening)-«a3 &= Toyifr Ire === |

AT *SCF ARAAA-TS (D&M G T AN S[GHF AT
oa=w= ¢ Te-Aife 77 F = g 01 “fhea T, T= et [y
gotes #JAIeeE = St qexee | TNy Sj@eF Yot IAFHEE A
FSIwy E® A, [F® @3 asey Wi FoT AN,
TS 8 (AR 877 BN WFR &= srwicde [kReifte =1
TR 13 e woten 27 orag =6 et (edies) S

TR, (OISR FTRITSS U8 NG =Cora AT I=1] =EACR:
>, IfS=r
2. ofsl =
O, 145
8. @AFA
e. 3t
b, TSFEEA

Q. =T |l T

b. e

*** Ashok K Bhattacharyya, Techniques of Indian Painting, Calcutta:
Saraswati Library, 1976, p. 13

*°% Sudarshan Kumar Sharma (Ed.), Samarangana Sutradhara of
Bhojadeva : An Ancient Treatise on Architecture, vol. 1, Delhi:
Parimal Publication Pvt Ltd, 2007, pp 91-92

S



@2 NGo S AITET [T T, &9 Af-Sad = [eas
QF M G@F GHER IS AR 1727 7 IR AN @A ==y
76 4% SREmEE CUGME SETaNEd  Sfoamerd pwwa i
I (AT *oF) AL AFACER HFTg (T *oF) (/A

e @3 W60 N NEEFRETHS [T [ 7R @R 1377

O3 [T APACE S aF «HeF e [ e Hoe Fea =
RN AP e &=, T TR braw ST w9 1T |
AR qALcd e qwemw Yfel ¢ o= pof” ¥ cn afSw esfem
T IO ZCACR, WNGNAET 60 ZACR el @ WgN-T e
IS cofF T =TSl 177 @ wFET ST SAqEOTS ARG
IfReadl w=ew (outlineg) te? RRE w9 7ol | ffbrm @
4R ARSI [BIZF =0T A1 |

RS IECe Yere forad ¢oF@ (@AW STl A AR Te o
TeE T A% dgssad AfFAtE @RIT | TR [0S
AR A AT FFo @AEFF N @AFA F@Ce A% @R
e 7S NFhe FH@ COFETE @RI REACR | @9 2GS
AfFa® foe bt | @ oo F F 999 T IS 0o 9L
CITE ST Cof T ZCo! (37 377CF (el (AT JCACR | ATHIA

Hfafoca SRS Wl (=[5 A CI9), =W (ATS), el (¥FIN), =0T

AR ATTS!, AETICAT [o@wett, 7). o

> qwifes WieToae &= B2, S.S. Misra, Fine Arts and Technical
Sciences in Ancient India with Special Reference to Manasollasa,
Varanasi: Krisnadas Academy, 1982

¢ NP AT, ATICAT @, ). So0

Sbd



(FE), I (T 1 For1) € IgE ([MR) e [IRE 41 0O |
A7 A0eT WA R *R 8 wiesram sl IS 2R | =W
T T 2o (BT A I I A8 ®) el | Fret
e T A AR, ARGl IEwS A (@O wiewad A e cme
(ACFS qF IR A A CofF T ZCS! | A AR N R
P QA SABACAT T IS FCACR | ST NCHY IR ST
qeTSl, AW A I AR @de efss AT | s w e [ees
T IACS FIGE—eCe 2GR ANeced = (AT ez a1 Fifew
s Coe-Gre NG Cofe 51l =Sl e | 92 A (Nifers qted
Ji3ca AAfAfbca e qee WA [IRR 7S | AF=TcE Aqeed 5y
e TR REIoal =1 =@CR, F9 8 TEmd e @ qe tofF
TS | MIFETErT 8 MRy acg T T tofim v s =ty
e At [(fey qtes S ow© b oTe-9a gwsaeas

TGS e HeT T 1

AL BfAce [JITe RS el [ | AlfNw Ry Safis
gl oy IR Face T, ReIw @ S 2rsi
CTBItE ABCEF ACS T @F GAEH SSIeeT s g 41
el | PgReg @ dfeams T St | 9FNE wEw A AT
S e BO] P FI A6 CHe@ I I LI @32 9w weEw
eTes 39 Rt BIRE o Tace | (e wEm [0ed CReE
vy e e TR A [9 7@ 10T

2 ATYCAT BT, 7). S0&-55
2 sfferReaT fo@el, 7. 558-33¢

Yoo



FrgricE I e Soimwd Re ofel 1 il ot (@ ee
T B RQACR | TVHFN AGEled 9o FH'OFCN I w1
TCACR, VGNP 8 figacg I JEACR ‘@RS | 9 dFEcew
T ZCACE FeTS! NPT | OF N0y T, W4T 8 H—93 foxfG feet
A | e AR el Cofd Tl RCS] ARCAF BICa =TI ez, w4y
A el CSfcs [IRS JCS! WA (B TN WK R
“qE wfeite Rz =eel ‘BrarR-7trd TN’ | e = 1ice
‘FEA-TR Y{F SO A i AFCAFCE @RI @R | s
AE ofe o= AffE qaeTa @ Sz @ Fe A [0 TR
AC-A e AFH A ee] Al FANE ey Frelcd FIMce *(F, OIS
Rrew R=el =we AHgeesy 1770

FENEN IECce  (¢IfSrE @RITST I W A IJ | [T W
FARIN =3 @ [FIACE a6 FIshe e,

. shading. But not off course shading intend to
produce effects of light and shade but that kind of

shading of receding areas which produces an effect of

roundness or relief.**®

SNRFN A@Eed IT© REw HASW WHG 1T A ETLFAA, [

JECS TR (FRC ez =F =12 515 |

2 onEreaT fo@et, 7. 55

#** AK Coomaraswami, The Arts and Crafts of India and Ceylone,
London: TN Foulis, 1913, pp. 82-83

o9



MFS HEIIACR I3 I AlfRoras  (Acde  oaweti=
E*E IR g e “ivsw T | [ars ofiFife=s a3 yzrere
8 FINFY QI A, Fiferr™, ST, Ay AT @AY
foaPeam Segd AieTl A | @ e BT 4 * ST A
Rl RUYTS Y IR FEDP0 AT BIEAfG T Aoy
T oawea S TR | ST baweiw =16 <ewra
TE AR, ACF G@FCE@ TOx I = 100 a3 =70 W =l

WATEOR, N4, O, STIKEFCATS, =)y @ fefwrest |

e *roce fomfe afeoxifore = Saes [RIA (APs e
Pawets S vfa@ 7=t ANFo! GIFel =ew I | o 9=
HPACE N =97 g9 (B Qv d-»d) 8 m3oAE-«@3 (8=
rRD-bb)d) ACGHIC ACTY N SSAICHT F&r gl AT @ ©iF 7@
B fRoE Wit Sow sEfRE= 13°° I 8 el OFy el
e foas o= fxew Y72 Aifeww st | fe MeERifsa cwwa
el ¢ st e NSy fowt | fowssetia ovem foret ol o ife
QIR @ LA [ TP IEF | SRACT Q@ B (/A
@RI AW @, e P JF-oer bawez fosi I, 8 Ny
T GG 7S A |

e A cofy cpimm framefce s @t 8 «ifgeyef
TATE A TR PTG ST TECR | AFSATH GF

¥ SN PR, SIFSHHT TGF, TG, GIFT: I, 2058, 7. 3-5

¥ Lama Taranatha, Taranatha's History of Buddhism in India,
translated into English by Alaka Chattopaddhaya, edited by
Debiprasad Chattopaddhaya, New Delhi: Motilal Banarsidass Publ.,
1990, pp 47

oBR



fcrme™ e TH T qefite e Rgaifen See
213 TG Tz | ToANT NI S @g e i<
A, TSR ARE ¢ qipd cofd Jfoa Fgsifen s aafe
o '@, wdie gef opfre wed Nfacwm foe w1, o=
AT ENR Faod ALHFI |

= Afvael g o av sd w==t =27 | I @ T
TR Woee12 8 = o0 fReet; 2oy e Sowee
S|l @ @ = gl teft sfaes, “gkifiecTces sm Sy
TR | OC ABIN Bl (ACHFR ST ACHIICH G 0T
TR O GACTH Dawera ool = @one | &@fv= 3ot 3ve
ALFS ARy FfSeIv-*$@ay, NIRRTy, G+ dofs
ATy B [ETR ol FwE @ GRSl AlsH W OSite
foasamma SR, «fow=, “F I =Gt To5ifm Fiew wfsfs =t
= VT wpweR SifRAce @B AFRmE A S q@es (177 ==y
e QNN 93 FIRET-93 USICANFRAN [T aF FifRAr
RCF T T, B9F o7 woF AT oawera ava feet 137
agrel B ved et Afaf W wBgfits amfE «9e

¥ wragsE e, ‘asar, @eeEd Gife (W), 51 @ FIEwer, T
SIS NN e b, Gl af i GTeEl <= qieien=l, 004, 7.

O |
*" Romila Thapar, Sakuntala: Texts, Readings, Histories, New Delhi:
Kali for Women, 1999, pp. 43
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FEINCAT FIAS @R I Codl T [IXS 20| | IO 8
R 2N e cofe =0el g | QTS oSl e e |
AR A0 RPFice oe Wil 37fEh &= IR [IRA I RCS! | B
IR JICT TS Zeo! | LTS, AR NG JIO SqSis) FIeat
T 0 AeeT Wy BN (ST RS TS (FE G0 BIe =N
IZCRR, 9T TAATS] QIR TR 91 338 =1 T | fesiws, et
1 2P ACeT BB, <P 8 (RIG Gl (IR Bl 0O TS NNACACRA
*feg o3 @, GBI, =, WgH Al AR OIS J| N AT wAl
@ o == W | oo, FUteR e fifre wwiw ey Gt

FICT @ (IR I ZCST | I (ICED AR FoT8 N 2o |

¢ S, C. Belnos, Manners in Bengal, p 9-10; B8y, IowF Sfeo™ws, ...
g, . .., oA

Y



tode, FCET I QIR *[F (A ©f Ty FAF & A0ed (A
[IZF T ZCST | FATEG FANE *[FHF NCore Ihefs A2 [IZF T4
20O | TN (ARCEAT 8 B e |3 Afed AR RRES
TGS ST 8T GF ABIAN (IR (S | AP Te ¢ &ARF
s, wfeafesn oftmr, ofem @9y aag Fgs =w=w Gies
TGeN @ e ASITIRT® 20T SR | ST “Iiea SereFma

Sy ol R 1 20T 112

e g a3 gt @ @@ fs T acs @«
FIRTCER ~I057 o1 I w1 ©1F o1 To1, @ e c@pt =
O3 BT N2 T JAce W A [ e e T
e afswifaret sTeTel TRIte 9 FEA | IR G AW
FI, R S 2ineqa =T =E afs =i wiade @iy sace
1 Fifericts vRE e ore!, AR SR WEEe | ol AR
WS(HFA BFCS G (@ SroIwesR_m qaea et 96z,
ST =9 6! 2076 Feegaal el Sies |

= fS

QT P ST a4fee zn aum= “festra it e |
G2 3@ A PIfeT FEFeE (B8 Oea #te ©F ICH S

Seghors | foaweta afe Soveleas yigeis AfNHe THeie -
PfEwers Mgt qaa’ RRfEs Mo afs cam e worez |

¥ e T, FifeTeiG oae”, Prgs e rrlifrs), IrenAe, e -,
GIF: @*HifoE s = G, 200D |
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SI2 AT HIEFeTa I CHACE NN FISy | S asena
OIS IPIfETRI BCACR, TN *oF (w2 gl fofew foawe1 v
e TS T | O A S I T Tovl *Tord
AR SiFs s GseT-2ai® o wwq S s oa=ie
FAET @ gRWE ©y oem T 1% S@ @Ie (A
PIRTST *[7R] (RGNS (9ICRd, St S ARG o AR
QB o | @3 foa=ieefE STigReTs Pt *HTvma ISR

TR L AR (FRIL) -9 =] R e FAco! |+

TSI N ST @ TP (I FoIQ A Daerns sy
TeE fifRe (@Il BT (T ©y AANSH [ T | O oI
TS MeRA e fofae gy A1gl=t wikge renm «
FeA A2 AW @ s AT zEe e Frewmas oae
fee1 | S PIfe e foassent 5619 €6 SR @[T =
ST GGy TN | e *[odd A YHmikima
BRISAE I IS SEaCIH NGRS (IR e EERGE SIS I L BRI O el (av)
Teofest | 98 wmE R =18 feeew s Yoo Baierm
Afete afifirs, o2 IFWRIHE BT FA-TFE ST90F Sace
A ST [ FCaete FHe-TF I SOl ST |

oasem afs I &/ SiERET e [fvs | 3pifers
*HFCAR T SIS YIeTH12 DAaweq FAICHC 7l DTS e |
retrs AreeEers e ¢Sl q0BR, ANN FEIEa AOYeAS

¢ T.W. Arnold, Painting in Islam, first edition. Oxford 1918 new
edition, New York: Dover Publications, Inc., 1965, pp. 59.

2 M.S. Dimand, A Handbook of Muhammadan Art, New York: New
Hartsdale House, 1947, pp. 29-30.
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NS O Frsorm e Fisiord @ a6 weEds et e
T Wy PR/ T AR SIrd xR AFCo] A Ba=iietl | acs
TS RN R bifee T4 =20ol, O IR NFICEH
e @B foa=iets NN (Al RS e | AT wiwEe
NS G oNFE auafs DA AT Qw8 aFTe]
et fofq srIFTeE @ oa=iem ste csieer 32°

ANE | F3F-38 JHFIAF I (A S AW, FISAN G
SRR Q6 N<eony e e, W= @1t bawsama e e
FaceT ISR, Bl [kfeg g v sifFamars (*%
SItrd A9 [Wfers AeBice? ™o zesl @6 Y=ot “nglafar
TE (RN -QF BaR= | AL o Ol INIFI[ T
5T FIETAT JFTF AFG ANSTHCSCII ANCEH I FRIFEF @
I fAcaces, ©f (@S AIRFR @RI I @ 96 FRAFEHS L=
ot i foa=itet—

‘Large halls are seen in many places, called Kar-Kaneys or

workshops for the artisans. In one hall embroiderers are

busily employed supervised by a master. In another you

*% Anis Farooqi, Art of India and Persia. New Delhi: B.R. Publishing
Co., 1979, pp. 5-8.

= Abul Fazl Allami, A'in-i-Akbari, Vol. I, English Translation by H.
Blochmann, revised and edited by D.C. Phillot; Reprinted, Delhi:
Crown Publishers, 1988. pp 113-115.
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see the goldsmiths; in a third painters; in a fourth,

varnishers in lacquer work . . ."**

T @3 foa=eTa Spaeid SgR«ReEd ey e «11=s7
(RCF e e foasa, N orm Wifel ¢ e W[ ANm | ©IF
W AOIRFORE NN T T, @B A=t <ce col= =eAze
RETR e badee swe | fFg 9iitd @ 51 FiEs s
S Y9e wARifS REiorae Areore oascin i, Te-gfernTz
STFE Bl [Hremas tofd e Ate 2 cel | @3 Fitw IR
TR AR T ZCST ! SITOY (ACE IS SO A3CH
afT 8 T [Jfeyg @l (e 170 @B 9 Seisdaced el
Ty f2e Sive | 7o cofe FititeE o oawerw ool w4l
TLERIZ. OO Gy 6 | AN e @3 Fiove wsmifa =
TCSl B9, 9% @ AT (A | B e +fFe fem wreid’ Fie,
TR FiAted TN 2w TERE ww ot Fiw AARkbe fzw
TSl RETT | O AHTSIC® SACeE FTE Coft RS BF A |
SIS FACET NG ATIFFS Floicer Ao} N N “Afoe

*** Francois Bernier, Travels in the Mogul Empire: A.D. 1656-1668.
translated by Irving Brock, edited by Archibald Constable, London:
A Constable, 1891; Third edition, New Delhi: S. Chand & Co.
(Pvt.) Limited, 1972, p. 228.

0o

Anis Farooqi, "Pigments and Materials used in Indian and Persian
Miniatures™, in Islamic Culture, VVol. LI, No. 1, January 1977, p. 11
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T 132 aHT BT FAET AT T8 Florees ofms
TCS!, (@G (@¥N (A cof9 Floicem N foet fE@, I QA
tefa vt NN foe1 wreml” Toyifn 7% wite tofe @ R ivTw
70 7CS! 1, ©I% ¥ WHE WA 9B Fives qeF oy e fee

20T |

= g Soeore Sitem e e (st /@ ot @
teofa = fNeeT | s 48 Fiw W9 e G e @3 eTfE
tofd 41 7eS! 177° o I MHEE TR @ fee e Te
o ofel e | ween viia faca wigs-8 wiwsaface @ wrg <=1

e T,

White and black are believed to be the origin of all
colours. They are looked upon as extremes, and as the
component part of the other colours. Thus, white when
mixed in large proportions with an impure black, will
yield yellow; and white and black, in equal proportions
will give red. White mixed with a large quantity of
black will give bluish green. Other colours may be
formed by compounding these. Besides, it must be
borne in mind that cold makes a white body juicy, and
a black body dry; and heat renders that which is fresh

08

black, and that which is dry white.

**> Anis Faroogi, “Pigments and Materials”, 7. 55 |

*** Anis Farooqi, “Pigments and Materials™, 5. 5 |

*** Moti Chandra, The Technique of Mughal painting, . sv-59
**Abul Fazl, A'in-i-Akbari, vol. I, op. cit., p. 102.
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=1 P Feed oFc@ #ie Yo FRisions weree =i & tRfoa
QAR | YT BRCS WSS S0 (AT JI Te (I [ 0O |
T ¥R AfTs A (@At Tofy @ R [eed Ao 94, At 99,
CATFI-TFEC @I (AN-J@ 2ITR [JIZF I Cofd 1 0o T8 |
O e FER Y[B o A [e Cofd I | e e
Tl el T M o e onfw, sieww (s (@wish) wie
Qe 6 W [ AT SRS (SHSIRE A ke Siees 9 (AT
tsfa =) e cofa <1 zcs! e | Te Cofiw o fom (@wizs
i = 7eS! BT (0, GIRtE Sl 9 7Sl Yoy Bieaa
FCT YO | SRR GT2 STOICF DI i@ ey e
eS8 A [ teft w4t =rst T |

IS IS NN a3 AAglafem Tafs o emz ¢ g w1e
tofim Nl @HE AN BRI Wi e YEe 6
wwfEfRmeas g3, NgftE @ o w 3e cesfEw
@FHETE @it ITre 7@ | [{eiw T dwieem Jifel it e
T CoffE @ ATEHI T T 4 qENT 5o (FeET=R
Qo AT T few | YR = @ I [ [ FACS!, ©F

Ty O S Aeeds 2 et fog fog cTw | cawe™®,
. (O (SIS T [e): FEF @ TR T g |

2. oINS 1 RIS (kT w1 [e): Y, Negege e

<8 |

**¢ Bukhari, Y.K. 'Pigments', Marg, Supplement to vol. XVI, no. 2,
Bombay, 1963, pp 1-2

** Anis Faroogi, ‘Pigments and Materials’, %J. sv-39
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0. 7= (AT =T+ [g)

8. AT I 2T (P =1=) | 2T (/TS A7 41
AT 2T (ATF Froltd @3 [qe ¢ofd T4l 2!

AP ATS-9 SIF I FCZ |

c. fafsife a1t wenifs (coremif= =1ret), T Cofa ==l =cs!

WHC DoTTeCd L= Qs 37

die1 Weed wwwe Yt fog cde 9o gkl UIRE FACed | 9
AT N [ COfF A ZCST FNIE SNTRF L (0T, T F0wF T8
fee1 AfF s | T51 tofd zost Serewfa qt wfsrr-agf s doet
IR I | FFAPET O-@ 92 TS I ZEACR FSNSTAW A
G G 40T FAN SN FCCR, AP A AIpfos o= Sisifer
FwABfe | Wil Fe we cofd 2ee! ScEwl Al feE (ARG e
@I (R el 7 5929 6 |

I oaama @St faw I 2o zow, o 41 2ce! aIFes
B SIS @I | (N-J@ Fe@Z FCA AT &l el SiR=i=
@ e S toft zost @3 qe 137 farefa Fiew «ifafoe @3 =e
HRNT TP Y@ (AR FACS, (A APSCENCE BYN[@ AN CRA

el /NS oot e cofag =g 13°°

**% Moti Chandra, The Technique of Mughal painting, 7. 22

*** The Technique of Mughal painting, 7. 22

*** P, Pal, Court Paintings of India 16th-17th Centuries. New York:
Navin Kumar, 1983, p. 17
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A @ AT [ IR FAce! @7 (Gouache) I 19 TETe
THOTS | T @ TS T RONI 7 &F&  smfors %
RIS I T 2O | G=TIS TS ST 1T fF NF [
“fafoe = @R ANtem [ a3 [or 1 wmw e &
1 RS MBI IS |

Bk WITG1EN 19 & Y=l = fAeeens el wea ofe
TN I (AP Coft e e | AT @AFCH IR A *CST
N1 & T’ @ coga (Ko Ao tsfa wa1 [Rom wwe=
A 17 W ofel tefRte 1R B [ieTE WeolR [k
zre! ifeq QeEd @TN | iR Wy 2o @uiE, o, e
8 NfRCEF N |

e fo@ene J_ee S@caey e fer @3, @ @ity ao
T A e SR IS FACo NAEF &l | YT AR
PIE zce viRe W2 ke af*rwcam W Mo @ce zcs! SRISE |
o1 MRS s T Sfoee FHiera W w1 (A0SR
AR [IG FACOF | DR A FHOAFT FISt 0S| NCHB6]
Ffox Mieea see!, &w oo Sife G | S8W [l AReEs gt
@6 JIeoaias Wi fTcew, 6T weiea Si9 =y st a9
FACS! ATCOATRAT IS, A @ 2ol SRR | @37 8™
@R Tees @I @F [ TS 2F, e AT [IS6!

OS] T2 PACH | e ACAG'A FISG! FACS 14T ARE AT

8o

Moti Chandra, The Technique of Mughal painting, 7. we¢
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‘G- WL B ACA AR NH A [ FAT K0S |
SR AQiF OCF VIGET I 8 FEE N I CAIET [
foar= w1 zce! | e fFffe 515 R zeel sfa-foad =
YR FHW@ o Fer, O=A L 1% WFF A2 @

fo=s e fog fog R Tacey, aoia 9 HFT Fey iy

e a1 W 7oy 2ol @it =2fke Fre 12

I oa=ieTT @2 TVWM 8 FNEmd (@ FIPdy (AT Seqel
TG SICET @ B wrsra @ ovfers zrafea SyfEE ==
e =1 (Academic Art) | @ CF@E 2 AR IS6 SI=72
FEAREN 6 BB (FINT =W ST e ey = A
W FAce WP e | @R s foawers
FOCATTFS] FACS VT AN IFMIAIMR, O @A SNeET=

oasera fIer e Fifse 2cace Faareics fNE |

s Afs: gRmm 2K

BRSPS & IR RERl @ R 'R Siwee,
IR S AR ©iwd [Ferd ¢oell, JIe-AIore2 | 9 SEIRe
I Gouache Sifsts, Tce ¢ofF [RAT=w 497 FIATSF 8219 T @
IH 2} REwEa oF@se iy AR JoTe Y9 biea foard |
@ AR [ NRE @9 SIChE BRAIES Sieeredeets gfegtes
FICE BT T ATTCRS LIS ACRIANE | @ Fwaew [{feg =
Sl 8 BT @6 el g ISNH IR FoE=R fScaifEa

** The Technique of Mughal painting, . w4
2 IR SCBINIT, 7RI egs 9ot Y9 bawet, 7). va |
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e SGERG efemes 1°°° 3gas «wiitfee Sl Tkt
BRG] H@R FERE | G @A QT =[S Qe Y=
Sfoeicss SN S J@amd I AFCS Al Fqesr | 2f[{i5a
FeFARINS, auU9F ocEe Y& CAF = RS siewrR e,
FCAGT 87T ICT A Afoers [ISHBA CAPNF-N=1F QI IR
Sfore Y1 ot BRee q= &bfers | @ 2Rt FiER <N s I
T | S A BIW FICY @IS FEE SIS AW @ TFNs @0 Bf[Hee

I SfoeTota SHIce Ml TR OFGH LIS A |
SICAGT ot SifFa e e 67 fof 20 Ao | CATICH-
NS SICF 3LTS R o (eq T, SS9 AN AR
ABTFTR I 61 @[ | vy (@ioT I [RIsgces 79,
OISR FOCANCKT FCH OfF (VAT Q8 AR BACS SRF
@FHEe fitd A /AT AS FOE: TS OF IR | T
TERRT ARRCS TR T AF SO FEERT JIT OF I,
fafarem SARe TOTs ¥F T | FaRo4 PRceme 6 gfkes
Q@F S AT W P Ty WF @ 2fqcs vHyiEiee St
Fow weice P FEl pasFRed 592F Teaces AR |

& AfS: Farst 2K

WO

Fulerton Collection, Victoria & Albert Museum, London, Museum
No: IM-33 : 1912.

*¥® ‘Moonlit Landscape’; 5845, Robert Skelton, ‘Murshidabad Painting’,
in Marg, Vol. X, No. I, Bombay, December 1956, p. 19.
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@ I e AR foasama fucn fceons afsgfe wifesces,
SIME 8 SIHE AT TSI WKy I oawsenl 5619 499
itz PIcafes Semites | GG o3« fbasatid IS g beffes |
I8 IR TR WA AR BT oawa @ N7 SireIcy
TS WF FE | OFSIE @ AW Iderdreiz fwm Fowmw
ATy, O3 @ 77 oasamas @iwe sitwa oasel 551
FECRY FEdTeE @ | R_E @ I JFo wfSemresast «3g
O SR QTR IR [FrserE SIReTgE e eice W
FacEs JT{o= B13ce | ST TN @A ZrS W [ FIW[CAA,
WG AYa GRIGPN, W G2 GRR T ATSCS LTS el
CTNET @ S9! ¢212f5e | 99, or Sreaedd 'R A=i=nf+ s12
AT RCO WP ISl (SORNLIA BREG | FoF Ferwrolw [esw
FFSFEER 07 ©IR A STS (AN et qen= oasen=
a=sre=iw 3fszEre |

42 Trafis 20ate (@ SIS W (oI 3ASt R oAy
SE A aeifeeEs Bfe &6a 1°°¢ saus AE THICS (QATF=R
BHIR) a1 cicefece fofv, Temrer coitefee= Wi g =24
2 | T (AT BF FCA RIS L[S T2 AT ToSH TS
i I e T, S Fesrern @i foassl e 1 R
QA S92 e ST SR S, 2eEmies gkl FRcs T
CIE ST T aeifeE AT | g sy e (&2

¥ Martin Postle, "Tilly Kettle", in H.C.G. Matthew, and Brian
Harrison, eds. The Oxford Dictionary of National Biography. vol.
31, London: OUP, 2004, =. 8vo-8Lx |

B e BB, &S, 7. b |
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Ty Weaw BRiE | (F6a fArem Siond ey @Fee | e o fof
g qieTT sFon Tife e o =K SFE (68 TR | O
T ZCS A | 99 SR N @ BR{ICS YIE AR NCST FCAS
T RS s, e BEcem JAREe ANt

JEACR |

3993 (ATF >y A AAS (Foe FADST AIZF A H@weTq
B5 FCACE | ©IF 7Y (CH IS FAPSIN NG oA BT
Etaa e o9 @wiE (Sabo-bs), AR ST (save-5e),
o6t TG (DA 90-bb), G ZF (S ab-5)), FIEPCE @=ifle
(3ArL-5Y), BIAFT 8 BIETIN TSI (> Abu-58), TSI L&
(davo-b9), T& B (Sbrox-¢@), T TG (SAWrs-dd@)
€ TG & (5a55-3b98) UIR (IS P FICIRN JeTen=
SEAFSTH (5A5d-3b08) AYRA AN [RTSIR @I | did
Aot i Seel Rea amed ST SEees - iR
oo NS ~FAley, AR Wy 2= Rt e, I=[06

(P30, (ST Ho B2, oS & T AYL |

PR TN HEHa 3. (Sedace BF GTFCRS | @H ]
B Wy @i i e @1 [RFiz@e (savs) =R =

T s | cosace oaiftre =16 & S v I
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defee= 137 2Rce gFeq TTEIAN Sfowicen oo Jew
SIfFA (T T 63T ATFCS (AT AR | SOl AN FR. AT
CRAPNRE, AR T2 AT A= 6T | 2[99 sfla@ @ (e zeers
e s Ao /AT

FEo oawe 5619 MR TE TE (@I FERREE, SIS NS
el ARRIEE I Rereei® 8w | Fese Ty afsoe
QFFGa g [oEefs sym aferel e |l NoeT g
2w foaserm wied STRWE | I 9] fofd oot ¢
e oy SIges (ATE A 21e=fg @0 [J=ieT Fea=z=e Ite
TERE | @3 FAZHER (TG SIS AR FeT ez I3
feet w11, fSIo™ 35t Grewa ey ke Ffaa w99 593
FEREE | W @ &5 fofd foq o iz BIat <1 eergfwe, =<1
A 8 AN WRTE e @ R ereenfE v Sifewee™ | dat
deafeee fFreors «ifdfoe JAfecer | wweeces  suyrcifer
refeaey afve @B foq fgia wiiwl [Rfeg ~nfke =R wFics
TR Afepis e esiv S egaes e e o 1°°7

et et forma a1 | @i siseee fFraane @ @ites AR
et =11 | =T, BUPT 8 BTN wifRcE, (Wit 8 A
ol M Sedcen TR oo Swacim WEe, g9 e

B a SfigE T2, TR Wil B, QYN e F9orelT 050, BI, 956
0d0, 7. 855 |

Y eI BB, Qee, 9. A9 |
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FARSTYR | @ = = WHew Cw@  Aed ' =essT |
SAb-o (ATHF A0 AF ATV SIFeE fwEw o, @ JTw et
TGI8 IR, TR, =CRT, Wi Aol =g @=d eq fofv @ 3=
=¥ drafeee=, Erete e ¢rest Fea s avo e fofF et @
‘forcerg oG o ZfSa” FiaEicss @6 SR | I& 2f{ecE
TN NN ICTS @ IR ®AT A @eafer smfecs |
BIDI-SIZCAT BB SR Siwl @ q9% e aweafer o
e Gowere fSE37 w=F FIehG! (> Ao-by), SEGIET Brafa
(>A5@-dvob) 8 [HPoITF OFer IF A (dvrdo) it foxG
Bifee | UFIET S8 W FIETHIGT, (RANAF, N WS ([T
(Sro@) IR ISR WIFIH, PP NG (GoTer FF IGA'F
(>abs) BRHS AL™T aafee vy Apfos 7=r2 w7, a9 Ao
T 8 A7 GG 'fF 257

o= @At (@ TR TEReER (FHIE [IZR TS, IoreT HFeaa
TR A O & ANy 2T q0ed [90g | Y9e R @
T e qe Cofd FACON, S QTG I8 WK GO 2w ewl
T e T oeNm @@ [RRIE qelE 99 W W [N A4S |
2T Tersifoa S=mea e @3 ST qeed ~ifacs T9me =0t
o8 T A6, AT CIUENE IR ATl 1 foeF @3oT

J[IZF 0ol 91 | S 8 GINEEdl 1=y Yqe HEiora sest

*¥* Robert L. Hardgrave, Jr, ‘A Portrait of Black Town: Baltazard
Solvyns in Calcutta, 1791-1804.” In Changing Visions, Lasting
Images: Calcutta Through 300 Years, edited by Pratapaditya Pal,
31-46. Bombay: Marg, 1990.
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Rrema qe AeeEr tefae saces 1, 9 s {ow afsHs
2@ (olte TEew Roe™ BG5S STGRT T & | 3
AR AT I WA A ZCST TS (TH, AR FIA
ACST MACS O FFICENN @A ANCS (oSl ofel qCF T8 e
TR Seced oe-a7et {Fox FEw | st s [Reow ww@=
el FroTEre WIS A1 ST TS (AP 177

THFCTAETCNT RS IR I SNATS! (TS W DA RIADEd
@E | TN AR @ v S@d SRl oies e,
AR (2 | BN GifR@E ¢l wify FcEces @ fofd o7 frzers
&G wF FyERlcR gl aacafeeet T FIE W 2o’
TS FECRH 1 A|ITAT SCOIGT AI*T NN I, FICAT AT
o2 Iece o) Tore @l ST ST=@it wreiz foeiare
tofim wl IR 3 @ (AF TLNT A W, HSERT =[S
oy e JiceT RiEe feidices @ el iR |
foiare TSN T TCS! ANAET @A BRE TEHI WA A,
FETREE i [ FE GILTENCE YT 8 I A TG TR |
FloCER @F B (A G xS Reo! FHifae” i 117 griet
AR5 wF AR v Wt vk Seol = e, s R s

° e BT, ANees, 7. SI®-vo |
** Pranab Ranjan Roy, 'Printmaking by Woodblock upto 1901' in
Ashit Paul (ed), Woodcut Prints of Calcutta, Calcutta, 1983, p. 86

** Ratnabali Chatterjee, From the Karkhana to the Studio, Delhi:
Books n Books, 1990, p. 57

0 FBIfe’ Yoo weAbr@d @FE, oI Bifo@d ey Soige Fifel ewew_l 96
Tt T s e R @ FaeEm @3 T, {oF @ a3 S
SIS S Z0ST | BBFT, A9 TG A, 1SS, 7. b
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R AR S CSfF A ©F @7 2feTs vl veat forew fSwa
IS CofF 0 2! |

e FE-siewa @2 i @ weifoa Ssieas e
facferem TR FI0RR | BGR JIEN Tl =fed
weifocad fo @G @Fe1, FOIWIR | FEReed [:a¢ B4R
Ty weifeice Qi f@afSe @= Fiow S 2aEes ol *recwd
CIESitsl | OC3 I (AWE T =¥ wHAR dfewf swfam zfem
Bfe= *[oth, G BRT @ GG | SbrdY AT FeTdTo! (ACH 2
SEAINTF FICId Q6 IBE B0 FOAMIR BT B few 3°
QIR (ACH2 ICOAE (@ARTCEAICS @ GHHH B[R ARE o7%5 4l
[ | W FACS QAT Q@ AT BRYS 38 FIEAC6H 2[{T A
Sl IR SCAFAIE |

@ SNE @ 31K o ST i eeTfeeEs, Siows e
Bt afepfe wm apfes vy, Ton owem wieed AIfS e
FEARET | (73 A Tofd IS NG Fel Y ICNRE @R
Frifefera sleiie | T @ fFrotma S e sl wrafe |
DI DICE1gd © e wWiwaed B sl aoiieet, gees et
T *Iorra BIFIN NP 2R ey | T e 2f[Retel Hea #ica
Qe @ fr& e 206 e T wwe foqft foxifaa

X SIFAR G, IGOTIF B9 @ &Y, FeTwrel: AW AR, @S s7ewa4d, 200t
. W |
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! B TR (AR FEAMREH Fod [AmTs fociars< s
S |

OIS TR [{foy efgor=mes | Bl foter w2F H1e7hio =R
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